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Dr.  Wolle  Directing  the  Fir^  Bach  Fe^ival  in  California 

at  University  Greek  Theatre.    Over  8000  People  in  Attendance 


DR.  J.  FRED  WOLLE 
For  Six  Years  Head  of  the  Music  Depart- 
ment of  the  University  of  California, 
Leader  of  the  University  Symphony 
Orchestra,  Founder  of  the  Bach  Festi- 
val in  America,  and  One  of  the  Lead- 
ing Organ  Virtuosos. 


Berkeley,  Cal.,  March  25,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
My  Dear  Sirs: 

The  first  memories  of  my  early  childhood  are  of  my  parents 
and  the  family  Steinway  Piano.  The  former,  in  the  course  of 
nature,  we  must  lose.    The  latter  we  need  never  be  without. 

Having  been  practically  born  to  the  music  of  a  Steinway,  and 
later  married  to  a  Steinway,  I  expect  to  be  buried  in  a  Steinway, 
unless  a  better  than  it  appears,  w^hich  seems  well  nigh  inconceivable. 

If,  as  someone  has  facetiously  said,  the  piano  is  a  necessary  evil,  it  seems  to  be  so  gener- 
ally conceded  that  the  Steinway  is  the  least  objectionable  form  of  this  species  of  musical  evil, 
that  an  endorsement  of  mine  is  quite  superfluous.    I  remain. 

Yours  truly. 


'^fH^^fi-'^d^C^^iJU^ 


Sherman  JPay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 
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THE   PACIFIC  COAST  PIANO  DEALER. 

Inasinuch  as  the  Pacifif  Coast  Musical  Review 
is  jmblislied  in  tlie  interests  of  both  tlie  nnisical 
profession  and  tlie  niusie  dealer,  there  arise  oc- 
casionally circumstances  which  necessitate  our 
stei)pinf>-  out  into  the  open  and  defend  members  of 
both  the  i)rofession  and  the  piano  trade  against 
unjust  attacks  and  malicious  slander.  While  we 
may  point  out  .several  instances  in  which  we  de- 
fended the  profession  with  unexpected  success, 
we  have  had  so  far  no  occasion  to  take  ott'  our  coat 
and  fight  in  defense  of  the  music  dealer.  How- 
ever, a  recent  unnecessarily  severe  arraignment  of 
Pacific  Coast  piano  dealers  in  the  trade  edition  of 
the  Musical  Courier  gives  us  the  first  opportunity 
to  prove  to  our  advertisers  one  of  those  indirect 
benefits  they  gain  from  their  support  of  a  musical 
journal,  namely,  their  liaving  in  such  journal  a 
champion  of  their  rights  and  of  their  fair  name. 
The  article  to  which  we  refer  appeared  in  the 
Musical  Courier  Trade  Extra  of  March  ISth,  and 
occupies  nearly  five  pages.  It  is  headed :  "The 
l*acific  Coast"  and  a  subhead  contains  the  follow- 
ing insult  to  the  Pacific  Coast  dealers;  "How  the 
Manufacturers  are  worked  by  the  dealers  in  that 
section.  It  is  a  sad  story,  but  many  piano  makers 
know  the  real  sorrow  in  it."  Although  the  article 
arraigns  nearly  all  the  dealers  in  this  territory 
it  states  in  a  somewhat  lame  manner :  "This  does 
not  api)ly  to  all  dealers  out  that  way — there  are 
excei)ti<ms,  but  like  all  things  in  this  piano  world, 
the  good  have  to  suffer  for  the  bad."  Indeed! 
and  since  when  does  the  Musical  Courier  think  it 
has  the  power  or  the  inttuence  to  make  our 
straight-forward  and  dignified  music  firms  suffer? 
AVliy,  they  do  not  care  a  rap  for  the  article  and 
tiiey  know  that  behindits  publication  must  exist 
some  ulterior  motive  which  will  sooner  or  later 
see  the  light  of  day  and  which  we  will  be  careful 
to  investigate  and  expose  when  the  proper  time 
arrives.  We  are  absolutely  convinced  that  this 
arraignment  of  the  Pacific  Coast  dealer  is  unjusti- 
fied and  unfair  and  can  only  be  explained  by  sub- 
sequent happenings. 

In  all  these  five  pages  there  are  but  two  import- 
ant accusations  made  against  the  Pacific  Coast 
dealer.  One  of  these  is  the  fact  that  he  has  taken 
advantage  of  the  leniency  of  the  manufacturer 
and  has  accepted  terms  of  payments  which  draw 
his  .accounts  out  to  a  long  ])eriod  and  the  other  is 
that  the  I'acific  Coast  dealer  takes  advantage  of 
the  long  time  and  big  exjiense  connected  with 
shi]»]>ing  pianos  to  this  coast  and  thus  has  insti- 
tuted a  system  of  petty  graft  which  robs  the 
manufacturers  of  many  thousands  of  dollars. 
Among  this  petty  graft  are  enumerated  three  i)ar- 
ticular  methods.  One  of  tlu^se  is  that  the  dealer 
charges  the  manufacturer  for  damages  on  pianos 
injured  in  transmission,  when  no  such  damages 
exist.  Another  is  that  a  local  dealer  charges  the 
manufacturer  Avith  advertising  exi)enses  when  he 
does  not  use  the  money  for  advertising  and  finally 
the  Pacific  Coast  dealer  is  accused  of  instituting 
s])ecial  sales  the  financial  burden  of  which  he  asks 
the  numufacturer  to  carry.  We  believe  this  is 
about  all  the  important  points  made  by  William 
Oejypert  in  the  Musical  Courier  Extra.  The  fact 
that  no  names  of  the  offenders  are  mentioned,  and 
that  the  i)ai)er  claims  the  good  dealers  must  suffer 
for  the  bad,  makes  this  article  a  direct  insult  to 
every  dignified  and  honest  ])iano  dealer  on  the 
Pacific  Coast  and  for  this  reason  the  Pacific  Coast 
ilusical   Review  finds  it  necessarv  to  take  issue 


with  the  Musical  Courier  Trade  lOxtra  on  this 
sii])ject,  especially  since  it  announces  that  the 
manufacturers  propose  to  i)unisli  the  Pacific 
Coast  dealers  by  establishing  ten  retail  stores  in 
this  territory  wliich  will  be  supplied  by  the  manu- 
facturers and  which  will  be  conducted  upon  what 
these  manufacturers  coiisid(;i  pro])er  trade  ethics. 
We  believe  this  to  be  as  interesting  a  subject  to 
the  musical  public  which  we  have  always  taken 
into  our  confidence  when  discussing  tiade  j>rob- 
leins  and  we  trust  that  our  readers  will  scan  this 
editorial  carefully  and  ponder  over  the  subjects 
that  we  deem  advisai)le  to  introduce  .so  that  they 
get  a  better  insight  into  piano  trade  methods  than 
tliev  have  hitherto  obtained. 


AVhat  the  Musical  Courier  Trade  Extra  con- 
siders conditions  for  which  the  Pacific  Coast  deal- 
er .should  be  blamed  is  solely  and  alone  the  out- 
come of  loose  and  unethical  business  methods  on 
the  part  of  the  manufacturer.  If  these  dealers 
who,  by  the  way,  are  in  the  minority  have  ever 
taken  advantage  of  the  manufacturer,  they  have 
done  so  because  the  manufacturer  has  given  them 
an  opportunity  to  establish  tbem.selves  in  business 
with  somecme  else's  capital.  There  was  a  time 
when  the  conditions  ])ointed  out  in  the  Musical 
Courier  Trade  Extra  did  not  exist  on  this  Coast 
and  today  the  same  ideal  coiiditicms  could  prevail, 
if  the  manufacturers  in  their  insane  desire  to  dis- 
pose of  their  outi)ut  of  jtianos,  and  jjossibly  give 
themselves  an  ()p|)ortunity  to  over-capitalize  their 
stock,  did  not  wish  to  sell  jjianos  under  any  cir- 
cumstances no  matter  how  or  when  they  could 
secure  the  money.  It  is  the  manufacturer  who 
has  put  these  ideas  in  the  head  of  the  Pacific 
Coast  dealer  and  thus  has  created  an  unfair  and 
annoying  competitor  to  houses  that  have  always 
enjoyed  the  finest  reputation  for  integrity  and 
honesty.  Only  a  few  weeks  ago  the  editor  of  this 
paper  came  into  personal  knowledge  of  such  an 
instance.  One  of  the  best  known  and  richest 
manufacturing  firms  in  the  East  lost  one  of  their 
agents  in  San  Francisco  who  refused  to  sell  their 
piano  any  longer.  They  went  from  dealer  to  deal- 
er in  San  Francisco  and  offered  them  all  kinds  of 
extravagant  terms,  if  they  but  accepted  the  ag- 
ency for  the  piano.  One  firm  they  offered  terms 
of  thirty  or  forty  months  on  paper  up  to  one 
hundred  thousand  dollars.  They  finally  secured 
representation  after  at  least  one  big  piano  firm 
had  refused  the  terms;  but  no  one  can  blame  the 
new  agent  for  having  accepted  such  extremely 
generous  i)roposition.  Will  the  Musical  Courier 
Trade  Extra  tell  us  that  the  dealer  who  finally 
secured  the  agency  worked  the  manufacturer? 
Don't  make  us  laugh.  Any  Pacific  Coast  dealer 
who  wants  to  work  the  Eastern  manufacturer  has 
to  get  up  pretty  early  in  the  morning. 

Regarding  the  petty  graft  to  which  the  Courier 
Extra  refers,  we  know  of  but  one  house  in  San 
Francisco  that  has  been  guilty  of  such  i)ractices 
much  to  the  shame  of  the  reputation  of  the  trade 
in  general.  Inasmuch  as  the  head  of  this  house . 
has  been  bragging  about  these  things  as  the  Cour- 
ier Extra  states,  we  believe  this  to  be  the  firm  to 
which  the  Courier  Extra  refers.  Hut  contrary  to 
the  statement  of  William  (leppert,  the  head  of 
this  firm  is  not  a  high  standing  dealer.  On  the 
contrary,  he  is  only  too  well  known  for  his  shady 
business  methods,  and  his  predicament,  if  the 
manufacturer  would  really  desire  to  create  one 
for  him,  would  be  welcomed  with  pleasure  by  the 
entire  trade  and  the  community.  We  are  sorry 
that  the  Musical  Courier  Trade  Extra  picks  out 
a  small  dealer  and  accuses  all  the  rest  of  the  trade 
of  illicit  i)ractices  and  makes  the  majority  suff'er 
for  the  deeds  of  the  extremely  small  minority. 
No  one  can  tell  us  that  if  the  manufacturer  want- 
ed to  put  a  stop  to  any  abuses  of  their  confidence 
they  could  not  do  so.  This  is  all  rot.  AVhv,  we 
are  even  convinced  that  if  the  manufacturers  so 
desired  they  could  dictate  the  ethics  of  the  trade 
throughout  the  Cnited  States.  Put  the  fact  that 
so  many  dealer.s — East  just  the  .same  as  West — 
do  not  care  a  rajt  for  ethics  is  simply  due  to  the 
laxity  on  the  i)art  of  the  manufacturers  to  insist 
ujjon  ethical  treatment.  For  instance,  we  do  not 
blame  any  competitor  of  Stein  way  dealers  in  the 
I'nited  States  for  using  the  name  of  the  Steinway 
in  trying  to  add  a  prestige  to  his  house  which  has 
been  created  by  someone  el.--.  This  state  of  af- 
fairs could  not  exist  if  th  manufacturers  had 
not,  themselves,  given  such     ompetitor  the  wea- 


j»rm  in  his  hand  wlierewith  to  harass  and  annoy 
the  loyal  Steinway  dealer.  We  are  sjieaking  here 
of  conditions  as  they  exist  all  over  the  Unitwi 
States,  and  not  of  any  jfarticular  territory.  Or 
does  the  Musical  Courier  Trade  Extra  mean  to 
tell  us  that  these  comiKititorH  of  Steinway  dealers 
are  "working"'  the  manufacturer  when  they  use 
the  name  of  their  Steinway  Pianola  jdayer  to 
create  among  the  public  the  impression  that  they 
are  agents  for  the  Steinway  piano?  Surely  such 
assumption  is  ridiculous.  U'e  do  not  blanie  these 
dealers  for  taking  advantage  of  such  a  brilliant 
opjiortunity.  We  can  only  conunend  them  for 
their  quick  wit  in  using  the  situation  to  their  ad- 
vantage. Hut  we  must  blame  the  manufactprer 
for  creating  a  situation  wherein  such  a  thing  is 
possible. 

There  are  Iionest  and  straight-forward  dealers 
in  the  far  West  as  well  as  in  the  East,  and  there 
are  dishonest  dealers  in  botli  parts  of  the  country. 
The  manufacturer  has  it  in  the  hollow  of  his  hand 
to  make  every  dealer  walk  tlie  chalk  line — if  he 
wants  to.  Hut  no  matter  what  the  Musical  Cour- 
ier Trade  lOxtra  may  have  to  .say<alKJUt  the  Pacific 
Coast  dealer  we  are  willing  to  wager  something 
handsome  that  the  manufacturers,  who  now  give 
their  dealers  long  terms  and  jjerniit  them  to 
"work"  will  contintie  to  do  so,  sis  long  as  these 
methods  assist  them  in  increasing  their  annual 
outjuit.  The  sjtecial  .sale  nuisance  could  not  exist 
in  any  i)art  of  the  country,  if  the  manufacturer 
did  not  countenance  ft.  If  the  Musical  Courier 
Trade  Extra  wants  to  stop  the  Pacific  Coast 
dealer  "w<uking"  the  manufacturer  it  must  first 
ask  the  manufacturer  whether  he  wants  this  thing 
to  stop  and  there  are  nine  chances  against  one 
that  he  does  not  want  to  stop  it. 


In  conclusi(ui  we  desire  to  remind  the  Musical 
Courier  Extra  that  the  freight  rate  to  the  Pacific 
Coast  is  NOT  *:{(>  a  piano  as  it  so  ].ositively 
states,  but  the  rate  is  only  |2  i>er  hundred  jxiunds. 
Inasinuch  as  a  piano  of  a  cheap  nature  weighs 
only  fnun  eight  to  nine  hundred  pounds  and  some- 
times less,  a  piano  costs.  ^lA.  f Iti.  or  flS.  «»r  near- 
ly half  of  what  the  Courier  Extra  claims.  In  ad- 
dition to  this  we  have  di.scovered  that  .several 
manufacturers  send  out  carloads  of  pianos  to  cer- 
tain dealers  WITHOIT  IIAVINO  RECEIVED 
ORDERS  for  the  same  and  then  try  to  force  these 
l)ianos  on  the  dealers.  And  finally,  when  the 
dealer  is  not  disposed  to  take  them  they  otTer 
them  at  such  ridiculously  low  rates  that  the 
dealer  finds  it  exiiedient  f<u-  business  rea.sons  to 
accejtt  these  temi)ting  offers.  It  will  here  be  seen 
that  it  is  decidedly  the  manufacturer  who  is  doing 
the  "working"  and  not  the  dealer.  And  we  are 
willing,  if  so  requested,  like  the  Courier  Extra,  to 
mention  names  in  connection  with  this  assertion. 
Since  the  Pacific  Coast  dealer  has  Ijecome  an  ob- 
ject of  attack  on  the  part  of  a  trade  pai>er  we  have 
decided  to  overcome  our  prejudice  against  pub- 
lishing a  trade  i)aper  and  will  immediately  liegin 
arrangements  whereby  it  will  be  possible  to  give 
the  Pacific  Coast  dealer  a  medium  which  is  will- 
ing  to   defend   his   interests. 


With  this  issue  of  the  Pacific  Coa.st  Musical  Re-  ''' 
view  begins  the  twentieth  volume  of  the  pai>er. 
It  is  hardly  necessary  to  add  to  this  assertion,  for 
it  sjjcaks  elociuently  for  itself.  Suffice  it  To  say 
that  we  shall  continue  our  policy  of  encouraging 
everything  that  is  worthy  and  condemning  every- 
thing that  is  luiworthy.  We  believe  that  grad- 
ually the  musical  ])ublic  is  iMH'oming  convinced  of 
our  honesty  of  juirpose  in  the  desire  to  uplift 
musical  conditions  on  this  coast.  We  shall  con- 
tinue to  refuse  to  sell  our  reading  columns  and 
keep  on  assisting  every  worthy  musician.  The 
other  day  one  of  our  subscribers  discontinued  his 
paper  because  we  said  something  he  did  not  like 
about  a  local  singer.  While  we  are  sorry  to  lose 
a  subscriber  we  rather  have  him  stop  his  paper 
than  continue  to  read  it  because  he  wants  i>er- 
sonal  favors.  We  repeat  that  the  I'acific  Coast 
Musical  Review  is  jmblished  for  the  BEST  int- 
erests of  the  musical  i)rol'essiou  and  the  musical 
public  and  anyone  who  supports  this  pa{>er  is 
therefore  supporting  the  REST  interests  of  music 
in  the  far  West.  We  believe  we  are  not  asking 
too  much  if  we  .solicit  suport  under  these  condi- 
tions. 
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THE  MISCHA  ELMAN  CONCERTS.— This  is  Mischa 
Elman's  second  visit  to  San  Francisco  and  the  Pacific 
Coast,  and  judging  from  his  initial  concert  at  Scottish 
Rite  Auditorium,  last  Sunday  afternoon,  his  populartiy 
■  is  not  only  holding  its  own,  but  he  actually  seems  to 
have  gained  a  great  many  more  admirers.  Those  who 
remember  Mr.  Elman's  first  San  Francisco  appearance 
no  doubt  still  regard  with  shame  the  exceedingly  poor 
showing  made  by  this  community.  There  were  so  many 
vacant  seats  that  the  writer  experienced  one  of  those 
severe  pangs  of  discouragement  in  publishing  a  musical 
journal  which  occur  every  time  that  a  truly  great 
artist  does  not  seem  to  meet  with  that  financial  re- 
ward which  his  standing  in  the  musical  world  entitles 
him  to.  We  are  glad  to  say  that  upon  Mr.  Elman's 
second  visit  there  was  no  occasion  to  complain  of  the 
welcome  he  received  on  the  part  of  our  musical  public. 
He  was  greeted  by  a  very  large  audience  that  expressed 
its  pleasure  upon  seeing  him  again  by  a  reception  the 
enthusiasm  of  which  could  not  have  been  improved 
upon.  Before  again  speaking  of  Mischa  Elman's  ar- 
tistic advantages  we  desire  to  point  out  the  fact  that 
this  virtuoso  possesses  that  splendid  characeristic  to 
which  we  referred  some  time  ago  during  the  visit  of  a 
famous  pianist,  who  did  not  enjoy  that  particular  ad- 
vantage, namely,  the  power  of  a  responsive  person- 
ality that  grips  the  audience  by  the  hand  and  seems 
to  conquer  immediately  every  heart  within  reach  of 
its  magnetic  attraction.  The  personality  of  Mischa  El- 
man  is  decidedly  electrifying  and  he  has  won  the 
audience  as  soon  as  he  makes  his  majestic  bow  and 
has  his  spectators,  or  rather  his  auditors,  in  a  mood 
wherein  he  or  she  is  willing  to  listen  to  him  with  rapt 
attention.  This  personal  magnetism  is  one  of  the  ear- 
marks of  genius  and  without  it  a  great  many  artistic 
faculties  are  overlooked  by  the  public.  And  so  having 
shown  how  Elman  puts  himself  immediately  en  rapport 
with  his  hearers,  we  will  proceed  to  show  why  he  suc- 
ceeds in  retaining  the  interest  and  earning  the  enthusi- 
astic applause  that  makes  the  hall  reverberate  every 
time  he  finishes  a  number. 

In  the  first  place  Mischa  Elman  succeeds  in  drawing 
a  tone  of  such  magnitude  and  of^such  exquisite  pliancy 
that  it  is  extremely  delightful  to~~just  listen  to  his  tone 
production.  Then  lie  understands  how  to  put  h^s 
whole  soul  into  his  playing  and  impresses  the  hearer 
with  the  conviction  that  he  actually  thinks  in  music 
and  clothes  his  thoughts  in  such  deliciously  artistic 
ideals  that  one  involuntarily  remembers  that  exceeding- 
ly apt  title  of  "the  master  singer  of  the  violin"  which 
an  Eastern  critic  has  so  aptly  applied  to  him.  Surely 
one  could  hardly  find  a  stronger  and  more  descriptive 
expression  to  apply  to  Elman's  playing  than  calling  his 
interpretation  a  demonstration  of  singing  as  far  as  it 
is  possible  to  do  upon  an  instrument.  When  he  ex- 
presses sadness  you  can  not  prevent  the  tears  from 
gathering  in  your  eyes.  When  he  interprets  humor  you 
involuntarily  smile,  although  you  may  not  actually  know 
the  musical  idea  that  is  behind  this  expression  of 
humor.  An  expression  of  pathos  was  particularly  evi- 
dent in  his  exquisitely  arranged  Tschaikowsky  song 
"Nur  wer  die  Sehnsucht  kennt"  where  the  longing  for 
something  unattainable  seemed  to  just  sob  from  the 
strings.  And  again  we  could  hardly  imagine  anything 
more  humorous  than  his  delightful  reading  of  Haydn's 
Menuett  where  the  rhythmic  drollery  of  happy  dancers 
rippled  from  the  bow  in  graceful  phrases.  You  could 
almost  see  before  your  mind's  eye,  the  bowing  and 
gliding  ladies  and  gentlemen  as  they  laughed  at  and 
jollied  each  other  in  the  ball  room.  In  the  Saint- 
Saens  Concerto,  Mischa  Elman  revealed  himself  as  the 
master  technician  as  well  as  musician  that-  he  is  and 
enthused  everyone  by  the  brilliancy  of  his  technic  as 
well  as  the  depth  of  his  emotionalism. 

Occasionally  Mr.  Elman  drifted  into  his  old  habit, of 
hastening  a  tempo  here  and  there  that  was  noticeable 
occasionally  on  his  former  visit.  The  old  Vienna  Waltz 
arranged  by  Kreisler,  for  instance,  revealed  a  somewhat 
hasty  interpretation  which  the  German  character  of  the 
dance  would  hardly  justify.  Still,  Mr.  Elman  has  ar 
perfect  right  to  interpret  these  things  according  to  his 
own  ideas,  for  in  case  he  played  this  waltz  like  Kreisler 
plays  it,  every  one  of  those  who  now  complain  of  Mr. 
Elman's  hastiness  would  accuse  him  of  imitating 
Kreisler,  which  would  be  even  worse.  During  the  Bach 
Aria,  Mr.  Elman  demonstrated  what  splendid  breadth 
and  lusciousness  he  is  able  to  draw  from  the  G  string. 
Here  he  makes  the  violin  sound  as  near  a  cello  as  we 
have  ever  heard  any  violin  come  to  this  resonant  and 
juicy  tone.  Here  the  virtuoso  is  in  his  element  and  he 
succeeds  in  drawing  every  m\isical  aspiration  from  your 
very  soul  whether  you  want  him  to  do  so  or  not.  While 
Mr.  Elman  is  decidedly  an  emotional  artist  he  also  com- 
mands a  technic  that  would  be  still  more  wonderful  as 
it  appears,  did  he  not  overcome  the  most  difficult  ob- 
stacles with  an  ease  that  is  almose  comical  in  its  ap- 
parent playfulness.  In  the  closing  number  of  the  pro- 
gram, namely,  Sarasate's  "Caprice  Basque,"  Mr.  Elman 
nad  ample  opportunity  to  display  his  marvelous  tech- 
nical facility  and  he  seemed  to  do  so  with  a  relish  that 
made  eyes  and  hearts  dance  all  over  the  auditorium. 
It  is  rarely  that  an  artist  receives  such  a  heartfelt  ova- 


tion as  Elman  obtained  last  Sunday  and  surely  there 
are  few  virtuosi  who  are  so  well  entitled  to  it  than  he 
is.  A  really  musical  person  can  impossibly  .  remain 
calm  while  Mischa  Elman  sings  his  master  songs  into 
the  soul  of  his  listeners.  ' 

In  conclusion  we  desire  to  call  the  attention  of  our 
readers  to  the  fact  that  in  Percy  Kahn,  Mr.  Elman  has 
secured  an  accompanist  of  the  rarest  skill.  He  seemed 
to  devine  the  thoughts  of  the  soloist  to  their  minutest 
artistic  embellishments  and  actually  drifed  along  with 
the  artist  into  his  highest  artistic  flights.  Knowing 
how  difficult  it  is  to  find  an  accompanist  that  grasps 
his  position  in  relation  to  the  soloist  we  are  glad  to 
bestow  upon  Mr.  Kahn  that  acknowledgment  of  his 
superior  faculties  which  his  decidedly  musicianly  work 
entitles  him  to.  That  Mr.  Kahn  was. able  to  reveal  his 
faculties  in  quite  such  an  impressive  maner  is  partly 
due  to  the  Baldwin  piano  which  responded  to  his  de- 
mands in  a  manner  that  must  have  brought  joy  to  the 
heart  of  the  player.  To  the  writer  it  is  the  acme  of 
artistic  enjoyment  to  watch  two  musicians  like  Mischa 
Elman  and  Percy  Kahn  go"  hand  in  hand  through  the 
labyrinth  of  musical  edifices  which  the  masters  have 
built  for  the  enjoyment  and  enlightenment  of  a  pos- 
terity that  will  ever  hold  them  in  grateful  memory. 
We  sincerely  trust  that  every  pupil  wjio  studies  the 
violin  will  take  advantage  of  the  farewell  concert  of 
Mischa  Elman  tomorrow  aftertioon  and  add  something 
to  his  or  her  musical  experience.  Anyone  who  does  not 
find  it  worth  while  to  listen  to  Mischa  Elman  can  never 
become  a  musician. 

At,FRED    METZGER. 


THE  FLORA  WILSON  CONCERT.— The  readers  of 
the  Pacific  Coast  Musical  Review  who  have  followed 
the  progress  of  the  paper  during  the  past  ten  years  will 
no  doubt  have  discovered  by  this  time  that,  while  we 
may  occasionally  be  in  error  and  make  mistakes,  we 
have  never  yet  found  it  possible  to  refrain  from  ex- 
pressing our  honest  opinion  when  the  same  happened 
to  be  unpleasant  for  the  recipient  of  our  review.  This 
paper  did  not  only  receive  tickets  for  Miss  Wilson's 
concert  at  Scottish  Rite  Auditorium,  Wednesday  even- 
ing, March  22d,  but  was  urged  to  send  a  representative 
and  was  especially  asked  by  the  concert  giver  to  send 
its  editor.  Now  we  might  follow  into  the  footsteps  of 
the  daily  papers  and  tell  Miss  Wilson  that  she  is  the 
equal  of  Tetrazzini,  that  she  posseses  a  wonderful  voice, 
that  she  is  one  of  the  world's  greatest  artists,  or  that 
she  enthralled  her  listeners  with  the  charm  of  her  ar- 
tistry. We  say  we  might  do  so,  if  we  considered  Miss 
Wilson's  position  in  society  or  her  relationship  to  the 
Secretary  of  Agriculture  as  an  evidence  of  artistic  effi- 
ciency. But  we  must  insist  that  this  paper  is  neither 
a  society  journal  nor  a  political  organ  and  so  we  are 
compelled  to  restrict  ourselves  mainly  to  the  artistic 
side  of  the  question.  We  do  not  ask  whether  Secretary 
Wilson  will  assist  San  Francisco  in  the  Exposition  or 
whether  Miss  Wilson  has  many  influential  friends 
among  society  people,  we  only  ask  the  one  and  the 
simple  question:  "Is  she  able  to  make  good  the  boast 
of  being  a  concert  singer  of  a  commanding  position?" 
And  this  question,  much  as  we  would  like  to  answer  it 
in  the  affirmative,  we  must  decidedly  answer  in  the 
negative.  There  are  some  things  for  which  Miss  Wil- 
son is  entitled  to  credit  and  there  are  many  more  things 
which  she  has  to  learn,  before  an  honest  and  fearless 
musical  journal  can  bestow  upon  her  that  praise  which 
any  artist  is  entitled  to. 

There  are  evidences  of  good  vocal  material,  but  they 
do  not  appear  in  the  singer's  vocal  expression.  She 
does  not  seem  to  have  grasped  the  elements  of  breath 
control  and  consequently  her  vocal  powers  are  weak 
and  unresponsive  which,  when  coupled  with  a  lack  of 
natural  temperament,  accounts  for  the  apathy  inspired 
in  her  audience.  We  are  told  that  Miss  Wilson  has 
studied  during  three  years  with  Jean  de  Reszke  in  Paris, 
and  we  must  say  that  in  case  this  report  rests  upon  a 
foundation  xif  truth,  we  have  lost  a  great  deal  of  our 
respect  for  Mr.  de  Reszke  as  a  vocal  teacher  and  an  art- 
ist for  we  are  free  to  admit  that  if  he  taught  Miss  Wil- 
son in  the  manner  in  which  she  now  sings,  he  has  not 
taught  her  singing  correctly.  And  if  he  saw  that  the 
lady  did  not  grasp  his  instruction  and  never  could  be 
able  to  sing  correctly  he  should  not  have  accepted  her 
money,  but,  being  independent  of  financial  support,  he 
could  easily  have  afforded  to  tell  her  the  truth.  So  in 
case  Miss  Wilson  did  study  with  de  Reszke,  we  are 
Indeed  sorry  to  say  that  one  of  our  artistic  ideals  has 
been  badly  shattered. 

Somehow  her  teacher  has  succeeded  in  drilling  just  a 
smat,tering  of  technical  agility  into  Miss  Wilson's  mind. 
For  during  the  four  songs  which  we  heard  Miss  Wilson 
sing  she  did  reveal  an  occasional  splurch  of  a  run  or 
trill;  but  it  was  not  nearly  enough  to  entitle  her  to  ap- 
pear before  a  musical  audience  and  lay  claim  to  artistic 
intelligence.  We  do  not  blame  Miss  Wilson  half  as 
much  as  we  do  those  people  who  have  showered  her 
with  banal  praises  and  those  newspapers  who,  through 
mistaken  friendliness,  have  convinced  her  that  she  is  an 
artist.  This  is  really  a  very  sad  thing  to  contemplate, 
for  sooner  or  later,  even  though  Miss  Wilson  does  not 
believe  our  honesty  of  purpose  in  telling  the  truth,  she 
will  find  out  that  she  has  been  deceived.  And  when 
that  day  of  awakening  comes  she  will  be  embittered 
with  everyone  who  has  raised  false  hopes  for  her.  We 
have  seen  so  many  artistic  ideals  wrecked  in  this  regard 
that  we  pity  Miss  Wilson  from  the  bottom  of  our  heart 
when  the  time  of  awakening  arrives.  In  the  meantime 
we  suppose  she  will  continue  to  listen  to  the  honeyed 
nothings  of  her  friends  and  admirers. 

From  what  we  could  leani.  Miss  Wilson  is  a  very 
popular  and  charming  lady  who  by  reason  of  her  delight- 
ful personal  character  has  endeared  herself  to  hosts  of 


friends.  Her  father  is  in  President  Taft's  cabinet  and 
occupies  an  enviable  position  in  the  affairs  of  the  nation. 
It  would  seem  that  a  lady  of  Miss  Wilson's  social  and 
personal  advantages  could  have  been  selected  to  occupy 
a  far  more  useful  position  in  society  than  to  travel 
around  giving  concerts,  when  she  does  not  exhibit  the 
necessary  artistic  qualifications  for  the  same.  We  are 
sorry  to  be  so  severe,  but  to  us  music  and  its  exploita- 
tion is  a  sacred  thing  and  we  simply  can  not  sit  by  mute 
and  inactive  when  we  see  the  divine  character  of  the 
muses  desecrated  by  the  sordid  human  weaknesses  of 
vanity  and  hypocrisy  of  friendship.  Of  course,  if  Miss 
Wilson  absolutely  insists  upon  giving  concerts,  and  she 
has  the  necessary  financial  means  to  do  so,  no  one  can 
keep  her  from  following  the  trend  of  her  mind;  but  no 
matter  how  much  money  may  be  spent  in  Miss  Wilson's 
cause  she  will  never  be  able  to  alter  the  fact  that  her 
singing  does  not  meet  the  requirements  of  severe  ar- 
tistic endeavor  and  her  dreams  of  greatness  must  event- 
ually shatter  upon  the  rocks  of  stern  reality. 

A.  M. 


CECILIA  CHORAL  CLUB  CONCERT.— A  large  and 
attractive  audience  was  present  at  the  twenty-seventh 
concert  of  the  Cecilia  Choral  Club  at  M.  E.  Auditorium, 
on  Friday  evening,  March  24th.  The  Cecilia  Choral  Club 
is  under  the  direction  of  Percy  A.  R.  Dow  and  we  cannot 
say  too  many  nice  things  about  this  indefatigable  leader 
in  choral  music  who  has  established  a  record  for  himself 
that  deserves  to  live  in  the  musical  annals  of  California. 
The  musical  atmosphere  of  any  community  rests  upon 
the  foundation  created  by  its  amateur  element.  And 
any  organization  that  has  set  for  itself  the  purpose  of 
interesting  young  men  and  women  to  devote  their  time 
in  the  service  of  music  is  accomplishing  tremendous 
good  for  the  musical  welfare  of  the  community.  The 
Cecilia  Choral  Club  under  Mr.  Dow's  guidance,  possesses 
that  exceedingly  praiseworthy  quality  of  "Stick-to-it- 
iveness"  and  consequently  it  improves  every  time  it 
appears  in  public.  On  this  last  occasion  we  again 
noticed  the  unanimity  of  attack  and  the  gratifying  en- 
semble work  which  can  only  be  attained  by  steady  and 
continuous   together-singing. 

It  speaks  well  for  Mr.  Dow's  executive  ability  to  be 
able  to  keep  the  Cecilia  Choral  Club  so  steadily  int- 
erested in  its  good  work.  We  have  seen  several  choral 
societies  organized  and  abandoned  during  our  activity  in 
musical  circles  here,  and  we  are  exceedingly  glad  to 
note  that  Mr.  Dow's  efforts  are  meeting  with  such  grati- 
fying success  and  lasting  interest.  Both  leader  and 
members  of  the  society  are  entitled  to  our  congratula- 
tions. We  trust  that  during  the  exposition  of  1915,  the 
Cecilia  Choral  Club  will  be  one  of  the  choral  societies 
to  do  credit  to  California.  The  first  part  of  the  program 
included  Beethoven's  "The  Glory  of  God  in  Nature," 
MacFarren's  "Break,  Break,  Break,"  Tebbs'  "Sunset" 
(especially  written  for  the  Cecilia  Choral  Club),  and 
"March  of  the  Men  of  Harleck."  The  compositions  con- 
sisted of  the  usual  choral  works,  being  given  a  very  well 
blended  and  vocally  even  interpretation  with  particular 
stress  laid  upon  the  gracefully  emotional  side  of  their 
character.  Mr.  Dow  shines  in  the  way  of  getting  real 
music  from  his  chorus. 

The  second  part  contained  the  piece  de  resistance  of 
the  evening,  namely,  the  first  Pacific  Coast  presentation 
of  Hubert  Bath's  Scottish  Rhapsodie  entitled  "The  Wed- 
ding of  Shon  MacLean."  The  solo  parts  were  very 
skillfully  rendered  by  Mrs.  Adelaide  Turney,  soprano, 
and  Carl  Crichton,  baritone,  both  members  of  the  club. 
James  Lemon  played  the  bagpipe  interlude  technically 
perfect,  as  far  as  we  could  ascertain,  but  since  we  are 
not  an  expert  of  bagpipe  interpretations,  we  are  afraid 
our  uncultivated  ears  found  the  cadenzas  somewhat 
sour  and  here  we  desire  to  state  that  we  are  not  trying 
to  pun  upon  the  player's  name.  Somehow  we  can  not 
get  acclimatized  to  bagpipe  virtuosity  and  that  the  audi- 
ence should  encore  the  bagpipe  solos  heartily,  while  it 
permitted  some  of  the  truly  exquisite  vocal  efforts  of 
the  cub  and  soloists  to  drift  by  in  a  luke  warm  manner, 
does  not  reflect  very  creditably  upon  its  musical  intelli- 
gence. However,  tastes  differ  and  everyone  has  a  right 
to  his  ideas. 

Regarding  the  work,  Mr.  Dow  is  well  deserving  of 
credit  for  introducing  the  same  in  this  community.  It 
contains  a  refrain  couched  in  typical  Scotch  music  and 
this  refrain  is  interlaced  with  a  story  of  a  somewhat  de- 
clamatory style  not  unlike  the  well  known  cantata  form. 
It  is  the  relation  of  the  story  of  the  Wedding  of  Shon 
MacLean  that  appeals  somewhat  to  artistic  sentiment 
and  occasionally  the  harmonic  treatment  is  truly  in- 
genious. In  most  instances,  however,  the  composer  is 
not  altogether  original  and  leans  heavily  upon  tradi- 
tional Scotch  music,  without  endeavoring  to  be  partic- 
ularly original.  Still  the  work  is  worth  singing  and  Mr. 
Dow  no  doubt  devoted  a  great  deal  of  labor  and  time  to 
rehearsing.  We  are  always  in  favor  of  having  new 
works  presented  in  this  community  and  the  ambition  of 
our  local  organizations  toward  introducing  new  works 
should  be  encouraged.  We  enjoyed  the  concert  of  the 
Cecilia  Choral  Club  immensely  and  admire  the  energy 
and  enthusiasm  displayed  by  the  club  and  its  director. 

The  Cecilia  Choral  Club  was  assisted  by  the  Stewart 
Violin  Quartet  consisting  of  Miss  Carrie  M.  Bright,  Miss 
Gertrude  Postel,  Marinus  Lytjen  and  Charles  H.  Blank. 
These  four  exceedingly  skillful  players  acquitted  them- 
selves nobly  of  their  tasks  and  proved  by  their  beautiful 
ensemble  playing  and  their  adherence  to  the  emotional 
side  of  their  interpretation  that  Alexander  Stewart,  their 
director,  has  made  no  mistake  in  training  them  with 
such  great  pains.  They  played  Spohr's  Andante  fr  — 
opus  39,  No.  2,  Rubinstein's  Music  of  the  Spheres,  and 
Boccherini's  Minuet  very  effectively.  Especially  worthy 
of  commendation  was  their  smooth  tone  and  clean  tech- 
nical execution. 

A.  M. 
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open  to  me  the  gates.- 


J  W  BISCHOPP 
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The  Earth  is  the  Lord's. 


Selected  Sacred  Songs  and  Duets 

SACRED  SONGS. 
ADAMS,  THOMAS— Thy  Way,  Not  Mine,  O  Lord  (3  keys)  ...$0.50 

God  Who  Madest  Earth  and  Heaven   (2  keys) 50 

AMBROSE,    PAUL— .Just   For   To-day    (2   keys) 40 

AMBROSE,  R.  S.— Just  For  To-night  (2  keys) 50 

BAILEY,  EBEN   H.— Lord  of  All  Life  (  2  keys) 50 

Day  of  Peace    (2   keys) 50 

BARTLETT,  J.  C— Low  At  Thy  Feet  (3  keys) 50 

With    Violin    Obligato 65 

BISCHOFF,  J.  W.— Teach  Me,  O  Lord   (3  keys) 50 

CUTTER,  E.  J.,  Jr.,— .Just  As  I  Am  (3  keys) 50 

HANSCOM,  E.  W.— Pilgrims  of  the  Night  (2  keys) 50 

HUHN,  BRUNO— Come  Unto  Me  (3  keys) 50 

LANSING,  A.  W.— Like  As  a  Father  (2  keys) 50 

LYNES,   FRANK— Seek  Ye  the  Lord    (2  keys) 50 

MARSTON,  G.  W.— My  God  and  Father,  While  I  Stray  (3  keys)     .50 

I'm  a  Pilgrim,  I'm  a  Stranger  (3  keys) 40 

Love  Not  the  World   (2  keys) 50 

METCALF,  JOHN   W.— A  Hymn  of  Faith,  B  flat   (d-d) 50 

NEIDLINGER,  W.  H. — Keep  My  Commandments  (2  keys) 30 

PEACE,  F.  W.— Thou  Visitest  the  Earth  (2  keys) 50 

PARKER,    HORATIO— There    is    a    Land    of   Pure    Delight 

(2    keys) 50 

ROGERS,  JAMES   H.— Out  of  the  Depths   (2  keys) 50 

To-day  If  Ye  Will  Hear  His  Voice  (2  keys) 50 

'    SCHNECKER,  P.  A.— Lead,  Kindly  Light  C   (e-g) 50 

Gently,  Lord,  O  Gently  Lead  Us  F  (c-f) 50 

TINNEY,  CHAS.  E.— Peace  I  Leave  With  You  (2  keys) 50 

WEST,  JOHN  A.— Like  As  the  Hart   (2  keys) 50 

WEST,   JOHN    E. — The   Lord   Is   Loving   Unto   Every    Man 

(2    keys) 50 

O  God,  Our  Help  in  Ages  Past  (2  keys) 50 

SACRED    DUETS.    . 

AMBROSE,    PAUL — In  Heavenly  Love  Abiding  (sop.  and  alto)     .50 

BREWER    J.    HYATT— Jesus,    the    Very    Thought   of   Thee 

(sop.  and  tenor;   alto  and  bar.) 60 

BROWN,  O.  B. — Jesus,  Lover  of  My  Soul   (sop.  and  alto) 60 

HANSCOM,    E.    W. — How    Gentle    God's    Commands     (sop. 

and    alto) 50 

The  Homeland   (sop.  and  alto) 50 

HUHN,    BRUNO — Arise,    O    Lord    God    (sop.    and    alto,    or 

tenor   and   bass) 60 

LANSING,  A.  W.— Still,  Still  With  Thee  (sop.  and  bar.;   alto 

and    bass) 50 

MARSTON,  G.  W.— Still  With  Thee,  O  My  God    (sop.  and 

alto)    40 

My  God  and  Father,  While  I  Stray  (sop.  and  alto) 40 

PEACE,  E.  W. — While  the  Earth  Remaineth  (sop  and  tenor 

mezzo-sop.  and  bar.) 50 

SCHNECKER,    P.   A.— Jesus,   Lover  of   My   Soul    (ten.   and 

alto  or  bass) 50 

My  Jesus,  As  Thou  Wilt  (sop.  and  bass) 65 

WEST,  JOHN   A. — I  Love  the  Lord   (sop.  and  ten.,  mezzo- 
sop,   and   bar.) 60 


A  SONG  OF  FAITH 
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When  I  survey  the  wondrous  cross 
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Schmidt^s  Collection  of  Sacred  Songs 


FRANK    LYNES  G.   W.    MARSTON 


Compiled  From  the  Works  of 
G.   W.   CHADWICK  R.   S.  AMBROSE  JAMES    H.    ROGERS  P.  A.  SCHNECKER  E.  W.   HANSCOM 

and  others. 
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SONGS 


From  the  Programme,  of  JOMELLI,  FAMES.   FARRAR,  GADSKl,  NORDICA,  SCHUMANN-HEINK, 
SEMBRICH,  HAMLIN,  WITHERSPOON,  BONCl,  and  otlierg 


SONGS 


MRS.  H.  H.  A.  BEACH 

The  Year's  at  the  Spring  (3  keys) $0.50 

June    (2  keys) 50 

My  Sweetheart  and  I  (2  keys) 50 

Ah,  Love,  But  a  Day  (3  days) 50 

Wouldn't  That  Be  Queer?    (2  keys) 50 

Baby    (2    keys) 30 

I  Send  My  Heart  Up  to  Thee   (2  keys) 50 

When  Soul  is  Joined  to  Soul  (sop.  or  tenon 60 

G.  W.  CHADWICK 

When  I  am  Dead,  My  Dearest  (2  keys) 50 

The    Danza    (2    keys) 50 

O  Let  Night  Speak  of  Me   (2  keys) 50 

The  Maiden  and  the  Butterfly   (2  keys) 50 

Sweetheart,  Thy  Lips  Are  Touched  With  Flame   (2  keys) 50 

O  Love  and  Joy  (2  keys) 30 

Allah    (2    keys) 30 

Before  the  Dawn   Db    (eb-ab) 50 

H.CLOUGH-LEIGHTER 

O  Heart  of  Mine  (3  keys) 50 

MABEL  W.  DANIELS 

The  Call  of  Spring  (2  keys) 50 

Daybreak    (2   keys) 50 


ARTHUR  FOOTE 

An  Irish  Folk  Song  (2  keys) |0.50 

On  the  Way  .to  Kew   (2  keys), 50 

Requiem    (2   keys) 50 

A  Song  of  Four  Seasons  (2  keys) 50 

Ashes  of  Roses    (3   keys) _ 30 

The   Nightingale    Has   a    Lyre   of   Gold    (2    keys) 5.0 

There  Sits  a  Bird  on  Every  Tree    (2  kevs) 50 

MILDRED  J.   HILL 

The  Perfect  Day  D    (c-f  sharp) 60 

BRUNO   HUHN 

Invictus    (3    keys) 50 

How  Many  Thousand  Yetirs  Ago  (2  keys) 50 

MARGARET   R.   LANG 

An  Irish  Love  Song   (2  keys) 50 

An  Irish  Mother's   Lullaby    (2.  keys) _ 50 

Day  Is  Gone    (2  keys) 50 

EDWARD   MACDOWELL 

Thy  Beaming  Eyes   (2  keys) _ 30 

A  Maid  Sings  Light   (2  keys) _ 30 

Long  Ago,   Sweetheart   Mine    (From   Four   Songs,   Op.   56)         \ 


The  Swan' Bent  Low  to  the  Lily   (From  Four  Songs,  Op.  56)   \  «^omP'ete..  LOO 
JOHN   W.   METCALF 

Hark,  As  the  Twilight  Pale   (Persian   Serenade)    (2  keys) 50 

EDNA  R.  PARK 
A    Memory    (3    keys) 50 


X     For  Sale  by  All  Music  Dealers 
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PACIFIC    COAST    MUSICAL    REVIEW 


By  JULIAN  JOHNSON 


Los  Angeles,  March  27,  1911. 
It  is  with  a  good  deal  of  pride  that  Angelenos  consider 
the  accomplishments  of  Henry  Ohlmeyer,  who  has  just 
completed  the  military  band  organization  with  which 
he  is  to  invade  Willow  Grove  Park,  Philadelphia,  the 
latter  part  of  May.  Mr.  Ohlmeyer  is  a  Native  Son,  and 
has  spent  most  of  his  life  in  and  about  Los  Angeles. 
His  directoral  ambitions  began  early,  in  Riverside, 
where  he  had  an  orchestra  of  more  or  less  amateur 
capabilities,  but  of  mighty  large  designs.  Mr.  Ohlmeyer 
is  of  Spanish-German  ancestry,  and  he  inherits  to  a 
certain  extent  the  artistic  characteristics  of  both  his 
ancestral  houses.  He  "arrived,"  so  to  speak,  when  he 
attracted  the  attention  of  John  D.  Spreckels,  and  be- 
came musical  director  at  Coronado.  Now  that  Coro- 
nado  has  grown  into  a  world-famed  summer  resort,  the 
Ohlmeyer  band  has  grown  with  the  place  and  is  of 
quality  and  size  probably  unequalled  in  regular  summer 
bands  along  the  Pacific  Coast.  Mr.  Ohlmeyer  main- 
tains his  residence  in  Los  Angeles,  and  his  band  is 
made  up  from  this  city,  though  the  artists  composing 
it  are  apt  to  be  assembled,  under  Mr.  Ohlmeyer's  pe- 
culiarly cosmopolitan  methods,  from  the  four  quarters 
of  the  globe.  Willow  Grove  is  the  most  exclusive  park 
in  the  world,  as  regards  the  engagement  of  bandsmen, 
and  Ohlmeyer  has  been  trying  for  several  years  to  find 
one  of  the  few  and  precious  openings  into  the  sacred 
precincts.  It  came  this  year,  and  on  the  hearty  and 
unreserved  endorsement  of  John  Philip  Sousa,  who 
once  told  the  writer  that  he  considered  Mr.  Ohlmeyer 
good  timber  for  the  coming  band  king,  and  on  the  equal 
recommendation  of  the  foremost  living  cornetist,  Her- 
bert Clarke,  who  played  with  Mr.  Ohlmeyer  all  last 
summer,  the  contract  was  made.  The  band  will  number 
fifty  men.  The  last  engagement  to  be  concluded — this 
is  to  give  an  ideo  of  the  band's  caliber — was  that  of  Sig. 
Bucci,  first  bassoon  of  the  Metropolitan  Opera  House 
orchestra.  After  the  Willow  Grove  engagement  the  band 
will  make  the  long  jump  back  to  Coronado,  and,  reduced 
to  a  certain  extent,  will  play  all  summer.  Closing  at 
Coronado  on  labor  day,  the  band  will  commence  an  en- 
gagement at  Idora  Park,  Oakland,  following  which — 
again  with  the  company  enlarged — there  will  be  a  trans- 
continental tour  ending  with  an  engagement  at  the 
Pittsburg   Exposition. 

«     •     • 

SYMPHONIC  CLOSING.— The  closing  concert  of  the 
symphony  series  will  be  given  next  week.  As  usual, 
the  finale  of  the  year's  endeavors  will  be  in  Wagnerian 
form,  and  Director  Hamilton  has  chosen  excerpts  from 
"Tannhauser,"  "Lohengrin,"  "Tristan  and  Isolde,"  "Die 
Walkure,"  "Siegfried,"  and  "Die  Meistersinger,"  to  end 
his  Spring  labors.  There  will  be  no  soloist. 
»     *     * 

THE  CAMPUS.— The  thirteenth  week  of  young  Wal- 
ter Le  Leon's  amazing  play,  "The  Campus,"  commenced 
at  the  Grand  Opera  House,  with  Ferris  Hartman's  com- 
pany, on  Sunday.  They  say  that  this  is  positivey  the 
last,  but  with  such  a  record  behind  it,  prediction  is  fool- 
ish.    "Pantana"  is  to  follow. 

*  •     • 

BUZZ!  RECITAL. — A  successful  recital  was  given  by 
the  pupils  of  Signor  Buzzi,  of  the  Verdi  school,  on  the 
evening  of  Thursday,  March  23d,  in  the  school's  music 
room.  The  following  programme  was  rendered:  "Vol 
che  sapete,"  "Marriage  de  Figaro,"  (Mozart),  Miss  Eva 
Denison;  "Care  Nome,"  "Rigoletto,"  (Verdi),  Miss  Lucy 
La  Costa;  "Yo  que  siempre  de  los  hombres  me  rey," 
(Chapy),  Miss  Arnaz;  "When  the  Bell  in  the  Light- 
house Rings,"  (A.  Solman),  R.  Woolman;  "Carissima," 
(Roma),  Miss  Myrtle  Ward;  contralto  air  from  "Gio- 
conda,"  (Poncielli),  Mrs.  George  Tomlinson;  "Gray 
Days,"  (Noel  Johnson),  Mrs.  Hill;  "The  Swallows,"  (C. 
Binghan),  Mrs.  Alice  Noyes  Payne;  "All  For  You," 
(D'Hardelot),  Miss  Rosa  Powers;  "Mifawny,"  (D.  Fos- 
ter), Miss  Peel;  "To  Be  Loved  By  You,"  (Johnson), 
Edward  Pedgrift;  "The  Palms,"  (Faure),  Mr.  Arnaz; 
"For  All  Eternity,"  (Mascheroni),  Mrs.  A.  Coy;  Miss 
Irma  Hahn,  at  the  piano.  After  the  programme,  Signor 
Buzzi  gave  a  short  talk  on  the  art  of  singing  of  the  old 
Italian  masters  of  the  sixteenth  century,  and  on  the 
possibilities  of  singing  opera  in  English. 

*  *     * 

VON  STEIN.— The  two-hundredth  students'  recital  of 
the  enterprising  Von  Stein  Academy  was  given  at  the 
School,  corner  of  Tenth  and  Hill  streets,  March  18, 
1911.  The  programme  was  as  follows:  Ruth  Kimmell, 
"Mazurka"  (Webb) ;  Dorothy  Garrison,  Sonatina,  Op.  55 
No.  1,  (Kuhlau);  Harry  Slack,  "Valse  Impromptu," 
(Eilenberg);  Blanche  Perry,  "Album  Leaf"  (Kirchner); 
Stella  Smoot  and  Lovena  Smoot,  duet  "Indian  FaiiT 
Tale,"  (Low);  Ethel  Thomas,  Sonatina  in  G,  (Kuhlau); 
Marjorie  Stonesipher,  "Song  Without  Words,"  (Heller) ; 
Pearl  Register,  "Lullaby,"  (Goddard);  Ethel  Leaver, 
"Au  Matin,"  (Godard);  Marion  Kirkpatrick  and  B.  G. 
Kingsley,  duet  "Spanish  Dance,"  (Moszkowsky) ;  Nellie 
Brigham,    "Barcarolle,"    (Ehrlich) ;   Reta   Mitchell,    Son- 


ata,    Op.     14,     No.     1,     (Beethoven);   Clarence     Bates, 
"Dream   Tangles"    (Schumann). 

NEW  CHORUS.— Dr.  Eugene  E.  Davis  has  been  cho- 
sen director  of  a  new  mixed  chorus,  which  has  been 
rehearsing  for  some  little  time,  and  which,  though  it 
has  not  yet  given  a  public  performance,  shows  undoubt- 
ed symptoms  of  stability  and  permanency.  Though  no 
date  has  been  assigned,  a  concert  is  to  be  given  in  the 
near  future,  and  the  programme,  which  is  of  fine  char- 
acter and  unusual  nature,  will  include  scenes  1  and  2 
of  the  third  act  of  "Tannhauser,"  and  the  prayer  and 
finale  from  the  first  act  of  "Lohengrin."  Georg  Walck- 
er,  Berlin  operatic  basso,  has  consented  to  be  one  of  the 
soloists,  as  has  Mary  LeGrand  Reed,  soprano.  The  mu- 
sic committee  consists  of  Charles  H.  Demorest,  Mrs. 
Louise  C.  Davis,  Eugene  Bayha,  Miss  Catherine  Young, 
Mrs.  Florence  Cook  and  Miss  Eva  Johns.  Dr.  Davis  is 
anxious  to  increase  his  chorus  from  the  many  good 
voices  of  men  and  women  here  who  will  undoubtedly 
be  anxious  to  do  choral  work.  Those  who  wish  to  en- 
gage in  a  little  progressive  and  artistic  recreation  by 
joining  a  singing  society  will  find  Dr.  Davis  almost 
every  day  at  his  studio  in  the  Majestic  Theatre  Building. 


LAST   PROGRAM    OF    MISCHA   ELMAN. 


Mischa  Elman  who  is  indeed  well  called  "the  master- 
singer  of  the  violin"  will  give  his  final  program  to- 
morrow afternoon  at  Scottish  Rite  Auditorium,  olfering 
the  following  very  beautiful  program:  Concerto,  Sym- 
phonie  Espagnole  (Lalo);  Sonata,  D  major  (Haendel); 
(a)  Adagio  and  Allegro  (Lolli-Elman),  (b)  Rigaudon 
(Monsigny-Franko),  (c)  Andantino  (Martini-Kreisler), 
(d)  Schoen  Rosmarin  (Alt  Wiener  Tanz  Weisen) 
(Kreisler) ;  (a)  Ave  Maria  (Schubert-Wilhelmj  ,  (b) 
I  Palpiti  (Paganini.)  Seats  are  on  sale  at  Sherman, 
Clay  &  Go's.,  until  five  o'clock  and  on  Sunday  the  box 
office  will  be  open  at  the  Hall  after  ten  o'clock  and 
phone  orders  will  receive  courteous  attention.  Visits 
of  artists  like  Mischa  Elman  are  like  those  of  the  pro- 
verbial angels  and  no  lover  of  music  can  afford  to  miss 
hearing  him  make  his  instrument  do  everything  but 
speak.  Elman  will  leave  tomorrow  night  for  the  South 
and  it  is  said  that  Manager  Greenbaum  has  offered 
Behymer  a  big  bonus  to  omit  one  concert  and  have 
Elman  return  here  for  just  one  more  appearance. 
"Such  a  consummation  is  devoutly  to  be  wished."  If 
successful  in  the  attempt  Greenbaum  will  shortly  an- 
nounce it  in  big  red  letters  and  this  manager  usually 
"lands  his  fish." 

w 


IDORA    PARK    OPENING. 


The  thousands  of  people  from  all  parts  of  San  Fran- 
cisco bay,  who  have  come  to  look  forward  to  the  open- 
air  band  concerts  which  are  given  at  Idora  Park  dur- 
ing each  summer  season,  are  evincing  a  lively  interest 
in  the  re-opening  of  Oakland's  big  amusement  gardens. 
Idora  will  open  its  gates  for  1911  today  when  Don 
Philippini  and  his  band  of  fifty  musicians  will  christen 
the  famous  park's  new  music  amphitheatre.  This  after- 
noon and  night  the  noted  Spanish  conductor  will  direct 
interesting  programs  and  continue  to  do  so  every  after- 
noon and  evening  throughout  an  engagement  of  several 
week's    duration. 

It  was  this  organization  which  the  Idora  management 
attempted  to  secure  last  season;  failing  because  of  he 
many  demands  for  Philippini  and  his  artists  in  the 
East  and  European  centers.  Possibly  it  was  as  well, 
for  now  these  much  sought  after  bandmen  are  proving 
a  most  fitting  attraction  with  which  to  introduce  an 
amphitheatre  which  is  undoubtedly  the  finest  and  most 
beautiful  of  its  kind  in  America.  The  structure  has  a 
capacity  of  5,000  and  is  skirted  by  a  broad  promenade 
lined  with  massive  cement  columns  surmounted  with 
busts  of  famous  composers.  The  center  seat  section 
is  on  an  encline  which  slopes  to  the  foot  of  the  band 
shell.  On  either  side  of  this  section  and  divided  from 
it  by  low  balustrades,  are  spacious  terraces  filled  with 
benches  and  commanding  an  imposing  view  of  the  mu- 
sicians. The  outling  walls,  done  in  Mission  architect- 
ure, offer  an  effective  screen  from  the  winds  which 
sometimes  interfered  with  the  pleasure  of  the  audiences 
under   the    seating   arrangement   of   other    seasons. 

The  Philippini  band  is,  in  many  respects,  the  finest 
ev«r  brought  to  Idora  Park.  The  conductor  has  few 
equals  either  in  this  country  or  Europe.  The  following 
is  the  program  for  this  Sunday  afternoon  and  evening: 
It  is  characteristic  of  those,  equally  varied,  which  will 
be  given  throughout  the  week  of  April  2d:  Afternoon 
— March,  Idora  Park  (Philippini),  Overture,  Stradella, 
(Flotow),  Kiss  Me,  My  Honey,  Kiss  Me  (Snyder),  Se- 
lection from  Trovatore  (Verdi);  March,  Federation 
(Martini), Overture,  Martha  (Flotow),  La  Paloma,  Sere- 
nade (Yradier),  Bohemian  Girl  (Balfe).  Evening — 
Overture,  La  Forza  del  Destino  (Verdi),  Selection  from 
Faust  (Gounod),  Quartette  from  Rigoletto  (Verdi),  Sig- 
ners F.  Pierno,  S.  Cuffari,  La  Grece  and  E.  Paolucci, 
American  Fantasia  (Herbert);  March,  Lugdunum  (Des- 
turbe).  Overture,  Morning,  Noon  and  Night  (Suppe), 
Dawn  of  the  Morning  (Philippini),  Reminiscence  Scot- 
land   (Godfrey). 

%\ 


In  a  lengthy  article  commentiing  upon  a  highly  suc- 
cessful program  given  by  the  Brewster-Herold  Concert 
Party  in  Watsonville  on  Thursday  evening,  March  16th, 
the  Pajaronian  of  that  city  prints  the  following  para- 
graph: "Mr.  Herold  pleased  equally  as  well  with  his 
wonderful  tenor  voice.  Mr.  Herold  possesses  a  strong, 
vibrant  and  resonant  voice,  which  can  be  soft  and  sweet 
when  the  occasion  demands.  His  voice  is  clear  and  en- 
tirely free  from  the  catarrhal  faults  which  are  found  in 
so  many  singers  of  today.  His  selections  were  selected 
well  and  were  delightfully  rendered.  The  audience  did 
not  hear  enough  of  Mr.  Herold's  singing." 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Ceciiian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

345-347  So.  Spring  Street 

LOS  ANGELES,  CAL. 


L.  E.  Behymer 


Manager  for  Di^inguished 
Arties  for  California 
and  the  Southwe^ 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Pres.  and  Rler. 

Contains  200  Studio*  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS    ANGELES,    CALIFORNIA 

Abraham   Miller  tenor 

TEACHER   OF   VOICE   CULTURE   AND   SINGING 

Studio:    400-401    Blanchard  Hall  Building.  Los  Angeles,  Cal. 

Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal. 

Telephone  2391.8 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Harley  Hamilton  violin  instructor 

Conductor   Loa   Angreles    Symphony    Orchestra 
^Voman'a     Orchestra           .           -  -  -  - 

820   Blanchard   Hall    Building  Loa   Angelea,   Cal. 

VIOLIN        .     . 
INSTRUCTOR 


J.  B.  Poulin 


Charles  E.  Pemberton 

HARMONY    AND    COUNTERPOINT 
Studio:  306  Blanchard  Hall   Building  Loa  Angelea,  Cal 

TENOR — VOICE     CULTURE     AND 
THE    ART    OF    SINGING  .... 

DirecSor  Dlis  Club.  Temple  Bapdfl  Choir,  Woman'i  Lyric  Club 

Studio:  318-319  Blanchard  Building  Loa  Angelea,   Cal. 

T^     P^     DuPtiy    TENOR  — VOICE   DIRECTOR 

Diredtor  Orpheus  Male  Club.  B'nai  Brilh  Choir.  Trinity  M.  E.  Church  Choir.  Y.  M. 

C.  A.  Vocal  Department  and  Eulerpean  Male  Quartette. 
Studlot  311    Blanchard   Building Loa  Angelea.  Cal. 

Estelle  Heartt  Dreyfus  contralto. 

Private  Musicales           Purpose  Programs  Concerts 

Blanchard  Hall  Building Los  Angeles,  Cal. 

GEORG  KRtJGER 

Charlevoix  Apartments        Pine  and  Leavenworth  Sts 

Phone  Franklin  144.S 


ADOLFO  JIMENEZ 


r.lO    Cole    street 


IMionc,    Park    3237 


PACIFIC    COAST    MUSICAL    REVIEW 


REINHOLD    VON     WARLICH     A     MUSICIAN-SINGER. 


Few  singers  are  so  thoroughly  equipped  musically  as 
Reinhold  Von  Warlich,  the  young  Russian  basso-can- 
tante,  whom  manager  Greenbaum  will  introduce  to  our 
music-lovers  next  Thursday  night  at  Scottish  Rite  Audi- 
torium, and  whom  the  manager  expects  to  add  to  his  list 
of  those  who  are  always  welcome  along  with  Schumann- 
Heink,  Kreisler,  Elman,  De  Gogorza,  Gadski,  The  Flon- 
zaley  Quartette,  and  others  of  our  favorites.  Born  and 
raised  in  a  musical  atmosphere.  Von  Warlich  has  ac- 
quired a  proficiency  on  both  violin  and  piano,  a  thor- 
ough knowledge  of  harmony,  counterpoint  and  composi- 
tion and  exceptional  vocal  training,  and  being  gifted  by 
nature  with  a  voice  of  great  beauty  and  plenty  of  gray 
matter  he  is  equipped  for  his  career  in  a  most  complete 
and  brilliant  manner.  Uda  Waldrop  who  is  the  pianist 
for  this  artist  is  one  of  our  home  products  who  has 
received  the  endorsement  of  the  best  critics  in  Europe 
and  this  country  and  who  is  said  to  be  the  equal  of  any 
accompanist  living. 

From  two  such  artists  we  have  every  reason  to  ex- 
pect most  interesting,  beautiful  and  authoritative  in- 
terpretations of  the  best  in  song  literature.  A  glance 
at  the  programs  will  give  assurance  that  we  may  expect 
two  veritable  feasts  of  song  and  if  Von  Warlich  has 
many  more  programs  of  such  quality  we  would  like  to 
have  him  board  us  musically  for  a  month.  The  pro- 
gram for  next  Thursday  night,  April  6th,  is  as  follows: 
Song  Cycle,  "Dichterliebe"  (Heine)  (Schumann);  Early 
English  Songs — Since  First  I  Saw  Your  Face  (Seven- 
teenth Century)  (Ford),  Go  to  Bed,  Sweet  Muse  (1608), 
(Robert  Jones),  Drink  to  Me  Only  (Seventeenth  Cen- 
tury) (Ben  .Johnson),  Blow,  Blow,  Thou  Winter  Wind 
(Eighteenth  Century)  from  Shakespeare's  As  You  Like 
It  (Arne),  It  Was  a  Lover  and  His  Lass   (Seventeenth 


Idora  Park 


Oakland 


Take  Key  Route  Ferry  from  San  Francisco 


Now  Open 


DON  PHILIPPINI 

and  His  Band  of  50  Artists 

in  the 

New  Music  Amphitheatre 


EVERY  AFTERNOON  andEVENING 
5,000  -  CAPACITY  -  5,000 


Comic  Opera  Season  Opens  April  16th 


N?m 


^l3l*ttftl>1t1tt      O'FARRELL  STREET 
KS^l^l^l^HUV     Bet.  Stockton  &  PoTTcII 

Safest  and  Most  Maainilicent  Theatre  In  America 

Week  Beginning  This  Sunday  Afternoon — 

Matinee  Every  Pay. 

A  'Wonderful  Netv  Show 

CLAUDE  GILLINGWATER  &  CO.,  in  "The  Awakening  of 
Minerva";  MLLE.  FROEHLICH,  in  Her  Terpsichorean  Repertoire; 
BURR  MCINTOSH  &CO.,  in"The  Ranchman";  COAKLEY.  HAN- 
VEYandDUNLEVY;  FOUR  KONERZ  BROTHERS;  MULLEN 
and  CORELLI;  ALCIDE  CAPITAINE;  NEW  DAYLIGHT  MO- 
TION PICTURES;  BINNS.  BINNS  and  BINNS. 

Evening  prices,  10c.  25c,  50c,  75c.     Box  seats,  $1 . 
Matinee  prices  (except  Sundays  and  Holidays),  lOc.  25c,  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 


Starting  Sunday  Evening.  April  2— Second  and  La«  Week  of 

MARIE  DRESSLER 

In  the  Most  Conspicuous  Musical  Comedy  Success 
of  a  Decade 

Tillie's  Nightmare 

With  the  Original  New  York  Cast  of  Eighty-seven  Players 

Nights  and  Sat.  Mat.,  $2.00  to  50c;   Special  Thurs.  Mat.,  $1 .50  to  50c. 

Commencing  Sunday  Night.    April  9th— Lew   Dockslader  and   His 

Twentieth  Century  Minstrels 


Century)  from  Shakespeare's  As  You  Like  It  (Morley) ; 
S(-otfth  and  English  Ballads — The  Bonnie  Earl  o'Movay 
(traditional  old  Scotch  melody)  (arranged  by  Malcolm 
Lawson);  King  Henry,  My  Son  (very  old  Sussex  bal- 
lad) (arranged  by  Lucy  Broadwood);  Three  Ravens 
(Sixteenth  Century)  (arranged  by  A.  Somerville) ; 
German  Ballads — (1)  Herr  Oluf  (Herder)  (Loewe), 
(2)  Der  Wirtin  Tochterlein  (Uhland)  (Loewe),  (3)  Tom 
der  Reimer  (old  Scotch  ballad)  (Loewe),  (4)  Erikonig 
(Goethe)    (Loewe). 

The  program  for  Sunday  afternoon,  April  9th,  is  in- 
deed unique  and  certainly  nothing  like  it  has  ever  been 
offered  in  this  city.  It  is  composed  of  the  folk  songs 
of  five  nations  sung  in  their  respective  languages  and 
dialects  and  while  the  last  four  are  not  traditional 
songs  of  the  people  the  note  on  the  program  covers 
the  reason  for  their  appearance  on  the  list.  Emanuel 
Mo'or  who  composed  them  is  a  Spaniard  whose  com- 
positions are  now  attracting  great  attention  in  the 
music  centers  of  Europe.  He  recently  wrote  a  double 
concerto  for  violoncelli  and  orchestra  which  was  played 
in  Berlin  by  Pablo  Casals  and  his  talented  wife,  Frau 
Suggia-Casals  and  the  Philharmonic  Orchestra  under 
Nikisch.  Here  is  the  complete  program:  Folk  Songs 
of  five  Nations  in  their  respective  languages.  Part  I — 
Folk  Songs  of  Germany — Der  Stolzen  Schonheit  (known 
since  1640),  Nachbarin  Schlangenkochin  (old  traditional 
ballad,  first  printed  in  Brentano's  "Godwi"  in  1802), 
Lebewohl  (known  since  1690;  the  present  newer  melody 
by  Fr.  Silcher,  1827),  Handwerksburschen  Abschied 
(typical  wandering  song;  Eighteenth  Century);  Folk 
Songs  of  Russia — Cossack  song  from  the  Ukraine  "Dum- 
ka"  of  Little  Russia,  The  Russian  National  Anthem ; 
Folk  Songs  of  Italy — Sul  margine  d'un  rio  (Eighteenth 
Century),  La  Molinara  (Paesiello,  1741-1816),  Vien  qua 
Dorina  bella  (Bianchi,  Eighteenth  Century);  Part  II — 
Folk  Songs  of  France — Rondeau  (Eighteenth  Century — 
early),  L'homme  range,  Le  Pauvre  Laboureur  (Chan- 
son de  la  Bresse),  Vive  Henri  Quatre!;  English,  Scotch, 
Welsh  and  Irish  Folk  Songs — Song  of  Willow  (Six- 
teenth Century;  sung  in  Othello),  Twanky  dillo  (Sus- 
sex County  Peasant  Song),  Farewell  to  Lochaber  (Cam- 
eron's Selection  of  Scottish  Songs,  Glasgow,  1862),  The 
Piper  o'Dundee  '(old  traditional  Scotch  Song"),  A14 
Through  the  Night  (Welsh  Folk  Song),  Silent,  O 
Moyle  (words  by  Moore;  old  traditional  melody).  Re- 
member the  Glories  of  Brien  (Irish  War  Song;  words 
by  Moore;  traditional  melody.)  Part  III — *Four  Songs 
by  Emanuel  Mo'or,  opus  118 — (for  the  first  time  in 
America),  (a)  The  Lake  Isle  of  Innisfree,  W.  B.  Yeats, 
(b)  A  Cradle  Song,  W.  B.  Yeats,  (c)  Irland,  Dora  Sig- 
erson,    (d)    Romance,   R.  L.   Stevenson. 

*I  am  bringing  these  songs  of  Emanuel  Mo'or  in  this 
Folk  Song  Program,  as  they,  as  it  were,  have  grown  out 
of  the  folk  song  world.  They  might  indeed,  for  want 
of  a  better  expression,  be  called  "Volkstumliche  Lieder" 
(in  the  manner  of  folk  songs)  and  they  are  truly  art 
songs  of  great  melodic  beauty  and  virility  of  sentiment. 
Widening  as  it  were,  the  horizon  of  the  folk  song,  and 
going  out  from  the  rudimentality  of  these,  into  the 
sphere  of  the  art  ideal,  but  keeping  the  fundamental 
simplicity  and  strength.  Emanuel  Mo'or  has  specially 
requested  that  I  make  these  songs  known  to  the  Ameri- 
can public;  thereby  conferring  a  great  privilege  and 
happy   mission   upon   me. —  (Program   Note). 

Seals  will  be  ready  Monday  at  Sherman,  Clay  &  Go's., 
where  mail  orderes  may  be  sent  to  Will  L.  Greenbaum. 
Programs  may  be  obtained  at  all  the  music  stores. 


Arturo  Tibaldi,  violinist  and  Howard  Brockway,  the 
pianist-composer  and  lecturer  will  be  members  of  the 
Mary   Garden   Company. 


Golden  State 
Limited 


The  embodiment  of  the  best  in  the  rail- 
road world  of  travel,  insuring  a  trip  of 
comfort,  convenience,  and  enjoyment. 
Daily  between  San  Francisco,  Los  An- 
geles, St.  Louis,  and  Chicago  via  Los 
Angeles  and  El  Paso. 


Southern  Pacific 


Ticket  Offices : 

Flood  Building  Palace  Hotel 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broadway  and  Thirteenth  Street,   Oakland 


UMiwraoi 


Scottish  Rite  Auditorium 

Van  Ness  Ave.  at  Sutter 

DIRECTION— WILL  L.  GREENBAUM 

MISCHA 

g  ELMAN 

This  Sund.  Aft,  April  2,  at  2:30 

Seats  $2.00,  $  1 .50.  $  1 .00  at  Sherman,  Clay  &  Co.'s 
Sunday  at  Hall.      Phone  Franklin  5434 


Baldwin  Piano  Used 


Next  Thursday  Evening,  April  6 
Sunday  Afternoon,  April  9 

Reinhold 

Von  Warlich 

The  Russian  Basso  Cant2aite 

UDA  WALDROP  at  the  Piano 

Thursday  Evening's  program  includes  Schumann's 
"Dichterliebe"  (complete)  and  German  and  English 
Ballads. 

Sunday  Afternoon's  program  will  consist  of  Folk 
Songs  of  Germany,  France,  Russia,  Italy,  Wales, 
Ireland,  England  and  Scotland. 

Two  Rare  Fea^s  of  Song 

Seats  ready  Monday  at  Sherman,  Clay  &  Co.'s 

where  mail  orders  should  be  abdressed  to 

Will  L.  Greenbaum 

Prices  $2.00,  $1.50,  and  $1.00 
Chickering  Piano  Used 

Coming ALEXANDER  HEINEMANN 

"A  Dr.  Wullner  with  a  Beautiful  Voice" 


PACIFIC    COAST    MUSICAL    REVIEW 


By  ELIZABETH  WESTGATE. 

Oakland,  March  26,  1911. 
Unless  I  can  constrain  my  pen  to  less  than  its  usual 
garrulity,  the  Musical  Review  will  suffer  eclipse  in  the 
shadow  cast  by  this  department.  To  be  brief  is  the 
most  difficult  task  my  pen  endures.  But  it  is  of  an 
amiability,  and  full  of  noble  desire  towards  unselfish- 
ness not  frequently  accredited  to  objects  of  its  sort. 
Therefore  a  sentence  apiece,  to  many  quite  delightful 
occasions.  In  the  meantime,  several  books  on  musical 
subjects  and  several  new  compositions  await  a  week 
of  two  Saturdays. 

•  «     • 

On  Tuesday  evening,  the  14th,  the  Oakland  Orpheus 
gave,  under  Mr.  Crandall's  direction,  a  concert  intro- 
ducing many  interesting  matters.  So  many  times  has 
the  excellence  of  the  singing  of  this  club  been  com- 
mended in  this  column,  that  there  is  truly  no  new 
word  to  say  of  it.  Several  of  the  choruses  were  re- 
peated, by  demand  of  the  applause,  notably  Frederick 
Stevenson's  Leona,  which  was  sung  with  great  spirit 
and  made  a  distinctly  novel  bit  of  color  in  the  midst 
of  the  other  choruses.  Mme.  Delia  Donald  Ayer  sang 
very  effectively  the  songs  chosen,  and  was  successful 
with  the  audience.  Miss  Muriel  Andrews,  violinist, 
showed  great  talent,  including  a  considerable  grasp  of 
technique,  and  undoubted  temperament  for  so  young  a 
player.  I  think,  however,  that  she  was  unwisely  ad- 
vised, in  presenting  the  Russian  Airs  for  public  per- 
formance. This  work  is  full  of  violinistic  difficulties 
so  that  players  of  more  than  Miss  Andrews'  years  and 
experience  have  been  known  to  breathe  more  freely 
after  the  performance  of  those  "tricky"  passages  em- 
ploying  harmonics,    for   example. 

•  *     * 

On  Wednesday  evening,  the  1.5th,  occurred  the  Ladies' 
Night  of  the  Unitarian  Club.  This  was  the  annual 
event,  although  during  the  year  several  ladies'  nights 
are  given  by  this  club  of  altruistic  men.  The  program 
consisted  entirely  of  music,  the  executants  being  Miss 
Gertrude  Berg  who  read  the  Enoch  Arden  poem  to  the 
Richard  Strauss  music;  Luther  Marchant,  barytone, 
Senor  Ruiz,  violinist,  Eugene  Blanchard,  pianist,  Arthur 
Agard,  pianist,  and  Fletcher  Husband,  the  regular  ac- 
companist of  the  club.  Mr.  Blanchard  played  the  Sonata 
opus  57,  of  Beethoven,  and  the  Schulz-Evler  setting  of 
the  Strauss  Waltz,  "On  the  Beautiful  Blue  Danube," 
which  latter  work  this  pianist  has  made  familiar  to 
audiences  on  this  side.  Mr.  Blanchard's  fine  technique 
and  his  keen  sense  of  rhythm  were  at  all  times  in  evi- 
dence, and  save  for  several  unfortunate  slips  of  memory 
in  the  last  movement  of  the  Sonata,  his  playing  was 
greatly  enjoyed.  Mr.  Marchant's  fine  voice  and  de- 
lightful method  of  singing  found  vast  favor  with  the 
audience;  and  especially  in  a  long  scene  from  Otello, 
he  proved  his  constant  advancement  as  an  artist.  Senor 
Ruiz  is  a  violinist  already  a  favorite  with  the  Unitarian 
Club  and  its  guests,  his  skill  being  unquestioned,  and 
his  repertoire  large.  Mr.  Argard's  name  did  not  ap- 
pear on  the  program ;  and  as  he  is  director  of  the 
club's  musical  activities,  his  own  reluctance  to  set 
himself  forward  as  a  pianist  is  responsible  for  the 
omission.  Let  me  here  affirm  that  his  beautiful  touch, 
and  the  especial  sympathy  with  which  he  delivered 
the  Richard  Strauss  setting  of  Enoch  Arden  were  by 
no  means  lost  to  the  large  audience.  Let  me  here 
insist  that  it  was  delightful  piano-playing. 

•  •     * 

On  Thursday  evening,  the  16th,  several  California 
composers  were  honored  by  being  asked  to  contribute 
some  of  their  most  recent  works  before  the  music  sec- 
tion of  the  Adelphian  Club  and  its  friends.  The  fol- 
lowing composers  were  represented,  several  by  manu- 
script compositions:  Dr.  H.  .7.  Stewart,  R.  C.  Medcraft, 
Mme.  Roma,  J.  W.  Metcalf,  Frederick  Stevenson,  Ar- 
thur Fickenscher,  and  others.  The  singers  at  the  suc- 
cessful affair  were  Miss  Evangeline  Sale,  Mrs.  Ficken- 
scher, E.  Standard  Thomas,  Robert  H.  Thomas,  F.  C. 
Smith,  Miss  Gentry.  Miss  Helen  Sutphen  played  two 
of  Mr.  Metcalf's  compositions  for  violin. 
*     *     * 

On  Wednesday  afternoon,  March  22d,  Busoni  gave  his 
Oakland  program  at  Ye  Liberty  Theatre.  Possessing 
a  transcendental  technique,  and  all  the  gigantic  abilities 
of  a  great  pianist,  Busoni  does  not  fulfill  the  ideals. 
The  Bach  Chaconne,  which  he  himself  has  transcribed 
for  piano,  measurably  failed  to  arouse  the  enthusiasm 
of  the  most  rabid  Bach  lovers — and  I  know  one  such 
intimately.  His  interpretations  of  the  Chopin  Sonata, 
opus  2,  were  surely  "different,"  if  that  be  at  all  times 
a  virtue,  and  only  the  Presto  reached  the  expectations. 
The  Schumann  variations — which  hold  scarcely  a  trace 
of  the  real  Schumann  of  the  Carneval,  for  example — • 
though  played,  of  coure  impeccably,  were  ALMOST 
uninteresting.  The  Polonaise  (the  "Revolt")  was  given 
with  wonderful  comand,  as  were  all  the  others  preced- 
ing. In  his  Liszt  numbers  only  did  he  find  himself,  and 
that  is  the  truth  of  the  whole  matter.  In  his  abbe- 
like garb,  and  with  his  abbe-like  poses  he  fulfilled  the 
Liszt  ideal  quite,  and  to  the  Liszt  music  he  gave  himself 


quite  fully.  But  there  are  loftier  heights  than  those, 
for  so  supremely  wonderful  a  pianist  as  Busoni  is!  It 
will  be  long  before  that  steely  touch,  that  unemotional 
attitude  towards  Chopin,  that  cool,  calculated  tonal  ef- 
fect throughout  the  Polonaise,  that  too-intellectual  Bach 
{for  there  is  undisputably  such  a  thing  as  a  too  com- 
pletely intellectual  reading  of  that  greatest  one)  will  be 
forgotten.  In  Liszt's  entirely  wonderful  transcription 
the  Erlking — perhaps  the  most  startling  transcription 
ever  accomplished  of  any  song — in  that  alone  did  Bu- 
soni, the  giant,  fully  appear.  At  this  moment — several 
days  later — the  afternoon  is  remembered  as  a  most 
strange   experience. 

•  •     • 

On  Thursday  evening,  the  16th,  Mrs.  Edward  Mac- 
Dowell  was  heard  at  Mills  College,  speaking  before  a 
large  audience.  The  same  lecture  with  illustrations  of 
voice  and  piano  as  at  Mills,  was  given  two  nights  later 
before  the  Berkeley  Piano  Club  and  its  friends. 

•  *     * 

On  Thursday  evening,  the  23d,  Alexander  Stewart, 
assisted  by  pupils  of  his  violin  school,  gave  "An  Even- 
ing With  the  Violin,"  at  Assembly  Hall,  the  lecture  and 
recital  being  the  second  in  a  series  prepared  for  the 
Young  Women's  Christian  Association.  Mr.  Stewart's 
lecture  was  partly  historical,  and  most  informing. 

•  •     * 

On  Friday  evening,  the  24th,  Hermann  Genss  gave  a 
piano  recital  at  Old  Commercial  High  School  Building, 
Berkeley.  Mr.  Genss  played  a  well-selected  program  of 
Beethoven,  Chopin,  Genss  and  Weber-Taussig.  The 
Sonata  opus  90,  and  the  one  opus  57  were  included. 

•  *     * 

The  recital  by  Sigmund  Beel,  at  Ebell  Club  House  on 
Tuesday  evening,  the  22d,  was  a  notable  occasion.  Mr. 
Beel  played  a  magnificent  program  this  time  to  a  sold- 
out  house;  and  those  who  heard  him,  report  that  no 
visiting  violinists,  save  only  Ysaye  and  Kreisler,  sur- 
pass Beel  in  important  points. 

•  *     * 

Last  evening,  the  Psalms  and  Motettes  of  Mendel- 
ssohn were  given  at  the  First  Presbyterian  Church  of 
Oakland,  by  a  chorus  of  fifty  voices  under  Percy  A.  R. 
Dow's  direction.  Efficient  soloists  sang  the  special  por- 
tions intended  for  them. 

•  *     • 

This  evening,  the  Wedding  of  Shon  McLean,  a  Scot- 
tish rhapsody  by  Hubert  Bath,  will  be  given  by  the 
Cecilia  Choral  Club  at  the  Unitarian  Auditorium,  Oak- 
land. A  strong  sextette  and  bagpipes  will  assist.  Mr. 
Dow  is  director. 

«     «     « 

Last  Sunday  evening.  Miss  Lilia  Forderer  supplied  the 
organ  portion  of  the  service  at  the  Alameda  First  Meth- 
odist Church.  Miss  Forderer  played  selections  from 
Guilmant,  Saint-Saens,  Dubois  and  Merkel.  This  player 
has  lately  returned  from  the  New  England  Conservatory 
of  Boston. 

•  •     « 

On  next  Friday  evening,  Dubois's  "The  Seven  Last 
Words  of  Christ"  will  be  given  at  Church  of  the  Advent, 
San  Francisco.  J.  de  P.  Teller  of  Alameda,  is  organist 
and  director,  and  several  of  the  singers  are  from  this 
side  of  the  Bay. 

•  •     • 

During  April,  the  choir  of  the  Oakland  First  Presby- 
terian Church  will  give  special  services  each  Sunday 
evening.  The  Elijah,  the  Crucifixion  (Stamer),  the 
Last  Judgment  (Spohr),  and  the  Crusaders  (Gade),  will 
be   drawn   upon   for   selections    for   successive    Sunday 

evenings. 

•  *     * 

Mrs.  Arthur  Fickenscher  will  give  a  pupils'  recital  of 
folk-songs  on  Wednesday  evening,  the  29th,  at  Wenthe 
Hall.  Folk  songs  will  be  given  from  the  following 
nations:  German,  Swedish,  Welsh,  French,  Scotch, 
English,  Irish  and  American.  Eighteen  students  will 
participate  in  this  attractive  program. 

ELIZABETH    WESTGATE. 


THE   RUSSIAN   SYMPHONY  SEASON. 


Greenbaum  is  planning  big  things  for  the  festival  of 
music  by  the  Russian  Symphony  Orchestra  and  the  as- 
sisting vocal  artists.  Every  day  he  is  securing  new 
orchestral  works  and  his  latest  triumph  is  securing 
from  Victor  Herbert  the  "Prelude"  to  the  third  act  of 
the  new  opera  "Natoma"  and  which  is  said  to  be  a 
genuine  gem  of  orchestral  writing.  The  librettist, 
Joseph  D.  Redding,  of  this  city,  who  is  also  an  accom- 
plished musician,  has  promised  Greenbaum  to  conduct 
the  work  on  its  first  performance.  The  enterprising 
impresario  is  now  negotiating  with  one  of  the  most 
popular  piano  virtuosi  who  has  ever  visited  this  city  to 
play  one  or  two  of  the  great  concertos  with  the  or- 
chestra during  the  week's  festivities.  The  only  thing 
lacking  to  make  this  festival  as  big  as  any  ever,  ar- 
ranged in  this  country  is  a  fine  mixed  chorus  of  several 
hundred  voices.  While  we  have  several  choral  societies 
here,  none  are  yet  quite  numerically  big  enough  to 
execute  the  very  important  compositions  necessary  for 
such  occasions;  but  this  is  a  matter  that  time  will  cor- 
rect. 

There  is  not  another  city  in  the  United  States  where 
a  manager  undertakes  these  gigantic  enterprises  with- 
out the  financial  and  moral  support  of  committees  of 
citizens,  musical  organizations,  etc.,  with  the  possible 
exception  of  Los  Angeles,  and  outsiders  have  no  idea  of 
the  amount  of  labor  and  the  financial  risk  that  Green- 
baum assumes  in  bringing  orchestras  like  the  New  York 
Symphony  and  the  Russian  Symphony  to  this  city.  In 
next  week's  issue  we  shall  tell  our  readers  a  little  of 
the  history  of  the  Russian  Symphony  Orchestra  and  its 
brilliant  conductor  and  about  some  of  its  principal  mem- 
bers and  soloists.  Complete  programs,  both  of  the  con- 
certs in  this  city,  and  at  the  Greek  Theatre  will  be 
shortly  announced. 


Pepito 
Arriola 

The  Remarkable 
Boy  Pianist 


Will  Return  to  the 


Pacific  Coa^ 
By  Special  Reque^ 

On  or  About  May  1^ 


Musical  Clubs  that  are  desirous 
of  engaging  a  worthy  closing  at- 
traction at  the  end  of  the  season 
could  do  no  better  than  secure 
PEPITO  ARRIOLA  for  a  date 
in  May. 


Bookings  can  be  had  during  the 
month  of  May  for  PEPITO 
ARRIOLA  by  addressing 


L.  E.  Behymer 

435  Blanchard  Hall  Bldg. 

Los  Angeles,  Cal. 


MMWWMMWMM^MMMMMWWMMWMIWiWWXMWtX    • 


PACIFIC    COAST    MUSICAL    REVIEW 


ORPHEUM. 


STEINDORFF  TO  GIVE  STABET  MATER. 


TENTH     ANNIVERSARY     OF     CHOIR 


Out  of  the  eight  acts  listed  for  next  week  at  the  Or- 
pheum,  five  will  be  entirely  new  and  there  is  every 
indication  that  the  coming  bill  will  be  up  to  the  very 
highest  standard  of  Orpheum  vaudeville.  The  an- 
nouncement that  Claude  Gillingwater,  long  recognized 
as  one  of  the  cleverest  and  most  artistic  actors  on  the 
American  stage  will  begin  an  engagement  is  sure  to  be 
hailed  with  delight.  His  prominent  association  with 
P'ritzi  Sciieff,  Mrs.  Leslie  Carter  and  Blanche  Bates 
Qontributed  greatly  to  their  success  and  his  last  engage- 
ment in  this  city  which  was  at  the  Orpheum,  when  he 
produced  the  comedy  sketch  "A  Strenuous  Rehearsal," 
gained  for  him  laurels.  His  offering  this  time,  a  com- 
edy sketch  called  "The  Awakening  of  Minerva,"  is  full 
of  plot  and  complications  and  bristles  with  bright  lines 
and  ludricrous  situations.  Mr.  Gillingwater  is  happily 
cast  as  Henry  Clay  Stoneman,  a  sculptor  who  to  re- 
lieve himself  from  a  slight  embarrassment,  tells  an 
apparently  harmless  lie,  the  result  being  that  he  finds 
himself  deeper  in  the  mire  than  ever.  He  has  the 
support  of  an  excellent  company  consisting  of  Carlyn 
Strclitz,  Katherine  Cherry,  Teresa  Dale  and  Richard 
Stoneleigh.  Madamoiselle  Bianci  Froelich  and  a  com- 
pany of  terpsichorean  artists  will  appear  in  a  repertory 
of  classical  and  novelty  dances.  Mile.  Froehlich  is 
the  leading  exponent  of  the  classic  dance  in  Europe 
and  has  been  the  premiere  danseuse  in  the  ballet  of 
nearly  every  important  grand  opera  produced  abroad  in 
several  years.  For  her  engagement  here  she  has  spec- 
ially contrived  four  numbers  which  admirably  display 
her  ability  and  versatility.  They  are  called  "Danse  de 
Roccoco,"  "La  Danse  du  Papillon  d'or  et  I'Araignee," 
"Danse  de  Saba,"  Danse  du  Torrero"  and  Danse  Russe 
Kamarini."  When  Burr  Mcintosh  makes  his  appear- 
ance next  week  it  will  be  in  one  of  those  burly  western 
parts  which  made  him  famous  before  he  deserted  the 
stage  for  photography,  publishing  and  the  lecture  field. 
The  little  play,  "The  Ranchman"  a  Wyoming  tale 
which  he  presents  with  the  aid  of  a  sterling  company, 
is  said  to  be  as  strong  and  "gripping"  as  vaudeville 
has  seen.  Burr  Mcintosh  is  one  of  the  old  favorites  of 
the  stage  and  he  was  the  original  Jack  Rose  in  "At 
Piney  Ridge"  and  the  original  "Taffy"  in  "Trilby."  An 
old  time  minstrel  show  entitled  "Town  Hall  Minstrels" 
will  be  the  contribution  of  Coakley,  Hanvey  and  Dun- 
levy,  three  clever  men.  Hanvey  is  the  bones,  Coakley 
the  interlocutor  and  Dunlevy  the  Tambo.  They  have 
good  voices  and  a  rich  fund  of  humor.  The  act  is  a 
busy  one,  without  a  slow-going  point  anywhere  and  it 
has  met  great  success  wherever  it  has  been  presented. 
The  Four  Konerz  Brothers,  who  are  called  "The  Boys 
with  the  Toys"  because  they  execute  with  grace  and 
dexterity  the  most  difflcult  tricks  with  Diabolos,  Hoops 
and  Boomerangs,  will  be  included  in  the  new  attrac- 
tions. Next  week  will  be  the  last  of  Alcide  Capitaine, 
Mullen  and  Corelli  and  Binns,  Binns  and   Binns. 


Paul  Steindorff  is  now  busy  rehearsing  a  cho.rus  of 
one  hundred  and  fifty  singers  which  is  to  render  Ross- 
ini's Stabet  Mater  at  the  Greek  Theatre  on  Friday  after- 
noon, April  14th.  There  seems  to  be  an  unusual  inter- 
est taken  by  the  various  choral  singers  on  both  sides 
of  the  bay  and  his  close  association  among  several 
leading  choral  societies,  Mr.  Steindorff  should  be  able 
to  secure  a  large  and  well  trained  chorus.  Rossini's  Sta- 
bet Mater  was  not  heard  in  this  city  in  any  large  man- 
ner since  it  was  given  under  the  direction  of  Pietro 
Mascagni  at  the  old  Alhanibra  Theatre  and  this  am- 
bitious undertaking  on  the  part  of  Paul  Steindorff  and 
the  big  chorus  should  be  received  with  enthusiasic 
approval.     The  event  will   take   place  oh   Good   Friday. 

The  rehearsals  of  the  female  chorus  have  been  taken 
in  hand  by  the  Wednesday  Morning  Choral  Club,  which 
has  been  rehearsing  at  Ebell  Hall  every  Wednesday 
morning  at  10:30.  This  club  was  the  former  choral 
section  of  the  Ebell  Club,  of  which  Mrs.  Harry  Knowles 
is  president.  Its  membership  is  made  up  of  seventy 
of  the  best  voices  to  be  found  on  this  side  of  the  bay. 
The  male  chorus  practices  every  Tuesday  and  Thursday 
nights  at  7:30  at  the  Farley  studio.  Thirteenth  and  Har- 
rison, and  shows  tremendous  enthusiasm  for  the  work 
also.  Paul  Steindorff,  who  is  directing  this  important 
musical  event,  expects  great  results  from  his  ensemble, 
which  will  consist  of  150  voices,  including  besides  the 
Oakland  musicians,  the  San  Francisco  Choral  Society, 
an  orchestra  of  forty  of  the  best  musicians  obtainable, 
and  an  admirable  quartette  composed  of  Miss  Fanny 
Bailey,  Mrs.  Carroll  Nicholson,  Clinton  R  Morse,  and 
Harry  Perry. 

The  concert  is  being  given  under  the  direction  of 
the  Dramatic  and  Musical  committee  of  the  University 
of  California,  of  which  Professor  William  Dallam  Armes 
is  chairman.  Announcement  of  the  sale  of  seats  will 
be  made  shortly. 


Brahm's  German  Requiem,  the  greatest  of  all  modern 
choral  works,  will  be  given  under  the  direction  of 
Alexander  Stewart  at  the  First  Congregational  Church, 
Oakland,  next  Thursday  evening,  April  6th.  For  some 
months  a  special  choir  of  100  voices  including  many 
prominent  soloists  around  the  bay  has  had  this  great 
composition  in  preparation.  1  he  solo  parts  will  be 
taken  by  Mrs.  Alma  Berglund  Winchester,  soprano  and 
H.  D.  Mustard,  baritone.  Miss  Virginie  de  Fremery 
will  be  the  organist.  The  production  will  be  under  the 
auspices  of  the  choir  of  the  First  Congregational  Church 
and  will  be  the  most  notable  choral  performance  given 
in  Oakland  for  some  years.  In  recognition  of  the  event 
and  of  the  fact  that  the  choir  of  this  church,  which  has 
in  the  past  brought  out  many  notable  choral  works  for 
the  first  time  here,  is  now  entering  upon  its  tenth  year 
under  the  present  leadership,  a  handsome  souvenir 
program,  including  a  history  of  the  choir  and  with 
articles  descriptive  of  its  work,  has  been  prepared  for 
the  occasion.  There  are  no  cards  of  admission  to  the 
performance    and    the    public    is    invited. 


The  Loring  Club  gave  the  third  concert  of  its  thirty- 
fourth  season  at  Christian  Science  Hall  last  Tuesday 
evening,  March  28th.  A  review  of  the  event  will  ap- 
pear in  the  next  issue,  of  this  paper. 


Fern  Lenore  Frye  will  give  an  Hour  of  Music  at  her 
studio,  1769  Bush  street,  on  Wednesday,  April  4th.  She 
will  be  assisted  by  Miss  Clara  Rauhut,  accompanist. 
Miss  Olive  Fay  Wright,  pianist,  and  John  E.  Squires,  Jr., 
vocalist.  The  program  will  be  as  follows:  Mandolin 
Solo — Andante  (De  Beriot) ;  Vocal  Solos — (a)  Bende- 
meer's  Stream  (arr.  Gatty),  (b)  Annie  Laurie;  Mandolin 
Solo — Impromptu  (V.  Abt);  Piano  Solo — A  flat  Ballade, 
op.  47  (Chopin);  Mandolin  Solo — Valse  Fantasie  (Sei- 
gel);  Vocal  Solo — Selected;  Mandolin  Solo — II  Trova- 
tore   (Verdi-Pettine.) 


The  pupils  of  Georg  Kruger  gave  a  most  delightful 
piano  recital  at  Y.  W.  C.  A.  auditorium  on  Friday  even- 
ing March  17th.  The-  participants  demonstrated  that 
they  had  been  thoroughly  trained  in  their  pianistic 
accomplishments  by  interpreting  the  various  composi- 
tions in  an  exceedingly  satisfactory  manner..  Mr. 
Kruger  is  entitled  to  hearty  appr^al  for  the  splendid 
showing  made  on  this  occasion.  'The  program  was  as 
follows:  Le  Papillon  (Calixa  Laville),  Miss  Irma  Sal- 
omon; Impromptu,  A  flat  major  (Schubert),  Miss  Helen 
Hall;  The  Will  o'  the  Wisp  (Jensen),  Miss  Ethel  Dash- 
wood;  Pastorale  (Dorainico  Scarlatti),  Berceuse  (Cho- 
pin),  Mr.   Neil   Ginn;    Sonata,   op.   3    (Beethoven),   Miss 

Helen  Hall. 

*     *     • 

Don  Pardee  Riggs,  one  of  the  leading  and  most  suc- 
cessful musicians  of  Fresno,  attended  the  second  Bonci 
concert  in  this  city  on  Sunday  afternoon  March  12th. 
Mr.  Riggs  was  delighted  to  note  a  marked  improvement 
in  the  matter  of  concert  attendance  and  musical  intelli- 
gence on  the  part  of  the  San  Francisco  musical  audi- 
ences during  the  last  few  years. 
•       •       • 

Elizabeth  K.  Patterson,  teacher  of  singing,  has  had  a 
busy  season  with  her  teaching  and  studio  musicales  in 
New  York.  The  last  musicale  of  the  season  took  place 
on  Monday  March  13th.  Miss  B.  Margaret  Hoberg 
was  the  pianist  and  Miss  Patterson  sang  a  number 
of  Miss  Hoberg's  songs. 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  O'Farrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE. — There  is  now  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost  nearly  |2o,000. 


The    Kohler  &  Chase    Building  is  Also   the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


B 


Room 
Room 


Suite  A     Willard   Batchelder.  Voice 
Mrs.  Batchelder,  Piano 
Louis  H.  Eaton,  Voice,  Piano, 

Organ 
G.   Minetti,  Violin 
A.  Weiss,  Viola 
s  801-802-803    Cal.  Conservatory  Music 

901  Miss  Florence  Hyde,  Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific   Coast   Musical   Review 
Alfred   Metzger,   Editor 

903  Nita  Abbott,  Voice 

904  Mrs.  M.  Tromboni,  Voice 
Mondays  and'  Thursdays 

Eleanor  jConnell,  Voice 
Frank  Wickman,  Piano 
Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 

905  William   Hofman,  Violin 
Gyula  Ormay.  Piano 

1001  Mme.  Isabelle  Marks,  Voice 

Italian  Method 
1003  Georg  Kruger,  Piano 

1  to  5  Daily 

1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  Biggerstaff,  Piano 

1006  Mrs.  Walter  Witham,  Voice 
Miss  A.  M.  Wellendorff,  Piano 

1007  Chas.  W.  Kremer,  Piano 
R.  E.  Kern.  Voice 

1008  Jennie  H.  Drew.  Piano 
Cav.  R.  A.  S.  Encamacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For   Studios,   apply   to   Baldwin    &   Howell, 
318  Kearny  Street 
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MISS    DRESSLER    CREATES    LAUGHTER  AT   SAVOY. 


Anyone  who  goes  to  the  theatre  for  the  purpose  of 
enjoying  himself  will  make  no  mistake  in  visiting  the 
Savoy  Theatre  this  week  and  watch  Marie  Dressier  in 
"Tillie's  Nightmare."  While  the  play  itself  cannot  be 
considered  seriously  from  a  dramatic  or  musical  point 
of  view,  its  peculiar  situations  are  justified  by  the  fact 
that  the  entire  production  is  built  upon  the  idea  that  the 
happenings  occur  in  a  dream.  And  since  one  is  likely 
to  dream  almost  anything,  the  author  of  the  perform- 
ance has  a  license  which  hardly  anyone  else  who  writes 
a  theatrical  production  would  be  likely  to  enjoy.  Inas- 
much as  a  production  written  for  the  purpose  of  making 
people  laugh  is  usually  written  for  clever  comedians, 
Marie  Dressier  has  the  responsibility  of  making  the 
play  a  success  and  that  she  fully  justifies  the  true  im- 
posed upon  her  by  the  authors  is  evidenced  by  the  fact 
that  the  audience  is  in  a  constant  convulsion  of  mirth 
from  the  time  the  curtain  rises  until  it  falls  after  the 
last,  and  by  the  way,  somewhat  pathetic  scene. 

The  plot  of  the  play  has  been  printed  in  last  week's 
issue  of  this  paper  and  is  not  sufficiently  substantial  to 
require  repetition  at  this  time.  Suffice  it  to  say  that 
nothing  has  been  left  undone  to  give  the  people  an 
evening's  unadulterated  fun  and  while  there  are  mo- 
ments of  somewhat  doubtful  conventional  character, 
they  never  overstep  the  limits  of  propriety.  Marie 
Dressier  is  a  comedienne  of  the  most  successful  type. 
She  has  solved  the  problem  of  making  people  laugh 
heartily,  and  this  after  all  is  an  art  that  is  worth  while 
cultivating.  In  addition  to  Marie  Dressler's  exceedingly 
droll  histrionic  ability,  we  can  recommend  to  our  read- 
ers the  lavish  stage  settings,  the  picturesque  costumes, 
not  even  omitting  the  now  famous  harem  skirt,  and  an 
array  of  pretty  girls.  The  various  characters  are  all 
well  sustained  and  the  performance  runs  along  with 
the  smoothness  of  a  well  oiled  machine. 

The  last  performances  of  "Tillie's  Nightmare"  will  be 
given  next  Saturday  afternoon  and  evening,  and  on 
Sunday,  April  9th,  that  laugh  genius  and  tremendous 
San  Francisco  favorite.  Lew  Dockstadter,  with  his 
Twentieth  Century  Minstrels,  will  begin  an  engagement 
limited   to   eight   nights. 

ALFRED   METZGER. 

w 

DICKENS    ATMOSPHERE    AT    THE    ALCAZAR. 


Brother  David  Belasco  will  be  getting  jealous  when 
he  hears  of  it.  His  brother's  Alcazar  has  done  some- 
thing in  David's  own  specialty  of  producing  atmosphere 
that  will  make  him  sit  up  and  take  notice.  Dicken's 
characters  have  come  to  life.  Grandfather  Trent  and 
Little  Nell  run  away  from  "The  Old  Curiosity  Shop" 
and  wander  into  The  Three  Jolly  Sandboys,  the  hideous- 
ly repulsive  Quilp  bullies  his  meek  little  wife,  Uriah 
Heep's  first  cousin,  Sampson  Brass,  fawns  on  Quilp, 
grim-faced  Sally  Brass  starves  and  beats  the  wretched 
Marchioness  and  jaunty,  genial  Dick  Swiveller  radiates 
sunshine  and  good  nature  through  every  act. 

Scraps  of  conversation  and  tricks  of  the  characters 
that  you  had  forgoten  since  you  read  the  book  years 
ago,  are  recognized  with  the  delight  one  takes  in  meet- 
ing old  friends,  the  squalid  surroundings  of  the  poor 
little  Marchioness  are  realized  more  vividly  to  the  eye 
than  they  are  in  reading  the  book,  the  tragic  plight  of 
Nell  and  Grandfather  Trent,  the  devilish  schemes  of 
villainous  Quilp,  the  good  nature  and  honesty  of  comical 
Kit  Nubbles  and  all  the  other  creations  of  Dickens  are 
produced  with  a  fidelity  to  the  book  in  a  way  that  makes 
one  long  delightful  evening  to  those  whoever  have,  like 
Bret   Harte's  miners, 

"With  Nell  o'er  English  meadows. 
Wandered  and  lost  their  way." 

This  dramatization  of  "The  Old  Curiosity  Shop"  is 
the  one  used  years  ago  by  Lotta  with  some  changes 
made  by  Max  Figman.  In  his  curtain  speech  last  Mon- 
day night,  Figman  said  with  truth,  that  it  was  impos- 
sible to  condense  the  book  into  a  play,  that  there  was  a 
whole  play  in  nearly  every  chapter  and  what  they  were 
striving  for  was  to  give  a  faithful  portrayal  of  the  char- 
acters. He  paid  a  richly  deserved  compliment  to  the 
company  for  being  ready  to  act  the  play  with  but  one 
week's  rehearsing  but  we  are  so  used  to  that  from  the 
Alcazar  people  that  we  take  it  as  a  matter  of  course. 

It  is  a  commonplace  remark  of  actors  that  character 
work  is  easy  compared  to  straight  parts  where  the 
actor  has  to  rely  on  his  own  ability  independent  of  any 
makeup.  While  this  is  doubtless  true,  an  actor  who 
attempts  a  Dickens  character  with  the  idea  of  faith- 
fully portraying  it  as  Dickens  conceived  it,  to  an  audi- 
ence composed  largely  of  people  who  have  ideas  of 
their  own  about  the  character,  has  no  very  easy  task. 
Take  for  example,  Bennison's  acting  of  Grandfather 
Trent.  It  is  easy  enough  to  put  on  a  gray  wig,  to  mark 
the  face  with  the  lines  of  old  age  and  to  talk  in  a 
quavering  voice,  but  Bennison's  old  man  is  much  more 


than  a  clever  use  of  the  makeup  box,  he  is  a  living  por- 
trait of  the  old  man  Dickens  describes  as  being  one  of 
the  curiosities  of  his  own  shop.  His  tenderness  to  the 
child,  his  pathetic  faith  in  his  get-rich-quick  scheme 
and  his  trembling  fear  of  Quilp  are  wonderfully  well 
realized.  Max  Figman's  Dick  Swiveller,  genial  as  the 
original  and  full  of  Dick's  florid  poetic  allusions,  wins 
the  heart  of  the  audience  at  once.  The  only  criticism 
to  make  is  that  he  is  not  as  dirty  and  has  not  enough 
of  the  "prevailing  greasiness  of  appearance"  that  Dick- 
ens gives  him — but  the  criticism  doesn't  amount  to 
much.  I  only  put  it  in  to  let  you  see  that  I  haven't  let 
my  enthusiasm  run  away  entirely  with  my  judgment. 
At  one  point  when  Quilp  had  sounded  one  of  his  numer- 
ous notes  of  villainy,  a  lady  behind  me  said  with  a 
shudder,  "That  man  makes  me  sick" — that  is  a  pretty 
good  criticism  on  the  realism  of  Bert  Wesner's  masterly 
acting  of  one  of  the  most  horrible  characters  the  fan- 
tastic mind  of  Dickens  ever  conceived.  Dorothy  Mac- 
kay,  the  eleven  year  old  child  who  plays  Little  Nell  is 
certainly  a  wonder,  she  is  pretty,  she  is  clear-voiced  and 
she  plays  the  part  with  the  utmost  tenderness.    Bessie 


Barriscale  is  the  Marchioness  and  in  a  makeup  that  is 
perfect  is  the  wretched  Cinderella  to  the  life.  I  do  not 
need  to  go  down  the  list  and  speak  of  every  one — it 
would  be  mere  repitition  of  praise.  It  you  are  a  Dick- 
ens lover,  go  and  enjoy  yourself  and  if  you  have  never 
read  the  book,  go  to  the  play  and  then  read  the  book 
and  you  will  enjoy  it  more  than  you  would  otherwise.  It 
ought  to  be  good  for  a  two  weeks  run. 

JOSEPH   M.   GUMMING. 


-w- 


The  Cadwallader  Trio  played  recently  for  the  wed- 
ding of  Miss  Elizabeth  Mills  and  also  for  the  Adelphian 
Club  in  Alameda.  Miss  Edna  Cadwallader  is  the  effici- 
ent leader  of  the  quartet  and  she  is  justified  to  feel 
pleased  with  the  success  this  organization  is  surely 
achieving. 

*     *     * 

After  the  Elman  concert  last  Sunday  a  music  lover 
asked  Greenbaum:  "If  Mischa  Elman  is  but  twenty 
and  plays  like  this  what  may  we  not  expect  from  him 
when  he  is  thirty?" 


MARIE   DRESSLER 
As  "Tillie  Blobbs"  in  Lew  Field's  Big  Musical  Comedy  "Tillie's  Nightmare,"  Now  at  The  Savoy. 


Mr.  Herman  Perlet 

Announces  the  Removal  ol  His 
'Vocal  Studio 

To  1350  Franklin  St.        Phone  Franklin  6173 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano     Organ     Harmony 

1720  Golden  Gale  Ave.       Phone  West  2635 


Paxil  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


Lrouis  H.  Eaton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B,  Kohler  &  Chase  Bldn.  Phone  Sutler  267 


Mrs. 'William  SteinbacH 

VOICE  CULTURE 

STUDIO: 
2184    Green    Street,    San    Frnueisco,    Cul. 


The   Music  Teacher's   Association 

Of  California.     (Incorporated  1897) 
Meetings  first  Tuesday  of  eacf>  month  at    1  1    o'doct  A.  M. 
at    1736  Golden  Gate  Ave..  San  Fn 


'William  Hofmann 

VIOLIN    STUDIO 

Kohler  &  Cfiase  BIdg,  26  O'Farrell  St.,  S.  F. 


Miss  Mary  E.  Webster,     contralto 

Voice  Culture 
Temple  Emanu-el.  S.  F.        True  Life  and  St.  Patricks.  S.  J. 
S    F.  F.i.  Sat..  747  Ellis  St.  San  Jose.  335  7lh  St. 


Subscribe  for 
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Mrs.  Oscar  Mansfeldt 


Pianist 


2016   Buchanan    St. 


Telephone   West  314 


Mackenzie   Gordon 

TENOR 

»I>  1  f  C        *_~  In  «11  in  brmnchw  from  the  rudimenU  of  tone  forautioo 

1  eaCner  or  Oinging  ,„  ,1,,  hlglw*  6ni«fi  «nd  completion  of  puBKc  singing. 

ORATORIO       OPERA       CONCERT 

Studio:  2832   Jackson  St.  Phones:  W«l  457,  Home  S.  3220 

By  Appulntment  Only 

Phone  Park   lOSO       K.stablished   1895       Home  Phone  S  1069 

Von  Meyerinck  School  of  Music 

UNDER  DIRECTION   OF   MRS.   ANNA  VON   MEYERINCK 

Cla.sses  in  French,  German.  Musical  History  and  Sight 
Reading  in  progress.  Practice  lessons  with  specially 
coached  accompanists  may  be  arranged  for — also  by  non- 
students  of  the  school.  Stutlio,  818  Grove  St.,  near  Fill- 
more.    In   Berkeley,   Thursday  at   Snell   Seminary. 

Mrs.  Noah  Brandt 

PIANIST 

Just   returned    from    Berlin 

Sole    Instructor   of 

ENID    BRANDT 

Residence:     1257  Jackson  St.  Studio:     1230  Jackson  St. 

Phone  Franklin   4689  Phone   Franklin   3982 

Adolf  Gregory 

Organist  and   Choir   Director  of    St.   Mary's,    Oakland,   Cal. 
Director    Oakland    Conservatory    of    Music 

VOICE    PRODUCTION,    PIANO,     HARMONY 
AND    COMPOSITION 


lath    AND    MADISON     STREETS 


O.VKLAND,     CAL. 


E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio :  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio :  Sequoia  Club,  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  4M. 

ClizabetH  Kelso  Patterson 

TEACHER   OF    SINGING 
Resident   Studio,   257   W.   104th    St.,   New   York   City,   N.   Y. 


Mr.  and  Mra> 

William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching        TEACHERS  OF  SINGING        Song  RecitaU 

Method  of  Francesco  Lamperti 
Studio:  2431  EIUworthSt.,Berl<Jey.  Tel.  Bert.  I  143.  S.  F.,  Wed.  O.tland.Thuri. 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAL. 

The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send   for  Catalogue. 


S.  F.  Conservatory  of  Music 

E.  S.  BONE.LL1,  Director 

Piano  Voice  Stringed  Instruments  Theory  and 

Harmony   Taught  by  Competent  Masters 

2002  Pierce  St.,  cor.  California  Telephone  We.t  5972 

Madame  Puerrari-Marracci 

School  of   Vocal   Tralnlnj? 
ITALIAN  METHOD.      COACHING  IN  GRAND   OPERA 

Practice  Lessons  with  a  Specially  Trained  Accompanist. 
Pupils    trained    for    Concert,    Vaudeville    Appearance    and 
Chorus.     Classes  twice  a  week.     Italian,  French,   Spanish 
and  English   spoken. 
!>78   Union    St.,    San    FrancLsco        Telephone,    Franklin    46.^5 

The    Beringer    Conservatory   of   Music 

Founded  1896,  under  direction  of  Prof,  and  Mme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano,  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  Berlncer 
Con.servatory  of  Music,  026  Pierce  St.,  S.  F.      Tel.  AVest  7!S0:< 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY' 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:     1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San  Francisco  Day — ^>Vednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 


J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 


Hotel  Cloyne  Court,  Berkeley. 


Telephone— Berkeley  4710 


Saint  R.ose  Academy  of  Music 

CORNER  PINE  AND  PIERCE  STS.,  SAN  FRANCISCO 

BOARDING    AND    DAY    SCHOOL    FO]R    GIRLS 

Conducted   by   Sisters   of   Saint    Dominic 


Louis    CrepaUX,    Member  Pari*  Grand  Opera 
104   Countryman    Uulldlne,   015   Van    Ness   at    Ellla 

Reception  Hours:      11:30  to  12,  and  3  to  4.  except  Wednes- 
day  and  Saturday.      Wed,  in  Oakland.  71;%   Eleventh  St. 

Wallace  A.  Sabin 

Organist  Temple   Kniunuel    EI,   Flmt   Church  of  Christ 
Scientist.      Director     Loring     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk.,  Mon.  and  Thurs.  3142  Lewlston  Av;   Pled.  3624 

JoHn  W.  Metcalf 

PIANO — THEORY — COMPOSITION 

Studio,   r,9  McDonough   BIdg..   Oakland      Tel.   Oakland   3172 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 


Roscoe  "Warren   Lticy  (Pianist) 

Solo   Pianist   Knickerbocker  Concert   Co.,   S.   F. 

Organist    and    Choirmaster 

St.  Mark's   Episcopal  Church.   Berkeley 

Pupils   received   at   Studios:     San   Francisco — Wed.   and 

Thurs.,    1264   Jackson    St.;   Tel.    Franklin    2841.     Oakland — 

Mon..  Tues..  Sat..  6128  Hillegass  Ave.  Tel.  Piedmont  5095. 

■D_._-«       C      ml  .f^^^mm^^  Organist  Temple  Sherith  Israel 
Oenj.  l9.    jnOOre   and  CaUary  Presbyterian  church 

S.   F. — Tues.  and  Fri.  at  Calvary  Church.      Berk. — Mon.  at 
2254  Fulton  St.,  Care  Tupper  &  Reed.      Res.  Tel.  Mkt.  3224 

Cav.  Ricardo  A.  de  S.  Encamacao  Basso 

Pure    Italian    School — Opera    and    Oratorio    Repertoire 

Studios:  Oakland.  236  Moss  Ave.:  Phones.  Piedmont  851. 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco. 
1008  Kohler  &  Chase  Bldg.  Sundays  by  Appointmeni. 
* 'I' 


The  Homephone  Means 

100  Per  Cent 
Efficiency 


Automatic 


Guarantees: 

1.  Highest  Speed 

2.  Absolute  Secrecy 

3.  Greatest  Economy 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


The  day  of  supremacy  because  of  name,  of  tradition,  is  past. 
This  is  the  age  of  progress,  of  achievement.  Old  standards,  no 
matter  of  what  duration,  are  replaced  by  the  newer,  the  more 
modern.  Old  names,  no  matter  how  honored,  are  lost,  forgotten, 
forced  into  oblivion  by  the  accomplishments  of  the  master  minds 
of  today. 

PIANO 

relies  for  its  greatness  not  on  the  honored  traditions  of  its  an- 
cestrage  so  much  as  on  the  creative  genius  that  has  made  possible, 
through  scientific  research,  the  building  of  a  piano  of  such  char- 
acter as  to  have  set  a  new  standard  by  which  all  pianos  must  here- 
after be  measured. 

The  Mason  &  Hamlin  piano  is  a  distinctive  piano,  not  in  its  con- 
structive features  alone.  It  is  a  distinctive  piano  in  tone,  in  action, 
and  particularly  in  those  indescribable  characteristics  which  make 
the  greatest  appeal  to  the  cultured  musician  and  create  such  en- 
thusiasm as  to  have  led  such  notable  musicians  as  Dr.  H.  J. 
Stewart,  Wallace  A.  Sabin,  Gyula  Ormay,  Frank  Carroll  Giffen, 
Carlo  Gentile,  Maurice  Leon  Driver  and  manj^  others  to  pronounce 
it  the  very  best  piano  the  world  has  yet  known,  and  to  back  that 
opinion  by  the  purchase  of  Mason  &  Hamlin  Grand  Pianos. 

Mason  &  Hamlin  pianos  may  be  seen  in  all  their  various  styles 
at  our  warerooms,  and  are  sold  on  easy  payments  when  desired. 


Oakland 

510  Twelfth  and  1105  Washington  Streets 

San  Jose — 117  South  First 


PACIFIC    COAST    MUSICAL    REVIEW 


If  you  would  have  a  piano  that  blends  per- 
fectly Avith  the  voice  or  violin,  secure 


Mischa  Elman,  the  young  Russian  violini^, 
\vhose  artistic  success  has  been  the  greater  of 
any  arti^  this  season,  uses 

exclusively.    A  Baldwin  Art  catalogue  and  full 
information  will  be  forwarded  at  your  reque^. 


Endowed  with  a 

TONE  OF  INFINITE 
VARIETY 


fiic  hhm  €ampan| 


INCORPORATED 


310  Sutter  Street 

San  Francisco 


CKester  Herold  Tenor 

Soloist     First     Cliurfli     of    Clirlst     Scientist 

San    Francisco.      Cliristian    Science    Hall 
Address    San    Jose,    Cai.      Plione    S.    J.    3982 

FredericK  Stevenson 

Harmony  and  Composition — Voice 

41T    Blanchard    Hall  L,OB    AnKelea,    Cal. 


Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     diurch, 
First    Baptist    Cl»nrci>,   Temple    Betlj    Israel 

Vocal  Instruction,  Concert  Work 
Phone  West  4890 2505  Clay  St. 

'WiUard  BatcHelder 

VOCAL   STUDIO 
Kohler    &    Chase    Building;,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Mil.  Elizabeth  Weftgate.  Alameda, 

Mr.  Arthur  Foole.  Bo«on. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gyula  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  Bidg. .  San  Francisco 

Percy  A.  R.  Dow 

THE  VOICE— THE  ART  OF  SINGING 

S.„^i„  i  S.  F.,  Thursday.  376  Sutler  Si.   Tel   Dougla.  2093 
btudio  -j  Oakland.  2126  Grove  Street.     Tel.  Piedmont  2590 

Bentley  Nicholson,  Tenor 

Vocal   Studio.      Concerts  and  Recitals. 
Mon.  and  Thurs.  ;{7e   Sutter  St.      Phones: 
Studio,  DouBlas  209.3;   Residence,  1739  Pine 
Street,     Franlilin     1942. 


Alfred  Cogswell 

370    Sutter    St.,    (Room    25),    San    Francisco 
2813  ChannioK  AVay,   Beriicley. 


Miss  Cordelia  Grylls,  Soprano 

Voice  Placing  Specialist  from  London,  England 
30  Oxford  Aparlmenls,  Berkeley 
Ladies"  Choral  Class,  San    Francisco,    Tuesday  afternoon,  at 
376  Suiter  street.  Room  39.     Phone  Douglas  5303. 


LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 

MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MME.    ISABELLA    MARKS 

Kohler  &  Chase  Bldg.     TeL  Kearny  5454 


MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 


MISS  CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 
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SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 


EDNA 
B780  Vicente  St. 


MONTAGNE 

Oakland,  Cal. 


MRS.  OLIVE   ORBISON 

1801  California  St.        Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909  Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 

Room  107,    915  Van  Ness     San  Francisco 

MME.   ABBIE   CARRINGTON-LEWYS 
Kohler   &   Chase  Bldg.       San  Francisco. 

MRS.  WALTER   WITHAM 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 

20  Park  Village  East,    London,  N.W.  (Eng) 


MANDOLIN,   LUTE   AND   GUITAR 


SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Park  1782. 


A  Victor 

Victrola 


In  Every  Home 

For  educational  purposes,  if  for  no  other  reason,  every  home  should  con- 
tain one  of  the  ruany  styles  of  the  Victor.  To  know  the  voices  of  the  greatest 
vocalists,  Caruso,  Scotti,  Schumann-Heink,  Melba  and  others,  and  to  listen  to 
their  matchless  art,  whenever  desired,  in  itself  justifies  an  expenditure  far 
greater  than  the  cost  of  the  most  expensive  Victor. 

For  the  entertainment  of  your  friends  an  evening  with  the  Victor  cannot 
be  surpassed.  Orchestra,  band  and  vocal  music,  humor  and  pathos,  all  are  at 
your  instant  command.  Victor  Talking  Machines  are  sold  by  our  house  in  all 
their  various  styles,  from  the  smallest  to  the  matchless  Victrola,  the  highest 
possible  development  of  the  talking  machine  world,  which  sells  at  from 
$75  to  $250.     All  may  be  purchased  on  easy  payments  if  desired. 

Not  only  is  our  stock  of  machines  and  records  the  most  complete,  but  the 
location,  adjoining  the  White  House,  is  the  most  convenient,  and  the  service 
offered  the  most  courteous  and  obliging  in  the  city.  All  the  latest  records 
all  the  time. 


VICTOR  TALKING  MACHINES 

Wiley  B.  Allen   Building 

135-153  Kearny  217-225  Sutter  Street 

Oakland,   510  Twelfth  and  1105  Washington 
Los  Angeles,  416-18  South  Broadway 
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MACKENZIE  GORDON 

The  Famous  Tenor  and  Teacher  Who  Has  Enjoyed  a  Series  of  Artistic 

Triumphs  On  the  Pacific  Coa^  In  Recent  Years 
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Wm.  J.  McCoy  and  the  SteiiiAvay 


C.  Moulin,  Photo,  San  Ftanclico 


Wm.  J.  McCoy  Conducting  the  Magnificent  Production  of  the  "Cave  Man,"  which  He  Composed 

for  the  Bohemian  Club  Mid-summer  Jinks,  1910. 


San  Francisco,  California,  3d  March,  1911. 
Messrs.  Sherman,  Clay  &  Co., 
Gentlemen: 

You  wish  to  know  what  I  think  of  the  Steinway  Pianos.  After  a  period  ex- 
tending over  thirty  years  of  continuous  use  of  the  Steinway  Pianos,  I  am  con- 
vinced more  strongly  than  ever  that  they  are  unequaled  by  any  piano  of  Amer- 
ican or  foreign  manufacture,  for  those  qualities  that  represent  the  highest  artis- 
tic results.  With  their  wonderful  tone  quality  and  the  ease  of  production  of 
varied  tone  color,  an  almost  unlimited  scope  of  power  and  delicacy  with  even- 
ness throughout  the  dynamic  quality. 

Their  elasticity  and  ready  response  to  the  touch,  their  great  durability  and 
lastly,  but  not  least  Important,  the  concentration  of  the  near  harmonious  over- 
tones to  the  exclusion  of  the  distant  or  unharmonious  ones,  giving  a  tonal  expression  unencumbered  by  the  dis- 
agreeable overtonal  effect  so  common  with  most  pianos. 

The  Parlor  Grand  which  I  have  owned  since  twenty-two  years,  shows  but  slight  change  since  its  purchase. 

An  Upright  Style  "E"  which  I  have  used  continuously  through  twenty-eight  years,  is  a  most  excellent  piano 
to-day.  The  Concert  Grand  which  I  bought  from  you  a  year  ago  seems  to  grow  with  constant  use  more  reson- 
ant and  satisfying  day  by  day.     What  more  could  one  wish  ? 

Yours  very  truly. 


WM.  J.  McCOY 
Piano,  Theory,  Composition 

Studios:  Gaffney  Bldg.,  San  Francisco 
470  Albany  Block,  Oakland 

Preaident  American  Musical  Society,  Teacher  The- 
ory and  History  of  Music  University  of  the  Pacific, 
Dean  School  of  Music  at  Miss  Hamlin's  School. 
Composer  of  "The  Hamadryads,"  "Would  You," 
"When  Love  Passed  By,"  "To  the  Raindrops." 
"Dance  of  the  Fireflies,"  from  "The  Cave  Man," 
(Piano).  "The  Cave  Man,"  "After  All."  "A  Vi- 
king's Song,"  "Only  Voice." 


Sherman  jPay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 
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MUSIC  AT  PANAMA-PACIFIC  EXPOSITION. 


Since  there  seems  to  be  considerable  discussion 
regarding  the  manner  in  which  the  Board  of  Di- 
rectors intends  to  deal  with  the  problem  of  man- 
aging the  musical  part  of  the  great  Fair,  the 
Pacific  Coast  Musical  Review  desires  to  publish 
at  this  time  the  second  of  its  editorial  articles 
which  have  been  inspired  by  one  or  two  of  the 
most  prominent  members  of  the  executive  com- 
mittee. Before  proceeding  any  further  we  desire 
to  quote  a  very  interesting  communication  which 
we  have  received  from  a  leading  musician  of  this 
city  recently,  and  which  bears  directly  on  this 
subject.     The  communication  is  as  follows : 

"Touching  the  arrangements  for  music  at  the  forth- 
coming exposition — would  it  not  be  a  good  plan  to  ask 
the  managers  to  appoint  a  good  working  committee  of 
professional  musicians  to  organize  the  department  of 
music,  and  to  advise  generally  upon  musical  matters? 
Such  a  suggestion  might  be  made  by  you,  but  if  any 
resident  professional  musician  should  make  it,  he 
would  immediately  be  assailed  with  a  storm  of  objec- 
tions by  his  professional  brethren  (?)  and  would  no 
doubt  be  accused  of  personal  motives  and  the  usual 
"axe  to  grind"!  For  this  reason  I  have  decided  to 
avoid  any  public  expression  of  opinion  on  the  subject, 
but  I  am  convinced  that  the  best  musicians  of  the  city 
would  work  together  very  heartily  if  invited  to  do  so. 
As  a  rule,  the  musical  department  of  most  expositions 
has  been  a  conspicuous  failure,  due,  I  think,  in  a  great 
degree  to  the  fact  that  expert  advice  and  assistance 
has  seldom  been  invited.  Music  in  this  coming  expo- 
sition should  be  placed  upon  an  ARTISTIC  basis,  not 
regarded  merely  as  a  means  of  amusing  the   people." 

The  Pacific  Coast  Musical  Review  agrees  abso- 
lutely with  the  spirit  of  this  communication  and  it 
can  assure  its  i-eaders  that  if  the  present  plans  in 
regard  to  the  music  committee  are  executed  the 
musical  division  of  the  Fair  will  in  every  way  be 
an  ideal  one.  Before  we  go  any  further  in  this 
we  desire  to  state  that  this  paper  is  perhaps  the 
only  publication  on  the  Pacific  Coast  that  knows 
the  inside  of  the  plans  now  under  consideration 
and  it  is  because  of  a  pledge,  that  we  refrain  from 
making  anything  public  until  the  Board  of  Di- 
rectors has  definitely  voted  on  the  subject.  Hence 
our  readers  will  understand  that  we  can  not  at 
this  time  publish  any  names  or  particulars.  But 
we  can  explain  certain  matters  that  appertain 
very  closely  to  the  selection  of  the  music  commit- 
tee and  thereby  dispel  certain  erroneous  conclu- 
sions that  have  been  adopted  by  people  who  have 
heard  rumors.  Last  Sunday,  for  instance,  our 
friend,  Thomas  Nunan,  in  an  article  on  the  music 
page  of  the  Examiner  makes  certain  allusions  that 
siniply  can  not  I'est  upon  facts  for  reasons  we 
shall  proceed  to  explain. 


Our  readers  will  perhaps  remember  tliat  when 
the  purpose  to  hold  the  Panama-Pacific  Inter- 
national Exposition  was  first  announced  a  com- 
mittee of  two  hundred  leading  citizens,  among 
which  every  prominent  business  interest  was  rep- 
resented, was  selected  to  take  charge  of  ati'airs. 
Of  course  it  became  immediately  evident  that  such 
a  huge  body  was  too  unwieldy  to  handle  aftairs 
in  anything  like  a  business-like  manner,  or  with 
anything  like  dispatch  and  so  this  committee  of 
two  hundred  leading  citizens,  which  was  known 
as  the  general  committee,  selected  a  permanent 
board  of  directors  of  thirty  members.  This  board 
of  directors  is  the  managing  head  of  the  Panama- 
Pacific  Exposition  Company  and  will  remain  act- 
ive throughout  the  course  of  the  life  of  the  com- 
pany. But  even  this  Board  of  Directors  of  thirty 
was  finally  considered  a  rather  difiicult  body  to 
manage  when  it  came  to  getting  quick  action  and 


so  this  Board  of  Directors  finally  selected  an  Ex- 
ecutive Committee  which  consists  of  eleven  mem- 
bers. This  executive  committee  will  have  the  re- 
s|)oiisibility  of  selecting  the  site  and  also  of  select- 
ing the  various  heads  of  sub-committees.  Now, 
those  who  have  followed  events  of  this  character 
in  the  i)ast,  know  that  a  head  of  a  committee  im- 
mediately under  the  jurisdiction  of  the  executive 
committee  must  be  a  MEMBER  OF  THE  BOARD 
OF  DIRECTORS.  This  is  a  point  which  we 
desire  to  impress  forcibly  upon  the  mind  of  all 
those  aspirants  for  the  chairmanship  of  the  music 
committee,  who  are  seeking  the  ])osition  princi- 
pally upon  the  suggestion  of  friends  or  ui»on  per- 
sonal ambitions.  Lest  there  be  any  disapi)oint- 
ment  let  us  therefore  emphasize  the  fact  that  the 
chairnuin  of  the  music  committee  of  the  I'anama- 
Pacific  International  Exposition  must  be  a  mem- 
ber of  the  present  Board  of  Directors  of  thirty 
members.  Since  there  is  no  professional  musician 
on  this  Board  of  Directors,  it  is  of  course,  out  of 
the  question  that  a  professional  musician  will  be 
honored  with  this  chairmanship.  In  the  end,  as 
we  shall  immediately  show,  this  is  the  very  best 
thing  that  could  have  happened  in  the  interests  of 
unselfishness  in  behalf  of  the  music  committee 
and  its  work. 


The  chairman  of  the  music  committee  will  have 
authority  to  select  his  committee  and  we  have  rea- 
son to  believe  that  in  case  the  chairman  is  the 
gentleman  who  is  now  under  consideration  for  the 
position,  the  suggestion  of  our  correspondent  quo- 
ted above,  asking  for  the  appointment  of  a  good 
working  committee  of  professional  musicians, 
will  be  adhered  to.  That  the  chairman  of  such 
committee  is  not  a  professional  musician  is  fortu- 
nate in  so  far  that  he  can  prevent  impending  fric- 
tion among  certain  professional  musicians  in  the 
committee — a  friction  which  is  bound  to  appear 
from  time  to  time  and  which  needs  a  level  head 
and  a  cool  guiding  hand  to  pour  oil  on  troubled 
waters.  Like  the  original  general  committee  of 
two  hundred  was  compelled,  for  reasons  of  expedi- 
ency, to  reduce  itself  to  a  Board  of  Directors  of 
thirty  and  finally  to  an  executive  committee  of 
eleven,  so  will  the  general  music  committee  have 
to  be  divided  into  sub-committees,  each  of  which 
will  have  its  definite  duties  to  perform  and  each 
of  which  will  have  to  report  to  the  general  com- 
mittee. Now  in  the  same  manner  as  the  chairman 
of  the  general  music  committee  must  be  a  member 
of  the  Board  of  Directors,  so  a  chairman  of  a 
sub-committee  must  be  a  member  of  the  general 
music  committee.  So  you  see,  while  we  have  al- 
ways maintained  that  the  chairman  of  the  gen- 
eral music  committee  should  be  a  level  headed 
business  man  free  from  professional  prejudices, 
we  have  never  lost  sight  of  the  fact  that  the  work- 
ing committee  should  be  appointed  from  the  ranks 
of  our  most  prominent  musicians,  each  of  which 
should  be  the  chaii'iuan  of  a  subcommittee,  whose 
duties  should  be  to  direct  the  destinies  of  various 
phases  of  musical  eudeavor.  We  do  not  at  this 
time  know  how  many  members  will  be  necessary 
for  the  general  music  committee,  but  believe  it  to 
be  the  best  policy  to  make  it  as  small  as  possible 
and  let  the  chairman  of  the  sub-committees  see  to 
it  that  the  work  is  ])roperly  distributed  so  as  to 
get  the  quickest  and  most  beneficial  results.  It 
is,  of  course,  understood  that  there  will  be  an  ex- 
clusively artistic  part  in  the  working  policy  of 
this  committee.  But  there  also  must  be  a  com- 
mercial side  to  it,  inasmuch  as  the  musical  life  of 
the  body  politic  exists  of  both  an  artistic  and  a 
commercial  phase.  For  this  reason,  we  believe  it 
to  be  absolutely  essential  that  a  business  num, 
interested  in  music,  should  be  the  chairman  of  the 
general  music  committee. 


In  order  that  our  readers  understand  our  posi- 
tion fully,  we  desire  to  just  mention  one  point  of 
the  commercial  phase  of  this  musical  division 
which  necessitates  the  appointment  of  a  business 
man.  There  will,  beyond  a  doubt,  be  maintained 
certain  industrial  exhibits  during  the  course  of 
the  exposition.  Among  these  industrial  exposi- 
tions will  be  included  an  exhibit  of  pianos  and 
other  musical  instruments.  Now,  our  readers  may 
think  it  is  very  easy  to  induce  nmnufacturers  to 
enter  competitions  for  such  exhibit.  But  past 
ex{>erience  has  taught  us  that  it  is  not  so  very 
easy  and  that  gradually  manufacturers  are  more 
and  more  withdrawing  from  exhibiting  their  in- 


struments at  a  gi'eat  international  exposition. 
This  is  i»artiy  due  to  an  uncertainty  as  to  whether 
they  can  receive  the  fii-st  prize  against  the  influ- 
ence of  a  competitor  or  it  is  due  to  an  unwilling- 
ness to  compete  with  any  other  manufacturer  in 
regard  to  the  quality  of  an  instrument  which,  ac- 
cording to  its  maker,  stands  supreme  without  the 
decision  of  a  jury.  Now,  if  the  executive  com- 
mittee of  the  Panama  Pacific  International  Ex- 
position desires  the  leading  piano  manufacturers 
of  America  to  exhibit  their  instruments,  they  must 
devi.se  means  by  which  the  old  n)ethods  of  making 
awards  will  l)e  abandoned  and  new  methods  will 
be  adopted  that  will  enhance  the  value  of  the  ex- 
hibit without  creating  comi»etition  for  grand 
prizes,  etc.  The  entire  responsibility  for  securing 
the  exhibits  from  leading  manufacturei-s  and  from 
devising  means  to  clear  away  any  obstacles  that 
might  lefiain  a  numufacturer  fiom  exhibiting  his 
instruments  rests  upon  the  sluuilders  of  the  chair- 
man of  the  music  committee.  This  is  only  one 
point  among  many  involved  in  the  commercial 
phase  of  the  music  division.  Would  a  profes- 
sional musician  be  fitted  for  such  fL  position?  We 
do  not  hesitate  to  reply  to  this  question  in  the 
negative,  for  in  the  first  place  he  dcjes  not  possess 
that  influence  with  the  iiuuiufacturer  which  is 
necessary  to  regard  his  advice  a.s  absolutely  auth- 
oritative in  music  trade  circles.  We  trust  we 
have  made  our  position,  in  recommending  the 
Board  of  Directors  to  .select  as  its  chairman  of  the 
music  committee  a  businessman,  who  is  inter- 
ested in  music,  perfectly  clear. 

Regarding  the  artistic  end  of  the  committee 
there  are  also  a  series  of  pha.ses.  There  will  have 
to  be  symphony  concerts,  band  concerts,  organ 
recitals,  choral  festivals  and  many  other  events 
which  will  require  considerable  work  and  energy 
to  bring  to  a  sucessful  conclusion.  Finally  we 
sincerely  hope  that  the  general  music  committee 
will  secure  as  o.ne  of  its  advisory  meml>ers  some- 
one from  Los  Angeles  who  rejucsents  the  musiial 
interests  of  Southern  California.  As  far  as  we 
know  the  propo.sed  chairnuin  of  the  music  com- 
mittee has  decided  upon  this  course  and  has  al- 
ready in  mind  a  distinguished  leader  in  musical 
thought  of  Los  Angeles  who  will  be  chosen  as 
a  member  of  the  music  committee  to  rejire.^ent 
Southern  California  interests.  It  is  gratifying 
for  this  paper  to  be  able  to  report  that  in  music 
at  least  there  does  not  seem  to  exist  any  friction 
between  Northern  and  Southern  California.  Now 
we  trust  that  we  have  made  the  situation  of  how 
the  musical  att'airs  of  the  Exposition  are  to  be 
managed  sufliciently  clear  to  give  our  readei"s  an 
idea  that  there  is  every  reason  to  hope  that  the 
musical  division  of  the  Fair  will  be  the  most 
efficient  and  the  most  artistic  that  has  ever  l)een 
organized  at  any  international  exposition  in  the 
past.  V* 

PASSOVER   CANTATA   AT  TEMPLE    EMANU    EL. 

On  the  last  evening  of  the  Jewish  Passover  Feast, 
Tuesdav,  April  18th,  at  8  o'clock,  a  sacred  cantata  en- 
titled "The  Passover"  will  be  rendered  by  the  choir  of 
Temple  Emanu  El.  This  musical  setting  is  the  latest 
work  of  E.  L.  Ashford,  and  will,  on  this  occasion  be 
heard  for  the  first  time  in  San  Francisco.  A  number 
of  prominent  church  singers  of  this  city  have  been 
added  to  the  regular  Emanu  El  choir,  and  the  personnel 
of  the  tout  ensemble  will  be  under  the  able  direction 
of  Cantor  Stark,  with  W.  .\.  Sabin  at  the  organ. 
•     •     • 

Mme.  Abbie  Carrington  Lewys  moved  her  studio  to 
1901  Baker  street,  corner  of  Sacramento.  The  building 
represents  a  one-story  cottage,  every  studio  and  room 
being  on  one  floor,  thus  making  the  entire  structure 
very  commodious  and  easy  of  access.  The  first  public 
recital  which  Mrs.  Lewvs  has  arranged  after  opening 
her  new  studio  will  be  given  by  Mrs.  Frances  Hamilton, 
coloratura  soprano,  at  Century  Club  Hall  on  Tuesday 
evening.  April  18th.  Mrs.  Hamilton  who  has  the  repu- 
tation of  being  an  excellent  vocalist,  will  be  assisted  by 
Miss  Carolvn  Xash.  violinist,  and  Emlyn  Lewys,  pian- 
ist Mrs.  Lewys  will  play  one  or  two  solos  and  the 
accompaniments  to  all  of  Mrs.  Hamilton's  songs.  Mrs. 
Hamilton  is  a  pupil  of  Mrs.  Lewys  and  has  never 
studied  with  anv  other  teacher  before.  Invitations  may 
be  had  bv  appiving  at  Sherman,  Clay  &  Co's.  More 
particulars  as  well  as  the  program  will  appear  in  the 

next  issue  of  this  paper. 

•     *     • 

A  reception  and  musicale  was  given  in  honor  of  Mrs. 
Richard  Rees,  at  Frank  A.  Wickman's  artistic  studio 
in  Berkeley.  Eighty  guests  were  in  attendance  and 
among  the  participants  on  the  excellent  program  ren- 
dered on  this  occasion  were:  Mrs.  Richard  Rees,  so- 
prano Frank  Carroll  Giffen,  tenor.  Hazel  Lopham,  pian- 
ist Miss  Patterson,  violinist.  -\rno  Hoisholt.  cellist, 
Charles  Keeler  reader.  Miss  Frances  Woolsey.  whistler. 
Misses  Bender,  Christine  Rose  and  Carol  Day,  accom- 
panists. 
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THE  LORING  CLUB  CONCERT.— The  Loring  Club 
gave  the  third  concert  of  its  thirty-fourth  season  at 
Christian  Science  Hall,  on  Tuesday  evening,  March  28th, 
under  the  direction  of  Wallace  A.  Sabin.  As  usual  the 
hall  was  crowded  to  the  doors  and  the  audience  revealed 
its  appreciation  by  frequent  outbursts  of  enthusiastic 
applause.  The  program  was  as  follows:  The  Chorale 
of  Luthen  (Ludwig  Liebe),  Chorus  of  Men's  Voices; 
Folk  Song,  Swedish  (Vermeland),  Chorus  of  Men's 
Voices;  Folk  Song,  Swedish,  Dear  Land  of  My  Fathers, 
Chorus  of  Men's  Voices;  Endymion,  Scena  (Liza  Leh- 
mann),  Miss  Fanny  M.  Bailey;  Dreamking  and  His 
Love  (Alexander  Staeger),  Chorus  of  Men's  Voices, 
with  baritone  solo,  soloist,  E.  C.  Boysen;  Hunting  Song, 
(H.  J.  Stewart),  Chorus  of  Men's  Voices,  dedicated  to 
the  Loring  Club;  Two  songs — Zueignung  (Richard 
Strauss),  Love  Has  Wings  (James  H.  Rogers),  Miss 
Bailey;  At  Sunset  (A.  Billeter),  Chorus  of  Men's 
Voices  with  Tenor  Solo,  Soloist,  J.  F.  Veaco;  Lochinvar 
(William  J.  Hammond),  a  choral  ballad  for  men's  voices. 
The  readers  of  the  Pacific  Coast  Musical  Review  are  so 
familiar  with  the  excellent  work  of  the  Loring  Club,  that 
it  is  indeed  difficult  to  add  anything  new  to  what  we 
have  already  said  about  this  splendid  male  chorus.  Un- 
der the  brilliant  direction  of  Wallace  A.  Sabin,  this  or- 
ganization has  steadily  expanded  in  tone  volume  and 
rhythmical  pulsations  until  it  has  attained  a  position 
which  places  it  among  the  most  virile  and  inspiring 
male  choruses  in  this  country.  Pains  seem  to  be  taken 
to  attain  a  certain  musical  as  well  as  temperamental 
effect  from  the  compositions  presented  and  Mr.  Sabin 
is  especially  to  be  congratulated  for  the  high  class  cho- 
ral compositions  he  selects  for  public  presentation.  Any- 
one who  attends  these  Loring  Club  concerts  must  feel 
that  he  does  not  waste  his  time,  but  that  he  partakes  of 
a  musical  enjoyment  that  is  indeed  noteworthy  for  its 
healthy  atmosphere  and  impressive  art  spirit. 
Isflkmoa  heax-dMtr  jpffyqwflkfigzb  frbhmsvc  fwdgrbhm 

Among  the  compositions  rendered  on  this  occasion 
there  was  especially  noteworthy,  a  most  dashing  Hunt- 
ing Song  by  Dr.  H.  J.  Stewart  especially  dedicated  to 
the  club.  It  is  written  in  almost  martial  march  spirit 
and  is  especially  exhilirating  by  reason  of  its  rich  mel- 
odic character.  Its  ingenious  scoring  for  male  voices 
makes  it  particularly  grateful  and  we  can  sincerely  rec- 
ommend it  to  a  male  choral  society  with  the  assurance 
that  it  will  always  secure  an  encore.  On  the  occasion 
of  its  Initial  presentation  it  created  unusual  enthusiasm 
and  Dr.  Stewart,  who  was  present  in  the  audience,  was 
called  to  accept  an  ovation,  but  he  was  evidently  too 
modest  to  take  advantage  of  the  desire  of  the  audience 
to  have  him  personally  acknowledge  its  homage  and  so 
the  Loring  Club  sang  the  entire  song  over  again.  It  is 
one  of  the  most  grateful  compositions  of  this  character 
we  have  ever  heard  and  an  introduction  of  a  hunting 
horn  theme  is  particularly  ingenious. 

The  soloist  of  the  occasion  was  Miss  Fanny  M.  Bailey, 
a  newcomer  in  San  Francisco.  Miss  Bailey  posseses  an 
exceedingly  pleasing  soprano  voice  of  a  very  pliant  and 
excellently  placed  character.  Her  enunciation  is  dis- 
tinct and  delightfully  clean  cut.  Her  musical  intel- 
ligence is  far  above  the  average  and  the  debutante  (at 
least  as  far  as  San  Francisco  is  concerned)  will  soon  be 
recognized  as  one  of  the  leading  concert  singers  on  the 
Pacific  Coast.  Miss  Bailey  does  not  only  possess  a 
beautiful  voice  which  has  been  carefully  trained,  but  she 
possesses  a  spirit  of  submission  to  the  higher  ideals  of 
vocal  art  that  expresses  itself  in  a  deep  rooted  emotion- 
alism and  in  a  thoroughly  intellectual  exposition  of 
every  artistic  sentiment  embodied  in  a  song.  We  sin- 
cerely hope  that  Miss  Bailey  will  be  given  plenty  of 
opportunities  to  add  lustre  to  California's  growing  circle 
of  resident  artists. 

Fred  Maurer,  Jr.  played  the  accompaniments  with  that 
finesse  for  which  he  is  so  well  and  favorably  known  and 
W.  Fletcher  Husband  presided  at  the  organ  with  the 
assurance  of  the  genuine  musician. 

ALFRED  METZGER. 
*     *     * 

MRS.    MARRINER    CAMPBELL'S    MUSICALE.— Last 

Sunday  afternoon,  Mrs.  Louise  Marriner  Campbell,  the 
well  known  and  efficient  musical  educator  of  San  Fran- 
cisco, gave  an  informal  musicale  to  which  she  had  in- 
vited a  small  and  select  circle  of  friends  and  music 
lovers.  The  affair  had  been  arranged  in  honor  of  Mrs. 
H.  Delos  Holt,  a  pupil  of  Mrs.  Campbell's,  who  on  this 
occasion  was  desirous  of  showing  the  progress  she  had 
made  during  the  last  two  years  of  music  study.  It  seems 
that  originally  Mrs.  Holt  sang  soprano,  but  a  little  over 
two  years  ago  her  voice  changed  unexpectedly  and  she 
now  possesses  a  contralto  voice  of  the  warmest  and 
most  resonant  timbre.  She  had  been  somewhat  dis- 
appointed in  the  slownes  of  her  progress,  but  recently 
she  has  become  more  encouraged  and  in  order  to  give 
the  singer  more  confidence  in  herself,  Mrs.  Campbell  has 
encouraged  her  to  appear  in  semi-public  affairs,  until  she 
has  reached  that  state  of  efficiency  when  she  posseses 
sufficient  confidence  in  herself  to  face  a  large  audience 
at  a  concert  given  by  herself.  The  writer,  as  he  under- 
stands it,  ws  invited  to  this  affair  in  order  to  give  his 
unbiased  impressions  and  we  will  therefore  proceed  to 
review  Mrs.  Holt's  work  as  we  saw  it. 


There  can  not  be  any  question  as  to  the  remarkable 
volume  and  range  of  Mrs.  Holt's  voice.  It  is  a  pure 
contralto  of  the  genuine  quality.  At  the  present  stage 
of  her  vocal  education  the  lower  register  of  the  voice 
is  firmer  and  stronger  than  the  higher  register,  but  it 
could  easily  be  ascertained  that  the  singer  is  gradually 
finding  herself  in  her  higher  notes,  by  coloring  them  in  a 
manner  to  rob  them  of  a  certain  harshness  to  which 
they  seem  addicted.  There  is  a  certain  element  of  real 
emotional  background  behind  Mrs.  Holt's  vocal  achieve- 
ments and  we  were  sufficiently  careful  in  our  observa- 
tion to  vouch  for  the  fact  that  the  singer  has  been  prop- 
erly instructed  and  that  further  progress  will  easily 
come  with  the  necesary  application  and  industry.  Ex- 
perience will  add  a  great  deal  to  put  the  polish  to  Mrs. 
Holt's  voice  and  Mrs.  Marriner  Campbell  is  entitled  to 
congratulations  for  the  excellent  manner  in  which  she 
has  cultivated  Mrs.  Holt's  rather  unwieldy  natural  ma- 
terial. Under  the  clever  guidance  of  Mrs.  Campbell, 
Mrs.  Holt's  voice  is  assuming  an  unusually  pliant  and 
mellow  character  for  a  voice  of  such  volume  and  depth 
and  from  the  manner  in  which  Mrs.  Holt  manages  the 
upper  register,  it  is  evident  that  her  teacher  under- 
stands the  profession  of  teaching  how  to  sing.  The 
principle  lesson  that  is  now  to  be  learned  by  Mrs.  Holt 
is  to  rid  herself  of  a  little  nervousness  sufficiently  so  as 
to  prevent  its  being  observed.  Last  Sunday,  for  instance, 
she  only  found  herself  after  the  second  or  third  song. 
On  a  previous  occasion  which  was  somewhat  more  pub- 
lic than  this  recent  one,  Mrs.  Holt  was  even  still  more 
nervous  and  did  not  do  herself  justice.  We  heard  her 
that  time  and  can  assure  our  readers  that  we  hardly 
believed  the  Mrs.  Holt  who  sang  last  Sunday  to  be  the 
same  person.  One  of  the  most  commendable  advant- 
ages of  Mrs.  Holt's  singing  is  her  clear  and  distinct  dic- 
tion which  was  hardly  evident  on  the  former  occasion 
to  which  we  refer.  So  you  see  how  unjust  it  is  to  a 
singer  to  judge  her  from  one  hearing.  We  never  do 
this,  but  give  the  singer  every  opportunity  to  show  what 
is  in  her  and  we  are  glad  to  note  here  that  Mrs.  Holt 
possesses  the  necessary  requisites  to  make  a  very  effi- 
cient and  successful  vocalist,  if  she  continues  to  follow 
the  advice  of  her  present  teacher  and  does  not  permit 
the  tediousness  of  study  to  discourage  her. 

Miss  Beth  Milliken,  a  violin  pupil  of  William  F.  Zech's, 
played  several  solos  and  was  heartily  applauded  for  the 
spirited  manner  in  which  she  rendered  her  selections. 
Technically,  as  well  as  musically  she  proved  thoroughly 
well  equipped.  Chester  Herold  of  San  Jose  delighted 
the  audience  with  a  solo  and  revealed  a  tenor  voice  of 
rather  a  robust  quality.  He  sings  with  a  great  deal  of 
taste  and  his  enunciation  is  clear  and  distinct.  He  un- 
questionably possesses  the  ability  to  arouse  enthusiasm 
among  his  audience  and  this,  after  all,  is  one  of  the  prin- 
ciple traits  to  achieve  success.  One  of  the  musical  sur- 
prises of  the  afternoon  was  Frederick  David  Galloway, 
an  eight  year  old  boy  soprano  who  possesses  a  voice  of 
remarkable  sweetness  and  range.  He  sings  with  great 
emotional  abandon  which  occasionally  assumes  the 
character  of  pathos  and  again  he  endows  his  work  with 
a  light  and  limpid  quality  which  is  truly  astounding. 
The  boy  sings  correctly  whenever  he  is  not  tired  or 
nervous  and  he  certainly  ought  to  have  an  opportunity 
to  make  his  unusual  gift  bring  material  results  before 
he  grows  too  old  and  loses  the  present  pliancy  of  his  re- 
v^arkable  vocal  organ. 

A  novelty  on  the  program  was  a  song  by  John  Leech- 
man,  entitled  "Break  on  Thy  Grey  Stones.  Oh  Sea"  sung 
very  impressively  by  Mrs.  Holt.  Mr.  Leechman  has 
composed  quite  a  number  of  vocal  gems  of  late  and  this 
may  well  count  among  the  best.  It  is  written  in  the 
romantic  school  and  carries  a  very  pretty,  one  might 
say,  haunting  melody.  It  surely  is  well  worth  singing. 
Mrs.  E.  E.  Young  was  the  accompanist  and  revealed 
herself  as  a  musician  of  rare  faculties.  The  complete 
program  was  as  follows:  Songs — Sognai  (Schira),  Tre- 
nodia  (Holmes),  Break  on  Thy  Cold  Grey  Stones,  Oh 
Sea  (Leechman),  The  Lark  Now  Leaves  Its  Wat'ry  Nest 
(Hutton),  Heimlichkeit  (Loewe),  Norse  Maiden's  La- 
ment (Henckscher),  Slavonic  Song  (Chaminade),  Hin- 
doo Cradle  Song  (Harriett  Ware),  Scena  et  Aria  from 
Sapho  "Oh  Lyre  Immortal"  (Gounod).  Violin  solos — 
The  Swan  (Saint-Saens),  Menuet  (Mozart),  Humor- 
esque  (Dvorak),  and  a  Wieniawsky  number.  Upon 
special  request  Mr.  Campbell  closed  the  program  with 
that  delicacy  of  musical  shading  for  which  he  is  so  well 
known.  Like  all  of  the  affairs  given  under  the  super- 
vision of  Mrs.  Campbell  this  one  was  thoroughly  en- 
joyed by  all  those  who  were  present. 

ALFRED    METZGER. 


THE  LAST  MISCHA  ELMAN  CONCERT.— The  most 
interesting  fact  connected  with  the  appearance  of  Mis- 
cha  Elman  at  the  Scottish  Rite  Auditorium,  last  Sunday 
afternoon,  was  an  announcement  made  from  the  stage 
that  he  will  return  and  give  another  recital  in  the  same 
place,  Easter  Sunday  afternoon.  Following  some  of  the 
numbers  played  by  the  violinist,  last  Sunday,  there 
were  heard  cries  of  "bravo"  intermingled  with  the  hand 
clapping.  A  crescendo  of  approbation  set  in  not  long 
after  the  opening  of  the  recital  and  this  reached  a  cli- 
max at  the  end,  when  the  audience,  having  heard  all  the 
selections  included  in  the  set  program  and  also  two  or 
three  numbers  given  as  encores,  sat  until  they  could 
get  more,  instead  of  going  immediately  away.  The 
hearers  wanted  more  and  the  announcement  was  so  ob- 
viously in  accordanc  with  their  wishes  that  they  hailed 
it  as  enthusiastically  as  they  did  any  of  the  numbers 
that  were  performed.  Rarely  has  a  soloist  in  San  Fran- 
cisco or  anywhere  else  for  that  matter,  received  closer 
attention  and  received  more  respectful  silence  while 
playing  than  Mischa  Elman.  He  had  a  musical  audience 
in  other  words — such  an  audience  as  delights  the  per- 
former and  makes  it  an  object  for  musical  people  to  at- 
tend. The  bliss  of  listening  was  unmarred  by  some  one 
growling  in  a  bass  voice  while  the  violin  was  singing; 


unvexed  by  some  lady's  sibilant  whispering— seemingly 
all  went  to  hear  the  music  and  the  wonderful  art  of  the 
performer  dominated  the  moods  of  all.  Not  much  more 
can  be  added  to  what  has  been  said  about  Elman  in  San 
Francisco.  From  the  musical  side,  from  the  point  of 
wonderful  execution,  and  regarding  his  mental  poise  and 
intelligent  reading  of  the  ideas  of  the  composers  whose 
works  were  illustrated  about  all  has  been  told.  The 
performance  of  last  Sunday  was  full  of  interest  and  was 
made  the  more  enjoyable  by  its  quite  large  variety  of 
compositions,  embracing  works  by  Lalo,  Handel,  Lolli- 
Elman,  Monsigny-Franko,  Martini-Kreisler,  Kreisler, 
Schubert-Wilhelmj,  and  Paganini.  Mr.  Elman  was  with 
a  sympathetic  audience  and  he  played  sympathetically 
and  splendidly.  The  next  recital,  on  Easter  Sunday,  will 
be  an  event  of  the  first  class. 

DAVID  H.  WALKER. 
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THE   "STABET    MATER"   AT    GREEK   THEATRE. 


Among  the  best  known  and  most  popular  serious  cho- 
ral works  must  be  regarded  the  Stabet  Mater  by  Rossini 
the  principle  melodies  of  which  are  known  to  the  child- 
ren in  the  public  schools  as  well  as  to  every  music  stu- 
dent and  music  lover.  It  is  one  of  the  few  serious  mu- 
sical works  that  has  taken  a  grip  on  the  emotions  of 
the  general  public.  Several  years  ago  this  work  was 
given  at  the  old  Alhambra  Theatre  under  the  direction 
of  Pietro  Mascagni,  but  since  then  it  has  not  been  pre- 
sented in  any  elaborate  manner  in  this  city.  Since  at 
this  season  of  the  year  a  great  many  church  choirs  in 
the  country  are  giving  extracts  from  this  magnificent 
choral  conception,  Paul  Steindorff  and  the  San  Francisco 
Choral  Society  have  deemed  it  wise  to  give  an  elaborate 
presentation  of  this  splendid  composition  at  the  Greek 
Theatre  on  the  afternoon  of  Good  Friday,  April  14th. 
No  efforts  have  been  spared  to  make  the  event  as  ar- 
tistically complete  as  it  is  possible  to  do  with  the  neces- 
sary rehearsals  and  the  engagement  of  competent  talent. 

Mr.  Steindorff  has  augmented  the  San  Francisco  Cho- 
ral Society  with  a  number  of  the  best  vocalists  on  both 
sides  of  the  Bay  and  the  result  will  be  a  chorus  of  such 
volume  and  efficiency  as  has  rarely,  if  ever,  been  heard 
in  this  vicinity.  Particular  efforts  have  been  made  to 
make  the  male  section  of  the  chorus  especially  strong 
so  that  the  various  choral  modulations  will  receive  the 
most  impressive  interpretation.  In  addition  to  this  ex- 
cellent organization  of  one  hundred  and  fifty  competent 
and  well  trained  voices  there  will  be  an  orchestra  of 
forty  expert  musicians  which  will  give  the  instrumental 
portion  of  the  great  oratorio  an  adequate  reading.  Inas- 
much as  this  choral  composition  by  Rossini,  notwith- 
standing its  sacred  character,  is  somewhat  of  an  oper- 
atic nature  in  construction  and  Paul  Steindorff  has 
achieved  fame  as  an  operatic  conductor  there  should  be 
every  reason  for  expecting  one  of  the  most  inspiring  and 
impressive  musical  events  at  the  Greek  Theatre  next 
Friday  that  have  ever  been  witnessed  in  that  huge  open 
air  temple  of  the  muses. 

The  quartet  of  soloists  will  include  Miss  Fanny  Bailey, 
soprano,  Mrs.  Carroll  Nicholson,  contralto,  Clinton  R. 
Morse,  tenor,  and  Harry  Perry,  bass.  Miss  Bailey  has 
recently  come  to  this  Coast  from  the  East  and  sang  at 
the  Loring  Club  with  brilliant  success.  She  possesses 
a  clear,  ringing  soprano  voice  of  splendid  timbre  and 
Interprets  with  the  intelligence  of  the  experienced  art- 
ist. Mr.  Perry  is  too  well  known  among  music  lovers 
of  the  Bay  cities  to  require  any  further  comment  at  this 
time.  The  event  will  be  given  under  the  auspices  of 
the  music  and  dramatic  committee  of  the  University  of 
California,  of  which  Professor  William  Dallam  Armes 
is  chairman,  and  its  musical  importance  should  guar- 
antee a  large  attendance  from  both  sides  of  the  Bay. 


HEINEMANN   AND    HIS   GREAT    PROGRAMS. 


Manager  Greenbaum  confidently  expects  Heinemann, 
the  famous  German  lieder  singer,  to  be  one  of  the 
season's  great  successes.  This  artist  is  the  most  popular 
concert  singer  In  Germany  and  has  been  decorated  by 
the  Emperor  as  a  Royal  Court  Singer.  He  is  said  to 
possess  the  interpretative  qualities  of  Dr.  Wullner,  to- 
gether with  a  baritone  voice  of  exceptional  beauty 
which  he  uses  with  the  greatest  artistry  and  skill.  For 
many  years  he  has  given  a  dozen  concerts  each  season 
in  Berlin  and  it  is  almost  impossible  to  secure  a  seat 
even  a  week  in  advance.  He  has  taught  many  of  the 
best  singers  before  the  public  and  while  yet  a  very 
young  man  he  had  many  years  of  experience.  His  work 
is  that  of  a  true  musician  and  artist,  and  his  efforts  are 
entirely  confined  to  the  German  song  literature.  Assist- 
ing Mr.  Heinemann  will  come  Herr  Jan  Mandelbrod, 
who  has  been  his  accompanist  for  many  years. 

Three  public  recitals  will  be  given  at  Scottish  Rite 
Auditorium,  the  dates  being  Sunday  afternoon,  April 
23d,  Wednesday  night,  April  26th,  and  Thursday  night, 
April  27th,  and  on  Friday  afternoon,  April  28th,  he  will 
sing  in  Oakland  at  Ye  Liberty  Playhouse.  The  words 
of  the  songs  will  be  distributed  gratis  at  each  concert. 
Groups  of  important  works  by  Loewe,  Schubert,  Richard 
Strauss,  Schumann,  E.  E.  Taubert,  Brahms,  Beethoven, 
Hans  Hermann,  Hugo  Kaun,  etc.,  will  be  given.  Seats 
will  be  ready  Wednesday,  April  19th  at  Sherman,  Clay 
&  Go's.,  where  mail  orders  may  be  sent  to  W.  L.  Green- 
baum. In  addition  to  these  four  public  concerts,  Mr. 
Heinemann  will  apear  for  the  Pacific  Musical  Society, 
at  Scottish  Rite  Auditorium,  on  Friday  night,  April  21st. 
and  for  the  St.  Francis  Musical  Art  Society  on  Tuesday 
night,  April  25th. 

%% 

THE    GREENBAUM    CLOSING    ATTRACTION. 

Manager  Greenbaum  will  close  the  memorable  season 
of  1910-1911  with  a  series  of  concerts  by  Mary  Garden, 
she  of  "Salome,"  "Pelleas  and  Melisande,"  and  "Natoma" 
fame. 


PACIFIC    COAST    MUSICAL    REVIEW 


REMARKABLE    ACTIVITY    AT    NOTRE    DAME. 

Delightful   Harp   Recital  and  a  Series  of  Contests  Have 

Kept  the  Students  Wide  Awake   During  the 

Last    Few    Months. 


With  their  well  known  energy  and  industry,  the  Sis- 
ters of  Notre  Dame  Conservatory  of  Music  in  San  .Jose, 
have  found  means  to  spur  the  students  on  to  even  more 
activity  than  was  the  case  formerly.  In  addition  to  the 
numerous  examinations  and  recitals  there  have  now 
been  added  a  series  of  contests  in  which  the  participat- 
ing students  are  competing  for  prizes.  Since  the  Sisters 
make  study  very  agreeable  and  interesting,  it  may  well 
be  imagined  with  what  zest  the  participants  in  these 
contests  enter  upon  their  educational  combats.  The 
harp  classes  of  he  higher  grades  of  the  Notre  Dame  Con- 
servatory of  Music  gave  a  brilliant  recital  in  the  large 
College  Hall  on  February  21st.  Each  of  the  young  girl 
harpists  played  a  very  difficult  and  technically  intricate 
harp  selection  and  all  acquitted  themselves  with  re- 
markable credit  of  their  various  responsible  tasks.  Tech- 
nic,  power  and  interpretation— all  revealed  advanced 
musicianship. 

Especial  mention  should  be  made  of  Miss  Hortense 
Corrall,  daughter  of  the  Vice  President  of  Mexico,  Miss 
R.  Urrutia,  of  .Juarez,  and  Miss  R.  Avendano,  of  the 
piano  class  of  '10.  Brilliancy  and  force,  daintiness  and 
clarity,  were  brought  into  full  play  according  to  the 
various  demands  of  the  difficult  selections  entrusted  to 
them,  and  which  they  interpreted  with  great  artistic 
finesse.  Technically  and  intellectually  the  work  was 
what  would  only  be  required  of  more  mature  minds. 
Their  repertoire  is  very  large,  and  they  stand  high  in 
the  Science  Classes  of  the  Conservatory.  These  same 
young  ladies  participated  in  the  prize  contest  which  took 
place  on  February  28th,  when  different  selections,  re- 
quiring   technic,    interpretation,    impromptu    work    and 


Life,  vocal  solo  (Fabian  Rose),  Maria  Loaiza;  Wedding 
March  (Mendelssohn-Liszt),  Ida  Fletcher;  Concerto  op. 
49  (Godard),  .Jeffie  Hardin;  Cry  of  Rachel,  vocal  solo, 
(Turner-Salter),  Ave  Carmarillo;  Faust  (Gounod-Liszt), 
Maria  Bonillas;  Arabesques  (Evler-Schulz),  Lucile  Butz; 
Cavatina,  vocal  solo,   (Gounod),  Irene  Smith. 

On  March  16th  the  students  of  Notre  Dame  Conserva- 
tory gave  an  excellent  vocal  recital  which  included  the 
following  program:  Sing  On  (Luigi  Denza),  Solfeggio 
and  Vocal  Classes,  Accompanist — Bertha  Wolf;  Where 
the  Roses  Gleam  (Mascheroni),  Agnes  Mclnerny,  accom- 
panist— Helen  Lyng;  Evening  Song  (F.  E.  Chipman), 
Gracia  Chosa  Canado,  accompanist — Lucile  Butz;  My 
Soul  (.Jacob's  Bond),  Victoria  Urrutia,  accompanists. 
Harp — Rebecca  Urrutia,  Piano — Maria  Loaiza;  Song 
of  My  Soul  (Briel),  Rosa  Tarriba,  accompanist — Rosaria 
Avendano;  The  Last  Rose  of  Summer  (Moore),  Maria 
Harispura,  accompanists.  Piano — Jeffie  Hardin,  Harp — 
Rebecca  Urrutia;  Lovely  Night  (Hoffmann),  Beatrice 
Avendano,  accompanist,  Harp — Rosaria  Avendano;  Oh! 
Restless  Ocean  (Ernest  Boll),  Marguerite  Smith,  accom- 
panist—Bertha Wolf;  Habanera  (G.  Bizet),  Josephine 
Loaiza,  accompanist — Maria  Loaiza;  Rose  of  My  Life 
(Fabian  Rose),  Maria  Loaiza,  contralto,  accompanist — 
Rosaria  Avendano;  Calm  as  the  Night  (C.  Bohm),  Ave 
Camarillo,  contralto,  accompanist — Rose  Camarillo;  Be- 
lieve Me  (Moore),  Irene  Smith,  soprano,  accompanists — 
Piano — Helen  Lyng,  Harp — Hortensa  Corral,  Violin- 
Helen  Sim;  Hymn  to  Saint  Patrick  (Chorus).  Second 
Vocal  Class,  Lou  Werry,  Marian  Week  and  Helen  Sim. 

On  March  26th  the  students  of  the  Notre  Dame  Con- 
servatory gave  a  delightful  violin  recital,  the  program  of 
which  was  decidedly  gratifying  and  the  participants  of 
which  acquitted  themselves  with  honor  to  the  insti- 
tution. ,     «     » 

An  hour  of  music  was  given  by  the  violin  students  of 
August   Hinrichs  at  Ebell  Hall,   Oakland,  on  Thursday 


PEPITO  ARRIOLA   RETURNS  TO  CALIFORNIA. 


Upon  Urgent   Request  the  Wonderful  Child   Pianist  Wil 

Give  a  Few  Additional  Concerts  in  California 

During    the    Month    of    May. 


At  the  special  request  of  a  number  of  admirers  and 
musical  clubs,  Pepito  Arriola  will  return  to  the  Pacific 
Coast  in  May  under  the  personal  direction  of  Erwin 
Keck  and  under  the  California  management  of  the 
energetic  and  indefatigable  L.  E.  Behymer  of  Los  An- 
geles. We  can  not  recommend  a  more  successful  close 
of  the  season  to  the  musical  clubs  of  the  interior  Cali- 
fornia cities  like  San  Jose,  Sacramento,  Fresno,  Stock- 
ton, Santa  Barbara,  Bakersfield,  San  Diego,  Riverside, 
Santa  Rosa  and  other  cities  than  the  engagement  of  Pe- 
pito Arriola  who  has  scored  simply  a  phenomenal 
triumph  in  San  Francisco  a  few  months  ago.  At  first 
the  audiences  that  attended  the  Arriola  concerts  were 
rather  small,  but  gradually  ehey  increased  and  finally 
the  young  genius  appeared  before  crowded  houses. 
Surely  there  could  not  be  presented  any  better  evidence 
for  the  remarkable  impression  made  by  this  boy  who 
plays  like  a  matured  master  pianist  and  who  puts 
human  credibility  to  the  utmost  test.  No  one  can  be- 
lieve what  this  young  piano  virtuoso  can  do  until  he  or 
she  has  actually  heard  him.  The  Pacific  Coast  Musical 
Review  is  willing  to  take  all  responsibility  upon  itself 
in  recommending  this  pianistic  marv^,  as  it  feels  abso- 
lutely convinced  that  he  will  be  a  sensation  wherever  he 
appears. 

Since  leaving  San  Francisco,  Pepito  Arriola  had  a 
series  of  splendid  successes.  He  played  twice  with  the 
Seattle  Symphony  Orchestra  under  the  direction  of 
Henry  Hadley  and  on  both  occasions  the  Liszt  concerto 
in  E  flat  was  demanded.  Then  the  young  pianist  ap- 
peared in  Salt  Lake  City.  Thereafter  he  gave  four  con- 
certs in  Colorado,  from  where  he  went  to  Sioux  City 
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THREE  PRIZE  WINNERS  AT  THE  NOTRE  DAME  CONSERVATORY  OF  MUSIC,  IN  SAN  JOSE 
-Hortense  Corrall,  Daughter  of  the  Vice  President  of  Mexico;   Left— Rosario  Avendano;    Right— Rebecca    Urrutia 


transposition  into  five  required  keys  were  performed  be- 
fore the  Conservatory  Faculty  and  critics  and  when 
votes  were  cast  for  the  most  competent  musician.  The 
names  of  the  winners  will  be  found  subsequently  in  this 
article.  Following  are  the  names  of  the  harpists  that 
participated  in  the  recital  of  February  21st:  Misses  H. 
Corrall,  R.  Urrutia,  R.  Avendano,  M.  Loaiza,  M.  Bonillas, 
R.  Tarriba,  A.  Zieso,  A.  Loaiza,  and  E.  Jacobs. 

The  program  for  the  piano  and  harp  contest  which 
took  place  on  February  28th,  was  as  follows:  Piano — 
Test  of  Technic — Perpetual  Motion  (Weber).  Etudes, 
Op.  10,  No.  12,  Op.  25,  No.  11  (Chopin);  Self-taught- 
Romance  in  D  flat  (Sibelius);  Test  of  Transposition  in 
Five  Keys— Etude  de  Concert,  Op.  70  (W.  Smith),  Fan- 
taisie  (Thomas);  Test  of  Interpretation — The  Wanderer 
(Schubert-Liszt) ;  Contestants — Helen  ILyng,  Bertha 
Wolf,  Maria  Loaiza;  Harp — Test  of  Technic — Lucia  di 
Lammermoor  (Zabel);  Test  of  Transposition — Selec- 
tions (Parish-Alvars) ;  Test  of  Interpretation — Priere 
(Hasselmans) ;  Contestants — Hortense  Corral,  Rebecca 
Uruttia,  Rosaria  Avendano.  The  winners  were  as  fol- 
lows: Piano — for  best  interpretation.  Miss  B.  Wolff; 
for  most  brilliant  and  perfect  technic,  Miss  H.  Lyng;  for 
greatest  improvement,  M.  Loaiza;  Harp — best  interpre- 
tation. Miss  H.  Corrall;  greatest  improvement  in  class. 
Miss  R.  Urrutia;   best  technic.  Miss  R.  Avendano. 

On  March  13th  the  class  of  '12  gave  a  fine  piano  and 
vocal  recital  which  contained  the  following  program: 
Rigoletto  (Verdi-Liszt),  Clementina  Escobosa;  Polon- 
aise op.  22  (Chopin),  Hazel  Denton;  Troisieme  Ballade 
(Chopin),  Agnes  Mclnerney;  Fantaisie  (Thalberg),  Luz 
Almada;  Etude  No.  9  (Liszt),  Rhea  Fuller;  Rose  of  My 


evening,  April  6th.  The  program  was  as  follows:  Trio 
for  violin,  violoncello  and  piano  (Mozart),  Miss  Ethel 
Taylor,  violin,  Arthur  Mohr,  violoncello,  pupil  of  Wm. 
Wertsch,  Miss  Helen  Perkins,  piano;  Violin — Concerto 
No.  8,  in  form  of  a  vocal  scene  (Spohr),  Alvin  Hall; 
Songs — Waiting,  violin  obligato.  Harold  Hilton  (Mil- 
lard), La  Serenata  (Tosti),  Dein  gedenk  ich,  Margarita 
(Meyer  Helmund),  Miss  Olga  Schumann;  Violin  Solo — 
Mazurka  in  D  minor  (Hinrichs),  Dorothy  Soule;  String 
Quartet — Adagio  from  G  major  Quartet  (Haydn),  Bou- 
ree  (Bach),  Violin — Miss  Winifred  Brightman,  violin — 
Miss  Phoebe  Gibson,  viola — Victor  Schott.  violoncello— 
G.    H.    Moffatt,    pupil    of    Wm.    Wertsch.     Accompanist, 

Miss  Irene  Lloyd. 

*     *     * 

Any  teacher  who  is  looking  for  a  centrally  located 
studio,  well  appointed  and  well  lighted,  will  find  such  at 
the  Kohler  &  Chase  Building  at  very  reasonable  prices. 
The  rents  for  studios  are  ranging  from  $17.50  a  month 
up.  The  building  contains  the  magnificent  Kohler  & 
Chase  Hall,  which  is  easily  accessible  to  all  those  teach- 
ers who  are  in  the  building.  There  has  recently  been 
installed  in  this  hall  one  of  the  finest  .\eolian  pipe  or- 
gans in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage  and  the  echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required 
over  a  year  for  its  construction  and  it  is  stated  that  the 
cost  will  be  $25,000.  The  studios  are  supplied  with  elec- 
tric lights,  telephone  service,  wash  stands,  wardrobes 
and  a  clock.  Nearly  every  car  line  in  the  city  passes 
within  a  short  distance  from  the  building.      ^ 


and  Sioux  Falls.  After  this  he  played  with  the  St.  Paul 
Symphony  Orchestra  and  then  in  Minneapolis  and  Mil- 
w^aukee.  From  April  1st  to  April  12th  he  has  been 
booked  for  ten  dates  in  Michigan  and  after  this  he  will 
go  West  playing  in  Wisconsin.  South  Dakota,  and  Colo- 
rado most  of  which  dates  have  been  booked  upon  guar- 
antees. From  Denver.  Pepito  Arriola  will  go  to  San 
Francisco  and  will  remain  in  California  during  the  en- 
tire month  of  May.  Anyone  desiring  this  truly  wonder- 
ful artist  to  appear  in  his  community  should  apply  for 
dates  to  L.  E.  Behymer,  345  Blanchard  Hall  Building. 
Los  Angeles. 


The  regular  weekly  Hour  of  Music  took  place  at  Sher- 
man. Clay  &  Co.  Recital  Hall  on  Saturday  afternoon. 
April  first.  Charles  E.  Lloyd.  Jr.  was  the  baritone  solo- 
ist, and  Frank  L.  Grannis  presided  at  the  player  piano. 
The  complete  program  was  as  follows:  Serenade 
(Titt'l).  Estey  Pipe  Organ;  (a)  My  Little  Woman  (Os- 
good), (b)  Gypsy  Love  Song  (Herbert),  (c)  They  All 
Love  Jack  (Adams).  Charles  E.  Lloyd.  Jr.,  with  Stein- 
way  Pianola  Piano  Accompaniment:  A  Few  Minutes 
With  the  Victrola — Nocturne  in  E  flat  (Chopin).  Mischa 
Elman.  Minuet  (Beethoven),  Mischa  Elman,  Lucrezia 
Borgia— Brindisi  (Donizetti).  Ernestine  Schumann- 
Heink).  Humoresque  (Dvorak),  Mischa  Elman;  Ara- 
besque Blue  Danube  (Schulz-Evler-Strauss),  Steinway 
Pianola  Piano:  (a)  The  Sands  ODee  (Frederic  Clay), 
(b)  Marching  .\loug  (Maude  Valerie  White).  Charles  E. 
Lloyd,  Jr..  with  Steinway  Pianola  Piano  Accompani- 
ment; Polonaise,  Op.  22  (C.  Cui).  reproduced  by  the 
Welte-Player,  as  played  by  Anatol  von  Rossel. 


PACIFIC    COAST    MUSICAL    REVIEW 


By  JULIAN  JOHNSON 


Los  Angeles,  April  3,  1911. 

The  closing  of  the  musical  season  in  Los  Angeles 
brings  the  plainly  apparent  reflection  that  it  has  been, 
on  the  whole,  the  biggest  artistic  year  in  the  history  of 
Southern  California.  And  it  has  not  been  "biggest"  in 
the  sense  that  any  one  artist  or  group  of  artists  has  re- 
ceived such  overwhelming  patronage;  all  have  enjoyed 
the  general  prosperity,  almost  without  exception.  One  of 
the  few  exceptions,  unfortunately,  was  the  great  pianist, 
Ferruccio  Busoni,  but  it  was  to  a  large  extent,  Busoni's 
own  fault.  The  town  went  in  respectful  numbers  to  his 
first  recital,  to  hear  and  report.  Busoni  refused  to  pop- 
ularize himself  in  any  degree,  remaining  ultra-technical 
— and  he  was  rewarded  with  scant  patronage.  The 
symphony  of  a  city,  we  may  truthfully  say,  reflects  the 
real  musical  spirit  of  the  community.  If  the  orchestra 
struggles  desperately  for  an  existence — just  as  ours  has 
struggled  for  so  many  years — then  it  is  only  too  ap- 
parent that  art-appreciation  is  in  a  very  rudimentary 
state.  But  when  it  receives  the  overwhelming  capacity 
attendances  that  have  gratified  the  music-promoters  and 
the  critics  of  Los  Angeles  on  all  this  year's  symphonic 
occasions,  it  is  a  certain  symptom  of  musical  "arrival." 
Our  orchestra  never  had  such  a  year.  All  its  concerts 
have  been  blessed  not  with  mere  large  audiences,  but 
with  throngs,  and  on  every  occasion  on  which  a  soloist 
of  note  has  participated,  the  wide  walls  even  of  the  Audi- 
torium have  not  been  far  enough  apart  to  surround  all 
who  wished  to  hear. 

Tetrazzini's  concerts  were  something  phenomenal. 
Cities  like  Salt  Lake  were  cancelled  entirely  in  order  to 
give  extra  time  to  Los  Angeles.  Mary  Garden,  who  will 
be  heard  here  in  May,  bids  fair  to  have  a  repetition  of 
the  astounding  Tetrazzini  business.  During  the  coming 
week  will  occur  the  finale  symphony  concert  of  the  year, 
and  two  recitals  by  Mischa  Elman.  Elman,  it  must  be 
admitted,  comes  rather  late  in  the  season,  and  his  pros- 
pects of  profit  are  not  so  encouraging  as  they  would 
have  been  had  he  happened  along  in  November,  Decem- 
ber, or  January,  when  the  grass  of  patronage  was  long 
and  tender.  It  is  undoubtable  that  he  will,  however, 
have  satisfactory  houses.  And  the  symphony  is  as  big 
and  triumphant  as  ever.  This  state  of  symphonic  bles- 
sedness can  only  lead  to  one  thing;  more  concerts.  And 
more  concerts  will  make  for  greater  efficiency  in  the 
orchestra,  which  has  been  the  one  point  of  criticism.  No 
matter  how  efficient  your  single  players  may  be,  you 
cannot  get  superb  tonality,  unison  of  spirit  and  ensemble 
with  but  six  cocerts  a  year,  with  rehearsals  to  corre- 
spond. I  believe,  personally,  that  the  town  would  stand 
double  the  number  of  symphony  concerts  next  season. 
We  were  supporting  just  six  concerts  when  the  city  had 
a  population  of  but  50,000;  and  now  that  we  have  risen 
to  practically  350,000  there  is  no  reason  why  we  cannot 
at  least  multiply  the  concertage  by  two  when  we  have 
multiplied  inhabitants  by  seven.  Recitals  of  local  art- 
ists, numerous  and  in  the  main  well  patronized,  has  been 
another  encouraging  feature  of  the  year's  music  in  Los 
Angeles. 

•  •     • 

ETRNAL  "CAMPUS."— Walter  De  Leon's  "The  Cam- 
pus," which  apparently  bids  fair  to  be  perpetual,  entered 
its  fourteenth  week  at  the  Grand  Opera  House,  on  Sun- 
day. What  other  city,  save  Chicago  and  New  York,  can 
claim  a  show  in  its  fourth  month?  And  how  many 
"four-monthers"  are  there  even  in  those  two  big  towns? 
The  piece  is  now  being  encouraged  to  its  150th  perform- 
ance, and  that  it  will  reach  that  figure,  and  even  surpass 
it,  I  have  no  doubt. 

•  •     • 

DAVIS  CHORUS.— Next  Thursday  night,  April  6th, 
the  new  Davis  chorus  will  make  its  initial  appearance. 
The  programme  is  largely  selected  from  among  musical 
compositions  rarely  produced  in  Los  Angeles.  The  first 
and  second  scenes  from  Act  III,  "Tannhauser,"  which 
includes  the  more  familiar  soli,  Elizabeth's  Prayer  and 
"Thou  Sublime  Sweet  Evening  Star;"  the  Prayer  and 
Finale  from  Act  I,  "Lohengrin;"  "Land  Sighting,"  Grieg, 
and  one  sacred  chorus,  "The  Lord  is  My  Light,"  by  Ho- 
ratio Parker.  Soloists  are  Mary  Le  Grand  Reed,  a 
favorite  soprano  who  needs  no  commendations  as  an  art- 
ist; Georg  P.  Walcker  the  distinguished  basso  who  has 
been  for  some  time  in  this  part  of  the  country,  but  has 
not  before  had  a  proper  opportunity  of  displaying  his 
voice;  and  Charles  H.  Demorest,  an  organist  who  has 
established  himself  as  a  musician  of  ability  in  numer- 
ous programmes.  Dr.  Eugene  E.  Davis,  the  musical  di- 
rector, is  widely  known.  The  ticket  sale  has  been  a 
large  one  and  there  are  but  few  good  seats  remaining 
to  select  from.  The  sale  is  being  conducted  at  628 
South  Hill  street,  at  the  Starr  Piano  Rooms. 

•  •     • 

UNIVERSITY  ORCHESTRA.— The  University  M.  E. 
Orchestra,  Henry  Schoenfeld,  director,  was  heard  in  con- 
cert the  evening  of  March  28th.  The  programme  in- 
cluded a  variety  of  instrumental  selections,  of  worthy 
sort,  but  of  popular  appeal.  The  soloist  was  Miss  Grace 
M.  James,  soprano,  who  sang  Willeby's  "When  the  Birds 
go  North  Again,"  and  "The  Return,"  from  Caro-Roma's 
song-cycle,  "The  Wandering  One." 


FOLK  SONGS. — International  folk  songs,  with  a  cho- 
rus, all  in  costume,  will  be  given  on  the  afternoons  of 
April  8th  and  10th,  at  the  Ebell  Club,  by  Miss  Margaret 
Goetz  and  her  junior  pupils.  Saturday  at  4  o'clock,  will 
be  for  the  friends  of  the  participants,  while  the  Monday 
performance  is  for  the  Ebell  Club  members. 
\% 


PERSONAL   MENTION. 


Miss  Ailene  Cauthorn,  lyric  soprano  of  remarkable 
range,  and  a  graduate  of  Riccardo  Lucchesi's  school, 
will  soon  appear  in  concert.  She  will  be  heard  in  a 
number  of  selections  lately  presented  here  by  Mme. 
Tetrazzini. 

*  *     * 

Pietro  Buzzi,  who  for  some  years  has  had  his  studio 
overlooking  Westlake  Park,  has  taken  a  seven-year 
lease  on  the  residence  property  at  800  Weslake  avenue, 
and  moved  his  artistic  chattels  there  rcently. 

*  *     • 

Pupils  of  Earl  Bishop  Valentine  and  A.  G.  Rinckel, 
gave  a  class  recital  last  Saturday  afternoon  at  the  Walk- 
er Auditorium.  The  programme  was  varied  and  extend- 
ed, and  the  audience  of  friends  and  patrons  showed 
manifest  appreciation. 

*  *     * 

Estelle  Heartt-Dreyfus  gave  a  recital  of  Lenten  songs 
U.  S.  Grant  Hotel,  San  Diego,  March  22d,  assisted  by 
Mrs.  M.  Hennion  Robinson,  pianist,  and  H.  Erb,  'cellist. 

*  *     * 

Moore's  band,  at  Hollenbeck,  today  will  play  Leitz's 
"Grandioso"  march,  Eilenberg's  "Reve  du  Bal,"  Erviti's 
"Sangre  Toreva,"  a  selection  from  "Lohengrin,"  Reis- 
siger's  "The  Mill  on  the  Cliff"  overture,  Bendix's  "The 
Merry  Lark,"  the  Mendelssohn  Spring  Song,  Saint- 
Saens's  "March  Heroique,"  and  Bendix's  "The  Butter- 
fly." 

*  •     • 

The  Harmonia  Club  held  one  of  its  very  few  open 
meetings  on  Thursday  evening,  at  the  home  of  Mrs. 
William  Duffield,  of  1259  St.  Andrews  Place.  Beautiful 
decorations  were  in  evidence;  there  were  many  guests, 
land  an   interesting  program  was  given. 

*  *     • 

Edwin  House,  baritone,  has  gone  to  San  Diego,  to  give 
a  series  of  recitals  at  the  home  of  Dr.  and  Mrs.  H.  C. 
Oatman.  Mr.  House  will  be  assisted  by  Jaroslaw  de 
Zielinski,  pianist. 

*  *     * 

Alhambra  Chapter,  O.  E.  S.,  was  recently  entertained 
at  a  most  enjoyable  recital  given  by  pupils  and  faculty 
of  the  Agnes  Hill-Runkel  school  of  music. 

*  •     * 

An  interesting  programme  will  be  rendered  before  the 
Daughters  of  the  American  Revolution,  Tuesday  after- 
noon at  2:30  oclock.  In  charge  of  the  programme  is 
Mrs.  James  H.  Ballagh. 

•  •       • 

Further  cable  news  from  Germany  confirms  the  first 
reports  of  Olga  Steeb's  sensational  success  at  her  recent 
concerts. 


-*v- 


THOMAS  PUPILS. — Pupils  of  Ludwig  Thomas,  as- 
sisted by  Albert  D.  Thomas,  violinist,  were  heard  in  a 
very  well-arranged  recital  in  Symphony  Hall,  Blanchard 
Building,  on  Saturday  evening.  The  participants  and 
their  numbers  were:  Quartette  for  two  pianos,  "Se- 
villana"  (Hackh),  Alma  Jensch,  Marjorie  Ransom,  Ella 
Rasbach  and  Max  Grueb;  "The  Organ-grinder"  (Oesten), 
Carl  Entenmann;  "Twilight"  (Guy),  Millie  Landvogt; 
duet  "Nita"  (Ducelle),  Clara  and  Ernest  Grueb;  "The 
Lively  Mill"  (Hitz),  'Arthuf  Lagomaraino;  "Le  bal 
d'Enfants"  (Gounod),  Frieda  Matthiae;  duet  "Lpdy 
Graceful"  (Bohm),  Frieda  Matthiae  and  Marguerite 
Cheever;  "Softly  Sings  the  Brooklet"  (Wenzel),  Mar- 
guerite Cheever;  "The  Secret"  (Gautier),  Zella  Turton; 
allegro  from  sonata  in  C  major  (Mozart),  Sumner  Chee- 
Ter;  Tiolin  solos  "Souvenir"  (Drdla),  "The  Rosary" 
(Nevin),  Albert  H.  Thomas;  "June  Bug"  (Blumen- 
Bchein),  Max  Grueb;  piano  duet,  for  two  pianos,  "Piece 
et  Gavotte"  (Chaminade),  Alma  Jensch  and  Marjorie 
Ransom;  "Spring  Song"  (Mendelssohn),  Alma  Jensch; 
"Idilio"  (Th.  Lack),  Lillie  Rudolph;  duet  for  two  pianos 
Sonata  No.  2  in  B  flat  (Clementi),  Willie  Schutze  and 
Lillie  Rudolph;  allegro  from  sonata  in  D  (Haydn), 
Willie  Schutze;  allegro  from  sonata  in  G,  op.  14,  No.  2 
(Beethoven),  Ella  Rasbach;  allegro  from  sonata  in  C 
minor  (Mozart),  Ella  Rasbach,  second  piano  part  by 
Ludwig  Thomas. 

v» 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
April  Bulletin  of  the  San  Francisco  Musical  Club.  There 
was  a  program  devoted  to  Schubert,  Schumann,  and 
Bruch  and  the  following  members  participated:  Miss 
Claire  Ferrin,  Miss  Emily  Gnauck,  Mrs.  Flora  Howell, 
Miss  Adora  Netterville,  Mrs.  James  Pressley,  Mrs.  Al- 
bert E.  Phelan,  Miss  Clara  Rauhut,  Mrs.  Hayward 
Thomas,  Miss  Elizabeth  Warden,  and  the  Chorus  assist- 
ed by  William  F.  Anthes,  clarinet.  On  April  20th,  will 
be  given  a  program  of  works  by  modern  composers  and 
the  following  members  will  participate:  Mrs.  Geo.  L. 
Alexander,  Mrs.  A.  B.  C.  Dohrmann,  Miss  Martha  Wash- 
ington Dukes,  Mrs.  Flora  Howell,  Mrs  Lawrence  Rath, 
Miss  Elsie  Sherman,  Mrs.  Herminoe  Rey  Sproule,  Mrs. 
Miss  Elsie  Sherman,  Mrs.  Hermione  Rey  Sproule,  Mrs. 
Marie  Wilson  Stoney. 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

345-347  So.  Spring  Street 

LOS  ANGELES,  CAL. 


L.  E.  Behymer 


Manager  for  Di^inguished 
Arties  for  California 
and  tlie  Southwe^ 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Prca.  and  Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

MusiciaxkS,  A.rtists  and  iScientists 

LOS    ANOBLBS,    CALIFORNIA 

Abraham   Miller  tenor 

TEACHER   OF   VOICE   CULTURE   AND   SINGING 

Studio:    400-401   Blanchard  Hall  Building.  Lot  Angeles,  Cal. 

Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal. 

Telephone  23010 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Ste. 
Los  Angeles,  California 

Harley  Hamilton  violin  instructor 

Conductor   Los   Angeles    Symphony    Orchestra 
Woman's     Orchestra           -          -  -  -  - 

320  Blanchard   Hall    Building  Los   Angeles,   Cal. 

VIOLIN        .     . 
INSTRUCTOR 


J.  B.  Poulin 


Charles  E.  Pemberton 

HARMONY   AND    COUNTERPOINT 
Studio:  300  Blanchard  Hall  Building  Los  Angeles,  Cal 

TENOR — VOICE     CULTURE     AND 
THE    ART    OF    SINGING  .... 

Director  EJlis  Club,  Temple  Baptift  Choir,  Wom.n".  Lyric  Club 
Studio;  318-310  Blanchard   Building  Los   Angeles,   Cal. 

T,     P^     DU'Ptiy    TENOR  — VOICE  DIRECTOR 

Dire<Sor  Orpheuj  Male  Club,  Bnai  Brilb  Choir.  Trinity  M.  E.  Church  Choir,  Y.  M. 

C.  A.  Vocal  Deparlmenl  and  Eulerpean  Male  Quarlelle. 
Studloi  311    Blanchard   Building Los  Angeles.  Cal. 

Estelle  Heartt  Dreyfus  contralto. 

Private  Musicales  Purpose  Programs  Concerts 

Blanchard  Hall  Building  Los  Angeles,  Cal.  j 

OEORG  KRtJGER 

Phone   Frnukliu   1445 
Charlevoix    ApnrtmcntH  Pine   and    LeaveniTorth    St». 


ADOLFO  JIMENEZ 

TKNOR 


r-tO    Cole    Street 


Phone,    Park    3237 
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PACIFIC    COAST    IfUSICAL    REVIEW 


Benj,  S.  Moore  has  resigned  his  position  as  organist  of 
Temple  Sherith  Israel,  which  he  has  filled  with  great 
success  during  the  past  year.  Mr.  Moore's  resignation 
followed  that  of  the  entire  quartet  consisting  of  Mrs. 
.John  Darwin  Gish,  Mrs.  Lillian  Birmingham,  Bentley 
Nicholson  and  Mr.  Hindley.  It  is  understood  that  this 
was  a  result  of  dissension  between  the  choir  and  the 
cantor.  The  congregation  of  Temple  Sherith  Israel 
greatly  regret  the  loss  of  this  choir  could  not  be  sur- 
passed by  any  on  the  coast. 

•     •     • 

Miss  Mabel  Riegelman,  who  has  recently  achieved 
such  immense  success  with  the  Metropolitan  Opera  Com- 
pany in  Chicago,  has  been  reengaged  for  next  season. 
The  young  prima  donna  soubrette  who  has  justly  earned 
her  grand  opera  laurels  will  spend  the  summer  with  her 
parents,  Mr.  and  Mrs.  M.  Riegelman,  in  Oakland. 


VON    WARLICH     CONCERT    SUNDAY    AFTERNOON. 


«  Emmhmomwwmam*'*'*'*'''* 


Greek  Theatre 

University  of  California 

Friday  Afternoon,  April    14th,  at    three    o'clock 
Rossini's  Great  Masterpiece 

THE  STABET  MATER 

By  a  Mixed  Chorus  of  150  Well  Trained  Voices 
Orche^ra  of  40  Musicians 

Diredlion:    Paul  Steindorff 

Admission:    $1.00,  75c  and  50c 
Under  the  Auspices  of  the  Music  and  Dramatic  Committee 
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Idora  Park 


Oakland 


Take  Key  Route  Ferry  from  San  Francisco 


Now  Open 


Hear 


DON  PHILIPPINI 


and  His  Band  of  50  Artists 


in  the 


New  Music  Amphitheatre 

EVERY  AFTERNOON  and  EVENING 
5.000  -  CAPACITY  -  5,000 


Comic  Opera  Season  Opens  April  16th 


N^m 


(J9l*tlfll*ltttt      O'FARRELl,  STREET 
VJ7 4^  ^(fl^MUl     Bet.  Stockton  &  Powell 

S>(«l  >nd  Most  MaEniGccnt  Theatre  in  America 

Week  Beslnnlng:  This  Sunday  Afternoon — 

Matinee  Every  Pay. 

The  Standard  of  Vaudeville 

MR.  and  MRS.  SIDNEY  DREW  in  "The  Yellow  Dragon"  DICK 
THE  CANINE  PENMAN;  IRENE  ROMAIN;  ELSIE  FAYE" 
anifted  by  Joe  Miller  and  Sam  Weilon  (One  Week  Only);  MLLE.' 
BIANCI  FROEHLICH.  in  her  lerp.ichorean  repertoire;  COAKLEY 
HANVEY  &  DUNLEVY;  FOUR  KONERZ  BROTHERS-  NEW 
DAYLIGHT  MOTION  PICTURES.  Lafl  Week-Great  Hit— 
CLAUDE GILL1NGWATER&  CO.,  in  "The  Awakening  o(  Minerva." 

Evening  prices.  10c.  25c.  50c.  75c.     Box  seals.  $1 . 

Matinee  prices  (except  Sundays  and  Holidays).  lOc,  25c.  50c 
DOUGLAS  70— PHONES— HOME  C  1570 


McAllister  Street 

near  Market 

Phone. 

Market  I  30 

Home  of  the  I^eadin^   Attractions 

This  Saturday  Afternoon  and  Evening— Lafl  Times  of 

MARIE  DRESSLER  in  "Tillies  Nightmare" 

Starting  Sunday— Eight  Nights  Only 

LEW  DOCKSTADER 

(Laugh  Genius) 

And  His  Twentieth  Century  Min^rels.    A  Company  of 

Seventy  Singers,  Dancers  and  Comedians 

Prices  from  $1 .50  to  50c.  Special  Matinee  Thursday.  $1 .00  to  50c. 

Commencing  Monday  Evening.  April  17— OLGA  NCTHeRSOLE 


Reinhold  Von  Warlich,  the  splendid  basso-cantante, 
and  all  around  musician  and  his  exceptional  pianist, 
Uda  Waldrop,  will  give  a  most  unique  and  interesting 
program  at  Scottish  Rite  Auditorium,  this  Sunday  after- 
noon, April  9,  at  2:30.  Seldom  does  a  vocal  artist  of 
Von  Warlich's  atainrnents  visit  America.  He  is  of  the 
musician  type  of  singer,  a  type  that  is  altogether  too 
rare  and  such  artists  are  in  constant  demand  in  the  most 
important  centers  of  Europe,  but  Von  Warlich  likes  our 
country  and  Manager  Greenbaum  hopes  to  put  him  on 
the  list  of  the  "alvk^ays  welcomes"  along  with  Schumann- 
Heink,  Gadski,  Hofmann,  Kreisler,  Elman  and  Our 
other  special  favorites.  The  program  on  this  occasion 
is  indeed  a  unique  one  consisting  as  it  does  of  the 
charming  folk-songs  of  many  countries  and  which  this 
gifted  artist  and  scholar  will  sing  using  five  different 
languages.  No  lover  of  song  can  afford  to  miss  this 
exceptional  program  which  we  take  pleasure  in  again 
printing:  Folk  songs  of  Five  Nations  in  their  respect- 
ive languages.  Part  L — Folk  Songs  of  Germany — Der 
Stolzen  Schonheit  (known  since  1640),  Nachbarin 
Schlangenkochin  (old  traditional  ballad,  first  printed  in 
Brentano's  "Godwi"  in  1802),  Lebewohl  (known  since 
1690;  the  present  newer  melody  by  Fr.  Silcher,  1827), 
Handwerksburchen  Abschied  (typical  wandering  song; 
Eighteenth  Century) ;  Folk  Songs  of  Russia — Cossack 
song  from  the  Ukraine,  "Dumka"  of  Little  Russia,  The 
Russian  National  Anthem;  Folk  Songs  of  Italy — Sul 
margine  d'un  rio  (Eighteenth  Century),  La  Molinara 
(Paesiello,  1741-1816),  Vien  qua,  Dorina  bella  (Bianchi, 
Eighteenth  Century).  Part  II.— Folk  Songs  of  France — 
Rondeau  (Eightenth  Century — early),  L'homme  range, 
Le  Pauvre  Laboureur  (Chanson  de  la  Bresse),  Vive 
Henri  Quatre!  English,  Scotch,  Welsh  and  Irish  Folk 
Songs — Song  of  Willow  (Sixteenth  Century;  sung  in 
Othello),  Twankydillo  (Sussex  County  Peasant  Song), 
Farewell  to  Lochaber  (Cameron's  Selection  of  Scottish 
Songs,  Glasgow,  1862),  The  Piper  o'  Dundee  (old  tradi- 
tional Scotch  Song),  All  Through  the  Night  (Welsh 
Folk  Song),  Silent,  O  Moyle  (words  by  Moore;  old  tra- 
ditional melody),  Remember  the  Glories  of  Brien  (Irish 
War  Song;  words  by  Moore;  traditional  melody).  Part 
III. — Four  Songs  by  Emanuel  Mo'or,  Opus  118— (For  the 
first  time  in  America)  —  (a)  The  Lake  Isle  of  Innisfree 
(W.  B.  Yeats),  (b)  A  Cradle  Song  (W.  B.  Yeats),  (c) 
Irland  (Dora  Sigerson),  (d)  Romance  (R.  L.  Stevenson). 
Seats  are  on  sale  at  Sherman,  Clay  &  Co's  and  on  Sun- 
day at  the  Hall. 

%% 


The  San  Francisco  Orchestral  Society  gave  the  sec- 
ond concert  of  the  season  1910-1911,  at  Scottish  Rite 
Hall,  under  the  direction  of  Giulio  Minetti  on  Friday 
evening,  April  7thl  The  program  was  as  follows: 
"Merry  Wives  of  Windsor"  (Nicolai),  "Ein  Albumblat" 
(Wagner),  Prologue — Pagliacci  (Leoncavallo),  Mr.  Har- 
old Pracht;  (a)  "Humoresque"  (Dvorak),  (b)  "Gavotte" 
(Bazzini),  String  Orchestra;  Symphonic,  No.  2  (Beetho- 
ven). A  detailed  review  of  the  event  will  appear  in  the 
next  issue  of  this  paper. 

*     *     » 

Hermann  Genss  gave  a  piano  recital  at  the  Old  Com- 
mercial High  School  Building,  at  2118  Allston  Way, 
Berkeley,  on  Friday  evening,  March  24th,  which  was  a 
decided  sucess.  The  program  was  as  follows:  32  Vari- 
ations, C  minor,  Sonate,  op.  90,  E  minor,  Sonate,  op.  57, 
F  minor,  Appassionata  (Beethoven);  Fantasie,  op.  49, 
Nocturne,  op.  27,  No.  2,  Barcarolle,  op.  60,  Nocturne,  op. 
37,  No.  2,  Etude,  op.  2.5,  No.  11  (Chopin);  Two  Night 
Songs,  op.  8,  Mazurka  Impromptu,  Invitation  to  the 
Valse   (Weber-Tausig). 
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Golden  State 
Limited 


The  embotJiment  of  the  best  in  the  rail- 
road world  of  travel,  insuring  a  trip  of 
comfort,  convenience,  and  enjoyment. 
Daily  between  San  Francisco,  Los  An- 
geles, St.  Louis,  and  Chicago  via  Los 
Angeles  and  El  Paso. 


Southern  Pacific 


Ticket  Offices : 

Flood  Building  Palace  Hotel 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broadway  and  Thirteenth  Street,   Oakhand 


GMMlWCTtl 


Scottish  Rite  Auditorium 

Van  Ness  at  Sutter         Phone  Franklin  5434 
This  Sund.  Aft.,  April  2,  at  2:30 


Von  Warlich 

The  Russian  Basso  Cantante 

UDA  WALDROP  at  the  Piano 

Folk  Songs  of  Germany — France — Russia — Italy 

England — Scotland — Wales — Ireland 

SeaU  $2.00,  $1.50,  $1.00  General  Admission  $1.00 

Box  Office  Sherman  Clay  &  Co"$.  Sunday  at  Hall 

Cbickering  Piano  Used 


One  More  Concert  By 
MISCHA 


ELMAN 


"The  Ma^ersinger  of  the  Violin" 

Easter  Sunday  Aft.  April  16th 

Program  will  include  Bruch's  "Concerto"  D  minor, 
Saint-Saens'  "Rondo  Capriccioso,"  Wieniawski's 
"Russian  Airs,"  and  a  Mozart  "Sonata." 

Seats$2.00,  $1.50.  $1.00,  ready  next  Wednesday 
at  Sherman,  Clay  &  Cos. 

Baldwin  Piano  Used 


Coming  April  23 

Alexander  Heinemann 

Royal  German  Court  Singer 
"A  Dr.  Wullner  with  a  Beautiful  Voice" 


PACIFIC    COAST    MUSICAL    REVIEW 


By  ELIZABETH  WESTGATE. 


Oakland,  April  2,  1911. 
The  Berkeley  Musical  Association  announces  its  last 
concert  of  its  first  quite  remarkably  successful  season. 
It  is  to  be  given  tomorrow  (Tuesday)  evening,  at  High 
School  Auditorium,  by  Reinhold  von  Warlich,  the  Rus- 
sian Basso,  and  Sigmund  Beel,  violinist.  Mr.  Ormay 
will  accompany  the  last  named,  and  Uda  Waldrop  plays 
for  von  Warlich.  The  program,  which  is  most  delight- 
fully planned,  will  be  reviewed  in  this  column  next 
Saturday. 

•  *     * 

The  second  concert  of  the  third  season  of  the  Stewart 
Orchestral  Club  promises  to  be  a  notable  event.  It  is 
planned  for  May  16th  at  McDonough  Theatre,  and  Mrs. 
Grace  Davis  Northrup,  who  at  that  time  will  have  just 
returned  from  a  year  in  New  York  will  be  special  soloist. 
There  will  be  a  chorus  of  one  hundred,  which  with  the 
orchestra  will  present  Mendelssohn's  unfinished  opera 
"Die  Lorelei." 

•  •     • 

The  Requiem,  by  Brahms,  will  be  sung  at  the  Oakland 
First  Congregational  Church,  on  Thursday  evening  of 
this  week.  The  performance  is  open  to  the  public  and 
the  soloists  will  be  Mrs.  Winchester,  soprano,  and  Mr. 
Mustard,  barytone.  Miss  De  Fremery  is  organist  and 
Alexander  Stewart  will  conduct  the  chorus  of  one  hun- 
dred voices. 

*     *     * 

Miss  Clara  Freuler,  soprano,  of  this  city,  assisted  by 
Eugene  Blanchard,  the  brilliant  pianist,  and  Mrs.  George 
Richardson,  accompanist,  will  give  a  program  at  the 
Palace  Hotel,  San  Francisco,  on  Tuesday  evening,  the 
11th.  The  list  of  patrons  and  patronesses  includes  more 
than  twenty  persons  well  known  in  music  and  society 
on  this  side  of  the  Bay.  Songs  by  MacDowell,  Hugo 
Wolff,  Grieg,  Haydn,  Schubert,  Von  Weber  (Ocean, 
Thou  Mighty  Monster),  and  other  composers  will  be 
given.  Mr.  Blanchard  will  play  one  or  two  composi- 
tions of  Sauer,  one  of  Schubert,  and  Liszt's  Twelfth 
Rhapsody. 

•  *     * 

Mrs.  E.  F.  Holt,  whose  voice  is  very  well  liked  on  this 
side  gave  a  recital  at  the  Studio  of  Mrs.  Marriner  Camp- 
bell in  San  Francisco,  yesterday  afternoon.  Among  her 
songs  was  one  by  John  Leechman,  a  setting  of  Break, 
Break!     The  song  is  in  MS.  and  written  with  skill. 

ELIZABETH    WESTGATE. 


IDORA   PARK  AS   POPULAR   AS   EVER. 


Lovers  of  band  music  are  Hocking  to  Idora  Park  where 
Don  Philippini  and  his  fifty  musicians  are  giving  splen- 
did concerts  every  afternon  and  evening.  The  introduc- 
tion of  the  new  music  amphitheatre  at  the  big  amuse- 
ment gardens  has  revolutionized  open-air  concerts. 
With  a  capacity  capable  of  accommodating  .5,000  people, 
perfect  in  its  every  appointment  and  skirted  by  balu- 
strades which  keep  away  the  wind  and  cold,  the  struc- 
ture is  the  joy  of  all  who  have  visited  Idora  since  the 
opening  day.  It  is  easily  the  finest  theatre  of  its  kind  in 
America. 

The  Philipini  band  is  equal  to  the  finest  ever  brought 
West  by  the  Idora  Park  management.  The  conductor 
is  a  thorough  musician  and  an  inspired  director.  He  is 
also  a  capable  composer,  many  of  his  own  works  appear- 
ing on  the  programs.  In  the  building  of  climaxes  and 
tremendous  finales,  Philippini  knows  few  equals.  For 
Sunday  afternoon  and  night  two  special  programs  have 
been  arranged  numbering  thirty-two  selections  ranging 
from  the  classics  to  the  more  popular  airs  of  the  mod- 
erns. That  the  audiences  may  listen  to  the  music  with- 
out interruption,  the  various  "joy-rides"  in  the  vicinity 
of  the  amphitheatre  will  be  shut  down  during  the  ren- 
dition of  numbers. 

Next  in  line  of  music  to  be  offered  at  Idora  will  be  its 
season  of  comic  opera  which  will  open  Sunday  after- 
noon, April  16th,  with  the  "Yankee  Consul."  The  or- 
ganization will  have  a  complete  cast  of  New  York  prin- 
cipals. Among  them  will  be  James  McElhern,  first  com- 
edian, with  the  original  "Gingerbread  Man"  Company, 
Charles  Frohman,  "Kitty  Grey"  Company,  and  who 
played  with  Elsie  Janis  in  "Sergeant  Kitty"; Lillian  Bell, 
prima  donna  with  the  first  production  of  the  "Kissing 
Girl";  Eileen  Flaven,  who  this  season  scored  success 
in  Hamemrstein's  "Maestro's  Masterpiece"  and  who  has 
been  in  several  Savage  operas;  Laura  Millard,  one  of 
the  ablest  character  women  on  the  American  stage  and 
who  will  be  remembered  from  old  Tivoli  days;  Carl 
Gantvoort,  who  is  under  contract  to  sing  the  baritone 
role  in  the  Savage  production  of  the  "Girl  of  the  Golden 
West"  next  season  and  who  sang  in  the  premier  of  the 
"Sacrifice"  in  Boston,  last  month;  Edward  Beck,  said  to 
be  one  of  the  best  bassos  on  the  comic  opera  stage; 
Wm.  Herman  West,  a  comedian  who  played  at  the  Tivoli 
Opera  House  six  years  ago,  and  others.  The  Idora  pro- 
ductions will  be  under  the  direction  of  Frank  Stammers, 
who  staged  the  original  "Yankee  Consul"  with  Raymond 
Hitchcock;  who  produced  "Wang"  and  "El  Capitan"  for 
De  Wolff  Hopper  and  the  first  "Florodora"  presentation 


with  Edna  Wallace  Hopper  as  the  star.  Mr.  Stammers 
more  recently  produced  "It  Happened  in  Nordland"  for 
Lew  Fields.  The  music  will  be  under  the  baton  of  that 
able  conductor,  Paul  Steindorff,  whose  good  work  and 
capabilities  are  too  well  known  to  music  lovers  about 
the  bay  to  be  dwelt  upon. 


MISCHA  ELMAN  TO  PLAY  ONCE  MORE. 

Mischa  Elman  who  is  now  playing  in  Los  Angeles 
and  who  must  return  this  way  on  his  road  Eastward 
via  Portland  and  Seattle,  has  been  induced  by  Manager 
Greenbaum  to  remain  over  one  day  en  route  and  play 
for  us  once  more.  Every  true  music  lover  will  welcome 
this  news  for  artists  like  Elman  are  not  heard  often  in 
a  lifetime.  On  the  piano  the  beauty  of  tone  is  to  a 
great  degree,  the  result  of  the  piano  maker's  art,  but 
on  the  violin,  while  of  course,  the  quality  of  the  instru- 
ment means  a  great  deal,  it  is  up  to  the  player  to  pro- 
duce certain  tonal  effects  that  no  mechanical  art  can 
attain.  Elman  possesses  this  power  in  such  a  degree 
that  the  quality  of  tone  is  simply  entrancing.  Of  course 
the  Elman  technique  is  impeccable.  The  program  for 
this  concert  which  is  sclieduled  for  Easter  Sunday  after- 


noon (April  16th),  at  2:30,  is  the  most  colossal  program 
of  violin  literature  ever  offered  in  this  city. 

Here  it  is:  Sonata  for  Piano  and  Violin,  B  minor 
(Mozart),  Mr.  Elman  and  Mr.  Kahn;  Concerto,  D  minor 
(Bruch);  Rondo  Cappriccioso  (Saint-Saens) ;  (a)  Men- 
uett  (Dusek),  (b)  Badinerie  (Bach),  (c)  Gavotte  (Gret- 
ry),  (d)  Tambourin  (Gessec);  (a)  Melodie  (Tschaikow- 
sky),  (b)  Souvenir  de  Moscow  ( Wieniawski).  The 
Bruch  Concerto  has  rarely  been  played  in  this  city  al- 
though the  one  in  G  minor  is  a  familiar  number  to  us. 
The  sale  of  seats  will  open  next  Wednesday  morning, 
at  Sherman,  Clay  &  Go's.,  where  mail  orders  will  re- 
ceive careful  attention  if  addressed  to  Will  L.  Green- 
baum. There  will  be  extra  seats  at  one  dollar  placed 
in  the  Hall  for  this  occasion,  so  that  as  many  students 
as  possible  may  be  accommodated  at  the  minimum  price. 
— %% 


THE  RUSSIAN  SYMPHONY  ORCHESTRA  FESTIVAL. 

Although  the  programs  for  the  seven  concerts  in  this 
city  by  the  famous  Russian  Symphony  Orchestra  have 
not  been  quite  completed,  Mr.  Greenbaum  is  receiving 
many  requests  for  the  list  of  symphonies  to  be  given, 
as  many  teachers  are  desirous  of  having  their  pupils 
become  familiar  with  them  by  means  of  the  splendid 
four  and  eight  hand  editions  published  and  which  pro- 
vide splendid  material  for  classes  in  sight  reading,  etc. 
In  order  to  comply  with  the  requests  the  list  of  such 
works  is  here  given — Beethoven's  No.  5,  Schumann's  No. 
1  ,  Schubert's  "Unfinished,"  Rachmaninoff's  No.  2, 
Dvorak's  "From  the  New  World,"  Tschaikowsky's  No. 
4,  which  someone  has  called  the  "Melancholique"  and 
the  wonderful  No.  6,  popularly  known  as  the  "Pa- 
thetique."  Certainly  a  well  chosen  list  embracing  mas- 
terpieces of  all  schools.  One  of  the  features  of  this 
season  will  be  the  first  performance  here  of  the  music 
of  Richard  Strauss'  music  drama  "Salome"  which  takes 
twenty  minutes  and  will  be  given  in  place  of  a  sym- 
phony on  the  same  program  with  Glazounow's  remark- 
able symphonic  suite  called  "From  the  Middle  Ages" 
and  which  consists  of  four  movements  of  most  ex- 
quisite beauty. 

The  Russian  Symphony  Orchestra  will  consist  of  ten 
first  violins,  six  second  violins,  four  violas,  four  violon- 
celli,  four  contra-basses,  one  harp,  one  celeste,  two  clari- 
nets, two  flutes,  one  piccolo,  two  oboes,  one  English 
horn,  two  bassoons,  one  bass  clarinet,  two  trumpets, 
four  French  horns,  three  trombones,  one  tuba,  tympani, 
Caucassian  tympani,  snare  and  bass  drums,  a  remark- 
able set  of  chimes  and  other  percussion  instruments. 
The  Celeste  is  one  of  the  three  in  this  country,  the 
others  being  used  at  the  Boston  Symphony  and  Metro- 
politan Opera  House.  It  is  like  a  piano  but  the  tones 
are  produced  by  hammers  striking  steel  tubes  and  in 
certain  Russian  works,  notably,  Tschaikowsky's  "Nut- 
cracker Suite,"  the  effect  is  most  beautiful.  The  two 
concerts  at  the  Greek  Theatre  will  be  given  Thursday 
afternoon.  May  4th,  with  a  strictly  Russian  program, 
and  Saturday  night.  May  6th,  when  the  program  will  be 
half  Russian  and  the  other  half  Wagnerian.  One  of 
the  special  features  on  this  occasion  will  be  that  glorious 
composition  the  "Quintette"  from  "Die  Meistersinger" 
the  most  beautiful  bit  of  vocal  ensemble  in  modern 
music.  The  quartette  that  will  come  with  the  orchestra 
will  be  assisted   by  Bentley   Nicholson  in   this  number. 


Pepito 
Arriola 

The  Remarkable 
Boy  Pianist 


Will  Return  to  the 


Pacific  Coa^ 
By  Special  Reque^ 

On  or  About  May  1^ 


Musical  Clubs  that  are  desirous 
of  engaging  a  worthy  closing  at- 
tradlion  at  the  end  of  the  season 
could  do  no  better  than  secure 
PEPITO  ARRIOLA  for  a  date 
in  May. 


Bookings  can  be  had  during  the 
month  of  May  for  PEPITO 
ARRIOLA  by  addressing 


L.  E.  Behymer 

435  Blanchard  Hall  Bldg. 

Los  Angeles,  Cal. 
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UDA   WALDROP 

Excellent  Pianist  With  Reinhold  Von  Warlich,  Scottish 

Rite  Auditorium,   Sunday   Afternoon,   April   9th 


Ferruccio  Busoni,  after  giving  another  concert  in 
San  Francisco  and  one  in  Oakland,  has  left  this  vicinity 
to  conclude  his  American  concert  tour  as  soloist  with 
several  leading  Eastern  symphony  orchestras.  We  are 
still  laughing  heartily  over  the  heated  arguments  pre- 
sented in  San  Francisco  during  his  visit  here.  After 
all  they  were  expressions  of  personal  opinion  and  will 
not  effect  the  master  in  one  way  or  another.  The  edi- 
tor of  this  paper  is  indeed  glad  now  and  then  that  he 
is  not  a  professional  musician,  for  he  can  enjoy  so 
many  things  with  unadulterated  pleasure,  which  others 
find  necessary  to  argue  about.  Thank  the  Lord,  we 
really  were  quite  delighted   with  Busoni. 


The  regular  weekly  player  recital  at  Sherman,  Clay 
&  Co.  took  place  at  Sherman,  Clay  &  Co  Recital  Hall 
on  Saturday  afternoon,  March  25th.  Miss  Elizabeth 
Price  was  the  contralto  soloist  and  Frank  L.  Grannis 
presided  at  the  player  piano.  The  program  was  as 
follows:  A  Day  in  Venice,  Venetian  Love  Song,  Good 
Night  (Nevin),  Estey  Pipe  Organ;  (a)  My  Heart  Is 
Weary  (A.  Goring  Thomas),  (b)  Old  German  Love 
Rhyme  (Helmund),  Miss  Elizabeth  Price,  with  A.  B. 
Chase  Artistano  accompaniment;  A  Few  Minutes  With 
the  Victrola: — Madame  Butterfly — Entrance  of  Butter- 
fly (Puccini),  Geraldine  Farrar,  Liebesfreud  (Old  Vi- 
enna Waltz)  (Kreisler),  Fritz  Kreisler,  Contes  d'  Hoff- 
man— Barcarole  (Offenbach),  Geraldine  Farrar,  Antonio 
Scotti;  (a)  Spring  Song  (.Mendelssohn),  (b)  Kuawiak 
(Polish  National  Dance)  ( Wieniawski),  A.  B.  Chase  Art- 
istano; (a)  A  Red  Red  Rose  (Hastings),  (b)  Good  Bye 
(Tosti),  Miss  Elizabeth  Price,  with  A.  B.  Chase  Artist- 
ano accompaniment;  Rigoletto  Paraphrase  (Verdi- 
Liszt),   reproduced   by  the    VVelte  Player,   as  played   by 

Ferruccio  Busoni. 

*     *     * 

His  Royal  Highness,  the  Ameer  of  Afghanistan  want- 
ed a  court  pianist  and  teacher  of  music  for  his  three 
hundred  wives.  The  choice  fell  on  Ernest  Hutcheson, 
who  declined  courteously  but  flrmly.  "Were  you  afraid 
that  accepting  the  position  might  hurt  your  pianistic 
career?  asked  an  inquisitive  friend.  "My  career,"  said 
Hutcheson,  "My  head!  It  would  have  been  off  at  the 
very  first  wink!"  "Whose  wink?"  persisted  the  friend. 
But  the  pianist,  with  rare  discretion,  refused  to  answer. 

*  •     • 

"  Mme.  Johanna  Gadski  has  decided  to  remain  in 
America  at  the  close  of  the  opera  season  in  order  to 
fill  a  series  of  festival  engagements,  at  the  same  time 
devoting  a  portion  of  her  time  to  concert  and  recital 
work  in  the  larger  cities  of  the  East  and  Middle  West. 
The  prima  donna's  present  season  has  been  quite  the 
most  successful  in  her  career.  At  the  Metropolitan 
Opera  House  "Gadski  nights"  have  become  synonymous 
with  sold  out  houses.  The  singer's  recent  Carnegie 
Hall  recital,  following  four  appearances  in  New  York 
as  soloist  in  All-Wagner  programs  with  the  Philhar- 
monic Society  under  Gustav  Mahler,  is  generally  com- 
mented upon   as  one  of  the   striking  successes  of  the 

season. 

*  *     • 

Herold  Bauer,  the  eminent  pianist,  will  return  to 
this  country  in  October  for  an  extensive  tour  of  the 
United  States  and  Mexico.  Judging  by  reports  from 
Europe,  he  is  enjoying  a  remarkably  busy  and  success- 
ful season.  By  the  first  of  January  he  already  had  play- 
ed over  fifty  concerts,  from  Spain  to  Sweden.  At  the 
close  of  an  orchestral  concert  given  by  Royal  com- 
mand at  San  Sebastian,  Spain,  attended  by  the  Royal 
family,  he  was  presented  with  a  diamond  pin  by  the 
Queen. 


On  Saturday  March  8th,  the  Saturday  Club  of  Sacra- 
mento gave  a  Lenten  Day  program  which  represented 
the  three  hundred  and  ninth  of  the  eighteenth  season. 
The  program,  which  had  been  selected  with  an  eye  to 
the  character  of  the  season,  was  as  follows:  Program 
Analysis — Mrs.  Louise  Gavigan;  Vocal  Quartet — The 
King  of  Love  My  Shepard  Is  (Harry  Rowe  Shelley), 
Mrs.  Egbert  A.  Brown,  Mrs.  William  T.  Murcell,  Mr. 
Frank  B.  Ware,  Mr.  Egbert  A.  Brown;  Song — Easter 
Eve  (Charles  Gounod),  Miss  Helen  Howe;  Vocal  Duet — 
Quis  est  Homo  (Power  Eternal)  Stabat  Mater  (Gia- 
como  Rossini),  Mrs.  T.  Frankland,  Mrs.  Charles  Mer. 
ing;  Song — O  Divine  Redeemer  (Charles  Gounod), 
Mrs.  John  Madden;  Melodrame — Robert  of  Sicily  (Long- 
fellow) (Rosseter  G.  Cole),  Reader,  Miss  Emily  Con- 
nelly, Piano,  Mrs.  Eugene  H.  Pitts,  Organ,  Miss  Zuel- 
ettia  Geery,  Chant,  Mr.  Robert  Lloyd;  Song — He  Was 
Despised  (Messiah)  (George  Frederic  Handel),  Mrs. 
William  T.  Murcell;  Song — Aria,  God  My  Father  (Seven 
Last  Words)  (Francois  Dubois),  Mr.  Homer  Henley; 
Chorus — Second  Word  (Verily,  thou  shalt  be  with  me  to- 
day in  Paradise)  (Seven  Last  Words)  (Francois  Du- 
bois), Sopranos — Mrs.  Emma  Coppersmith,  Mrs.  Kate 
Bridewell  Anderson,  Mrs.  J.  N.  Wilson,  Mrs.  John  Mad- 
den; altos — Mrs.  Robert  H.  Hawley,  Mrs.  Jos.  G.  Gensh- 
lea,  Mrs.  Walter  Longbotham,  Mrs.  Robert  Lloyd;  ten- 
ors— Walter  Longbotham,  soloist,  M.  J.  Desmond,  Jos. 
G.  Kennedy;  bassos — Jos.  G.  Genshlea,  soloist,  C.  M. 
Phinney,   Howard   Mclntire,   Miss  Lizzie  M.  Griffiin,  at 

the  organ.  ' 

•  •       • 

The  Choral  Club  of  Stockton,  Percy  A.  R.  Dow  direc- 
tor, gave  its  second  concert  of  the  sixth  season  at  the 
First  Congregational  Church  in  Stockton  on  Tuesday 
March  2lst.  The  program  included  Olav  Trygvson  by 
Grieg,  Mr.  Ziegler  and  Chorus;  As  Torrents  in  Summer, 
from  King  Olaf  (Elgar),  unaccompanied;  The  Last 
Judgment,  an  Easter  Oratorio  by  Louis  Spohr.  The 
soloists  were:  Mrs.  Addine  Beckman,  soprano;  Miss 
Pearl  Sackett,  contralto;  James  J.  Rhea,  tenor  and 
James  E.  Zeigler,  baritone. 

•  •     • 

It  will  be  interesting  to  our  readers  to  learn  that 
Efraim  Zimballist,  the  young  Russian  violinist  of  whom 
Charles  Dutton  wrote  so  glowingly  in  last  week's  letter 
from  Berlin,  has  already  been  under  contract  to  Man- 
ager Greenbaum  for  several  months.  Our  local  im- 
presario is  certainly  "au  fait"  with  matters  musical 
throughout  the  world.  Mme.  Julia  Gulp,  Of  whom 
Dutton  has  written  so  well  of,  is  also  one  of  the  possi- 
bilities. 


Miss  Ada  Clement  has  returned  from  her  European 
studies  with  Lhevinne  and  Bauer  and  announces  that 
she  will  resume  teaching  on  April  1st.  Her  studio  will 
be  at  225.5  Broadway. 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  OTarrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  w^hen  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE. — There  is  now  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost  nearly  $25,000. 


The    Kohler  &   Chase    Building  is  Also  the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


Suite  A     Willard   Batchelder,  Voice 
]Mrs.  Batchelder,  Piano 
"       B     Louis  H.  Eaton,  Voice,  Piano, 
Organ 
C      G.   Minetti,  Violin 
A.  Weiss,  Viola 
Rooms  801-802-803    Cal.  Conservatory  Music 
Room    901  Miss  Florence  Hyde,  Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific   Coast   Musical   Review 
Alfred   Metzger.   Editor 

903  Nita  Abbott.  Voice 

"         904  Mrs.  M.  Tromboni,  Voice 
Mondays  and  Thursdays 
Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 
Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 
905  William   Hofman,  Violin 
Gyula  Ormay.  Piano 
"      1001  Mme.  Isabelle  Marks,  Voice 
Italian   Method 
1003  Georg  Kruger,  Piano 
1  to  5  Daily 
"       1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  Biggerstaff,  Piano 

1006  Mrs.  Walter  Witham,  Voice 
Miss  A.  M.  Wellendorft,  Piano 

1007  Chas.  W.  Kremer,  Piano 
R.  E.  Kern,  Voice 

"       1008  Jennie  H.  Drew.  Piano 

Cav.  R.  A.  S.  Encarnacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 
1009  Belle  Miller,  Piano 

For   Studios,   apply   to   Baldwin    &   Howell, 
318   Kearny   Street. 
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PACIFIC    COAST    MUSICAL    REVIEW 


MACKENZIE  GORDON— TENOR  AND  TEACHER. 


ORPHEUM. 


Mackenzie  Gordon,  whose  portrait  appears  on  tlie 
front  page  of  this  issue  of  the  Pacific  Coast  Musical 
Review,  is  beyond  a  doubt  one  of  the  most  distinguished 
members  of  the  Pacific  Coast  musical  cult,  and  as  a 
singer  as  well  as  teacher,  he  stands  very  high  in  the 
estimation  of  all  those  who  have  an  opportunity  to 
value  his  great  merit.  Although  Mr.  Gordon  could 
easily  earn  a  very  handsome  income  by  devoting  his 
time  solely  to  concert  work,  as  he  is  virtually  the  one 
resident  artist  who  can  always  depend  upon  a  crowded 
house  when  he  appears  in  public,  he  prefers  to  devote 
his  time  to  teaching  and  he  has  decided  to  accept  only 
those  concert  engagements  which  will  not  conflict  with 
his  large  class  of  vocai  pupils.  Teaching  has  become  a 
hobby  with  Mr.  Gordon  and  he  has  put  his  whole  soul 
into  it  and  notwithstanding  his  fondness  for  concert 
work,  he  does  not  intend  to  have  it  interfere  with  his 
pedagogical  duties.  The  Pacific  Coast  Musical  Review 
has  repeatedly  expressed  its  admiration  for  Mr.  Gor- 
don's truly  wonderful  tenor  voice,  which  possesses  that 
pliant  and  mellow  timbre  which  has  made  Caruso  so 
famous,  and  we  honestly  believe  that  in  case  Mr.  Gor- 
don had  earnestly  desired  to  enter  upon  an  operat.c 
career  and  devote  the  necessary  time  for  the  prepara- 
tion for  this  work  he  would  have  been  one  of  the  most 
famous  tenors  in  the  world.  There  are  many  other 
.  serious  admirers  of  music  in  this  community  who  are 
of  our  opinion  in  this  respect. 

MacKenzie  Gordon  came  to  the  far  West  from  London 
as  a  result  of  the  advice  of  physicians  who  recommend- 
ed to  him  the  climate  of  Arizona.  After  a  prolonged 
stay  in  that  territory  had  restored  his  impaired  health, 
Mr.  Gordon  came  to  San  Francisco,  and,  as  is  the  case 
with  every  artist  who  visits  tnis  city,  he  immediately 
became  very  fond  of  his  new  place  of  residence  and 
made  up  his  mind  to  stay  here  and  make  this  city  his 
home.  Mr.  Gordon  has  now  resided  in  San  Francisco 
for  nearly  six  years  and  during  this  time  he  has  es- 
tablished for  himself  a  firm  and  indestructible  position 
as  an  excellent  tenor  who  understands  how  to  arouse 
his  audiences  to  the  highest  pitch  of  enthusiasm  and 
as  a  teacher  whose  pupils  are  indeed  very  lavish  in 
their  praises  of  his  thoroughness  as  an  instructor. 
While  residing  in  New  York,  Mr.  Gordon  was  the  first 
tenor  of  the  St.  Bartholomew  Church,  one  of  the  richest 
congregations  in  the  American  metropolis,  which  posi- 
tion he  held  for  ten  years.  During  that  time,  Mr.  Gor- 
don was  the  leading  concert  tenor  in  America  and  he 
could  easily  occupy  this  position  today  did  he  but  ac- 
cept the  numerous  offers  that  are  made  to  him  by  promi- 
nent managers  from  New  York. 

There  is  a  German  proverb  which  says:  "Tell  me 
with  whom  you  associate  and  I  will  tell  you  who  you 
are."  This  adage  may  well  be  applied  to  artists,  for 
one  can  easily  tell  an  artist  from  the  company  he  keeps 
in  his  public  work.  If  one  judges  Mr.  Gordon  by  his 
artistic  associations,  one  must  come  to  the  conclusion 
that  he  is  one  of  the  foremost  artists  in  this  counry  or 
in  any  other.  He  was  the  tenor  of  the  original  Liza 
Lehmann  Persian  Garden  Quartet  which  made  such  a 
tremendous  success  in  all  leading  American  and  Eng- 
lish musical  centers.  He  sang  during  his  activity  as 
concert  tenor  in  public  functions  with  such  famous 
artists  as  David  Bispham,  Gilibert,  Plancon,  Gogorza, 
Emil  Fischer,  Campanari,  Nordica,  Fremstadt,  Emma 
Juch,  Emma  Eames,  Schumann-Heink,  Sembrich,  Melba. 
While  in  England,  he  sang  for  one  year  in  one  of  the 
two  well  known  English  grand  opera  companies.  He 
sang  the  tenor  part  of  every  big  oratorio  ever  presented 
both  in  England  and  America.  He  was  the  soloist  for 
two  Worcester  Music  Festivals,  and  also  for  two  Cin- 
cinnati Music  Festivals,  the  two  biggest  music  festivals 
in  America. 

'  Mr.  Gordon  also  was  the  traveling  soloist  of  the  Pitts- 
burgh Symphony  Orchestra  under  the  direction  of  Vic- 
tor Herbert.  He  furthermore  sang  under  the  direction 
of  the  following  famous  symphony  conductors:  Arthur 
Nikisch,  Henry  Wood,  Walter  Damrosch,  Emil  Sauer, 
Anton  Seidl,  Theodor  Thomas.  Surely  such  associa- 
tions are  sufficient  evidence  of  artistic  distinction,  even 
though  we  had  not  been  a  witness  to  Mr.  Gordon's  ef- 
ficiency as  a  vocalist.  It  is  gratifying  that  a  musician 
of  Mr.  Gordon's  experience  and  efficiency  should  have 
decided  to  choose  the  art  of  teaching  and  impart  to  the 
growing  generation  some  of  the  knowledge  to  which  he 
'has  devoted  most  of  his  life  time  to  acquire.  Mr.  Gor- 
don very  rightly  contends  that  it  is  impossible  to  do  two 
things  well  and  so  he  has  come  to  the  conclusion  after 
this  to  give  his  principle  attention  to  teaching  and  only 
then  appear  in  concert  when  his  large  classes  permit 
him  to  do  so. 


The  Orpheum  announces  another  splendid  programme 
for  next  week.  Sidney  Drew  and  his  charming  wife, 
who  under  the  pen  name  of  George  Cameron,  has  writ- 
ten so  many  successful  plays,  will  present  an  original 
one-act  play  entitled  "The  Yellow  Dragon,"  the  scene 
of  which  is  laid  in  a  town  on  the  coast  of  China  at  the 
time  of  the  Boxer  uprising.  Mr.  Drew  has  for  many 
years  been  accepted  as  America's  most  versatile  comed- 
ian not  only  in  this  country  but  wherever  the  English 
language  is  spoken,  having  acted  successfully  in  Eng- 
land, Australia  and  South  Africa.  Mrs.  Drew  is  the 
daughter  of  Mr.  and  Mrs.  McKee  Rankin,  and  an  actress 
of  rare  ability.  In  the  cast  with  them  is  their  son,  S. 
Rankin  Drew,  a  clever  and  intelligent  youngster  who 
has  already  demonstrated  that  he  inherits  the  genius 
of  his  famous  parents. 

Dick,  the  penman,  the  most  marvelous  dog  in  the 
world,  who  has  not  only  mastered  addition,  subtraction 
and  multiplication,  but  also  can  draw  with  facility,  a 
triangle,  square  or  circle  with  pen  and  ink  on  paper, 
will  make  his  first  appearance  here.  The  most  astound- 
ing feat  of  this  extraordinary  canine  is  the  writing  of 
his  own  name  in  large,  bold  letters,  so  that  it  can  be 
read  from  any  part  of  the  theatre.  Miss  Irene  Romain's 
pianologue  will  be  found  a  particularly  fascinating  offer- 
ing. One  of  her  best  selections  is  a  recitation  entitled 
"The  Tramp  Musician,"  the  theme  of  which  is  beauti- 
fully portrayed  in  a  medley  of  appropriate  airs,  with 
which  she  accompanies  her  rendition.  Elsie  Faye,  as- 
sisted by  Joe  Miller  and  Sam  Weston,  will  present  "The 
Act  Dainty,"  next  week  at  the  Orpheum.  'They  are  im- 
mense favorites  in  this  city  and  are  sure  of  a  cordial 
reception.  Their  engagement  is  for  next  week  only. 
Next  week  will  be  the  last  of  Mile.  Bianci  Froehlich, 
Coakley,  Hanvey  and  Dunlevy,  the  Four  Konerz  Bro- 
thers, and  Claude  Gillingwater  and  his  excellent  com- 
pany in  "The  Awakening  of  Minerva." 


THE    OAKLAND    ORPHEUM. 


The  star  number  on  the  program  at  the  Oakland  Or- 
pheum this  week,  if  one  is  to  judge  by  the  roars  of 
laughter  of  the  delighted  audience,  is  the  act  of  our  old 
friend,  C.  William  Kolb,  late  of  Kolb  and  Dill,  and  his 
company  of  six  players  in  "The  Delicatessen  Shop,"  a 
scene  taken  from  "The  Summer  Widowers,"  the  show 
in  which  Kolb  starred  in  the  East,  last  season.  It  is 
just  as  impossible  to  go  into  much  of  a  description  of 
this  uproarious  fooling  as  it  would  be  of  any  of  the  old 
Kolb  and  Dill  Company  shows;  it  has  to  be  seen  to  be 
appreciated.  There  are  two  monologue  artists  on  this 
week.  Stuart  Barnes  in  his  unique  jokes  and  stories 
makes  quite  a  hit  and  his  raps  at  married  life  seem  to 
amuse  the  ladies  mightily.  The  other  is  Eleanor  Haber 
in  cleverly  done  impersonations  of  different  types  of 
women. 

The  Frey  Twins,  statesque  athletes  in  plastic  poses 
are  particularly  good  and  their  illustrations  of  the  old 
Greek  physical  culture  are  highly  interesting.  Miss 
Hamid  Alexander  is  a  dainty  English  comedienne  in 
catchy  story-songs.  The  other  numbers  which  are  in 
their  second  week  and  which  help  to  complete  a  fine  bill 
are  the  Six  Flying  Banvards,  the  Rolfonians,  and  Jar- 
row,  the  humorous  trickster.  The  following  new  at- 
tractions are  announced  for  next  week:  Burr  Mcintosh 
and  Company  in  the  Western  playlet,  "The  Ranchman;" 
Grace  Cameron,  comic  opera  star;  Binns,  Binns  and 
Binns,  in  comedy  and  music;  Alcide  Capitaine,  the  Per- 
fect Gymnast;  Mullen  and  Corelli,  comedy  gymnasts. 
w 


DOCKSTADER'S  MINSTRELS. 


This  Saturday  afternoon  and  evening,  Marie  Dressier 
will  make  her  farewell  apearances  at  the  Savoy  Theatre 
in  "Tillie's  Nightmare,"  and  commencing  on  Sunday 
evening,  Lew  Dockstader  and  his  "Twentieth  Century 
Minstrels,"  now  making  a  trans-continental  tour  and 
incidentally  pushing  mirth  to  the  margin,  will  begin  an 
engagement  limited  to  eight  nights.  Then  this  pioneer 
of  minstrelsy  will  offer  the  latest  model  of  burnt  cork 
art.  Those  who  have  followed  the  career  of  Lew  Dock- 
stader as  a  producer  of  up-to-date  minstrelsy,  doubtless 
will  recall  that  during  the  past  ten  years  he  has  come 
forward  each  succeeding  season  with  some  novel  idea. 
Years  ago  he  made  his  first  appearance  while  standing 
in  the  middle  of  a  bill  board,  the  arrangement  of  the 
pictures  on  the  fence  being  such  that  his  features  were 
mistaken  for  a  lithograph.  Then  he  had  an  automobile 
and  that  was  followed  seven  years  ago  by  an  airship, 
from  which  he  delivered  his  monologue.  Now  he  is 
introducing  a  real  aeroplane  in  the  auditorium  of  the 
playhouse.  This  machine  Dockstader  uses  in  connec- 
tion with  his  latest  monologue,  during  the  course  of 
which  he  sings  three  new  songs,  entitled,  "Call  Again," 


"Jim  Brown,"  and  "Not  Me."  The  name  of  the  "Frame" 
as  Dockstader  calls  his  plot,  is  entitled  "The  Possum 
Hunt  Club  Revue."  Among  some  of  the  large  numbers 
which  create  no  end  of  comment  on  account  of  their 
originality  of  conception  and  beauty  of  execution,  may 
be  mentioned  "Louisiana,"  introduced  by  Carroll  John- 
son, "The  Shanticlair"  and  a  spectacular  burlesque  on 
the  comic  opera  "Pinafore."  With  Lew  Dockstader  are 
Carroll  Johnson,  Eddie  Mazier,  "Happy"  Naulty,  Charles 
Falk,  William  Brandt,  Frank  Farron,  Allan  Campbell, 
Charles  Raymond,  William  Smith  and  scores  of  others. 
That  distinguished  actress,  Olga  Nethersole,  will  be  the 
next  attraction  at  the  Savoy,  commencing  a  limited  en- 
gagement, Monday  evening,  April  17th. 


The  Saturday  Club  of  Sacramento  gave  the  three 
hundred  and  eighth  recital  of  its  eighteenth  season  on 
March  16th.  The  event  consisted  of  a  song  recital 
by  William  Edwin  Chamberlain,  baritone  and  Mrs. 
Chamberlain,  accompanist.  The  program  was  thor- 
oughly enjoyed  by  the  large  audience  in  attendance 
and  Mr.  Chamberlain  was  heartily  applauded  for  his 
highly  artistic  vocal  achievements.  The  program  was 
as  follows:  Handel — Where'er  You  Walk,  O  Ruddier 
Than  the  Cherry  (Acis  and  Galatea) ;  Beethoven — In 
Questa  Tomba,  La  Partenza;  Carissimi — Vittoria  Mio 
Core;  Schumann — Row  Gently  Here  (Tom  'Moore), 
When  Through  the  Piazzetta  (Tom  Moore);  Loewe — 
Erlkonig;  van  Overeem — ^Three  Songs  from  Neuef 
Fruhling  (Heine),  There  Was  an  Aged  Monarch,  As 
the  Image  of  the  Moon,  Autumn  Mists;  Rachmaninoff — 
Der  Fruhling  Naht;  Old  Irish  Melodies — My  Love's  an 
Arbutus,  The  Ninepenny  Fidil,  Off  to  Philadelphia; 
Villiers  Stanford — Boot,  Saddle,  to  Horse  (Browning) ; 
White — Marching   Along    (Browning); 


LEW  DOCKSTADER 

Who  Will  Appear  With  His  Twentieth  Century  Minstrels 

at    the    Savoy    Theatre    for    Eight    Nights, 

Commencing    Sunday,    April    9th. 


Mr.  Herman  Perlet 

Announces  the  Removal  of  His 

Vocal  iStudio 

To  1350  Franklin  St.        Phone  Franklin  6173 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

1720  Golden  Gale  Ave.       Phone  West  2635 


Paul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


Louis  H.  £aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Claaset 

Suite  B.  Kohler  &  Chase  Bldg.  Phone  Suiter  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO: 
2184    Green    Street,    San    Francisco,    Cnl. 


The   Music  Teacher's   Association 

Of  California.     (Incorporated  1897) 

Meetinjs  6r«t  Tueiday  of  each  month  at   1  I    o'clock  A.  M. 

at   1736  Golden  Gale  Ave..  San  Franciico 


"William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Cfiase  Bldg,  26  O'Farrell  St.,  S.  F. 


i 


Mary  E.  Webster,     contralto 

Voice  Culture 
Temple  Emanu-el,  S.  F.         True  Life  and  St.  Palricki.  S.  J. 
S.  F.  Fii..  Sal.,  747  Ellis  St.  San  Jose.  335  So.  7lh  St. 


Subscribe  for 


THe    Musical    R.evieMr 


Mrs.  Oscar  Mansfeldt 


Pianist 


2016    Buchanan    St. 


Telephone    West    314 


Mackenzie   Gordon 

TENOR 

X  1  £  C*        •__  In  til  iu  br«nchM  from  the  rudimenUot  lone  (onn*noo 

1  eaCher  or  dinging  ,„  ,1,,  highe*  flnUh  .nd  completion  o(  public  singing. 

ORATORIO      OPERA       CONCERT 

S«iidio:  2832   Jackson  St.  Phones:  Wfst  457,  Home  S.  3220 

Ily  Appuiutnient  Ouly 


Phone  Park   lOiiO       J'Istabli.shed   1895       Home  Phone   S  1069 

Von  Meyerinck  School  of  Music 

UNDER  DIRECTION   OF   MRS.  ANNA   VON    MEVERINCK 

Classes  in  French.  German.  Musical  History  and  Sight 
Reading  in  progress.  Practice  lessons  with  specially 
coached  accompanists  may  be  arranged  for — also  by  non- 
students  of  the  .school.  S4u<lli>,  818  Grove  St.,  near  Fill- 
more.    In    Berkeley,   Thursday   at   Snell   Seminary. 


Mrs.  Noah  Brandt 

PI.VNIST 

Just    returned    from    Berlin 

Sole    Instructor   of 

ENID    BR.VNDT 

Residence:      1257  Jncksou  St.  Studio:      1239  Jnclcson  St. 

Phone  Franklin   46S9  Phone   Franklin   3982 


Adolf  Gregory 

Organist   and   Cliolr   Director  of   St.   !»lary'.>f,    Oaiiland,   Cal. 
Director    Oalvinnd    Conservatory    of    Music 

VOICE     PRODUCTION,     PIANO,     HARMONY 
AND    COMPOSITION 


lath    AND     MADISON     STREETS 


OAKLAND,     CAL. 


E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio:  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio :  Sequoia  Club.  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  464. 


ClizabetH  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident    Studio,   257   W.   104th    St.,    New    Yorlt   City,   N.   Y. 


PACIFIC    COAST    MUSICAL    REVIEW 

Mr.  &nd  Mrs. 

William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitala 

Method  of  Francesco  Lamperti 

Studio:  2431  ElUworihSi.Beilceley.  Tel.  Berk.  1 143.  S.  F..  Wed.  Oakland.  Thuri. 


J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 


Hole!  Cioyne  Court,  Berkeley. 


Telephone— Berkeley  4710 


Conservatorv  of  Music         Louis  Crepaux,  Member  Pan.  Grand  op 

VxUIlOd  y  tXWIl  y       \I1.       lTJ.UOAV>  ,  504    countryman    liuiidlns,   »15    Van    .Ve»»   at    El 


OF  THE   UNIVERSITY  OF  THE   PACIFIC 


PIERRE    DOUILLET,    Dean. 


SAN    JOSE,    CAL. 


The  oldest  institution  on  the  Coast — complete  Musical 
Kducation — Advantages  or  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send   for  Catalogue. 

S.  F.  Conservatory  of  Music 

E.  S.  BONELLI,  Director 

Piano  Voice  Stringed  Instruments  Theory  and 

Harmony   Taught  by   Competent  Masters 

2002  Pierce  St.,  cor.  California  Telephone  West  5972 


104    Countryman    liuiidlns,   OlS    Van    .Venn   at    Ellia 

Reception  Hours:      11:.'!0  to  12,  and  3  to  4,  except  Wednes- 
day  and  Saturday.      Wed,  in  Oakland.  TCJi  Kleventh  St. 

Wallace  A.  Sabin 

OrKaniHt  Trniiili-    Kninnuel    El,   Fir«l    Chur<-h  of  Christ 
ScieiiliHi.      Director     I.orini;     t'luli. 

S.  F.,  Wednesdays  at  ItilT  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m.,  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Mon.  and  Thur.s.  3142  I^ewlston  Av:   Pied.  3624 

JoHn  "W.  Metcalf 

PI  A\f) — THEORY — COMI'OSITION 

Studio.    r,9   Mcli'inough    Bldg-.    Oakland      T<-1.    Oaklar.d    3172 

Notre  Dame  Conservatory  of  Music 

B0.4RDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 


Madame  Puerrari-Marracci    Roscoe  ^varren  Lucy  (p»«»i»*) 


School   of    Vocal  Traiuins; 
IT.VLI-VN  SIETHOD.      CO.VCHING  I.N   GR.\ND   OPER.\ 

Practice  Lessons  with  a  Specially  Trained  Accompanist. 
Pupils    tiained    for    Concert,    Vaudeville    Appearance    and 
Chorus.      Classes   twice  a   week.      Italian,    French.   Spanish 
and    English    spoken. 
!I7.S   Union    St.,    San    Francisco        Telephone.    Frnnklln    463.'; 

The    Bering'er    Conservatory    of   Music 

Founded  1S96.  under  direction  of  Prof,  and  JIme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano,  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  IJeringrer 
Con.iervatory  of  Music,  1)26  Fierce  St.,  S.  F.      Tel.  West  7893 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:     1117  Paru  St.,  .\lameda.     Tel.  Alameda  155 

Sau  Francisco  Day^W'ednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

Saint  R.ose  Academy  of  Music 

CORNER  PINE  AND  PIERCE  STS.,  SAN  FRANCISCO 

BOARDING  AND  DAY  SCHOOL  FOR  GIRLS 

Conducted   by   Sisters   of   Saint    Dominic 


Benj.  «S.  Moore 


Solo   Pianist    Knickerbocker  Concert   Co.,   S.   F. 

Organist    and    Choirmastef 

St.  Marks   Episcopal   Church.   Berkeley 

Pupils   received   at   Studios:     San    Francisco — Wed.   and 

Thurs..    1264    .Tackson    St.;   Tel.    Franklin    2841.      Oakland — 

Mon..  Tues..  Sat..  6128  Hillegass  Ave.  Tel.  Piedmont  .5095. 

Organist  of 
Calvary   Presbvterian  Church 

S.    F.. — Sat..    Fillmr)re    and    .Tackson    Sts.      T'l.    West    7S99. 
Berk. — Mon.  and   Tues.  at   22.^4    Fulton   St.      Tel.  Berk.   2091. 

Cav.  Ricardo  A.  de  S.  Encamacao  Basso 

Pure    Italian    School — Opera    and    Oratorio    Repertoire 

Studios:  Oakland.  236  Moss  Ave.;  Phones.  Piedmont  S51. 
Home  A  5940.  Jlonday  and  Thursday  in  San  Francisco, 
1008  Kohler  &  Chase  Bldg.  Sundays  by  Appointment. 
'I I' 


The  Homephone  Means 

100  Per  Cent 
Efficiency 

Automatic 
Guarantees: 

1.  Highest  Speed 

2.  Absolute  Secrecy 

3.  Greatest  Economy 


The  Arab  still  plows  his  field  with  a  crooked  stick.  That 
method  was  good  enough  for  his  ancestors,  and  because  of  the 
tradition  of  his  race,  is  good  enough  for  the  Arab  to-day. 

The  age  of  tradition,  of  blindly  following  the  precepts  of 
the  honored  pioneer  in  science,  merchandising,  mechanics,  man- 
ufacturing, or  the  kindred  arts  is,  in  this  day  of  marvelous  ac- 
complishments, past.  The  fight  for  supremacy  to-day  is  won, 
not  by  past  reputation,  but  by  the  actual  achievements  of  the 
present.    The  builders  of 

PIANO 

do  not  rest  their  claims  of  piano  superiority  on  past  reputation,  enviable  though  it  be, 
but  on  the  real  article  quality  of  their  product  of  to-day.  The  Mason  &  Hamlin 
Piano  is  a  piano  that  embodies  in  its  construdive  principles  not  only  the  be^  of  the 
pa^,  but  also  the  most  advanced  and  scientific  of  modern  ideas. 
Coupled  with  the  genius  that  has  made  possible  the  buildmg  of  a  better  piano  than  the  world  has  heretofore  known  is  a 
manufaduring  organization  of  unlimited  resources  and  a  determmation  to  build  that  only  to  which  the  musical  world  will 
pay  its  higher  tribute.  At  home  and  abroad  the  Mason  &  Hamlin  Piano  ^ands  pre-eminent.  There  is  in  its  tone,  its  ac- 
tion, its  con^rudion  a  subtle  quality,  indescribable,  that  wins  the  higher  admiration  of  the  real  musician  on  first  acquaintance, 
that,  as  the  acquaintance  grows,  weds  him  to  the  piano  forever. 

Mason  &  Hamlin  pianos  cost  more  than  other  pianos  because  they  are  better  than  other  pianos — better  in  tone,  in  adion, 
in  finish,  and  in  every  attribute  that  appeals  to  the  lover  of  the  very  best. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


!f7*. 


a 


HIGH    GRADE    RIA/^OS 


Oakland 

510  Twelfth  and  1105  Washington  Streets 

San  Jose — 117  South  First 


PACIFIC    COAST    MUSICAL    REVIEW 


i 


If  you  would  have  a  piano  that  blends  per- 
fectly with  the  voice  or  violin,  secure 


Mischa  Elman,  the  young  Russian  violini^, 
Avhose  artistic  success  has  been  the  greater  of 
any  arti^  this  season,  uses 

exclusively.    A  Baldwin  Art  catalogue  and  full 
information  will  be  forwarded  at  your  reque^. 


Endowed  witVi 
TONE  OF  INFINITE 
VARIETY 


f  he  late  €ani|ian| 


INCORPORATED 


310  Sutter  Street 

San  Francisco 


Cliester  Herold  Tenor 

Soloist     First     Cliurcli     of     Christ     Scientist 

San    Francisco.      Cliristian    Science    Hall 
Address    San    Jose,    Cal.      Plione    S.    J.    3982 

FredericK  Stevenson 

Harmony  and  Composition — Voice 

417    Blanchard    Hall  Log   Angelea,    Cal. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Clinrcli, 
First    Baptist    Chureli,  Temple   Beth    Israel 

Vocal  Instruction,  Concert  Work 
Phone  West  4S1)0 2505  Clay  St. 

"Willard  BatcKelder 

VOCAL.    STUDIO 
Kohler    &    Chase    Bnildine,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  o(  Miss  Elizabeth  Weflgate,  Alameda. 

Mr.  Arthur  Foote.  Bofton. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  BIdg. ,  San  Francisco 

Percy  A.  R.  Dow 

THE  VOICE— THE  ART  OF  SINGING 

c      ,•     J  S.  F..  Thursday.  376  Suiter  St.    Tel    Douglas  2093 
Studio  •;  Oakland,  2126  Grove  Street.     Tel.  Piedmont  2590 

Bentley  Nicholson,  Tenor 

Vocal  Studio.      Concerts  and   Recitals. 
Mon.  and  Tliurs.  :i7«  Sutter   St.      Phones: 
Studio,  Doujiins  20!)3;    Residence,  17:5»  Pine 
Street.      Franklin     1!»42.  


Alfred  Cogswell 

376    Sutter    St.,    (Room    a,"}),    San    Francisco 
2«13  ChanninK  Way,  Berkeley. 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MRS.    CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 


MME.    ISABELLA    MARKS 

Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 


MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 


MISS   CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 


MRS.  OLIVE   ORBISON 
1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909   Piedmont  Av.  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 
Room  107,    915  Van  Ness     San  Francisco 

MME.   ABBIE    CARRINGTON-LEWYS 

Kohler  &   Chase   Bldg.       San   Francisco. 

MRS.  WALTER   WITHAM 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


OTTO     RAUHUT 

359  First  Avenue  San  Francisco 


Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 

5780  Vicente  St.  Oakland,  Cal. 


LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 

MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 


HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 


A  Victor 
Victrola 


SIGNOR     ANTONIO     DE     GRASSI 

20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,    LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 
62  Baker  Street.  Tel.  rark  1782. 


In  Every  Home 

For  educational  purposes,  if  for  no  other  reason,  every  home  should  con- 
tain one  of  the  many  styles  of  the  Victor.  To  know  the  voices  of  the  greatest 
vocalists,  Caruso,  Scotti,  Schumann-Heink,  Melba  and  others,  and  to  listen  to 
their  matchless  art,  whenever  desired,  in  itself  justifies  an  expenditure  far 
greater  than  the  cost  of  the  most  expensive  Victor. 

For  the  entertainment  of  your  friends  an  evening  with  the  Victor  cannot 
be  surpassed.  Orchestra,  band  and  vocal  music,  humor  and  pathos,  all  are  at 
your  instant  command.  Victor  Talking  Machines  are  sold  by  our  house  in  all 
their  various  styles,  from  the  smallest  to  the  matchless  Victrola,  the  highest 
possible  development  of  the  talking  machine  world,  which  sells  at  from 
$75  to  $250.     All  may  be  purchased  on  easy  payments  if  desired. 

Not  only  is  our  stock  of  machines  and  records  the  most  complete,  but  the 
location,  adjoining  the  White  House,  is  the  most  convenient,  and  the  service 
offered  the-most  courteous  and  obliging  in  the  city.  All  the  latest  records 
all  the  time. 


VICTOR  TALKING  MACHINES 

Wiley  B.  Allen   Building 


217-225  Sutter  Street 


135-153  Kearny 

Oakland,   510  Twelfth  and  1105  W^ashington 
Los  Angeles,  416-18  South  Broadway 


la.cii=io 


San  Francisco,  Oakland,  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     Th'e     GREAT    WEST 


PUBLISHED      EVERY      WEEK 


VOL.  XX.    No.  3. 


SAN   FRANCISCO,  SATURDAY,   APRIL    15.  1911. 
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ALEXANDER  HEINEMANN  AND  JAN  MANDELBROD 

Who  Will  Appear  at  Scottish  Rite  Auditorium  on  Sunday  Afternoon, 

April  23d,  Under  the  Diretftion  of  Will  L.  Greenbaum 


PACIFIC    COAST    MUSICAL    REVIEW 


SIGMUND  REEL 

Violin  Virtuoso 

London  and  San  Francisco 


Sigmund  Beel 

and  the  Steinway 


San  Francisco,  March  4,  1911 
Sherman,  Clay  &  Co., 

San  Francisco 
Dear  Sirs: 

I  wish,  before  I  leave  San  Francisco,  to  express  my  unqualified 
appreciation  of  the  superior  tonal  qualities  of  the  superb  Steinway 
Pianos  used  at  my  various  recitals  here  and  in  other  cities  on  the 
Coa^. 

Of  course  the  Steinway  Piano  has  always  held  fir^  place  as  a  solo  in^rument,  but  as  an 
in^rument  which  possesses  those  peculiar  qualities  of  a  beautiful  tone  which  blends  so  well 
with  the  violin,  it  certainly  has  no  equal.  It  would  enhance  the  tone  of  any  Stradivari  or 
Guarneri.  As  I  am  playing  upon  a  Guarnerius  violin,  I  speak  feelingly  upon  the  subjetfl  of  the 
Steinway  Piano.  Yours  very  truly, 


{Cuc^^u.-^  /^u2ji2^ 


Sherman  Way  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianist 


Mr.  and  Mrs. 


2016    Buchanan    St. 


Telephone   West  314 


Mackenzie   Gordon 

TENOR 

T..«_U.,.v  n(  C:....:n<T  In  »11  >"  br«nchM  from  the  rudiments  of  tone  formmlioD 
1  eaCner  or  dinging  „  ,(,,  hishea  hnUh  .nd  complelion  of  public  singing. 

ORATORIO  OPERA  CONCERT 

Studio:  2832   Jackson  St.  Phones:  West  457,  Home  S.  3220 


Dy  Appointment  Only 


Phone  Market  10G3      JOstablished  1S95      Home  Phone  S  1069 

Von  Meyerinck  School  of  Music 

UNDER   DIRECTION   OF   MRS.  ANNA  VON   MEYERINCK 

Classes  in  French,  German,  Musical  History  and  Sight 
Reading  in  progress.  Practice  lessons  with  specially 
coached  accompanists  may  be  arranged  for — also  by  non- 
students  of  the  school.  Studio,  818  Grove  St.,  near  Fill- 
more.    In   Berkeley,   Thursday  at  Snell   Seminary. 

Mrs.  Noah  Brandt 

PIANIST 

JiiMt    returned    troni    Derliu 

Sole    In.stru('tor   ttf 

ENID    BR.\NDT 

ReMideuee:      1257  Jackson  St.  Studio:      1239  Jackson  St. 

Phone  Franklin   4689  Phone  Franklin   3982 

Adolf  Gregory 

Organist   and    Ciiolr   Director   of    St.   Mary's,   Oakland,    Cal. 
Dirccior    Oakland    Conservatory    of    Music 

VOICE     PRODUCTION,     PIANO,     HARMONY 
AND    COMPOSITION 

lath     AND     MADISON     STREETS 


William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

Method  of  Francesco  Lamperti 
Studio:  2431  Ellsworth  St..  Berkeley.  Tel.  Berk.  1  143.  S.  F.,  Wed.  Oakland,  Thurs. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 


PIERRE    DOUILLET,    Dean. 


SAN    JOSE,    CAL,. 


OAKLAND,     CAL. 


E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio:  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio  :  Sequoia  Club,  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  464. 

ClizabetH  Kelso  Patterson 

TEACHER    OF    SINGING 
ItPNident    Studio,   2.17   W.   104tli    St.,    New    York    City,    N.    Y. 


The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

S.  F.  Conservatory  of  Music 

£.  S.  BON£LLI,  Director 

Piano  Voice  Stringed  Instruments  Theory  and 

Harmony   Taught  by  Competent  Masters 

2002  Pierce  St.,  cor.  California  Telephone  West  5972 


J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Hotel  Cloyne  Court,  Berkeley.  Telephone — Berkeley  4710 

Louis    CrepaUX,    Member  Pan*  Grand  Opera 
104   Countryman    Building,   9ir>   Van    Ness   at   Ellis 

Reception  Hours:      11:30  to  12,  and  3  to  4,  except  Wednes- 
day  and  Saturday.      Wed,  in  Oakland.  768  Eleventh  St. 

Wallace  A.  Sabin 

Organist  Temple  Emanuel  El,  First  CUureli  of  Clirist 
Selentist.      Direetor     Loring     Club. 

S.  F..  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.m.,  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Mon.  and  Thurs,  3142  Lewiston  Av;   Pied.  3624 

JoHii  W.  Metcalf 

|»l  A  NO — THEORY' — COMPOSITION 

Studio.   59   McDonough  Bldg.,   Oakland     Tel.   Oakland   3172 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL,    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 


Madame  Puerrari-Marracci    ^''f!^?^.J^^I'rs.^...h'^!!:Z.'i^'rlr% 


Sebool  of  Vocal  Training 
IT.YLl.AN  METHOD.      COACHING   IN   GRAND   OPERA 

Practice  Lessons  with  a  Specially  Trained  Accompanist. 
Pupils    trained    tor    Concert,    Vaudeville    Appearance    and 
Chorus.      Classes   twice  a  week.      Italian,   French,   Spanish 
and   English   spoken. 
978   Union    St.,    San    Franci.seo        Telephone,   Frnnliiin    4635 

The    Beringer    Conservatory   of   Music 

Founded  1896,  under  direction  of  Prof,  and  Mme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano.  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
of  Faculty  can  be  engaged  for  recitals,  conceits  and  mus- 
icales.  For  further  information  apply  to  The  Ueringer 
Con.servatory  of  MumIc,  926  Pleree  St.,  S.  F.      Tel.  West  789a 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:      1117  Puru  St.,  Alameda.     Tel.  Alameda  155 

San   FrMueiseo  Day — >\  ednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

Saint  Rose  Academy  of  Music 

CORNER  PINE  AND  PIERCE   STS.,  SAN    FRANCISCO 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted   by   Sisters   of   Saint    Dominic 


Solo   Pianist   Knickerbocker  Concert  Co.,    S.   F. 

Organist    and    Choirmaster 

St.   Mark's    Episcopal   Church.    Berkeley 

Pupils   received   at   Studios:     San    Francisco — Wed.   and 

Thurs.,    1264   Jackson    St.;   Tel.   Franklin    2841.     Oakland — 

Mon..  Tues..  Sat..  6128  Hillegass  Ave.  Tel.  Piedmont  5095. 

Organic  of 
Calvary   Presbvterian  Church 
S.    F.. — Sat..    Fillmore    and    Jackson    Sts.      Tel.    West    7899. 
Rprk. — Mon.  and   'I'ues.  at    2254    Fulton   St.      Tel.  Berk.   2091. 

Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 

Pure    Italian    School — Opera    and    Oratorio    Repertoire 

Studios:  Oakland,  236  Moss  Ave.;  Phones.  Piedmont  851, 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco, 
1008    Kohler    &    Chase    Bldg.      Sundays    by    Appointment. 


Benj.  S.  Moore 


NfUJ 


ri9l*ttftl>lttt1      O'FARRELL   STREET 
^^•I'H"*^****^      Bet.  Stockton  *  Powell 

Safest  snd  Most  MajnificenI  Tiieatre  in  America 

Week    Beginning   This   Sunday   Afternoon — 

Matinee  Every  Day. 

A  Great  Ne'w  Show 

THE  SUSPECT,  under  the  direction  of  W.  A.  Brady  with  a  complete 
company  of  notable  excellence;  SELBITS  SPIRIT  PAINTING;  TAY- 
LOR. KRANZMAN  and  WHITE;  BEDINI  and  ARTHUR;  FIVE 
SATSUDAS;  DlCK.The  Canine  Penman;  ELSIE  FAYE  assisted  by  Joe 
Miller  &  Sam  Weston;  NEW  DAYLIGHT  MOTION  PICTURES. 
Last  Week— MR.  and  MRS.  SIDNEY  DREW,  presentinj  for  the  first  lime 
here  a  dramatic    episode  entitled  "THE  STILL  VOICE" 

Evening  prices,  10c.  25c,  50c,  75c.     Box  seats,  $1 . 
Matinee  price*  (except  Sundays  and  Holidays),  lOc,  25c,  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 
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EDITOR 
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THE  KUSSIAN  SYMPHONY  OKCIIKSTKA. 


From  a  strictly  iiiussical  point  of  view  tiie  serie.s 
of  syiiipliony  concei-t.s  to  be  j;iven  by  tiie  Kussian 
Syiiiplioiiy  Oirliesti-a  at  Scottish  Kite  Aiulitoriuiii 
uuder  llie  direction  of  Will  L.  (ii-eenbaiini,  early 
in  May  will  represent  the  most  important  mnsical 
event  of  the  season.  In  San  Francisco  these  con- 
certs should  even  be  regarded  with  fjreater  in- 
terest than  anywhere  else  in  the  conntry,  for  it 
is  our  misfortnne  that  we  do  not  possess  a  sym- 
phony orchestra  in  this  city,  and  for  this  reason 
the  symphony  concerts  to  be  given  by  the  Russian 
Symphony  Orchestra  form  our  only  opportunity 
to  hear  the  great  symphonic  works  of  the  masters 
this  year.  There  has  been  a  great  deal  of  talk 
during  the  last  few  months  regarding  the  pos.ti- 
bility  of  securing  for  San  Francisco  a  permanent 
symphony  orchestra.  A  committee  of  twenty-one 
leading  citizens  has  been  promising  and  predict- 
ing and  guessing  all  kinds  of  things  and  has  act- 
ually raised  something  like  .f.'UMlOO  in  the  matter 
of  organizing  a  permanent  symphony  society.  But 
all  this  talk  is  in  vain,  if  the  musical  pui)lic  of 
San  Francisco  is  not  sufficiently  interested  in 
symphony  concerts  to  give  them  its  united 
support.  On  the  other  hand,  if  the  peo- 
ple are  sufficiently  interested  in  symphony 
concerts  to  crowd  the  ])lace  where  they 
may  be  held,  the  committee  of  twenty-one,  or  any 
other  body  of  citizens,  will  have  no  reason  to 
doubt  the  eventual  success  of  the  enterprise,  and 
the  establishment  of  a  permanent  symphony  or- 
chestra for  San  Francisco  will  become  a  necessity. 
The  visit  of  the  Russian  Symphony  Orchestra, 
with  that  sterling  musical  director,"  Modest  Alt- 
schuler,  will  present  a  brilliant  opoortunity  to 
test  the  attitude  of  our  public  toward  symphony 
concerts.  If  the  series  of  events  scheduled  for 
that  organization  in  this  city  do  not  meet  with 
that  support  which  its  unquestionable  merit  justi- 
fies, then  those  who  exi)ect  to  secure  financial  sup- 
port for  a  permanent  symphony  orchestra  must 
count  on  a  deficit  for  the  first  few  years  at  least. 
If,  however,  the  support  of  the  Russian  Symphony 
Orchestra  concerts  is  sufficiently  adequate  to 
guarantee  a  sur]»lus  in  the  treasury,  then  the  time 
is  ripe  to  begin  at  once  with  the  collection  of  sub- 
scriptions, for  the  people  then  really  want  svm- 
phony  concerts.  And  if  this  fact  is  definitely' es- 
tablished no  genuine  business  man  will  refuse  to 
assist  in  getting  the  necessary  financial  support 
for  a  permanent  syiniihony  "orchestra  for  San 
Francisco.  On  the  other  hand  if  these  concerts 
by  the  Russian  Symphony  Orchestra  should  not 
be  well  attended,  then  those  who  are  now  seeking 
to  get  support  for  a  permanent  symphony  or- 
chestra will  have  to  do  a  great  deal  of  explaining 
if  they  desire  to  convince  certain  jjeople  of  the 
enthusiasm  of  the  San  Francisco  musical  public 
for  itermanent  .syini)hoiiy  concerts.  It  will  easily 
be  seen  by  our  readers  how  necessary  it  is  to  at- 
tend these  symphony  concerts.  We  are  certain 
that  the  movement  for  permanent  symphony  con- 
certs received  a  very  bad  setback  hist  year  Mhen 
the  symphony  concerts  by  the  New  York  Svm- 
phony  Orchestia,  under  the  direction  of  Walter 
Damrosch,  were  not  sufficiently  well  [iatronized. 
We  sincerely  hope  that  this  tiine  there  will  be  no 
cause  to  complain  of  the  lack  of  interest  cm  the 
part  of  our  musical  public  for  symphonv  concerts. 
Teachers  and  pui)ils  better  get"  ready  and  secure 
their  tickets  for  the  symphony  concerts  as  soon 
as  possible  and  induce  their  friends  to  do  likewise. 
It  will  eventually  mean  a  permanent  symphony 
orchestra  for  San  Francisco. 
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DEATH    OF    ALEXANDRE    GUILMANT 

An  Associated  Press  Despatch  to  the  daily  papers 
announced  last  week  that  Alexandre  Guilmant,  the  fam- 
ous French  organist  expired  at  his  home  in  Meudon, 
France,  on  Friday,  March  30th.  The  news  was  so  sud- 
den that  musicians,  who  read  of  it,  could  hardly  believe 
its  veracity.  Guilmant  was  seventy-four  years  of  age 
and  was  perhaps  the  most  famous  organist  the  world 
has  ever  seen.  His  compositions  are  universally  played, 
and  it  is  safe  to  assert  that  there  is  hardly  ever  an  organ 
recital  given  unless  a  work  by  Guilmant  is  upon  the 
program.  The  death  of  this  remarkable  musician  will 
leave  a  vacancy  in  the  rank  of  the  great  men  in  musical 
literature  that  can  never  be  filled. 


HARTMAN-BEHYIVIER-BE\/ANI     OPERA     COMBINE. 


Three    Prominent    Figures    in    the    Musical    Life    of    the 

Pacific  Coast  Organize  to  Present  Grand  Opera 

in  a  Most  Complete  Manner  at  the  Most 

Reasonable    Admission     Prices. 


Those  of  our  readers  who  follow  musical  events  in  a 
careful  manner  will  remember  the  brilliant  success  of 
the  Bevani  Grand  Opera  Company  which  apepared  in 
California,  last  season.  We  can  assert  here  without  the 
slightest  fear  of  contradiction  that  no  Italian  grand 
opera  company  has  ever  visited  this  Coast  that  con- 
tained so  many  capable  artists  and  that  presented  the 
master-pieces  of  Italian  operatic  Rennaisance  with  quite 
that  finesse  which  the  Bevani  company  possessed  in 
such  a  lavish  degree.  When  we  heard  so  many  reports 
about  the  premature  extinction  of  this  ideal  organiza- 
tion we  could  not  help  but  feel  chagrined  at  such  a 
tremendous  artistic  loss,  and  when  manager  Charles  V. 
Kavanagh  assured  us  that  Ferris  Hartman  was  willing  to 
save  this  operatic  gem  from  destruction  we  were  only 
too  glad  to  devote  our  services  in  the  good  cause  to  the 
extent  of  bringing  Alexander  Bevani  and  Ferris  Hart- 
man  together.  Inasmuch  as  L.  E.  Behymer  was  mainly 
responsible  for  the  Los  Angeles  success  of  the  Bevani 
season,  it  was  but  natural  that  he,  too,  should  become 
one  of  the  triumvirate  that  was  to  save  for  California 
and  the  Pacific  Coast,  this  ideal  organization  which  has 
brought  grand  opera  nearer  to  the  people  who  appreciate 
it  the  most  and  who  hitherto  were  unable  to  quench 
their  operatic  thirst,  because  of  the  financial  bob-wire 
fence  that  greedy  managers  had  built  around  it.  The 
Pacific  Coast  Musical  Review  regards  with  no  little 
pride  the  modest  share  it  has  had  in  preserving  the 
splendid  Bevani  grand  opera  company  for  the  people  of 
the  far  West. 

Ferris  Hartman  has  many  ambitions  and  the  writer 
is  in  a  position  to  know  how  great  some  of  these  am- 
bitions are,  for  in  a  series  of  confidential  chats  we  have 
gained  a  splendid  insight  into  Mr.  Hartman's  soul.  We 
confess  that  we  are  proud  of  Mr.  Hartman's  friendship 
and  we  also  maintain  that  the  people  of  the  far  West  do 
not  realize  the  tremendous  power  for  good  which  Mr. 
Hartman  has  been  and  is  destined  to  be  in  the  annals 
of  our  musical  history.  Possibly  we  may  be  prejudiced 
when  we  regard  Mr.  Hartman  as  the  only  artist-come- 
dian upon  the  comic  opera  stage  of  America  today,  but 
nevertheless  we  do  not  hesitate  to  state  that  anyone 
who  can  not  see  in  Mr.  Hartman  a  comedian  of  the 
finest  artistic  traits  prefers  variety  of  personnel  upon 
the  stage  and  kaleidoscopic  changes  of  modern  musical 
comedy  trash  to  serious  character  delineation  and  the 
highest  form  of  comic  opera.  Mr.  Hartman's  mission 
since  his  advent  in  California  has  been  educational.  He 
was  one  of  the  greatest,  if  not  the  greatest  force  in  the 
successful  establishment  of  the  Tivoli  Opera  House  as  a 
great  musical  educational  institution.  San  Francisco  to- 
day would  not  be  so  musically  receptive  as  it  is,  had  it 
not  been  for  the  Tivoli  Opera  House.  And  the  Tivoli 
Opera  House  would  not  have  become  quite  the  import- 
ant institution,  had  it  not  been  for  the  popularity  of 
Ferris  Hartman,  who  for  twenty-five  years  packed  the 
houses.  Now,  if  certain  ingrates  are  willing  to  forget 
the  great  services  that  Ferris  Hartman  has  done  for 
San  Francisco,  we  certainly  do  not  want  to  be  counted 
among  them.  And  we  are  only  too  glad  to  point  out 
that  what  Ferris  Hartman  has  done  for  San  Francisco, 
he  is  now  doing  for  Los  Angeles  with  the  able  and  en- 
thusiastic assistance  of  Charles  V.  Kavanaugh. 

And  now,  Ferris  Hartman,  after  having  given  Los 
Angeles  a  number  of  ideal  comic  opera  seasons  which  he 
will  continue  to  improve  from  year  to  year  he  is  now, 
like  the  Tivoli  Opera  House,  adding  annual  grand  op- 
eratic seasons  to  his  'comic  opera  series  with  an  en- 
thusiasm, energy  and  disregard  for  financial  accidents 
that  is  worthy  of  the  greatest  success.  Mr.  Hartman 
could  not  have  done  better  than  to  select  Alexander 
Bevani  as  the  man  to  organize  the  company.  He  also 
could  not  have  been  wiser  than  to  choose  L.  E.  Behymer 
as  the  head  of  the  publicity  department  and  the  general 
director,  and  he  could  not  have  found  a  better  business 
manager  than  Charles  V.  Kavanagh  who  knows  how  to 
obtain  the  greatest  benefits  a;  the  least  possible  expense. 
We  predict  an  unprecedented  success  both  financial  and 
artistic  for  the  Hartnian-Bevani-Behymer  organization 
of  grand  opera.  A  letter  received  by  the  editor  of  the 
Pacific  Coast  Musical  Review  from  Alexander  Bevani 
will  give  an  excellent  idea  of  the  work  so  far  contem- 
plated. Says  Mr.  Bevani  in  a  letter  dated  March  8th, 
from  Chicago: 

"No  doubt  you  have  heard  of  the  arrangement  that 
has  been  made  by  Messrs.  Hartman.  Kavanaugh  and 
Behymer  with  myself.  We  will  organize  a  first-class 
opera  company — The  Bevani  Opera  Company — next  fall, 
opening  at  the  Auditorium,  Los  Angeles,  during  the 
third  week  of  next  October  We  shall  produce  several 
novelties  in  addition  the  the  usual  repertoire.  We  have 
engaged  Vicarino  who  was  the  star  of  last  season,  and 
I  shall  endeavor  to  surround  her  with  a  companv  entire- 
ly worthy  of  ier.    We  have  been  fortunate  enough  to 


secure  exclusive  bookings  over  the  John  Cort  houses.  I 
want  to  especially  thank  you  for  your  introduction  to 
Mr.  Kavanaugh.  I  am  more  than  delighted  t  obe  asso- 
ciated with  him.  I  think  you  will  find  that  next  season 
we  shall  give  San  Francisco  one  of  its  real  grand  opera 
seasons.  You  will  doubtless  hear  from  Messrs.  Kava- 
naugh and  Behymer  of  our  plans  from  time  to  time.  At 
present  we  consider  the  following  operas  as  part  of  our 
repertoire:  Lucia,  Rigoletto,  Traviata,  Pagliacci,  Cava- 
lleria,  Aida,  Barber  of  Seville,  Puritani,  Emani,  La  Bo- 
heme,  La  Tosca,  Fedora,  Amico  Fritz,  Faust  and  Trova- 
tore.  I  also  entertain  an  idea  to  give  an  all-star  per- 
formance of  the  Bohemian  Girl  with  Vicarino  as  Arline 
— in  English,  of  course." 

It  is  hardly  necessary  for  us  to  comment  on  this  itin- 
erary. It  is  simply  excellent.  It  will  please  both  those 
who  are  fond  of  the  old  Italian  melodic  treasure  bouses 
and  those  who  like  to  hear  more  modern  works.  The 
Hartman-Bevani-Behymer  triumvirate  will  also  surprise 
the  Pacific  Coast  music  lovers  with  a  new  work  that  has 
never  before  been  presented  in  the  far  West,  if  nothing 
interferes  to  prevent  them  from  securing  the  rights  of 
production  and  if  the  royalties  are  not  prohibitive.  In 
addition  to  an  excellent  singing  cast  of  principles  there 
will  be  a  chorus  of  young  girls  with  a  charming  appear- 
ance and  with  fresh,  ringing  voices,  and  an  orchestra  of 
suitable  grand  operatic  dimensions.  The  name  of  the 
musical  director  will  be  announced  la^r.  Eduardo  Leb- 
egott,  who  did  such  excelle.it  work  for  the  Lambardi 
Company  and  who  is  now  in  Los  Angeles,  would  be 
exactly  the  man  and  this  paper  could  recommend  no 
better  musician  for  this  responsible  office,  as  he  is  thor- 
oughly reliable,  and  would  never  leave  the  management 
in  the  lurch  as  many  of  these  grand  opera  conductors 
are  doing  at  the  behest  of  their  better  "ninety-nine- 
hundredths"  who  want  to  be  star  prima  donnas.  We 
wish  the  new  grand  opera  organization  every  possible 
success  and  assure  them  that  this  paper  will  do  every- 
thing in  its  power  to  assist  them  in  getting  the  attend- 
ance which  their  good  enterprise  so  well  merits. 

ALFRED   METZGER. 
** 


ALEXANDER    HEINEMANN— COU  RT    SINGER. 


Alexander  Heinemann  the  favorite  "lieder"  singer  of 
the  German  Court  will  be  the  next  great  artist  to  be  pre- 
sented by  Manager  Greenbaum.  This  is  the  first  tour  of 
the  artist  in  America  and  it  was  not  originally  in- 
tended to  have  him  visit  the  Coast,  but  the  demand  for 
his  services  for  return  concerts  in  the  East  has  been 
so  large  that  it  was  arranged  to  have  him  fill  them 
next  season  and  thus  give  him  time  for  a  very  short 
visit  in  the  West.  It  is  very  seldom  that  one  of  the 
big  Eastern  managerial  firms  engage  a  new  artist  for 
two  successive  seasons.  In  Berlin,  Stuttgart  and  other 
musical  centers  the  announcement  of  a  concert  by  Alex- 
ander Heinemann  is  synonimous  with  a  sold  out  house. 

Gifted  with  exceptional  interpretative  powers,  with 
the  ability  to  make  his  hearers  enjoy  the  beautiful 
texts  as  well  as  the  music  and  possessed  of  a  baritone 
voice  of  unusual  beauty,  Mr.  Heinemann  is  admirably 
equipped  for  the  difficult  art  of  "lieder"  singing.  He 
has  been  often  described  as  "A  Dr.  Wullner  with  a 
beautiful  voice."  In  Germany  he  is  particularly  famed 
as  a  teacher  of  singing  and  his  three  concerts  in  this 
city  will  be  invaluable  to  students  and  teachers  of  the 
vocal  art .  John  Mandelbrod  will  be  the  assisting  pianist. 

The  concerts  will  be  given  at  Scottish  Rite  Auditorium 
Sunday  afternoon,  April  23d,  Wednesday  night,  April 
26th  and  Thursday  night,  April  27th.  with  the  following 
splendid  programs.  Manager  Greenbaum  will  distrib- 
ute librettos  with  the  German  and  English  texts  with- 
out charge. 

Program  Sunday  afternoon — (a)  Talisman,  (b)  Belsa- 
zar,  (c)  Ich  grolle  nicht.  (d)  Du  bist  wie  eine  Blume, 
(Robert  Schumann):  (a)  Wohin.  (b)  Litanei,  (c)  Erl- 
konig  (Franz  Schubert) :  (a)  Abendlied,  (b)  Edward  (arl 
Loewe);  (a)  Der  Alte  Herr,  (b)  Der  ode  Garten,  (c) 
Drei  Wanderer  (Hanz  Hermann  ).. Wednesday  night — -(a) 
Busslied.  (b)  In  questa  tomba,  (c)  Ich  liebe  dich,  (d) 
Der  Kuss  (Ludwig  Van  Beethoven);  (a)  Wie  bist  du 
meine  Konigin,  (b)  Schwesterlein,  (c)  Vergebliches 
Standchen  (Johannes  Brahms);  (a)  Nachtliche  Heer- 
schau,  (b)  Gutmann  und  Gutweib  (Carl  Loewe),  (c) 
Wohin  (Franz  Schubert):  (a)  Robespiere,  (b)  Der  alte 
Herr  (Hans  Hermann),  (c)  Auf  leisesten  Sohlen,  (d) 
Der  Sieger  (Hugo  Kaun).  Thursday  night  and  in  Oak- 
land— (a)  Willst  du  dein  Herz  mir  schenken,  (b)  Wonne 
der  Wehmut  (Job.  Seb.  Bach),  (c)  In  questa  Tomba 
(Beethoven),  (d)  Das  Veilchen.  (e)  Warnung  (Mozart); 
Archibald  Douglas  (Loewe):  (a)  Aus  meinen  grossen 
Schmerzen,  (b)  Im  Herbst  (Rob.  Franz),  (c)  Gruss,  (d) 
Venezianisches  Liedchen.  (e)  .\uf  Flugeln  des  Gesanges 
(Mendelssohn):  (a)  Wanderlied.  (b)  Die  Rose,  die 
Lilie,   (c)   Die  beiden  Grenadiere   (Rob.  Schumann.) 

The  sale  of  seats  will  open  at  Sherman.  Clay  &  Go's., 
next  Wednesday  at  9  o'clock  and  mail  orders  may  now 
be  sent  to  Will  L.  Greenbaum.  In  Oakland  Heinemann 
will  sing  at  Ye  Liberty  Playhouse  on  Friday  afternoon, 
April  28th  at  2:30  o'clock,  repeating  the  exceptionally 
beautiful  program  of  Thursday  night  in  this  city.  Every 
number  on  it  is  a  masterpiece  and  the  whole  offering  is 
most  varied  and  unusual.  Although  Heinemann  is  al- 
most unknown  here  his  fame  has  long  ago  reached  us 
and  he  has  been  engaged  to  give  a  special  program  for  the 
Pacific  Musical  Society  and  another  for  the  St.  Francis 
Musical  Art  Socity.  Next  Wednesday  this  artist  will 
sing  in  Sacramento  at  a  special  concert  in  the  new- 
Theatre   Diepenbrock. 

%\ 


Max  Bruch,  the  oldest  composer  living,  has  recently 
completed  a  new  concerto  for  violin  and  orchestra, 
which  was  introduced  to  America  by  that  splendid 
artist,  Maud  Powell,  of  whom  Ysaye  said  "She  is  a 
brother,  not  a  sister  artist." 


PACIFIC    COAST    MUSICAL    REVIEW 


By  CHARLES  MALLORY  DUTTON 


Berlin,  March  21,  1911. 
OLGA  STEEB. — Last  night,  Olga  Steeb,  the  young 
California  pianiste,  offered  her  second  programme  to  a 
large  and  critical  audience  at  the  Sing  Academy,  and  it 
seemed  best  to  withhold  my  review  of  her  first  concert 
(which  took  place  eight  days  ago),  until  her  second  ap- 
pearance for  many  reasons.  First,  because  she  has 
been  the  most  conspicuously  advertised  artist  in  Berlin, 
this  season,  and  second,  because  she  has  offered  the 
most  colossal  programmes  of  any  pianist — old  or  young, 
experienced  or  otherwise,  which  have  ever  come  to  my 
notice.  I,  for  one,  have  never  heard  of  an  artist  play- 
ing, or  attempting  to  play,  nine  concertos  with  an  or- 
chestra during  thirteen  days,  to  say  nothing  of  such 
representative  concertos.  And  before  I  go  further,  I 
will  say  that  the  very  name  of  Olga  Steeb  and  her  phe- 
nomenal accomplishments,  have  been  kept  before  the 
Berlin  public  for  so  many,  many  months,  that  it  really 
began  to  pall  on  one,  for  during  the  entire  season  of 
nine  Philharmonic  concerts  (which  have  been  given 
under  the  direction  of  Arthur  Nikisch),  Olga  Steeb's 
name  accompanied  by  her  nine  concertos,  has  occupied 
one  entire  page  of  the  Nikisch  programmes.  It  is  no 
wonder  that  she  received  some  hard  knocks  from  the 
blase,  old  German  critics  after  her  first  recital,  for  they 
plainly  showed  that  they  resented  such  over-advertising, 
and  they  became  all  the  more  reluctant  about  declaring 
her  "the  greatest  interpreter  since  Liszt,"  as  she  was  so 
extensively  advertised.  But  to  get  down  to  the  merits 
of  this  very  remarkable  young  artist,  whose  first  pro- 
gramme opened  with  the  Schumann  concerto,  which  is 
as  well  known  to  Berlin  concert-goers,  as  any  of  the 
Chopin  waltzes  are  to  an  ordinary  boarding-school  girl 
in  America,  for  it  seems  as  though  this  concerto  were 
the  piece  de  resistance  with  which  every  young  artist 
makes  his  Berlin  debut,  and  I  can't  say  just  how  many 
times  I  have  heard  this  concerto  with  an  orchestra  this 
season,  and  I  saw  three  artists  at  Miss  Steeb's  concert, 
who  have  only  lately  played  this  concerto  in  concert. 
But  from  the  very  first  note  of  the  Schumann  concerto, 
this  child  (for  Miss  Steeb  is  scarcely  nineteen  years 
old,  and  looks  even  younger  on  the  stage),  showed  no 
signs  of  nervousness,  which  is  indeed  a  rare  gift,  for  not 
only  all  of  the  younger  musicians,  but  most  of  the  ex- 
perienced artists  are  distressingly  nervous  during  many 
of  their  numbers.  And  if  I  speak  of  a  little  incident 
which  many  people  thought  a  slip  of  memory  on  the  part 
of  Miss  Steeb  during  her  first  concerto,  it  will  only 
prove  her  the  greater  artist,  for  during  the  first  move- 
ment of  her  first  concerto,  Dr.  Kunwald  (who  conducted 
the  Philharmonic  Orchestra)  fell  asleep  (as  it  were) 
and  during  a  very  critical  movement,  his  men  mis- 
understood him,  and  failed  to  come  in  on  time,  and 
when  Dr.  Kunwald  woke  up,  he  found  Miss  Steeb  with 
folded  hands,  waiting  to  see  just  what  he  was  going  to 
do  with  his  men.  To  be  sure,  a  few  bars  were  lost,  for 
I  had  my  orchestral  score,  and  was  watching  every  note, 
and  even  if  she  did  get  out  (which  was  not  her  fault), 
why — any  artist  is  liable  to  get  out,  but  I  assure  you 
very  few  artists  indeed  could  have  gotten  in  with  the 
consummate  ease,  as  did  Miss  Steeb.  And  the  most 
remarkable  part  of  this  little  episode  was — that  Miss 
Steeb  was  not  the  least  bit  concerted  over  this  trifle  of 
a  slip,  even  when  the  entire  audience  was  most  audibly 
distressed.  And  now  if  I  were  asked  to  offer  any  criti- 
cism in  the  Schumann  concerto,  I  should  say  that  the 
last  movement  is  musically  not  only  beyond  Miss  Steeb, 
but  beyond  any  young  artist  of  her  years,  for  it  is  opus 
.54,  and  was  written  during  Schumann's  psychic  period. 
You  will  all  remember  that  Schumann  delved  down  so 
deeply —  or  up  so  highly — (take  your  choice)  into  the 
world  of  the  occult,  that  he  finally  lost  his  reason  (ac- 
cording to  our  lower  and  less  developed  standard  of 
sane,  philosophical  thinking)  and  it  is  in  the  later  opera 
that  Schumann's  music  reflects  this  apparently  abstruce, 
and  for  many  minds — rather  intangible  ideas,  at  times. 
In  other  words,  in  the  last  movement,  Schumann  speaks 
more  to  himself  than  to  the  world  at  large,  and  at 
times  he  mumbles  almost  in  a  world  of  his  own. 

In  the  Chopin  concerto  in  F  minor  (op.  21),  Miss  Steeb 
was  most  charming,  and  although  the  orchestra  might 
have  shown  more  finesse,  and  more  devotion  to  relative 
values  of  tones  in  accompanying,  nevertheless,  the 
beauty  of  the  music  was  not  hindered,  except  super- 
ficially, from  making  itself  felt,  and  Miss  Steeb  suc- 
ceeded excellently  not  only  in  displaying  her  executive 
ability,  but  in  producing  such  lovely,  warm  tone-colors, 
especially  in  the  famous  second  movement  "Larghetto," 
which  as  you  know,  is  dedicated  to  Countess  Potocka. 
Chopin  wrote  two  concertos,  both  of  which  belong  to  his 
early  period,  and  betray  a  lack  of  experience  in  the 
treatment  of  the  orchestra,  but  pianistically,  I  know  of 
nothing  more  difficult  than  either  of  these  works,  for 
they  incessantly  call  for  a  very  highly  developed  finger- 
technique,  as  a  pre-requisite  to  a  still  higher  musical 
and  poetical  end.  Only  last  season  T  had  the  pleasure 
of  hearing  both  of  these  concertos  from  de  Pachmann 
in  London,  who  was  obliged  to  play  from  his  notes,  be- 


cause of  their^  being  so  extremely  difficult.  Another 
good  point  in  Miss  Steeb's  favor  was  the  fact  that  she 
did  not  miss  a  note,  for  I  had  my  score  with  me,  and 
followed  her  with  the  greatest  care.  If  Miss  Steeb  was 
less  successful  in  the  Liszt  concerto  in  E  major,  and 
with  which  her  first  program  was  brought  to  a  close,  it 
was  chiefly  becaus^of  her  lack  of  physical  strength,  and 
although  I  should  certainly  "call  Miss  Steeb  a  remark- 
able pianist,  and  a  true  artist,  still — I  cannot  say  that 
she  is  a  great  virtuoso,  yet,  because  of  her  youth,  phys- 
ical short-comings,  and  lack  of  experience  in  so  many 
ways.  Then  too,  her  mind  has  not  reached  the  stage, 
where  she  has  the  mental  grasp  of  a  virtuoso.  In  her 
playing  there  is  often  a  lack  of  perspective,  and  in  the 
more  dramatic  works  she  often  lacks  variety  of  tone- 
production,  but  in  even  her  weakest  passages,  she  al- 
ways plays  with  fine  feeling  and  poetry.  But  the  child 
needs  to  be  broadened  by  hearing  the  various  concertos 
interpreted  by  artists  of  authority.  She  has  certainly 
accomplished  a  great  deal  for  one  so  young,  but  she  is 
only  at  the  beginning  of  a  career,  and  If  she  intends  to 
compete  with  the  modern  piano  virtuosi  of  the  world, 
she  must  expect  to  have  many  of  her  childhood  theories 
smashed,  and  the  blow  must  strike  all  the  harder,  be- 
cause of  her  being  hurled  so  suddenly  and  ostentatiously 
in  this  musical  labyrinth.  And  after  all,  very  few 
women  can  meet  the  physical  demands  requisite  for  a 
representative  interpretation  of  the  Liszt  concerto,  not 
that  it  is  musically  difficult,  for  it  is  not  comparable 
with  either  of  the  above  mentioned  concertos,  but  the 
Berlin  public  have  so  long  been  accustomed  to  hearing 
this  concerto  overplayed  by  many  of  the  prodigious 
virtuosi  of  the  German  school,  that  they  have  gradually 
come  to  associate  a  sort  of  physical  exhibition  of  tech- 
nical powers,  rather  than  a  musical  revelation  of  any 
kind.  Although  Miss  Steeb  is  advertised  as  a  great 
Liszt  interpreter,  it  seems  to  me  as  though  she  were  at 
her  best  in  Chopin,  and  the  less  physically  taxing  com- 
posers of  the  romantic  school,  and  this  would  partic- 
ularly seem  to  be  so,  since  her  method  of  playing  the 
piano  is  so  constantly  relaxed.  If  she  is  accused  of 
being  too  relaxed  by  the  German  critics,  it  is  Indeed  a 
good  fault,  and  I  am  sure  she  will  soon  learn  how  to 
develop  a  steel  wrist,  which  is  so  indispensable  when 
one  is  playing  a  Liszt  concerto  to  the  occompaniment 
of  a  full  orchestra.  I  have  so  much  to  say  about  Miss 
Steeb's  second  concert  which  took  place  last  night,  that 
I  must  wait  until  next  week  to  review  her  playing  of 
the  three  concertos  which  included  the  Grieg  concerto 
in  A  minor,  the  Fourth  concerto  by  Beethoven  in  G 
major  (op.  .58),  and  the  Scharwenka  Concerto  in  F 
minor  (op.  82),  but  I  shall  say  now,  that  in  the  Schar- 
wenka concerto  which  was  conducted  by  the  composer 
(who  has  just  returned  from  America),  Miss  Steeb  es- 
tablished herself  beyond  a  doubt,  as  an  artist  with,  at- 
tonishing  technique,  temperament,  memory  and  musi- 
cianship. 

•     •     • 

LEILA  HOLTERHOFF.— Miss  Holterhoff,  also  a 
young  California  girl,  has  not  only  been  gaining  a  large 
experience  in  the  art  of  concert-singing  in  Europe,  but 
she  has  been  meeting  with  success  as  a  recital  singer 
during  the  last  year.  Although  perfectly  blind,  this 
charming  young  singer  has  mastered  more  arts  than 
one,  for  she  is  not  only  a  singer  of  fine  discrimination 
and  unimpeachable  taste,  but  she  is  a  very  good  musi- 
cian and  linguist.  She  possesses  a  phenomenal  ear, 
and  her  sense  of  imitation  is  marvellously  developed, 
and  wondrously  accurate.  In  her  second  Berlin  recital, 
which  took  place  last  week,  she  presented  a  programme 
of  wide  range,  and  she  displayed  a  beautiful  voice,  very 
well  placed.  Although  the  voice  itself  is  not  very  large, 
her  fine  sense  of  tone  production,  even  quality,  and 
dynamic  control  atone  for  any  lack  of  dramatic  short- 
comings in  most  of  her  songs.  Miss  Holterhoff  opened 
her  programme  with  three  old  Italian  arias  by  Scar- 
latti and  Pergolesi,  and  she  was  to  my  mind  quite  per- 
fect in  thess  numbers,  for  her  voice  which  shows  such 
a  fine  Italian  foundation,  with  just  enough  depth  in  it, 
to  give  body,  proved  to  be  absolutely  suited  to  the  in- 
terpretation of  these  old  masters.  But  why  does  she 
want  to  sing  Brahms?  Why  should  such  an  exquisite 
little  voice  strive  to  battle  with  this  powerful  and  dra- 
matic musical  mind?  To  be  sure  one  is  not  always 
called  upon  to  show  a  big  voice  in  Brahms,  but  one 
should  certainly  have  it  at  his  command!  To  sing 
Brahms,  one  should  be  able  to  give  a  great  deal,  still 
one  must  never  appear  to  have  given  at  all.  In  her 
selection  of  Grieg  songs,  Miss  Holterhoff  did  well  in 
choosing  the  lovely  "Solveigs  Leid"  and  "Im  Kahne," 
which  were  admirably  suited  to  her  voice,  and  ade- 
quately interpreted.  But  she  won  her  greatest  success, 
and  deservedly  so,  in  the  three  Debussy  numbers,  which 
closed  her  programme.  "Les  Cloches,"  "Romance,"  and 
"Mandoline,"  by  this  composer  were  given  with  a  style 
finesse  and  delicacy  truly  French,  and  special  mention 
should  be  made  of  her  delightful  Italian  and  French 
diction. 


THERESE  AND  ARTHUR  SCHNABEL  gave  their 
third  and  last  recital  of  this  season,  last  week.  With 
the  exception  of  the  cycle  of  six  bridal  songs  by  Cor- 
nelius, the  entire  evening  was  devoted  to  the  composi- 
tions by  Robert  Schumann.  The  Schnabels  have  been 
exceedingly  popular  this  season,  and  it  is  no  wonder, 
for  they  are  both  intensely  musical.  Although  I  can 
scarcely  say  Madame  Schnabel  is  a  great  singer,  for 
she  is  lacking  in  too  many  qualities  which  make  a  finish- 
ed artist,  chief  among  which  are  a  perfect  vocal  organ, 
and  a  satisfactory  stage-presence.  Still,  as  an  inter- 
preter of  many  of  the  old  Schumann  songs,  she  is  on  the 
whole  very  satisfactory,  for  Schumann  does  not  make 
extraordinary  vocal  demands.  The  keynote  to  Madame 
Schnabel's  success  lies  in  the  absolutely  faultless  sup- 
port of  her  piano  accomplishments.     Like  Dr.  Wullner, 


she  chooses  the  more  dramatic  songs  and,  since  she 
is  a  reader  if  great  power  and  poetic  feeling,  her  inter- 
pretations which  are  rather  musical  readings,  sink  deep 
down  into  the  hearts  of  her  hearers,  in  spite  of  a  voice 
greatly  lacking  in  color,  variety  and  register.  Arthur 
Schnabel  is  a  very  great  German  pianist,  with  enough 
technique  to  serve  his  interpretative  and  musical  ends. 
He  possesses  a  luscious  touch,  and  a  highly  sympa- 
thetic soul,  and  in  the  twelve  symphonic  etudes  or 
variations  by  Schumann,  with  which  he  opened  his 
program  he  surely  gave  proof  of  his  great  musical 
powers.  Although  his  playing  is  never  lacking  in  intel- 
lectual potency,  he  seems  so  consumed  with  a  great 
musical  end  and  aim,  that  he  is  never  for  a  moment 
concerned  about  any  technical  means  of  expressing  him- 
self. When  Herr  Schnabel  plays  the  piano  one  feels  as 
though  he  had  always  played,  for  there  seems  to  be  no 
trace  of  the  years  of  technical  study  and  grind  in  his  art, 
which  is  indeed,  consummate.  In  his  reading  of  the 
entire  set  of  Schumann's  Fantasie,  pieces  for  piano  (op. 
12),  he  was  given  an  opportunity  of  displaying  fine  emo- 
tional qualities,  which  seems  to  be  his  greatest  charm. 
His  idea  of  "Des  Abends"  was  a  moment  of  peace  and 
quietude,  as  if  the  highest  communion  of  two  souls  was 
sympathetic  silence.  There  was  a  perfect  understand- 
ing and  appreciation  of  the  enchanting  stillness  of  the 
evening  hour,  yet  it  was  not  necessary  to  call  one's  at- 
tention to  any  poetic  detail.  But  when  it  came  to  his 
reading  of  "In  der  Nacht"  he  showed  the  great  differ- 
ence between  the  peace  of  the  twilight-hour  and  the 
yearning  of  the  night  time.  If  you  have  ever  read 
Browning's  little  tragedy  in  two  verses  "Times  Re- 
venges" you  will  understand  what  passion,  fire  and  soul 
struggle  was  put  into  Herr  Schnabel's  reading  of  Schu- 
mann's "In  der  Nacht."  In  Browning's  poem  you  will 
remember,  how  the  very  thought  of  his  lady-love  (whom 
he  has  lost)  "Wakes  a  fiend  of  snakes  within  him"  and 
how,  during  the  night  his  "thoughts  become  a  sea  of 
passion"  and  his  life  is  finally  wasted,  and  he  goes  to 
the  Devil,  "and  you  shall  see  how  the  Devil  spends  a 
fire,  God  gave  for  other  ends!"  "His  soul  is  filled  full 
— eaten  out — and  in — with  the  face  of  her!"  I  have  not 
only  played  "In  der  Nacht"  many  times,  but  I  have 
heard  the  various  interpretations  of  many  great  artists, 
and  I  know  of  no  one  pianist  who  has  ever  equaled  Herr 
Schnabel  in  this  work. 


-w- 


COMIC    OPERA    AT    IDORA    PARK. 


Beginning  with  this  Sunday's  matinee,  the  Idora 
Comic  Opera  Company  will  open  its  season  of  eighteen 
weeks  with  an  elaborate  production  of  "The  Yankee 
Consul."  The  company,  so  promises  the  management, 
will  be  the  finest  stock  organization  of  its  kind  ever 
seen  in  the  West.  Its  personnel  includes  some  of  the 
East's  most  popular  comic  opera  stars.  Without  ex- 
ception, the  principals  have  been  brought  direct  from 
New  York.  They  number  .lames  McElhern,  who  will 
be  seen  in  the  title  role  of  the  opening  production,  and 
who  will  be  remembered  as  leading  comedian  of  the 
first  "Gingerbread  Man"  company  to  visit  San  Fran- 
cisco; Ethel  Bell,  prima  donna  in  the  original  Kissing 
Girl  and  Cinderella  Girl  productions;  Aileen  Flaven,  in- 
genue in  David  Belasco's  production  of  The  Lily,  who 
this  season  scored  a  success  in  Hammerstein's  Maetro's 
Masterpiece,  and  who  has  sung  in  many  of  the  Savage 
operas;  Laura  Millard,  one  of  the  ablest  character 
women  on  the  American  stage;  Carl  Gantvoort,  in  the 
Boston  Opera  Company's  original  production  of  The 
Sacrifice;  Wm.  Herman  West,  a  comedian  who  will  be 
remembered  form  the  old  Tivoli  days;  Edward  Beck, 
basso,  and  others.  The  chorus  has  been  selected  not 
only  for  its  attractiveness,  but  for  its  ability  to  sing. 

Each  production  will  be  given  a  stage  setting  denoting 
the  utmost  regard  for  detail,  lighting  and  scenic  effects. 
The  costumes  will  equal  those  of  the  original  produc- 
tions. The  stage  will  be  under  the  supervision  of  Mr. 
Frank  Stamers,  director  of  a  score  of  New  York  pro- 
ductions, and  for  several  seasons  in  charge  of  the  opera 
at  Delmar  Gardens.  The  music  will  be  under  the  baton 
of  that  able  and  well  known  conductor,  Mr.  Paul  Stein- 
dorff. 

In  addition  to  comic  opera,  Oakland's  big  amuse- 
ment park  will  continue  to  offer  its  daily  band  con- 
certs. As  a  special  feature  of  tomorrow's  programs, 
Don  Philippini  will  give  the  entire  third  act  of  Puccini's 
new  opera  "The  Girl  of  the  Golden  West."  This  is  the 
climax  of  the  work  and  introduces  that  dramatic  situa- 
tion which  follows  the  capture  of  the  robber,  Johnson, 
by  the  miners.  The  prisoner,  which  was  played  by 
Caruso  in  the  recent  New  York  production,  in  a  powerful 
scene  implores  his  captors  not  to  tell  Minnie,  his  sweet- 
heart and  the  "Girl  of  the  Golden  West,"  how  he  died. 
As  he  concludes  his  solo  the  voice  of  Minnie  is  heard  in 
the  distance.  She  comes  up  on  horseback  and  in  a 
dramatic  appeal  saves  the  life  of  her  lover.  The  act 
concludes  with  a  finale  of  unusual  strength  and  beauty. 
On  Tuesday  afternoon  the  Philippini  band  will  give  its 
first  symphony  concert.  This  will  be  given  in  the  Opera 
House  building.  At  that  time  the  "Girl  of  the  Golden 
West"  will  again  be  played  and  to  it  will  be  added  such 
numbers  as  Schubert's  Unfinished  Symphony,  Tschai- 
kowsky's  Italian  Caprice  and  other  notable  works.  Next 
Friday  night  will  be  given  over  to  Wagner  and  the 
masters  in  a  concert  to  be  given  in  the  amphitheatre. 

** 


I 


Nikolai  Sokoloff,  M.  Finkelberg  and  Josef  Kergell  are 
three  of  the  first  violinists  of  the  Russian  Symphony  Or- 
chestra who  are  ready  at  any  time  to  step  forward  and 
play  any  of  the  great  violin  concertos  with  the  orchestra. 
Jacob  Altschuler,  a  brother  of  the  conductor,  is  the  solo 
viola  player  and  another  brother,  Bernard  Altschuler,  is 
the  solo  violoncellist.  Modest  Altschuler  was  the  orig- 
inal cellist  of  the  Flonzaley  Quartette. 


PACIFIC    COAST    MUSICAL    REVIEW 


By  ALFRED  METZGER 


LAST  SYMPHONY  CONCERT  OF  FOURTEENTH 
SEASON. — While  this  department  is  usually  edited  by 
Julian  Johnson,  today  the  editor  of  the  Pacific  Coast 
Musical  Review  asks  Mr.  Johnson's  permission  to  jot 
down  his  impressions  of  the  sixth  and  last  symphony 
concert  of  the  fourteenth  season,  which  took  place  at 
Temple  Auditorium,  on  Friday  afternoon,  April  7th,  and 
to  attend  which  we  traveled  nearly  five  hundred  miles. 
It  is  a  thing  not  to  be  proud  of  that  a  musical  critic 
of  San  Francisco,  if  he  desires  to  attend  a  concert 
of  a  regular  annual  symphony  season,  is  obliged  to  go 
to  Los  Angeles  in  order  to  satisfy  his  thirst  in  this 
direction.  But  to  us  the  fact  that  Harley  Hamilon,  the 
energetic  and  efficient  director  of  the  Los  Angeles  Sym- 
phony Orchestra  had  announced  a  Wagner  program  as  a 
striking  finale  to  an  unusually  successful  season  was 
sufficiently  enticing  to  make  this  long  trip.  Mr.  Ham- 
ilton and  L.  E.  Behymer,  the  manager  of  the  orchestra, 
are  entitled  to  the  highest  recognition  of  honorable  ser- 
vice in  the  cause  of  music  for  having  carried  the  Los 
Angeles  Symphony  Orchestra  through  fourteen  years 
of  successful  artistic  endeavors.  In  the  beginning  the 
work  was  not  a  very  gratifying  achievement,  as  mission- 
ary service  in  the  cause  of  music  is  rarely  rewarded 
with  the  necessary  material  backing.  But  undaunted 
by  frequent  reversals  of  fortune  and  undismayed  by  t|ie 
lukewarm  reception  given  to  their  noble  enterprise  in 
the  beginning  on  the  part  of  the  citizens,  Messrs.  Ham- 
ilton and  Behymer  have  brought  the  Los  Angeles  Sym- 
phony Orchestra  upon  a  paying  basis  and  they  have  the 
satisfaction  to  find  this  year  that  after  all  expenses 
are  paid  there  still  remains  something  like  a  thousand 
dollars  in  the  treasury.  San  Francisco  should  regard 
this  success  as  an  object  lesson  and  if  there  is  no  one 
among  us  who  is  willing  to  do  what  Messrs.  Hamilton 
and  Behymer  have  done  for  their  city,  it  would  not  do 
any  harm  to  ask  Mr.  Behymer  how  it  is  possible  for 
Los  Angeles  to  make  symphony  seasons  pay.  We  can 
not  for  the  life  of  us  see  why  the  splendid  work  done 
in  Los  Angeles  could  not  be  duplicated  in  San  Fran- 
cisco. All  it  needs  is  the  necessary  leader  in  the  way 
of  an  enthusiastic  gentleman  who  knows  how  to  secure 
subscriptions  from  those  willing  to  support  symphony 
concerts.  It  is  true  vve  have  a  committee  of  twenty-one 
millionaires;  but  twenty-one  millionaires  who  do  not 
want  to  defray  the  expenses  are  not  half  as  important 
as  ONE  man   who  can   get  the   subscriptions. 

As  long  as  Los  Angeles  can  boast  of  musicians  who 
stand  shoulder  to  shoulder  and  fight  for  the  cause  of  the 
art  and  for  the  uplifting  of  their  community,  their  citi- 
zens will  have  the  pleasure  to  enjoy  annual  symphony 
seasons.  In  San  Francisco,  with  its  army  of  fault 
finders  and  "knockers"  it  is  rather  difficult  to  main- 
tain a  symphony  orchestra.  But  because  it  is  difficult 
it  is  not  necessarily  impossible  and  we  believe  to  this 
day  that  San  Francisco  with  its  large  tributary  cities, 
could  easily  maintain  a  symphony  orchestra,  if  only 
means  could  be  found  to  make  the  slandering  tongue 
of  the  disgusting  fault  finder  harmless  and  tear  from  it 
by  the  root  the  poisonous  sneers  that  have  throttled 
the  musical  life  of  this  community  for  these  many 
years  past.  It  really  did  our  heart  good  to  see  an  ex- 
ceptionally large  audience  fill  nearly  every  seat  in 
Temple  Auditorium  on  the  occasion  of  the  final  concert 
of  the  season,  when  no  soloist  was  engaged  to  assist 
in  making  the  event  sensational.  This  surely  speaks 
well  for  Mr.  Hamilton  who  is  held  in  the  highest  esteem 
in  the  community  wherein  he  has  swung  the  baton  for 
these  many  years.  No  matter  how  many  people  study 
music  privately  or  become  members  of  amateur  organi- 
zations, a  community  will  never  secure  a  musical 
reputation  on  the  outside  unless  it  can  support  a  regular 
symphony  orchestra.  Los  Angeles  has  done  this  an- 
nually for  fourteen  years.  San  Francisco  has  only 
been  able  to  support  symphony  concerts  in  a  spasmodi- 
cal manner.  We  shall  have  more  to  say  about  this 
subject  as  the  weeks  go  by  and  we  trust  that  the  pros- 
pective exposition  will  at  least  settle  the  symphony 
question  for  San  Francisco  once  and  for  all.  We  sin- 
cerely believe  that  the  music  committee  to  be  appointed 
to  guide  the  destinies  of  the  musical  division  of  the  Fair 
will  see  to  it  that  San  Francisco  will  secure  its  sym- 
phony orchestra,  while  the  committee  of  twenty-one 
millionaires  will  be  still  debating  as  to  whether  it  can 
get  a  hundred  dollars  a  year  from  the  citizens  of  San 
Francisco  or  not. 

The  program  given  by  the  Los  Angeles  Symphony 
Orchestra  at  its  final  concert  of  the  season  included 
the  following  Wagner  compositions:  A  Faust  Overture, 
Night  Song  (Tristan  and  Isolde),  Introduction  and  the 
Venu^berg  Bacchanale  (Tannhauser),  Procession  «f 
Women  (Lohengrin),  Wotan's  Farewell  and  the  Magic 
Fire  Scene  (Die  Walkure),  Waldweben  (Siegfried), 
Albumblatt,  Vorspiel  to  Die  Meistersinger.  No  one 
can  deny  the  impressiveness  of  this  program  and  Mr. 
Hamilton  did  full  justice  to  the  dignity  of  the  elaborate 
bill  of  fare.  We  really  were  surprised  how  eagerly 
and  expectantly  the  large  audience  followed  the  pro- 
gram and  with  what  enthusiasm  it  applauded  after  each 
number.    As    a    rule    an    audience    becomes    somewhat 


impatient  when  it  listens  to  a  program  consisting  of 
such  heavy  musical  food  as  the  one  just  quoted  and  it 
must  be  set  down  to  the  credit  of  Mr.  Hamilton  that 
he  has  cultivated  'a  taste  for  the  highest  musical  feasts 
in  his  community. 

The  regular  membership  of  the  Los  Angeles  Sym- 
phony Orcbestr^  consists,  according  to  the  program  of 
sixty-two  members.  On  the  occasion  of  the  Wagner 
concert  this  number  was  increased  to  over  seventy. 
The  instrum'ents  are  divided  as  follows:  Ten  first 
violins,  eight  second  violins,  one  harp,  six  celli,  five 
double  basses,  two  Hutes,  one  piccolo,  two  oboes,  one 
English  horn,  two  clarinets,  one  bass  clarinet,  three 
bassoons,  four  French  horns,  three  trumpets,  three 
trombones,  one  bass  tuba,  tympani,  bass  and  snare 
drums,  etc.  Mr.  Hamilton  does  not  claim  to  be  a  sensa- 
tional prima  donna  leader.  He  is,  however,  a  first 
class  musician  who  has  the  welfare  of  his  community 
at  heart,  and  his  sincerity,  energy  and  love  of  art  has 
gained  for  him  the  respect  and  admiration  of  the  musi- 
cal public  and  the  musicians  of  Los  Angeles.  They 
have  a  loyal  array  of  genuine  music  lovers  in  the  South- 
land and  it  does  our  heart  good  to  occasionally  visit  a 
community  where  everyone  is  lending  a  helping  hand 
to  uplift  music  and  where  a  musician  who  accomplishes 
something  receives  that  recognition  which  his  unselfish 
services  in  behalf  of  the  art  entitles  him  to. 

We  can  say  without  exaggeration  that  we  thoroughly 
enjoyed  the  Wagner  concert  given  under  the  direction 
of  Harley  Hamilton  by  the  Los  Angeles  Symphony  Or- 
chestra. The  music  itself  is  so  familiar  that  it  is  hardly 
necessary  to  give  any  detailed  criticism  of  the  event. 
Suffice  it  to  say  that  director  and  musicians  worked 
together  in  a  genuine  spirit  of  appreciation  of  the  splen- 
did works  on  the  program  thereby  causing  an  ensemble 
of  unusual  spontaneity  and  an  occasional  climax  with- 
out obtaining  an  unnecessarily  harsh  noise  in  the  per- 
cussion of  brass  sections.  In  other  words  the  Los  An- 
geles organization  refrains  from  blaring  or  hammering 
and  always  plays  MUSIC.  Here  the  capable  leadership 
is  most  evident.  While  it  is  not  difficult  at  all  to  get 
noise  out  of  an  orchestra  of  over  seventy  players,  it  is 
most  assuredly  difficult  to  hold  down  these  seventy 
players  so  that  they  make  music  and  when  Mr.  Hamil- 
ton can  secure  a  genuine  dramatic  climax  without 
splitting  your  eardrums,  but  with  retaining  the  graceful 
musical  ensemble,  he  is  surely  a  symphony  leader  of 
merit  and  one  who  is  entitled  to  the  respect  of  every 
musician  in  his  orchestra.  Los  Angeles  has  every  rea- 
son to  feel  proud  of  its  orchestra,  its  symphony  leader 
and  its  impressario,  all  three  of  whom  combine  to 
make  the  Metropolis  of  the  South  one  of  the  high  peaks 
upon  the  musical  topography  of  America. 
^  *     ♦     * 

A    WONDERFUL    COMIC    OPERA    SEASON.— Those 

of  our  readers  who  scan  Mr.  Johnson's  newsy  chat  in 
this  column  every  week  no  doubt  have  read  with  inter- 
est his  regular  comment  on  the  remarkable  success  of 
Walter  de  Leon's  now  famous  musical  comedy  "The 
Campus."  This  week  we  can  add  to  Mr.  Johnson's  testi- 
mony the  evidence  of  our  own  experience,  as  we  at- 
tended the  performance  of  the  Campus  on  Friday  even- 
ing, April  7th,  and  Saturday  evening,  April  8th,  and  saw 
the  house  crowded  on  both  occasions.  The  performances 
we  witnessed  were  the  140th  and  142d.  Last  Monday 
the  successful  play  began  its  fifteenth  week  and  the 
phenomenal  run  ends  Sunday  evening,  April  16th  with 
the  152d  performance.  The  management  of  the  Hart- 
man  Company  celebrated  the  hundred  and  fiftieth  per- 
formance with  a  banquet  in  honor  of  the  composer 
and  also  with  the  distribution  of  handsome  souvenir 
programs.  This  breaks  the  record  for  any  continuous 
performance  of  the  same  opera  in  any  stock  company  in 
America.  Hitherto  the  record  was  held  by  the  Idol's 
Eye  given  at  the  Tivoli  Opera  House  for  ten  consec- 
utive weeks  of  eighty  performances.  It  was  afterwards 
revived  occasionally,  but  the  first  run  was  only  about 
half  of  the  one  the  De  Leon  play  enjoyed  in  Los  Angeles. 
It  is  the  intention  of  the  Hartman  management  to  send 
Walter  De  Leon  and  "Muggins"  Davies,  together  with  a 
select  company  on  the  road  with  "The  Campus"  and  we 
are  sure  that  the  success  the  play  scored  in  Los 
Angeles  will  be  duplicated.  We  consider  it  of  far  more 
importance  for  a  production  to  run  152  performances  in 
Los  Angeles  than  for  a  year  in  New  York.  For  a  pro- 
duction may  easily  run  several  months  in  New  York  if 
every  theatre  goer  only  attends  the  theatre  once.  But 
in  Los  Angeles  a  theatre  goer  must  attend  a  perform- 
ance many  times  over  if  the  same  is  to  record  a  suc- 
cessful run  of  152  consecutive  performances.  Walter 
de  Leon,  Ferris  Hartman,  and  C.  V.  Kavanaugh  are  en- 
titled to  hearty  congratulations  for  the  unprecedented 
success  of  this  remarkable  work. 
*  •  » 
HARTMAN  COMPANY  PLANS.— According  to  the 
latest  announcements  of  the  management  of  the  Hart- 
man Company  there  will  be  no  cessation  of  the  activity 
of  the  organization  this  summer.  The  company  will 
remain  at  the  Grand  Opera  House  after  having  been 
reinforced  by  new  material.  Ferris  Hartman  and  near- 
ly all  the  regular  leading  members  of  the  company  giv- 
ing place  to  new  artists  directly  imported  from  the  East. 
In  addition  to  the  company  playing  "The  Campus." 
Messrs.  Hartman  and  Kavanaugh  will  send  a  company 
with  "The  Toymaker"  on  the  road  which  is  to  go  as  far 
North  as  Portland  and  Seattle.  It  is  likely  that  after 
enjoying  a  well  earned  vacation,  Mr.  Hartman  may  head 
the  "Toymaker  company  as  the  star  and  will  remain  with 
it  until  the  fall  season  opens  In  Los  Angeles.  There  has 
recently  been  added  to  the  Hartman  enterprises  a  mag- 
nificent wardrobe  and  costume  establishment  which  en- 
ables the  company  to  make  its  own  costumes.  This 
made  it  possible  to  give  "The  Campus"  a  new  dress  sev- 
eral times  during  its  record  run  which  added  greatly 
to  its  success.  Beginning  with  next  Monday,  the  Hart- 
man company  will  present  "Fantana"  with  an  augmented 


cast  of  principles  Including  Mr.  Balfour,  a  tenor  of  grand 
operatic  aspirations  and  Miss  Montgomery,  a  prima  don- 
na of  superior  faculties.  The  chorus  will  consist  of 
forty  good  singers  and  the  scenery  and  costumes  will 
be  very  lavish. 

•  •     • 

A  MAY  FESTIVAL  OF  MUSIC— The  Los  Angeles 
Oratorio  Society,  J.  P.  Dupuy,  director,  the  Women's 
Symphony  Orchestra  of  Los  Angeles,  Harley  Hamilton, 
director,  and  L.  E.  Behymer,  business  manager,  have 
combined  forces  and  will  give  a  May  Music  Festival  at 
Temple  Auditorium  on  Tuesday,  May  9th.  Whenever 
these  three  forces  unite  in  doing  anything  for  music 
there  is  no  question  as  to  the  artistic  success  of  the 
enterprise  and  regarding  the  financial  support  the  mus- 
ical public  of  Los  Angeles  is  too  fond  of  them  to  permit 
any  such  thing  as  lack  of  interest.  The  first  part  of  the 
program  is  to  be  devoted  to  oratorio  rendered  by  the 
Los  Angeles  Oratorio  Society,  under  the  direction  of  J. 
P.  Dupuy.  The  second  part  has  been  entrusted  to  the 
Women's  Symphony  Orchestra  of  Los  Angeles,  under 
the  direction  of  Harley  Hamilton,  and  the  third  part  will 
consist  of  a  union  of  these  organizations  in  the  rendi- 
tion of  Liza  Lehmann's  celebrated  composition,  "Leaves 
from  Ossian"  under  the  general  conductorship  of  Harley 
Hamilton.  The  soloists  so  far  selected  and  to  be  aug- 
mented later  consist  of  Fred.  Ellis,  baritone,  J.  P.  Dupuy, 
tenor,  and  Mrs.  C.  E.  Bernard,  soprano.  Rehearsals  are 
now  in  progress  and  there  is  every  reason  to  suppose 
that  the  event  will  be  one  of  the  qiost  ambitious  and 
most  artistically  successful  ever  undertaken  in  the 
Angel  City. 

•  •     • 

AN    ENTHUSIASTIC    TRIBUTE    FOR    BEHYMER.— 

Upon  the  editorial  page  of  the  New  York  Musical  Cour- 
ier of  Wednesday,  March  22d,  appears  the  following 
well  earned  tribute:  "It  must  be  a  source  of  keen  satis- 
faction to  the  musical  people  of  California  to  know  that 
much  of  their  musical  enterprise  Is  centered  in  the 
hands  of  such  a  gentleman  and  man  of  judgment  as  L. 
E.  Behymer,  from  whose  offices  in  Los  Angeles  a  splen- 
did Influence  of  music  and  art  radiates  to  all  parts  of 
his  wonderful  State.  Mr.  Behymer  has  devoted  himself 
for  years  past  to  the  development  of  the  finer  sense  and 
taste  of  the  people  by  offering  to  the  public  the  best 
artistic  material  at  the  command  of  a  manager.  The 
result  is  a  personal  identification  with  the  choicest 
music  played  and  sung  by  the  most  artistic  types  that 
visit  California.  He  demands  them  from  the  East  in 
the  interests  of  his  people,  and  they  respond  liberally 
by  nominating  him  as  their  representative  in  the  prac- 
tical demonstratipns  of  the  best  In  music.  Mr.  Behymer 
has  merely  begun.  What  he  has  thus  far  done  is  a 
foundation  of  a  structure  that  will  shortly  appear  in  Its 
full  glory  before  the  people  of  the  Pacific  Coast  who 
are  devoted  to  music  and  art." 

•  •     • 

MISCHA  ELMAN  DRAWS  LARGE  HOUSES.— %\Tille 
in  Los  Angeles  we  attended  the  second  Mischa  Elman 
concert  at  Simpson  Auditorium  on  Saturday  afternoon, 
April  8th.  The  spacious  Auditorium  was  crowded  with 
an  audience  the  enthusiasm  of  which  has  never  been 
surpassed  in  Southern  California.  At  the  end  of  the 
concert  there  was  an  unusual  demonstration  and  the 
people  could  hardly  get  themselves  to  leave  the  place. 
During  the  concert  Elman  had  to  play  a  number  of  en- 
cores and  at  the  end  he  was  recalled  again  and  again. 
Inasmuch  as  the  program  was  pretty  nearly  the  same 
as  played  in  San  Francisco  there  Is  nothing  more  to  add 
at  this  time.  Mr.  Elman  will  give  a  third  concert  in 
Los  Angeles  on  Thursday  evening,  April  13th,  after 
which  he  will  leave  for  an  extra  concert  in  San  Fran- 
cisco, to  take  place  at  Scottish  Rite  Auditorium  on  Sun- 
day afternoon,  April  16th. 

•  •     • 

THE  MUSIC  STUDY  CLUB.— At  the  home  of  Miss 
Octavia  Hudson,  of  Alhambra,  one  of  the  many  beautl-. 
ful  suburban  towns  of  Los  Angeles,  there  was  organized 
last  Tuesday  evening,  the  Music  Study  Club,  with  Miss 
Florence  Knesel  as  President.  As  the  club  was  organ- 
ized for  the  purpose  of  study.  It  was  decided  to  limit 
the  membership  to  twelve;  there  being  eight  members 
now-  enrolled  as  follows:  Misses  Bertha  Buchter.  Julia 
McIIlvaine,  Pansy  Newlin,  Ruth  Waring.  Lulu  Travis, 
Gladys  Knesel  and  Octavia  Hudson.  The  club  is  plan- 
ning to  carry  out  two  distinct  lines  of  study:  The 
study  of  Musical  History  and  Biography,  and  a  Round 
Table  in  connection  with  Current  Musical  Events  of 
Europe  and  America.  Musical  History  from  the  very  be- 
ginning will  be  taken  up.  This  study  will  gradually 
lead  into  the  song  form,  dance  form,  sonata,  oratorio, 
etc.,  and  it  is  the  purpose  of  the  club  to  trace  the  de- 
velopment of  each  subject  from  the  origin  to  the  per- 
fected forms,  keeping  apace  with  each  subject  according 
to  the  period  to  which  it  belongs.  While  working  up  to 
that  point  w^here  the  study  can  be  illustrated  with  music, 
the  study  of  American  composers  and  their  works  will 
be  taken  up.  MacDowell  was  chosen  for  study  and  his 
life  was  studied  Tuesday  evening.  Two  papers  were 
read,  one  "A  Review  of  the  Life  of  MacDowell,"  and 
the  other,  "MacDowell  Characteristics  Portrayed  in  Mu- 
sic," the  paper  dealing  with  the  music  on  the  program. 
Each  member  contributed  to  the  program  from  piano 
or  vocal  compositions  of  the  American  composer.  As  a 
tribute  to  the  greatest  American  composer,  the  programs 
were  hand  painted  in  wild  roses  above  a  bar  of  music 
taken  from  "To  a  Wild  Rose."  At  the  luncheon  served, 
the  place  cards  also  were  inscribed  with  short  phrases 
taken  from  MacDowell's  best  known  piano  compositions. 
The  study  of  Ancient  Musical  History,  formed  a  most 
delightful  part  of  the  program:  and  excellent  papers 
were  read  on  the  music  of  the  Chinese  and  Japanese, 
illustrated  by  short  piano  selections,  music  of  the  Hindu, 
Babylonian  and  Hebrew. 

The  pupils  of  Miss  Octavia  Hudson's  School  of 
Music,    and    Piano    Playing,    gave    a    most    enjoyable 
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interpretative  recital  and  party  Saturday  morning, 
from  nine  to  twelve  o'clock,  at  Music  Hall,  Los 
Angeles.  The  program  consisted  of  piano  solos,  duos, 
trios,  songs  and  drills  by  the  preparatory  class,  tories, 
both  biographical  and  analytical.  The  program  was 
closed  by  the  playing  of  a  game  "the  Famous  Concert." 
At  the  close  of  the  program  luncheon  was  served.  The 
next  recital  and  party  will  be  given  early  in  May.  The 
children  taking  part  in  the  program  were:  Bertha 
Lloyd,  Mildred  Goudge,  Luora  Wallace,  Robert  Hutchins, 
Evangeline  Hunchberger,  Helen  MacMullen,  Janet  Wil- 
son, Marion.  Dinsmore,  Alice  and  Sadilee  Holman,  Milton 
Brown,  Wilbur  Lee,  Mabeth  Pigg,  Margaret  Dick,  Earl 
Brown,  Elizabeth  Sternberg,  Dorothy  Brown,  Mildred 
Stanford,  and  Lois  Johnson. 
*     *     * 

VON  STEIN  ACADEMY. — At  the  202d  students'  re- 
cital of  the  Von  Stein  Academy  of  Music  given  at  the 
school  on  Saturday,  April  8th,  the  following  program 
was  presented:  Hazel  von  Stein — Exercise  No.  47  from 
Leibert  and  Stark  Vol.  I;  Ruth  Whittington— Waltz  by 
Gurlitt:  Stella  and  Lovena  Smoot — Duet,  Pastarolle  by 
Chaminade;  Cecil  Steinkoenig — Melodie  by  Rob.  Schu- 
mann; Ralph  and  Kenneth  Montee — Duet,  Martha  by 
Flotow;  Albert  Wright— Ungarish  by  Erleman;  Mildred 
Wilson — Starlight  by  Brainerd;  Teresa  Elwess — Idilio 
by  Lack;  Selma  Siegelman— Sonatina  by  Kuhlau;  Elea- 
nor Gress— Valse  in  E  flat  by  Durand;  Anna  Hayes- 
Will  O'  the  Wisp  by  Jungmann;  Misses  Perry  and  Hig- 
gins— Duet,  Humoreske  by  Dvorak;  Frieda  Libbert — last 
mvt.  Sonata  in  C  by  Haydn;  Ethel  Leaver— To  Spring 
by  Grieg;  Misses  Mitchell  and  Wattron — Duet  Unfinished 
Symphony  by  Schubert;  Nellie  Brigham— Perpetual  Mo- 
tion by  Weber;  Dorcey  Whittington — 1st  mvt.  Sonata 
in  C  by  Haydn;  Blanche  Skelton— Intermezzo  in  A  flat 
by  Emit  Power;  Clarence  Bates — Staccato  Caprice  by 
Friml;  Marie  Wattron — Novellette  in  F  by  Schumann; 
Clara  Russakov — Ballade  in  A  flat  by  Chopin;. 


Julian  Johnson's  regular  weekly  letter  will  appear  in 
the  next  isue  of  the  Pacific  Coast  Musical  Review. — (Ed.) 


THE    GEO.   J.    BIRKEL    CO.'S    NEW    EDIFICE. 


of  the  President,  Geo.  J.  Birkel,  and  the  Vice  President 
and  Secretary,  E.  A.  Geisler.  The  other  executive  offices 
are  located  in  the  rear  of  the  main  floor.  On  the  left  of 
the  store  below  the  salesmen's  desks  is  the  small  instru- 
ment department  and  in  a  continuous  line  from  this  is 
the  sheet  music  department  in  charge  of  Mr.  Heffel- 
finger,  which  may  be  considered  one  of  the  most  com- 
plete and  successfully  conducted  sheet  music  depart- 
ments in  the  far  West.  The  fixtures  are  of  oak  finish 
and  make  a  very  neat  and  tasteful  appearance.  The 
rear  of  the  building  fronts  on  an  alley  and  here  a  very 
ingenious  arrangement  has  been  made  by  means  of 
which  it  is  possible  to  unload  the  pianos  in  an  alcove 
protected  from  stormy  weather.  From  this  alcove  the 
pianos  may  be  taken  on  a  laige  freight  elevator  being 
especially  designed  to  hold  the  largest  sized  concert 
grand  piano  in  its  proper  position,  that  is,  standing  on 
its  castors.  Here  we  desire  to  explain  that  in  most 
cases  it  is  necessary  to  take  off  the  legs  of  a  concert 
grand  piano  and  put  it  in  an  upright  position  into  the 
elevator.  The  Geo.  J.  Birkel  Co.  has  obviated  this  un- 
necessary loss  of  labor  and  time  by  constructing  their 
freight  elevator  in  a  manner  which  enables  them  to 
place  in  it  a  concert  grand  piano  without  taking  it  apart. 
The  basement  has  been  ingeniously  arranged  as  store 
rooms  for  small  instruments  and  sheet  music.  These 
store  rooms  are  so  located  as  to  be  eaisly  reached 
from  the  main  floor,  making  it  possible  for  the  salesmen 
to  replenish  their  stock  at  a  moment's  notice  and  with- 
out asking  the  customer  to  wait.  In  this  basement  are 
also  located  commodious  receiving  and  store  rooms  and 
an  up-to-date  engine  room  that  supplies  the  power  for 
the  entire  building.  The  second  floor  is  elegantly  fur- 
nished and  serves  as  a  huge  piano  parlor  upon  which 
are  placed  in  brilliant  array,  Steinway,  Kranich  &  Bach, 


Leading  Los  Angeles  Music  House  Has  Recently  Moved 

Into  a  Magnificent  Six-Story  Structure  Which  Is  not 

Surpassed     Anywhere     in    the     United     States. 

While  the  editor  of  the  Pacific  Coast  Musical  Review 
visited  Los  Angeles,  last  week,  he  inspected  the  new 
home  of  the  Geo.  J.  Birkel  Music  Co.  which  was  recently 
finished  and  which  the  firm  has  occupied  but  a  few 
weeks.  We  receive  our  first  impression  of  a  well  con- 
ducted business  concern  in  the  same  manner  as  we 
receive  our  first  impressions  from  a  human  being,  name- 
ly, from  the  outside  appearance.  In  the  case  of  people, 
we  regard  their  cleanliness  and  their  apparel  as  a  pretty 
good  index  of  their  character,  and  in  the  case  of  a  busi- 
ness house,  that  appeals  to  the  buyer,  we  consider  its 
character  from  the  appearance  of  its  show  windows. 
The  latter  are  related  to  the  business  house  in  the  same 
manner  as  clothes  are  related  to  a  human  being.  Any- 
one who  passes  the  Geo.  J.  Birkel  Co.  store  at  446-448 
South  Broadway,  in  Los  Angeles,  involuntarily  stops  to 
look  at  the  handsomely  fitted-out  show  windows,  whether 
he  is  interested  in  music  or  not.  The  windows  them- 
selves are  modeled  after  the  well  known  "arcade"  style, 
that  is  to  say  there  is  first  the  location  of  two  windows 
fronting  the  street  and  secondly  two  deeper  windows 
backing  the  store  and  between  these  two  double  win- 
dows is  a  passage  way,  each  end  of  which  is  decorated 
with  a  handsome  looking  glass.  From  this  passage  way 
between  the  two  pairs  of  windows  (which  in  turn  are 
separated  by  the  main  entrance  to  the  store),  all  four 
windows  may  be  inspected.  These  windows  occupy  the 
spacious  room  of  forty  feet  wide  and  thirty  feet  deep. 
Those  familiar  with  San  Francisco  business  houses  may 
easily  understand  this  arrangement  when  we  call  their 
attention  to  the  show  windows  at  the  Emporium,  which 
are  planned  exactly  after  the  same  model.  In  the  two 
windows  fronting  the  street  the  firm  displays  princi- 
pally talking  machines  and  small  instruments,  while  the 
two  large  back  windows  are  elegantly  furnished  as  two 
modern  music  rooms,  each  of  which  contains  an  art 
grand  piano.  Just  to  give  an  idea  of  how  important  it 
is  to  make  the  show  windows  tempting  to  the  passer-by 
it  may  be  here  set  down  that  a  Steinway  art  grand  piano, 
which  had  been  in  the  possession  of  the  firm  for  quite 
a  long  time,  was  sold  immediately  after  it  had  been  dis- 
played in  an  exceedingly  artistic  manner  as  set  forth 
above.  The  piano  was  sold  for  cash  at  the  generous 
price  of  $1600.00.  The  Geo.  J.  Birkel  Co.  takes  ad- 
vantage of  its  splendid  location  by  the  use  of  huge 
electric  signs  which  are  partly  placed  upon  the  roof, 
occupying  a  sign  twenty  feet  in  height  and  each  letter 
being  three  feet  long.  This  roof  sign  announces  in 
dazzling  letters  of  fire,  which  can  be  seen  for  blocks, 
that  the  Birkel  Co.  sells  Kranisch  &  Bach,  Sohmer,  and 
Kurtzman  pianos.  Running  down  along  the  front  of 
the  building,  standing  out  a  foot  or  so  from  the  wall, 
and  taking  in  the  entire  height  of  the  edifice  is  an  elec- 
tric sign  reading:  "Geo.  J.  Birkel  Co.,  Steinway  Pi- 
anos." The  electric  signs  are  constantly  changing  so 
that  alternately  all  the  pianos  are  displayed.  It  is  one 
of  the  most  effective  electrical  advertising  devices  which 
we  have  ever  witnessed. 

Having  shown  our  readers  how  well  the  Geo.  J.  Birkel 
Co.  has  understood  the  art  of  attracting  the  attention  of 
the  passer-by,  we  will  now  show  that  the  firm  has  dis- 
played equal  skill  in  the  arrangement  of  the  interior 
ecpiipment.  As  soon  as  you  enter  the  store  you  find  to 
your  right  the  desks  of  the  salesmen  which  makes  it 
possible  for  the  prospective  customer  to  be  immediately 
waited  upon,  and  no  time  is  lost  to  receive  the  visitor 
with  that  courtesy  and  attention  which  has  made  the 
house  of  Geo.  J.  Birkel  &  Co.  one  of  the  leading  music 
houses  on  the  Pacific  Coast.    To  your  left  are  the  offices 


the  new  building,  there  were  forty-five  player  pianos 
and  twenty  organs  on  exhibition  here.  The  front  half  of 
the  fifth  floor  is  devoted  to  the  exhibition  of  a  miscel- 
laneous stock  of  pianos  of  which  there  were  at  the  time 
of  our  visit  152.  This  space  measures  seventy-five  by 
forty  feet  and  is  reserved  for  Laffargue,  Weser,  Smith 
&  Barnes  and  other  makes  of  a  similar  nature.  The 
rear  room  contains  a  mezzanine  floor  and  is  used  for 
the  storage  of  pianos  and  sample  stock.  Among  the 
latter  there  are  a  number  of  unfinished  pianos.  The 
Geo.  J.  Birkel  Co.  has  found  it  of  great  advantage  to 
keep  a  number  of  these  unvarnished  pianos  on  hand  as 
several  of  their  customers  have  been  attracted  by  the 
fact  that  they  were  able  to  have  these  pianos  finished  in 
accordance  with  the  general  atmosphere  of  the  room 
for  which  they  were  intended.  The  storage  portion, 
namely,  the  mezzanine  floor,  is  reserved  exclusively  for 
the  storage  of  pianos  at  the  command  of  patrons  and  a 
small  fee  is  charged  for  such  storage.  The  front  part 
of  the  sixth  floor  contains  second  hand  pianos  and  a 
display  of  electric  pianos,  orchestrions  of  many  varieties, 
and  other  similar  instruments.  The  rear  part  of  this 
floor,  which  also  contains  a  mezzanine  floor,  is  used  as 
a  repair  shop  and  polishing  department.  The  latter  is 
very  light  and  airy  and  may  well  be  considered  one  of 
the  finest  and  best  equipped  shops  in  the  far  West.  We 
trust  that  we  have  given  our  readers  a  vivid  idea  of  the 
extent  and  completeness  of  th  new  home  of  the  Geo. 
J.  Birkel  Co.  which  we  consider  one  of  the  handsomest 
and  most  up-to-date  music  establishments  in  the  country. 
We  can  not  conclude  this  article  without  calling  atten- 
tion to  the  fact  that  the  Geo.  J.  Birkel  Co.  has  strength- 
ened its  forces  of  capable  salesmen  recently  by  the 
addition  of  Glover  P.  Widney,  formerly  with  the  South- 
ern California  Music  Company  of  Los  Angeles.  Mr. 
Widney  has  been  in  the  music  business  of  Los  Angeles 
for  a  period  of  seventeen  years  and  during  that  time  he 
has  endeared  himself  to  a  large  host  of  friends  who 
admire  him  for  his  sterling  qualities.  Mr.  Widney  is 
especially  adapted  for  the  difficult  office  of  salesman  as 
he  is  naturally  very  courteous  and  makes  immediately 
a  favorable  impression  upon  the  visitor.  He  is  one  of 
those  true  gentlemen  of  the  trade  who  never  tell  a 
customer  anything  but  the  facts  and  who  is  only  then 
happy  when  he  can  sing  the  praises  of  an  instrument 
which  he  honestly  believes  to  deserve  these  praises.  Al- 
though he  has  now  been  with  the  Birkel  Co.  but  a  short 
time,  he  has  already  established  a  record  by  having 
sold  an  unusually  large  number  of  Steinways  and  Welte 
Mignons,  the  most  expensive  instruments  in  the  piano 
music  trade.  It  appears  from  this  fact  that  Mr.  Widney 
is  especially  successful  in  high  class  transactions,  and 
the  Geo.  J.  Birkel  Co.  has  every  reason  to  be  satisfied 
with  their  latest  acquisition  to  their  office  forces. 


GLOVER   P.  WIDNEY 

The   Splendid   New   Member  of  the   Geo.   J.   Birkel   Co. 

Forces  in  Los  Angeles 

Sohmer,  Kurtzman  and  Jewett  pianos.  At  the  time  the 
writer  was  shown  through  this  exceedingly  handsome 
display  room  there  were  fifty-four  upright  pianos  and 
thirty-six  grand  pianos  on  parade.  It  is  impossible  to 
describe  the  magnificent  effect  made  by  these  long  rows 
of  grand  pianos  which  in  their  highly  artistic  dress  and 
varied  designs  proved  to  be  a  veritable  feast  to  the  eye. 
The  Geo.  J.  Birkel  Co.  must  be  congratulated  for  its 
taste  in  fitting  out  this  floor.  The  third  floor  has  been 
reserved  for  the  Talking  Machine  department  and  has 
been  arranged  in  a  manner  tc  display  these  wonderful 
instruments  to  their  greatest  advantage.  Nine  sound- 
proof demonstration  rooms  enable  the  salesmen  to  take 
care  of  quite  a  number  of  patrons  at  one  time.  Five  of 
these  rooms  have  been  set  aside  for  the  famous  Victor 
Talking  Machines  and  four  of  them  are  devoted  to  the 
Edison  machines.  In  addition  to  these  nine  sound-proof 
demonstration  rooms  there  are  two  especially  construct- 
ed parlors  for  Victrolas.  In  the  rear  of  this  floor  is 
stiuated  a  very  neat  recital  hall  seating  about  two  hun- 
dred people  and  serving  as  a  concert  room  for  the  week- 
ly recitals. 

Upon  the  fourth  floor  is  located  the  player  piano  and 
organ  department  and  the  circulating  library  of  player 
music.  In  the  front  part  of  this  floor  is  situated  a  very 
handsome  parlor  which  serves  as  a  demonstration  room 
for  the  Welte  Mignon  player  and  organ — that  marvel- 
ous invention  which  reproduces  the  master  pieces  of 
musical  literature  in  the  exact  manner  as  the  world's 
great  artists  are  interpreting  them.  In  addition  to  this 
elegantly  furnished  parlor  there  are  three  large  sound- 
proof demonstration  rooms  in  which  the  Steinway  Pian- 
ola pianos  and  Cecilian  Player  pianos  are  put  on  exhibi- 
tion. There  are  also  located  on  this  floor  large  rooms 
for  reed  organs.  The  library  contains  over  five  thou- 
sand rolls  of  player  piano  music  which  is  at  the  disposal 
of  customers  without  charge  and  at  the  time  we  visited 
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MISCHA    ELMAN'S    FAREWELL    EASTER   CONCERT. 


Mischa  Elman  who  may  indeed  be  rightly  called 
"The  Mastersinger  of  the  Violin,"  will  give  a  special 
farewell  concert  at  Scottish  Rite  Auditorium  this  Sun- 
day afternoon,  April  16th  at  2:30  o'clock,  for  which  he 
has  arranged  a  truly  colossal  program.  There  is  not  a 
single  number  on  it  that  has  appeared  on  his  previous 
programs  and  some  of  the  numbers  have  not  been  heard 
before  in  this  city.  It  will  be  particularly  interesting 
to  hear  the  Concerto  in  D  minor  by  Max  Bruch,  for  the 
work  is  seldom  played  as  most  violinists  devote  their 
attention  to  the  charming  one  in  G  minor.  Here  is  the 
complete  offering:  Sonata  for  Piano  and  Violin,  B  flat 
(Mozart),  Mr.  Elman  and  Mr.  Percy  Kahn;  Concerto 
D  minor  (Bruch);  Rondo  Capriccioso  (Saint-Saens) ;  (a) 
Menuet  (Dussek),  (b)  Badinerie  (Bach),  (c)  Gavotte 
(Gretry),  (d)  Tambourin  (Gossec);  (a)  Melodie  (Tscha- 
ikowsky),    (b)    Souvenir   de   Moscow    (Wieniawski.) 

Seats  will  be  on  sale  at  the  Hall  on  Sunday  after  10 
o'clock  and  Manager  Greenbaum  has  arranged  to  have 
a  number  of  extra  seats  at  the  minimum  rate  to  ac- 
comodate the  many  students  who  cannot  afford  to  miss 
an  Elman  concert.  There  is  nothing  about  Elman's 
methods  that  a  student  can  not  learn  from;  his  techni- 
cal equipment  is  perfect  and  his  interpretations  'are 
sane  and  scholarly  and  at  the  same  time  replete  with 
sentiment  and  feeling.  His  playing  may  be  accepted  as 
a  model  for  every  one  who  plays  the  violin. 
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MUSIC   AT  THE   SOROSIS  CLUB. 

An  excellent  program  was  given  at  the  Sorosis  Club 
under  the  direction  of  Mrs.  Oscar  Mansfeldt,  on  Monday, 
April  3d.  The  event  included  the  following  numbers: 
Songs — (a)  Flower  Rain  (Edwin  Schneider),  (b)  Stay 
at  Home,  My  Heart  (Uda  Waldrop),  (c)  If  Thou  Wert 
Blind  (Noel  Johnson),  (d)  How  Much  I  Love  You 
(Frank  La  Forge),  Mr.  Jack  Hillman,  Miss  Alma  Bir- 
mingham at  the  piano;  Violin  Solos — Romance,  and 
Waltz  Caprice  (Wieniawski),  Miss  Helen  M.  Patterson, 
Miss  Aline  Cuthbert  at  the  Piano;  Songs— (a)  Batti, 
Batti  (from  Don  Giovanni)  (Mozart),  (b)  Si  Mi  chia- 
mano  Mimi  (from  La  Boheme)  (Puccini),  Mrs.  Zilpha 
Ruggles  Jenkins;  Violoncello  Solo— Fan tasie,  Linda_de 
Chamounix  (Piatti),  Mr.  Albert  Rosenthal,  Mrs.  Marcus 
Rosenthal  at  the  piano;  Songs — (a)  Der  Nussbaum 
(Schumann),  (b)  Schmerzen  (Wagner),  (c)  Psyche 
(Frank  La  Forge),  (d)  Marine  (Lalo),  Mrs.  J.  E.  Bir- 
mingham; Songs— (a)  Twilight  (Rummel),  (b)  Uncle 
Rome  (Sydney  Homer),  (c)  To  a  Messenger  (Frank  La 
Forge),  Mr.  Jack  Hillman;  Violin  Solos — (a)  Adagio  non 
Troppo  (Ries),  (b)  Canzonetta  (d'Ambrbsio),  MiB^ 
Helen  M.  Patterson;  Violoncello  Solos — (a)  Waldesruhe 
(Dvorak),  (b)  Zigeuner  tanze  (Veral),  Mr.  Albert  Rosen- 
thal; Songs—  (a)  Cherry  Ripe  (Charles  Horn),  (b)  O 
Swallow,  Swallow,  Flying  South  (Arthur  Foote),  (c) 
Chanson  de  Printemps  (James  H.  Rogers),  The  Saluta- 
tion of  the  Dawn  (Text  from  the  Sanskrit)  (Frederic 
Stevenson),  Mrs.  J.  E.  Birmingham,  with  Violoncello 
Obligato. 


U^IC  ACROSS  TPiE  BAY  ^1 


By  ELIZABETH  WESTGATE. 

Oakland,  April  9,  1911. 
The  Berkeley  Musical  Association  gave  its  fourth  (and 
ast)   concert  of  the  first  season  on  last  Tuesday  even- 
ng,   presenting   Siguiund   Beel,   violinist,   Reinhold    Von 
A'arlich,   barytone,   and    their   accompanists,    Gyula   Or- 
nay    and    Uda    Waldrop.     As    usual    the,    High    School 
Auditorium  was  crowded  and  the  concert  was  a  delight 
rom  beginning  to  end.     Mr.   Beel   has  become  an  emi- 
lent  artist,  greater  than  anyone  I  now  remember  who 
las  come  out  of  California.     I  consider  a  goodly  list  of 
hem,  too,  and  none  who  has  quite  equaled  his  achieve- 
iient.     The  well  known  and  always  beautiful  G  minor 
oneerto  of  Max  Bruch  has  never  been  given  here  with 
iiore    authority,    greater    command    or    fuller    artistry. 
■•he  elegance  of  Mr.  Beel's  playing  is  perhaps  its  clear- 
st  characteristic,  and  by  reason  of  that  elegance — that 
iitellectual  nobility,  he  surpasses  almost  all  other  play- 
rs  of  any  land  who  have  come  to  us.     I  could  almost 
gree  with  the  assertion  of  a  well  known  critic,  himself, 
violinist  of  skill,  that  save  Ysaye  and  Kreisler,  Beel 
5  the  most  finished   violinist  who  has   ever  played   in 
!alifornia.     Not  only  in  the  concerto  but  in  the  shorter 
ieces,  seven  in  which  he  gave  us,  and  in  the  exigeant 
indante  and  Rondo  Capriccioso  of  Saint-Saens  as  well, 
Ir.  Beel  easily  proved  himself  equal  to  every  possible 
iolinistic  demand.     For  encores  he  played  the  Wilhelmj 
rrangement   of  the   Preislied   and    the   fascinating   En 
iateau  of  Debussy. 
Mr.  von  Warlich  is  a  song-interpreter  without  preju- 
ice;    possessing  a  warm,  manful,  very,   very  beautiful 
oice;    the    keen    enjoyment   which    youth    feels    in    its 
bility   to   adapt    itself    to    every    mood — to    feel    every 
lood,  indeed,  in  the  moment's  experience;    in  short,  a 
inger   of   unmeasured   delight   for   every   listener.     He 
rst  gave  the  eleven  songs  from  Die  Schoene  Muellerin 
f  Schubert,  and  the  Two  Grenadiers  for  encore.     The 
hree  Russian  songs  were  of  tremendous  interest,  and 
have    never   heard    more    devotion    and    fervor    by    a 
oice   than    when    von    Warlich    sang   the   Russian    Na- 
ional  Anthem,  well  known  to  everyone  under  the  hymn- 
ook  title  of  "Russia."     And   it  was   with   a  twinge  of 
eal    envy — an    emotion    very    infrequently    permitted 
lat  I   became   newly   aware   that  our   beloved   country 
as  no   such   noble   hymn   m   which   we   may   celebrate 
ur  love  for  it.     For  no  reason  at  all,  Mr.  von  Warlich's 
Inging  of  "Drink  to  Me  Only"  drew  tears  to  many  eyes. 
'ne  man  whom   I  know   to  be  a  banker  and   a  clever 
nancier  of  large   interests,   was   seen   to   be   suddenly 
tricken   with   a   disturbing   influenza.     A   seraph   could 
ave  sung  no  more  faultlessly,  and  it  was  only  the  ex- 
uisite  perfection  of  it  which  made  it  so  moving.     The 
ther  old  English  songs  were  given  with  equal  perfection. 
Of  Mr.  Waldrop's  accompaniments  only  praise  can  be 
lid.     He  plays  entirely  without  notes  and  only  rarely 
oes  he  consult  the  keys.     For  the  most  part  his  eyes 
re  upon  the  singer,  and  the  oneness  of  the  performance 
<•    above    all    praise.     There    is    no    more    sympathetic 
ccompanist  on  the  concert  stage  today,  so  far  as  I  know 
j  am  told  that  Mr.  Waldrop  is  to  study  with  Godowsky 
jfter  his  tour,  and  that  marvelous  technician  will  sup- 
ly   whatever   Mr.   Waldrop   can   ever   wish   to   possess 
5   a   pianist.     Mr.    Ormay's   accompaniments    were   ex- 
1-emely  clever,  and  reinforced  Mr.  Beel's  intentions  at 
ji'ery  point.     Th  Bruch  concerto  in  particular,  demand- 
jig  of  ten  fingers  the  work  of  a  full  orchestra,  is  full 
f  traps  and  pitfalls  for  the  unwary  pianist.     But  Mr. 
rmay   is   not   an    unwary    pianist!     The    concert    con- 
nued  until  nearly  eleven  o'clock.     For  my  part  another 
pur  would  have  been  none  too  much.     It  is  very  sei- 
sm that  one  can  say  that  of  any  concert. 

*  *     * 

The  Requiem  by  Brahms  was  given  a  superb  pre- 
station on  Thursday  evening,  at  the  Oakland  First 
ongregational  Church,  under  the  direction  of  Alexander 
tewart.  Mrs.  Alma  Berglund  Winchester,  soprano; 
.  Mustard,  barytone  and  a  chorus  of  one  hundred  with 
iss  De  Fremery  as  organist,  set  forth  this  very  diffi- 
Ut  and  very  wonderfully  built  work  in  a  way  to  satisfy 
le  fastidious.  The  church  was  crowded  and  the  at- 
ntion  qmte  intense.  The  work,  owing  to  its  difficulty 
1  J?o  "^''®'"  ^'''*'°-  ^^^  ^'"'^t  performance  was  given 
I8b8  on  Good  Friday  in  the  great  church  at  Bremen 
is  in  seven  numbers,  the  majestic  funeral  march  the 
anquil  chorus  "How  lovely  is  Thy  dwelling-place  "'  and 
"'°*;,f°*K°''^^®"'  ^"^^'  choruses,  being  of  almost  un- 
trthly  beauty.  It  is  a  composition  without  defects  or 
ennishes.  The  impression  left  upon  the  heart  and 
ind  of  the  hearer  is  not  to  be  written  about  for  any 
es  to  read.  Mrs.  Winchester's  and  Mr.  Mustard's 
nces  were  exactly  adapted  to  the  needs  of  the  work 
1.0  I"^^""^?^^  ^^''^  •'^^»  °iany,  as  befits  a  work  of  such 
•nflcf'  ,  ■  "^^^  pleasant  to  see  many  well-known 
ofessional  singers  taking  their  parts  in  the  choruses. 

•  •       • 

itter^sL^ir^''^  First  Congregational  Church  on 
s  preDared  ^.'  vlf'^  McCandlish,  tenor  and  director, 
cantata  -^h^  vesper  service  to  begin  at  five  o'clock 
ards  wni  h.  i-"'"'*  f  ^V^"  ^'"^  Love  by  .lulian  Ed- 
irds,  will  be  given  by  the  quartet  and  a  chorus  of 
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sixteen  voices.  The  quartet  comprises  Mrs.  .1.  Collar, 
Mrs.  Gretchen  Burnett  Ayers,  Mr.  McCandlish  and 
Mr.    Roland. 

Special  Easter  services  will  be  given  both  morning 
and  evening  by  the  Alameda  First  Presbyterian  Church. 
The  vested  choir  will  give  several  fine  new  anthems, 
Miss  Cockroft  will  sing  a  solo,  Miss  Anderson,  soprano, 
and  Herbert  Mee,  tenor,  a  duo;  Robert  H.  Thomas,  the 
solo,  Hosanna  (Granier),  and  the  trio  Lift  Thine  Eyes, 
will  be  sung  by  Miss  Anderson,  Miss  Cockroft  and  Miss 
Jacobi. 

*  *     • 

The  choirs  of  all  the  Oakland  Churches  will  give 
special  services.  No  programs  have  been  sent  to  me 
so  that  I  am  not  able  to  make  them  public  here. 

*     *     »  - 

Mrs.  Carrie  Brown  Dexter  has  been  busy  in  neighbor- 
ing towns  on  important  programs  and  at  the  May  festi- 
val in  Modesto  on  May  .jth,  she  is  to  sing  the  Inflam- 
matus  from  Rossini's  Stabal  Mater,  with  a  chorus  of 
three  hundred  and  fifty  voices  and  an  orchestra  of 
thirty  players.  The  Modesto  Festival  is  a  large  under- 
taking. Mrs.  Dexter  is  engaged  to  sing  .Jerusalem 
(Gounod),  Thou  Brilliant  Bird  (David),  with  flute  ob- 
ligato  and  two  duets  with  the  barytone  soloist.  Mrs. 
Dexter  is  the  soprano  of  the  choir  of  the  Church  of  the 
Advent,  San  Francisco,  of  which  J.  de  P.  Teller  is  di- 
rector. Dubois'  Seven  Last  Words  will  be  given  at 
that  church  on  Good  Friday  and  unusually  fine  music 
was  presented  yesterday.  Palm  Sunday. 

*  *     * 

Miss  Isabelle  O'Connor,  soprano,  leaves  soon  for 
Dresden,  for  several  months  of  study  with  the  famous 
Mme.  Orgeni,  who  took  especial  interest  in  Miss  O'Con- 
nor's voice  last  year.  Miss  O'Connor  was  most  fortun- 
ate in  having  daily  lessons  with  Mme.  Orgeni  for 
nearly  a  year  and  received  her  instructor's  unqualified 
endorsement. 

*  *     * 

The  Half  Hour  at  the  Greek  Theatre  was  given  yes- 
terday by  Miss  Mary  Sherwood,  the  very  talented  young 
violoncello  player,  and  Miss  Sophie  Rottanzi,  soprano. 
The  threatening  clouds  cleared  away  just  in  time  and 
an  audience  of  several  thousand  heard  the  fine  program. 
Miss  Sherwood  talent  includes  the  piano,  upon  which 
instrument  she  plays  with  unusual  skill. 


JOHN    MORRISEY    BACK    FROM    THE    EAST. 


We  take  pleasure  in  reprinting  from  the  San  Fran- 
cisco Chronicle  the  following  interesting  item  regarding 
a  gentleman  very  prominent  in  local  theatrical  circles: 
"After  a  month's  absence  from  San  Francisco,  during 
which  time  he  was  present  at  the  opening  of  the  Or- 
pheum  circuit's  newest  theatre,  in  Winnipeg,  Canada, 
.John  Morrisey,  manager  of  the  Orpheum  in  this  city, 
has  returned  home.  'The  new  Orpheum  in  Winnipeg,' 
said  Morrisey,  'is  a  beautiful  structure.  Its  seating  ca- 
pacity is  2000,  and  on  the  opening  night,  March  13th,  it 
was  crowded  with  the  elite  of  Winnipeg  society.  The 
event  was  as  important  a  one  socially  in  the  Canadian 
city  as  was  the  opening  of  the  New  Orpheum  in  San 
Francisco.'  From  Winnipeg,  Morrisey  went  to  Chicago, 
and  afterward  to  New  York.  Mrs.  Morrisey  accom- 
panied him.  'They  have  nothing  in  the  vaudeville  line 
in  New  York,'  Morrisey  said,  'that  compares  with  what 
San  Francisco  gets,  and  the  prices  there  are  higher. 
San  Franciscans  really  do  not  know  what  they  are  get- 
ting. The  climate  is  not  the  only  thing  that  is  better 
out  here.  Two  new  theatres  in  the  Orpheum  circuit,' 
Morrisey  said,  "are  to  be  opened  next  month,  one  at 
Seattle,   and   the  other  at  Los   Angeles.'  " 


A  Week  of 

Music   Fe^ivals 

By  the 

Russian  Symphony 
Orchestra 

Half  a  Hundred  Artists 

MODEST  ALTSCHULER.  Conductor 

Assisted  by  a  Quartette  of  Vocal  Soloists 

and  PEPITO  ARRIOLA,  Pianist 

SCOTTISH  RITE  AUDITORIUM 

Seven  Concerts   Commencing  Sunday,  Afternoon,  April  30 

Afternoons:    Sunday,   April  30;    Sat.  and  Sun..  May  6  and  7 

Evenings:     Mon.,  Tues.,  Wed.,  Friday,   May  I,  2,  3,  5 

Season  Tickets,  $12,  $9,  $6  (Seven  Concerts) 
Single  Tickets,  $2,  $1.50.  $1.00 

Sale  opens  Wednesday.   April  26,   at  Sherman,  Clay  &  Co.'s, 

where  mail  orders  may  now  be  addressed  to 

Will  L.  Greenbaum 

Programs  at  all  Music  Stores 


AT   GREEK  THEATER 
Thursday  Aft.,  May  4,  at  3.30,     Russian  Program 
Sat.  Eve,,  May  6,  at  8.15,     Russian  and  Wagner 

Seals  $1 .50.  $1 .00,  75c.  »t  uiual  pUcej 


Steinway  Piano  Used 
Coining— MARY  GARDEN 


^REENMiiMWraong 


Scottish  Rite  Auditorium 

Van  Ness  at  Sutter  Phone  Franklin  5434 


s 


MISCHA 


ELMAN'S 


FAREWELL 


The  Greatest  Program  of  Violin  Music 
Ever  Offered 

This  Sunday  Aft.,  April  16th,  at  2.30 

Seatj$2.00,  $1.50,  $1.00.^ 
at  Hall  after  10  A.  M.  Sunday 

Baldwin  Piano  Used 


Special  Engagement  of 


Alexander 


Heinemann 

Imperial  German  Court  Lieder-Singer 
Jan  Mandelbrod  at  the  Piano 

Three  Feasts 
of  German  Song 

Sunday  Aft.,  April  23,  and 

Wednesday  and  Thursday  Eves. 

April  26  and  27 

"Heinemann  possesses  the  interpretative 
powers  of  Dr.  Wullner  combined  with  the 
voice  of  a  baritone."  —  Caruso. 

Seats,  $2.00,  $1.50,  $1.00  ready  next  Wednesday 
at  Sherman,  Clay  &  Co's. 

Librettos  in  English  and  German  Gratis 


HEINEMANN  IN  OAKLAND 

Ye  Liberty  Playhouse 
Friday  Afternoon,  April  28,  at  3.30 

Seats  ready  Monday.   .April  24 


Steinway  Piano  Used 


Yes!   Pepito  Arriola  Returns 
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THE  VON  WARLICH  CONCERT.— An  audience  of 
immense  enthusiasm,  which  made  up  by  musical  char- 
acter and  outwardly  manifested  appreciation  for  its 
lack  of  size,  gave  Reinhold  Von  Warlich  a  warm  and 
well  merited  endorsement  at  the  Scottish  Rite  Audi- 
torium, last  Sunday  afternoon.  The  program  was  made 
up  in  such  manner  that  the  interest  increased  steadily 
and  reached  its  height  in  the  last  half  most  markedly. 
The  effect  of  the  whole  was  to  illustrate  the  folk  songs 
of  Germany,  Russia,  France,  England,  Ireland,  Wales, 
and  those  by  Mo'or.  A  second  thought  prompted  the 
elimination  of  the  Mo'or  songs  and  the  substitution  of 
the  group  of  three  of  Schumann's,  "Der  Soldat,"  "Der 
Spielmann,"  and  "Dem  Knaben  mit  dem  Wunderhorn," 
and  one  number  by  Loewe,  the  picturesque  and  effective 
"Edward."  The  Mo'or  songs  may  contain  something 
rarely  attractive  that  Mr.  Von  Warlich  had  in  mind, 
but  there  is  no  gainsaying  the  fact  that  Schumann  and 
Loewe  gave  the  audience  so  much  of  pleasure  that 
there  was  no  reason  to,  regret  the  substitution  on  the 
program. 

This  raises  the  entire  question  as  to  the  relative 
value  of  the  familiar  and  the  unfamiliar  in  a  recital,  and 
the  comparative  advantages  to  be  found  in  teaching 
concerning  what  there  is  to  be  found  in  musical  liter- 
ature, and  the  alternative  of  simply  selecting  for  per- 
formance those  numbers  that  will  be  certain  to  be  well 
entertained.  This  is  not  to  decry  the  interest  that  in- 
heres in  the  study  of  types  of  any  art  that  have  been  at 
any  time.  The  professional  musician  is  pedantically 
interested  in  what  has  been  done  in  all  directions  by 
the  inspired  sons  and  daughters  of  genius,  but  the  pro- 
fessionals are  always  in  a  hopeless  minority  in  any 
recital  audience,  at  least  practically  always;  and,  on 
the  other  hand,  those  who  revel  in  melody  or  are  bent 
toward  modernism  strongly,  make  up  the  rank  and  file 
of  those  in  the  auditor's  seats.  So  it  befell  last  Sunday, 
that  the  melodies  nearest  of  kin  to  the  musical  sym- 
pathies of  the  hearers  were  the  most  strongly  endorsed 
by  applause  and  the  others  were  rewarded  in  lesser 
degrees,  as  they  always  are. 

Reinhold  Von  Warlich  may  be  justly  said  to  be  in  a 
class  of  his  own,  when  his  capacities  and  acquired  ad- 
vantages are  jointly  considered.  He  is  young  and  the 
sincere  ardor  of  youth  is  in  his  songs  of  the  sentimenal 
sort.  He  is  a  student,  not  without  dramatic  percep- 
tions, and  with  practice  in  applying  these  perceptions 
to  vocal  efforts.  Meanwhile  he  is  without  extravagant 
affectations  of  any  sort.  He  is  as  natural  and  as  whole- 
some a  type  of  vocalist  in  his  own  line  as  any  that  has 
ever  visited   San   Francisco. 

This  sincerity  has  its  effect  in  whatever  direction  it 
is  applied — in  any  of  the  allied  arts  as  in  daily  life.  He 
is  not  declamatory  for  declamation's  sake.  He  is  not  of 
the  florid  school  nor  is  there  anything  about  him  that  is 
mawkish  or  exaggerated.  His  voice  is  of  good  compass 
but  not  phenomenal  in  this  respect.  His  tones  are  round 
and  pleasing  in  quality  and,  while  he  is  not  possessed 
of  a  very  remarkable  amount  of  tone  producing  capacity, 
the  volume  that  he  has  is  ample  and  completely  satis- 
factory as  far  as  he  displays  it. 

His  charm,  and  he  has  much  of  charm,  depends  upon 
a  very  pleasing  union  of  qualities,  of  which  something 
has  been  suggested  in  the  foregoing.  It  should  be 
added  that  his  personal  appearance  and  his  general 
manner  must  be  joined  to  what  has  been  recounted. 
Coming  to  San  Francisco  with  a  cold  welcome,  he 
achieved  such  a  marked  response  Sunday — I  had  no 
other  oportunity  to  hear  him— that  it  is  fair  to  assume 
the  acquisition  of  a  basis  of  local  popularity  that  would, 
with  other  appearances,  establish  him  firmly  as  a  San 
Francisco  favorite.  When  he  sang  "Farewell  to  Loch- 
abar"  the  people  were  thrown  into  the  melting  mood. 
When  they  heard  him  sing,  as  an  encore.  "Drink  to  Me 
Only  With  Thine  Eyes,"  they  took  him  to  their  hearts 
as  warmly  as  any  matinee  idol.  In  "Edward,"  with  its 
ghostly  and  grim  suggestiveness  and  its  agonized  cries, 
he  took  rank  with  any  of  his  predecessors  who  have 
successfully  essayed  the  same  line  of  entertaining.  In 
his  cycle  of  songs  he  was  humorous,  jovial,  rollicking — 
all  these  and  more  at  intervals.  With  his  other  quali- 
fications and  attainments,  he  includes  good  distion,  dis- 
tinct and  enjoyable  pronunciation.  In  all  but  a  financial 
sense  his  introduction  to  San  Francisco  was  eminently 
successful.  Uda  VValdrop's  accompaniments  were  de- 
lightful. 

DAVID   H.   WALKER. 
*     *     * 

SAN       FRANCISCO       ORCHESTRA      SOCIETY.— An 

event  of  the  week,  of  local  interest,  was  the  concert 
given  by  the  San  Francisco  Orchestral  Society,  Giulio 
Minetti,  director,  in  the  Scottish  Rite  Auditorium,  Van 
Ness  avenue  and  Sutter  street,  Friday  evening,  April 
7th.  The  roster  of  the  Society  shows  quite  a  large 
body  of  performers,  who  are  the  following: 

Violins — Mr.  S.  Edlin,  Miss  C.  Eichler,  Miss  M.  Ever- 
ett, Mr.  R.  Finn,  Mr.  M.  Giandolfa,  Mr.  C.  R.  Hord,  Mr. 
H.  Jacoby,  Mr.  J.  H.  Kelly,  iVIr.  A.  Kaufmann,  Mr.  ,1.  W. 
Kutz,  Mr.  M.  Knopfmacher,  Miss  Dorita  Lachman,  Miss 
K.  Loewinsky,  Miss  D.  Moore,  Miss  B.  Patterson,  Mr. 
Angelo  Scagnetti,  Mr.  B.  Sternheim,  Miss  Adele  Wel- 
isch,  Mr.  Irving  M.  Wilson,  Miss  Z.  White. 


Violas— Miss  A.  Folger,  Mr.  .T.  .1.  Dougherty,  Mrs.  C. 
C.  Powers. 

'Cellos— Mr.  M.  B.  Wallach,  Mr.  Arthur  Weiss,  Mr.  E. 
W.  Wentz,  Mr.  L.  B.  Wertheimer. 

Basses — Mr.  P.  Demetrio,  Mr.  L.  Flynn,  Mr.  O.  R.  Har- 
rell. 

Flutes — Mr.  Louis  Newbauer,  Mr.  Geo.  Newbauer. 

Oboes — Mr.  T.  J.  Taylor,  Mr.  .1.  Bachman. 

Clarinets — Mr.  W.   F.  Anthes,   Mr.  C.   H.   French. 

Bassoons — Mr.  J.  J.  Mundwyler,  Mr.  J.  Lee  Burbeck. 

Horns — Mr.  Franz  Huska,  Mr.  H.  G.  Alysworth. 

Trumpets — Mr.  R.  M.  Whiting,  Mr.  A.  F.  Roberts. 

Trombones — Mrs.    Maud    M'oble    Haven,    Mr.    P.    H. 
Lichenstein,  Mr.  .J.  F.  Leonard. 

Percussion — Mr.    M.    S.   Toplitz. 

Practically  all  these  performers  were  present  when 
the  director  raised  the  baton  to  begin  the  concert.  In 
addition  there  were  two  or  three  who  assisted,  whose 
names  are  not  regularly  enrolled  in  the  Society  mem- 
bership. The  stage  was  filled.  The  vocal  feature  was 
supplied  by  Harold  Pracht,  baritone.  A  program  had 
been  prepared  that  embraced  Nicolai's  overture  "Merry 
Wives  of  Windsor;"  "Albumblat,"  by  Wagner;  Bee- 
thoven's Second  Symphony;  the  Pi^ologue  to  "Pagli- 
acci,"  and  a  minuet  by  Balzini,  the  lasT  mentioned  be- 
ing for  the  string  orchestra.  Bach  of  the  orchestral 
numbers  were  attacked  with  vigor,  and,  taken  as  a 
whole,  the  performance  was  pleasing.  Contrary  to 
what  might  be  supposed  considering  that  the  performers 
are  principally  amateurs,  talented,  but  outside  of  the 
ranks  of  professionalism,  the  Beethoven  Symphony  was 
the  selection  that  commanded  the  greatest  applause. 
This  was  due  to  the  smooth  and  flowing  style  in  which 
the  incomparable  Larghetto,  that  forms  the  chief  beauty 
of  the  composition,  was  performed.  The  Scherzo  also 
went  well.  Balzini's  minuet,  with  its  many  measures 
of  pizzicato  was  demanded.  There  were  no  solo  instru- 
mental performers.  With  the  vocal  part  and  the  length 
of  the  Symphony,  the  performance  was  quite  long.  It 
will  be  observed  that  the  work  cut  out  was  ambitious. 
Mr.  Pracht  was  well  received.  After  he  sang  the 
"Pagliacci"  prologue,  he  gave  an  encore.  The  Pro- 
logue was  sung  in  English.  The  Orchestral  Society  is 
reported  to  be  flourishing,  and  much  interest  is  taken 
in  its  progress,  which  was  manifested  by  the  audience 
in  attendance. 

DAVID   H.   WALKER. 


MRS.    FRANCES    HAMILTON'S    CONCERT. 


The  concert  of  Mrs.  Frances  Hamilton,  which  will 
take  place  at  Century  Club  Hall  on  Tuesday  evening, 
April  18th,  promises  to  be  an  exceptionally  artistic  af- 
fair. Demands  for  invitations  are  so  numerous  that  it 
was  impossible  to  place  them  at  Sherman,  Clay  &  Co.'s 
as  was  first  intended.  The  program  will  be  as  follows: 
Ballade.  G  minor  (Chopin),  Mr.  Emlyn  Lewys;  "Ah! 
Fors'    e   lui"   from    La   Traviata    (Verdi),    Mrs.  Frances 


MRS.   FRANCES   HAMILTON 

Pupil  of  Mme.  Carrington-Lewys,  Who  Will   Appear  at 

Century    Club    Hall,    Next    Tuesday    Evening 

Hamilton;  (a)  Adagio  (Vieuxtemps),  (b)  Polonaise 
(Wieniawski),  Miss  Carolyn  Nash;  (a)  Standchen  (Rich- 
ard Strauss),  (b)  "Dich,  theure  Halle"  from  Tannhauser 
(Wagner),  Mrs.  Hamilton;  Tremolo,  Etude  de  Concert 
(Gottschalk),  Mr.  Lewys;  (a)  .Tenny  Lind's  Bird  Song 
(Faubert),  (b)  Se  saran  rose  (Arditi),  Mrs.  Hamilton; 
(a)  Old  Viennese  Dance  (Kreisler),  (b)  Humoresque 
(c)  Cradle  Song  (Tor  Aulin),  (d)  Czardas  (Hubay), 
Miss  Nash. 

-\% 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
latest  Chronicle  Program  of  the  Music  Teachers'  Asso- 
ciation of  California.  We  shall  speak  at  length  of  the 
program  as  well  as  the  reading  matter  in  the  next 
issue  of  this  paper. 


Pepito 
Arriola 

The  Remarkable 
Boy  Pianist 


Will  Return  to  the 


Pacific  Coa^ 
By  Special  Reque^ 

On  or  About  May  1^ 


Musical  Clubs  that  are  desirous 
of  engaging  a  worthy  closing  at- 
tradtion  at  the  end  of  the  season 
could  do  no  better  than  secure 
PEPITO  ARRIOLA  for  a  date 
in  May. 


Bookings  can  be  had  during  the 
month  of  May  for  PEPITO 
ARRIOLA  by  addressing 


L.  E.  Behymer 

435  Blanchard  Hall  Bldg. 
Los  Angeles,  Cal. 
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I  MME.  ISABELLE   MARKS'  CONCERT. 

I  Madame  Isabelle  Marks,  the  well  known  and  success- 
ful mezzo-soprano  soloist,  who  was  formerly  one  of  the 

'  leading   members   of   the   famous   Bostonians   company, 

!  and  who  has  lately  established  herself  in  San  Francisco, 
gave  a  very  enjoyable  concert  at  Kohler  &  Chase  Hall 
on  Tuesday  evening,  April  4th.  Notwithstanding  the 
inclement  weather  a  large  ai^dience  assembled  to  ap- 
plaud Mme.  Marks  for  her  excellent  vocal  art.  Mme. 
Marks  was  assisted  by  Mary  G.  Coffin,  violiniste  and 
Mabel  Ordway  Brookover,  pianiste.  The  program, 
which  was  delightfully  interpreted,  was  as  follows: 
Sognai  (Schira),  Die  Lotosblume  (Schumann),  Morgen- 
gruss  (Schubert),  (a)  The  Angel's  Serenade  (Braga), 
(b)  Elegie  (violin  obligate)  (Massenet).  Part  II.— (a) 
Air  G  String  (S.  Bach),  (b)  Serenade  (Drdla),  Robert 
le  biable— Cavatina  (Meyerbeer),  If  Thou  Wert  Blind 
(Noel  Johnson),  (a)  The  Rose,  (b)  The  River  and  the 
Sea  (Noel  Johnson),  My  Heart  at  Thy  Sweet  Voice  (C. 
Saint-Saens),   Habanera— Carmen    (Bizet). 

%\ 

Hugo  Mansfeldt  will  present  his  pupil,  Miss  Esther 
Hjelte,  in  a  piano  recital  at  Kohler  &  Chase  Hall,  on 
Wednesday  evening,  April  26th.  The  program  will  be  as 
follows:  Suite  G  major,  op.  50  (Moszkowski) ;  Third 
Mazurka,  B  minor,  op.  66  (Saint-Saens),  Barcarolle 
(Moszkowski),  Arabesque  (Debussy),  Humoresque 
(Dvorak),  La  Fileuse  (Melcer);  Cantique  d'Amour 
(Liszt),  Au  bord  d'une  source  (Liszt),  Rhapsodic  Hon- 
groise  No.  9   (Pesther  Carneval)    (Liszt). 

%% 

A  fancy  drill,  grand  concert  and  ball  will  be  given  by 

I  the  Nationals  Band  at  the  Pavillion,  corner  Sutter  and 
Steiner  streets,  op  Thursday  evening,  April  20th..  The 
Nationals  Band  consists  now  of  forty  pieces  and  besides 
giving  the  entire  concert  program  it  will  also  play  the 
music  for  all  the  dances.  The  evening  promises  to  be 
an  exceptionally  delightful  one  and  those  who  really 
enjoy  a  combination  of  good  music  and  exhilarating 
dancing  will  surely  find  this  event  given  by  the  Na- 
tionals Band,  to  be  a  thorough  cure  for  the  severest 
grouch. 
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Miss  Marion  Gumming  presented  her  pupil.  Miss  Ruby 
McFaul  in  a  song  recital,  at  the  Holden-Cumming  stu- 
dios, 1716  Sacramento  street,  on  Saturday  afternoon, 
April  1st.  Miss  McFaul  was  assisted  by  Mrs.  J.  A. 
Gwynn,  violinist.  Miss  Maud  O.  McFaul  and  Mrs.  S.  H. 
Beckett  were  the  accompanists.  The  program  was  as 
follows:  Leise  Bewegt  (Davidoff),  Liebchen  ist  da 
(Franz),  Ein  Schwan  ((irieg);  Carmela  (Neapolitan 
Song),  Qui  Salt  (Lambert),  Bonjour  Suzon  (Thome); 
Un  bel  di  vedremo  (Madame  Butterfly)  (Puccini);  Fan- 
tasie  (Violin)  (De  Beriot);  .^pril  Blossoms  (Clough 
Leighter),  Roses  in  June  (Edward  German),  In  Sprin- 
time  (Taylor),  At  Dawning  (Cadman),  Within  a  Mile  o' 
Edinboro   Town    (Scotch). 


Miss    Josephine    Barda,    harpiste,    has    removed    her 
studio  to  2665   Bush  street. 
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Thii  u  the  time  it 
takes  to  call  a  num- 
ber   on  the  HOME 

TELEPHONE. 

How  long  does  it  take  you? 
Pcrftcl  Scicict  Lovcil  Ratei 


Is  a 

Time 

Saver 

Besides  being  a 
patience  saver  and 
a  money  saver. 

By  affording  in- 
stant connection 
and  discoonectioa 
wrhen  a  number  it 
called  the  Home 
Telephone  saves 
the  busy  business 
man  precious  min- 
utes daily. 


Abraham   Miller  tenor 

TBACHBR   OF   VOICE  CULTURE   AND   SINGING 

Studio:    400-401    Blanchard  Hal!  Building.  Los  Angeles,  Cal. 

Charles  Farwell  Edson 


Special  Holiday  services  of  a  musical  nature  were 
given  at  Temple  Israel  last  Thursday  evening  in  com- 
memoration of  the  Jewish  Passover  Holidays  under  the 
direction  of  Cantor  B.  Liedermann.  There  was  a  choir 
3f  twelve  capable  singers  with  Miss  Sadie  Richter  as 
soprano  soloist.  Miss  Richter  is  a  pupil  of  Cantor  Lied- 
?rmann's  and  her  solo  consisted  of  the  Miriam  song  by 
Reinecke.  Mr.  Liedermann's  delightful  tenor  voice  was 
lieard  to  great  advantage  in  several  important  solos. 
The  congregation  was  unanimous  in  expressing  itself  as 
:horoughly  delighted  with  the  service.  Wm.  B.  King 
nas  recently  been  engaged  as  organist  of  Temple  Israel 
ind  he  is  so  well  known  as  a  competent  musician  that 
no  further  comment  on  our  part  is  necessary. 


MISS   CAMILLE    STRONACH 
A    Successful    Pupil   of   Mrs.   Richard   Rees 

Miss  Camille  Stronach,  a  very  skillful  vocal  student 
of  Mrs.  Richard  Rees,  has  sung  with  great  success  at 
several  important  musical  events  recently.  One  of  her 
most  important  successes  is  being  achieved  during  a 
series  of  six  lectures  which  are  being  delivered  during 
the  month  of  April  by  Professor  William  E.  Clark,  lec- 
turer in  history  and  biology  of  Chicago,  in  San  Francisco, 
Oakland,  Berkeley  and  Alameda.  This  series  of  lectures 
is  entitled  "From  Nebula  to  Man"  and  includes  a  history 
of  the  I'niverse  illustrated  with  three  lantern  slides 
from  photographs  and  drawings  by  the  world's  greatest 
scientists.  Miss  Stronach  has  been  engaged  to  sing  a 
few  songs  during  the  course  of  the  lecture. 


BASSO 

Studio  :    2020  Toberman  Street 

Telephone  23019 


Los  Angeles,  Cal. 


J.  B.  Poulin 


TENOR — VOICE     CULTURE     AND 
THE    ART    OP    SINGING  .... 

Direflor  Elli.  Club,  Ttmple  Bapti*  Choir.  Womani  Lync  Club 
Stndio:  318-310   Blanchard   UalldinK  Loa    Angelea,    Cal. 

T,     P,     DtlOtXy    TENOR  — VOICE   DIRECTOR 

Dircaor  Orphtus  Male  Club,  Bnai  Brilh  Choir.  Trinity  M    E.  Church  Choir.  Y.  M. 

C.  A.  Vocal  Dcpartmcnl  and  Eutcrpcan  Male  Quartette. 
«itndlO!  311    Blanchard    Building Loa  APKelea.  Cal. 

Estelle  Heartt  Dreyfus  contralto. 


Private  Musicales 
Blanchard  Hall  Buildine 


Purpose  Programs  Concerts 

Los  Angeles.  Cal. 


Subscribe  for  the  "Musical   Review."     $2.00  Per  Year. 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  O'Farrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE.— There  is  now  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wontierful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost  nearly  $2,t,000. 


The    Kohler  &   Chase    Building  is   Also  the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


B 


Suite  A      Willard   Batchelder,   Voice 
Mrs.  Batchelder,   Piano 
Louis  H.  Eaton,  Voice,  Piano, 
Organ 
C     G.   Minetti,  Violin 
A.  Weiss,  Viola 
Rooms  801-802-803    Cal.  Conservatory  Music 
Room    901  Miss  Florence  Hyde.  Piano 
Mrs.  Hillman  Smith,  Voice 
"         902  Pacific    Coast   Musical    Review 
Alfred   Metzger.   Editor 
903  Nita  Abbott,  Voice 
"         904  Mrs.  M.  Tromboni,  Voice 
Mondays  and  Thursdays 
Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 
Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 
"         905  William   Hofman,  Violin 
Gyula  Ormay,  Piano 
1001  Mme.  Isabelle  Marks,  Voice 
Italian  Method 
"       1003  Georg  Kruger.  Piano 

1  to  5  Daily 
"       1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys,  Piano 
Frederic  Biggerstaff,  Piano 
1006  Mrs.  Walter  Witham,  Voice 
Miss  A.  M.  Wellendorff,  Piano 
"       1007  Chas.  W.  Kremer,  Piano 
R.  E.  Kern,  Voice 

1008  Jennie  H.  Drew.  Piano 

Cav.  R.  A.  S.  Encarnacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For   Studios,   apply   to   Baldwin    &    Howell. 
318   Kearny   Street. 
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WILLIAM     EDWIN    CHAMBERLAIN    IN    FRESNO. 

In  the  last  issue  of  the  Pacific  Coast  Musical  Review 
we  published  a  program  given  by  William  Edwin 
Chamberlain  before  the  Saturday  Club  of  Sacramento 
and  today  we  are  glad  to  reprint  the  following  from  a 
Fresno  paper  about  Mr.  Chamberlain's  success  before 
the  Fresno  Musical  Club.     Says  the  Fresno  critic: 

"The  Fresno  Musical  Club,  and  many  of  the  city's 
visitors,  made  a  large  and  brilliant  audience  at  the 
Unitarian  church  last  night.  The  attraction  was  Mr. 
William  Edwin  Chamberlain,  the  singer  from  San  Fran- 
cisco, who  has  achieved  an  enviable  reputation  in  his 
appearances  before  the  most  critical  of  American  aud- 
iences. Mr.  Chamberlain  possesses  a  baritone  voice  of 
unusual  fibre  of  tone,  which,  united  to  energy  and  deli- 
cacy of  expression,  made  his  interpretation  of  a  program 
of  great  diversity,  a  delight  to  his  listeners.  He  is  a 
splendid  specimen  of  home  production,  his  studies  and 
voice  development  having  been  entirely  under  the  train- 
ing of  masters  found  in  America.  In  a  program  of 
eighteen  songs,  there  were  several  which  were  con- 
spicuously beautiful,  the  triumph  of  the  evening,  being 
in  the  superb  rendition  of  that  matchless  song-drama, 
"Erlkonig."  His  interpretation  of  the  great  theme,  his 
varying  expression,  the  terror  of  the  child,  the  father's 
soothing  tones,  and  the  alluring  call  "to  come  play  with 


ORPHEUM. 


WILLIAM    EDWIN   CHAMBERLAIN 
Baritone 


me,"  and  the  terrible  Erlkonig  ever  present  were  given 
with  such  power  that  the  recall  was  resistless.  When 
Mr.  Chamberlain  graciously  came  forward  and  asked  if 
the  audience  would  "rather  have  that,  or  something 
else?"  a  perfect  chorus  of  "thats"  was  elicited  The 
Loewe  setting  of  the  German  legend,  while  not  so  well 
known  as  the  always  popular  Schubert's  is  worthy  to 
stand  a  companion  piece,  both  having  been  composed  at 
the  same  time,  and  unknown  to  the  two  composers. 
Perfectly  delightful  were  the  Browning  Cavalier  songs, 
which  were  given  with  a  swing  and  enthusiasm  posi- 
tively stirring.  Two  Shakesperean  songs  from  "As  You 
Like  It,"  and  "Henry  the  Eighth,"  were  also  well  re- 
ceived. The  audience  was  most  enthusiastic  and  called 
for  several  encores.  At  the  last  of  the  numbers,  they 
refused  to  go  home,  but  sat  and  applauded,  until  Mr. 
Chamberlain  again  appeared  and  gave  "Drink  to  Me 
Only  With  Thine  Eyes."  Not  the  least  of  the  pleasure 
of  the  entertainment  is  due  to  Mrs.  Chamberlain,  through 
whose  efforts  in  accompanying,  the  artistry  of  the  var- 
ious numbers  was  made  perfect.  After  the  concert,  Mr. 
and  Mrs.  Chamberlain  were  accorded  an  informal  recep- 
tion by  the  many  friends  and  admirers  who  took  the 
opportunity  to  stay  and  congratulate  the  young  couple 
on  their  success." 


Six  of  the  acts  that  compose  next  week's  Orpheum 
programme  will  be  entirely  new.  An  original  feature 
will  be  a  one-act  play  entitled  "The  Suspect"  which  has 
only  recently  been  produced  in  this  country  although  it 
has  a  record  of  over  three  thousand  performances  in 
England.  Its  story  is  absorbing  in  its  interest  and 
pathos  and  humor  alternate  until  a  surprising  and  ef- 
fective denouement  is  reached.  W.  A.  Brady  the  fam- 
ous theatrical  manager  who  presents  the  drama  has 
given  it  a  thoroughly  adequate  cast,  which  includes 
Walter  Greene,  Westcott  B.  Clark,  .John  Goodall  and 
Laura  Lemmers.  Mysterious  is  the  most  appropriate 
adjective  to  describe  the  Spirit  Paintings  that  will  be 
produced  by  P.  T.  Selbit  on  behalf  of  Dr.  VVilmar,  the 
discoverer  of  the  process.  Mr.  Selbit  places  two  can- 
vasses upon  easels,  after  they  have  ben  carfully  ex- 
amined by  the  audience,  then  a  committee  selects  two 
pictures  from  a  collection  of  forty-eight  of  the  world's 
most  famous  masterpieces,  whereupon  the  chosen  ones 
appear  on  the  canvasses,  faintly  at  first  and  then  grad- 
ually grow  more  distinct  till  they  become  as  perfect  in 
coloring,  detail,  etc.,  as  the  originals.  This  astounding 
development  takes  place  in  full  view  of  the  spectators, 
and  the  canvasses  are  not  touched  or  in  way  meddled 
with  during  the  progress  of  the  paintings.  The  com- 
pleted pictures  are  passed  among  the  audience  for  in- 
spection. Taylor,  Kranzman,  and  White,  three  clever 
soloists  and  comedians  who  have  the  happy  faculty  of 
selecting  songs  that  the  public  like,  will  appear  in  a 
skit  called  "Musical  Foolishness"  which  is  a  series  of 
melodious  hits.  Bedini  and  Arthur,  who  style  them- 
selves "The  .Jovial  .Jugglers"  will  manifest  their  quality. 
Bedini's  juggling  acts  which  are  frequently  marvels  of 
skill  in  delicate  balancing  are  utilized  as  a  foil  by  Ar- 
thur, who,  as  a  black-faced  assistant  attempts  to  dupli- 
cate the  "stunts"  in  a  manner  that  always  results  in 
amusing  disaster.  The  Five  Satsudas  are  the  latest 
quintette  imported  by  the  Orpheum  circuit  from  .Japan. 
During  their  engagement  here  they  will  display  their 
dexterity  as  gymnasts  and  equilibrists  and  a  feature  of 
their  act  will  be  K.  Mankicki,  the  famous  .Japanese 
comedian.  For  their  farewell  week,  Mr.  and  Mrs.  Sid- 
ney Drew  will  present  for  the  first  time  in  this  city,  a 
dramatic  episode  entitled  "The  Still  Voice,"  by  George 
Cameron,  which  is  the  pen  name  of  Mrs.  Drew.  Next 
week  will  be  the  last  of  Elsie  Faye,  assisted  by  Joe  Mil- 
ler and  Sam  Weston,  and  Dick,  the  canine  penman.  A 
novel  reel  of  Daylight  Motion  Pictures  will  terminate 
the  performance. 

w 


THE  RUSSIAN  ORCHESTRA'S  MUSIC  FESTIVAL. 


After  many  months  of  work  and  the  expenditure  of 
much  money,  Manager  Will  L.  Greenbaum  announces 
that  all  the  arrangements,  programs,  etc.,  for  the  week's 
musical  festival  by  the  Russian  Symphony  Orchestra 
and  the  assisting  soloists,  have  been  completed  and  he 
promises  us  the  finest  series  o'f  orchestral  concerts  ever 
given  in  this  city.  About  the  Russian  Symphony  Or- 
chestra and  its  splendid  conductor.  Modest  Altschuler, 
there  is  butt  little  left  to  tell  our  music  lovers. 
We  heard  what  Altschuler  could  do  with  a  small  or- 
chestra of  thirty  when  he  appeared  here  in  connection 
with  the  Ben  Greet  Players  and  when  he  gave  that 
memorable  concert  with  Mischa  Elman — now  we  shall 
hear  him  with  his  complete  symphony  orchestra  which 
includes  some  of  the  finest  instrumentalists  in  the 
entire  world  and  which  comes  to  us  in  perfect  trim  at 
the  completion  of  its  eighth  season  in  New  York.  The 
soloists  will  be  all  new  to  us  with  the  exception  of  that 
marvelous  lad,  Pepito  Arriola  whom  Greenbaum  is 
bringing  back  to  play  one  of  the  great  Liszt  "Con- 
certos" with  the  orchestra.  The  soprano  is  Mme.  Nina 
Dimitrieff  who  recently  scored  a  success  in  New  York  at 
her  introductory  recital,  Mme.  Lealia  Joel-Hulse,  a  con- 
tralto, Frank  Ormsby,  tenor  and  Bertram  Schwahn, 
baritone  and  a  new  local  singer,  Bentley  Nicholson,  has 
been  specially  engaged  for  the  Wagnerian  portion  of  the 
evening  program  at  the  Greek  Theatre.  Nikolai  Soko- 
loff  is  the  concert-master  and  solo  violinist  of  the  or- 
ganization. 

Seven  stupendous  programs  will  be  given  in  this 
city  at  Scottish  Rite  Auditorium  commencing  Sunday 
afternoon,  April  30th.  The  afternoon  concerts- will  be 
given  Sunday  afternoon,  April  30th,  Saturday  afternoon. 
May  6th  and  Sunday  afternoon.  May  7th.  The  evening 
concerts  have  been  arranged  for  Monday,  Tuesday,  Wed- 
nesday and  Friday  nights.  Season  tickets  for  the  seven 
concerts  will  be  sold  at  a  reduction  which  will  mean 
one  concert  free  to  each  season  purchaser,  the  rates 
being  $12.00,  $9.00  and  $6.00  for  the  series  and  single 
rates  will  be  $2.00,  $L.50  and  $1.00.  The  sale  of  seats 
will  open  Wednesday,  April  26th,  at  Sherman,  Clay  & 
Go's.,  but  mail  orders  may  now  be  sent  in  and  especial 
care    will    be   given    to   out   of   town   orders.     Complete 


MODEST   ALTSCHULER 
Leader    of    The    Russian    Symphony    Orchestra 

books  of  the  programs  at  both  the  Scottish  Rite  Audi- 
torium and  Greek  Theatre  may  be  secured  at  all  music 
stores  or  by  addressing  Will  L.  Greenbaum  at  Sherman, 
Clay  &  Go's.,  who  will  gladly  mail  one  to  rny  address. 
The  concerts  at  the  Greek  Theatre  will  be  under  the 
auspices  of  the  Musical  and  Dramatic  Committee  of 
the  University  and  the  profits  are  used  for  the  musical 
fund  of  the  Greek  Theatre. 

The  first  of  these  will  be  given  Thursday  afternoon, 
May  4th  at  3:30  o'clock  and  will  be  an  entirely  Russian 
offering,  which  will  introduce  several  new  works  and 
by  special  request  the  orchestra  will  give  its  only  per- 
formance of  the  week  of  Tschaikowsky's  "Pathetique" 
Symphony  and  Rachmaninoff's  wonderful  tone-poem 
"The  Cliff."  The  vocal  numbers  will  be  from  Tschaikow- 
sky's operas  "The  Sorceress"  and  "Eugen  Onegin." 
To  reach  the  Greek  Theatre  in  good  time  one  should 
take  the  2:20  boat  from  San  Francisco.  The  second 
Greek  Theatre  concert  will  be  given  Saturday  night.  May 
6th,  with  a  program  that  it  will  be  worth  going  many 
miles  to  hear.  The  first  half  will  be  devoted  to  Russian 
works  including  the  complete  "Nutcracker  Suite"  of 
Tschaikowsky  and  his  glorious  "March  Slav"  besides 
other  beautiful  works  and  the  second  part  of  Wagner- 
ian excerpts  which  will  include  vocal  and  instrumental 
numbers  from  "Tristan  und  Isolde,"  "Gotterdammer- 
ung,"  "Siegfried,"  "Tannhauser"  and  "Die  Meister- 
singer,"  one  of  the  selections  from  the  last  being  the 
"Quintette"  which  will  be  sung  by  the  visiting  soloists 
and    Mr.    Nicholson. 

The  prices  for  the  Greek  Theatre  concerts  will  be 
$1..50  and  $1.00  in  the  reserved  sections  and  there  will 
be  5000  unreserved  at  the  rate  of  75  cts.  Seats  will  be 
ready  for  these  events  on  April  28th  at  Sherman,  Clay 
&  Go's.,  in  this  city  and  in  Oakland,  while  in  Berkeley 
the  box  offices  will  be  at  The  Sign  of  the  Bear,  Sadler's 
Tupper  &  Reed's,  Harms  &  Geary's  and  the  Students' 
Co-operative  Store.  The  seats  will  be  on  sale  at  the 
gates  of  the  Greek  Theatre  one  hour  before  each  con- 
cert. Outsiders  have  no  idea  what  it  means  to  bring 
an  aggregation  of  sixty  artists  from  the  East,  the  rail- 
road fares  alone  meaning  a  small  fortune  and  yet  the 
prices  asked  are  no  more  than  for  ordinary  theatrical 
entertainments.  It  behooves  everyone  interested  in 
musical  art  to'  assist  in  making  this  venture  a  success 
for  every  well  attended  symphony  concert  will  be  a  step 
toward  securing  our  own  San  Francisco  Symphony  Or- 
chestra. Show  the  community  that  we  need  one  and  we 
will  get  one:  but  if  the  great  visiting  orchestras  are  not 
even  accorded  a  hearing  why  should  the  organizers 
not  feel  discouraged  in  forming  a  permanent  home 
orchestra?  Show  them  that  we  WANT  ORCHESTRA 
CONCERTS. 


Mr.  Herman  Perlet 

Announces  the  Removal  of  His 

Vocal  Studio 

To  1350  Franklin  St.        Phone  Franklin  6173 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

1720  Golden  Gale  Ave.        Phone  West  2633 


Paul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


Louis  H.  £atoii 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suilc  B.  KoWcr  &  Chase  Bldg.  Phone  Sutler  2 


Mrs.  William  Steinbach 

VOICE  CULTURE 

STUDIO: 
21S4    Green    Street,    San    Francisco,    Cnl. 


te.^;?.r5'^?jj?.?i«^.*T 


The   Music  Teacher's   Association 

Of  California,  hold  first  Annual  Convention.  July  5lh.  6lh,  and 
7th.  Regular  meetings  tor  all  members,  the  firit  Tuesday  of  each 
month.  10:30  o'clock  a.  m..  at  Century  Club-rooms.  Sutler  and 
Franklin  streets. 


'William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  Bldg,  26  OFarrell  St.,  S.  F. 

Miss  Mary  E.  Webster,     contralto 

Voice  Culture 
Temple  Emanu-el,  S.  F.        True  Life  and  St.  Patricks,  S.  J. 
S.  F.  Fii.,  Sat..  747  Ellis  St.  San  Jose,  335  So.  7lh  St. 
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L.  E.  Behymer 


Manager  for  Di^inguished 
Arties  for  California 
and  the  Southwest 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


Harley  Hamilton 


VIOLIN    IIVSTRUCTOB 


Conductor    Lo«    Angeles    Symphony    Orcheatra 

Woman'n     Orclic!»«ro  -  .  -  -  - 

S20  Blanchard   Hall   Bulldliigr  I'Oa  Angrelea,  Cal. 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

345-347  So.  Spring  Street 

LOS  ANGELES,  CAL. 


Blanchard  Hall  Studio  Building     '      Von  Stein  Academy  of  Music 


F.  W.  BLANCHARD,  Prea.  and  Msr. 

Contain*  200  Studio*  Rented  Exclu*ively  to 

Musicians,  Artists  and  Scientists 

LOS    ANGELBS,    CALIFORNIA 


Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Charles  E.  Pemberton  ] 

HARMONY    AND    COUNTERPOINT 
Studio:  306- Blanchard   Hall   BulldInK  Loa  Angelea,   Cat 


VIOLIN        .      . 
NSTRUCTOR 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and   berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Strnet  Depot 

Broadway  and  Thirteenth  Street,  Oakland 


GEORG  KRUGER 

Phone    Franklin    144.' 
Charlevoix    A|>urlni<-ntH  Pine    and    I.eavpunorth    Sta. 

■I'~""-— ■" ■ A- 


Idora  Park 

Take  Key  Route  Ferry  from    San  Francisco 

ONE  WEEK 

Beginning  with  Matinee.   Sunday,  April   16th 

Idora  Comic  Opera  Company 

in  the 

"Yankee  Consul" 

With  a  New  York  Cast  of  Principals 

Prices,  $1.00,  75c.  50c.  35c. 

Reserved  seats  at  Smith  Bros.'  Book  Store,  Oakland 


FREE  OPEN  AIR  CONCERTS 

Every  Afternoon  and  Evening  by 

DON  PHILIPPINI 

and  His  Band  of  50  Artists 

In  the  Music  Amphitheatre 

This  Sunday,  Act  111  from  Puccini's  "Girl  of  the  Golden 
West."  Tuesday  Afternoon,  Symphony  Program, 
in  the  Opera  House.      Friday,  Wagner  Night. 


The  Arab  still  plows  his  field  with  a  crooked  stick.  That 
method  w^as  good  enough  for  his  ancestors,  and  because  of  the 
tradition  of  his  race,  is  good  enough  for  the  Arab  to-day. 

The  age  of  tradition,  of  blindly  following  the  precepts  of 
the  honored  pioneer  in  science,  merchandising,  mechanics,  man- 
ufacturing, or  the  kindred  arts  is,  in  this  day  of  marvelous  ac- 
complishments, past.  The  fight  for  supremacy  to-day  is  won, 
not  by  past  reputation,  but  by  the  actual  achievements  of  the 
present.    The  builders  of 

PIANO 

do  not  rest  their  claims  of  piano  superiority  on  past  reputation,  enviable  though  it  be, 
but  on  the  real  arti^ic  quality  of  their  product  of  to-day.  The  Mason  &  Hamlin 
Piano  is  a  piano  that  embodies  in  its  construdtive  principles  not  only  the  be^  of  the 
pa^,  but  also  the  most  advanced  and  scientific  of  modern  ideas. 
Coupled  vv^ith  the  genius  that  has  made  possible  the  building  of  a  better  piano  than  the  w^orld  has  heretofore  known  is  a 
manufaduring  organization  of  unlimited  resources  and  a  determination  to  build  that  only  to  which  the  musical  world  will 
pay  its  higher  tribute.  At  home  and  abroad  the  Mason  &  Hamlin  Piano  ^ands  pre-eminent.  There  is  in  its  tone,  its  ac- 
tion, its  con^rudion  a  subtle  quality,  indescribable,  that  wins  the  higher  admiration  of  the  real  musician  on  first  acquaintance, 
that,  as  the  acquaintance  grows,  weds  him  to  the  piano  forever. 

Mason  &  Hamlin  pianos  cost  more  than  other  pianos  because  they  are  better  than  other  pianos — better  in  tone,  in  adion, 
in  finish,  and  in  every  attribute  that  appeals  to  the  lover  of  the  very  best. 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 
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If  you  would  have  a  piano  that  blends  per- 
fectly with  the  voice  or  violin,  secure 


Mischa  Elman,  the  young  Russian  violini^, 
\vhose  artistic  success  has  been  the  greater  of 
any  arti^  this  season,  uses 

exclusively.    A  Baldwin  Art  catalogue  and  full 
information  will  be  forwarded  at  your  reque^. 


Endowed  witn 
TONE  OF  INFINITE 
VARIETY 


f b(  Mhm  Camtiant 


NCORPORATED 


310  Sutter  Street 

San  Francisco 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417   Blanchard   Hall  Loii   Angelea,   Cal. 


CKester  Herold  Tenor 

Soloist     First    Cliurcli     o(    Clirist     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cal.      Phone    S.    J.    3982 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First    Unitarian     Church, 
First   Baptist    Church,   Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 
Phone  West  4890 2.^05  Clay  St. 

"WiUard  BatcHelder 

VOCAL   STUDIO 
Kohler   <fc    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

PupU  of  Miss  Elizabeth  Weilgate,  Alameda, 

Mr.  Arthur  Foote,  Boflon. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczelc 

Studio:  905   Kohler  &  Chase  Bldg. ,  San  Francisco 


Percy  A.  R.  Dow 

THE  VOICE— THE  ART  OF  SINGING 

c,  ..     J  S.  P.,  Thursday,  376  Sutler  St.   Tel   Douglas  2093 
Studio  -j  Oakland,  2126  Grove  Street.     Tel.  Piedmont  2590 

Bentley  Nicholson,  Tenor 

Vocal  Studio.      Concerts  and  Recitals. 
Mon.  and  Thurs.  376  Sutter  St.      Phones: 
Studio,  DouRlas  20i)3!   Kesidence,  1739  Pine 
Street,     Franklin     1942. 

Alfred  Cogswell 

376    Sutter    St.,    (Room   25),    San   Francisco 
2013  Channing;  AVay,  Berkeley. 
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SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 

5780  Vicente  St. Oakland,  Cal. 

LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 

MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley    Tel.  Berk.  3115 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MRS,    CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MME.    ISABELLA    MARKS 

Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS   CAROLINE    HALSTED   LITTLE 

3621  Broadway,  Oak,      Tel.  Piedmont  1390 

MRS.  OLIVE  ORBISON 

1801  California  St.        Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909  Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 
Room  107,    915  Van  Ness     San  Francisco 

MME.   ABBIE   CARRINGTON-LEWYS 

Kohler  &  Chase  Bldg.       San  Francisco. 


MRS.  WALTER   WITHAM 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 


DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


OTTO     RAUHUT 

359  First  Avenue San  Francisco 

HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE    GRASSI 
20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,   LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Park  1782. 


A  Victor 

Victrola 


In  Every  Home 

For  educational  purposes,  if  for  no  other  reason,  every  home  should  con- 
tain one  of  the  many  styles  of  the  Victor.  To  know  the  voices  of  the  greatest 
vocalists,  Caruso,  Scotti,  Schumann-Heink,  Melba  and  others,  and  to  listen  to 
their  matchless  art,  whenever  desired,  in  itself  justifies  an  expenditure  far 
greater  than  the  cost  of  the  most  expensive  Victor. 

For  the  entertainment  of  your  friends  an  evening  with  the  Victor  cannot 
be  surpassed.  Orchestra,  band  and  vocal  music,  humor  and  pathos,  all  are  at 
your  instant  command.  Victor  Talking  Machines  are  sold  by  our  house  In  all 
their  various  styles,  from  the  smallest  to  the  matchless  Victrola,  the  highest 
possible  development  of  the  talking  machine  world,  which  sells  at  from 
$75  to  $250,     All  may  be  purchased  on  easy  payments  if  desired. 

Not  only  is  our  stock  of  machines  and  records  the  most  complete,  but  the 
location,  adjoining  the  White  House,  is  the  most  convenient,  and  the  service 
offered  the  most  courteous  and  obliging  in  the  city.  All  the  latest  records 
all  the  time. 


VICTOR  TALKING  MACHINES 

Wiley  B.  Allen  Building 


135-153  Kearny 


217-225  Sutter  Street 


Oakland,   510  Twelfth  and  1105  W^ashiington 
Los  Angeles,  416-18  South  Broadway 


PUBLIC  LIBf?Aflr 


San  Francisco,  Oaklaisip,  LosI&jgeles,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 


PUBLISHED      EVERY     WEEK 


VOL.  XX.    No.  4. 


SAN  FRANCISCO.  SATURDAY.  APRIL  22.  1911. 


Price   10  Cents 


MRS.    FRANCES    HAMILTON 

Coloratura  Soprano  and  Pupil  of   Madame  Abbie  Carrington-Lewys,   Who  Made  a  Successful 

Debut  at  Century  Club  Hall  Last  Tuesday  Evening,  April  18th 
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FREDERIC  M.  BIGGERSTAFF 

Concert  Piani^ 

In^rudtor  of  Piano  at  Mills  College 

Studio:    Kohler  &  Chase  Bldg.,  S.  F. 


Frederic  M.  Biggerstaff 
and  the  Steinway 


San  Francisco,  March  15,  1911 
Sherman,  Clay  &  Co., 

San  Francisco 
Gentlemen: 

Allow  me  to  express  anew  to  you  the  great  satisfac- 
tion and  pleasure  I  have  had  in  your  Steinway  Grand 
Pianos. 

In  my  travels  and  studies  in  Europe  and  America,  I  have  used  many  pianos, 
but  for  beauty  of  tone,  sonority  of  bass,  and  perfection  of  scale,  the  Steinway 
Piano  is  absolutely  unrivaled. 

Yours  very  sincerely. 


\jlhMx) 


Sherman  Kay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianist 


2016    Buchanan    St. 


Telephone   West   314 


Mackenzie   Gordon 

TENOR 

Teacher  of  Singing  L"  .t'lh.K~i.h° 

ORATORIO  OPERA  CONCERT 

Studio:  2832   Jackson  St.  Phones:  West  437,  Home  S.  3220 


n  the  rudimcnU  of  lone  fomutioii 
jid  completion  of  public  sing  ng. 


By  Appulutmeut  Onlj 


Phone  Market  1069      Established  1S95 


He 


le  Phone  S  1069 


Von  Meyerinck  School  of  Music 

UNDER  DIRECTION   OF  MRS.  ANNA  VON  MEYERINCK 

Classes   in   French,   German,    Musical    History   and   Sight- 
Reading     In     progress.      Practice     lessons     with     specially 
coached  accompanists  may  be  arranged  for — also  by  non- 
students   of   the    school.      Studio,   SIS   Grove    St.,   near   Fill- 
more.    In   Berkeley,   Thursday  at   Snell   Seminary. 

Mrs.  Noah  Brandt 

PIANIST 

Just    returned    from    Berlin 

Sole    Instructor   of 

ENID    BRANDT 

Residence:      1257  Jackson  St.  Studio:      1230  Jackson  St. 

Phone  Franklin   4689  Phone   Franklin   3982 

Adolf  Gregory 

Organist  and   Choir  Director  of   St.  Mary's,   Oakland,   Cal. 
Director    Oakland    Conservatory    of    Music 

VOICE     PRODUCTION,     PIANO,     HARMONY 
AND    COMPOSITION 


13th     AND     MADISON     STREETS 


o.\k;land,   cal. 


E.  Standard  Thomas 


TENOR 


Five  Years"  Study  with  Frank  King  Clark  and  Jean  de  Reszke 
Berkeley  Studio :    La  Loma,  Buena  Vista  and  Greenwood  Terrace 

Streets.    Telephone  Berkeley  1086. 
S.  F.  Studio :    Sequoia  Club.  251  Post  street,  Tuesdays,  from  10  to  1. 

Teiephone  Douglas  4M. 


ElizabetK  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident   Studio,   257   W.   104th    St.,   New    York   City,   N.   Y. 


Mr.  and  Mrs. 


William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

Method  of  Francesco  Lamperti 

Sludio:2431  Ellsworth  St..  BMJielgy.  Tel.  Berk.  1 143.  S.  F..  Wed.  OaHand.Thura. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 


PIERRE    DOUILLET,    Dean. 


SAN    JOSE,    CAL,. 


The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send   for  Catalogue. 

S.  F.  Conservatory  of  Music 

E,.  S.  BON£LLI,  Director 

Piano  Voice  Stringed  Instruments  Theory  and 

Harmony   Taught  by  Competent  Masters 

2002  Pierce  St.,  cor.  California  TeUphone  We.t  S972 

Madame  Puerrari-Marracci 

Italian    School   of   Vocal   Training: 

14  years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy.  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian,  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  ,'j  and  9  p.  m. 
978   Union    St.,   San   Francl.sco        Telephone,    Franklin    4«i35 

The    Bering'er   Cofkservatory   of   Music 

Founded  1896,  under  direction  of  Prof,  and  Mme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano,  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.m.  to  1  p.m.  Members 
of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  Berlnprer 
Con.servntory  of  Mn.sic,  i>3fl  Pierce  St.,  S.  F.      Tel.  AVest  7Si):t 

Miss  Elizabeth  Westgate 

PIANO — ORGA  N — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.      Tel.  Alameda  155 

San  FranclMco  Day — Wednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

Saint  R.ose  Academy  of  Mtisic 

CORNER  PINE  AND  PIERCE  STS.,  SAN  FRANCISCO 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted   by   Slaters   of   Saint    Dominic 


J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 


Hotel  Cloyne  Court,  Berkeley. 


Telephone— Berkeley  4710 


Louis    CrepaUX,    Member  Parii  Grand  Opera 

a.'l    Post    street.         Fourth     Floor    MercedeM    Building 

Reception  Hours:      11:1.5  to  12.  and  3  to  4,  except  Wednes- 
day.      Wednesday     in     Oakland.     76S     Eleventh     street. 

Wallace  A.  Sabin 

Orf^auixt  Temple   Emanuel   El,  Flr.st  Church  of  Christ 
Scientist.      Director     Loring     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2003.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk.,  Mon.  and  Thurs.,  3142  Lewiston  Av:   Pied.  3624 

JoHn  W.  Metcalf 

PIANO — THEORY — COMPOSITION 

Studio,   59  McDonough  Bldg..  Oakland      Tel.   Oakland   3172 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE CALIFORNIA 

Roscoe  "Warren   Lticy^  (Pianist) 

Solo    Pianist    Knickerbocker   Concert    Co.,    S.    F. 

Organist    and    Choirmaster 

St.    Marks   Episcopal   Church.    Berkeley 

Pupils   received   at    Studios:     San    Francisco — Wed.    and 

Thurs.,    1264    Jackson    St.;   Tel.    Franklin    2841.      Oakland — 

Mon.,  Tues.,  Sat.,  6128  Hillegass  Ave.  Tel.  Piedmont  5095. 

Organic  of 
Calvary  Presbyterian  Church 
-Sat.,    Fillmore    and    ,Iackson    Sts.      Tel.    West    7899. 
-Mon.  and   Tues.  at    2254    Fulton  St.      Tel.  Berk.   2091. 


Benj.  iS.  Moore 


Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 

Pure    Italian    School — Opera    and    Oratorio    Repertoire 

Studios:  Oakland,  236  Moss  Ave.;  Phones.  Piedmont  851, 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco, 
1008     Kohler    &    Chase    Bldg.      Sundays     by    Appointment. 


^m 


fl3l*tt(ll>1ttt1      O'FARRELL  STREET 
yOfl^l^KKHU     Bet.  Stockton  *  Powell 

S«fesl  and  Most  Magniliccnl  Tiieatre  in  Americ* 

Week   Beginning:  This   Sunday   Afternoon — 

Matinee  Every  Pay. 

TKe  iStandard  oT  Vaudeville 

BERT  COOTE  «iid  CO.  pr«entin8  "A  Umb  on  W.ll  Sir«l:" 
ARTHUR  DEACON;  CLAY  SMITH  and  MELNOTTE  TWINS; 
COLEMAN'S  EUROPEAN  NOVELTY  Canine  and  Feline  Actors: 
SELBITS  SPIRIT  PAINTINGS:  TAYLOR,  KRANZMAN  & 
WHITE:  BEDINI  and  ARTHUR:  NEW  DAYLIGHT  MOTION 
PICTURES.  Last  Week  of  W.  A.  Brady's  production  of  the  thrillins  drama 
"THE  SUSPECT" 

Evening  prices,  10c.  25c.  50c,  75c.     Box  seats,  $1. 

Matinee  prices  (except  Sundays  and  Holidays),  lOc,  25c,  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 
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THE   PRESS   AND    MUSICAL    PROFESSION. 


Complaint  lias  reached  this  office  lately  that  the 
daily  press  of  San  Francisco  by  giving  the  do- 
mestic troubles  of  professional  musicians  undue 
notoriety  is  injuring  musical  interests  to  a  con- 
siderable degree.  Refore  commenting  (»n  this  sub- 
ject we  desire  to  tpiote  from  William  ^^'inter's 
very  able  dramatic  department  in  Harper's  AVeek- 
ly  wherein  he  refers  to  exactly  the  same  situation 
as  applied  to  the  dramatic  profession.  Here  is 
what  Mr.  Winter  says: 

"Theatrical  managers  will,  and  do,  resort  to  any  and 
every  expedient  for  the  obtainment  of  publicity;  actors 
seem  to  be  crazily  desirous  that  particulars  relative  to 
their  domestic  affairs  and  personal  doings,  sayings  and 
views  should  be  made  known  in  print;  and  the  press 
ravenously  grasps  and  blatantly  proclaims  every  word 
of  gossip,  scandal,  and  prattle  about  contemporary 
actors  and  actresses  that  it  can  obtain,  by  any  ingenuity 
of  vigilance,  any  alertness  of  inquisitive  contrivance, 
or  any  dexterity  or  effrontery  of  intrusion.  Many  pub- 
lications, indeed,  have  of  late  days,  fairly  teemed  with 
pictures  of  theatrical  performers — some  of  them  of  the 
highest  professional  rank — who  seem  to  have  parted 
with  all  sense  of  exclusiveness  and  dignity,  so  that  the 
public  has  been  favored,  and  not  at  all  edified,  with 
views  of  Miss  Bates  and  her  dinner-tray,  Miss  Frances 
Starr  trying  to  manage  a  horse,  Mr.  and  Mrs.  Faver- 
sham  reaping  in  a  hayfield,  and  many  another  kindred 
triviality  of  spectacle;  Miss  Beeswax  frying  eggs  in  her 
kitchen;  Miss  Lollipop  swinging  in  her  hammock;  Miss 
Soapy  Fluff's  bathroom,  with  Miss  Fluff  submerged  in 
her  tub;  and  the  famous  dramatist,  Mr.  Scissors  Squirt, 
chasing  tumble-bugs  for  the  exercise  of  his  mighty 
brain." 

Now  while  there    is  a  great  deal  of  humor  in 
wliat  Mr.  Winter  here  so  graphically  describes  this 
truthful  delineation  of  an  undesirable  state  of  af- 
fairs is  really  the  outcome  of  an  involuntary  at- 
tack upon  the  good  name  and  reputation  of  the 
iictors  and  actres.ses  as  individuals.     Recause  of 
this  wholesale  newspaper   notoriety   a   man   and 
j particularly  a  woman,  who  chooses  the  theatrical 
j-areer  as  a  means  to  earn  a  livelihood,  exposes 
I  limself  or  herself  to  the  scorn  and  sneers  of  every 
me  who  considers  social  conventionalities  or  pro- 
)i"ieties  as  the  absolute  essentials  of  a  respectable 
node  of  living.     It  does  not  make  any  difference 
o  maintain  that  men  and  women  off  the  stage  are 
ust  as  human  as  those  on  the  stage,  the  fact  re- 
uains   that   undue   notoriety   has   gradually    de- 
)rived,  or  rather  has  emphasized  the  supposition 
hat,  in  the  eyes  of  the  community  at  large,  the- 
ttrical  people  are  morally  inferior  "to  other  classes 
n  the  social  scale.     Of  course  intelligent  i)eople 
ealize   that   theatrical   people   are   not   different 
rom  those  who  follow  the  vocation  of  clerks  in 
lig  stores,  or  those  who  attend  to  telephone  ex- 
hanges,  or  those  who  work  in  candy  stores,  or 
hose  who  follow  the  typewriter  or  short  hand 
oute,  or  even  those  who  belong  to  the  ''profession" 
f  so-called  society.    Anyone  who  reflects  seriously 
n  life  must  come  to  the  conclusion  that  there  are 
len   and   women   who   are   morally    strong   and 
ealtliy,  and  there  are  people  morally  weak  and 
iseased — no    matter    in    what    vocation    of    life 
ou  may  cast  your  eye.     It  is  the  individual  nuin 
nd  woman  alone  that  must  be  held  resitonsible 
)r  the  eventual  result  of  any  actions  that  may 
uncture  an  existence,  and  not  the  profession  or 
acation    which    may   have    been    chosen    as    the 
capon  of  destiny  to  either  make  or  mar  a  char- 
ter.   Rut  it  seems  to  be  the  especial  fondenss  of 
le  newspaper  press  to  pick  out  all  the  bad  ex- 
iiples  and  place  them  before  a  devouring  public, 
hile  it  leaves  the  finest  examples  severely  alone, 
nd  what  the  i)ress  of  the  country  has  done  for 
('  theatrical  profession,  a  portion'of  the  press  of 
in  Francisco  seems  to  begin  to  do  for  the  musical 


Nothing  iiioi-(;  serious  could  ha|)pen  to  the  mus- 
ical i)i-of('ssion  of  San  I'^-ancisco  or  any  other  com- 
munity, than  to  lia\(*  the  newspaj>er  press  rob  il 
of  its  moral  jtrerogativc.  Music  teachers  are  en- 
trusted with  the  care  of  young  boys  and  gii-ls  and 
l)arents  are  always  jealous  of  the  a.ssociations  of 
their  offspring.  As  soon  as  mothers  and  fathers 
lose  that  regard  for  the  music  teachers  which 
necessitates  a  moral  existence  without  blemish, 
they  will  jtrohibit  their  children  from  .securing  a 
musical  education.  So  far  the  harm  done  i)y  cer- 
tain San  Francisco  newspapers,  in  notoriously  ex- 
I)osing  the  domestic  hai<lshii)s  of  leading  musi- 
cians, is  not  sufficiently  pronounced  as  to  cause 
any  serious  injury,  excej)t  perhaps  to  those  who 
have  l)een  exi)()sed  to  this  barbarous  torture. 
However,  if  the  newspa])ers  continue  to  ])ick  out 
music  teachers  and  lay  bare  their  weaknesses  and 
domestic  troubles,  it  will  not  take  long  until  the 
odium  engendered  by  such  notoriety  is  gradually 
eating  into  the  vitals  of  the  body  musical  and 
will  result  in  a  cancer  that  will  eat  away  the  most 
delicate  organs  of  the  musical  cult.  Now.  is  the 
time  to  stop  this  impudent  nosing  into  private 
affairs  which  a  i)art  of  the  newspaper  press  of  Sau 
Francisco  .seems  to  have  adojjted,  and  we  warn  the 
profession  at  this  time  that  if  it  does  not  help  us 
to  stop  this  nuisance  that  it  will  deteriorate  into 
a  dangerous  enemy  .that  will  have  done  its  mis- 
chievous destruction,  before  any  assistance  will 
be  of  value. 


There  are  several  ways  of  preventing  certain 
newspapers  from  libelling  the  profession.  One  of 
these  is  for  every  music  teacher  to  conduct  him- 
self or  herself  in  a  manner  that  would  make  a  re- 
flection upon  his  or  her  character  a  criminal  of- 
fense. Another  is  to  refuse  to  give  information 
to  reporters  who  insolently  try  to  force  themselves 
into  the  sacred  home.  Another  is  for  all  teachers 
and  musical  clubs  to  organize  and  resist  any  at- 
tacks of  the  press.  ()rganization  is  in  fact  the 
very  best  defensive  weapon  which  the  musical  pro- 
fession can  adopt.  We  have  seen  instances  when 
the  combined  forces  of  the  press  of  San  Francisco 
was  directed  against  certain  candidates  for  po- 
litical office  and  when  organization  resulted  in  the 
defeat  of  the  newspapers  against  the  victory  of 
the  individual.  In  these  days  when  the  daily 
newspaper  has  become  so  independent  that  it  em- 
ploys musical  critics  who  have  never  had  a  musical 
education  and  permits  them  to  ])ublish  their  value- 
less opinions  about  great  artists  and  etffcient  mu- 
sicians, it  is  about  time  that  something  is  being 
done  to  prevent  the  press  from  maligning  the 
character  of  the  musical  profession  until  it  Avill 
reach  that  deplorable  condition  now  enjoyed  by 
the  theatrical  profession.  The  Music  Teachers' 
Association  of  California  will  easily  include  in 
time  five  thousand  members.  The  musical  clubs 
of  California  number  something  like  ten  thousand 
members  at  the  pre.seut  writing.  The  five  thousand 
music  teachers  have  a  following  of  at  least  fifty 
thousand  pupils.  The  associate  membership  of 
the  Music  Teachers'  Association  will  also  reach 
in  time  five  thousand.  We  can  easily  assert  that 
the  influence  of  the  musical  profession  reaches  at 
least  one  hundred  thousand  citizens  of  California. 
Even  the  daily  press  of  San  Francisco  would  not 
dare  to  oppose  such  an  army  of  determined  peoi)le. 
And  it  would  especially  shrink  from  offending 
these  people  when  it  is  now  beginning  to  .solicit 
advertisements  from  the  teachei-s.  Organization 
therefore,  is  our  suggestion  to  the  musical  profes- 
sion, if  it  desires  to  stof)  once  for  all  these  un- 
justified attacks  u[)on  the  moral  standing  of  the 
musician.  This  paper  is  doing  its  level  best  to 
effect  this  organization  and  we  have  already  been 
more  successful  than  we  dared  to  hope  in  the  Ik'- 
ginning. 

Occasionally  we  are  asked  whether  we  are  not 
afraid  that  some  time  the  newspaper  press  or 
some  of  its  reporters  or  'critics"  will  attack  us 
and  try  to  destroy  this  i)aper.  In  the  first  place 
no  daily  newspaper  thinks  this  journal  of  suffi- 
cient importance  to  honor  it  with  an  "attack." 
In  the  second  place  we  (H)uld  not  buy  a  more  bene- 
ficial advertisement  than  such  an  attack  would  be. 
Then,  again,  we  have  established  the  paper  in  such 
a  manner  that  it  does  not  depend  upon  Sau  B*rau- 


cisco  alone  for  its  existence  and  finally  we  are 
sure  of  our  j)riiicii)al  advertisers  who  s|)end  thou- 
sands of  drtllars  a  month  with  the  daily  papers  of 
San  Francisco  and  whom  the  daily  papers  would 
not  like  to  oflemi.  .Viid  lastly,  we  are  conducting 
this  i)ul)lication  upon  such  a  straightforward  basis 
that  there  is  nothing  to  attack  unless  someone 
became  jiersoual  which,  after  all,  would  not  Ije  a 
sufficient  argument  to  aleniate  our  friends.  So 
you  see  we  have  absolutely  no  fear  of  the  daily 
pajters.  Nevertheless,  it  is  always  well  to  be  pre- 
pared for  an  emeigency — even  in  the  ca.se  of  an 
attack  l)eing  an  impossibility,  and  you  can  be  ab- 
solutely assured  that  we  are  jireiiared  in  a  man- 
ner that  is  fully  capable  to  jirotect  us  from  any 
assault.  The  Pacific  Coast  Musical  Review  has 
in  i)re|taration  several  campaigns  in  behalf  of  the 
musical  profession  of  the  Pacific  Coast  anxmg 
which  is  one  intended  to  weed  out  the  fakirs  from 
the  profession.  You  may  be  sure  that  when  that 
camitaign  starts  we  shall  need  all  our  medium  of 
protection.  We  know  this  so  well  that  we  are  de- 
voting the  princii)al  portion  of  sf  re.serve  fund, 
that  we  are  able  to  accumulate,  toward  the  com- 
pletion of  our  defensive  measures,  and  we  shall 
not  begin  any  movement  in  behalf  of  the  j»urifica- 
tion  of  musical  conditions  on  the  Pacific  Coast 
until  we  are  pre])ared  to  withstand  every  iK)ssible 
attack.  However,  as  far  as  the  newsi)ai»ers  are 
concerned,  we  are  now  sufficiently  well  protected 
that  we  need  not  fear  anv  attack  from  tliat  side. 


We  notice  in  last  Sunday's  Chronicle  that 
the  business  office  of  that  i)aper  regards  the 
musical  advertisements  in  the  Examiner  with 
a  jealous  eye.  Now,  we  suppose  that  the  next 
move  will  be  that  a  musician  who  advertises  in 
the  Examiner  and  not  in  the  Chronicle  will  be 
ignored  by  the  latter.  (Jradually  the  Call,  the 
Rulletin  and  Post  will  enter  the  field  and  finally 
in  order  to  be  noticed  in  every  daily  paper  in 
San  Francisco,  a  musician  must  be  a  million- 
aire, or  something  like  it.  in  order  to  keei»  up  the 
toll  denumded  by  the  various  newspapers  in  ex- 
change for  recognition.  While  the  newspai>ei-s  of 
Sau  Francisco  are  picking  out  the  poor  musician 
as  a  means  to  increase  their  exchetpier,  the  Pacific 
Coast  ^lusical  Review  continues  to  offer  its  read- 
ing columns  to  the  profession  for  the  dissemina- 
tion of  any  items  of  merit  whether  an  advertise- 
ment appeiirs  in  these  columns  or  not.  Our  sub- 
scription list  grows  gradually  and  healthily  and 
our  Southern  California  Territory  is  becoming 
more  remunerative  every  week.  We  have  added 
several  contracts  from  Eastern  manufactui-ei-s  to 
our  growing  list.  And  the  number  of  advertisers 
has  now  reached  the  handsome  total  of  one  hun- 
dred, of  which  at  least  ninety  are  regular  weekly 
advertisers.  Next  .lune  the  editor  of  the  Pacific 
Coast  Musical  Review  will  visit  Portland  and  Se- 
attle with  the  pur^wse  of  establishing  Northwest- 
ern offices  and  next  year  he  will  visit  the  Eastern 
musical  centers  for  the  purpose  of  securing  sup- 
port from  the  big  manufacturers.  This  paper  has 
now  subscribers  in  every  State  in  the  Union  and 
in  England,  Germany.  Frame.  Italy,  -\ustria. 
Australia,  Hawaiian  Islands,  Philippine  Islands. 
China  and  -Japan.  And  what  is  more  important 
than  anything,  every  reader  of  this  paper  is  in- 
terested in  nnisic  and  really  reads  it,  which  can 
not  be  said  of  all  the  daily  papers.  Among  the  sub- 
scribei-s  to  this  paper  are  nearly  all  the  great  art- 
ists who  visit  the  Pacific  Coast,  all  the  leading 
musical  clubs  west  of  the  Rocky  Mountains, 
uumy  libraries  of  the  various  \A'estern  cities  and 
every  musical  manager  of  iuqxn-tance  in  the  con- 
cert-giving musical   world. 


It  is  needless,  on  our  part,  to  elaborate  on  the 
importance  of  a  journal  such  as  this.  No  one 
understands  this  better  than  the  nuisiciau  and 
music  student.  Ry  reason  of  this  importance  we 
have  decided  to  take  advantage  of  the  forth-com- 
ing Exposition  and  publish  an  Exi)ositiou  numl)er 
in  four  big  sections.  The  first  section  will  appear 
on  December  1(5,  1!H1,  the  second  on  December  14, 
1!)12.  the  third  in  December  l!li:{.  and  the  fourth 
and  last  in  December,  1!»14.  The  first  section 
will  (ontain  fifty-two  pages,  the  second,  seventy- 
eight  pages,  the  third,  one  hundred  and  four 
l)ages.  and  the  fourth  and  last,  one  hundred  and 
fifty-six  pages.  At  the  time  of  the  Exposition 
these  four  sections  will  be  bound  into  one  big  vol- 
ume containing  three  hundred  and  ninety  pages. 


PACIFIC    COAST    MUSICAL    REVIEW 


Through  tliese  four  voliinies  will  run  ii  iiuisical 
history  of  the  racitic  Coast  during  the  last  sixty 
years,  eac-li  section  containing  tifteen  years  of  mus- 
ical activity  in  (his  territory.  Each  of  the  sec- 
tions will  also  he  devoted  to  one  particular  branch 
of  musical  endevor  such  as  musical  clubs,  musical 
educators,  musical  mauagers,  music  houses,  resi- 
dent artists  and  others.  Each  edition  will  cou- 
sist  of  ten  thousand  coi)ies  and  the  fiiuil  combined 
vohune  will  be  sold  according  to  the  demand  i'or 
it.  After  the  tiual  volume  has  been  i)ublis]ied  we 
shall  print  the  musical  history  in  a  se])arate  book 
so  that  it  can  be  added  to  any  library.  ^Ve  trust 
that  our  readers  now  know  enough  to  realize  the 
exteut  of  our  plaus  for  the  near  future  and  are 
able  to  consider  whether  this  paper  is  worthy  of 
support  or  not.  We  shall  soon  make  a  permanent 
announcement  in  these  columns  regarding  the 
four  sections  of  the  Exposition  Number  and  how 
to  obtain  advertising  space. or  other  representa- 
tion in  its  columns.  In  the  meantime  we  wish  to 
thank  all  our  friends  for  their  continued  sui)port 
and  assure  them  that  we  shall  not  forget  them 
when  the  proper  time  arrives. 


VON    STEIN    ACADEMY   OF    MUSIC. 


Successful    Musical    Educational    Organization    Occupies 

Handsome    New    Headquarters   at    One   of  the    Most 

Centrally     Located     Corners     in     Los     Angeles. 


Altliough  tlie  Von  Stein  Academy  of  Music  has  now 
been  located  in  its  magnificent  new  liome  at  tlie  corner 
of  Tentli  and  Hill  streets,  in  Los  Angeles,  for  some  time, 
this  paper  has  had  no  opportunity  of  commenting  on  this 
latest  improvement  by  reason  of  the  fact  that  the  editor 
awaited  an  adequate  chance  to  personally  inspect  the 
new  edifice,  so  that  he  could  give  his  own  impression 
of  the  same.  During  our  last  visit  to  Los  Angeles  dur- 
ing the  firt  part  of  April  we  found  at  last  time  to  visit 
the  new  building  of  the  Von  Stein  Academy  of  Music, 
and  are  ready  to  admit  that  we  have  visited  but  very, 
very  few  edifices  devoted  entirely  to  musical  educa- 
tional purposes  that  could  even  approach  the  one  of  the 
Von  Stein  Academy  of  Music  in  completeness  and 
elaborateness  of  equipment.  The  building  selected  by 
Heinrich  Von  Stein  for  his  now  famous  institution  repre- 
sents one  of  the  most  commodious  and  luxuriously 
appointed  mansions  in  Los  Angeles  and  when  it  is  known 
that  Los  Angeles  is  famed  throughout  the  world  for  its 
mansions,  our  readers  will  have  an  idea  of  the  signifi- 
cance of  our  assertion.  The  outside  appearance  of  the 
building  is  very  imposing  and  architecturally  impressive. 
Its  location,  at  the  corner  of  Tenth  and  Hill  streets, 
is  quite  central,  easily  accessible  to  all  car  lines  and 
within  easy  reach  of  the  business  section  without  being 
entirely  outside  the  palatial  residence  district.  The  very 
favorable  impression  made  by  the  building,  which  proud- 
ly proclaims  its  dedication  to  the  art  of  music  by  hand- 
some signs  that  glitter  in  golden  letters  by  day  and 
radiate  in  sparkling  electric  displays  at  night,  is  main- 
tained upon  entering  the  handsomely  appointed  recep- 
tion hall. 

To  the  left  of  the  entrance  are  located  the  executive 
offices  where  Mrs.  Sarah  Von  Stein,  the  secretary  and 
treasurer,  and  Miss  R(0se  Stein,  the  assistant  ec- 
retary,  are  attending  to  the  business  affairs  of  the  insti- 
tution and  are  on  the  alert  for  visitors  who  are  treated 
with  every  possible  consideration  and  courtesy.  The 
building  is  three  stories  high  with  basement.  It  con- 
tains a  large  number  of  small  studios  and  several  very 
large  teaching  rooms.  There  are  apartments  for  sight- 
reading  classes  and  theory  and  harmony  classes  and 
very  neatly  appointed  studios  for  individual  instruction. 
Throughout  the  scheme  of  studio  arrangement  there  has 
been  maintained  a  delightful  taste  of  equipment  that  is 
in  thorough  accord  with  the  highly  artistic  atmosphere 
that  prevails  throughout  this  ideal  educational  school. 
Nothing  has  been  left  undone  to  make  a  music  lesson  as 
agreeable  as  posible  and  bring  the  student  to  the  realiza- 
tion that  he  is  not  only  supposed  to  regard  music  as  the 
main  object  in  life,  but  that  his  surroundings  should  be 
in  thorough  harmony  with  that  profession  which  he  has 
decided  to  adopt  as  a  life  work.  In  addition  to  this 
handsome  edifice  housing  an  array  of  studios  Mr.  Von 
Stein  has  utilized  a  smaller  building  adjoining  the  large 
structure,  but  forming  a  part  of  the  grounds,  for  a  com- 
pletely equipped  job  printing  plant.  This  printing  es- 
tablishment is  presided  over  by  a  salaried  printer  who 
attends  to  all  the  circulars  and  similar  printing  done  by 
the  Academy.  Here  some  very  artistic  work  is  being 
done  and  a  great  deal  of  the  marvelous  publicity  cam- 
paign of  the  institution  finds  its  inception.  Without 
publicity  there  can  never  be  any  big  financial  returns 
and  Heinrich  von  Stein  thoroughly  realizes  the  veracity 
of  this  axiom.  It  is  much  easier  to  successfully  teach 
music  students  in  artistic  surroundings  than  to  ask  them 
to  breathe  a  stuffy  atmosphere  and  no  doubt  Mr.  Von 
Stein's  adherence  to  sanitary  surroundings  is  one  of  the 
strongest  defenders  of  his  cause. 

Mr.  von  Stein,  an  excellent  musician,  conscientious 
teacher  and  brilliant  piano  virtuoso,  who  is  the  Pres- 
ident of  the  Von  Stein  Academy  of  Music,  has  surround- 
ed himself  with  an  array  of  highly  efficient  teachers. 
Among  these  may  be  mentioned  pre-eminently,  Wenzel 
Kopta,  the  distinguished  violin  virtuoso,  who  is  so  well 
known  in  San  Francisco,  and  who  has  made  an  enviable 
reputation  as  a  concert  artist  throughout  the   musical 


world,  and  also  Anthony  Carlson,  a  vocalist  of  the 
highest  artistic  achievements,  who  gave  up  an  excellent 
position  in  Berlin  as  a  vocal  teacher  to  accept  the  ex- 
ceedingly tempting  offer  made  him  by  the  Von  Stein 
Academy  of  Music.  Mr,  Carlson  appeared  recently  in  a 
vocal  recital  in  Los  Angeles  and  was  the  recipient  of 
the  highest  praise  by  the  critics  who  regard  every  new 
artist  with  the  severest  scrutiny.  With  three  such  dis- 
tinguished musicians  at  the  head  of  the  piano,  violin  and 
vocal  departments  respectively,  the  balance  of  the 
branches  of  studies  may  well  be  considered  placed  in 
the  most  competent  hands.  The  faculty  includes  Mrs, 
,Juliet  F,  von  Stein-McCreary,  who  is  a  pianist  of  the 
highest  achievements.  Miss  Christine  Battelle,  piano 
pupil  of  Clara  Schumann  and  Alberto  .Jonas.  Mrs,  Mabel 
Lewis  Case,  pupil  of  Rudolf  Ganz,  Mrs,  Elsie  W,  Kirk- 
patrick,  a  vocal  pupil  of  Marie  Withrow,  of  this  city, 
Signor  S,  R.  Parmegiano,  saxophone  soloist.  Miss  Eva 
Knight,  Herman  Hilburg,  Mrs,  Nina  L,  Barber,  and  a 
number  of  other  instructors.  During  this  summer,  Mr, 
and  Mis,  Von  Stein  will  visit  Europe  and  will  engage 
a  number  of  additional  instructors  of  the  highest  rank, 
thus  making  their  institution  an  ideal  conservatory  of 
music  in  even  a  greater  degree  than  it  has  been  in  the 
past.  There  can  not  be  any  denying  the  fact  that 
Heinrich  von  Stein  has  set  himself  an  ideal  which  he 
is  surely  attaining  and  which  will  be  unassailable  by 
anyone. 

Among  the  most  important  and  the  most  effective 
policies  of  the  Von  Stein  Academy  of  Music  is  the 
weekly  introduction  of  advanced  pupils  in  public  re- 
citals tended  to  display  their  efliciency.  Here  the 
pupils  are  never  prepared  for  an  emergency,  but  must 
play  those  works  which  they  may  be  called  upon  to 
interpret  at  the  spur  of  the  moment.  We  have  not 
the  necessary  space  at  our  disposal  to  print  a  complete 
list  of  those  works  which  have  been  performed  by  pupils 
of  the  Von  Stein  Academy  of  Music  at  these  remark- 
able demonstrations  of  artistic  skill,  but  we  can  give  a 
list  of  some  of  the  works  which  will  give  an  excellent 
idea  of  the  thoroughness  and  artistic  elegance  which 
prevails  on  these  occasions.  Here  is  a  list  of  which 
any  conservatory  of  music  in  the  world  may  justly  be 
proud: 

Beethoven — Concertos — No,  1  in  C  major;  No,  3  in 
C  minor;  No,  5  in  E  flat  major.  Sonatas — Op,  2,  No.  1;_ 
Op.  2,  No.  3;  Op.  7;  Op.  10,  No.  3;  Op.  13,  Op.  14,  No.  1; 
Op.  14,  No.  2;  Op.  26,  Op.  27,  No.  2;  Op.  31,  No.  1,  No. 
2  and  No.  3;  Op.  49,  No,  1  and  No,  2;  Op,  53,  Op.  .57, 
Op.  79.  Op.  101.  Rondos  in  G  major  and  Rondo  (Wrath 
over  the  lost  dime).  Variations  G  major  and  C  minor. 
Mozart — Concerto  D  minor;  Sonata  B  flat;  F  major; 
G  major;  Fantasia  and  Sonata  C  minor;  Rondo  D  major. 
Chopin — Practically  all  the  Waltzes,  Mazurkas.  Polo- 
naises, Nocturnes.  Ballades,  Impromptus,  Scherzos, 
Etudes,  Preludes,  Rondos  and  the  Sonata  in  B  flat  minor. 
Bach — Preludes  and  Fugues;  Inventiorf;  Chromatic 
Fantasia;  English  Suite,  etc.  Brahms — Two  Rhap- 
sodies in  B  and  G  minor;  Intermezzi — Hungarian 
dances.  Liszt — Liebestraum;  Rhapsodies  No.  2,  No.  6, 
and  No.  12;  Polonaise  E  major.  Raff — Rigaudon,  Valse 
Impromptu,  La  Fileuse.  Mendelssohn — Variations  seri- 
euses  Variations  E  flat;  Scherzo  E  minor;  Rondo  a 
Cappriccioso,  Spinning  song.  Moszkowsky — Valse  E 
major;  Valse  A  major;  Op.  17,  No.  3;  Etudes;  En  Au- 
tomne,  Etincelles,  etc.  Scarlatti — Sonata  A  major  and 
F  minor.  Rubinstein — Staccato  Etude  and  the  Etude 
"On  the  Wrong  Note."  Scharwenka — Staccato  Etude — 
Polish  dance.  Mazurka,  Moment  Musicale.  Schubert — 
Sonata  A  minor — all  Impromptus.  Schumann — Fasch- 
ingschwank;  Sonata  G  minor — Kinderstuecke — Auf- 
schwung;  Traumeswirren;  Grillen;  Des  Abends;  Nacht- 
iltueck;  Arabetske;  Noveletten.  Tschaikowsky — Varia- 
tions F  major;  Mazurka;  Nocturnes.  Weber — Concert- 
stueck;  Invitation  lo  the  Dance — Perpetuum  Mobile — 
Rondo  Briliiante.  Haydn — Sonatas — Variations  F  minor 
— Bouree — Gavotte.  Saint-Saens — Danse  macabre — 
Concerto  G  minor.  Ensemble — Works  for  two  pianos 
(eight  hands):  Symphonic  militaire;  G  major.  Haydn. 
Symphonie  B  minor,  Schubert.  Symphonie  C  minor, 
Septett,  Egmont  Overture  by  Beethoven.  Schumann 
Symphonie.  Mendelssohn's  Midsummer  Night's  Dream. 
Wagner:  Tannhauser  Overture  and  Meistersinger  Vor- 
spiel,  Rianzi.  Weber,  Freischutz  Overture.  Leonca- 
vallo, Pagliacci.  Saint-Saens,  Marche  Heroique,  etc. 

There  is  hardly  anything  else  necessary  to  say  at 
this  time  except  to  repeat  that  Mr.  von  Stein  has 
reached  his  present  eminence  through  persistent  energy 
and  untiring  tenacity.  That  he  is  constantly  confronted 
with  obstacles,  put  into  his  way  by  those  who  do  not 
agree  with  him  in  his  manner  of  conducting  his  institu- 
tion, is  but  natural.  Anyone,  whether  he  be  a  musician, 
journalist,  or  anything  else,  will  create  antagonism,  if 
he  is  worth  anything.  This  must  be  expected  in  a 
world  where  the  survival  of  the  fittest  is  the  leading 
motive.  The  survival  of  the  fittest  means  a  struggle 
for  existence  and  whenever  there  is  a  struggle  there 
must  be  occasional  bitter  encounters.  Those  who  can 
regard  these  encounters  with  philosophical  equanimity 
and  hammer  away  at  their  life's  purpose  with  constant 
persistency  will  come  out  victors  in  the  battle  for  ar- 
tistic and  industrial  supremacy;  but  those  who,  angered 
by  any  opposition  that  may  be  put  in  their  way,  neglect 
their  life's  purpose  to  fight  a  foe,  that  is  merely  trying 
to  defend  his  own  existence,  will  surely  create  for  them- 
selves worries  and  troubles  that  are  bound  to  hamper 
their  efl'ectiveness  in  their  own  sphere  of  activity.  We 
believe  in  every  man  and  woman  looking  out  for  his  or 
her  own  salvation,  and  in  this  endeavor  we  concede 
every  man  or  woman  his  or  her  right  to  defend  a  cause 
to  the  best  of  their  ability.  We  do  not  believe  in  the 
policy  that  entitles  one  person  to  destroy  the  character 
and  the  effectiveness  of  the  work  of  another  person, 
because  it  does  not  agree  with  a  fixed  idea.  If  we  de- 
sire to  bring  the  musical  conditions  of  the  Pacific 
Coast  to  a  higher  plane,  we  must,  each  of  us,  strive  to 
attain  the  highest  result  from  an  artistic  point  of  view. 


We  must  not  fight  each  other,  but  we  must  fight  beside 
each  other  and  in  this  continuous  fight  for  artistic 
ideals  we  must  not  expect  the  soldier  who  fights  next 
to  us  to  be  of  the  same  opinion,  the  same  character 
and  the  same  disposition  as  we  are.  As  long  as  the 
soldier  fights  he  is  accomplishing  some  good.  But  he 
must  fight  for  himself.  If  he  tries  to  fight  us  instead  of 
the  enemy  then  we  are  compelled  to  see  to  it  that  he 
molests  us  no  more.  Heinrich  von  Stein  is  one  of  these 
soldiers  in  the  fight  for  artistic  endeavor  among  the 
rising  generation.  He  is  fighting  his  battle.  And  as 
long  as  he  is  fighting  his  battle  for  himself  he  should 
not  be  molested  and  we  trust  he  is  a  sufficiently  strong 
soldier  not  to  molest  his  neighbor  and  not  to  consider 
himself  alone  worthy  to  fight  this  battle,  and  everyone 
else  unfit  to  wield  a  weapon.  We,  all  of  us,  should 
never  condemn  anyone,  unless  he  has  by  his  own 
actions  condemned  himself.  Therefore  we  conclude  this 
article  by  giving  the  Von  Stein  Academy  every  possible 
credit  for  being  an  ideal  musical  educational  institution, 
but  do  not  want  to  be  understood  that  it  is  the  only 
ideal  musical  institution  on  the  Pacific  Coast. 


THE    STABAT    MATER    IN    THE    GREEK    THEATRE. 


Paul  Steindorff  is  perhaps  the  most  active  musician 
in  San  Francisco  and  vicinity.  He  reminds  us  very 
much  of  a  little  speck  of  quicksilver  that  has  inad- 
vertently escaped  the  protecting  glass  tube  and  is 
hurrying  hither  and  thither  to  seek  a  resting  place,  but 
does  not  find  one.  Of  such  activity  are  Mr.  Steindorff's 
comet-like  musical  excursions  through  our  various 
musical  seasons.  That  such  exceedingly  varied  and  un- 
tiring activity  can  not  always  reap  the  satisfactory 
artistic  results  which  are  anticipated  is  but  but  a  logi- 
cal consequence  of  divided  efforts,  but  that  occasionally 
a  musician  of  Mr.  Steindorff's  solid  musical  fibre  must 
accomplish  something  worth  while  is  equally  inevitable. 
In  the  past  we  have  occasionally  expressed  our  fearless 
opinion  of  Mr.  Steindorff's  efforts  when  the  same  did 
not  come  up  to  the  required  standards,  but  we  have 
also  never  tailed  to  bestow  upon  him  that  recognition 
which  his  unquestionably  useful  musical  services  were 
entitled  to  when  the  occasion  justified  us  to  praise  his 
work.  The  presentation  of  Rossini's  Statat  Mater  at 
the  Greek  Theatre  on  Friday  afternoon,  April  14th,  was 
one  of  those  occasions  which  justify  us  to  speak  in  un- 
reserved terms  of  praise  of  Mr.  Steindorff's  usefulness 
as  a  guiding  musician  in  this  community.  There  were 
somewhere  near  five  thousand  people  in  attendance 
and  we  suppose  that  this  is  one  of  the  largest  audiences 
Mr.  Steindorff  has  appeared  before  at  an  event  of  his 
own  financial  backing.  This  simply  goes  to  show  that 
a  musician  who  possesses  the  necessary  ability  and  the 
necessary  tenacity  to  stick  to  a  thing  will  eventually 
come  out  victor  and  there  is  no  one  more  delighted 
over  Mr.  Steindorff's  triumph  than  this  paper  which 
knows   what   it   means   to   keep  on   fighting. 

This  presentation  of  Rossini's  Stabat  Mater  was  re- 
markable for  several  reasons.  Among  these  were  par- 
ticularly striking  the  uniform  efficiency  of  the  soloists, 
Miss  Fanny  M.  Bailey,  soprano;  Clinton  R.  Morse, 
tenor;  Mrs.  Carroll  Nicholson,  contralto  and  Henry  L. 
Perry,  bass,  constituted  a  quartet  of  soloists,  the  like 
of  which  is  rarely  heard  at  local  musical  events  of  im- 
portance. The  voices  of  each  of  these  singers  were 
well  adapted  to  bring  out  the  melodic  beauties  of  the 
work  and  in  the  various  ensemble  numbers  the  vocal 
blending  was  indeed  delightful.  That  the  more  dram- 
atic climaxes  of  the  work  did  not  reach  that  intensity 
which  one  might  expect  was  partly  due  to  the  fact  that 
the  soloists  are  essentially  exponents  of  the  pure  lyric 
school  and  that  the  Greek  Theatre  is  altogether  too 
iiuge  a  place  to  secure  desired  results  in  this  direction. 
Although  the  Stabat  Mater  is  usually  regarded  as  a 
sacred  work,  it  is  not  so  much  a  composition  demanding 
religious  fervor,  as  it  is  a  conception  of  operatic  tenden- 
cies containing  that  wealth  of  melodic  beauty  and  that 
adherence  to  solo  work  of  a  brilliant  nature  which  the 
Italian  masters  have  immortalized  in  the  grand  operatic 
repertoire.  The  voices  in  the  quartet  ha\e  been  se- 
lected with  the  idea  of  bringing  this  operatic  character 
into  prominence  and  the  choice  was  indeed  a  wise  one. 
The  orchestra  consisted  of  a  number  of  our  best  musi- 
cians and  acquitted  itself  most  worthily  of  the  various 
tasks  allotted  to  it.  The  chorus  was  well  balanced  and 
had  been  sufficiently  well  trained  to  sing  the  ensemble 
numbers  with  precision  and  even  emotional  emphasis. 
Paul  Steindorff  and  every  member  of  the  big  chorus  of 
one  hundred  and  fifty  voices  selected  from  the  San 
Francisco  Choral  Society  and  the  Wednesday  Morning 
Club  of  Oakland,  deserve  unstinted  praise  for  the  pa- 
tience and  industry  which  taey  must  have  devoted  to 
the  adequate  rehearsing  of  this  splendid  composition. 
This  presentation  of  Rossini's  Stabat  Mater  will  go 
down  in  the  musical  history  of  San  Francisco  and  vicin- 
ity as  one  of  the  most  deserving  musical  achievements 
of  our  era. 

ALFRED   METZGER. 


The  regular  program  of  the  Pacific  Musical  Society 
was  given  on  Wednesday,  April  12th  at  10:15  A.  M.,at 
Scottish  Rite  Auditorium,  The  program  was  presented 
by  Sigmund  Beel,  violinist;  Gyula  Ormay.  accompanist 
and  Herman  Genss,  solo  pianist.  On  Friday  evening, 
April  21st,  Alexander  Heinemann,  the  great  lieder  sing- 
er, appeared  before  the  Pacific  Musical  Society  at  Scot- 
tish Rite  Auditorium. 

1(1     «     « 

E.  Elsworth  Salyer,  the  well  known  piano  salesman 
of  Los  Angeles,  who  was  formerly  with  the  Bartlett 
Music  Company  is  now  with  the  Fitzgerald  Music  Com- 
pany. Mr.  Salyer  has  a  host  of  friends  and  is  one  of  the 
most  liked  of  the  music  trade  people  of  Southern  Calt 
fornia. 


_„ 


PACIFIC    COAST    MUSICAL    KEVIEW 


By  JULIAN  JOHNSON 


Los  Angeles,  April  11,  Utll. 

The  final  symjihony  concert  of  the  season,  given  with- 
out a  soloist,  demonstrated  that  the  orchestra  itself  pos- 
sesses genuine  drawing  power.  This  concert  took  place 
at  the  Auditorium,  last  Friday  afternoon  and  the  pro- 
gramme, as  has  been  customary  with  director  Ham- 
ilton's season-ends,  was  entirely  Wagnerian.  Numbers 
played  were  the  early  "Faust"  overture,  the  Introduction 
and  Bacchanale  from  the  Venusberg  scene  in  "Tann- 
hauser,"  the  Procession  of  Ladies  from  "Lohengrin," 
the  "Seigfried"  Waaldweben  and  Magic  Fire,  the  Night 
Song  from  "Tristan  and  Isolde,"  the  Albumblatt,  and 
the  overture  to  "Die  Meistersinger."  The  orchestra's 
constantly  increasing  tonal  values  were  demonstrated 
throughout  this  concert.  There  was  at  moments  a  lack 
of  precision  on  the  part  of  the  players,  and  at  a  moment 
or  two  inspiration  seemed  lacking  in  the  conductor's 
baton,  but  on  the  whole  the  concert  was  a  fine  artistic 
attempt,  one  which  shared  equally  in  values  to  the 
music  student  and  reproductive  enjoyment  for  the  Wag- 
nerian conoisseur.  The  Los  Angeles  orchestra  "has  it  on" 
almost  evefy  orchestra  in  the  country  in  that  it  not  only 
finished  its  season  without  indebtedness,  but  has  a  little 
surplus  besides.  This,  amounting  to  about  $-500,  will  be 
applied  on  the  new  setting  which  was  constructed  for 
the  orchestra's  use  on  the  Auditorium  stage  this  year. 

"In  New  York,"  says  a  well  known  musical  manager 
who  resides  in  Los  Angeles  and  who  is  now  at  home 
for  the  season,  "it  is  not  a  question  of  giving  orchestra 
seats  away,  but  of  giving  them  to  people  who  will  use 
them.  The  Philharmonic  people,  who  have  the  great 
Mahler  for  conductor,  asserted  that  scores  of  people 
were  given  tickets  to  their  recitals,  only  to  destroy 
them  or  throw  them  away.  Now,  when  they  slip  a  strip 
of  pasteboard  they  ask  rather  timidly,  'are  you  sure 
you'll  go?'  How  different  in  Los  Angeles!"  Director 
Hamilton  has  no  plans  for  a  European  trip  this  summer, 
and  will  probably  remain  quietly  at  home,  working  on 
his  library.  It  is  too  far  ahead  to  forecast  the  next 
season,  but  there  will  probably  be  a  determined  effort 
to  give  more  concerts,  Six  is  certainly  not  enough  for 
the  .'530,000  inhabitants  of  Los  Angeles,  when  six  were 
given  when  our  population  was  scarce  50,000. 

•  •     « 

ELMAN'S  MUMPS.— Poor  Mischa  Elman,  who  played 
two  concerts  here  last  week  before  crowded  houses,  was 
afflicted  on  both  occasions  with  the  mumps.  At  the 
first  concert  he  was  coming  down  with  them,  and  at 
the  second  he  was  just  recovering.  He  probably  felt 
better  the  second  time.  The  usual  repertorial  jokes 
were  cracked,  anent  his  not  daring  to  draw  any  sour 
notes,  etc.  Mr.  Metzger  has  already  given  such  an  in- 
telligent and  comprehensive  account  of  Elman's  remark- 
able playing  that  I  forbear  much  space  on  the  subject, 
except  to  add  that  I  was  tremendously  surprised  by  the 
fullness  and  maturity  which  are  now  manifest  in  the 
boy's  playing,  and  yet  without  detracting  in  the  least 
from  the  inspirational  character  of  his  tone.  To  me  he 
seems  somewhat  Kreislerian.  That  is,  he  has  added 
to  his  own  incomparable  elegance  and  finesse,  the  viril- 
ity and  great  masculine  power  of  the  magic  Austrian. 
*     »     « 

DAVIS  CHORUS.— Dr.  Eugene  Davis's  chorus  was 
heard  in  concert  at  Simpson  Auditorium,  last  week.  Dr. 
Davis  will  be  remembered  as  having  lent  himself  to 
other  choral  ventures  in  Los  Angeles,  but  on  those  oc- 
casions the  material  in  which  he  worked  hardly  lent 
itself  to  permanency — or  even  to  stability — and  the 
chorus  dwindled  out.  Dr.  Davis's  position,  however — 
according  to  his  own  assertion — has  been  that  of  a  man 
merely  anxious  to  see  choral  work  advance,  whether  in 
his  own  or  any  other's  hands.  The  field  has  been  so 
devoid  of  leaders,  that  at  the  request  of  friends  he  came 
forward  to  head  this  company,  and  the  first  public  effort 
shows  a  capable  and  determined  band  of  singers.  The 
chorus  possesses  a  few  rough  edges,  of  course,  but  it 
has  good  material  and  its  efforts  are  in  educational  and 
comparatively  unbeaten  paths.  Choruses  from  "Lohen- 
grin," "Tannhauser,"  and  other  works  served  them.  Dr. 
Davis  is  forceful  and  vigorous. 
»     *     * 

AT  THE  GAMUT. — Ladies'  Night  was  celebrated  at 
Gamut  Club  last  Wednesday  evening,  with  a  brilliant 
party,  which  included  more  that  half  a  dozen  dis- 
tinguished guests,  and  a  fine  representation  of  local 
beauty  and  chivalry  in  the  arts  and  among  their  pat- 
rons. The  programme  was  presented  by  the  Brahms 
Quintette,  Mme.  Katherine  Piske,  Miss  Lilly  Dorn,  and 
Mrs.  Gertrude  Ross. 

*  *     * 

CARLSON. — Anthony  Carlson,  the  basso  whom  Mr. 
Von  Stein  imported  recently  for  his  conservatory,  and 
who  was  heard  some  time  ago  in  a  very  favorably-men- 
tioned concert  will  give  another  recital  this  evening,  at 
<;araut  Auditorium.  This  time  Mr.  Carlson  will  sing 
I'.crman  lieder.  for  which  his  deep,  resonant  tones,  his 
schooling  and  his  recent  life  should  eminently  qualify 
him.  He  will  again  be  fortunate  in  having  the  skillful 
assistance  of  Mr.  Von  Stein  at  the  piano.  The  program: 
•Das   Wandern,"   "Der   Tod   und   das    Maedchen,"   "Erl- 


koenig"  (Franz  Schubert),  "Immer  leiser  wird  mein 
Schlummer,"  "Wiegenlied,  "  "Meine  Liebe  ist  gruen" 
(.Johannes  Brahms),  "Soupire"  (Bemberg),  "Ich  hat  ein 
Kleines  Lied  erdacht"  (Augustus  Bungert),  "Friedhof," 
"Der  Sieger"  (Hugo  Kaun),  "Truebe  wird's,  die  Wolken 
jagcn,"  "Aus  meinen  grossen  Schmerzen,"  "Marie,"  "Ein 
Friedhof,"  "Am  leuchtenden  Sommer-Morgen,"  "Bitte" 
(Robert  Franz),  "Auf  VViederseh'n"  (Max  Bendix),  "My 
Love  Nell"  (C.  Milligan  Fox),  "King  Charles"  (Maud  V 
White). 

*  «     • 

NEUHAUS. — Miss  Estelle  Neuhaus  gave  her  first 
piano  recital  at  the  Ebell  Club  last  Thursday  morning, 
before  a  highly  appreciative  ai:dience.  The  programme 
included  the  Beethoven  Op.  .57  Sonata,  the  manuscript 
"Czardas"  and  D-fiat  Nocturne,  Liszt;  the  concert  etude 
in  D-flat  major,  and  the  "Rigoletto"  fantasie.  Those 
who  heard  Miss  Neuhaus  unite  in  saying  that  she  is  a 
remarkable  young  pianiste  and  that  her  technic,  which 
is  enormous,  is  practically  equaled  by  her  abundant 
temperament  and  high  artistic  intelligence. 

*  *     * 

PERSONAL.— Bernhard  Bierlich,  the  grizzled,  kindly 
old  'cellist  who  is  one  of  the  most  familiar  orchestra 
figures  in  Los  Angeles,  is  off  for  another  summer  in 
Europe.  He  Will  attend  the  Munich  and  Bayreuth  fes- 
tivals and  visit  a  sister  in  Bssle. 
■>     *     * 

Charles  Farwell  Edson  gave  a  recital  programme  for 
Miss  Florence  Dwight  of  Pasadena,  at  3:30  Thursdav 
afternoon.  The  numbers  included  Neidlinger's  "Life 
and  Death,"  Schubert's  "The  Wanderer,"  Harriet  Ware's 
"Boat  Song,"  Vincent's  "O  Silver  Stars,"  Clarke's  "You'll 
Git  Heaps  o'  Lickins,"  Edson's  "Lost,"  and  the  Kipling- 
Edson  "Mother-Mine." 

*  *     • 

Mr.  ajid  Mrs.  Ralph  Wylie  have  just  welcomed  a  little 
daughter — Jean — into    their   home. 

*  *     * 

Mme.  Christine  Nielson  Rounseville,  Chicago  piano 
teacher,  has  come  to  I.os  Angeles  to  make  her  home 
and  is  established  at  1624  South  Burlington  avenue. 


A  SUCCESSFUL  PRIMA  DONNA  SOPRANO. 

Impressario  L.  E.  Behymer  of  Los  Angeles  is  especial- 
ly interested  in  the  advancement  of  club  concerts 
throughout  the  Pacific  Coast.  In  order  to  strengthen 
his  position  in  this  direction  he  is  organizing  a  series  of 
companies  destined  to  appear  in  concert  before  the 
leading  musical  clubs  of  the  Pacific  Coast.  Among  these 
companies  there  is  one  especially  which  is  worthy  of 
attention.  This  includes  Miss  Lilly  Dorn,  soprano,  and 
Mrs.  Gertrude  Ross,  pianist  and  accompanist.  It  will  be 
sufficient  at  this  time  to  give  our  readers  an  idea  as  to 
the  efficiency  of  these  two  artists  by  quoting  from  Mr. 
Behymer's  neatly  printed  prospectus.  Says  Mr.  Be- 
hymer: 

"Miss  Lilly  Dorn,  lyric  soprano,  although  well  known 
in  European  music  centers,  has  enjoyed  but  two  years 
on  the  operatic  and  concert  stage  of  America.  She  is 
considered  one  of  the  foremost  singers  of  Vienna,  par- 
ticularly when  presenting  the  modern  composition  of 
German  song  literature.  She  has  been  a  member  of  the 
Royal  Grand  Opera  at  Vienna,  Berlin  and  Prague.  Her 
repertoire  includes  the  roles  of  Blsa  in  "Lohengrin," 
Marguerite  in  "Faust,"  Musette  in  "La  Boheme,"  An- 
tonia  in  "The  Love  Tales  of  Hoffman,"  Pamina  in 
"Zauberflote,"  and  has  also  sung  in  the  Ring  Cycle.  As 
a  comic  opera  singer.  Miss  Dorn  was  so  well  recommend- 
ed by  Oscar  Strauss  and  Franz  Lehar,  that  she  was 
selected  to  sing  the  prima  donna  roles  at  the  Hippo- 
drome in  New  York  last  season,  and  created  the  lyric 
soprano  part  in  "A  Trip  to  Japan"  which  made  a  suc- 
cessful run  after  the  holidays  at  this  well  known  Shubert 
house.  Miss  Dorn  is  well  acquainted  with  the  modern 
schools  of  Vienna  and  German  composers,  as  well  as  the 
classical  compositions.  She  is  one  of  the  best  exponents 
of  the  Oscar  Strauss  operetta  school  and  is  a  member  of 
one  of  the  leading  families  of  the  nobility  of  Austria. 
In  addition  to  operatic  endeavor,  she  has  sung  in  recital 
in  Berlin,  Hamburg,  Munich,  Prague,  Vienna,  at  Frank- 
fort for  the  Baroness  Rothschild,  who  presented  her  with 
a  pearl  brooch  on  one  occasion.  She  has  received  tok- 
ens of  esteem  from  the  leading  families  of  Berlin  and 
Vienna  who  entertain  with  recitals  and  musicales.  Her 
German  programs  are  well  known  in  the  most  exclusive 
drawing  rooms  in  Prague,  Berlin,  New  York,  Newport 
and  Boston.  Miss  Dorn  has  an  attractive  personality 
and  is  the  possessor  of  that  indescribable  feminine  at- 
tribute known  as  charm.  Her  wardrobe  includes  a  gown, 
a  favor  from  the  Empress  of  Austria,  given  her  as  a 
mark  of  royal  appreciation.  Her  voice,  a  lyric  soprano, 
is  of  great  beauty  and  she  is  one  of  the  most  perfect 
enunciators  of  German  diction  as  well  as  singing  in  a 
most  delightful  manner,  English  and  French  composi- 
tions. Ten  years  study  in  the  leading  vocal  institutions 
of  Europe,  experience  in  grand  opera  and  recital,  has 
made  her  letter  perfect  in  the  classical  and  modern  Ger- 
man compositions,  which  she  interprets  in  a  most  su- 
perior manner,  knowing  well  the  meaning  of  the  com- 
posers, with  many  of  whom  she  is  personally  acquainted 
and  in  several  instances  having  received  personal  in- 
struction in  the  interpretation  of  their  own  composi- 
tions. We  recommend  Miss  Dorn  to  all  those  who  de- 
sire a  program  of  high  grade  interpretation,  artistic  de- 
livery, and  of  the  modern  German  school. 

"Mrs.  Gertrude  Ross,  pianist  and  accompanist,  has  just 
returned  to  America  after  two  years'  study  in  Berlin 
under  what  is  known  as  the  Leschetisky  method.  Mrs. 
Ross  is  the  possessor  of  a  mellow,  round  and  full  tone 
which  the  Leschetisky  pupils  so  thoroughly  master,  and 
besides  a  splendid  teclmique.  interprets  with  intellect- 
uality and  sympathy.  Before  going  abroad,  Mrs.  Ross 
was  considered  one  of  the  best  pianists  and  accom- 
panists on  the  Pacific  Slope,  and  since  her  return  this 
season    has    been    the    accompanist    of    Mme.    Gerville- 


LILY    DORN,   DRAMATIC    SOPRANO. 

Reache  on  her  tour  of  the  Pacific  Coast,  Mrs.  Katherine 
Fisk,  and  other  well  known  singers,  and  adds  materially 
to  the  enjoyment  of  the  Dorn  programs." 


-w- 


YOUNG  PEOPLE'S  CONCERTS. 


For  the  benefit  of  those  interested  in  the  musical 
educational  work  of  the  Pacific  Coast  we  publish  the 
following  announcement  recently  distributed  by  the 
Board  of  Education  of  Berkeley,  and  showing  the  splen- 
did work  that  is  being  done  in  behalf  of  music  in  the 
college  town.     Here  is  the  announcement  in  full: 

"The  Board  of  Education  of  Berkeley  takes  pleasure  in 
announcing  a  series  of  three  matinee  concerts  to  be 
on  Saturday  afternoons  at  2:30  o'clock.  On  April  15lh, 
the  artists  will  be  Eugene  Blanchard,  pianist,  and  Mrs. 
Alma  Burgland  Winchester,  soprano.  The  date  of  the 
second  concert  will  be  announced.  The  third  concert 
will  be  given  by  the  Minetti  String  Quartet.  The  Board 
of  Education  recognizes  the  importance  of  musical  train- 
ing in  the  education  of  children  and  the  value  of  hearing 
frequent  performances  of  the  best  music.  In  order  that 
all  public  school  pupils  may  have  an  opportunity  to 
hear  these  concerts  the  price  of  the  subscription  tickets 
for  the  THREE  concerts  will  be  FIFTY  CENTS.  There 
will  be  no  tickets  for  single  concerts,  and  no  subscrip- 
tions sold  at  the  door.  Tickets  must  be  suscribed  and 
paid  for  in  advance.  As  the  number  of  tickets  sold 
must  be  limited  to  the  seating  capacity  of  the  audi- 
torium it  is  urged  that  subscriptions  be  sent  in  at  once. 
The  pupils  and  teachers  of  the  public  schools  will  have 
the  first  opportunity  to  subscribe  and  the  list  will  be 
open  to  them  alone,  for  one  week.  After  that  time  the 
list  will  be  open  to  the  public  until  April  14th,  after 
which  date  no  subscriptions  will  be  received.  There 
will  be  a  small  reserved  section  of  one  hundred  seats, 
tickets  for  which  will  be  thirty  cents  more  than  the  reg- 
ular subscription,  or  eighty  cents.  Fill  out  the  applica- 
tion card  and  send  it  with  the  price  of  subscription  to 
William  Edwin  Chamberlain.  2431  Ellsworth  street, 
Berkeley,  and  tickets  for  the  three  concerts  will  be  sent 
you  as  a  receipt  for  the  same." 


In  the  San  Diego  Union  of  March  19th  we  find  the 
following  interesting  paragraph:  "Announcement  is 
made  by  Mr.  and  Mrs.  Adolph  Levi  of  the  engagement 
of  their  daughter.  Miss  Selma  Beatrice  Levi  to  George 
Newbauer  of  San  Francisco.  Miss  Levi  and  Mr.  New- 
bauer  will  receive  their  friends  this  afternoon  and  even- 
ing at  the  home  of  Mr.  and  Mrs.  Levi.  1236  Eleventh 
Street,  Mr.  Newbauer  being  in  the  city  for  a  few  days." 
Besides  being  a  member  of  a  prominent  wholesale  firm 
in  this  city,  Mr.  Newbauer  is  well  known  among  musical 
people  as  a  very  efficient  flutist.  He  is  a  member  of  the 
San  Francisco  Orchestral  Society  and  has  for  several 
years  taken  an  active  interest  in  amateur  musical  cir- 
cles. He  is  a  very  popular  young  man,  being  particu- 
larly liked  because  of  his  gentlemanly  and  affable  ways 
and  because  of  his  loyalty  to  his  friends.  The  news  will 
no  doubt  surprise  many  of  Mr,  Mewbauer's  acquaint.- 
ances. 


PACIFIC    COAST    MUSICAL    REVIEW 


The  Russian  Symphony  Orche^ra  and  Its 

Glorious  Programs 


And  now  comes  the  real  big  musical  event  of  the 
season— the  advent  of  the  Russian  Symphony  Orchestra, 
a  magnificent  organization  of  fifty  artists  many  of  whom 
are  famed  as  soloists,  with  a  concert  master  of  inter- 
national fame,  M.  Nicolai  Sokoloff,  and  one  of  the  most 
gifted  conductors  in  America,  M.  Modest  Altschuler, 
wielding  the  baton.  Some  af  the  prominent  members 
are  N.  Finkelberg  and  M.  Gergell,  both  violin  virtuosi, 
Jacob  Altscnuler,  a  brother  of  the  director,  who  is  a 
solo  viola  player  of  extraordinary  ability,  Bernard  Alt- 
schuler, another  brother  who  is  the  solo  violoncellist, 
M.  Kosloff,  flute  virtuoso,  M.  Dubois,  solo  trumpeter, 
Signor  Saint-Angelo,  formerly  first  oboe  at  the  St. 
Petersburg  Royal  Opera,  and  Mme.  Rossini,  who 
officiates  at  the  harp  and  also  the  "Celeste."  The 
French  Horn  Quartette  is  said  to  be  exceptionally  fine, 
and  the  entire  balance  of  the  orchestra  is  even  in  all 
the  choirs. 

It  is  just  eight  years  since  Mr.  Altschuler,  who  was 
at  the  time  violoncellist  of  the  string  quartette  now 
known  as  "The  Flonzaley,"  conceived  the  Idea  of  form- 
ing an  orchestra  to  give  the  works  of  the  composers  of 
his  own  country,  for  at  that  time,  outside  of  Tschai- 
kowsky,  the  modern  works  of  the  Russian  school  were 
comparatively  unknown  in  this  country.  Securing  a 
library  of  works  by  Tschaikowsky,  Rimsky-Korsakow, 
Taniew,  Ilyinski,  Glazouno^v,  Arensky,  Borodine  and 
others,  a  series  of  concerts  was  given  but  attracted 
little  attention.  For  three  years  the  energetic  leader 
continued  these  concerts  until  finally  the  music  lovers 
of  New  York  awoke  to  the  fact  that  there  was  an  or- 
chestra   playing    there    that    could    make    people    "feel 


and  'cello  obligati)  (Jaerntelt),  (b)  Dance  of  the  Fairy 
i-)oll,'5    (Tschaikowsky),    (c)    March    Slav    (Tschaikowsky). 

Editorial  Note: — This  program  is  exceptionally  no- 
table for  the  fact  that  it  introduces  to  us  three  works 
of  importance  by  eminent  composers  viz:  Sibelius,  Lla- 
dow,  Rachmaninoff,  The  last  named  is  now  considered 
one  of  the  greatest  living  symphonists.  To  hear  one 
of  his  biggest  works  is  indeed  an  opportunity  to  be 
welcomed.  The  "Caucassian  Sketches"  were  played 
at  the  "Russian  Orchestra-Elman"  concert  two  years 
ago  and  created  a  veritable  furor. 

Second  Concert,  Monday  Night.  May  1st. — 1 — "Surise  on 
tlie  Moskva  River"  (Introduction  to  the  opera  "Khovan- 
schina"  (Musorgsky) ;  2 — Symphony  No.  1.  B  flat  (Schu- 
mann): 3 — Soprano  Aria  from  "Aida"  (Verdi);  4 — Rus- 
sian Folk  Songs  (for  orelie.stra)  (a)  In  -Religious  Mood, 
(b)  Berceuse,  (c)  riaintive,  (d)  Mosquito  Dance  (Lia- 
dow);  5 — Romanza  ( i:)avidoff ) ;  6 — Suite  "Nur  and  Anitra" 
(a)  Dance  of  the  Gnome.s,  (b)  Temptation,  (c)  Berceuse, 
(d)  Valse,  (e)  Orgie  (Ilyinski);  7 — Prologue  from  "I  Pag- 
liacci"  (Baritone  Solo)  (Leoncavallo);  8 — "Ride  of  the 
Valkyries"    (Wagner). 

Editorial  Note: — What  greatly  pleases  us  on  this  pro- 
gram is  the  Schumann  Symphony.  Our  music  lovers 
are  familiar  with  so  many  of  the  wondrously  beautiful 
songs  and  piano  compositions  of  this  master  that  a 
hearing  of  some  of  his  orchestral  works  will  be  of 
double  interest  to  them.  The  "Suite"  by  Ilyinski  will 
be  an  interesting  novelty  and  a  re-hearing  of  the  Mus- 
orgsky  number  which  the  orchestra  also  played  at  the 
Elman  concert  will  be  more  than  welcome. 

Third  Concert.  Tuesday  Night,  May  2d. — 1 — Overture 
"I.,eonore"  No.  3  (Beethoven);  2 — Symphony  "From  the 
New  World"  (Dvorak);  3 — Contralto  Aria  from  "Don 
Carlos"     (Verdi);   4 — Irish     Rhapsodic     (Victor     Herbert); 


cess,  (b)  In  the  Palace  Garden  (Serenade),  (c)  The  FllKht 
of  the  Genii,  (d)  The  Return — Feast  of  Lanterns  (Kdgar 
StiUman  Kelley);  6 — Cappriccio  Espagnole  (Rimsky-Kor- 
sakow). 

Editor's  Note: — First  let  us  praise  the  management 
for  putting  the  Beethoven  symphony  on  the  program. 
This  work,  considered  by  many  the  greatest  of  all  sym- 
phonies, should  be  played  at  every  season  until  every 
student  of  music  becomes  thoroughly  familiar  with  its 
beauties.  The  "Natoma"  number  will  be  doubly  inter- 
esting from  the  fact  that  the  librettist  is  a  San  Fran- 
ciscan and  the  same  applies  to  the  composer  of  the 
"Aladdin,"  Edgar  Stillman  Kelley,  who  is  a  native  son, 
and  who  gathered  the  thematic  ideas  of  this  suite  in  our 
own    Chinatown. 

Si.xth  Concert,  Saturday  Afternoon,  May  6th. — 1 — Over-j 
ture  "Prince  Igor"  (Borodine);  2 — Symphony  "Unfinished" 
(Schubert);  3 — Aria  for  Contralto  "Samson  and  Delilah" 
(Saint  Saens);  4 — Concerto  for  Piano  and  Orchestra,  K 
flat  (Liszt),  Pepito  Arriola,  Soloist;  5 — (a)  Berceuse  (Il- 
yinski). (b)  Kosachok  (Cossack  Dance  Humoresque) 
(Dargomizhsky) ;   6 — Rhapsodie    "Espana"    (Chabrier). 

Editorial  Note: — Of  course  the  Russian  novelties  will 
be  of  great  value  and  interest,  and  Schubert's  work 
is  one  of  the  most  beautiful  in  the  whole  library  of 
music,  and  Chabrier's  fiery  "Rhapsodie"  is  considered 
a  model  of  brilliant  orchestral  coloring  of  the  French 
school;  but  what  is  going  to  draw  the  crowds  is  Pepito 
Arriola,  that  "wonder  of  wonders"  playing  this  great 
work  accompanied  by  an  orchestra  of  half  a  hundred 
grown  men.  Pepito  has  played  this  Concerto  with  such 
orchestras  as  the  Berlin  Philharmonic  and  Leipslc 
Gewandhaus  and  this  performance  will  mark  a  red  letter 
day  in  the  music  history  of  San  Francisco,  just  as  El- 
man's   playing   of  the   Tschaikowsky   Concerto   did. 

Seventh  and  Farewell  Program,  Sunday  Afternoon, 
May  7th. — 1 — Prelude  Act  II  "Konigskinder"  (Children 
of  the  King)  (Humperdinck) ;  2 — SJ'mphony  No.  4  (Tschai- 
kowsky); 3 — Aria  for  baritone  from  "Herodiade"  (Mas- 
senet); 4 — Suite  "Child  Life,"  (a)  Nurse's  Lullaby,  (b) 
Playing  Horses,  (c)  Naughty  Child  (Conus);  5 — Scherzo 
for  orchestra  (Goldmark);  6 — Ballet  MJsic  from  "My 
Life  for  the  Czar"  (Glinka);  7 — Duett  for  Soprano  and 
Contral-to  "Dawn"'  (Tschaikowsky);  8 — Polonaise  (Bu- 
beck ). 

Editorial  Note: — The  performance  of  a  Tschaikow- 
sky  Symphony  outside  of  the  frequently   heard   "Path- 
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Soprano  Contralto  Baritone 

The  Famous  Russian  Vocal  Quartet  With  the  Russian  Symphony  Orchestra  at  Scottish  Rite  Auditorium,  During  the   Week  Beginning  Sunday,  April  30th. 


things."  Some  prominent  people  formed  an  organiza- 
tion called  "The  Russian  Symphony  Society"  which  gave 
its  support  to  Mr.  Altschuler,  and  now,  after  eight 
years  of  hard  and  untiring  efforts,  he  stands  at  the  head 
of  one  of  the  finest  musical  organizations  in  America 
and  considered  by  some  by  far  the  most  unique  and 
interesting  of  them. 

Two  years  ago,  just  enough  members  of  the  orchestra 
to  adequately  interpret  the  incidental  music  to  the 
Shakesperean  productions  of  the  Ben  Greet  Players 
visited  us,  and  made  an  impression  that  has  been  in- 
deed lasting.  With  this  small  body  of  men  Altschuler 
gave  us  some  orchestral  music  that  will  never  be  for- 
gotten, especially  on  the  day  of  the  memorable  concert 
at  which  Mischa  Elman  appeared  as  soloist.  This  time 
we  are  to  hear  the  complete  orchestra  of  half  a  hundred 
men.  To  lend  variety  to  the  offerings  a  quartette  of 
singers  will  come  with  the  organization.  Mme.  Nina 
Dimitrieff  is  a  soprano  who  has  appeared  at  the  leading 
opera  houses  of  Russia  and  Italy;  Mme.  Lealia  Joel- 
Hulse  is  a  Dutch-American  contralto  of  splendid  repu- 
tation; Frank  Ormsby  is  one  of  New  York's  most  pop- 
ular concert  tetnors  and  Bertram  Schwahn  is  also  of 
American  birth  and  is  said  to  possess  a  fine  bass-bari- 
tone voice.  For  special  programs  other  artists  have 
been  secured,  namely,  Pepito  Arriola,  the  marvelous 
boy-pianist  who  will  play  a  Concerto  by  Liszt  at  one  of 
the  concerts  and  Bentley  Nicholson,  the  tenor,  who  will 
assist  in  the  rendition  of  the  "Quintette"  from  "Die 
Meistersinger"  at  the  Greek  Theatre.  But  we  have 
been  telling  our  readers  enough  about  this  organiza- 
tion for  many  weeks  and  so  we  will  now  get  down  to 
the  discussion  of  the  exceptionally  interesting,  novel 
and  beautiful  progiams. 

Opciiing  Concert.  Sunday  Afternoon.  April  30th — 1  — 
...?,','*"  ''.',"■";  "FInlandia"  (Sibelius);  2— Symphonic  Sketch 
..NT  "',  ,..'''"i'"'!'^.''  f-'i'"'"  (Liiidow);  3— Vocal  iQuartette 
Nl«lit  (Tschaikowsky);  4— Symphony  K  Minor.  No.  2 
(Rachmaninoff);  5— Two  Caucasian  Sketches  (a)  In  the 
Mountain  Village  (obligati  for  viola  and  lOnglish  Horn), 
(b)  March  of  the  Sardar  (Ippolitow-Ivanow) ;  6 — Spirit 
Song   (Haydn),  Mme.  Joel-Hulse;  7 — (a)   Berceuse   (violin 


5 — Meditation  from  "Thais"  (Violin  Solo)  (Massenet);  6 
Three  Russian  Songs  for  Soprano,  (a)  Lullaby  (Gretch- 
aninoff),  (b)  Oriental  Song  (Rimsky-Korsakow),  (c) 
Hopack  (Musorgsky);  7 — Theme  and  Variations  from 
Suite   No.    3    (Tschaikowsky). 

Editorial  Note: — The  New  World  Symphony  is  one 
of  the  most  beautiful  of  modern  works  and  is  always 
interesting  besides,  because  of  the  fact  that  it  was  in- 
spired by  a  visit  to  this  country.  The  Victor  Herbert 
work  is  of  exceptional  interest,  for  while  we  know  this 
gifted  composer  in  his  lighter  moods,  outside  of  his 
"Concerto"  for  violoncello  we  have  heard  none  of  his 
more  serious  orchestral  compositions.  This  "Irish 
Rhapsodie"  is  aid  to  be  a  skilful  bit  of  orchestral  writ- 
ing. The  group  of  songs  will  give  us  an  opportunity 
of  becoming  acquainted  with  some  genuine  Russian 
"lieder"  and  the  Tschaikowsky  Variations  are  consid- 
ered among  the  very  best  of  the  "Russian  Beethoven's" 
writings. 

Fourth  Concert.  Wednesday  Night.  May  3d. — 1 — Over- 
ture 'Oberon"  (Weber);  2 — Excerpts  from  the  Music 
Drama  "Salome"  (Richard  Strauss);  3 — Baritone  Solo,  to 
be  announced;  4 — Symphonic  Suite  "The  Middle  Ages" 
(a)  The  Crusaders,  (b)  Troubador's  Serenade  (c)  A  Scher- 
zo, (d)  Love  Scene  ((Jlazounow) ;  5 — Vocal  Quartette 
"Rigoletto"  (Verdi);  6 — Variations  on  a  Tschaikowsky 
Theme,  Legend  "Christ  when  a  Child,  a  Garden  Made  and 
Many  Roses  Planted  The.-e"  (Arensky);  7 — Overture 
Solenelle    "1812"    (Tschaikowsky). 

Editorial  Note: — The  first  performance  here  of  music 
from  Richard  Strauss'  "Salome"  should  fill  the  hall 
with  our  local  composers  and  musicians.  Of  the  works 
of  Glazounow  we  have  heard  but  few.  Gabrilowitsch 
played  a  very  beautiful  piano  "sonata"  by  him,  and  the 
Russian  Ballet  used  some  of  his  music  for  their  most 
effective  dances,  notably  the  "Bacchanale"  from  his 
ballet  "The  Seasons."  The  Arensky  number  will  be  an 
important  novelty  and  the  "1812"  is  one  of  the  finest 
specimens  of  a  patriotic  number  written. 

Fifth  Concert,  Friday  Night,  May  Stli. — 1 — Finnish 
Rhapsodie  (Kayanu.'f);  2 — Symphony  No.  .'i  (Beethoven); 
:i — Aria  for  Tenor  from  "Aida"  (Verdi);  4 — Prelude  to 
Act  111  "Natoma"  (Victor  Herbert);  h — Chinese  Suite 
"Aladdin,"   (a)   At  the  Wedding  of  Aladdin  and  the  Prln- 


etique"  is  a  noteworthy  occasion  and  our  only  regret  is 
that  we  are  not  also  to  hear  his  No.  1  and  No.  5;  but 
there  will  be  other  seasons.  To  anyone  who  knows 
the  beautiful  music  of  "Haensel  und  Gretel"  the  an- 
nouncement of  the  Humperdinck  number  will  be  indeed 
welcome.  Mr.  Conus,  who  is  now  living  in  Moscow  and 
who  has  composed  some  very  well-spoken-of  symphonic 
works,  was  at  one  time  a  violinist  in  Walter  Damrosch's 
orchestra. 

The  concerts  at  the  Greek  Theatre  will  be  discussed 
in  another  article  in  this  issue.  These  seven  programs 
will  be  given  at  Scottish  Rite  Auditorium,  where  the 
acoustics  are  perfect  for  such  occasions.  The  prices 
for  the  season  ticket  will  be  $12.00,  $9.00  and  $6.00  for 
the  even  concerts  and  the  tickets  are  transferable. 
Single  tickets  will  be  $2.00,  $1.50  and  $1.00,  and  the  box 
office  will  open  next  Wednesday  morning  at  Sherman, 
Clay  &  Co's.,  where  all  inquiries,  requests  and  mail 
orders  should  be  addressed  to  Will  L.  Greenbaum.  In 
conclusion  we  desire  to  say  that  Will  L.  Greenbaum 
deserves  the  thanks  and,  what  is  more  important,  the 
support  of  every  citizen  of  San  Francisco  and  its  sur- 
rounding towns  for  his  enterprise. 


PACIFIC  COAST  SINGER'S  SUCCESS  IN  NEW  YORK. 


Mr.  Reginald  Marrack,  a  well  known  lyric  baritone  of 
San  Francisco  and  San  Jose,  who  went  to  New  York 
some  time  ago  to  study  vocal  and  instrumental  music, 
was  successful  over  forty-six  competitors  in  the  contest 
for  baritone  soloist  in  The  Bergen  Reformed  Church  of 
Jersey  City.  This  church  is  the  largest  and  finest  in 
Jersey  City  as  well  as  the  oldest,  having  been  founded 
in  1620.  It  is  well  known  for  its  fine  music,  having  a 
mixed  quartette  and  a  chorus  of  forty  voices.  Mr.  Mar- 
rack  sang  for  the  first  time  on  Palm  Sunday,  April  i)th, 
and  has  been  engaged  for  one  year.  Success  of  this 
kind  speaks  well  for  the  music  in  San  Francisco,  and 
Mr.  Marrack  is  to  be  congratulated  on  his  success.  The 
young  singer  is  a  pupil  of  Willard  Batchelder's. 


PACIFIC    COAST    MUSICAL    REVIEW 


MRS.   FRANCES    HAMILTON'S    DEBUT. 


Exceedingly   Talented    Young    Singer    Reveals   a   Colora- 
tura   Soprano    Voice    of    Remarkable    Height    and 
Flexibility  at   Her  First  Public  Appearance. 

It  is  so  seldom  that  a  conscientious  clironicler  of 
musical  events  can  write  witli  absolute  sincerity  about 
the  achievements  of  a  young  singer,  who  appears  for  the 
first  time  in  public,  that  the  debut  of  iVIrs.  Frances 
Hamilton,  a  pupil  of  Madame  Carrington-Lewys,  who 
represents  one  of  the  few  exceptions,  comes  as  a  bless- 
ing during  a  season  which  has  been  rather  scarce  in  the 
production  of  really  valuable  new  local  material.  When 
I  say  that  Mrs.  Hamilton  made  on  this  occasion  her  de- 
but, I  infer,  at  the  same  time,  that  it  is  not  my  inten- 
tion to  class  her  as  a  finished  artist.  This  would  be 
neither  fair  to  herself  not  to  her  teacher  who,  most 
likely,  expects  to  do  a  great  deal  more  with  the  splen- 
did material  at  her  command.  But  I  most  assuredly 
desire  to  go  on  record  as  stating  with  positiveness  that 
Mrs.  Frances  Hamilton  is  one  of  the  very,  very  few 
vocal  tudents,  whom  I  have  heard  in  San  Francisco, 
with  the  necessary  equipment  to  make  the  impression 
that  she  had  been  taught  so  correctly  that  her  vocal 
achievements  were  not  marred  by  one  single  technical 
error.  By  this  I  mean  to  say  that  her  voice  has  been 
placed  correctly,  that  nothing  has  been  done  to  either 
strain  or  stretch  her  vocal  organ  to  dimensions  beyond 
its  grasp,  and  that  the  young  singer  has  been  taught 
to  think  musically  without  going  into  strenuous  and  un- 
necessary displays  of  volume.  Mrs.  Hamilton  sings 
easily,  without  desiring  to  attain  a  dramatic  effect  with 
a  lyric  voice,  which,  alas,  is  so  often  the  case  among 
wrongly-taught  pupils,  and  wnile  she  has  still  certain 
things  to  learn  in  the  way  of  temperamental  and  rhyth- 
mic comprehensions,  she  has  reached  the  present  stage 
of  her  vocal  education  without  having  cultivated  any 
vocal  vices.  In  other  words,  Mrs.  Hamilton  gjves  evi- 
dence of  having  been  taught  CORRECTLY,  'which 
means  that  a  European  vocal  education  is  superfluous, 
except  for  personal  observation. 

Regarding  the  quality  of  Mrs.  Hamilton's  voice  it 
may  be  cla,ssed  as  a  pure  lyric  soprano  with  distinct 
coloratura  tendencies  and  a  singularly  pliant  and  flex- 
ible timbre  which  at  the  present  stage  of  her  education 
is  still  somewhat  fresh  in  youthful  brittleness;  but 
which  undoubtedly,  within  the  course  of  her  studies, 
will  gradually  attain, an  evenly  mellow  tone  color.  An- 
other splendid  feature  of  Mrs.  Hamilton's  singing  is  her 
absolute  fidelity  to  pitch — a  musical  virtue  that  sends  a 
breath  of  relief  through  one's  soul,  because  it  is  so 
rarely  evident  at  pupils'  recitals.  Technically,  Mrs. 
Hamilton  is  at  times  exceedingly  brilliant,  especially 
so  in  her  legato  runs  and  chromatic  scale  work  and  at 
times  she  is  very  careful  and  hesitant,  as  in  the  case  of 
her  trill.  This  shows  fine  musicianship  for  it  reveals  a 
conscientious  and  serious  realization  of  the  task  of  the 
artist,  which  can  only  be  hailed  with  delight.  Most  as- 
suredly Mrs.  Hamilton  possesses  a  vocal  organ  of  the 
rarest  character  which  has  so  far  been  trained  by  one 
who  thoroughly  understands  the  art  of  singing.  Ex- 
perience is  the  one  lesson  that  Mrs.  Hamilton  will  have 
to  learn,  and  this  can  hardly  be  taught  by  a  teacher. 
Of  course  there  are  other  things  which  Madame  Lewys 
will  no  doubt  teach  Mrs.  Hamilton,  but  the  writer  will 
leave  these  matters  to  teacher  and  pupil  and  will  con- 
tent himself  by  asserting  that  another  truly  remarkable 
vocal  artist  of  California  birth  has  been  introduced  to 
the  public. 

The  particular  delightful  numbers  rendered  by  Mrs. 
Hamilton  at  Century  Club  Hall  on  Tuesday  evening, 
April  18th,  were  "Ah  fors  e  lui"  from  Traviata  and  "Se 
saran  rose"  by  Arditi.  Jennie  Lind's  Bird  Song  was  ai 
so  very  artistically  interpreted.  "Standchen"  by  Strauss 
and  "Dich  theure  Halle"  from  Tannhauser  are  compo- 
sitions that  are  more  in  the  range  of  a  dramatic  soprano 
as  they  demand  particular  power.  However,  I  suppose 
Mrs.  Hamilton  sang  these  songs  just  to  show  her  mu- 
sical intelligence  rather  than  the  volume  of  her  voice. 
And  in  the  latter  she  succeeded  pretty  well.  It  is  grati- 
fying to  note  this  latest  graduate  from  the  Lewys 
studio  as  this  paper  has  lately  reported  frequently  of 
the  artistic  triumphs  of  Mrs.  Cora  Hall,  who  has  been 
hailed  with  acclaim  at  the  leading  opera  houses  of 
Spain,  Portugal,  Italy  and  Austria  during  the  last  few 
years.  We  remember  very  well  when  Mrs.  Hall  made 
her  first  appearance  in  public,  and  when  we  predicted 
a  brilliant  future  for  her  in  the  same  manner  as  we  do 
now  for  Mrs.  Hamilton.  After  all,  results  count  for  a 
great  deal,  and  surely  Mme.  Carrington-Lewys  is  achiev- 
ing results. 

Emlyn  Lewys,  who  has  not  been  heard  in  public  for 
a  very  long  time  broke  his  reticence  and  played  Chopin's 
Ballade  in  G  minor  and  Gottschalk's  Tremolo  Etude  de 
Concert  with  that  artistic  delicacy  and  mellowness  of 
touch  which  has  always  delighted  his  audiences.  He 
was  enthusiastically  applauded  and  was  compelled  to 
play  several  encores.  Miss  Carolyn  Nash  played  a  num- 
ber of  well  known  violin  compositions  and  pleased  by 
reason  of  her  clean  tone  and  musical  reading.  Miss 
Nash  is  not  a  stranger  before  San  Francisco  musical 
audiences  and  on  this  occasion  she  made  as  favorable 
an  impression  as  on  many  preceding  events.  Mme. 
Lewys  and  Mrs.  Hamilton  have  every  reason  to  feel 
exceedingly  gratified  with  and  proud  of  the  triumph 
achieved  on  this  auspicious  occasion. 

ALFRED    METZGER. 


Walter  Oesterreicher,  the  brilliant  flutist  who  accom- 
panied Tetrazzini  on  her  American  Tour,  returned  last 
week  and  brought  with  him  a  big  bundle  of  press  notices 
that  eulogize  in  enthusiastic  terms,  his  splendid  work 
during  the  big  concerts.  Mr.  Oesterreicher  has  made  a 
great  name  for  himself  on  this  tour  and  no  one  is  more 
pleased  to  hear  of  his  success  than  his  host  of  friends 
who  have  long  ago  recognized  his  artistic  merit.     This 


last  triumph  added  to  Mr.  Oesterreicher's  success  with 
the  Fritz  Scheel  Symphony  Orchestra  in  Philadelphia, 
and  with  the  Sousa  Band  in  a  recent  tour  around  the 
World  completes  an  experience  which  but  few  musicians 
have  an  opportunity  to  enjoy. 


The  Saturday  Club  of  Sacramento  gave  the  310th  re- 
cital of  its  18th  season  on  Saturday,  April  1st.  The 
program  was  devoted  to  the  "Dance  Form"  and  was 
presented  during  a  period  of  63  minutes.  The  entire 
event  included  the  following  compositions:  Program 
Analysis— Mrs.  George  Purnell;  Piano  Duo — Slavische 
Tanze,  No.  2  (Dvorak),  Miss  Gertrude  Gerrish,  Miss 
Edna  Farley;  Song— The  Maiden's  Wish  (Chopin),  Mrs. 
Irva  Blake;  Piano — Tarantelle  (Karganoff),  Miss  Anna 
Dyas;  Song— The  Dancers  (Aransky),  Miss  Norma 
Smith;  Piano — Waltzes  Xos.  1,  4,  7,  11,  14,  op.  39 
(Brahms),  Miss  Edna  Farley;  Song — But  Lately  in 
Dance  I  Embraced  Her  (Arensky),  Miss  Bernice  Smith; 
Piano— Tarantelle,  op.  43  (Chopin),  Miss  Florence  Lin- 
thicum;  Song — Springtime  of  Love  (Waltz  in  E)  (Mosz- 
kowski),  Mrs.  J.  A.  Moynihan;  Violin — Menuet  in  G 
(Beethoven),  Gavotte  (Gossec),  Irish  Dance  (von  Dit- 
tersdorf),  Mrs.  Frederick  K.  Elkus.  Song — Greeting  to 
Spring  (Blue  Danube  Waltz)  Strauss),  Love's  Dream 
(Czibulka),  Double  Quartet — Mrs.  .J.  A.  Moynihan,  Miss 
Florine  Wenzel,  Mrs.  .John  Madden,  Miss  Lillian  Nelson, 
Mrs.  Robert  Hawley,  Miss  Louise  Corbey,  Mrs.  Robert 
Lloyd,  Miss  Wessie  Johnston. 

•  •     • 

At  the  regular  weekly  Hour  of  Music  at  Sherman, 
Clay  &  Go's.,  Recital  Hall  on  Saturday  afternoon,  April 
8th,  Victor  de  Gomez  was  the  cello  soloist  and  Frank 
L.  Grannis  presided  at  the  player  piano.  The  program 
was  as  follows:  Rondo  Capriccioso  (Mendelssohn), 
Estey  Pipe  Organ;  (a)  Andante  Religiose,  op.  70  (Fran- 
cis Thome),  (b)  Jocelyn,  Berceuse  (Godard),  Victor  de 
Gomez,  with  the  Cecilian  Player  Piano  accompaniment; 
A  few  minutes  with  the  Victrola: — Danny  Deever  (Dam- 
rosch),  Reinald  Werrenrath;  Lucia — Sextette  (Doni- 
zetti), Sembrich,  Caruso,  Scotti,  Journet,  Severina, 
Daddi;  Barbiere  di  Siviglia — Largo  11  factotum  (Ross- 
ini), Titta  Ruffo;  Sonata  Pathetique,  op.  13,  first  move- 
ment (Beethoven),  Cecilian  Player  Piano;  (a)  Wid- 
mung,  op.  11,  No.  1  (David  Popper),  (b)  Scherzo,  op.  12, 
No.  2  (Daniel  van  Goens),  Victor  de  Gomez,  with  Cecil- 
ian Player  Piano  accompaniment;  Minuett,  op.  14,  No.  1 
(I.  J.  Paderewski),  reproduced  by  the  Welte  Player,  as 
played   by   I.   J.    Paderewski. 

•  •     * 

Miss  Clara  Freuler,  soprano,  assisted  by  Eugene 
Blanchard,  pianist,  and  Mrs  George  Richardson,  ac- 
companist, gave  a  farewell  concert  at  the  Palace  Hotel 
on  Tuesday  evening,  April  11th.  The  event  was  a  de- 
cided artistic  success  and  a  large  audience  applauded 
heartily  both  the  singer  and  pianist.  The  program 
was  as  follows:  Thy  Beaming  Eyes  (MacDowell),  Rap- 
ture (Cowdell),  Longing  (Worden),  II  Gaurany  (1870) 
(A.  Carlos  Gomes),  Miss  Freuler;  Prelude  Passione 
(Saner),  Lorelei  (Seeling).  A  la  bien  Aimee  (Schuett), 
Mr.  Blanchard;  Auch  kleine  Dinge  konnen  uns  ent- 
zucken  (Wolf),  Der  Schwan  (Grieg),  Pastorale  (Haydn), 
Hark,  Hark!  the  Lark  (Schubert),  Miss  Freuler;  From 
Oberon  (1826):  Ozean!  Du  Ungeheuer!  (Von  Weber), 
Miss  Freuler;  Twelfth  Rhapsody  (Liszt),  Mr.  Blanch- 
ard; Love  has  Wings  (Rogers),  The  Sun's  Roses  (Haw- 
ley), Nymphs  and  Shepards  (Purcell).  Two  Hungarian 
Melodies  (Rosebud  to  the  Fields  art  Going),  (List  to 
Me)    (Korbay),  Miss  Freuler. 

•  *     * 

Jane  M.  Urban  is  continuing  her  success  with  the 
Landers  Stevens  Stock  Company  in  Seattle.  A  short 
time  ago  she  was  compelled  to  take  Georgie  Cooper's 
part  on  account  of  the  latter's  indisposition  and  made 
such  an  immediate  impression  that  the  various  news- 
papers unanimously  praised  her  excellent  work.  Miss 
Urban  also  received  several  curtain  calls  during  the 
course  of  the  performance.  There  is  every  reason  to 
believe  that  Miss  Urban  is  rapidly  forging  ahead  in  her 
profession. 


■SCOTTISH    RITE    AUDITORIUM 

Van  Ness  at  Sutter 

ALEXANDER 

HEINEIMANN 

LIEDER    SINGER 

John  Mandelrod Accompanist 

This  Sunday  Afternoon  April,  23  at  2.30 
And    Wed.   and   Thur».   Evenings,  26-27 

Seals  S2.00  $1.50  $1.03.  at  Sherman   Clay  &  Go's,  where  complete 
programs  may  be  obtained 


OAKLAND 

Seats  Ready  Monday 


Friday  Afternoon  April  28.  3.J0 
YE  LIBERTY  PLAYHOUSE 


Steinway  Piano  used. 


Coining.    Mar>'  Garden 


«tlMMWIMIMM« 


Piano  Recital 
By 

Edna    Murray 


KOHLER  &  CHASE  HALL,  26  O'Farrell  St. 
Friday  Afternoon  April  28  at  3  o'clock 

Admission  75  Cents 


GMNMiwraong 


Russian  Symphony 
Orchestra 

50  Artists  assisted  by  4  Vocalists 

MODEST  ALTSCHULER,    Director 

SEVEN  GREAT  PROGRAMS  AT 

Scottish  Rite  Auditorium 

The  Dates  and  Special  Features: 

Sunday  Aft.  \  Rachmaninoff's  Symphony  No.  2,  Liadow's 
A  •!  tn  J  'Enchanted  Lake,"  Tschaikowsky't 'March 
Apni  SV        I  Slav"  and  other  Masterpieces. 

M/\n<1     Fwo       (  Schumann's  Symph.  No.  I,  llyinsky's  Suite 
mona.   nve.      ]  i^ur  and  Anitta,'   Liadow's  Russian  Folk 

1 


May 


Songs,    Musorgsky't    'Sunrise   on  Moskva 
River,'  etc. 


TueS.   Eve.        \  Dvoraks   "New  World,"  Victor  Herbert's 

2-    Irish    Rhapsodie,    Theme    and    Variations 
^  Tschaikowsky,  Beethoven's  'Leonore  No.  3' 


May 


Wedn,  Eve 
May 


I  Richard     Strauss'  'Salome,'    Glazounow's 
.'  Symphonic    Suite     '  The     Middle    Ages,' 
3  j  Variations  on  a  Theme  by  Tschaikowsky, 

Arensky,  etc. 

r  Beethoven's  No.  5,     'Finnish    Rhapsodie' 

Friday   Eve  Kayanus,    Cappricio    Elspagnole,    Rimsky- 

-^    Korsakow,  Chinese  Suite  'Aladdin,'  ELdgar 

May  5  S.  Kelley,  and  PRELUDE  TO  THIRD 

L  ACT  OF  "NATOMA' 

Qof     Mofinon   (   Schubert's  Unfinished    Symph..     Overture 
Oai.  maunee   \  .p^„^^  i^^, .  Borodme,  Spanish  Rhapsody. 
I  Chalvier    and  Liszt's  Concerto  in   E  Flat, 

'  with  PEPITO  ARRIOLA,  SoloUt. 


May  6 


C,,_  J__    Af»      I  Tschaikowsky 's  Symph.  No.  4.  Prelude  to 
OUnaay  /\rt.     \  Koenigskinder  Humperdlnck,  Suite  'Child 

"         7  "         "   '  "  ' 


May 


j  Life,'  Conus,   Ballet  Suite  from  "My  Life 
for  the  Czar,"  Glinka,  etc. 


Season  TickeU,  $12,  $9,  $6  (Transferable) 
Single  Tickets,  $2,  $1.50.  $1.00 

Box  office  opens  next  WetJnesday  at  Sherman,  Clay 
&  Co.'s.  Address  mail  orders  to  Will  L.  Green- 
baum.  Preference  to  out-of-town  orders.  Pro- 
gram books  at  all  bookstores. 


GREEK  THEATER 


BERKELEY 

Two  Special  Programs 

ThurS.  Aft.  I   Tschaikowsky  s    Pathetique    Symph. 

mm        4  J   and  "1812"  Overture.  Rachmaninoff's 

May  4  <,   jo„f    p^^    mj^^    cliff."    Ilyinski's 

At  3:30  I    Psyche,  etc 

c   L    itl-    Li       (  Tschaikowsky 's  Complete  Nutcracker 

iat.   Night       I   Suite  and  March  Slav.  Vocal  and  In- 

May  6  1   strumental    Ejtcerpts    from    \X'agner'$ 

At  8- IS  Meislersinger.      Tristan     und     Isolde, 

l^  Gotterdammerung,  Siegfried. 

Reserved  Seats  $  1 .50,  $  1 .00.     4000  Unreserved  at  75c 

At  Sherman,  Clay  &  Co.'s,  S.  F.  and  Oakland 

Sadler's,   Harms  &  Geary's,  Tupper  &  Reed's,  Sign  of 

the  Bear,  and  Students'  Co-op.  Store  in  Berkeley 


Again  the  Steinway 


Coming — Mary  Garden 


rACIPIC    COAST    MUSICAL    REVIEW 


THE        WE  E  IC. 


IN 


THE   ART   OF    REINHOLD   VON    WARLICH. 


By  ALFRED   METZGER. 

The  desire  of  the  writer  to  attend  the  final  symphony 
concert  of  the  Los  Angeles  Symphony  Orchestra  of  the 
present  season  necessitated  his  attendance  at  the  last 
concert  of  the  season  of  the  Berkeley  Musical  Associa- 
tion in  order  to  hear  Reinhold  von  Warlich,  as  it  was 
impossible  for  him  to  be  present  at  the  San  Francisco 
eveti'ts.  I  would  have  published  my  impression  of  Mr. 
von  Warlich's  art  in  the  last  issue  of  this  paper,  but 
refrained  from  doing  so  as  Miss  Westgate  and  Mr. 
Walker  had  the  floor  and  I  did  not  want  to  add  a  third 
review  of  the  ame  artist's  work  in  one  edition  of  the 
paper.  So  I  trust  that  my  readers  will  not  consider  it 
too  late,  if  I  return  to  the  von  Warlich  concerts  at 
this  time.  A  superficial  listening  to  Mr.  von  Warlich's 
singing  before  the  Berkeley  Musical  Association  would 
not  have  impressed  one  altogether  favorably  in  the 
artist's  behalf.  Somehow  he  was  unable  to  submerge 
himself  into  the  atmosphere  of  a  genuine  song  recital. 
The  program  was  not  what  it  might  have  ts^een,  the 
frequent  interruption  of  the  vocal  numbers  by  violin 
selections  did  not  tend  to  establish  firmly  that  absorbed 
relation  between  audience  and  singer  which  a  song  re- 
cital, such  as  Mr.  von  Warlich  espouses,  should  un- 
doubtedly further,  and  finally  the  accoustic  properties 
of  the  High  School  Auditorium  are  not  sufficiently  mel- 
lowed to  give  satisfactory  results.  So  it  would  be  un- 
just to  judge  Mr,  von  Warlich  from  that  particular  con- 
cert. Had  it  not  been  for  the  fact  that  I  met  Mr.  von 
Warlich  personally  and  heard  from  his  own  lips  his 
ideas  about  the  art  of  song  and  had  I  not  also  heard 
him  sing  again  in  private,  1  would  have  been  left  in 
ignorance  of  his  real  merit  as  a  vocal  artist. 

In  the  first  place  Mr.  von  Warlich  makes  upon  those 
who  know,  the  impression,  that  he  regards  the  words 
of  a  song  just  as  important  as  the  music  and  in  certain 
respects  even  superior  to  the  composition.  He  maintains 
that  in  many  instances  the  composer  has  been  inspired 
by  the  poet  in  creating  a  musical  environment  for  an 
already  established  poetic  idea.  In  some  cases  the 
poetic  idea  in  itself  was  sufficiently  musical  to  require 
but  scant  effort  on  the  part  of  the  composer  to  give  it 
material  expression.  And  so  Mr.  von  Warlich  maintains 
and  successfully  illustrates,  by  his  exquisite  intellect- 
uality, that  poet  and  composer  must  be  treated  impar- 
tially by  the  singer  and  when  it  becomes  necessary  the 
poet  must  be  given  preference.  Now  here  is  exactly 
the  point  where  superficial  listeners  mistake  Mr.  von 
Warlich's  subordination  to  the  poet  for  lack  of  voice. 
His  beautiful  basso  contains  sufficient  color  and  vi- 
brancy to  enable  him  to  use  it  in  a  manner  to  astonish 
his  hearers  by  its  sonorous  volume.  However,  he  does 
not  want  to  display  the  volume  of  his  voice.  He  does 
not  desire  to  exhibit  quantity  of  vocal  art.  What  he  is 
endeavoring  to  convey  to  his  hearers  is  the  quality  of 
vocal  art.  And  consequently  his  first  principle  is  to  try 
as  much  as  possible  to  give  the  auditor  an  idea  of  the 
poetic  value  of  his  songs.  In  order  to  achieve  this  re- 
sult it  becomes  necessary  to  sacrifice  something  of  the 
mellowness  of  the  voice,  inasmuch  as  distinct  enuncia- 
tion of  the  various  consonants  and  vowels  that  consti- 
tute a  language  naturally  must  interfere  with  the  abso- 
lutely mellow  and  vigorous  character  of  the  vocal  organ 
as  such.  You  will  find  that  people  with  the  purest, 
mellowest  and  most  powerful  vocal  organs  are  hardly 
ever  understood  by  their  audiences  as  far  as  the  words 
of  the  songs  or  arias  which  they  sing  are  concerned. 
On  the  other  hand,  we  find  that  singers  who  do  not  ap- 
parently possess  wonderfully  mellow  and  powerful  vocal 
organs   are  experts   in   the  art  of  declamatory   singing. 

Therefore  we  maintain  that  Mr.  von  Warlich  pos- 
sesses as  splendid  a  bass  voice  as  we  have  heard,  but 
he  prefers  to  make  his  listeners  understand  what  he 
sings  and  by  thus  doing  he  is  obliged  to  exaggerate 
the  enunciation  of  consonants  to  such  an  extent  that 
he  must  sacrifice  something  of  the  power  and  resonance 
of  his  voice.  We  have  repeatedly  stated  here  that  we 
consider  it  idiotic  for  anyone  to  sit  through  a  two-hour 
musical  entertainment  and  listen  to  artists  sing  beauti- 
ful songs  without  understanding  what  these  songs  rep- 
resent. While  it  would  be  too  much  to  expect  of  the 
audiences  to  represent  a  majority  of  those  who  under- 
stand the  words  of  foreign  songs,  we  ought  to  have  at 
least  critics  in  San  Francisco  who  knew  what  the  songs 
were  about.  And  if  such  critics  do  not  understand  these 
songs,  they  should  not  make  such  egotistical  donkeys 
of  themselves  as  to  criticise  something  of  which  they 
have  not  the  slightest  idea.  That  the  words  of  a  song 
are  preeminently  important  is  evidenced  by  the  fact 
that  the  great  masters  of  musical  lietrature  have  writ- 
ten the  best  music  to  the  most  inspired  poems.  And  if 
the  composer  has  found  it  worthy  to  honor  the  poet 
with  the  rarest  inspiration  of  his  fertile  mind,  it  is  not 
asking  too  much  of  the  singer  to  make  these  poetic 
sentiments  known  to  the  world.  Reinhold  von  Warlich 
represents  that  type  of  ideal  musicianship  which  rec- 
ognizes the  importance  of  the  words  and  he  sings  ac- 
cordingly. Of  course  anyone  who  considers  voice  alone 
the  all-important  factor  in  the  dissemination  of  the 
vocal   art  can   not   be   satisfied    with    Mr.   von   Warlich. 


But  then  the  artist  dues  not  consider  these  people.  He 
is  so  much  more  to  l)e  honored,  because  he  does  not 
how  to  the  will  of  vulgarity.  It  is  evident  that  Mr.  von 
Warlich  has  been  raised  and  trained  in  an  atmosphere 
of  refinement  and  this  refinement  has  been  moulded 
into  his  being  and  it  is  now  being  transmitted  to  the 
I)ublic  in  his  exquisite  delicacy  of  vocal  interpretation. 
■ %\ 


Those  who  have  listened  attentively  to  the  accom- 
paniments of  Uda  Waldrop  must  have  been  struck  with 
the  fact  that  he  has  grasped  so  readily  Mr.  von  War- 
lich's idea  of  song  interpretation.  He  establishes  his 
title  to  being  regarded  a  genius  by  playing  without 
music  and  watching  the  singer  with  unrelaxed  attentive- 
ness.  He  subdues  himself  absolutely  to  the  dominating 
figure  of  the  artist  and  has  grksped  the  duties  of  the 
accompanies  in  so  far  as  he  assimilates  the  artist  per- 
sonality of  the  soloist.  lie  understands  that  the  accom- 
panist supplements  the  soloist  and  not  dominates  him 
and  that  the  ideas  of  the  soloist  must  be  prevalent  in 
the  strains  of  the  accompaniment.  Such  is  the  material 
of  which  a  genuine  accompanist  should  be  made,  and 
so  far  we  have  only  heard  one  accompanist  who  meets 
these  requirements  and  that  is  Frank  La  Forge. 


THE    ALEXANDER    HEINEMANN    SONG     RECITALS. 


If  European  reputations  of  the  very  highest*  order 
count  for  anything  at  all  the  three  song  recitals  by 
Alexander  Heinemann  will  be  the  most  important  con- 
certs for  our  local  singers  and  students  of  vocal  culture, 
that  have  been  given  in  this  city  for  many  months. 
The  career  of  this  artist  has  not  been  one  of  those 
showy  ones  mostly  the  result  of  press  work;  but  by 
true  merit  has  Alexander  Heinemann  won  a  foremost 
place  among  the  great  lieder-singers  of  the  world. 
Gifted  with  both  remarkable  interpretative  powers  and 
a  baritone  voice  of  great  beauty,  he  stands  perfectly 
equipped  for  the  work  he  has  undertaken.  Assisted 
by  his  accompanist,  .lohn  Mandelbrod,  he  will  give  three 
concerts  at  Scottish  Rite  Auditorium  under  the  Green- 
baum  management.  The  first  of  these  will  be  given 
this  Sunday  afternoon,  April  23d,  with  the  following 
program: 

1 — (a)  Talisman,  (b)  lielsazar,  (c)  Ich  grolle  nicht,  (d) 
l)u  bist  wie  eine  Blume  (Robert  Schumann);  2 — (a)  Wo- 
liin?  (b)  Litanei.  <c)  Erikonig  (Franz  Schubert);  3 — (a) 
Atiendlied,  (b)  Kdward  (Carl  Loewe);  4 — (a)  Der  Alte 
Herr.  (li)  Der  ode  Garten,  (c)  i;)rei  Wanderer  (Hans 
Hermann  ). 

On  Wednesday  night  he  will  render  the  following 
list  of  works: 

1 — ^(a)  Busslied.  (bl  In  questa  tomba,  Tc)  Ich  liebe 
dich.  (d)  Der  Kuss  (Ludwig  Van  Beethoven);  2 — (a)  Wie 
bi.«t  du  meine  IConigin,  (b)  Scliwesterlein,  (c)  Verge- 
bliches  Standchen  (.lohannes  Brahms);  3 — (a)  Nacht- 
liche  Heerschau.   (b)  Gutmann  und  Gutweib   (Carl  Loewe), 

(c)  Wohin?  (Franz  Schubert);  4  —  (a)  Robespierre,  (b) 
Der  Alte  Herr  (Hans  Hermann),  (c)  Anf  leisesten  Sohlen, 
(ill    Der  Sieger   (Hugo   Kahn). 

The  farewell  concert  will  be  given  Thursday  night 
with  this  most  varied  and  beautiful  offering: 

1 — (a)  Willst  du  dein  He/z  mir  schenken  (.Job.  Seb. 
Bach),  (b)  Wonne  der  Wehmut,  (c)  In  questa  Tomba 
(Beethoven),  (d)  Das  Veilchen,  (e)  Warnung  (Mozart); 
2 — Archibald  Dougla.s  (Loewe);  3 — (a)  Aus  meinen  gros- 
sen  Sclinierzen,   (b)   Im  Herbst   (Robert  Franz),   (c)   Gruss. 

(d)  Venezianisches  Liedchen.  (e)  Auf  Flugeln  des  Ge- 
sanges  (Mendelssohn);  4 — Wanderlied.  (b)  Die  Rose,  die 
Lilie,    (c)    Die   lieiden   Gienadiere    (Robert   Schumann). 

Seats  at  Sherman,  Clay  &  Go's.,  and  at  the  Hall  Sun- 
day after  10  o'clock.  Heinemann  will  sing  in  Oakland 
at  Ye  Liberty  Playhouse  next  F'riday  afternoon,  April 
28,  at  3:30  o'clock,  repeating  the  glorious  program  of 
Thursday  night.  Seats  will  be  ready  at  Ye  Liberty 
box  office  on  Monday  morning.  Librettos  in  English 
and  German  will  be  distributed  gratis  at  every  Heine- 
mann concert.  During  the  week  of  May  1,  this  artist 
will  appear  in  Los  Angeles. 


MARY   GARDEN. 


Mary  Garden,  the  most  discussed  woman  on  the  oper- 
atic stage  today,  the  creator  of  more  new  and  difficult 
roles  in  this  country  than  all  the  other  singers  at  the 
Metropolitan  put  together,  the  woman  whose  name 
fills  any  opera  house,  no  matter  what  the  work  to  be 
given  may  be,  just  as  Caruso  and  Amato  do  among  the 
men.  the  most  attractive  and  magnetic  personality  on 
either  the  dramatic  or  aperatis  stage,  will  appear  here 
in  concert  during  the  week  of  May  21,  and  will  un- 
doubtedly create  as  big  a  furor  as  Tetrazzini.  While 
according  to  critics  Miss  Garden's  voice  is  not  as 
beautiful  as  that  of  some  other  singers,  her  art  is  con- 
summate and  she  uses  her  abilities  with  the  utmost 
artistry.  She  is  one  of  the  rare  artists  who  grip  your 
very  heart  and  her  interpretations  of  Arias  from  "La 
Tosca,"  "Mme.  Chrysantheme,"  "Natoma,"  "Salome," 
"Thais,"  etc.,  will  arouse  the  greatest  enthusiasm, 
here.  Greenbaum  has  secured  Mary  Gardeji  for  four 
concerts,  three  of  which  will  be  given  at  Scottish  Rite 
Auditorium  and  one  in  Oakland  at  Ye  Liberty  Playhouse 
on  Tuesday  night,  May  23d.  Orders  are  already  pour- 
ing in  from  all  parts  of  the  State.  Prices  will  be  $3.00, 
$2.00  and  $1.00. 


Marshall  Giselman,  the  well  known  San  Francisco 
pianist,  will  play  the  Liszt  Hungarian  Fantasie  with  the 
San  Diego  Symphony  Orchestra  in  the  new  Isis  Thea- 
tre in  San  Diego,  on  Tuesday,  May  9th,  which  will  be 
the  initial  appearance  of  this  organization.  Immediately 
following  the  orchestral  concert  Mr.  Giselman  will  give 
a  piano  recital,  which  will  include  the  following  pro- 
gram: Sonata  in  A  major  (Mozart),  Sonata  in  R  minor 
Keltic,  (MacDowell),  Romance  in  D  (Brahms),  Scherzo 
from  Sonata  op.  5  (Brahms),  Etude  in  Thirds,  G  sharp 
Minor  (Chopin),  Marche  Militaire  (Schubert-Taussig). 
Mr.  Giselman  will  use  the  Mason  &  Hamlin  Piano  at  his 
recitals. 


Pepito 
Arriola 

The  Remarkable 
Boy  Pianist 


Will  Return  to  the 


Pacific  Coa^ 

By  Special  Reque^ 
On  or  About  May  1^ 


Musical  Clubs  that  are  desirous 
of  engaging  a  worthy  closing  at- 
traction at  the  end  of  the  season 
could  do  no  better  than  secure 
PEPITO  ARRIOLA  for  a  date 
in  May. 


Bookings  can  be  had  during  the 
month  of  May  for  PEPITO 
ARRIOLA  by  addressing 


L.  E.  Behymer 

435  Blanchard  Hall  Bldg. 
Los  Angeles,  Cal. 
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COMIC  OPERA  SEASON  AT  IDORA  PARK. 

A  Newly  Organized  Company  Under  the  Musical  Direct- 
orship of  Paul  Steindorff  Ushers  in  the  New  Season 
With  a  Performance  of  "The  Yankee  Consul." 

By  ALFRED   METZGER. 

Idora  Park,  Oakland's  magnincent  out-of-door  amuse- 
ment enterprise,  opened  its  doors  to  the  public  on 
April  1st  with  Philippini's  Concert  Band  which  has  made 
an  excellent  impression  by  reason  of  its  exceptionally 
well  selected  programs.  The  new  Amphitheatre  which 
represents  a  capacious  and  decidedly  artistic  open  air 
concert  auditorium  is  one  of  the  handsomest  structures 
of  this  kind  that  has  come  to  our  attention.  Thanks 
to  a  specially  constructed  shell  the  accoustics  of  the 
place  are  delightful,  and  the  electric  illumination  is  so 
lavish  that  both  eye  and  ear  are  constantly  entertained. 
There  are  many  other  features  in  the  park  to  which  we 
have  referred  in  the  past  and  which  we  will  no  doubt 
have  ample  opportunity  to  mention  in  the  future.  For 
the  present  we  are  principally  interested  in  the  comic 
opera  season  which  has  just  been  started  at  Idora  Park 
Theatre  last  Sunday  afternoon  with  the  porduction  of 
The  Yankee  Consul.  It  may  be  stated  right  in  the  out- 
set that  the  management  has  left  nothing  undone  to 
surround  the  company  with  the  necessary  scenic  splend- 
ors and  costume  appointment  which  enhance  so  much 
a  well  conducted  comic  opera  performance.  The  scen- 
ery is  very  tasteful  and  the  costumes  are  new  and 
rich  in  color  schemes.  The  orchestra  consists  of  the 
most  skillful  musicians  in  this  vicinity  and  Paul  Stein- 
dorft's  reputation  as  an  ideal  director  for  comic  opera 
is  so  well  established  that  the  name  alone  is  guar- 
antee for  the  excellence  of  the  musical  part  of  the  pro- 
duction. The  chorus  sings  well  and  while  there  may 
be  here  and  there  a  member  who  is  not  very  familiar 
with  the  stage,  this  will  quickly  be  remedied  by  a  little 
experience.  As  far'  as  could  be  ascertained  at  present 
there  are  several  exceedingly  clever  dancers  in  the 
company.  The  cast  of  principals  also  includes  a  num- 
ber of  very  efficient  artists. 

James  McElhern,  who  represents  the  title  role,  is  a 
comedian  who  succeeds  in  emphasizing  the  various 
humorous  points  of  the  dialogue  of  which  the  Yankee 
Consul  possesses  a  very  handsome  array.  He  belongs 
to  the  genteel  type  of  comedian  who  permits  the  author 
to  make  the  impression-  rather  than  the  comedian  and 
is  satisfied  as  long  as  the  lines  are  sufficiently  clever 
to  effect  the  risibles  of  the  audience.  He  also  possesses 
a  very  pleasing  voice,  viewed  form  the  standpoint  of 
comedians'  voices,  and  it  is  a  pity  that  he  does  not  em- 
ploy it  more  to  reveal  the  melodic  charms  of  this  de- 
lightful comic  opera.  Just  because  Raymond  Hitchcock 
did  not  sing  the  songs  is  no  reason  why  another  com- 
edian who  can  sing  them,  sliould  refrain  from  doing  so. 
We  believe  that  Mr.  McElhern  will  become  quite  a  fav- 
orite  at   Idora   Park.     Edward    Beck,   who   essayed    the 


role  of  Captain  Leopoldo,  is  the  possessor  of  a  heavy 
bass  voice  which  he  uses  to  advantage  in  several  vocal 
solos.  Carl  (Jantvoort,  baritone  soloist  of  superior  fac- 
ulties, emphasized  the  musical  value  of  his  role.  Fred 
Kavanaugh,  as  (Jebubler,  secured  all  the  laughs  which 
this  German  comedy  i)art  is  capable  of.  Ethel  Bell  as 
Bonita,  did  not  quite  meet  the  requirements  of  the 
prima  donna  role  on  this  occasion,  but  it  is  only  fair  to 
give  her  more  opportunities  before  giving  a  definite  de- 
cision on  her  artistic  capac  ity.  Aileen  Flaven,  the  sou- 
brette  of  the  company,  who  portrayed  the  role  of  Fa- 
pinta,  made  an  immediate  favorable  impression.  She 
does  not  only  possess  personal  charm,  but  she  sings 
very  neatly  and  as  an  actress  she  is  decidedly  satis- 
factory. Laura  Millard,  as  Donna  Teresa  gave  evidence 
of  decidedly  successful  histrionic  characteristics.  As 
a  character  impersonator  she  appears  to  be  a  distinct 
success.  Will.  Herman  West  did  not  have  sufficient 
opportunity  to  reveal  his  various  accomplishments  in 
the  role  of  Don  Rafael  Deschado  and  we  will  have  to 
wait  until  another  opportunity  presents  itself  before 
we  speak  at  length  of  his  work.  Others  members  of 
the  cast  were:  Karl  Formes,  Alline  Vrachliotti,  Vilma 
Steck,  Olive  Artell,  Ruble  Leslie,  Amy  Hanson,  Rita 
Abbott,  Becky  Reuck,  Dorothy  Collier,  Tina  Bidekoff, 
Hazel  Hastings,  Jean  Hamlin.  The  next  opera  on  the 
irogram  will  be  the  well  known  gem  "The  Geisha"  which 
has  been  prepared  with  a  strict  adherence  to  every 
musical  and  scenic  detail.  Among  the  most  important 
musical  features  at  Idora  Park  are  the  weekly  symphony 
concerts  in  the  theatre.  In  conclusion  we  desire  to 
emphasize  the  fact  that  the  people  living  in  San  Fran- 
cisco and  the  transbay  cities  can  not  do  any  better 
than  support  the  management  of  Idora  Park  In  their 
praiseworthy  endeavor  to  give  this  vicinity  band  con- 
certs and  comic  opera  at  prices  within  the  reach  of 
everyone.  We  believe  that  the  management  is  anxious 
to  co-operate  with  the  people  in  giving  the  best  enter- 
tainment at  the  price  In  the  country.  We  note  that  the 
management  has  changed  its  ticket  sale  from  a  music 
house  to  a  book  store,  and  we  should  not  be  surprised 
if  this  was  not  exactly  a  wise  move.  The  public  is  used 
to  securing  its  tickets  for  musical  attractions  at  a 
music  store  and  in  Oakland  more  so  than  In  any  other 
city.  Many  people  who  involuntarily  go  to  a  music 
store  to  secure  tickets  for  comic  opera  or  concert  will 
not  think  of  visiting  a  book  store  for  the  same  purpose. 
If  the  Idora  Park  management  should  find  that  its  at- 
tendance is  not  as  large  in  the  theatre  as  it  used  to  be, 
we  are  willing  to  wager  something  handsome  that  its 
change  of  ticket  sale  Is  partly  responsible.  This  paper 
would  like  to  see  the  comic  and  grand  opera  seasons  at 
Idora  Park  huge  financial  successes,  and  it  is  only  be- 
cause of  this  that  we  speak  of  the  ticket  sale  proposi- 
tion at  all. 


by  the  Saturday  Club  of  Sacramento,  on  Tuesday,  April 
.oth.  This  event  consisted  of  a  song  recital  by  Rein- 
hold  von  Warlich,  basso  cantante,  and  Uda  Waldrop, 
pianist.  The  program  w^as  the  same  as  the  one  given  at 
the  Mrst  San   Francisco  concert. 


^^ 


Seconds 


vuatcH 


This  is  the  lime  it 
lakes  to  call  a  num- 
ber   on  the  HOME 

TELEPHONE. 

How  long  does  it  take  you^ 
Pcrfccl  Service  Loaat  Rata 


rhe 
Dial 
Dogs  H 


Is  a 

Time 

Saver 

Besides  being  a 
patience  saver  and 
a  money  saver. 

By  affording  in- 
stant connection 
and  disconnection 
when  a  number  is 
called  the  Home 
Telephone  saves 
the  busy  business 
man  precious  min- 
utes daily. 


Abraham   Miller  tenor 

TEACHER    OF    VOICE   CULTURE    AND    SINGI.NO 

Studio:     400-401    Blanchard  Hall  Building,  Los  Angeles,  Cal. 

Charles  Farwell  Edson 


B.ASSO 

Studio  :    2020  Toberman  Street 

Telephone  23019 


Los  Angeles,  Cal. 


J.  B.  Poulin 


The  311th  recital  of  its  eighteenth  season  was  given 


TENOR — VOICE     CILTIRE     AND 
THE    ART    OF    SINGING   .... 

Dlredlor  ElUis  CKib,  Temple  Baplift  Choir,  Woman's  Lyric  Club 
Studio:   31.S-310   DIanchnrd    UtilliUng  I.o»    .Angelea.    Cat. 

f^     P^     DxiPtiy    TENOR -VOICE   DIRECTOR 

Direaoi  Orpheus  Male  Club.  Bnai  Brilh  Choir.  Tnnity  M    E.  Church  Chc«r.  Y.  M. 

C.  A.  Vocal  Department  and  Euterpean  Male  Quarlette. 
Studio;  311    Ulaiichard    niilldliig Lou   Angelea.  Cal. 

Estelle  Heartt  Dreyfus  contralto. 

Private  Musicales  Purpose  Programs  Concert* 

Blanchard  Hall  Building  Los  Angeles.  Cal. 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  OTarrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE. — There  is  now  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost  nearly  52.J.000. 


The    Kohler  &  Chase    Building  is  Also  the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


c 


Suite  A      Willard    Batchelder.   Voice 
Mrs.  Batchelder,  Piano 
"       B     Louis  H.  Eaton,  Voice,  Piano, 
Organ 
G.   Minetti,  Violin 
A.  Weiss,  Viola 
Rooms  801-802-803    Cal.  Conservatory  Music 
Room    901  Miss  Florence   Hyde.   Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific    Coast    Musical    Review 
Alfred   Metzger.   Editor 

903  Nita  Abbott.  Voice 

904  Mrs.  M.  Tromboni,  Voice 

Mondays  and  Thursdays 
Eleanor  Connell,  Voice 
Frank  Wickraan,  Piano 
Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 
"         905  William   Hofman.  Violin 
Gyula  Orniay.  Piano 
1001  Mme.  Isabelle  Marks,  Voice 

Italian   Method 
1003  Georg  Kruger,  Piano 
1  to  5  Daily 
"       1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  Biggerstaff.  Piano 
1006  Mrs.  Walter  Witham.  Voice 
Miss  A.  M.  Wellendorff,  Piano 
"       1007  Chas.  W.  Kremer.  Piano 
R.  E.  Kern.  Voice 

1008  Jennie  H.  Drew.  Piano 

Cav.  R.  A.  S.  Encarnacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller.  Piano 


For    Studios,   apply   to   Baldwin    &   Howell, 
318   Kearny   Street. 
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OLGA  NETHERSOLE  AT  THE  SAVOY. 


"The  Redemption  of  Evelyn  Vaudray"  in  which  Olga 
Nethersole  opened  her  engagement  at  the  Savoy  last 
Monday  night  is  an  adaptation  from  the  French  of  "Le 
Bercail"  by  Henri  Bernstein,  author  of  "The  Thief."  At 
first  it  has  much  in  common  with  Pinero's  "His  House 
In  Order"; it  is  the  story  of  a  highly-strung  emotional 
wife  and  an  unimaginative  husband  of  the  type  who 
never  for  one  moment  doubts  that  whatever  he  thinks 
is  right  is  the  very  best  thing  for  everyone  else;  the 
husband  and  his  spinster  sister  run  the  house  to  the 
wife's  humiliation,  till  she  rebels  and  the  first  act  ends 
with  a  violent  quarrel  and  with  the  wife  driven  out  to 
the  man  who  has  been  tempting  her  to  desert  her  home. 
In  act  two,  life  with  the  lover  has  begun  to  pall  and  she 
yearns  for  her  child;  this  act  ends  with  another  quar- 
rel and  another  eviction  and  with  the  mother  deter- 
mined to  see  her  child  again.  In  act  three  she  steals 
into  her  husband's  house  and  what  is  supposed  to  be 
the  great  scene  of  the  play  when  she  has  the  child  all 
to  herself;  then  the  husband  enters  and  finally  the 
curtain    drops    on    the    reconciliation. 

Henri  Bernstein  has  written  some  great  plays  but  this 
play  is  not  one  of  them.  I  strongly  suspect  that  it  is 
one  of  his  earlier  efforts  and  that  after  he  became  fa- 
mous he  dug  down  into  the  trunk  and  drew  it  out  to 
sell  on  his  reputation.  I  have  been  trying  to  figure  out 
just  why  the  scene  of  the  mother  and  child  is  so  uncon- 
vincing; it  seems  to  be  well  enough  acted,  the  child  is 
natural  and  Miss  Nethersole  has  command  of  the  re- 
sources of  her  art  to  move  the  audience;  I  am  a  fairly 
easy  mark  for  an  emotional  actress  but  I  couldn't  get 
up  a  single  sniff.  I  think  it  must  have  been  due  partly 
to  the  bad  play  but  chiefly  to  the  lateness  of  the  hour; 
when  people  go  to  the  theatre  to  have  an  evening  of  de- 
lightfully harrowed  feelings  they  ought  not  to  be  kept 
out  of  their  enjoyment  until  eleven  o'clock;  by  the  time 
the  real-  thing  was  on  I  was  tired  waiting  for  it  and  I 
don't  suppose  any  of  the  weep-enjoyers  wanted  to  get 
red  eyes  without  a  whole  act's  time  afterward  to  look 
their  best  for  the  after-theatre  cafe.  I  really  think 
Miss  Nethersole  would  have  given  more  enjoyment  to 
the  sobbers  if  she  had  boldly  played  "East  Lynne"  in- 
stead of  this  French  imitation  of  it.  The  best  scene  in 
the  play  is  the  quarrel  between  husband  and  wife  at 
the  end  of  the  first  act;  here  Miss  Nethersole,  as  the 
humiliated  and  tortured  wife,  who  finally  defies  her  hus- 
band, was  superb.  In  the  same  scene  Walter  Edwards 
as  Paul  Vaudray,  the  husband,  was  most  excellent,  in 
fact  he  portrays  the  character  of  the  self-satisfied, 
domestic   tyrant  with   great  naturalness. 

Next  Monday  night  Miss  Nethersole  will  present 
Maurice  Maeterlinck's  miracle  play  "Sister  Beatrice." 
This  will  be  the  first  production  of  the  play  outside  of 
the  New  Theatre  in  New  York.  In  addition  to  "Sister 
Beatrice"  Miss  Nethersole  will  present  a  short  play  here 
called  "The  Enigma,"  written  by  Paul  Hervieu  for  the 
Comedie  Francaise  in  Paris. 

JOSEPH   M.    GUMMING. 


ORPHEUM. 

The  Orpheum  program  for  next  week  will  be  headed 
by  Bert  Coote,  who  returns  to  this  city  after  an  ab- 
sence of  several  years.  He  is  just  back  from  London 
where  he  and  his  company  have  been  meeting  with 
great  success  in  a  sketch  entitled  "A  Lamb  on  Wall 
Street"  which  is  described  as  an  episode  of  the  New 
York  Stock  Exchange  and  is  to  be  his  offering  here. 
The  London  Globe,  a  very  conservative  paper  said: 
"While  'A  Lamb  on  Wall  Street,'  the  new  sketch  pro- 
duced at  the  Tivoli  last  night,  is  of  the  slightest  de- 
scription it  is  in  every  way  successful  for  the  purpose 
for  which  it  was  evidently  written,  to  give  Mr.  Coote 
opportunity  for  a  very  fine  performance  of  a  rich  but 
apparently  imbecile  young  man  engaged  on  the  New 
York  Stock  Exchange.  One  cannot  be  sure,  however, 
whether  Framington,  the  lamb  in  question,  is  not  after 
all,  a  really  clever  fellow  who  prefers  to  assume  a 
mantle  of  utter  insanity  or  the  fact  that  he  always  does 
the  right  thing  at  the  right  time  is  not  due  to  pure  luck. 
At  all  events,  the  sketch  proves  intensely  amusing.  Mr. 
Coote  has  a  style  which  while  it  at  times  reminds  one 
slightly  of  Mr.  G.  P.  Huntley  and  Mr.  George  Grossmith, 
is  quite  individualistic.  Adequate  support  was  given 
him  by  Miss  Russell  as  his  fiancee,  and  Mr.  Gordon 
McLeod  as  his  partner  on  the  Stock  Exchange  who 
tries  to  defraud  him.."  Arthur  Deagon,  who  for  the 
past  four  years  has  been  one  of  the  stars  in  F.  Zieg- 
feld's  "Follies"  has  been  enticed  into  vaudeville  by 
Martin  Beck  for  a  special  tour  of  the  Orpheum  circuit. 
He  will  tell  a  number  of  stories  in  various  dialects  and 
will  also  sing  a  few  songs  in  his  inimitable  style.  Mr. 
Deagon's  voice  is  of  exceptional  sweetness  and  he  will 
no  doubt  become  as  popular  in  vaudeville  as  he  is  in 
musical    comedy.     The    reappearance    after    quite    an 


absence  of  Clay  Smith  and  the  Melnotte  Twins  in  the 
dainty  and  diverting  musical  skit  entitled  "Artistic  Non- 
sense" is  sure  to  be  cordially  welcomed,  for  they  are 
deservedly  great  favorites  in  San  Francisco.  The  twins 
are  attractive  in  appearance  and  sing  and  dance  excep- 
tionally well,  while  Mr.  Smith  excels  as  a  rapid  fire  com- 
edian and  composer  of  a  number  of  songs  that  are  pop- 
ular. Coleman's  European  Novelty,  consisting  of  a 
number  of  the  cleverest  canine  and  feline  actors,  will 
make  their  first  appearance  here.  This  act  has  been 
specially  imported  by  the  Orpheum  circuit  and  the 
American  press  is  unanimous  in  applauding  its  great 
merit.  Next  week  will  be  the  last  of  Selbit's  Spirit 
Paintings;  Taylor,  Kranzman  and  White;  Bedini  and 
Arthur  and  of  the  powerfully  realistic  third  degree 
drama  "The  Suspect." 


RUSSIAN    ORCHESTRA   AT  THE   GREEK   THEATRE. 


-%%- 


EDNA    MURRAY'S    RECITAL. 


Edna  Murray,  the  well  known  pianist,  who  has  ap- 
peared frequently  during  the  season  at  private  and  semi- 
public  musical  events  of  importance,  will  give  a  piano 
recital  at  Kohler  &  Chase  Hall  on  Friday  afternoon, 
April  28th.  Miss  Murray  received  her  musical  training 
from  Samuel  Bollinger,  begun  while  the  latter  was  a 
resident  of  San  Francisco  and  continued  upon  his  ac- 
cepting a  position  as  one  of  the  principal  instructors  in 
the  piano  department  of  the  Strassberger  Conserva- 
tories  if   Music   in   St.   Louis.     Miss    Murray's   progress 


EDNA    MURRAY 

The  Skillful  Young  Pianist  Who  Will  Appear  at  Kohler 

and   Chase  Hall,  Next  Friday  Afternoon 


was  remarkable,  and  when  she  graduated  playing  the 
Rubinstein  D  minor  concerto,  the  New  York  Musical 
Courier  pronounced  her  performance  as  having  "made 
a  profound  sensation."  In  St.  Louis  Miss  Murray  play- 
ed one  of  the  Symphony  Pop  Concerts,  scoring  a  bril- 
liant success  which  was  duplicated  in  a  number  of  pri- 
vate and  public  recitals  in  St.  Louis  and  elsewhere.  The 
program  to  be  given  at  Miss  Murray's  recital  next  Fri- 
day afternoon  will  be  as  follows:  Sonata  (Moonlight) 
in  C  sharp  minor  (L.  v.  Beethoven);  (a)  Etude,  op.  10, 
No.  3  (Chopin),  (b)  Scherzo,  op.  39  (Chopin),  (c)  Bar- 
carolle, op.  30,  No.  1  (Rubinstein),  (d)  Tarantelle,  op.  27, 
No.  2  (Moszkowski) ;  (a)  Novellette,  op.  21,  No.  2 
(Schumann),  (b)  Gavotte  (Bach-Saint-Saens,  (c)  Polon- 
aise in  E  major  (Liszt);  (a)  Scherzo,  op.  1,  No.  1  (Sam'l 
Bollinger),  (b)  Arabesque,  No.  1  (Debussy),  (c)  March 
Militaire  (Schubert-Tausig.) 


In  order  that  the  tree  Half-Hours  of  Music,  and  other 
functions  at  the  Greek  Theatre  of  the  University  of 
California  may  be  maintained,  the  Musical  and  Dram- 
atic Committee  through  its  energetic  chairman,  Prof. 
William  Dallam  Armes,  occassionally  arranges  for 
entertainments  by  t,he  most  eminent  professionals, 
and  the  profits  are  devoted  to  the  Greek  Theatre  fund. 
Arrangements  have  been  made  for  two  special  programs 
by  the  renowned  Russian  Symphony  Orchestra,  the 
dates  being  Thursday  afternoon.  May  4th,  at  3:30  and 
Saturday  night.  May  6th  at  8:15.  The  Thursday  after- 
noon program  will  be  devoted  entirely  to  Russian  com- 
posers, as  follows: 

1 — Symphonic  Fragment  "Psyche"  (Ilyinskl);  2 — Bym- 
mphony  '  Pathetique"  (Tschaikowsky) ;  3 — Tone  Poem 
"The  Cliff"  (Rachmaninoff);  4 — Soprano  Solo  from  "The 
Sorceress"  (Tschaikowsky);  5 — <a)  Berceuse  (Jaernfelt), 
(b)  The  Coquette,  (c)  The  Dreamer  (Arensky);  6 — Bari- 
tone Aria  from  "Eugen  Onegin"  (Tschaikowsky);  7 — 
Overture    Solenelle    "1812"     (Tschaikowsky). 

The  Saturday  night  offering  will  be  half  Russian  and 
half  Wagnerian,  as  follows: 

Part  1.  1 — Overture  to  the  opera  "Russian  und  Lud- 
milla"  (Glinka);  2 — The  "Nutcracker  Suite"  in  its  en- 
tirety (obligati  for  Celeste  played  by  Mme.  Rossini);  3 — 
Vocal  Quartette  "Night,"  4 — "Andante  Cantabile"  for 
strings,  5 — March  Slav  (Tschaikowsky).  Part  II.  1 — 
'Die  Meistersinger"  (a)  Prelude,  (b)  Tenor  Solo  "Prize 
Song,"  (c)  "Quintette"  sung  by  the  Russian  Quartette, 
assisted  by  Bentley  Nicholson;  2 — "Tristan  und  Isolde," 
(a)  Prelude,  (b)  "Liebestod"  (Soprano  Solo);  3 — Gotter- 
dammerung  "Siegfried's  .lourney";  4 — Siegfried  "Wald- 
weben":   5 — Tannhauser     "Overture." 

The  seats  will  be  on  sale  at  Sherman,  Clay  &  Go's., 
both  in  San  Francisco  and  Oakland  and,  at  the  usual 
places  in  Berkeley.  Also  at  the  gates,  one  hour  be- 
fore each   performance. 


MR.    EDSON    ENDORSES    MUSICAL    REVIEW. 


My  Dear  Mr.  Metzger: 

I  am  glad  that  you  are  taking  the  stand  you  have  for 
musical  representation  and  especially  because  you  in- 
sist that  the  chairman  of  the  committee  be  on  the  ex- 
ecutive board  for  without  that  he  would  be  of  hardly 
any  value.  He  must  be  in  a  place  to  know  what  is  go- 
ing on  and  be  part  of  the  daily  life  of  the  board  or  his 
work  will  put  music  back  where  it  should  not  be,  as  a 
charity  proposition,  not  a  business.  We  must  strive  in 
every  legitimate  way  to  put  our  art  in  strong  hands  for 
the  upbuilding  of  a  plan  that  will  redound  to  the  credit 
of  our  State  and  we  must  show  to  the  people  of  the 
world  that  we  have  musicians  on  the  coast  the  equal 
of  those  in  other  cities  and  for  that  purpose  we  must 
plan  so  broadly  that  what  is  done  will  put  California 
well  to  the  front  in  matters  musical.  A  good,  big, 
broadminded  policy  now  will  do  much  to  put  us  right 
before  America  and  we  can  in  justice  ask  the  careful 
consideration  of  the  East  in  our  Festival  plans  for  1915. 
We  should  start  at  once  for  the  National  Federation  of 
Music  Clubs  and  try  for  their  convention  in  1915  to  be 
held  in  San  Francisco.  The  new  President  is  a  Denver 
woman  and  if  we  get  right  at  it  we  should  be  able  to 
land  it,  if  we  GET  AT  IT  NOW  and  keep  at  it. 

Stay  with  it  in  your  fight  just  as  you  have  it  now  and 
I  will  help  in  every  way  I  can. 

Yours  for  a  greater  California, 
CHARLES  FARWELL  EDSON. 


Lovers,  of  real  concert  music,  who  were  so  greatly 
disappointed  when  it  was  announced  that  Miss  Tilly 
Koenen's  European  managers  had  refused  to  allow  her 
to  cancel  her  German  tour  to  permit  her  to  return  to 
America  this  season,  will  welcome  the  news  that  Mr. 
M.  H.  Hanson  has  completed  arrangements  with  the 
brilliant  contralto  for  an  American  tour  to  begin  in 
November,  1911. 


Subscribe  for  the  "Musical  Review."     $2.00  Per  Year. 


Emmet  Pendleton,  the  piano  teacher  of  Red  Bluff,  pre- 
sented his  pupil.  Miss  Zula  Andrews,  in  a  piano  recital 
before  an  audience  of  two  hundred  people  Sunday  after- 
noon, March  26,  and  from  what  the  papers  said,  the 
affair  must  have  been  a  success  in  every  respect.  Miss 
Andrews  is  a  High  School  girl,  fifteen  years  of  age  and 
she  seems  to  have  played  very  praiseworthily  as  well 
as  reflected  much  credit  upon  her  teacher.  The  Peo- 
ple's Cause  of  Red  Bluff  stated:  "Her  rendition  through- 
out was  most  charming,  but  it  was  in  passages  of  soft 
and  delicate  character  that  her  temperament  and  tech- 
nique showed  to  best  advantage."  The  program  con- 
sisted of  fifteen  pieces  in  all,  and  were  arranged  into 
four  groups.  The  first  one  consisted  of  four  studies 
by  Heller,  while  the  second  was  four  selections  from 
the  Kinderscenen  by  Schumann  and  the  Posthumus 
Waltz  in  E  major  by  Chopin.  The  four  pieces  that 
made  up  the  third  group  were,  Serenata  by  Moszkow- 
ski, Song  Without  Words,  No.  4  by  Mendelssohn,  Ro- 
mance by  Wrangell  and  a  Galop  Caprice  by  Melnotte. 
The  last  group  consisted  of  two  pieces  by  Liszt,  the  Ave 
Maria  and  the  Rackoczy  March. 


Mr.  Herman  Perlet 

Announc«  the  Removal  of  His 

'Vocal  Studio 

To  1 350  Franklin  St.        Phone  Franklin  6 1  73 

Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano     Organ     Harmony 

1720  Golden  Gale  Ave.       Phone  'West  2635 


Paul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


Lrouis  H.  £aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

SuiieB.  Kohler  &  ChaK  BIdg.  Phone  Sutler  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO: 

2184    Green    Street,    San    Franelsoo,    Cal. 


The   Music  Teacher's   Association 

Of  CaliforDJa,  hold  first  Annual  Convention,  July  3lh.  6lh,  and 
7lh.  Regular  meetings  for  all  members,  the  firil  Tuesday  of  each 
month,  10:30  o'clock  a.  m.,  at  Century  Club-rooms.  Sutter  and 
FranLlin  streets. 


"William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  Bldg,  26  OTarrell  St.,  S.  F. 


Miss  Mary  E.  Webster,     contralto 

Voice  Culture 
Temple  Emanu-el,  S.  F.        True  Life  and  St.  Patricks,  S.  J. 
S.  F.  Fii..  Sat..  747  Ellis  St.  San  Jose.  335  So,  7th  St. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  St.  Tel.  Pacific  1129 


L.  E.  Behymer 


Manager  for  Di^inguished 
Arties  for  California 
and  the  Southwe^ 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


Harley  Hamilton  viqliiv  instructor 

Conductor   Loa   Adk'Ic*    Symphony    Orchestra 

Woman's     Orchestra  .  ■  .  -  . 

S20  Blanchard  Hall   Bulldliiar  Los   Angeles,   Cal. 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

345-347  So.  Spring  Street 

LOS  ANGELES,  CAL. 


PACIFIC    COAST    MUSICAL    REVIEW 


Blanchard  Hall  Studio  Building 

F.  W.  BLAMCHARD,  Pres.  and  Blsr. 

Contains  200  Studios  Rented  Exclutively  to 

Musicians,  Artists  and  Scientists 

LOS    ANGELES,    CALIFORNIA 


Charles  E.  Pemberton 

HARMONY    AND   COUNTERPOINT 
Studio:  306- Blanchard  Hall  BulldlnK  Los  Angeles,  Cal 


VIOLIN        .      . 
INSTRUCTOR 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broadway  and  Thirteenth  Street,  Oakland 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


GEORG  KRUGER 

I'hone    Franklin    144r, 
Charlevoix    Apurtmeutx  I'Ine   and    l.ravennnrth    Sts. 

♦  J* 


Idora  Park 

Take  Key  Route  Ferry  from    San  Francisco 

ONE  WEEK 

Beginning  with  Matinee,  Sunday,  April  23rd 

Idora  Comic  Opera  Company 

in  the  beautiful  Oriental  opera 

"THE  GEISHA" 

With  a  Splendid  all  New  York  Cast 

Prices,  $1.00,  75c,  50c,  35c. 
Bargain  Matinees  Every  Saturday,  Any  Seat  in  The 

House  SOcts. 
Reserved  seats  at  Smith  Bros.'  Book  Store,  Oakland 


FREE  OPEN  AIR  CONCERTS 

Every  Afternoon  and   Evening  by 

DON  PHILIPPINI 

and  His  Band  of  50  Artists 

In  the  Music  Amphitheatre 

Extra — Special  Symphony  Concert  in  the  Theatre  Build- 
ing next  Tuesday  Afternoon  —  All  seats  free. 


The  Arab  still  plows  his  field  with  a  crooked  stick.  That 
method  was  good  enough  for  his  ancestors,  and  because  of  the 
tradition  of  his  race,  is  good  enough  for  the  Arab  to-day. 

The  age  of  tradition,  of  blindly  following  the  precepts  of 
the  honored  pioneer  in  science,  merchandising,  mechanics,  man- 
ufacturing, or  the  kindred  arts  is,  in  this  day  of  marvelous  ac- 
complishments, past.  The  fight  for  supremacy  to-day  is  won, 
not  by  past  reputation,  but  by  the  actual  achievements  of  the 
present.    The  builders  of 

®v  Mnson  ^  ^  nmlin 

PIANO 

do  not  rest  their  claims  of  piano  superiority  on  past  reputation,  enviable  though  it  be, 
but  on  the  real  arti^ic  quality  of  their  product  of  to-day.  The  Mason  &  Hamlin 
Piano  is  a  piano  that  embodies  in  its  construdive  principles  not  only  the  be^  of  the 
pa^,  but  also  the  most  advanced  and  scientific  of  modern  ideas. 
Coupled  with  the  genius  that  has  made  possible  the  building  of  a  better  piano  than  the  world  has  heretofore  known  is  a 
manufaduring  organization  of  unlimited  resources  and  a  determination  to  build  that  only  to  which  the  musical  world  will 
pay  its  higher  tribute.  At  home  and  abroad  the  Mason  &  Hamlin  Piano  ^ands  pre-eminent.  There  is  in  its  tone,  its  ac- 
tion, its  con^rudion  a  subtle  quality,  indescribable,  that  wins  the  highe^  admiration  of  the  real  musician  on  first  acquaintance, 
that,  as  the  acquaintance  grows,  weds  him  to  the  piano  forever. 

Mason  &  Hamlin  pianos  cost  more  than  other  pianos  because  they  are  better  than  other  pianos— better  in  tone,  in  adion, 
in  finish,  and  in  every  attribute  that  appeals  to  the  lover  of  the  very  best. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


!f7>. 


a 


HiGH    GRADE    RtA/\OS 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 


PACIFIC    COAST    MUSICAL    REVIEW 


If  you  would  have  a  piano  that  blends  per- 
fectly with  the  voice  or  violin,  secure 


Mischa  Elman,  the  young  Russian  violini^, 
whose  artistic  success  has  been  the  greater  of 
any  arti^  this  season,  uses 

exclusively.    A  Baldwin  Art  catalogue  and  full 
information  will  be  forwarded  at  your  reque^. 


Endowed  wita 

TONE  OF  INFINITE 
VARIETY 


ncorporated 


310  Sutter  Street 

San  Francisco 


I 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
4X7   Blanchard   Hall  Loa   Angelea,   Cal. 

Chester  Herold  Tenor 

Soloist     First     Church     of    Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
AildresH    San    Jose,    Cal.      Phone    S.    J.    3!>82 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 
First    Baptist    Church,   Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 
Phone  West  4.SI)0 Br.or.  Clay  St.    j 

'Willard  BatcHelder 

VOCAL   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  o(  Miss  Elizabeth  We^lgate,  Alameda, 

Mr.  Arthur  Foote.  BoSon. 

1125  Paru  St..  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  Bldg. ,  San  Francisco 

Percy  A.  R.  Do-w 

THE  VOICE— THE  ART  OF  SINGING 

1  S.  F.,  Thursday,  376  Sutler  St.   Tel.  Douglas  2093 
/  Oakland,  2 1  26  Grove  Street.     Tel.  PiedmonI  2590 


Stud 


Bentley  Nicholson,  Tenor 

Vocal  Studio.      Concerts  and  Recitals. 
Mon.  and  Thnrs.  37G  Sutter  St.      Phones: 
Studio,  Douslas  20!)3;   Residence,  1739  Pine 
Street.     Franklin     1042.  

Alfred  Cogswell 

370    Sutter    St.,    (Room    25),    San    Francisco 
2<il3  Channlng  "Way,  Berkeley. 


Music&l    Directory- 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MME.    ISABELLA    MARKS 

Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS   CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 


EULA  HOWARD 
239  4th  Avenue  Tel.  Pacific  214 

EDNA     MONTAGNE 

5780  Vicente  St. Oakland,  Cal. 

LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Frarncisco. 

MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley    Tel.  Berk.  3115 


MRS.  OLIVE   ORBISON 

1801  California  St.        Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 

Room  107,    915  -Van  Ness     San  Francisco 

MME.    ABBIE    CARRINGTON-LEWYS 

Kohler   &  Chase  Bldg.       San  Francisco. 

MRS.  WALTER  WITHAM 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


OTTO     RAUHUT 
359  First  Avenue Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 

20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,   LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 


A  Victor 

Victrola 


MISS    FERN 

1769  Bush  Street 


LENORE    FRYE 

Phone  West  8948 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  I'ark  1782. 


In  Every  Home 

For  educational  purposes,  if  for  no  other  reason,  every  home  should  con- 
tain one  of  the  many  styles  of  the  Victor.  To  know  the  voices  of  the  greatest 
vocalists,  Caruso,  Scotti,  Schumann-Heink,  Mfelba  and  others,  and  to  listen  to 
their  matchless  art,  whenever  desired,  in  itself  justifies  an  expenditure  far 
greater  than  the  cost  of  the  most  expensive  Victor. 

For  the  entertainment  of  your  friends  an  evening  with  the  Victor  cannot 
he  surpassed.  Orchestra,  band  and  vocal  music,  humor  and  pathos,  all  are  at 
your  instant  command.  Victor  Talking  Machines  are  sold  by  our  house  in  all 
their  various  styles,  from  the  smallest  to  the  matchless  Victrola,  the  highest 
possible  development  of  the  talking  machine  world,  which  sells  at  from 
$75  to  $250.     All  may  be  purchased  on  easy  payments  if  desired. 

Not  only  is  our  stock  of  machines  and  records  the  most  complete,  but  the 
location,  adjoining  the  White  House,  is  the  most  convenient,  and  the  service 
offered  the  most  courteous  and  obliging  in  the  city.  All  the  latest  records 
all  the  time. 


VICTOR  TALKING  MACHINES 

Wiley  B.  Allen  Building 


135-153  Kearny 


217-225  Sutter  Street 


Oakland,   510  Twelfth  and  1105  Washington 
Los  Angeles,  416-18  South  Broadway 


PUBLIC  LIUKAHT 


QIFIO    O 


6an  Francisco,  Oaklai^jd,  I;,ps7ysGELES,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL-    IN     THE     GREAT    WEST 


PUBLISHED      EVERY     WEEK 


VOL.  XX.    No.  5. 


SAN  FRANCISCO.  SATURDAY,  APRIL  29.  1911. 


Price  10  Cents 
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MISS   ELSIE   SHERMAN 

The  Brilliant  Young  Violiniste.  Who  Appeared  Before  Several  Leading  Organizations  During  the  Last  Week, 

After  Several  Years  Absence  in  Europe.  Where  She  Studied  Under  the  Great  Masters. 


^m 


PACIFIC    COAST    MUSICAL    REVIEW 


Julius  R.  Weber 


and  the  Steinway 


JULIUS  R.  WEBER 

Teacher  of  Pianoforte 

Secretary  Berkeley  Musical  Association 


Studios: 


2310  Broderick  Street,  S.  F. 
2811  Channing  Way,  Berkeley 


Berkeley,  Calif.,  March  20,  1911 
Sherman,  Clay  &  Co., 

San  Francisco 
Gentlemen: 

It  is  a  sincere  pleasure  to  add  my  modest  testimony  as  to  the  matchless  qualities  of  the 
imperial  Steinway  Pianos. 

I  have  used  them  in  my  teaching  for  more  than  twenty-five  years,  and  for  exquisite 
tone-quality  and  quick  response  alike  to  the  greatest  power  demanded  and  the  subtlest 
dynamic  shading,  they  certainly  stand  unequalled.  One  of  the  greatest  assets  lies  in  their 
endurance^ even  an  old  Steinway  never  quite  loses  the  singing  tone,  which  is  its  chief 
characteristic  and  noble  charm. 

The  great  artists  have  given  abundant  testimony  to  the  fact  that  the  Steinway  Piano  is 
without  a  peer,  and  with  the  high  ideals  of  its  makers,  it  is  likely  to  remain  so. 

I  am,  yours  sincerely. 


JUcj€c.cc^ 


St.^t6et. 


Sherman  Way  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianist 


2016    Buchanan    St. 


Telephone    West   314 


Mackenzie   Gordon 

TENOR 


Teacher  of  Singing  !°,K 

ORATORIO 

Studio:  2832   Jackson  St 

lly  Appuintment   Oul 


all  its  brmnches  from  the  rudimentfl  of  tone  foniiAtion 


OPERA       CONCERT 

Phones:  WrsI  437,  Home  S.  3220 


Phone  Market   lOHH      Establisliod  l&9u      Home  Plione  S  10i)9 

Von  Meyerinck  School  of  Music 

UNDER   DIRECTION   OF   MRS.   ANNA    VON    >IEYERINCK 

Classes  in  French,  German,  Musical  History  and  Sight 
Reading  in  progress.  Practice  lessons  with  specially 
coached  accompanists  may  be  arranged  for — also  by  non- 
students  of  the  school.  Studio,  Sl.S  Grove  St.,  uear  Fill- 
more.    In   Berkeley,   Thursday  at   Snell   Seminary. 

Mrs.  Noah  Brandt 

PIANIST 

Ju.>it    returned    from    Ilerliu 

Sole    Instructor   of 

ENID    BR.VNDT 

Resldenre:      ViTtl  JackNon  St.  Studio:      123!)  Jnckson  St. 

Phone  Franklin   4689  Phone   Franklin   3982 

Adolf  Gregory 

OrganlMt   and   Clioir   Director   of   St.   Mary's,    Oakland,   Cal. 
Director    Oakland    Conservatory    of    MuhIc 

VOICE     PRODUCTION,     PIANO,     HARMONY 
AND    COMPOSITION 


1.3tli     AND    MADISON     STREETS 


OAKLAND,     CAL. 


E.  Standard  Thomas  tenor 

Five  Years"  Study  with  Frank  King  Claric  and  Jean  de  Reszke 

Berlceley  Studio:  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio  :  Sequoia  Club,  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  4*4. 

ClizabetH  Kelso  Patterson 

TEACHER    OF    SINGING 
Rcaident    Studio,   257   W.   104tl>    St.,    New    York    City,    N.   Y. 


Mr.  and  Mrs. 

William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

Method  of  Francesco  Lamperti 

Studio:  2431  Ellsworth  St..  Berkeley.  Tel.  Berk.  I  143.  S.  F..  Wed.  Oai.Und.Thur». 

Conservatory  of  Music 

OF  THE  UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAL. 

The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send   for  Catalogue. 

S.  F.  Conservatory  of  Music 

C  S.  BONKLI^I,  Director 

Piano  Voice  Stringed  Instruments  Theory  and 

Harmony    Taught  by   Competent  Masters 

2002  Pierce  St.,  cor.  California  Telephone  West  5972 

Madame  Puerrari-Marracci 

Italian    Scliool   of   Vocal   Training: 

14  years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy,  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian.  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
1)78   Union    St.,    San    Franci.->co        Teleplione.    Franliiin    4«t3.' 

THe    Beringer    Conservatorx   of   Music 

Founded  1896,  under  direction  of  Prof,  and  Mme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano.  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.m.  to  1  p.m.  Members 
of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  Information  apply  to  Tiie  lleringer 
CouMervatory  of  Finnic,  92B  Pierce  St.,  S.  F.      Tel.  Went  T.Sfta 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  and  Musical   Director  First   Presbyterian  Church, 

Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.      Tel.  .Alameda  tr,ri 

San   FrnneiBco  Day — Wednesdny 

All  appointments  made  by  letter  or  by  Alameda  telephone 

Saint  R.ose  Academy  of  Music 

CORNER  PINE  AND  PIERCE  STS.,  SAN   FRANCISCO 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Condacted   by   SiBtera   of   Saint    Dominic 


J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Hotel  Cloyne  Court,  Berkeley.  Telephone — Berkeley  4710 

Louis    CrepaUX,    Member  Pans  Grand  Opera 


U.'l     PoNt     Str 

Reception  Houi-s: 
day.      Wednesdaj 


Fourth    Floor    ^leroedes    Buildingr 

11:45  to  12.  and  :!  to  1.  except  Wednes- 
in     Oakland.     TiiS     Eleventh     street. 


Wallace  A.  Sabin 

Or«;anist  Temple   Emanuel   El,   Fir.<)t  Cburcli  of  Clirist 
Scientist.      Director     Loring:     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2G03.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Mon.  and  Thurs..  3142  Lewiston  Av;   Pied.  3624 

JoHn  W.  Metcalf 

PI  VNO — THEORY — COMPOSITION 

Studio.   59   I^'rlv.iiough   Bldg..   Oakland     Tel.   Oakland   3172 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE CALIFORNIA 

Roscoe  Warren   Lucy  (Pianist) 

Solo    Pianist    Knickerbocker   Concert   Co.,    S.    F. 

Organist    and     Choirmaster 

St.   Mark's    Episcopal    Church.    Berkeley 

Pupils    received    at    Studios:      San    Francisco — Wed.    and 

Thuis..    1264    .Tackson    St  ;   Tel.    Franklin    2841.      Oakland — 

Mon..  Tues..  Sat..  6128  Hillegass  Ave.  Tel.  Piedmont  5095. 


Benj.  S.  Moore 


Organic  of 
Calvary  Presbyterian  Church 

S.    F.. — Sat..    Fillmore    and    .Tackson    Sts.      Tel.    West    7899. 
Berk. — 'V'on.  and   Tues.  at   2254   Fulton  St.      Tel.  Berk.   2091. 

Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 

Pure    Italian    School — Opera    and    Oratorio    Repertoire 

Studios:  Oakland.  236  Moss  Ave.:  Phones.  Piedmont  851, 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco. 
1008    Kohler    &    Chase    Bldg.      Sundays    by    Appointment. 


N?m 


ri9l*Vt(tl>1tttt      O'FARRELL  STREET 
V!i/i  fl  ly  rUUl     Bet.  Stockton  A  Powell 

Safest  and  Most  Maffnificent  Theatre  in  America 

Week   BeKinnIng  This  Sunday  Afternoon — 

Matinee  Every  Pay. 

The  Standard  of  Vaudeville 

SAM  CHIP  and  MARY  MARBLE  Pre^nling  A  DeHl  Dialogue 
with  Ditties  "In  Old  Adam:"  CLARICE  VANCE  "The  Southern  Sin- 
ger"; THE  MARVELOUS  MILLERS,  CLARK  and  BERGMAN; 
ARTHUR  DEACON;  COLMANS  EUROPEAN  NOVELTY. 
Canine  and  Feline  Actors;  CLAY  SMITH  and  MELNOTTE  TWINS; 
NEW  DAYLIGHT  MOTION  PICTURES.  Last  Week,  BERT 
COOTE  &  CO.  Presenting  "A  Lamb  on  Wall  Si. 

Evening  prices,  10c.  25c,  50c.  75c.     Box  seats.  $1 . 

Matinee  prices  (except  Sundays  and  Holidays),  lOc.  25c,  50c. 
DOUGLAS  70-PHONES— HOME  C  1570 
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ALEXANDER     HEINEMANN,    A    REAL    MASTER    OF 
THE    ART    OF    DECLAMATORY    SONG. 


By  ALFRED  METZGER. 
The  fact  that  Alexander  Heinemann  did  not  have 
crowded  houses  at  every  appearance,  shows  that  there 
are  many  vocal  students  in  San  Francisco  who  do  not 
realize  their  needs,  and  consequently  do  not  under- 
stand the  importance  of  hearing  great  artists  sufficiently 
to  entitle  them  to  serious  consideration  as  valuable 
assets  of  the  body  musical  of  this  community.  Mr. 
Heinemann  represents  the  highest  type  of  vocal  artist 
and  includes  in  his  equipment  all  the  essentials  of  a 
genuine  exponent  of  the  art  of  declamatory  song.  At 
his  various  public  appearances  on  Sunday  afternoon 
April  23d,  Wednesday  evening,  April  26th  and  Thurs- 
day evening,  April  27th,  he  established  himself,  be- 
yond a  doubt,  as  the  greatest  master  of  the  art  of  de- 
clamatory song  whom  we  have  heard  here,  especially  in 
a  dramatic  sense.  Reinhold  von  Warlich  is  also  a  dis- 
ciple of  the  declamatory  school  of  singing,  but  he  be- 
longs to  the  lyric  type.  Dr.  Ludwig  Wullner  is  another 
disciple  of  the  declamatory  school  of  singing,  and  also 
one  of  the  dramatic  exponents  of  that  school.  Alexan- 
der Heinemann  is  to  our  way  of  thinking,  superior  to 
Dr.  Wullner.  While  as  a  rule  we  do  not  believe  in 
comparisons,  we  are  here  absolutely  forced  into  doing 
so,  not  only  because  both  Mr.  Heinemann  and  Dr.  Wull- 
ner belong  to  the  same  type  of  singers,  but  because 
Mr.  Heinemann's  managers  in  their  advance  notices 
constantly  spoke  of  Mr.  Heinemann  as  a  Dr.  Wullner 
with  a  beautiful  voice.  Mr.  Heinemann  is  much  more 
than  that.  In  the  tirts  place  he  is  not  a  Dr.  Wullner  at 
all,  and  secondly  this  fact  is  really  to  his  credit.  A 
great  many  music  lovers  do  not  seem  to  understand 
the  import  of  a  genuine  song  interpretation.  They  do 
not  realize  that  in  order  to  bring  out  the  beauty  of  a 
song  completely,  both  the  music  AND  the  words  should 
be  emphasized.  Neither  the  music  nor  the  words  should 
receive  predominance,  unless  the  composer  by  the  char- 
acter of  his  music  insists  on  having  the  vocalist  empha- 
size the  words,  or  the  poet  by  neglecting  the  dramatic 
atmosphere  of  the  poem  leaves  the  floor  to  the  com- 
poser. In  Dr.  Wullner's  case  we  find  invariably  that 
the  singer  emphasizes  the  dramatic  phase  of  the  song 
and  thereby  neglects  the  musical  setting  just  sufficiently 
to  subordinate  it  to  the  dramatic  atmosphere.  Mr. 
Heinemann  does  not  commit  this  error.  He  invariably 
places  poetry  and  music  side  by  side.  His  voice  is  of  a 
remarkable  power  and,  notwithstanding  its  almost  un- 
wieldy timbre,  he  can  manipulate  it  in  such  a  manner 
that  he  secures  the  most  delightful  head-tones,,  which 
are  occasionally  reduced  to  a  mezzo  voce  and  pianissimo 
delicacy  that  is  thrilling  in  its  delicious  finesse.  Not- 
withstanding the  fact  that  this  pianissimo  effect  is  one 
of  Mr.  Heinemann's  most  pronounced  individualities, 
he  does  not  misuse  his  great  gift  in  this  direction,  but 
employs  it  only  then,  when  both  the  music  and  the 
poetry  of  the  song  demand  it.  Equally  impressive,  as 
his  delightfully  lyric  temperament,  is  his  immense 
dramatic  force  which  occasionally  breaks  forth  in  floods 
of  thrilling  intensity  that  causes  one's  spirituality  to 
shrink  before  its  overpowering  passion.  We  can  under- 
stand now,  after  hearing  Mr.  Heinemann,  why  he  is 
regarded  in  Germany  as  the  foremost  male  concert 
singer  of  the  day.  He  simply  combines  the  lyric  and 
dramatic  type  of  the  exponent  of  declamatory  art  of 
singing,  and  never  permits  his  personality  to  over- 
shadow the  master  whose  composition  he  happens  to  in- 
terpret. In  other  words  he  sinks  his  personality  into 
the  work  he  interprets,  which  is  the  essence  of  genuine 
musicianship.  San  Francisco  vocal  teachers  and  stu- 
dents have  not  yet  reached  that  standpoint  of  musical 
supremacy  when  the  appearance  of  an  artist  of  Mr. 
Heinemann's  unquestionable  authority  makes  their  pres- 
ence in  the  concert  room  an  unavoidable  duty,  which 
is  absolutely  necessary  to  their  musical  educational 
aquipment.  We  sincerely  hope  that  at  Mr.  Heinemann's 
next  visit  the  hall  will  be  crowded  to  overflowing,  for 
he  certainly  deserves  the  greatest  homage  which  a 
serious  musician  and  music  lover  is  able  to  pay  to  real 
genius. 


PEPITO  ARRIOLA   BREAKS  THE    RECORD. 

The  Pacific  Coast  Musical  Review  received  the  follow- 
ing telegram  from  Denver  last  Monday: 

Denver,  Colo.,  April  23,   1911. 
The  Musical  Review,  Kohler  &  Chase  Building, 
San  Francisco,  Cal.: 
Pepito  Arriola  has  today  played  to  twenty  thousand 
people  in  the  Denver  Auditorium.     The  greatest  enthus- 
iasm prevailed.    This  breaks  all  records. 

MRS.   ARRIOLA. 
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MISS     ELSIE    SHERMAN'S    ARTISTRY. 

Decidedly  Gifted  San  Francisco  Violinist  Gives  Evidence 

of  Splendid  Musical  Training  and  an  Inborn 

Individual     Musical     Taste. 


By  ALFRED  METZGER. 

During  the  course  of  a  year  the  daily  newspapers  in 
nearly  every  community  in  the  United  States  contain 
occasional  reports  of  the  success  of  American  music 
students  in  European  musical  centers.  In  nearly  every 
instance  these  accounts  are  grossly  exaggerated  and 
the  real  facts  hardly  ever  coincide  with  the  glowing 
accounts  forwarded  to  newspapers  by  fond  friends  or 
prejudiced  parents.  The  Pacific  Coast  Musical  Review 
never  believes  such  accounts  in  the  daily  press  unless 
they  are  corroborated  by  the  evidence  of  intelligent 
music  lovers  in  whose  judgment  we  have  absolute 
confidence.  During  the  fifteen  years  of  our  activity 
in  musical  journalism  we  have  discovered  the  truth 
that  those  students  are  the  most  successful  from 
an  artistic  point  of  view,  who  reveal,  by  their  work 
rather  than  by  their  talk,  the  benefits  they  have  gained 
by  subjecting  themselves  to  a  thorough  musical  train- 
ing. The  mere  fact  of  going  abroad  to  study  is  not 
sufficient  to  make  a  serious  and  useful  musician.  There 
must  be  added  to  the  fact  of  securing  an  education, 
the  ability  to  grasp  the  problems  propounded  by  a  mas- 
ter, and  to  not  only  absorb  accurate  knowledge,  but  to 
utilize  such  knowledge  in  a  manner  that  reveals  indi- 
vidual traits  as  well  as  technical  imitation.  There  are 
so  very  few  earnest  music  students  who  possess  this 
rare  gift  of  individuality  that  this  paper  is  quite  eager 
to  bestow  upon  these  rare  cases  that  recognition  which 
their  merit  as  well  as  their  adaptability  entitles  them 
to. 

Miss  Elsie  Sherman,  who  has  recently  returned  from 
Paris,  where  she  has  undergone  a  thorough  course  of 
training  upon  the  violin,  is  one  of  those  rare  instances 
which  combine  thorough  knowledge  with  individual- 
istic ideas  and  self-education.  While  we  have  not  had 
the  pleasure  of  hearing  Miss  Sherman  at  the  various 
public  or  rather  semi-public  appearances  at  the  San 
Francisco  Musical  Club,  the  Pacific  Musical  Society 
and  at  a  big  charity  concert  in  Ross,  we  are  able  to  jot 
down  our  impressions  from  listening  to  Miss  Sherman 
at  a  private  function,  where  we  had  ample  opportunity 
to  form  a  definite  and  conclusive  judgment.  As  is  well 
known  the  violin  is  the  most  difficult  instrument  to 
master,  and  one  of  the  principle  reasons  for  such 
difficulty  is  the  necessity  to  create  one's  own  tones, 
thereby  requiring  an  accurate  musical  ear  and  a  natural 
facility  for  technical  accuracy.  If  anyone  gives  satis- 
faction in  this  particular  instance  of  accuracy  in  pitch, 
one  of  the  greatest  obstacles  in  violin  playing  has  been 
overcome.  Miss  Sherman  most  assuredly  pc^sesses 
what  might  be  termed  an  ideal  violin  ear.  The  next 
important  faculty  is  the  knack  of  obtaining  a  large  and 
smooth  tone  that  is  sufficiently  flexible  to  easily  respond 
to  a  variety  of  sentiments,  giving  an  opportunity  to 
reflect  emotion  engendered  by  the  temperament  of  the 
artist.  Here,  too,  Miss  Sherman  gives  thorough  satis- 
faction. Another  important  feature  of  violin  interpre- 
tation is  a  finely  developed  sense  of  rhythm.  Here  the 
real  musicianship  of  the  player  is  revealed,  provided 
he  or  she  is  sufficiently  fortunate  to  possess  this  rare 
virtue.  Mjfes  Sherman  most  assuredly  revdals  thei 
secret  of  musicianship  as  reflected  by  rhythmic  bril- 
liancy. There  is  no  composition  for  the  violin  better 
adapted  to  test  the  talent  of  rhythm  as  Saint-Saens' 
Concerto  in  A,  or  Geloso's  Serenade  Espagnole,  both  of 
which  Miss  Sherman  has  in  her  repertoire,  and  both  of 
which  she  played  on  several  occasions  recently.  It  is 
but  natural  to  assume  that  Miss  Sherman  is  thoroughly 
well  equiped  in  the  other  important  requisites  of  com- 
petent violinistic  achievement,  namely,  a  fluent  and 
facile   technic. 

What  impresses  us  most  forcibly  among  all  the  var- 
ious advantages  in  Miss  Sherman's  violinistic  endeavors 
is  her  individuality.  It  is  so  very  seldom  that  we  are 
able  to  find  individualistic  tastes  among  music  students, 
who  have  undergone  a  thorough  training,  that  it  im- 
presses one  so  much  more  forcibly  when  it  becomes 
clearly  outlined.  Individuality  of  expression  is  some- 
thing that  can  not  be  taught  by  any  teacher.  In  this 
characteristic  is  embodied  the  little  germ  that  is  known 
as  talent  and,  if  developed  later  on,  as  genius.  Without 
individuality  no  musician  can  be  regarded  as  being 
really  valuable  in  the  development  of  musical  culture. 
We  are  free  to  admit  that  we  have  found  this  rare 
quality  in  Miss  Sherman,  as  she  reads  certain  well 
known  works  of  violin  literature  in  a  manner  different 
from  what  has  ben  heard  hitherto,  but  what  is  most  im- 
portant, nevertheless,  intelligent  and  meritorious  from 
a  serious  musical  point  of  view.  We  trust  we  have 
made  ourselves  sufficiently  clear  so  that  our  readers 
understand  our  exact  position  in  this  matter.  We 
heard  Miss  Sherman  play  three  exceedingly  beautiful 
compositions  by  Cesare  Geloso,  her  teacher,  which  are 
well  deserving  of  a  place  on  any  concert  program.  They 
are  simply  redolent  with  melodie  and  emotionalism  as 
well  as  that  rhythmic  quality  which  necessitates  tem- 
perament to  properly  secure  for  it  an  adequate  inter- 
pretation. Here  especially  Miss  Sherman's  decided 
musical  taste  was  in  evidence,  for  she  succeeded  in 
showing  the  value  of  these  compositions  in  their  most 
delicate  details,  although  we  were  thoroughly  unfamiliar 
with  the  works.  It  happens  quite  often  that,  when  you 
hear  a  composition  for  the  first  time,  no  matter  how 
simple  it  may  be,  you  do  not  quite  grasp  its  intention; 
if  you  do  understand  its  meaning  after  a  first  hearing, 
then  the  player  has  demonstrated  that  he  or  she  poss- 
esses that  knack  which  is  known  as  temperament,  and 
which  is  so  often  miscalled.  Miss  Sherman  has  not 
played  in  our  presence  a  work  quite  serious  enough 
to  say  anything  else  about  her  matured  musicianship 
at  this  time,  but  we  trust  that  on  some  future  occasion 
we  may  have  an  opportunity  to  write  about  Mis*  Sher- 


man's conception  of  the  severe  classical  school  of 
violin  literature.  In  the  meantime  we  must  regard 
her  as  one  of  the  most  efficient  musicians  who 
has  returned  home  after  a  certain  period  of  study 
abroad.  At  her  various  appearances  before  the  clubs 
mentioned  above,  which  occurred  during  last  week, 
Miss  Sherman  played  the  following  compositions:  La 
Folia  (Corelli-16.o3) ;  Concerto  in  A,  op.  20  (Saint- 
Saens)  ;  Berceuse,  Serenade  Kspagnole,  and  L'ngaria  (Ce- 
sare Geloso);   Abendlied   (Schumann.) 

Miss  Sherman  has  selected  as  her  accompanist,  Mrs. 
Wilson-Stoney,  who  is  known  as  one  of  the  most  efficient 
pianists  in  this  State.  Mrs.  Stoney  is  a  conscientious 
musician,  who  is  sufficiently  serious  in  her  musical 
tastes  to  understand  the  difficulties  underlying  a  thor- 
ough comprehension  of  the  art  of  accompaniment,  and 
who  is  sufficiently  sincere  to  overcome  all  obstacles 
that  may  present  themselves,  in  her  pet  desire  to  com- 
prehend the  characteristics  of  the  soloist,  in  order  to 
establish  that  spirit  of  mutual  understanding,  which 
must  always  exist  between  soloist  and  accompanist. 


"THE  GEISHA"  AT  IDORA  PARK. 


Last  Sunday  afternoon,  the  Idora  Comic  Opera  Com- 
pany presented  the  second  comic  opera  of  the  season. 
The  work  selected  for  this  occasion  was  "The  Geisha," 
that  picturesque  and  melodic  Oriental  conceit  which 
seems  to  be  endowed  with  the  enviable  /rirtue  of  peren- 
nial favor.  The  management  of  Idora  Park  left  nothing 
undone  to  endow  this  production  with  that  daintiness  of 
scenic  accessories  and  that  richness  of  costuming  which 
combine  to  make  a  production  of  Oriental  atmosphere 
such  a  pleasing  spectacle.  The  musical  environment  of 
the  presentation  was  in  the  competent  hands  of  Paul 
Steindorff,  under  whose  guidance  both  orchestra  and 
chorus  attained  that  spirited  and  unanimous  tonal  power 
and  that  inspiring  adherence  to  rhythmic  scintillation 
which  delights  a  melody-loving  public.  It  is  therefore 
not  to  be  wondered  at  that  the  audience  was  lavish  in 
its  manifestations  of  approval  and  insistent  in  its  de- 
mands for  numerous  encores. 

James  McElhern,  in  the  role  of  Wun-Hi,  the  droll 
Chinese  tea-house  proprietor,  succeeded  in  delivering 
the  irresistibly  funny  lines  of  this  character  in  a  manner 
to  keep  the  audience  in  a  continuous  state  of  mirthful 
exhilaration  during  his  presence  on  the  scene.  Wm. 
Herman  West  gave  the  pompous  and  self-important  Mar- 
quis Imari,  a  portrayal  which  emphasized  its  similarity 
to  a  human  steam-roller,  both  from  a  physical  and  spirit- 
ual standpoint.  Edward  Beck,  as  Captain  Katana,  and 
Carl  Gantvoort,  as  Reginald  Fairfax,  had  ample  oppor- 
tunity to  display  their  pleasing  voices  n  a  manner  de- 
cidedly gratifying  to  the  delighted  audience.  Hazel 
Hastings,  who  made  her  debut  in  a  real  "part"  as  the 
"cute"  Tommy  Stanley,  justified  the  confidence  which 
the  management  reposed  in  her  by  giving  the  character 
a  thoroughly  satisfactory  representation  securing  for  it 
every  laugh  which  the  lines  call  for.  Miss  Hastings  is 
entitled  to  much  praise  for  her  skillful  impersonation 
of  the  role. 

Ethel  Bell,  as  O.  Mimosa  San,  was  somewhat  im- 
proved over  her  previous  effort  and  sung  a  few  arias 
quite  pleasingly.  Ruby  Leslie  was  quite  chic  and  pretty 
in  the  role  of  the  French  girl.  Laura  Millard  looked 
stately  and  acted  gracefully  in  the  part  of  Lady  Con- 
stance. Aileen  Flaven,  who  was  really  the  big  hit  of 
the  production,  proved  to  be  an  ideal  soubrette  who  gave 
the  decidedly  grateful  role  of  Molly  Seamore,  one  of  the 
most  delightful  interpretations  we  have  ever  witnessed 
here.  Miss  Flaven  is  surely  turning  out  to  be  the  star 
of  the  Idora  Comic  Opera  Company.  Good  luck  to  her! 
Beginning  Monday  evening  next,  that  ideal  comic  opera 
"The  Wizard  of  the  Nile"  will  be  presented  at  Idora 
Park. 

ALFRED    METZGER. 


ORPHEUM. 


Sam  Chip  and  Mary  Marble,  two  of  the  most  famous 
musical  comedy  stars  in  this  country,  will  head  the 
Orpheum  bill  next  week.  A  more  interesting  or  popular 
announcement  could  not  be  made  for  they  represent 
the  cleverest  and  most  refined  type  of  vaudeville. 
Their  contribution  will  consist  of  "In  Old  Edam,"  a 
one-act  comedy  by  Anna  Marble  Pollock,  which  is  aptly 
described  as  "a  delft  dialogue"  with  ditties.  Associated 
with  them  in  the  cast  is  that  admirable  comedian,  John 
W.  Dunne,  whose  performance  of  the  militia  colonel, 
who  cultivated  a  resemblance  to  Napoleon  in  Hoyt's 
"A  Milk  White  Flag."  is  a  most  pleasant  memory. 
Clarice  Vance,  one  of  the  brightest  lights  of  vaudeville, 
will  bring  her  jolly  personality  and  characteristic  "Coon 
Songs."  She  was  last  here  with  the  Orpheum  Road 
Show  over  five  years  ago.  Since  then  much  of  her  time 
has  been  spent  in  London's  most  aristocratic  vaude- 
ville theater,  The  Palace.  As  an  exponent  of  the  "coon 
song"  Miss  Vance  has  no  rival  and  she  is  largely  respon- 
sible for  the  success  of  many  of  the  most  popular  negro 
ditties.  A  terpsichorean  performance  in  which  is  the 
exemplified  perfection  of  ballroom  waltzing  and  the 
sensational  whirlwind  dance,  will  be  presented  by  the 
Marvelous  Millers.  In  modish  evening  dress  they  per- 
form a  slow  rhythmical  dance  in  which  they  demon- 
strate the  grace  and  poetic  motion  of  the  waltz  when 
danced  by  experts.  They  next  introduce  what  may  be 
appropriately  described  as  an  acrobatic  whirl.  Strength 
and  endurance  is  necessary  for  this  dance,  in  which 
they  present  several  original  feats.  Gladys  Clark  and 
Henry  Bergman  will  introduce  a  divertissement  called 
"A  Baseball  Flirtation"  which  consists  of  comedy,  dia- 
logue and  some  lively  singing  and  dancing  numbers. 
The  costuming  of  the  act  is  quite  an  attractive  feature 
of  it.  Next  week  will  be  the  last  of  Arthur  Deagon. 
Clay  Smith  and  the  Melnotte  Twins.  Goleman's  Canine 
and  Feline  Actors  and  Bert  Coot  in  "A  Lamb  on  Wall 
Street." 


PACIFIC    COAST    MUSICAL    REVIEW 
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By  CHARLES  MALLORY  DUTTON 


Berlin.  April  5,  1911. 
OLGA  STEEB.— Olga  Steeb  gave  her  third  and  last 
recital  last  night  at  the  Sing  Academy.  During  the  last 
two  weeks  her  playing  has  caused  widespread  comment 
not  only  among  the  musical  public  of  Berlin,  but  among 
the  critical  world.  No  matter  what  may  be  said  about 
her  being  unqualified  to  give  three  such  stupendous  re- 
citals, she  has  certainly  proved  herself  to  be  a  highly 
gifted  artist,  and  she  has  made  a  more  successful  debut, 
than  any  other  young  American  pianiste  who  has  ap- 
peared in  Berlin  this  winter.  Her  success  seems  all 
the  more  remarkable  because  of  her  inexperience,  and 
if  during  her  three  recitals  she  revealed  some  defects 
in  the  art  of  concert  playing,  she  proved  to  possess 
many  qualities,  which  will  make  her  a  great  artist  in 
time.  Her  reading  of  the  Mozart  Concerto  in  D  major, 
was  absolute  perfection.  I  don't  mean  perfection  for  a 
young  girl,  or  a  young  artist,  I  have  never  heard  a  more 
consummate  conception  of  Mozart.  Such  delicate  phraz- 
ing,  such  light,  swift,  finger  passages,  such  exquisite 
effortless  art,  such  mental  skill,  perfect  rhythm  and 
ensemble.  Her  "Allegro"  was  a  comedy  in  miniature, 
and  her  presto-pianissimo  scales  and  cadenzas  were 
effortless,  and  as  refreshing  as  the  wind  blowing  over 
green  fields  in  Spring.  Indeed,  I  know  of  no  pianist  in 
Germany  today,  who  could  excel  Miss  Steeb  in  the 
interpretation  and  rendition  of  Mozart,  but  you  could 
not  convince  a  German  of  this,  for  they  are  too  object- 
ive to  appreciate  this  kind  of  piano  playing  and  being 
thick-headed  and  thick-skinned,  all  music  must  necess- 
arily be  heavy  and  piercing  to  penetrate  their  inner 
souls. 

The  Grieg  Concerto,  which  opened  Miss  Steeb's  sec- 
ond recital  was  picturesque,  although  it  seemed  to  have 
little  of  the  hardy  Norseman  in  it.  The  exquisite  slow 
movement  was  a  little  over-sentimental,  and  the  last 
movement  seemed  somewhat  deficient  in  vigor.  Indeed, 
we  have  often  heard  more  robust  renderings  of  this 
concerto,  but  few  of  a  more  poetical  character.  In  the 
Beethoven  G  major  Concerto  op.  58,  Miss  Steeb  gave  a 
lucid  and  musical  performance,  although  there  were 
many  moments  when  one  felt  that  the  young  artist  still 
had  great  thoughts  and  musical  problems  to  digest.  Her 
tone  was  always  beautiful,  and  the  second  movement 
was  especially  musical.  This  concerto  is  the  most  sub- 
jective and  poetical  of  the  five  Beethoven  concertos. 
However,  a  true  interpreter  of  this  master  will  always 
remember  that  Beethoven  is  Beethoven  and  that  he 
should  never  for  a  moment  be  regarded  as  Chopin.  The 
Scharwenka  concerto,  which  brought  the  second  pro- 
gram to  a  close,  took  complete  possession  of  Miss  Steeb, 
and  the  fine  spirit  and  fire  with  which  she  played  this 
very  difficult  work  was  most  contagious.  She  succeeded 
magnificently  in  displaying  the  merit  of  the  work,  and 
her  fine  interpretative  powers.  Herr  Scharwenka  con- 
ducted the  orchestra  with  the  greatest  care  and  appre- 
ciation of  the  artist's  reading.  I,  for  one,  did  not  ex- 
pect a  mature  reading  of  the  Brahms  concerto  in  D 
minor  from  Miss  Steeb,  for  Brahms,  like  Browning, 
did  not  write  his  greatest  works  for  youth  to  interpret. 
However,  Miss  Steeb  was  cognizant  of  many  of  the 
rugged  beauties  in  this  musically  powerful  work.  In 
this  concerto,  which  has  been  played  several  times  this 
season,  Brahms  has  so  much  to  say,  that  he  is  not 
always  concerned  about  any  particular  way  of  express- 
ing his  thoughts.  Hence,  he  appears  to  be  musically 
abstruce,  when  he  is  in  truth,  only  faulty  in  the  art  of 
expression.  With  Brahms,  as  with  Browning,  thought 
philosophy  and  contents  seem  always  to  be  first  and 
foremost,  and  often  in  the  greatest  poetic  moments 
they  are  apt  to  crowd  too  much  into  one  line  or  phrase, 
and  congestion  of  expression  is  often  the  result.  For 
this  reason  the  Brahms  concerto  is  not  overthankful 
as  a  concert  number,  although  it  is  brimming  over  with 
noble  thoughts  and  powerful  phoiosophy. 
•     •     • 

GODOWSKY'S  CHOPIN  RECITAL.— Although  four 
weeks  have  elapsed  since  Mr.  Godowsky  gave  his  "Pop- 
ular Chopin  Evening"  at  the  Philharmonic  Hall,  I  am 
sure  his  program  will  interest  the  piano  students  at 
least.  Mr.  Godowsky  opened  his  last  recital  of  the 
season  with  the  Fantasie  in  F  minor,  which  was  followed 
by  three  preludes,  three  walzes,  three  etudes  and  three 
mazurkas.  The  second  part  of  the  program,  the  B  flat 
minor  Sonata,  the  Polonaise  in  F  sharp  minor,  op.  44,  the 
G  major  Nocturne  and  the  concert  closed  with  the  popu- 
lar B  flat  minor  Scherzo.  Surely  no  fault  could  be 
found  with  the  arrangement  or  contents  of  this  superb 
program,  but  it  seemed  to  me  bad  taste  on  the  part  of 
the  concert  giver  to  attempt  to  play  such  intimate  and 
personal  music  as  the  preludes,  mazurkas  and  nocturnes 
and  of  all  etudes — the  little  F  minor  Etude  from  op.  10, 
which  is  more  like  the  murmuring  of  a  little  brook,  in 
the  largest  hall  in  Berlin.  The  Philharmonic  was  built 
for  symphony  concerts  only,  and  that's  the  only  form 
of  music  which  entirely  fills  the  hall,  for  it  is  much 
larger  than  the  Dreamland  Skating  Rink  and  is  always 
used  for  the  German  balls.  And  although  one  might 
describe  Mr.  Godowsky  as  a  big  Chopin  player — still, 
in  no  way  could  the  evening  be  called  poetical  or  musi- 


cal, in  the  true  sense  of  the  word,  for  there  was  too 
great  a  space  between  the  giver  and  the  receiver,  and 
consequently  in  striving  to  produce  an  adequate  tone, 
most  of  the  Chopin  numbers  were  out  of  proportion, 
and  the  very  poetic  end,  which  Chopin  always  calls  for, 
was  nearly  always  lost.  However,  to  hear  the  F  sharp 
minor  Polonaise  played  as  it  was  played  by  Mr.  God- 
owsky, alone  was  worth  a  great  deal,  for  it  is  the  great 
favorite  of  all  pianists,  and  has  only  been  played  twice 
this  season  in  Berlin. 

•  •     • 

A  BUSONI  PUPIL. — Egon  Petri  gave  two  piano  re- 
citals this  winter,  which  are  worthy  of  mention,  for  his 
programs  were  as  gigantic  and  taxing  as  his  master's, 
and  he  is  indeed  one  of  the  most  unique  virtuosos  who 
have  played  in  Berlin  this  season.  The  first  program 
included  three  Beethoven  Sonatas,  Waldstein,  op.  53, 
the  F  sharp  major,  op.  78,  and  the  C  minor  Sonata,  op. 
Ill,  and  Caesar  Frank  Prelude,  Aria  and  Finale,  and 
the  concert  closed  with  the  Liszt  "Benediction  of  God 
through  the  Solitude,"  and  the  "Somnambula  Fantasie." 
The  second  recital  included  only  the  original  composi- 
tions and  transcriptions  of  Busoni,  and  the  program 
opened  with  the  Bach-Busoni  Prelude  and  Fugue  in  E 
flat  major,  followed  by  four  choral  preludes  (Bach- 
Busoni).  The  second  group  included  the  Busoni  Sona- 
tine,  the  Busoni  Fantasie  on  a  motive  from  Bach,  and 
the  Busoni  Introduction  and  Capriccio.  The  last  num- 
bers were  Liszt-Busoni,  and  included  the  Fantasie  and 
Fugue  on  the  choral  "Ad  nos,  ad  salutarem  undam," 
the  Mephisto  Waltz  and  a  Hungarian  March. 

•  *     • 

FELIX  MOTTL.— The  director  of  the  Royal  Opera 
House  at  Munich,  and  also  the  foremost  conductor  of 
the  Wagner  operas  at  Bayreuth,  is  considered  by  many 
musicians  to  be  the  greatest  living  interpreter  of  Wag- 
ner. Hence,  it  was  with  the  greatest  interest,  that  we 
listened  to  his  last  Wagner  evening  with  the  assistance 
of  the  Philharmonic  Orchestra,  which  was  greatly  aug^ 
mented  for  the  occasion.  The  concert  was  given  in 
the  Philharmonic  Hall,  and  the  house  was  completely 
sold  out.  The  only  assisting  artist  was  the  celebrated 
singer,  Zdenka  Fassbender,  of  the  Munich  Opera  House. 
One  is  apt  to  associate  a  long,  heavy  program  with  the 
very  thought  of  a  Wagner  evening,  but  Herr  Mottl  made 
a  most  unusual  selection  from  the  various  Wagner 
operas,  and  with  the  exception  of  the  last  number,  his 
aim  seemed  to  demonstrate  that  a  Wagner  evening 
could  be  as  dignified,  peaceful  and  short  as  an  ordinary 
chamber  concert,  for  even  with  the  usual  intermissions 
between  the  various  numbers,  the  program  was  not 
more  than  an  hour  and  fifteen  minutes  long.  It  was 
wonderful  to  hear  this  great  orchestra  play  the  Prelude 
to  the  third  act  from  Tannhauser,  for  Herr  Mottl  con- 
ducted without  notes,  and  I  tell  you  he  kept  every  in- 
strument just  were  he  wanted  it,  and  whenever  a  violin 
or  a  cello,  or  any  other  instrument  was  the  least  bit 
too  loud,  he  deliberately  pointed  at  the  individual  artist, 
and  said  "p-s-s-s-s-sh"  until  his  slightest  wish  was  obey- 
ed. The  Prelude  to  Tristan  and  Isolde  was  the  second 
offering,  and  Herr  Mottl's  interpretation  of  this  noble 
work  was  like  the  serene  questioning  of  the  gods,  and 
this  Prelude  was  immediately  followed  by  Isolde's 
"Love-death,"  admirably  sung  by  Fraulein  Fassbender, 
who  I  am  sure  would  make  an  ideal  Isolde,  for  her 
voice  is  youthful  and  adequate  to  the  great  demands 
required,  and  she  is  tall  and  dignified.  The  third  num- 
ber was  the  ever  popular  Prelude  to  Lohengrin,  which 
seemed  rather  overdone  to  me,  but  I  am  quite  sure 
that  my  dislike  for  this  part  of  the  opera,  prejudiced 
my  judgment.  The  only  other  number  upon  the  pro- 
gram was  the  "Trauermusik"  from  "Gotterdammerung," 
and  the  castle  scene  from  the  same  opera,  which  was 
superbly  sung  by  Fraulein  Fassbender.  For  melodic, 
harmonic  and  rhymthic  detail  this  work  is  colossal. 

•  *     * 

HAROLD  BAUER  gave  his  second  and  last  piano 
recital  of  the  season  last  week.  I  am  sure  you  will 
scarcely  recognize  this  great  artist's  playing  when  he 
tours  America  next  season,  for  his  interpretation  has 
expanded  wonderfully.  I  used  to  think  of  Bauer  as  one 
.of  the  most  poetical  pianists,  and  one  who  did  not 
seem  to  care  about  a  surprisingly  great  technique,  but 
lately  he  seems  to  have  undergone  a  complete  musical 
and  psychological  change.  Mr.  Bauer  opened  his  pro- 
gram with  a  Bach  Toccata  in  D,  which  Arthur  Shattuck 
informed  me  had  recently  been  discovered.  As  far  as 
I  am  concerned  the  work  could  have  remained  sleeping 
forever,  for  it  was  very  dry  and  uninteresting,  and  no 
doubt  Bach  buried  it  himself.  Following  the  Bach  Toc- 
cata came  the  entire  collection  of  Schumann's  "Kinder- 
szenen"  written  supposedly  for  children  to  play,  but 
Schumann  never  made  a  greater  mistake  than  to  ex- 
pect youth  to  interpret  most  of  these  miniature  poems. 
What  child  can  play  "Traumerei?"  Youth  may  be  a 
time  for  dreams,  but  it  is  not  until  age  that  one  comes 
to  know  something  of  the  deeper  meanings  of  them. 
As  you  all  know,  Mr.  Bauer  revels  in  Schumann,  and 
has  long  been  recognized  to  be  a  great  interpreter  of 
this  great  master  (I  came  very  near  saying  greatest 
master  since  Beethoven.)  And  you  should  hear  Mr. 
Bauer  play  the  Schumann  Toccata  now!  You  remem- 
ber he  played  it  during  his  first  visit  to  California,  but 
I  have  never  heard  a  more  profound  reading  of  this 
noble  work.  Mr.  Bauer's  execution  of  double  sixths  is 
amazing,  and  his  tempo  in  this  work  is  glorious.  From 
Chopin  Mr.  Bauer  chose  the  first  Ballade,  and  it  was 
mighty  well  played,  for  throughout  this  composition,  all 
technical  display  was  subservient  to  a  beautiful  musical 
end.  Nearly  all  of  the  great  virtuosos  have  played  with 
more  or  less  success  this  season  the  Liszt  B  minor  Son- 
ata (I  might  have  said  the  Liszt  Sonata,  for  I  believe 
Liszt  only  wrote  one)  however,  since  this  was  the  first 
time  Mr.  Bauer  has  ever  played  it  in  Berlin,  every  one 
was  most  anxious  to  hear  his  interpretation  of  it,  and  it 
was  in  this  very  great  work,  that  Mr.  Bauer  displayed 
such  great  musicianship.     In  this  test  composition,  Mr. 


Bauer  became  a  far  greater  musician,  a  greater  manJ 
and  a  greater  interpreter  than  I  had  ever  areamed  him 
to  be  before.  To  my  way  of  thinking,  he  is  far  ahead 
of  the  German  pianists  for  interpretation,  but  you  will 
never  hear  a  German  critic  say  so,  for  they  have  too 
long  been  accustomed  to  noise  and  sensational  climaxes 
in  this  sonata,  to  appreciate  the  really  noble  beauties 
which  Mr.  Bauer  described  throughout  this  work.  The 
program  was  most  brilliantly  brought  to  a  close  with 
Saint-Saens  "Concert  Etude  in  the  form  of  a  Valse." 


MADAME   GADSKI    IN    NEW   YORK. 

[From  the  New  York  World.] 


.Johanna  Gadski,  at  the  New  Theater,  yesterday  after- 
noon, made  her  farewell  appearance  for  the  season  by 
singing  at  the  Orchestra  Pension  Fund  concert  of  the 
Symphony  Society.  It  was  an  object  lesson  to  every- 
body who  thinks  successful  singers  have  no  gratitude, 
for,  if  Mme.  Gadski  had  not  disobeyed  the  orders  of  her 
physician  she  should  have  been  at  home  in  bed  instead 
of  volunteering  her  voice  and  her  art  for  this  purpose. 
A  dozen  years  ago,  or  more,  Walter  Damrosch,  when  he 
had  his  own  opera  company,  introduced  the  young  Ger- 
man prima  donna  to  us.  Her  success  was  instantaneous 
and  from  that  time  until  the  present  she  has  not  failed 
to  grow  in  artistic  stature.  Nothing  is  more  gratifying 
to  the  writer  than  that,  from  the  beginning,  he  antici- 
pated and  proclaimed  the  great  career  she  was  to 
achieve.  Her  memory  is  a  gracious  one,  and  so,  for  Mr. 
Damrosch  and  his  men,  she  sang  yesterday  when  her 
doctor  had  forbidden  her. 


MME.    JOHANNA    GADSKI 

Mme.  Gadski's  first  number  was  the  great  aria  from 
"Der  Freischultz,"  with  the  orchestra,  and,  afterward,  a 
group  of  songs  which  included  Schubert's  "Who  Is  Syl- 
via?" and  compositions  by  Schumann  and  Franz,  to 
which  Mr.  Damrosch  played  the  piano  accompaniments. 
She  was  in  fine  voice  and  fhe  great  audience  applauded 
her  vociferously.  The  orchestral  program  consisted,  as 
Mr.  Damrosch  had  felicitously  described  it,  of  "cheerful" 
music  by  the  great  composers — the  overture  to  Thomas's 
"Mignon,"  a  serenade  by  Haydn,  the  gavotte  in  D  by 
symphonic  poem,  "The  Wheel  of  Omphale,"  Strauss's 
Bach,  Tschaikowsky's  "Mozartiana"  suite,  Saint-Saens's 
"Voices  of  Spring"  waltz  and  Ochs's  humorous  varia- 
tions on  a  German  folk-song  in  the  manner  of  Bach, 
Haydn,  Mozart,  Verdi,  Gounod  and  Wagner.  Over  the 
latter  the  staid  audience  of  music  lovers  laughed  as  if 
at  a  musical  comedy  or  a  vaudeville  show.  It  was  the 
last  concert  of  the  season  by  any  of  the  big  orchestras. 
Mr.  Damrosch  and  his  men  started  immediately  on 
their  annual  Spring  tour.  ^M 


NEW  HOME  FOR  MUSIC  STUDENTS. 


A  school  on  entirely  new  lines  has  been  opened  by  the 
Misses  Patterson,  of  257  West  104th  street,  New  York 
City.  It  is  described  as  the  Misses  Patterson  home  for 
young  ladies  studying  music,  art,  or  taking  other  courses 
of  study,  either  in  schools  or  with  private  teachers  in 
New  York.  The  home  will  be  open  both  Winter  and 
Summer,  and  the  plan  is  to  have  the  young  women 
live  at  the  school  and  study  with  whatever  teachers 
they  desire,  either  at  the  school  or  outside.  The  only 
exception  to  this  is  in  the  case  of  those  studying  voice, 
who  will  all  of  them  study  with  Elizabeth  K.  Patterson, 
a  pupil  for  many  years  of  Mme.  Matilda  Marchesi  and 
Sir  Charles  Santley. — Musical  America. 


-w- 


Mischa  Elman,  violinist  and  Percy  Kahn,  pianist, 
gave  a  farewell  concert  at  Scottish  Rite  Auditorium 
Sunday  afternoon,  April  16th,  in  the  presence  of  a 
large  and  enthusiastic  audience.  The  great  virtue^ 
was  at  his  very  best  and  aroused  his  audience  to 
highest  pitch  of  enthusiasm. 


■tuo^H, 
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By  JULIAN  JOHNSON 

Los  Angeles,  April  18,  1911. 
There  seems  to  be  no  doubt  that  Olga  Steeb,  the  young 
Los  Angeles  pianist,  who  is  abroad  for  her  second  con- 
quest, is  really  that  which  certain  Berlin  critics  ac- 
claimed her — the  greatest  living  among  very  young  vir- 
tuosi. Miss  Steeb  is  barely  out  of  her  teens,  and  is  the 
daughter  of  German-American  parents  living  here  in 
moderate  circumstances.  Her  father  is  in  business; 
has  been  for  many  years.  Olga  is  a  child  of  Los  Angeles 
and  until  her  departure  for  Europe  two  years  ago,  had 
spent  all  her  life  here.  She  was  always  a  piano  student, 
and  in  latter  years  a  marvel  whom  Herr  Becker  loved 
to  demonstrate.  Besides,  she  was  an  extremely  reticent 
and  very  lovable  little  girl.  She  was  no  mere  freak, 
but  a  healthy,  out-door  child;  a  well  known  student  at 
the  Los  Angeles  High  School,  where  she  excelled  es- 
pecially in  the  study  of  sciences,  and — as  if  in  demon- 
stration that  an  altogether  superior  mind  accounts  for 
her  triumphs — she  developed  to  a  most  extraordinary 
degree  her  fad  for  astronomy.  Of  limited  means,  she 
could  not  afford  any  apparatus  more  expensive  than  an 
ordinary  telescope,  of  good  lens;  and  the  rest  of  her 
star-gazing  impedimenta  she  constructed  herself,  in- 
cluding charts,  a  spectroscope  and  various  mathemati- 
cal devices  and  clocks  for  time-measuring.  She  actu- 
ally took  star  photographs  that  were  pronounced  cor- 
rect as  though  made  on  Mt.  Wilson — though  on  a  much 
smaller  scale,  of  course.  Miss  Steeb's  first  visit  to 
Germany,  more  than  a  year  ago,  proved  a  genuine  sur- 
prise for  the  whole  continent.     Critics  everywhere  rose 

up  and  said:     "This  girl  will  be ."     Personally,  the 

writer  let  it  go  at  that,  although  he  prayed  and  hoped 
that  little  Miss  Steeb  might  realize  all  these  extrava- 
gant predictions.  So  many  prodigies  have  sprung  up 
in  the  glorious  sunshine  and  inspiring  air  of  the  South- 
land, and  so  many  have  fallen  by  the  wayside,  that  it 
seemed  not  wise  to  prophesy.  The  second  year  would 
tell  the  story.  She  guaranteed  to  return  and  play  an 
overwhelming  repertoire  with  the  greatest  Berlin  or- 
chestras. If  she  did  that — well  and  good.  She  came 
back  to  her  Los  Angels  home,  and  put  in  practically  the 
entire  summer  working  up  this  repertoire,  in  a  little 
music  room  so  tiny  that  her  majestic  Steinway  scarce 
left  room  for  it's  player's  bench.  She  went  back  to 
Europe  in  February  last.  In  order  that  I  may  not  seem 
to  be  merely  boosting  "home  talent"  in  the  traditional, 
fatherly  manner  of  helping  "our  folks"  along,  I  quote 
the  entirely  disinterested,  casual,  daily  cable  to  a  New 
York  paper  of  last  week.  The  dispatch,  which  is  from 
Berlin,  says:  "Miss  Olga  Steeb,  a  young  American 
pianist  from  Los  Angeles,  whose  sensational  appearance 
in  Berlin  last  year  has  since  been  a  matter  of  discussion 
in  the  musical  world,  has  just  successfully  finished  a 
remarkable  orchestral  debut,  illustrating  the  entire  his- 
tory of  music,  playing  in  three  evenings  nine  of  the 
j  greatest  piano  concertos,  selected  from  the  works  of 
I  Schumann,  Chopin,  Liszt,  Beethoven,  Scharwenka,  Grieg, 
I  Brahms,  Mozart  and  Tschaikowsky.  The  leading  critics 
of  Berlin  express  astonishment  at  this  gigantic  under- 
taking, and  all  comment  on  her  wonderful  ability.  This 
remarkable  girl  has  the  largest  repertoire  of  any  musi- 
cian in  the  world's  history,  playing  form  memory  over 
1100  of  the  best  piano  compositions  written,  the  list  in- 
cluding everything  worth  while  from  the  seventeenth 
century  to  the  twentieth.  Her  Berlin  admirers" — and 
this  is  the  important  part — "predict  that  within  the  next 
two  or  three  years  Miss  Steeb  is  destined  to  be  gener- 
ally recognized  as  the  greatest  pianist  since  Liszt  and 
Rubinstein— and  she  is  but  twenty!" 

*  *     » 

DE  LEON  WORKING.— Next  week  I  may  have  some- 
thing of  interest  to  tell  about  young  Walter  DeLeon, 
who  is  working  away  on  a  new  piece.  Meanwhile  "The 
Campus,  at  the  Grand  Opera  House,  with  the  Ferris 
Hartman  Company,  is  continuing  just  as  it  has  througli- 
out  the  entire  year  of  1911.  It  is  now  in  its  sixteenth 
week,  and  there  is  no  telling  when  the  run  will  end. 

•  •     • 

BIG  FELLOWS.— Rheinhold  Von  Warlich  is  expected 
to  be  with  us  this  week.  He  will  give  a  recital  the  night 
of  Bernhardt's  opening,  at  Blanchard  Hall.  Local  music 
lovers  know  tliat  he  is  an  excellent  lieder  singer — by 
reputation;  otherwise,  they  do  not  know  him  at  all. 
Altschuler,  whom  they  do  know,  is  attracting  a  little 
more  interest.  With  his  Russian  symphony  orchestra 
he  is  expected  at  the  Auditorium  next  week. 

•  *     * 

CARLSON.— Anthony  Carlson,  the  resolute  basso-can- 
tante,  whom  Mr.  Von  Stein  imported  from  Berlin  for 
his  faculty,  gave  another  recital  last  week.  It  was  a 
most  artistic  and  enjoyable  affair.  Mr.  Von  Stein  made 
It  more  enjoyable  by  lending  his  accompanistic  help  at 
the  piano. 

*  *     * 

MATINEE  MUSICALE.— A  varied  program  will  be 
given  at  next  week's  meeting  of  the  Matinee  Musicale 
Club,  an  art  affair  of  Thursday  afternoon.  The  folk- 
songs of  Italy  will  be  discussed  by  Mrs.  .James  Henry 
Ballagh,  Mrs.  F.  F.  Fowler  will  read  a  paper,  there  will 
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be  a  variety  of  program  numbers  and  the  musical  editor 
of  The  Times  is  expected  to  add  to  the  output  of  the 
afternoon.  Hostesses  will  be  Mrs.  O.  B.  Fuller,  Mrs. 
Theodore  Davis  and  Mrs.  S.  A.  Selover. 

•  •     « 

ALEXANDER. — I  understand  that  Arthur  Alexander, 
the  clever  young  fellow  who  came  from  Paris  to  replace 
Arch  Sessions  at  the  Christ  Church  key-desk,  is  to  go 
to  the  Temple  Baptist  Church  and  the  big  Auditorium 
organ  after  May  1st.  Alexander,  who  is  under  thirty,  is 
a  man  of  the  most  diverse  talent.  Possessing  a  lyric 
tenor  of  beautiful  quality,  he  was  for  three  years  as- 
sistant master  in  the  studio  of  .Jean  de  Reszke,  and 
I  believe  that  had  not  the  condition  of  his  wife's  health 
made  it  imperative  for  him  to  seek  a  milder  climate, 
the  present  day  would  have  found  him  on  the  stage  of 
the  Opera  Comique.  His  first  recital  here  was  made 
notable  not  only  by  the  range  of  his  repertoire,  but  as 
well  by  his  playing  of  all  his  owii  accompaniments,  en- 
tirely from  memory.  He  is  to  give  another  recital  early 
in  May.  Last  week  he  joined  the  faculty  of  the  Egan 
school,  at  the  top  of  the  Hamburger  Majestic  building, 
and  is  also  conducting  his  own  studio  at  Blanchard's. 

*  *     * 

BRAHMS. — Many  people  will  be  glad  to  learn  that 
the  Brahms  Quintette  and  its  fine  artistic  evangelism 
will  not  be  allowed  to  grow  mossy  and  forgotten  by  the 
summer  way  side.  Public  repertoire  rehearsals  are  to 
be  given  every  Friday  afternoon,  to  which  a  general 
invitation  is  extended.  The  first  of  these  will  take 
place  at  Blanchard  Hall  next  Friday  afternoon,  Helen 
Petrie,  soprano,  assisting.  The  Cherubini  string  quar- 
tette in  B  flat,  transcriptions  from  a  Beethoven  quar- 
tette, and  the  Mendelssohn  piano  trio  in  D  minor  will 
be  played. 

*  *     * 

SESSIONS. — Archibald  Sessions,  local  organist  now  in 
Paris,  is  engaged  to  play  organ  concertos  at  a  concert 
of  the  famous  Touche  orchestra,  in  the  French  capitol, 
on   May   12th. 

*  *     * 

DAVIS  CHORUS. — The  Davis  chorus  held  a  rehearsal 
last  Tuesday  evening  and  has  received  a  number  of  new 
members  since  its  last  performance.  One  more  concert 
will  be  given  before  the  summer  vacation. 

*  *     « 

VON  STEIN.— At  the  202nd  recital  of  the  Von  Stein 
Academy  pupils,  given  at  the  institution's  commodious 
quarters  at  Tenth  and  Hill  streets  on  Saturday,  April 
8th,  this  program  was  proffered:  Hazel  Von  Stein,  ex- 
ercise No.  47  from  Liebert  and  Stark;  Stella  and  Lovena 
Smoot,  duet,  "Pastoralee"  (Chaminade);  Ruth  Whitting- 
ton,  waltz  (Gurlitt);  Ralph  and  Kenneth  Montee,  duet 
(Martha  Floto) ;  Cecil  Steinkoenig,  "Melodie"  (Schu- 
mann); Albert  Wright,  "Ungarisch"  (Erleman);  Mildred 
Wilson,  "Starlight"  (Brainerd);  Selma*Siegelman,  sona- 
tine  (Kuhlau);  Teresa  Elwess,  "Idillio"  (Lack);  Eleanor 
Gress,  valse  E  flat  major  (Durand);  Anna  Hayes,  "Will 
o'  the  Wisp"  (.Jungmann);  Misses  Perry  and  Higgins, 
duet,  "Humoreske"  (Dvorak);  Frieda  Libbert,  "The 
Mill"  (Rogers);  Genevieve  Edwards,  last  movement 
sonata  C  major  (Haydn);  Ethel  Leaver,  "To  Spring" 
(Grieg) ;  Misses  Mitchell  and  Wattron,  duet  Bruind 
symphony  (Schubert);  Nellie  Brigham,  "Perpetual  Mo- 
tion" (Weber):  Dorcey  Whittington,  first  movement 
sonata  in  C  (Haydn);  Blanche  Skelton,  intermezzo  in 
A  flat  (Emil  Power) ;  Clarence  Bates,  "Staccato  Caprice" 
(Friml);  Marie  Wattron,  "Novelette  in  F"  (Schumann); 
Clara  Russakov,  ballade  in  A  flat  (Chopin.) 
— %% 


Los  Angeles,  April  24,  1911. 
The  sumer  season  being  upon  us,  musical  news  is 
consequently  at  a  low  ebb.  Not  a  week  passes,  how- 
ever, that  something  is  not  "stirring,"  hence  many 
readers  of  the  Musical  Review  will  be  glad  of  a  little 
exclusive  information  about  the  new  enterprise  oi 
Walter  De  Leon,  whose  "Campus"  just  finished  its 
sixteenth  week  and  at  last  off  the  Grand  stage,  has 
established  a  record  never  even  approached  by  any 
other  stock  company,  either  musical  or  dramatic,  in  the 
country.  Walter  has  all  mapped  out  and  about  half 
completed  a  new  musical  play  of  Southern  California, 
in  three  acts,  and  of  an  entirely  up-to-date  plot.  He 
hasn't  quite  decided  upon  names  yet,  but  the  one  most 
favored  to  date  is,  "It's  All  in  the  Game."  which,  you 
must  admit,  after  hearing  about  the  play,  is  a  very  good 
title  indeed  for  the  piece.  There  are  parts  for  the 
author  and  his  pretty  little  wife,  "Muggins"  Davies-De 
Leon.  Mr.  De  Leon  will  represent  a  San  Francisco 
youngster,  she  a  Los  Angeles  girl.  They  get  married, 
and  then  the  funds  run  out.  The  play  concerns  the 
connivances,  schemes  and  contrivances  that  this 
precious,  inexperienced  and  entirely  helpless  young 
pair  are  put  to  in  the  struggle  for  a  living.  A  number 
of  Los  Angeles  characters  will  be  introduced,  and  the 
scenes  are  familiar.  It  will  probably  be  tried  out  before 
a  local  audience  early  in  the  autumn.  There  are  a 
dozen  musical  numbers  blocked  out,  and  Mr.  De  Leon 
modestly  says  that  they  are  far  ahead  of  the  melodies 
to  be  found  in  "The  Campus,"  which  has  been  quite 
musically  successful  after  all.  He  is  writing  the  piece 
as  a  lively  farce,  and  says  that  it  could  be  played  quite 
independent  of  the  music,  which  in  his  opinion  is  the 
necessary  test  of  any  vehicle  designed  for  the  stage. 
*     *     * 

"FANTANA." — Ferris  Hartman  opened  in  'Fantana" 
Sunday  afternoon,  and  the  critics  warmed  seats  which 
had  long  forgotten  their  very  existence.  Many  new- 
faces  appear  in  the  company,  which  is  now  very  large. 
The  feminine  element  of  the  chorus  has  been  renewed 
almost  by  half,  especially  in  the  pony  division,  since 
the  "Campus"  opening.  Of  the  finds  among  principals. 
Henry  Balfour  is  certainly  the  best.  As  an  actor  he  is, 
so  far,  nil,  but  his  glorious  tenor  voice,  of  most  extra- 
ordinary quality  and  placement,  rings  out  with  true 
grand    opera    effectiveness.     The    Grand    audience    was 
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so  surprised  at  his  first  song,  Sunday,  that  the  gallery 
furiously  interrupted  him  between  verse  and  chorus. 
Misses  Wilmarth  and  Montgomery,  now  found  in  lead- 
ing positions  in  the  organization,  are  young  ladies  of 
pleasant  appearance  and  agreeable  manners,  but  I 
would  hardly  consider  that  their  talents  justify  them  for 
principal  parts,  though  I  must  confess  that  Miss  Mont- 
gomery has  a  true,  graceful  and  thoroughly  pleasant 
soprano  voice.  "Fantana"  itself  is  a  weak  article  at 
best,  but  the  production  is  of  the  first  class,  and  Hart- 
man leaves  no  stone  unturned  to  make  the  piece  a  dis- 
tinct success — which  it  is.  Mr.  Hartman  himself,  is 
seen  as  'Awkins,  the  bungling  and  generally  distressed 
valet. 

«     •     * 

NOTES. — The  Friday  Morning  Club  is  to  hear  a  "Pur- 
pose Programe,"  by  Mrs.  Estelle  Heartt-Dreyfus,  with 
Mrs.  Hennion  Robinson  at  the  piano.  The  subject  is 
"Rhymes  and  Rhythms  of  the  Romany,"  a  Gypsy  festive 
occasion.  The  same  programme  is  to  be  repealed  for 
the  Santa  Monica  Ladies'  Club  the  first  of  May. 

*  «     • 

Herr  Ignaz  Haroldi  will  play  a  recital  in  Riverside, 
the  first  week  in  May  and  act  as  soloist  for  the  River- 
side Symphony  Orchestra,  before  going  North  for  a 
number  of  dates  in  the  Bay  cities. 

•  •     * 

Pepito  Arriola,  the  boy  pianist,  will  soon  be  back  in 
this  section  and  play  return  dates  through  the  State 
of  California.  He  has  been  quite  successful  throughout 
the  East  and  Middle  West  and  comes  back  to  play 
with  the  Russian  Symphony  in  San  Francisco. 


The  204th  Students'  Recital  of  the  Von  Stein  Academy 
of  Music,  was  given  at  the  School,  corner  10th  and  Hill 
streets  on  Saturday,  April  22d.  The  program  follows: 
Jean  Hagerty,  Soldiers  .March  by  Schumann;  Kenneth 
Montee,  Sonatina  1st  movement  by  Lichner;  Ralph 
Montee,  Sonatina  No.  1  by  Lichner;  Ruth  Whittington, 
Gypsy  Dance  by  Lichner;  Frances  Gault.  Landler  by  Kar- 
ganoff;  Grace  Ballein,  Sonatina  in  G  by  Lichner;  Viola 
Wilson,  Slumber  Song  by  Gurlitt;  Wendella  Prichard, 
Butterfly  by  Grieg;  Frieda  Libbert,  At  the  Mill  by  Rog- 
ers; Dorcey  Whittington,  2d  Mazurka  by  Godard;  The- 
esa  Elwess,  Idilio  by  Lack;  Selma  Siegelman,  Idylle  by 
Nolck;  Rebecca  Bolander,  Scarf  Dance  by  Chaminade; 
Anna  Hayes  and  Genevieve  Edwards.  Will  'O  The 
Wisp  by  Jungmann;  Ethel  Leaver,  Duet,  Malaguena  by 
Moszkowski;  Edith  Thompson,  Sonata  in  D  by  Haydn; 
Felice  Anchell,  Impromptu  in  E  flat  by  Schubert;  Bertha 
McKay,  Melodie  in  E  minor  by  Massenet;  Loretta  Pay  son 
Polonaise  A  major. by  Chopin;  Nellie  Brigham,  Valse  E 
minor  by  Chopin;  Clara  Russakov,  Valse  E  major  by 
Moszkowski;  Clarence  Bates,  Polish  Dance  by  Schar- 
wenka; Reta  Mitchell,  Clara  Russakov,  Nellie  Brigham 
and  Loretta  Payson,  Symphony,  "Ruy  Bias"  by  Men- 
delssohn. 


EULA  HOWARD  TRIUMPHS  IN   FRESNO. 


[From  The  Fresno  Morning  Republican,  April  12,  1911.] 


The  members  of  the  Fresno  Musical  Club  were  last 
evening  treated  to  a  delightful  musical  program  given 
by  Miss  Eula  Howard,  the  talented  young  pianiste,  who 
appeared  before  this  same  Club  in  a  concert  about  two 
years  ago.  The  program  was  well  nigh  a  Chopin  re- 
cital, as  all  but  four  of  the  twelve  numbers  scheduled 
were  by  this  famous  composer.     Miss  Howard  is  an  ard- 
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ent  devotee  of  Chopin,  and  plays  his  compositions  with 
a  fine  insight  into  Polish  temperament,  all  fire  and  im- 
petus in  one  measure,  and  in  the  next  dissolving  into 
languor  and  tenderness.  In  an  evening's  program, 
there  are  always  a  few  numbers  that  are  conspicuous 
for  their  beauty,  and  the  Ballade  in  F  major  and  the 
Tarentelle,  both  by  Chopin,  would  surely  come  under 
this  heading.  The  difficult  Etude  de  Concert  in  D  flat, 
by  Liszt,  was  exquisitely  given.  Miss  Howard  shows 
the  remarkable  result  of  much  study,  displaying  splendid 
technique  and  a  memory  that  is  little  short  of  marvel- 
ous, as  she  gave  the  entire  program,  which,  with  en- 
cores, included  fourteen  classics,  without  any  notes,  and 
without  the  slightest  faltering. 
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The  Russian  Symphony  Orche^ra  And  Its 

Glorious  Programs 


by  the  symphony  orchestra  under  William  Gericke,  and 
later  the  same  organization  played  his  Symphony  in  D, 
with  Dr.  Karl  Muck  directing.  His  choral  works  have 
often  been  sung  by  such  important  organizations  as  the 
"Cecilia  Society"  of  Boston,  B.  J.  Lang  conductor,  the 
"Musical  Art  Society"  of  New  York,  Frank  Damrosch 
conductor,  and  the  Mendelssohn  Choir  of  Toronto. 
Howard  Brockway  is  one  of  the  most  important  musi- 
cians America  has  yet  produced. 


The  lonfc  awaited  feast  of  orchestral  music  by  the 
Russian  Syhiphony  Orchestra  is  at  hand  and  no  student 
of  music,  whether  vocal  or  instrumental,  can  afford  to 
miss  hearing  this  organization  in  as  many  programs  as 
possible.  One  of  the  great  advantages  of  European 
study  is  the  opportunity  of  hearing  the  great  orchestras, 
for  in  no  other  way  can  the  knowledge  of  tonal  coloring 
in  its  most  elaborate  forms  be  gained  and  this  know- 
ledge is  of  equal  interest  and  aid  to  the  vocalist  or  the 
instrumentalist.  Again,  one  gains  a  knowledge  of  the 
composer's  works  in  the  biggest  and  most  important 
forms.  For  instance  any  one  who  plays  the  Schumann 
works  for  the  piano  will  profit  by  hearing  the  master's 
symphonies,  etc.  And  furthermore,  one  can  hear  the 
whole  series  of  seven  concerts  for  a  price  that  some  of 
our  teachers  exact  for  a  single  lesson.  The  program 
for  the  opening  concert  tomorrow  afternoon,  (Sunday 
April  30),  at  Scottish  Rite  Auditorium,  includes  Rach- 
maninoff's "Symphony  No.  2,"  Sibelius'  Tone  Poem, 
"Finlandia"  and  half  a  dozen  other  beautiful  orchestral 
compositions  and  the  vocal  artists  with  the  organiza- 
tion will  sing  the  quartette  "Night"  by  Tschaikowsky, 
and  Mme.  Hulse,  the  contralto,  will  sing  a  "Spirit  Song" 
by  Haydn. 

On  Monday  night,  Tuesday  night,  and  Wednesday 
night,  beautiful  programs  will  be  given,  each  contain- 
ing many   important   novelties,   the   complete   programs 


RUSSIAN     ORCHESTRA    AT    GREEK    THEATRE. 


The  Russian  Symphony  Orchestra's  Greek  Theatre 
concerts  have  been  so  arranged  that  all  may  attend,  for 
one  will  be  in  the  afternoon  and  another  in  the  evening. 
Hundreds  of  men  in  business  in  San  Francisco  and 
across  the  Bay  can  therefore  hear  this  splendid  con- 
cert of  Saturday  night.  The  matinee  concert  will  be 
given  next  Thursday,  May  4th  at  3:30,  and  from  San 
Francisco  one  can  take  the  2:20  or  even  the  2:40  boat. 
The  program  will  consist  entirely  of  Russian  works  and 
among  them  will  be  Tschaikowsky's  "Symphonic  Pa- 
thetique,"  Rachmaninoff's  "The  Cliff,"  and  there  will 
be  vocal  numbers  from  Tschaikowsky's  operas,  "The 
Sorceress"  and  "Eugen  Onegin."  The  Saturday  night 
concert.  May  6th,  will  be  a  Russian  and  Wagner  Fest- 
ival such  as  has  never  before  been  heard  in  this  com- 
munity. The  complete  "Nutcracker  Suite"  by  Tschai- 
kowsky will  be  given  and  there  will  be  excerpts  vocal 
and  instrumental  from  five  of  Wagner's  music  dramas. 
A  special  feature  will  be  the  "Qintette"  from  "Die 
Meistersinger"  sung  by  the  Russian  Symphony  Quar- 
tette, assisted  by  Bentley  Nicholson.  From  San  Fran- 
cisco take  the  7:20  boat.  Seats  may  be  secured  in  ad- 
vance as  Sherman,  Clay  &  Co's.  Oakland,  and  San 
Francisco,   and   at  the   usual   places   in   Berkeley. 


THE  MARY  GARDEN  CONCERTS, 

The  Mary  Garden  concert  tour  is  breaking  all  records 
in  the  South.  At  Savannah,  Atlanta,  Memphis,  New  Or- 
leans, etc.,  it  was  impossible  to  secure  auditoriums  of 
sufficient  size  to  hold  the  crowds  desirous  of  hearing 
and  seeing  the  "Bernhardt  of  the  Operatic  Stage." 
Manager  Greenbaum  expects  to  use  the  Scottish  Rite 
Auditorium,  but  he  might  have  to  take  the  Dreamland 
Rink,  although,  he  says,  he  will  not,  for  he  realizes 
that  with  Mary  Garden  one  must  be  close  to  the  artist 
to  appreciate  her  remarkable  interpretative  work.  The 
dates  are  Sunday  afternoons,  May  21st  and  28th,  and 
Thursday  night.  May  25th.  In  Oakland  the  concert 
will  be  given  Tuesday  night.  May  23d,  at  Ye  Liberty 
Playhouse.  The  prices  for  these  events  will  be  $3.00, 
$2.00  and  $L00,  and  mail  orders  will  receive  careful 
attention. 

w 


FOR  THE  NEXT  SEASON'S  OPENING. 


By  arrangement  with  the  Metropolitan  Opera  Com- 
pany of  New  York,  it  has  been  decided  by  Manager 
Greenbaum,  to  open  the  season  of  1911-12  in  October, 
with  Signor  Amato,  the  "Caruso  of  the  baritones,"  and 
one  of  the  greatest  concert  artists  as  well  as  operatic 
ones  living.  It  was  the  work  of  Amato  as  the  gambler 
Jack  Ranee  in  "The  Girl  of  the  Golden  West,"  that 
pulled  that  opera  to  a  success. 
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THE  RUSSIAN  SYMPHONY  ORCHEl 

An  Ideal  Body  of  Picked  Musicians  for  the  Purpose  of  Interpreting  the  Masterpieces  of  Symt 

At  Scottish  Rite  Auditorium  From  Sunday,  April  30th,  Uri 


of  which  were  published  in  last  week's  issue  and  books 
of  which  can  be  obtained  at  all  music  dealers.  Suffice 
it  to  say  that  Monday's  features  will  be  Schumann's 
First  Symphony,  Ilyinski's  Ballet  Suite,  "Nufr  and 
Anitra,"  Liadow's  Russian  Folk  Songs,  and  Musourg- 
sky's  "Sunrise  on  the  Moskva  River."  Tuesday's  pro- 
gram will  be  "The  New  World  Symphony"  by  Dvorak, 
Victor  Herbert's  "Irish  Rhapsodic,"  and  Tschaikowsky's 
"Theme  and  Variations"  from  Suite  No.  3,  while  Wed- 
nesday's program  will  bring  forth  our  introduction  to 
the  wonders  and  beauties  of  Richard  Strauss'  "Salome," 
the  beautiful  melodies  of  Glazounow's  Symphonic  Suite 
"The  Middle  Ages"  and  Arensky's  "Variations  on  a 
Tschaikowsky  Theme."  On  account  of  the  Thursday 
matinee  at  the  Greek  Theatre  there  will  be  no  concert 
on  Thursday  night.  Friday  night's  features  will  be  a 
number  from  the  Victor  Herbert — J.  D.  Redding  opera 
"N'atoma,"  the  Chinese  Suite  "Aladdin"  by  our  own 
Edgar  Stillman  Kelley,  Rinisky-Korsakow's  "Cappriccio 
Espagnole,"  and  Beethoven's  "Symphony  No.  5,"  the 
greatest  work  in  symphonic  form  the  world  has  ever 
known. 

Saturday  matinee  will  be  a  gala  day  for  besides  a 
great  orchestral  feast  we  are  to  hear  that  marvel  of 
marvels,  Pepito  Arriola,  in  the  tremendously  difficult 
"Concerto"  in  E  flat  by  Liszt.  It  will  certainly  be  a 
novel  sight  when  the  lad  apears  surrounded  by  fifty 
grown-ups  as  his  accompanists.  The  farewell  concert 
on  Sunday  afternoon.  May  7th,  will  be  of  course  doubly 
tempting  for  Tschaikowsky's  "Symphony  No.  4"  will  be 
played  here  for  the  first  time  and  every  number  on 
the  program  is  an  attractive  and  beautiful  one.  The 
seats,  both  season  and  for  single  concerts  are  on  sale 
at  Sherman,  Clay  &  Co's.  and  on  Sunday  at  the  Hall. 


PEPITO  ARRIOLA  ON  THE   WAY   HERE. 


Manger  Greenbaum  has  wired  Pepito  Arriola  to  re- 
turn at  once  for  rehearsals  with  the  Russian  Symphony 
Orchestra  and  it  has  ben  determined  to  have  the  bril- 
liant lad  give  a  few  recitals  before  he  leaves  for  his 
home  in  Berlin.  It  is  likely  that  two  programs  will  be 
given  in  San  Francisco  and  one  in  Oakland  and  popular 
prices  will  prevail.  Pepito  has  met  with  great  success 
in  the  Middle  West  and  his  tour  has  turned  out  success- 
ful both  in  an  artistic  and  business  way.  To  those  who 
may  scoff  at  the  idea  of  Pepito  playing  a  Liszt  Con- 
certo with  orchestra,  we  want  to  say  that  Pepito  has 
played  with  the  Berlin  Philharmonic  and  Gewandhaus 
(Leipsic)  Orchestra  under  Arthur  Nikisch,  with  the 
Lamoureux  Orchestra  of  Paris,  the  Philharmonic  of 
St.  Petersburg,  etc.,  and  that  he  has  always  been  able 
to  give  a  good  account  of  himself  and  we  predict  that 
his  performance  with  the  Russian  Orchestra  on  Satur- 
day, May  6,  will  be  in  the  class  best  described  as 
"stupendous." 

%% 

HOWARD  BROCKWAY,  DISTINGUISHED  COMPOSER 

Howard  Brockway,  the  eminent  American  composer 
and  pianist,  will  visit  us  as  a  member  of  the  Mary  Gar- 
den company.  He  will  play  solos  besides  accompany- 
ing the  prima  donna  in  her  songs.  Brockway  was  born 
in  Brooklyn  in  1870.  At  the  age  of  twenty  he  went  to 
Berlin  where  he  studied  piano  under  Heinrich  Barth 
and  composition  under  Otto  B.  Boise.  The  first  work  of 
importance  played  in  America  was  a  "Ballade"  for 
orchestra  with  Antone  Seidl,  conducted  with  the  Seidl 
Orchestra.     A  "Sylvan   Suite"  was  produced  in   Boston 


At  the  regular  weekly  Hour  of  Music  at  Sherman, 
Clay  &  Go's.,  Recital  Hall  on  Saturday  afternoon,  April 
15th,  Carl  E.  Anderson  was  the  tenor  soloist  and  Frank 
L.  Grannis  presided  at  the  player  piano.  The  complete 
program  was  as  follows:  Le  Prophete  (Coronation 
March)  (Meyerbeer),  Estey  Pipe  Organ;  (a)  Ah  Moon 
of  My  Delight  (From  "In  a  Persian  Garden")  (Leh- 
mann),  (b)  Mattinata  (Tosti),  Mr.  Anderson,  with  Cecil- 
ian  Player  Piano  accompaniment;  A  few  minutes  with 
the  Victrola;  Carmen  (Toreador  Song)  (Bizet),  Gul- 
seppe  Campanari;  Stille  Nacht,  Heilige  Nacht  (Gruber) 
Ernestine  Schumann-Heink:  Madame  Butterfly  (Puc- 
cini), Caruso — Scotti;  (By  Request)  Poet  and  Peasant 
Overture  (Suppe),  Cecilian  Player  Piano;  (a)  Madrigal 
(Chaminade),  (b)  Rosy  Morn  (Ronald),  Mr.  Anderson, 
with  Cecilian  Player  Piano  accompaniment;  La  Papillon 
(Butterfly)  (Grieg),  reproduced  by  the  Welte-Player,  as 
played  by  Edvard  Grieg. 

Louis  Crepaux,  the  distinguished  vocal  teacher  who 
is  particularly  well  known  as  the  teacher  of  Mabel 
Riegelman,  who  has  achieved  so  many  artistic  triumphs 
of  late,  has  moved  his  studio  to  the  Mercedes  Building 
on  Post  street  between  Stockton  and  Grant  Avenue. 
The  exact  address  may  be  found  among  the  professional 
cards  found  on  page  2,  of  this  paper.  Mr.  Crepaux'  class 
has  grown  so  much  that  he  found  it  necessary  to  seek 
more  commodious  and  more  centrally  located  quarters. 
During  the  last  few  years  his  studio  was  located  on 
Van  Ness  Avenue  between  O'Farrell  and  Ellis  Streets. 
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IDORA    PARK. 


Idora  Park,  Oakland's  big  amusement  garden,  has 
much  to  offer  the  music  lover  but,  with  its  many  and 
varied  attractions,  nothing  calls  for  more  attention 
than  the  Symphony  Concerts  given  every  Tuesday 
afternoon  in  the  theatre  building,  or  the  regular  Friday 
night  programs  of  the  master  composers  in  the  open- 
air  amphitheatre.  The  Don  Philippini  band  of  fifty 
musicians  give  concerts  at  Idora  every  afternoon  and 
evening  but  it  is  upon  Tuesday  afternoons  and  Friday 
nights  that  this  organization  caters  especially  to  the 
lover  of  the  best  in  music.  An  elaborate  program  has 
been  prepared  for  next  Tuesday  afternoon.  It  will  be 
made  up  of  the  works  of  the  old  masters  and  will  in- 
clude grand  opera  selections  sung  by  Angiolina  and 
Alfredo  Mariotti  in  numbers  from  "The  Barber  of  Se- 
ville" and  other  operas.  Next  Friday  night's  concert 
will  be  devoted  mostly  to  Wagnerian  offerings.  For 
those  who  prefer  the  lighter  in  music  the  Idora  Comic 
Opera  company  stands  in  high  favor.  This  evening 
and  tomorrow  night  will  witness  the  concluding  per- 
formances of  "The  Geisha."  Beginning  Monday  night, 
the  "Wizard  of  the  Nile"  will  be  the  offering.  With 
this  the  management  of  the  big  amusement  park  will 
introduce  another  new  prima  donna,  Agnes  Cain  Brown. 
Miss  Brown  was  leading  soprano  with  the  famous  Bos- 
tonians  for  several  season  and  has,  more  recently,  been 
prima  donna  with  the  Savage  force.  She  will  sing  the 
role  of  Cleopatra  in  the  "Wizard  of  the  Nile." 


lie  esteem  seems  to  have  taken  the  place  with  her  that 
Patti's  "Home,  Sweet  Home,"  held  in  a  former  genera- 
tion. While  applause  in  tumults  followed  her  every 
song,  not  a  solitary  flower  was  handed  to  her  across  the 
footlights,  to  the  widespread  comment  of  the  vast  audi- 
ence.    Evidently  she  has  a  clever  maneger." 


-w- 


MARY  GARDEN'S  NEW  YORK  CONCERT. 


W.  H.  LEAHY  RETURNS. 


W.  H.  Leahy,  the  now  world-famous  impressario,  re- 
turned from  the  transcontinental  concert  of  Tetrazzini, 
and  is  delighted  with  the  financial  and  artistic  triumphs 
achieved  by  his  star.  Mr.  Leahy  is  now  ready  to  devote 
his  time  to  the  rebuilding  of  the  new  Tivoli  Opera  House 
which  will  be  begun  presently  as  soon  as  the  offices  in 


Inasmuch  .as  Mary  Garden  will  soon  appear  in  San 
Francisco  as  a  concert  singer  the  following  article  from 
the  New  York  Globe  and  Commercial  Advertiser,  of 
April  4th,  will  be  of  interest: 

Miss  Mary  Garden  appeared  here  in  a  new  role  yester- 
day. We  have  known  her  of  old  as  the  Alexandrian  Thais 
and  Parisian  Sapho,  as  the  patient  Grisel  and  the  impa- 
tient Salome,  as  the  mysterious  Melisande  and  the 
candid  Louise,  but  Mary  Garden  as  concert  singer  has 
been  withheld  from  the  great  multitude.  Behind  guard- 
ed doors,  at  social  or  quasi-social  occurrences,  yes,  but 
not  till  yesterday  afternoon  in  the  free,  untrammelled 
publicity  of  Carnegie  ilall.  Palms  and  other  greens 
decked  the  stage  for  tlie  event.  The  program  given  was 
very  different  from  thai  announced.  Miss  Garden  was 
originally  down  for  an  aria  from  "La  Traviata."  In 
Paris,  it  happens,  she  has  appeared  very  frequently  in 
that  opera,  though  never  in  New  York,  and  many  New 
Yorkers  who  had  not  heard  her  in  Paris  and  associate 
"Ah!  fors  'e  lui"  mainly  with  the  Mmes.  Sembrich, 
Melba,  and  Tetrazzini  were  naturally  looking  to  the 
Garden  version  (to  which  that  wearisome  slang  "com- 
mon or  garden"  could  not  conceivably  be  attached)  for 
effects  those  eminent  cantatrices  have  neglected.  But 
they  were  doomed  to  disappointment.  The  opera  airs 
vouchsafed  were  from  "Herodiade,"  "Tosca,"  and  Messa- 
ger's  "Fortunio,"  Miss  Garden  was  also  heard  in  songs 
by  Debussy,  Hue,  Tschaikowsky,  Bemberg  and  Arthur 
Rosenstein,  besides  "Annie  Laurie"  and  "At  Parting" 
by  way  of  encores.     Arthur  Rosenstein's  song   (accom- 


;  literature  in  a  Thoroughly  Satisfactory  Manner. 
Uly,  May  7th. 

,        the  building  to  be  torn  down  are  removed  to  the  Hall 
i         of  Justice  on  Kearny  street,  which  is  about  ready  for 
1         occupancy.     The  New  York  Evening  World  of  April  3d, 
I         had   this  to   say  of  the  last  Tetrazzini   concert  in   the 
I         American  Metropolis:   "Tetrazzini  made  her  farewell  ap- 
pearance at  the  Hippodrome  last  night,  before  an  audi- 
j         ence  of  5,600  people.     The  seating  capacity  of  the  house 
is  5,200.     There  were  more  than  200  extra  seats  placed 
upon  the  stage  to  the  right  and  left  and  behind  Nahan 
Pranko's    orchestra    of    seventy    musicians,    that    were 
eagerly  taken.     One  hundred  and  fifty  extra  seats  were 
squeezed  in  throughout  the  house  and  hundreds  of  peo- 
ple were  turned  away.     No  singer  within  the  memory  of 
I        the  present  generation  has  drawn  such  an  audience.   For 
I        anything  approaching  it,  history  must  hark  back  to  Patti 
in   her   prime.     The   prima   donna   was   acclaimed   with 
such  plaudits  as  had  come  to  be  believed  to  belong  to 
a  forgotten  past.     She  received  them  with  all  and  more 
I        of  the  graces  and   affectations   and   distinctly   personal 
peculiarities  that  during  her  engagement  by  Mr.  Ham- 
\        merstein  at  his   Manhattan   Opera   House  became  fam- 
iliar, and  she  sang  with  a  plentitude  and  perfection  of 
voice    such    as    none    of    the    patrons    of    that    famous 
Thirty-fourth  street  temple  of  art  was  privileged  to  hear. 
She  has  built  up  her  register  from  low  to  high  until  it  is 
well-nigh  perfect,  while  her  notes  above  the  staff  are  as 
phenomenal    as   ever.     She    has    taken    her    place    with 
the  greatest   of   colorature   singers.     Mme.   Tetrazzini's 
program  called  for  her  singing  of  Benedict's  "Carnival 
of  Venice"  variations,  the  polacca  from  Thomas's  "Mig- 
non"  and  the  shadow  dance  from  Meyerbeer's  "Dinorah." 
J°  these  she  added  the  "Ritorna  Vincitor"  from  Verdi's 
Aida,"  sung  with  astonishing  dramatic  power;   Mozart's 
Vol  Che  sapete,"  Gounod's  "Ave  Maria,"  and  "The  Last 
Rose  of  Summer,"  sung  in  English.     The  latter  in  pub- 


panied  by  the  composer)  was  an  agreeable  setting  of 
Heine's  "Du  bist  wie  eine  Blume,"  which  seems  to  es- 
cape no  composer  at  some  period  of  his  life.  Miss  Gar- 
den had  to  sing  it  twice.  We  believe  she  has  never 
sung  here  in  German  before.  She  certainly  did  so  this 
time  with  great  gusto.  Heinrich  Heine  might  pardon- 
ably have  interrupted  for  a  few  short  minutes  the  sleep 
of  death  and  sat  up  in  his  cerements  to  listen  and  cheer 
her  on  .  As  for  Miss  Garden's  singing  in  general,  it 
needs  no  description.  In  opera  or  in  concert  it  is  what 
it  was  and  supposedly  will  be  for  a  long  time  to  come. 
The  tones  of  haunting  loveliness  that  will  out  now  and 
then  from  the  medium  of  her  voice  were  audible  more 
than  once,  and  at  times  her  phrasing  showed  a  native 
musical  sense  that  many  a  singer  who  has  been  at  pains 
to  procure  greater  vocal  development  along  orthodox 
lines  could  only  envy.  For  her  debut  here  in  the  role  of 
concert  singer  Miss  Garden  was  a  striking  apparition  in 
glistening  black,  and  from  a  wonderful  black  fillet  that 
encircled  her  blond  head  a  quartet  of  brilliants  shone 
large  and  bodeful  in  the  middle  of  her  forehead.  What- 
ever Miss  Garden  does  she  is  singularly  interesting. 
She  cannot  help  that. 


-*v- 


Sigmund  Beel,  violinist  and  Gyula  Ormay.  accompan- 
ist, made  an  excellent  impression  before  the  Berkeley 
Musical  Association  on  Tuesday  evening.  April  4th. 
Both  artists  were  in  excellent  condition  and  Mr.  Beel 
gave  once  more  an  illustration  of  what  a  genuine  musi- 
cian and  violin  soloist  should  be.  We  have  never  heard 
Mr.  Beel  to  better  ad\antage  and  every  musician  in 
the  audience  must  have  realized  that  one  who  thorough- 
ly understands  his  instrument  was  interpreting  a  num- 
ber of  splendid  compositions.  Mr.  Ormay  was  a  splen- 
did support  to  Mr.  Beel's  exquisite  performance. 
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Russian  Symphony 
Orchestra 

50  Artists  assisted  by  4  Vocalists 

MODEST  ALTSCHULER.    Director 

SEVEN  GREAT  PROGRAMS  AT 

Scottish  Rite  Auditorium 

The  Dates  and  Special  Features: 

Ciin/lo.r    KCt      \  Rachm»nino(f'i  Symphony  No.  2.  LUdow'f 
aunaay  Art.         -Enchanted  Uke,"  T«:h«kowiy-,'M.rcl. 
April  30         I  Slav*  and  othet  Masterpiece*. 

Mnn/1     FvA  I  Schumann's  Symph.  No.  1.  Ilyinikys  Suite 

mono.   tVe.  \  i^^^  ,„j  Anitra,"  Uadow's  Russun  Folk 

May   1  /  Songs,    Musotgsky's    'Sunrue    on  Moskva 

•^  River,'  etc. 


Tues.  Eve. 
May  2 

Wedn.  Eve., 
May  3 

Friday  Eve. 
May  5 


\  Dvoraks  'New  World,'  Victor  Herberts 
'  Irish  Rhapsodie,  Theme  and  Variatioas 
I  Tschaikowsky,  Beethoven's  'Leonore  No.  3' 

1    Richard     Strauss'  'Salome,'    Clazounow's 
.'  Symphonic    Suite     The     Middle    Ages,' 
I  Variations  on  a  Tlieme  by  Tschaikowsky, 
Arensky,  etc. 

r  Beetho%-en"s  No.  5,     'Finnish    Rhapsodic' 

Kayanus,    Cappricio    Elspagnole,    Rimsky- 

■s    Korsakow,  Chinese  Suite  'Aladdin.'  Edgar 

S.  Kelley.  and  PRELUDE  TO  THIRD 

I.  ACT  OF  'NATOMA' 


Q    f     MafinoA   (  Schubert's  Unfinished    Symph.,     Overture 
Sai.  mannee   >  .p^^^^  |g„^  •  Borodme.  Spanish  Rhapsody. 

'6 


May 


Sunday  Aft. 
7 


May 


/  Chabrier    and  Liszt's  Concerto  in   E  Flat, 
'   with  PEPITO  ARRIOLA.   Soloist. 

t   Tschaikowsky  s  Symph.  No.  4.  Prelude  to 
.'  Koenigskinder  Humperdinck,  Suite  'Child 
j  Life.'  Conus,   Ballet  Suite  from  "My  Life 
lor  the  Czar,"  Glinka,  etc. 


Season  Ticket*,  $12,  $9,  $6  (Tranaferable) 
Single  Ticket*,  $2.  $1.50.  $1.00 

Box  office  novv  open  at  Sherman,  Clay  &  Co.'s. 
Address  mail  orders  to  Will  L.  Greenbaum.  Pro- 
gram books  at  all  music  stores. 


GREEK  THEATER 


BERKELEY 

Two  Special  Programs 

ThurS.  Aft.  I  Tschaikowsky's    Pathetique    Symph. 

J.         .  1  and  '1812' Overture.  Rachmaninotfs 

May  4  S  Jone    Poem    'The    CUtf,'    IK-insk.s 

At  3:30  I  Psyche,  etc 

r  Tschaikowsky's  Complete  Nutcracker 
'   Suite  and  March  Slav,  Vocal  and  In- 
strumental   Excerpts    from    Wagner's 
Meistersinger,      Tristan     und     Isolde, 
Cotterdammerung.  Siegfried. 


Sat.  Night 
May  6 

At  8:15 


Reserved  Seats  $  1 .50.  $  1 .00.     4000  Unreserved  at  75c 

At  Sherman,  Clay  &  Co.'s,  S.  F.  and  Oakland 

Sadler's,  Harms  Sc  Geary's,  Tappet  &  Reed's.  Sign  of 

the  Bear,  and  Students'  Co-op.  Store  in  Berkeley 


Again  the  Steinway 


COMING 


PEPITO  ARRIOLA 
MARY  GARDEN 


PACIFIC    COAST    MUSICAL    REVIEW 


By  ELIZABETH  WESTGATE. 


REVIEW  OF   NEW    PUBLICATIONS. 


Oakland,  April  24,  1911. 
BALTZELL'S  DICTIONARY  OF  MUSICIANS,  W.  J. 
BALTZELL... OLIVER  DITSON  COMPANY,— At  no  ex- 
pense of  accuracy,  the  conciseness  of  this  volume  is 
its  chief  virtue.  It  has  others,  among  which  its  moder- 
ate price,  its  attention  to  American  musicians,  its  pecu- 
liar comprehensiveness,  and  its  wholly  successful  rules 
for  pronunciation  of  foreign  names,  commend  it  to 
everybody.  Those  musicians  who  find  that  they  must 
purchase  a  new  musical  encyclopaedia  every  five  years, 
will  still  find  this  compact  little  dictionary  definitely 
useful.  Also,  many  of  those  who  have  Italian,  French, 
German  and  Spanish  within  the  range  of  their  abilities, 
are  not  at  home  in  the  less  known  Russian  language. 
To  these  the  short  preface  by  Constantin  von  Sternberg, 
giving  notes  on  Slavonic  names,  is  worth  quite  all  one 
pays  for  the  book — not  so  much  indeed  for  the  sounds 
of  the  letters   as  for  the   accents. 

•  •     * 

RESONANCE  IN  SINGING  AND  SPEAKING.  THO- 
MAS FILLEBROWN,  MUSIC  STUDENTS'  LIBRARY. 
OLIVER  DITSON  COMPANY.— Dr.  Fillebrown  is  pro- 
fessor of  operative  dentistry  and  oral  surgery  in  Har- 
vard University;  also  a  member  of  several  learned 
societies,  and  a  lecturer  on  voice  development.  The 
treatise,  which  is  the  result  of  the  author's  original 
resarch  as  weil  as  of  his  long  and  extensive  surgical 
experience,  sets  forth  a  plan  for  the  focusing  of  the 
human  voice  quite  different  from  any  which  has  so  far 
come  to  my  notice.  It  would  be  impossible,  to  give 
adequate  details  here  of  Dr.  Fillebrown's  position  in 
this  most  important  matter.  His  enthusiasm  and  his 
complete  belief  in  his  own  conclusions,  of  themselves 
make  the  work  well  worth  careful  perusal.  The  chap- 
ter on  Placing  the  Voice  is  particularly  convincing. 
Throughout,  the  author  insists  on  that  principle  which 
is  becoming  more  and  more  a  vital  part  of  the  teaching 
of  music  in  every  branch,  viz:  that  by  listening  is  a 
beautiful  tone  produced.  Rules  for  the  production  of 
any  sort  of  tone  in  the  voice  or  upon  any  instrument 
are  of  small  avail  unless  the  ear  does  its  full  share. 
And  since  Dr.  Fillebrown  is  so  distinct  in  that  assertion, 
we  are  the  more  inclined  to  accept  all  that  he  says  as 
being  a  matter  perfectly  settled  in  his  own  judgment 
at  least. 

*  *     * 

ROMANZA  FOR  VIOLONCELLO  AND  PIANOFORTE, 
ARHUR  FOOTE.  ARTHUR  P.  SCHMIDT.— This  en- 
gaging work  which  is  Mr.  Foote's  op.  33,  is  dedicated  to 
Mr.  Josef  Adamowski,  the  famous  'cellist  of  the  Boston 
Symphony  Orchestra  from  1889  to  1907,  and  husband 
of  the  equally  famous  pianist,  Antoinette  Szumowska. 
It  will  be  welcomed  by  'cellists,  for  not  only  is  it  a 
lovely  melody,  but  it  lies  comfortably  under  the  player's 
hands,  and  is  extremely  effective  as  a  concert  piece. 
When  so  many  players  upon  the  violoncello  seem  to 
feel  obliged  to  play  solos  originally  written  for  violin, 
or  even  for  piano,  it  is  likely  that  Mr.  Foote's  Romanza 
will  find  a  warm  welcome.  There  is  a  noble  climax, 
appassionata;  and  the  piano  part  is  of  equal  beauty 
and  very  nearly  of  equal  importance. 
•       •       * 

BALLADE,  FOR  VIOLIN  AND  PIANOFORTE,  AR- 
THUR   FOOTE.     OPUS    69,    ARTHUR    P.    SCHMIDT.— 

Mr.  Foote  dedicates  this  to  Willy  Hess,  until  this  year 
(since  1904)  the  concert  master  of  the  Boston  Symphony 
Orchestra.  This  truly  remarkable  piece  of  writing  is 
in  the  true  narrative  form,  and  tells  a  wondrous  tale 
of  love,  with  some  confidential  episodes,  and  not  a  little 
adventure.  It  is  not  for  the  novice  upon  the  violin!  Yet 
is  it  not  prohibitively  difficult  for  a  player  of  skill,  and 
will  make  its  way  wherever  it  is  heard  by  those  who 
have  ears  to  hear.  As  in  another  work  reviewed  here 
the  piano  part  is  a  delight  to  play. 

%\ 


MUSICAL    NEWS    ITEMS. 


Mrs.  Irma  Taylor  Wilson,  formerly  of  Alameda,  has 
added  a  fourth  to  her  list  of  published  songs.  The  new 
adventurer  into  the  world  is  called  "April"  (the  poem  by 
William  Watson.)  It  is  only  a  fragment,  four  lines  in 
the  poem;  but  Mrs.  Wilson  has  made  a  most  agreeable 
song  displaying  individuality,  and  a  fuller  grasp  of 
values  than  in  her  three  other  interesting  lyrics. 
*     *     • 

Next  Friday  afternoon  at  Ye  Liberty,  Alexander 
Heinemann,  the  German  lieder  singer,  will  give  a  list 
comprising  works  by  Bach,  Beethoven,  Mozart,  Loewe, 
Franz,  Mendelssohn  and  Schumann — a  truly  noteworthy 
program. 

*     »     * 

Philippini  and  his  concert  band  gave  programs  all 
last  week  at  Idora  Park,  which  amusement  place, 
under  the  energetic  direction  of  Bertram  York,  is  ex- 
ceeding ill's  former  popularity.  These  ^'oncerts  ^re 
held  out  of  doors  in  the  amphitheatre,  and  no  charge 
is  made  for  seats.  Also,  The  Yankee  Consul  is  being 
presented  nightly  in  the  indoor  theater,  under  the  direc- 


tion of  Paul  Steindorff.  The  membership  of  the  com- 
pany includes  Ethel  Bell,  soprano;  James  McElhern, 
comedian;  Aileen  Flaven,  soubrette;  Carl  Gantvoost, 
barytone;  Laura  Millard,  contralto;  Edward  Beck, 
basso  and  Herman  West  Comedian.  Several  of  these 
will  be  remembered  as  favorites  at  the  Tivoli  in  the 
days  before  the  fire. 

*  *     * 

The  Russian  Symphony  Orchestra  is  to  give  two 
concerts  at  the  Greek  Theater,  one  on  the  afternoon  of 
May  4  (Thursday)  and  the  other  on  Saturday  evening 
following.  Both  these  programs  are  splendidly  lar- 
ranged.  Modest  Altschuler  and  Professor  Armes  having 
conferred  carefully  thereon.  For  Thursday  all  the 
composers  represented  are  "modern"  Russians;  and  on 
Saturday  Tschaikowsky  and  Wagner  divide  honors. 
On  this  latter  program,  Bentley  Nicholson,  the  artistic 
tenor  singer,  will  assist  the  quartet  which  comes  with 
the  orchestra  in  the  Prize  Song  from  Die  Meistersinger. 
The  seats  will  be  on  sale  next  Thursday  at  the  usual 
places. 

*  w       « 

The  Mikado,  by  young  people  of  Alameda,  was  given 
very  creditably  at  Adelphian  Hall  last  Monday  and 
Tuesday  evenings.  Those  especially  distinguishing 
themselves  were  Miss  Alice  Davis,  Mrs.  Weinman,  Mrs. 
Youngberg,  Miss  Marion  Rhoades,  Henry  Kassebaum, 
Edwin  Davis,  Sam  R.  Downing,  Sydney  Clark  and  Ken- 
drick  Vaughn.  Miss  Martha  Vaughn,  assisted  by  a 
small  orchestra,  played  all  the  accompaniments. 
«     •     • 

Robert  H.  Thomas,  sang  the  barytone  recitatives  and 
solos  in  Spohr's  "The  Crucifixion,"  under  the  direction 
of  Roscoe  Warren  Lucy,  in  Berkeley,  on  Good  Friday 
night.  This  part  was  undertaken  at  less  than  a  week's 
notice,  and  was  successfully  accomplished.  A  large 
chorus   showed   careful   and   musicianly   training. 

*  •     • 

Herbert  Mee,  a  tenor  with  a  robust  voice  of  great 
promise,  will  sing  the  following  songs  at  a  studio  musi- 
cale  in  Alameda  early  in  May:  Mattinata,  Leoncavallo; 
Spirito  Gentil,  Donizetti;  Aria  (Pagliacci)  Leoncavallo; 
Goodbye,  Tosti;  and  two  Irish  songs.  Mr.  Mee  will 
assist  on  the  program  of  Miss  Mary  Anderson,  pianist. 

*  *     * 

Horatio  Cogswell,  who  now  makes  his  home  in  Los 
Angeles,  where  he  has  an  important  part  in  musical 
activities,  gave  Gaul's  "The  Holy  City,"  with  a  chorus 
of  seventy  at  the  University  M.  E.  Church  on  Easter 
Sunday  evening.  The  soloists  were  all  pupils  of  Mr. 
Cogswell,  and  the  newspaper  critics  give  the  presenta- 
tion high  praise. 

*  *     • 

Cedric  Wright,  for  four  years  a  pupil  of  Sevcik  in 
Prague  and  now  in  Vienna,  was  married  on  April  8th, 
in  Vienna  to  Miss  Mildred  Soguson,  herself  a  violinist 
of  great  talent,  also  favorite  pupil  of  the  Bohemian 
master.  Mr.  Wright  is  an  indefatigable  student,  and 
has  all  the  evidences  of  becoming  a  famous  player. 

*  *     * 

The  second  concert  of  the  third  season  of  the  Stewart 
Orchestral  Club,  is  to  be  given  at  the  MacDonough 
Theater  on  May  18th.  Mrs.  Grace  Davis  Northrup  will 
be  the  soloist  and  full  particulars  will  be  given  in  due 
season  in  this  column. 

*  •     * 

Ashley  Pettis,  pianist,  gave  the  Half-Hour  at  the 
Greek  Theater  yesterday.  The  lowering  skies  did  not 
prevent  several  thousand  people  from  gathering  to  hear 
the  excellent  program. 


A  THEATRICAL  CENSOR. 


One  notable  tendency  of  public  opinion  which  has 
been  for  some  time  making  itself  more  and  more  ap- 
parent in  many  different  parts  of  the  country  is  a  dis- 
position to  favor  the  exercise  of  a  censorship  of  the 
drama.  Experience  has  shown  that  effective  operation 
of  some  kind  of  a  check  upon  misuse  of  the  stage  is 
desirable,  but  the  establishment  of  an  official  dramatic 
censorship,  under  the  American  form  of  government — 
or,  indeed,  under  any  form  of  government — inevitably 
opens  the  way  to  injustice.  It  seems  possible,  all  the 
same,  that  some  such  official  authority  will  be  insti- 
tuted, unless  the  custom  is  finally  discarded  of  obtrud- 
ing shameless  and  demoralizing  exhibitions  in  the 
theatre.  No  doubt  it  would,  incidentally,  work  injury 
to  the  stage;  but  the  time  may  come,  and  indeed  seems 
certain  to  come,  if  the  demands  of  reputable  opinion 
continue  to  be  ignored,  when  the  public  will  be  com- 
pelled to  choose  between  two  evils,  and  when  it  will 
accept  a  censorship  as  the  lesser  of  the  two.  The  plan 
is  not  popular,  but  it  has  gained  a  considerable  degree 
of  approval. — William  Winter,  in  Harper's  Weekly. 


Willard  Batchelder  will  present  his  pupil,  Charles  E. 
Lloyd,  basso  of  Trinity  Church,  in  a  song  recital,  at 
Kohler  and  Chase  Hall,  next  Tuesday  evening,  May  2d. 
The  accompanists  will  be  Fletcher  Husband  and  Mrs. 
W.  J.  Batchelder.  The  program  will  be  as  follows: 
Recitation,  "At  Last  the  Bounteous  Sun,"  Air,  "With  Joy 
the  Impatient  Husbandman,"  From  "The  Seasons"  (Hay- 
dn); (a)  "Myself  When  Young,"  From  "In  a  Persian 
Garden"  (Liza  Lehmann),  (b)  Bedouin  Love  Song  (Chad- 
wick);  "Saul's  Dream"  From  'King  Saul"  (Pdrry);  "My 
Abode"  (Schubert);  Recitation  "I  Rage,  I  Melt,  I  Burn," 
Air,  "O  Ruddier  Than  a  Cherry,"  From  "Acis  and  Gala- 
tea" (Handel);  (a)  "Where'er  You  Walk"  (From  "Se- 
mele"  (Handel),  (b)  "Noel  D'Irlande  (Augusta  Holmes); 
(a)  "King  Charles"  (Maud  Valerie  White),  (b)  "Pirate 
Song"  (Gilbert),  (c)  "The  Indifferent  Mariner"  (Bul- 
lard);   "Honor  and  Arms"  From  "Samson"   (Handel). 
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Pepito 
Arriola 

The  Remarkable 
Boy  Pianist 


Will  Return  to  the 


Pacific  Coa^ 

By  Special  Reque^ 
On  or  About  May  1^ 


Musical  Clubs  that  are  desirous 
of  engaging  a  worthy  closing  at- 
traction at  the  end  of  the  season 
could  do  no  better  than  secure 
PEPITO  ARRIOLA  for  a  date 
in  May. 


Bookings  can  be  had  during  the 
month  of  May  for  PEPITO 
ARRIOLA  by  addressing 


L.  E.  Behymer 

435  Blanchard  Hall  Bldg. 
Los  Angeles,  Cal. 
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PACIFIC    COAST    MUSICAL    REVIEW 


L.    E.    BEHYMER    ATTRACTIONS. 


L.  E.  Behymer  is  arranging  a  number  of  small  com- 
panies for  the  coming  year  which  will  prove  of  great 
interest  to  the  clubs  of  California,  particularly  those 
which  desire  a  maximum  of  artistry  at  a  minimum 
price.  Lyceum  attractions  foi  a  number  of  years  have 
filled  such  programs  as  those  desired  by  clubs  to  enter- 
tain and  still  cost  but  little.  The  educational  features 
and  the  artistic  portion  has  not  been  in  keeping  with 
the  artistry  demanded  by  the  local  clubs,  and  when 
such  artists  as  would  meet  these  requirements  were 
suggested,  the  price  imediately  became  prohibitive  for 
clubs  with  small  membership  or  with  auditoriums  with 
a  limited  seating  capacity,  or  for  larger  clubs  who  de- 
manded from  ten  to  twenty  entertainers  for  a  like  num- 
ber of  days. 

By  purchasing  a  large  number  of  dates  of  various 
musical  and  semi-musical  organizations.  Manager  Be- 
hymer has  obtained  a  score  of  companies  with  a  round- 
trip  railroad  rate  which,  divided  between  twenty  or 
thirty  engagements,  cheapens  the  fare  and  enables  the 
selling  price  to  be  lowered.  This  likewise  applies  to 
the  printed  matter  as  it  can  be  gotten  out  in  quan- 
tities, reducing  the  cost  per  capita.  Among  these  com- 
panies may  be  found  Mr.  and  Mrs.  Harry  Clifford  Lett. 
Mr.  Lott  is  considered  one  of  the  leading  baritones  of 
the  Pacific  Coast;  his  programs  are  selected  with  great 
care;  his  Kipling  program  is  a  work  of  art,  while  his 
German  and  part  song  programs  are  full  of  interest. 
Mrs.  Lott  is  not  only  a  splendid  accompanist,  but  a 
talented  soloist  as  well.  These  two  artists  have  been 
in  demand  for  the  past  three  seasons,  and  have  always 
pleased  wherever  they  have  been  heard. 

Mr.  Behymer  brings  to  the  Coast  again  this  year, 
Miss  Margel  Gluck,  violiniste,  a  young  lady  from  Lon- 
don, England,  who,  with  Ella  Ivimey,  her  accompanist, 
were  the  assisting  artist  with  Mme.  Tetrazzini  when  she 
toured  the  British  provinces.  These  young  ladies  made 
a  splendid  reputation  in  the  Middle  West  last  season, 
were  soloists  with  the  Orpheus  Club  in  Los  Angeles, 
and  played  one  of  the  best  home  day  programs  given  by 
the  Amphion  Club  in  San  Diego,  this  season. 

Herr  Ignaz  Haroldi,  the  well  known  violinist,  is 
also  a  Behymer  offering  this  season.  He  has  a 
simplicity  of  ctyle  that  appeals  first,  to  the  heart, 
and  to  the  intellect  afterward.  He  is  the  possessor  of 
a  remarkable  technique,  but  does  not  parade  it  to  the 
detriment  of  interpretation.  He  is  particularly  adapted 
to  the  club  entertainment  and  has  a  variety  of  programs 
whose  careful  selection  of  numbers  shows  an  excep- 
tional  versatility. 

Mme.  Estelle  Heartt-Dreyfus  is  a  contralto  excep- 
tionally talented,  whose  Lenten  songs  and  purpose-pro- 
grams are  becoming  well  known  in  Club  work  along 
the  Coast.  For  three  seasons  she  has  sung  for  the 
Amphion  Club  in  San  Diego,  the  Valley  Hunt  Club  in 


Pasadena,  has  made  two  trips  to  Honolulu,  and  has  re- 
peatedly appeared  for  the  Friday  Morning  and  Ebell 
Clubs  of  Los  Angeles.  She  is  preparing  a  new  series 
of  programs,  "Songs  of  the  Spirit,"  "Songs  of  the  Soil," 
and  "Songs  of  the  Soul,"  as  well  as  other  clever  con- 
ceits in  afternoon  and  evening  work. 

Frances  M.  Richardson,  better  known  as  "The  Flag 
Lady,"  whom  Admiral  Dewey  recommended  so  highly, 
has  a  subject  of  intense  interest  on  the  growth  and 
triumphs  of  the  American  Flag.  A  story  fully  illus- 
trated, showing  the  tremendous  cost  of  our  Starry  Ban- 
ner, a  true  devotion  to  all  that  pertains  to  moral  and 
intellectual  growth,  and  any  club  should  secure  the 
services  of  this  splendid  woman  and  watch  the  flag 
grow  step  by  step  from  the  old  red  cross  to  the  per- 
fect emblem  of  today.  Her  words  cannot  fail  to  awaken 
in  old  and  young  a  new  love  and  reverence  for  Old 
Glory  and  the  principles  for  which  it  stands. 

A  tour  of  the  Coast  under  the  Behymer  management 
is  to  be  made  by  Mme.  I^illie  Dorn,  dramatic  soprano, 
who  has  been  a  member  of  the  Royal  Grand  Opera  at 
Prague,  with  a  repertoire  including  the  roles  of  Elsa, 
in  Lohengrin,  Marguerite,  in  Faust,  Musette,  in  La  Bo- 
heme,  and  who  has  sung  in  the  Ring  cycle,  and  in  re- 
citals in  Berlin,  Hamburg,  Munich,  Prague  and  Vienna, 
and  has  been  singing  in  recital  in  America  for  one 
season.  Mme.  Dorn  was  prima  donna  at  the  Hippo- 
drome in  New  York  last  season.  This  singer  may  be 
recommended  to  all  those  who  desire  a  program  of  high 
grade  interpretation,  artistic  delivery  of  the  modern 
German  and  English  song.  Gertrude  Ross,  pianist  and 
accompanist  with  Mme.  Dorn,  was  the  accompanist  for 
Mme.  Gerville-Reache  last  season,  and  is  an  excellent 
pianist  and   accompanist. 

The  Brahms  Quintet,  an  organization  founded  on  the 
lines  of  the  work  as  performed  by  the  Flonzaley  Quar- 
tet and  the  Kneisel  Quartet,  is  under  the  joint  manage- 
ment of  Fred.  W.  Blanchard,  of  Los  Angeles,  and  Man- 
ager Behymer,  and  will  undoubtedly  make  a  tour  of  the 
Coast. 

These  are  the  leading  organizations  which  it  is  pro- 
posed to  offer  for  the  club  work,  and  all  of  them  are  in 
keeping  with  the  high  grade  of  the  Behymer  attractions. 
"Best  in  Music"  is  the  office  motto,  and  those  who  have 
followed  the  gradual  development  of  the  California  and 
Southwestern  territory  well  know  that  the  Behymer 
habit  is  the  one  to  follow.  There  are  no  disappoint- 
ments; printing  and  artists  arrive  on  time,  and  usually 
a  letter  of  thanks  is  forwarded  to  the  home  office  in 
recognition  of  the  splendid  services  performed.  Man- 
ager Behymer  is  always  ready  to  let  the  clubs  know  the 
value  as  well  as  the  desirability  of  his  artists. 

Ten  years'  service  for  the  Amphion  Club  of  San 
Diego,  the  Spinet  Club  of  Redlands,  the  Saturday  Club 
of  Sacramento,  the  Tuesday  Music  Club  of  Riverside, 
the  Fresno  Music  Club,  the  Music  Study  Club  of  Santa 


Barbara,  the  Twentieth  Century  Club  of  Reno,  and  many 
others  of  the  local  clubs  of  the  Southwest  is  the  rec- 
ommendation for  the  past  as  well  as  the  future. 


S. 


tuatchS 


Is  a 

Time 

Saver 

Beadet  being  a 
patience  uvei  uui 
a  moaey  taver. 

By  aSotding  in- 
stant connection 
and  diKODnrctioo 
when  a  number  ii 
called  the  Home 
Telephone  tavei 
the  busy  busineu 
man  precious  min- 
utes daily. 


Abraham   Miller  tenor 

TEACHBR    or    VOICE   CULTURE    AND    SINOINO 

Studio:     400-401    Blanchard  Hall  Building,  Los  Angela.  Cal. 

Charles  Farwell  Edson 


BASSO 

Studio  :    2020  Toberman  Street 

Telephone  2301S 


Los  Angeles,  CaL 


J.  B.  Poulin 


TE.NOR — VOICE     CILTLRE     AND 
THE    ART    OF    SINGING  .... 

Director  EJIU  Club.  Temple  B<pd«  Choir.  Woman'i  Lyric  Oub 
Stadio:  318-319   Blanrhard    Uulldlns  Loa    Anselea,    Cal. 

T,     P,     DtlOtiy     TENOR  — VOICE   DIRECTOR 

Direaor  Orpheui  Male  Club,  Bn.i  Britb  Choir.  Trinity  M    E   Church  Choir,  Y.  M. 

C.  A.  V'ocil  Department  and  E.uterpean  Male  Quartette. 
<tndioi  311    Blanchard   DulldlnK Loa   AaKelea.   Cal. 

Estelle  Heartt  Dreyfus  contralto. 


Private  Musicales 
Blanchard  Hall  Building 


Purpose  Proerams  Concerta 

Los  .\nKele9,  Cal. 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  O'Farrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE. — There  is  now  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost  nearly  $25,000. 


The    Kohler  &  Chase    Building  is  Also  the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


Suite  A     Willard   Batchelder.   Voice 
Mrs.  Batchelder,  Piano 
"       B     Louis  H.  Eaton,  Voice,  Piano, 
Organ 
C      G.   Minetti,  Violin 
A.  Weiss,  Viola 
Rooms  801-802-803    Cal.  Conservatory  Music 
Room    901  Miss  Florence  Hyde,   Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific   Coast   Musical   Review 
Alfred   Metzger,   Editor 

903  Nita  Abbott.  Voice 

904  Mrs.  M.  Tromboui.  Voice 

Mondays  and  Thursdays 
Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 

Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 

905  William   Hofman,  Violin 
Gyula  Ormay,  Piano 

1001  Mme.  Isabelle  Marks,  Voice 

Italian  Method 
1003  Georg  Kruger.  Piano 

1  to  5  Daily 

1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  BiggerstaCf,  Piano 

1006  Mrs.  Walter  Witham,  Voice 
Miss  A.  M.  Wellendorff,  Piano 

1007  Chas.  W.  Kremer.  Piano 
R.  E.  Kern.  Voice 

1008  Jennie  H.  Drew,  Piano 
Cav.  R.  A.  S.  Encarnacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For   Studios,   apply  to   Baldwin    &   Howell, 
318   Kearny   Street. 
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NETHERSOLE'S    SECOND    WEEK    AT    THE    SAVOY. 

For  the  second  week  of  her  engagement  at  the  Savoy, 
which  began  last  Monday  night,  Olga  Nethersole  Is 
presenting  two  plays,  "Sister  Beatrice,"  a  poetic  mir- 
acle play  by  Maurice  Maeterlinck  and  "The  Enigma," 
a  short  two  act  play  by  Paul  Hervieu,  one  of  the  lead- 
ing modern  French  dramatists.  It  seems  almost  im- 
possible for  a  French  play,  either  tragic  or  comic,  to 
be  about  anything  but  marital  infidelity  and  "the  Enig- 
ma" is  not  an  exception  to  the  rule.  Two  brothers 
and  their  wives  live  in  the  same  country  house,  which 
is  too  small  for  their  guests,  whom  they  lodge  in  an 
annex.  One  of  the  guests  is  found  in  the  house  in 
the  very  early  morning  and  both  husbands  suspect 
one  of  the  wives,  each  husband  accusing  first  his  own 
and  then  the  other's  wife.  The  guest  goes  outside 
and  shoots  himself  and  the  spectator  is  left  with  a 
"Lady  or  Tiger"  choice  between  the  wife  who  takes 
the  suicide  hysterically  and  the  one  who  is  utterly 
crushed.  Judging  form  French  plays,  the  French  hus- 
band seems  to  have  the  same  attitude  toward  his  wife 
as  the  French  law  has  to  an  accused  person — guilty 
till  proven  innocent — an  attitude  that  to  the  American 
mind,  while  it  often  condemns  accused  persons  of 
crimes  solely  on  newspaper  reports,  is  unthinkable  in 
connection  with  the  marriage  relation.  French  audi- 
ences delight  in  sparkling  conversation  and  no  doubt 
the  first  act  of  this  play  would  be  entertaining  in  Paris 
but  to  an  impatient  American  audience  there  is  too 
much  talk  and  too  little  action;  from  our  standpoint 
the  second  act  is  much  better.  The  acting  of  the  play 
is  highly  satisfactory;  Miss  Nethersole  gives  a  fine  por- 
trait of  one  of  the  wives,  especially  at  the  end  where 
she  is  crushed  by  the  suicide.  "Sister  Beatrice"  is  the 
story  of  the  nun  who  flees  from  the  convent  with  her 
lover;  the  statue  of  the  Virgin  comes  to  life  and  takes 
her  place  and  after  twenty-five  years  of  sinful  worldly 
life.  Sister  Beatrice,  wrecked  and  defiled,  creeps  back 
to  the  convent  to  die.  In  the  first  act  where  the  nun 
beseeches  the  Virgin  to  guide  her  aright,  Miss  Nether- 
sole portrays  her  agony  of  soul  and  her  conflict  between 
desire  and  duty  with  wonderful  power  and  her  rich 
and  melodious  voice  is  beautiful  to  hear.  In  the  second 
act,  as  the  Virgin,  she  portrays  the  sublimity  of  the 
character  admirably  and  in  the  last  act,  as  the  sin 
wrecked  penitent,  she  is  equally  admirable.  While 
Miss  Nethersole  was  entirely  equal  to  the  part,  the 
performance  itself  was  highly  unsatisfactory.  In  read- 
ing the  New  York  accounts  I  gather  that  the  success 
was  due  largely  to  the  able  stage  management  and  to 
the  beautiful  work  of  the  scene  painter;  but  this  per- 
formance had  no  such  aids.  The  scenery  was  the 
ordinary  scenery  of  any  ordinary  play  and  the  stage 
management,  with  full  allowance  for  a  first  night,  was 
wretched.  But  even  with  proper  stage  management 
and  with  fine  scenery  the  play,  though  short  compared 
with  most  three  act  plays,  is  too  long  for  a  play  that  is 
entirely  in  one  key.  Reverence  and  reverential  awe 
are  all  very  well,  but  with  nothing  else  for  three  whole 
acts,  it  is  too  much  of  a  strain  and  when  that  strain 
culminates  in  a  death  scene  that  seems  as  if  it  would 
never  end,  the  spectator,  instead  of  being  deeply  im- 
pressed, is  simply  exhausted.  Beginning  tomorrow 
night  the  atraction  at  the  Savoy  will  be  Blanche  Ring 
in  "The  Yankee  Girl." 

JOSEPH    M.   GUMMING. 
%% 


BLANCHE  RING  AT  THE  SAVOY. 


ALCAZAR  THEATRE. 


"A  Woman's  Way,"  which  is  announced  as  the  Alca- 
zar's offering  this  week,  commencing  Monday  night, 
will  afford  Izetta  Jewel  and  Howard  Hickman  and  the 
regular  company  unusual  opportunity  for  impressive 
individual  and  ensemble  acting.  It  was  written  by 
Thompson  Buchanan,  author  of  "Lulu's  Husbands"  and 
other  successes,  and  served  Grace  George  as  a  starring 
vehicle  throughout  two  seasons.  When  that  clever  act- 
ress appeared  in  it  here  the  critics  unanimously  pro- 
nounced  it  a  charming   comedy. 


McAllister  Street 

near  Market 

Phone, 

Market  I  30 


Home   of  tHe   I.>eaclin{(    .Attractions 

This  Saturday  Afternoon  and  Evening — LaS  Times  of 
OLGA  NETHERSOLE  in  Sitter  Beatrice  and  The  Enigma. 

Commencinj  Sunday  Evening.  April  30~Two  Weeks  Only 
America's  Foremost  Singring:  Comedienne 

BLANCHE   RING 

And  Her  Merry  Company  of  Comedians  and  Girls 
in  That  Big  Musical  Success.  XHE:  YANKE.E    GIR.1^ 

AU  Sunshine  and  Fun.     HARRY  GILFOIL  and  Fifty  Others 
Nighu  and  Saturday  Mat.  $2.00  to  50c.    Special  Mat.  Thurs.  $1 .50  to  50c 
Coming — C.  H.  Sothern  and  Julia  Marlowe  in  Shakesperian  Repwrtoire 


Olga  Nethersole  will  make  her  last  appearance  at 
the  Savoy  Theater  this  Saturday  afternoon  and  evening 
in  "Sister  Beatrice"  and  "The  Enigma"  and  on  Sunday 
evening,  Blanche  Ring,  one  of  the  younger  of  the  great 
musical  comedy  stars,  will  make  her  first  appearance  in 
San  Francisco,  presenting  the  latest  thing  in  fun  and 
melody,  "The  Yankee  Girl,"  by  George  V.  Hobart  and 
Silvie  Hoin,  both  of  whom  are  well  known  for  the 
sparkling  quality  of  their  work.  "The  Yankee  Girl" 
tells  the  story  of  American  capital  in  a  South  American 
republic,  where  Americans  are  endeavoring  to  secure 
concessions  to  certain  valuable  nitrate  deposits  in  the 
Hand  of  Brilliantine.  Miss  Ring  is  given  a  number  of 
good  situations  and  a  lot  of  snappy  dialogue  and  also 
sings  a  goodly  variety  of  pleasing  songs  that  she  has 
made   famous. 


Blanche  Ring's  engagement  is  limited  to  two 
weeks.  On  Tuesday  evening.  May  16th,  the  distin- 
guished stars,  E.  H.  Sothern  and  Julia  Marlowe,  will 
begin  an  engagement  of  fifteen  performances  at  the 
Savoy  Theatre,  the  repertoire  for  the  first  week  being 
as  follows:  Tuesday  night  and  Saturday  matinee,  Mac- 
beth; Wednesday  matinee,  Romeo  and  Juliet;  Wednes- 
day night,  Taming  of  the  Shrew;  Thursday,  Hamlet; 
Friday,  Twelfth  Night,  and  Saturday  night.  As  You 
Like  It.  For  the  convenience  of  the  public  the  man- 
agement has  decided  to  commence  a  subscription  sale 
of  seats  immediately.  Orders  should  be  sent  to  the 
treasurer  of  the  theater,  accompanied  by  money  or 
express  order  or  check  and  a  stamped  envelope  with  the 
name  and  address  of  the  subscriber.  Seats  will  then  be 
sent  in  accordance  with  the  sequence  in  which  the 
order  is  received.  Prices  will  range  from  $2.00  to  50 
cents. 


BLANCHE   RING 

America's  Foremost  Singing  Comedienne,  Who  Will  Make   Her   First   Appearance   in    San   Francisco,    Sunday- 
Night,  at  the  Savoy,  in  "The  Yankee  Girl." 


Mr.  Herman  Perlet 

Announces  the  Reinoval  of  His 

Vocal  iSttidio 

To  1350  Franklin  St.       Phone  Franklin  6173 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

1 720  Golden  Gate  Ave.        Phone  West  2635 


Paul  Steindorff 

Studio.  2422  STUART  STREET 
Berkeley,  California 


Louis  H.  £aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B.  Kohler  &  Chase  Bldg.  Phone  Sutter  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO: 
2184    Green    Street,    San    Fraucitioo,    Cnl. 


The   Music  Teacher's   Association 

Of  California,  hold  first  Annual  Convention.  July  5th,  6lh.  and 
7th.  Regular  meetings  for  all  members,  the  firft  Tuesday  of  each 
month.  10:30  o'clock  a.  m..  at  Century  Club-rooms,  Sutler  and 
Franklin  streets. 


William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  Bldg.  26  O'Farrell  St..  S.  F. 


Miss  Mary  E.  Webster,     contralto 

Voice  Culture 
Temple  Emanu-el,  S.  F.         True  Life  and  St.  Patricks.  S.  J. 
S.  F.  Fii..  Sal.,  747  Ellis  St.  San  Jose.  335  So.  7th  St. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  St.  Tel.  Pacific  1129 
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L.  E.  Behymer 


Manager  for  Di^inguished 
Arties  for  California 
and  the  Southwe^ 


Address 

Blanchard  Halt 

Los  Angeles,  Cal. 


Harley  Hamilton  i 


lOLIK    INSTRUCTOR 


Conductor    Los    Ang^eles    Syniphon>     Urcheatra 

Woman**     Orclie«tra  _  -  -  -  _ 

S20   Blanchard    Hall    Building  I  oi    Angeles,   Cal. 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

345-347  So.  Spring  Street 

LOS  ANGELES,  CAL. 


Blanchard  Hall  Studio  Building  Von  Stein  Academy  of  Music 

F.  W.   Rf,A  NT'll  A  iir>     i>».     ...H    iio-r  ' 


F.  W.  BI,A.\(lf AIID,  Pre«.  aud   Mgr 

Contains  200  Studio*  Rented  Excluiively  to 

Musicians,  A.rtists  and  Scientists 

LOS    ANQELEIS,    CALIFOR.MA 


Charles  E.  Pemberton  Tn 


OLIN        .      . 
•STHUCTOR 


HARMONY    AND    COUNTERPOINT 
Studio:  306' Blanchard   Hall    Uulldlng  Los  Angeles,   Cal 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and   berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Str'^et  Depot 

Broad>vay  and  Thirteenth  Street,  Oakland 


Tenth  and  Hill  Sts. 
Los  Angeles,  California 


GEORG  KRIJGER 


thai 


le^  «»lx    Apurtr 


Phone    Franklin    144r, 

rliif    and    I.. 


<urlh    Sla. 


Idora  Park 

Take  Key  Route  Ferry   from    San  Francisco 

TO-NIGHT  and  SUNDAY  MATINEE 
and  NIGHT 


Last  Performances  of 


"THE  GEISHA" 

Beginning  Monday,  May   Ist 

Victor  Herbert's  Beautiful  Opera,  the 

"Wizard  of  the  Nile" 

Introducing   Agnes  Cain   Brown 

tormerly  Prima  Donna  with  the  famous  Bostonians 

in  the  role  of  Cleopatra 

Prices.  75c.  50c.  35c. 

Bargain  Matinees  Every  Saturday 

All  Seats  50c  and  35c 

Reserved  seats  at  Smith  Bros.'  Book  Store,  Oakland 


FREE  OPEN  AIR  CONCERTS 

Every  Afternoon  and   Evening  b\ 

DON  PHILIPPINI 

and  His  Band  of  50  Artists 

In  the  Music  Amphitheatre 

Extra — SpecialSymphony  Concert  in  the  Theatre  Build- 
ing next  Tuesday  Afternoon,  with  Alfredo  and  Angiolina 
Mariotte  in  Operatic  Selections.      All  Seats  Free. 


The  Arab  still  plows  his  field  with  a  crooked  stick.  That 
method  was  good  enough  for  his  ancestors,  and  because  of  the 
tradition  of  his  race,  is  good  enough  for  the  Arab  to-day. 

The  age  of  tradition,  of  blindly  following  the  precepts  of 
the  honored  pioneer  in  science,  merchandising,  mechanics,  man- 
ufacturing, or  the  kindred  arts  is,  in  this  day  of  marvelous  ac- 
complishments, past.    The  fight  for  supremacy  to-day  is  won, 
■        I  not  by  past  reputation,  but  by  the  actual  achievements  of  the 
I      1  Ip^'^s^^t.    The  builders  of 

'-^      m  JHasxrn  ^^amlin 

PIANO 

do  not  rest  their  claims  of  piano  superiority  on  past  reputation,  enviable  though  it  be, 
but  on  the  real  arti^ic  quality  of  their  product  of  to-day.  The  Mason  &  Hamlin 
Piano  is  a  piano  that  embodies  in  its  construcflive  principles  not  only  the  be^  of  the 
pait,  but  also  the  most  advanced  and  scientific  of  modern  ideas. 
Coupled  with  the  genius  that  has  made  possible  the  building  of  a  better  piano  than  the  world  has  heretofore  known  is  a 
manufaduring  organization  of  unlimited  resources  and  a  determination  to  build  that  only  to  which  the  musical  world  will 
pay  its  higher  tribute.  At  home  and  abroad  the  Mason  &  Hamlin  Piano  ^ands  pre-eminent.  There  is  in  its  tone,  its  ac- 
tion, its  con^rudtion  a  subtle  quality,  indescribable,  that  wins  the  higher  admiration  of  the  real  musician  on  first  acquaintance, 
that,  as  the  acquaintance  grows,  weds  him  to  the  piano  forever. 

Mason  &  Hamlin  pianos  cost  more  than  other  pianos  because  they  are  better  than  other  pianos — better  in  tone,  in  adlion, 
in  finish,  and  in  every  attribute  that  appeals  to  the  lover  of  the  very  best. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 


PACIFIC    COAST    MUSICAL    REVIEW 


Grand  Prix,  Paris,  1900 


Grand  Prize,  St.  Louis,  1904 


Aside  from  the  great  satisfaction  of  having 
one's  own  taste  represented  by  the  piano 
purchased  by  culture-loving  musicians,  the 
Baldwin  purchaser  profits  by  direct  relation 
with  the  maker. 


An  in^rument  con^rudled  on  sci- 
entific lines  for  the  cultured 
home 


A  request  will  bring  an  Art  Catalogue 
and  full  information  at  once 


^i^fiStDltll 


iimm 


is  famous  for  consummate  construction, 
finished  workmanship.  The  extensive 
Baldwin  factories  —  ideal  in  equipment— 
are  guarantors  of  Baldwin-quality  to  which 
the  public  has  immediate  recourse. 


310  Sutter  Street 


fflieifcin  Company 


San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417    Blanchard    Hall  Loa    Angelea,   Cal. 

CKester  Herold  Tenor 

Soloist     First     Church     ol     Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cnl.      Phone    S.    J.    3982 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 
First    Baptist    Church,   Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 
Phone  West  4890 2505  Clay  St. 

"Willard  Batclielder 

VOCAL.   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  MiM  Elizabeth  Wrflgate.  Al«m«ia, 

Mr.  Arthur  Foote,  Bofton. 

1125  Paru  St..  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905  Kohler  &  Chase  BIdg. .  San  Francisco 

Percy  A.  R.  Dow 

THE  VOICE— THE  ART  OF  SINGING 

c     ,.     j  S.  F..  Thursday.  376  Sutler  St.    Tel.  Dougla.  2093 
='"<'"'   /  Oakland,  2126  Grove  Street.     Tel.  PiedmonI  2590 

Bentley  Nicholson,  Tenor 

Vocal  Studio.      Concerts  and  Recitals. 
Mon.  and  Thurs.  »76  Sutter  St.      Phones: 
Studio,  Douftlas  209a;   Residence,  1739  Pine 
Street.     Franltlin     1942. 

Alfred  Cogswell 

.•S70    Sutter    St.,    (Room    2.">),    San    Francisco 
2613  Chauning  AVay,   Berkeley. 


Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 

B780  Vicente  St.  Oakland,  Cal. 


LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 

MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MRS.   CAROLINE    McLAINE    MASON 
1560   Sacramento  St.      Tel.  Franklin  3450 

MME.    ISABELLA    MARKS 

Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE  ORBISON 

1801  California  St.        Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 

Room  107,    915  Van  Ness     San  Francisco 

MME.   ABBIE    CARRINGTONLEWYS 

1901   Baker   Street  Tel.  West  76 


MRS.   WALTER   WITHAM 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 


DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 
20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,   LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 
G2  Baker  Street.  Tel.  Park  1782. 


A  Victor 
Victrola 


In  Every  Home 

For  educational  purposes,  if  for  no  other  reason,  every  home  should  con- 
tain one  of  the  many  styles  of  the  Victor.  To  know  the  voices  of  the  greatest 
vocalists,  Caruso,  Scotti,  Schumann-Heink,  Melba  and  others,  and  to  listen  to 
their  matchless  art,  whenever  desired,  in  itself  justifies  an  expenditure  far 
greater  than  the  cost  of  the  most  expensive  Victor. 

For  the  entertainment  of  your  friends  an  evening  with  the  Victor  cannot 
be  surpassed.  Orchestra,  band  and  vocal  music,  humor  and  pathos,  all  are  at 
your  instant  command.  Victor  Talking  Machines  are  sold  by  our  house  in  all 
their  various  styles,  from  the  smallest  to  the  matchless  Victrola,  the  highest 
possible  development  of  the  talking  machine  world,  which  sells  at  from 
$75  to  $250.     All  may  be  purchased  on  easy  payments  if  desired. 

Not  only  is  our  stock  of  machines  and  records  the  most  complete,  but  the 
location,  adjoining  the  White  House,  is  the  most  convenient,  and  the  service 
offered  the  most  courteous  and  obliging  in  the  city.  All  the  latest  records 
all  the  time. 


VICTOR  TALKING  MACHINES 

Wiley   B.  Allen  Building 


135-153  Kearny 


217-225  Sutter  Street 


Oakland,   510  Twelfth  and  1105  Washington 
Los  Angeles,  416-18  South  Broadway 
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DR.  J.  FRED.  WOLLE 

The  Distinguished  Pedagogue  Who  Has  Done  Wonders  for  Musical  Progress  On  the  Pacific  Coast  During 

the  Last  Six  Years,  and  Who  Left  for  the  East  Last  Wednesday  to  Remain  One  Year 


I'ACIFIC    COAST    MUSICAL    REVIEW 


OSCAR  WEIL 

Piano    Theory    Composition 

Studio  2020' 2  Bush  St.,  San  Francisco 

The  compositions  of  Mr.  Oscar  Weil  are  known 
the  world  over.     Among  the  most  popular  are: 
"Spring  Song." 
"In  Autumn." 
"Roses." 
"Just  You  and  I." 
"Let  the  Dream  Go." 
"What  Is  It  Thou  Hast  To  Tell  Me." 
"Barcarolle." 
"Mazurka." 
"Idylle." 
"Valse." 
"Vilanelle." 


Oscar  Weil 

and  the  Steinway 


San  Francisco,  March  30,  1911 
Sherman,  Clay  &  Co., 

San  Francisco 
Gentlemen: 

The  Steinway  (Parlor  Grand)  Piano  in  my  teaching  room  was  born  over  twenty-six 
years  ago,  and  has  been  in  almost  constant  use  ever  since,  with  a  daily  average  of,  say,  six 
to  seven  hours  of  employment.  It  is  ^ill  to-day  a  well-nigh  perfecft  in^rument  with  its 
wonderfully  preserved  adtion,  responsive  and  even  touch  and  lovely,  deep,  warm  and  mus- 
ical tone.    Small  wonder,  then,  that  I  am  one  of  the  great  army  of  firm  believers  in  the 

Steinway. 

Very  truly  yours. 


Sherman  liflav  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianist 


2016    Buchanan    St. 


Telephone   West   314 


Mackenzie   Gordon 

TENOR 

n  the  rudimcnu  of  lone  fonnatioo 
ind  completion  of  public  sing  ng. 

ORATORIO       OPERA       CONCERT 

Studio:  2832   Jackson  St.  Phones:  West  457,  Home  S.  3220 

By  Appulutment  Ouly 


Teacher  of  Singing  L".t'tetJh< 


Plione  Market  1069      Establislied  1895      Home  Phone  S  1069 

Von  Meyerinck  School  of  Music 

UNDER  DIRECTION   OP   MRS.  ANNA   VON   MEVERINCK 

Classes  in  French,  German.  Musical  History  and  Sight 
Reading  in  progress.  Practice  lessons  with  specially 
coached  accompanists  may  be  arranged  for — also  by  non- 
students  of  the  school.  Stu<lio,  81S  Grove  St.,  near  Fill- 
more.     In   Berkeley,   Thursday   at  Snell   Seminary. 

Adolf  Gregory 

Orgnnlst   ami    Choir   Director  of    St.   I»lary'.s,   Oakland,   Cal. 
Director    Oakland    Conservatory    of    Music 

VOICE     PRODUCTION,     PIANO,     HARMONY 
AND    COMPOSITION 


1.1th     AND     MADISON     STREETS 


OAKLAND,     CAL. 


E.  Standard  Thomas 


TENOR 


Five  Years'  Study  with  Frank  King  Clarlc  and  Jean  de  Reszke 

Berkeley  Studio  :  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.     Telephone  Berkeley  1086. 

S.  F.  Studio  :  Sequoia  Club.  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  454. 

ElizabetH  Kelso  Patterson 

TEACHER    OF    SINGING 
Henldent    Stnillo,    25T    W.    104th    St.,    New    York    City.    N.    Y. 


Mr.  and  Mrs. 


William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

Method  of  Francesco  Lamperti 
Studio;  2431  ElUworlhSl.,Beiteley.  Tel.  Berk.  1143.  S.  P..  Wed.  O.kl.nd.Thurt. 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 


PIERRE    DOVILI.ET,    J>«aa. 


SAN    JOSE,    CAL. 


The  oldest  in.stitution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at   moderate  prices.      Send  for  Catalogue. 

Madame  Puerrari-Marracci 

Italian    School    of   Vocal   Training 

14  years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy.  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian,  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
fl7.S    Union    St.,    San    Franciico        Telephone.   Franklin    -ItiX' 

The    Bering'er    Conservatory   of   Music 

Founded  1S96,  under  direction  of  Prof,  and  Mme.  Jos. 
Beri-nger.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical  j 
value.  Private  instruction  in  Piano,  Voice  Development  j 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  Beringer 
Con.>iervatory  of  Music,  !)3(i  Pierce  St.,  S.  F.      Tel.  \Vest  7.Si)a 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEt)RV 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:      1117  Paru  St,,  Alameda.      Tel.  Alameda  155 

San   Francisco  Day — Wednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

Saint  Rose  Academy  of  Music 

CORNER  PINE  AND  PIERCE  STS.,  SAN   FRANCISCO 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted   by   Sisters   of   Saint    Domlulc 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Louis    CrepaUX,    Member  Pari.  Grand  Opera 
;..-; St     Street.  i'.Mirth     Floor     -Mercedes     lIulldInK 

Reception  Hour.s:      ll;l.'i   to  12.  and  :i  to  4.  except  Wednes- 
day      Wednesday     in     Oakland,     TiiS     ICIeventh     street. 

JoHn  W.  Metcalf 

l.|  V^O — THEORY — COMPOSITION 

Studio.   59   McDonough   Bldg.,   Qakland      Tel.   Oakland    3172 


Wallace  A.  Sabin 

Organist  Temple   Emanuel   El,   First   Church  of  Christ 
Scientist.      Director     Loring     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk.,  Mon.  and  Thurs..  3142  Lewiston  Av;   Pied.  3624 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE CALIFORNIA 

Roscoe  "Warren   L-ticy  (Pianist) 

Solo    Pianist    Knickerbocker    Concert    Co.,    S.    F. 

Organist    and    Choirmaster 

St.    Mark's    Episcopal   Church,    Berkeley 

Pupils    received    at    Studios:      San    Francisco — Wed.    and 

Thurs..    1264    Jackson    St.;    Tel.    Franklin    2841.      Oakland — 

Mon..  Tues..  Sat..  6128  Hillegass  Ave.  Tel.  Piedmont  5095. 

Organic  of 
Calvary  Presbyterian  Church 
S.    F.. — Sat..    Fillmore    and    .Jackson    Sts.      Tel.    AVest    7899. 
Berk. — Mon.  and   Tues.  at    2254    Fulton   St.      Tel.  Berk.    2091. 

Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 

Pure    Italian    School — Opera    and    Oratorio    Repertoire 

Studios:  Oakland,  236  Moss  Ave.;  Phones.  Piedmont  851, 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco, 
906     Kdhler     &     Chase     Bldg.      Sundays     by     Appointment. 


REMOVAL  NOTICE 


Benj.  S.  Moore 


LOUIS  CREPAUX 

Has  Removed  His  Vocal  Studio  to  the 

Mercedes  Building 

251  Post  Street,  Fourth  Floor 

Reception  Hours:     11:45  to  12  and  3  to  4, 

Except  Wednesdays. 


N?m  ®rpl|pum  Z^rr„rp„reu 

Safest  •«!  Most  Magnificenl  Tliealre  in  America 

Week   Beginning  This   Sunday   Atternoon — 

Matinee  Every  Day. 

The  ,Standard  of  Vaudeville 

W  H  MURPHY.  BLANCHE  NICHOLS  and  Company,  presenl- 
ins  "From  Zaza  lo  Uncle  Tom";  M.  GOLDEN  AND  HIS  RUSSIAN 
TROUBADOURS  leaturins  the  B.lalilta  OrchrStra;  JONES  and 
DEELY;  J  FRANCIS  DCOLCY,  assisted  by  Corinne  Sayles;  CLAR- 
ICE VANCE:  THE  MARVELOUS  MILLERS;  CLARK  and 
BERGMAN;  NEW  DAYLIGHT  MOTION  PICTURES.  La« 
Week-SA_M  CHIP  and  MARY  MARBLE  in  ihe  delighihilly  quaint 
comedietta,  "In  Cld  Edam." 

Evening  prices.  10c,  25c.   50c.  75c.      Box  seats.  $1 . 

Matinee  prices  (except  Sundays  and  Holidays).  lOc.  25c.  50c. 
DOUGLAS  70-PHONES-HOME  C  1570 
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pioniiiuMit  dealers  ooiLsider  the  whole  matter  as  a 
joke,  and  some  of  them  have  even  advised  us  not 
to  pay  any  attention  to  these  artichis.  Hut  wiien 
a  trade  joni-na!  puhlishes  an  artiide  in  wliich  it 
accuses  lOX'IOKV  piano  deah'r  iivin}<  on  the  Pacific 
("oast  as  iHiin};  j;uilly  of  JHe^'itimate  and  dislionest 
I)ractices,  simply  Ix'caiise  it  does  not  po.sse.ss  the 
moral  coura};e  to  mention  NAMES,  then  the  Pa- 
cific Coast  .Musical  Ivcview,  as  the  only  musical 
joui-nal  in  America  i-cco^nized  as  the  ofticial  jjaper 
oT  the  Pacific  Coast  music  dealer  hy  the  l:itter"s 
financial  support,  must  lake  it  u|)on  itself  to  deny 
any  unjust  charj^es  made  afjainst  such  dealer. 
And  in  doin""  so  we  can  not,  for  the  life  of  us,  see 
how  we  admit  any  }^uilt  on  the  i)art  of  those  whose 
side  \\'e  take. 


SuhHcriplloiiN — Aiiuuiiny   in  iiilviiiiee,  iiKliiiHiig;  I'oNtiiKe: 

United     Slates $2.00 

Foreign     Countries 3.00 


MOKE  AP.OUT  THE  I'lANO  DEALER. 

Our  readers  will  i-ememher  that  a  lew  weeks  ajio 
we  asked  their  indulfjence  in  ahandoniufi'  tem- 
porarily the  discussion  of  general  musical  events 
and  devote  this  space  of  the  paper  to  a  suhject 
somewhat  commercial  in  its  sjiirit.  Inasmuch  as 
we  consider  the  sui)])ort  of  the  music  trade  as  im- 
portant as  the  su])i)ort  of  the  musical  [irofession, 
we  feel  that  occasionally  this  paper  should  use  its 
editorial  columns  in  helialf  of  the  music  trade  in 
same  manner  as  it  does  in  behalf  of  the  musical 
profession.  It  happened  that  it  became  neces.sary 
to  defend  the  good  name  of  the  piano  dealers  of 
the  I'acific  Coast,  which  was  attacked  by  the 
Musical  Courier  Extra  of  New  York,  without  the 
slightest  reason,  and  without  any  adherence  to 
the  actual  state  of  affairs.  William  (Jei)pert,  the 
managing  editor  of  the  Musical  Courier,  has  never 
visited  the  Pacific  Coast,  and  yet  he  claims  that 
he  knows  all  about  our  music  houses  fi-om  cor- 
respondence and  from  interviews  with  Eastern 
manufacturers.  The  I'acific  Coast  Musical  Ke- 
view  deemed  it  its  duty  to  protest  against  this 
broad  accusation  of  dishonesty  and  illegitimate 
dealing  on  the  part  of  the  I'acitic  (Joast  piano 
dealer,  not  because  these  dealers  asked  us  to  do  so, 
but  because  they  recognize  this  journal  exclusive- 
ly as  their  ofticial  organ  by  their  financial  su]>- 
port  in  the  way  of  ad\ertisemeuts,  in  the  same 
manner  as  the  musical  jirofession  recognizes  it 
exclusively  as  their  oflicial  organ  by  their  finan- 
cial su])i)ort  in  the  way  of  subscri])tions  and  ad- 
vertisements. And  we  are  ready  to  defend  the 
good  name  of  the  members  of  the  trade  when  the 
same  is  UNJl'STLY  attacked.  ]\Ir.  Cei)pert  of 
the  Musical  Courier  I'^xtra  thinks  that  because  we 
defend  the  good  name  of  the  i)iano  dealers  of  the 
Pacific  Coast  we  admit  their  guilt  of  the  charges 
made  by  that  paper.  Isn't  this  absurd?  Mr. 
Ge])pert  might  just  as  well  say  that  an  innocent 
man  accused  unjustly  of  murder  admits  his  guill 
when  he  engages  an  attorney  to  defend  his  good 
name. 


In  reply  to  the  doubt  ex])re.ssed  by  Mr.  Oeppert 
as  to  whether  we  read  the  entire  article  which  aj)- 
l)eared  in  the  Musical  Courier  Extra  of  March 
ISdi,  we  desire  to  |)lea(l  guilty.  It  was  hard  work, 
but  we  did  it.  Honor  bright!  And  as  to  under- 
sfanding  the  meaning  of  it,  we  desire  to  state  that 
we  can  read  lOnglish  fairly  well,  even  if  it  is 
written  by  Mr.  (iei)i)eil.  There  is  not,  it  is  true, 
any  need  of  defense  against  the  Musical  Courier 
lOxtras  attack  ujioii  the  Tacific  Coast  dealer,  but 
if  nothing  had  been  said,  Mr.  (Jeppert  would  have 
gloatingly  i)ul)lished  his  oi)ini(m  that  "silence  is 
consent,"  and  the  Pacilic  ("oast  dealer  would  have 
been  adjudged  guilty  anyhow.  It  is  so  easy  to 
twist  facts  so  that  they  respond  to  one's  own  pur- 
poses. Our  defense  of  the  dealers,  according  to 
Mr.  (Jeppert's  beautiful  argument  jji-oved  their 
guilt  because  if  they  had  not  been  guilty  they 
needed  no  defense.  Our  failure  to  defend  would 
have  adjudged  the  piano  dealer  guilty,  because 
silence  spells  consent.  What  is  a  poor  fellow  go- 
ing to  do,  anyhow?  Mr.  (ieppert  seems  to  be  ]>ar- 
ticularly  riled  over  the  fact  that  we  insinuated  the 
existent e  of  ulterior  motives  behind  this  vicious 
attack  upon  the  Pacific  Coast  dealer.  In  order 
that  ISIr.  (jeppert  may  understand  the  cause  for 
our  attitude  we  desire  to  state  that  it  looks  sus- 
picious in  any  trade  paper  to  attack  ALL  music 
dealers  living  in  any  particular  section  of  the 
country.  Ethics  and  customs  and  ])ractices  of 
commercial  institutions  are  alike  in  ALL  parts  of 
the  country.  ^Ve  admit  that  in  every  part  of  the 
country  there  exist  disluniest  dealers,  and  men 
who  readi'y  take  advantage  of  others  in  order  to 
ju'omote  their  individual  interests.  We  do  not 
admit,  however,  that  ALL  music  dealers  are  dis- 
honest and  we  maintain  that  there  are  honest  and 
reliable  business  men  in  the  music  trade  on  the 
Pacific  ("oast  as  well  as  in  any  other  jtart  of  the 
country.  ( "onse<pUMitly,  it  looks  exceedingly 
"seedy"  to  us  when  the  Alusical  Courier  Ivxlra 
l)icks  out  the  dealers  on  the  Pacific  ("oast  as  an 
es])ecial  target  for  its  bitter  accusations. 


In  the  Musical  ("ourier  lOxtra  of  April  l.lth,  Mr. 
Ciei)])ert  devotes  two  ])ages  to  an  article  which  he 
heads  "Mr.  Mefzger's  Mistakes."  The  general  tone 
of  this  article  consists  of  a  naive  admission  that 
Mr.  (ieppert  knows  everything  that  is  to  be  known 
about  the  Pacific  Coast  i'iano  Dealer,  and  that  the 
writer  of  these  lines  is  absolutely  ignorant  of  any- 
thing a])])ertaining  to  the  piano  trade.  It  is  pos- 
sible that  there  are  some  phases  of  Eastern  music 
trade  atl'airs,  especially  those  of  music  trade  jour- 
nalism, of  wliich  Ave  know  very  little;  and  the  less 
we  know  of  it  the  better  we  like  it.  P>ut  having 
lived  for  twenty  years  on  the  Pacific  Coast  and 
having  become  intimately  accpiainted  with  the 
leading  piano  dealers  in  this  territory  through  our 
five  years'  experience  as  music  ti-ade  journalist, 
.  while  acting  as  correspondent  for  New  York  and 
Chicago  trade  journals,  the  Musical  Courier 
Trade  Extra  included,  we  have  at  least  obtained 
a  knowledge  of  trade  matters  as  they  appertain 
to  the  music  trade  of  the  Pacific  Coast  Mhich  JNlr. 
Geppert  could  not  possibly  obtain  without  having 
lived  on  this  Coast,  and  without  having  personally 
become  acquainted  with  the  men  whom  he  so  un- 
justly and  so  sweepingly  condemns  without  a 
hearing.  Pefore  going  any  further  we  desire  to 
emphasize  the  fact  that  this  paper  replies  to  the 
Musical  Courier  Extra  without  any  feeling  of 
unfriendliness,  and  upon  its  own  initiative.     Our 


we  knew  guilty  of  .sliady  practices,  and  who  was 
known  to  brag  about  the  manner  in  which  he 
could  fool  the  nuinnfacturer.  Mr.  Cepjiert  i-efers 
to  our  single  admission  as  follows: 

"Mr.    .Metzger   admit.s   that  lliere   is   a  d<  e 

Pacific   Coast   who  is  guilty  of  all   the  crl:  j 

against  the  piano  dealers  in  that  section.  ;■  '.- 

complains  that  the  Musical  Courier  Extra  ii^is  Uien- 
tioned  no  names,  he  himself  fails  ici  mention  the  name 
of  this  non-advertiser  in  Mr.  Metzger's  paper.  It  is  evi- 
dent .Mr.  .Metzger  has  aims  and  ideas  of  his  own  which 
are  along  the  lines  that  he  charges  are  back  of  these 
truth-sayings  of  the  .Musical  Courier  Extra,  in  that  ii 
is  well  known  that  .Mr.  .Metzger  has  reference  to  a 
dealer  who  buys  hundreds  of  pianos  from  the  Eastern 
manufacturers  and  one  of  these  pianos  in  particular 
Mr.  Metzger  has  seen  fit  to  condeun  without  that  moiety 
of  truth  back  of  his  condemnation  that  would  give 
grounds  for  the  so-called  criticism  of  the  piano  in  ques- 
tion, simply  because  the  piano  in  question  is  handled 
by  this  dealer  to  whom  .Mr.  .Metzger  refers  and  who  does 
not  advertise  in  Mr.  .Metzger's  publication." 

Now  here  is  where  .Mr.  (Jeppert  .>ihowed  that  lie 
is  not  as  smart  as  he  thinks  he  is.  Tlie  <lealer. 
whom  we  had  in  niitid  as  being  guilty  of  all  tlie 
"Climes'"  of  which  the  .Musical  ("ourier  Extra  a«- 
cu.sed  .\LL  the  I'acific  Coast  deakrs.  was  NOT  ttie 
one  who.se  piano  we  critiiised.  This  jiroves  con- 
clusively that  .Mr.  (Jeppert  is  trying  to  find  out 
something  which  WE  know  jMisitively.  and  wliicii 
mo  would  like  to  know.  The  only  piano  we  have 
justly  critici.><ed  of  late  is  the  ("bickering  jtiano. 
This  inslrument  is  sold  by  the  i'ih'rs  .Music  ('(»m 
pany.  \W'  did  not  mean  the  ICilers  Music  ("oni- 
pany  when  we  slated  that  we  knew  of  a  small  and 
insignificant  dealer  who  was  dishonest,  because 
we  consider  the  lOilers  .Music  Comjiany  one  of  the 
most  important  music  firms  not  only  of  tlie  Pa- 
cific ("oast,  but  in  the  entire  I'nited  States.  On 
the  other  hand.  .Mr.  (Jeppert  has  given  himself 
away  by  guessing  wrongly  and  has  inferentially 
accused  at  least  one  firm.  Now  the  Pacific 
("oast  Musical  Heview  does  not  believe  that  tlie 
IMlers  Music  ("ompany  is  guilty  of  the  crimes 
charged  against  it.  We  know  Hy.  Eilei-s  and  we 
respect  him  highly.  The  firm  may  occasionally 
conduct  an  advertising  campaign  of  which  we 
do  not  ajjprove,  but  we  do  not  know  of  a  thing 
that  ccnild  be  regarded  as  dishonest  belwtt'ii  Hy 
Eilers  and  the  manufacturers  with  whom  he  dm's 
busine.ss.  If  the  Musical  Courier  Extra  thinks 
differently  let  it  come  out  and  say  so.  \\\(\  WE. 
on  our  i)art,  will  try  to  prove  that  the  .Musical 
("ouiier  I'xira  is  wrong. 


\\'e  are  es])ecially  susj)icious  when  we  know 
that  the  Pacific  Coast  dealer  is  not  advertising  in 
the  .Musical  Courier  lOxtra  and  that  the  manu- 
facturers are  doing  so.  Since  the  arlich'  of  .March 
ISth  a|)peared  in  the  .Musical  ("ourier  lOxtra  we 
have  become  still  more  sus])icious  for  we  were 
made  to  believe  that  the  discussitui  of  the  Pacific 
("oast  dealer  was  to  be  continued  in  the  next  issue. 
Somehow  the  continuation  inner  apjK'ared.  How- 
ever, in  the  issue  of  March  ^.'ith,  the  one  following 
the  i.ssue  containing  the  accusation,  appeared  the 
following  editorial   i>ai  agrapli : 

"The  much-mooted  (luestion  as  to  whether  Hy  Eilers 
and  the  Reed-French  Conii)any  have  anything  in  com- 
mon has  been  settled.  It  only  interests  one  or  two  fi- 
nancial institutions  in  the  East,  however,  and  others 
who  may  have  a  piano  trade  curiosity,  or  desire  to  dis- 
cuss matters  that  they  have  no  business  to  discuss, 
can  now  rest  in  peace.  In  other  words,  it  is  only 
the  business  of  Hy  Eilers,  the  Reed-French  Company, 
and  the  banks  in  the  East,  who  have  business  relations, 
whether  Hy.  Eilers  has  a  speaking  acquaintance  with  the 
Reed-French  Company  or  not." 

Now  can  there  be  some  connection  between  the 
jtublication  of  the  editorial  jtaragraph  and  the 
failure  of  the  continuance  of  the  Pacific  Coast 
dealer  discussion  in  the  subsequent  issue?  ^^'e 
do  not  say  that  there  does  exist  such  a  connec- 
tion. But,  DOES  it?  And  if  .so.  is  Hy  Eilers 
fhe  dealer  which  the  .Musical  (\)urier  Extra  was 
trying  to  knock  into  submission?  It  will  be  re- 
membered by  tho.se  A\ho  retul  our  article  that  we 
referred  to  a  small  and  insignificeut  dealer,  whom 


When  we  critici.sed  the  ("bickering  piano,  play- 
ed by  Pu.soni  in  this  city,  we  said  immediately 
that  commercial  interests  would  accn.'<e  us  of 
doing  so  because  the  instrument  was  not  adver- 
tised in  that  partiiular  issue.  Put.  as  a  matter 
of  fact,  the  Eilers  .Music  ("omitany  was  an  adver- 
tiser in  this  jiaiKM-,  and  in  jiroof  that  such  adver- 
tisement was  to  be  renewed,  we  desire  to  quote 
a  let  lei-  from  Hy  lOilers,  written  fnuii  Portland, 
dated  .lanuary  2."),  1!»11,  and  reading  as  fidlows: 

"Dear  Mr,  Metzger:  It  is  a  pleasure  indeed  to  look 
over  the  columns  of  your  valued  publication,  and  1  hope 
that  t'.ie  time  may  not  be  far  distant  when  by  virtue  of 
increased  circulation,  which  your  publication  so  thor- 
oughly deserves,  the  Eastern  bunch  will  be  flocking  to 
your  advertising  columns  as  they  seem  to  now-a-days 
belter  skelter  to  be  running  into  certain  magazines. 
Please  put  me  down  for  a  subscription,  personal, 
so  that  I  may  see  your  columns  regularly.  With  best 
wishes,    etc." 

•lust  previous  to  the  above  quoted  letter.  Mr. 
lOileis  wrote  us  as  follows: 

"Your  good  letter  was  duly  received.  They  have  had 
me  snowed  under  with  matters  of  one  nature  or 
another  so  it  seems  almost  impossible  to  give  consider- 
ation to  anything  except  that  which  is  thrust  under  a 
man's  nose.  Furthermore,  I  have  been  expecting  to  be 
down  South  again  by  this  time.  When  I  do  get  down 
that  way.  we  will  talk  this  matter  over. 

The  "matter,"  .Mi-.  Eilers  i-efei-s  to  in  his  letter 
from  Portland,  is  the  i-enewai  of  an  advertising 
contract,  which  was  in  erte«t  for  six  months  last 
season.  So  .Mr.  (Jeppert  must  admit  that  we  di<l 
not  criticise  the  Chickering  piano  luvanse  we 
could  not  get  an  advertisement.  On  the  contrary 
we  could  easily  have  facilitated  the  i-enewal  of 
the  contract  had  we  praise*!  the  instrnment  indis- 
criminately. Resides  everyone  who  heard  the 
l)iaiio  is  of  the  same  opinion  as  we  aiv.  that  is  if 
they  are  competent  to  judge.  NVe  would  not  have 
said  a  word  about  the  piano,  had  not  the  artist 
himself  Iuhmi  blamed  for  things  in  the  daily  paj>ers 
for  which  the  piano  was  solely  ivsponsible.  We 
considered  the  reputation  of  the  artist  moiv  im- 
portant  than   the   reputation   of   the   iustrumeut. 


PACIFIC    COAST    MUSICAL    REVIEW 


Iliul  i\u'  critics  not  jiccused  Mr.  r.nsoiii  of  liaviiiij 
a  "steely  touch,"  we  would  never  liavc  iiieiitioiicd 
tlie  j)iano  at  all. 

Since  51r.  (ieppert  c()ini)laiiis  aUotit  our  not 
iu('ntionin<>-  names,  we  desire  to  quote  here  the 
names  of  our  advertisers.  The  Wiley  B.  Allen 
CompaTiy,  the  Haldwin  I'iano  Company,  the  (ieo. 
J.  liirkel  Company,  of  Los  Aiijieles,  Henj.  Curta/, 
&  Son,  Koliler  &  Chase,  Mason  &  Hamlin,  Sher- 
man, Clay  (S:  Co.,  and  the  N'ictor  Talkinji  Machine 
Company.  These  are  the  tirms  who  advertise  and 
Mr.  (Jep|)ert  says  that  we  are  only  delending  the 
dealers  on  the  Pacific  Coast,  BECALSE  they  ad- 
vertise in  our  i)ai)er?  Does  the  Musical  Courier 
mean  to  insinuate  that  any  of  the.se  dealers  need 
our  defense?  Surely  Mr.  Ceppert  would  not  dare 
to  utter  such  a  i)alpal)le  falsehood.  No,  we  did 
not  defend  our  advertisers,  we  defended  those 
who  do  NOT  advertise  with  us.  And  it  re(piires 
more  force  of  cliaractei'  in  a  journal  to  defend 
those  who  do  not  advertise  in  a  i)aper,  than  to  con- 
demn those  who  DO  advertise.  It  is  easy  for  Mr. 
Gepi)ert  to  proudly  proclai)n  his  conviction  that 
the  Musical  Courier  Extra  accused  the  nuuiufac- 
turers  in  the  East  of  being  partly  responsible  for 
this  state  of  alfairs,  which  he  has  suddenly  dis- 
covered, because  he  does  not  mention  ONE  name 
of  the  manufacturers  who  are  guilty.  We  know 
of  only  one  dealer  who  answers  the  description 
of  those  whom  the  Courier  accuses.  And  we  re- 
peat he  is  so  small  and  so  insignificent  that  it 
would  not  hurt  us  a  bit  to  mention  his  name. 
IJut  we  do  not  believe  in  the  "bully"  method  of 
doing  things.  J)ist  because  it  would  not  harm 
ns  any  and  ir  .vould  harm  the  dealer  a  great  deal, 
^^•e  do  not  want  to  revenge  ourselves  on  him  for 
not  advertising,  by  getting  him  into  trouble.  But 
evidently  we  know  at  least  one  thing  about  Paci- 
fic Coast  dealers  which  Mr.  (ieppert  does  not 
know,  for  he  did  not  guess  the  name  of  the  dealer 
to  whom  we  refer. 


Dr.  J.  Fred  Wolle  Leaves  For  the  EaS  to  Remain 

About  One  Year. 


In  conclusion  we  desire  to  re-iterate  that  the 
manufacturer  alone  is  responsible  for  any  unsat- 
isfactory relations  that  may  exist  between  him 
and  his  dealer,  whether  the  same  lives  in  the  East 
or  on  the  Pacific  Coast.  If  you  give  a  child  a 
great  many  green  apples,  you  can  not  i)unish  the 
child  when  it  should  become  sick.  The  manufact- 
urers allow  the  dealer  to  make  certain  proposi- 
tions. If  these  propositions  are  unethical  or  ille- 
gitimate, the  easiest  way  to  prevent  them  is  to 
refuse  them.  The  dealer  can  not  be  blamed  for 
trying  to  make  it  as  easy  for  himself  to  do  busi- 
ness as  the  manufacturer  will  let  him.  The  man- 
ufacturer, by  ])ermitting  certain  easy  methods  of 
doing  business  all  over  the  country,  has  created 
for  the  reliable,  straightforward  and  honest  deal- 
er an  unfair  competition  which  has  badly  inter- 
fered with  ihi  conservatism  of  the  piano  trade. 
If  the  Musical  Courier  Extra  is  trying  to  put  the 
burden  of  this  criminal  negligence  in  business 
transactions  on  the  shoulders  of  the  Pacific  Coast 
dealer  ONLY,  it  is  evident  that  there  is  an  Afri- 
can in  the  lumber  yard  somewhere,  and  Mr.  Gep- 
j)ert's  i)rotestations  to  the  contrary  will  never 
alter  our  opinion,  until  he  mentions  facts,  figures 
and  names  and  thus  gives  us  an  opportunity  to 
jtrove  that  he  is  wrong.  If  upon  investigation 
of  these  facts,  figures  and  names,  we  find  that  the 
accused  i)arties  are  guilty  of  the  charges,  we  pro- 
mise to  i)rint  our  discoveries  in  tiiese  columns, 
AVHETHKK  THE  FIRM  ADVERTISES  OR 
NOT.  15ut  we  want  the  names  of  the  nuiuufac- 
turers  as  well  as  those  of  the  dealers.  The  Mu- 
sical Coui-ier  Extra  is  j)r()secuting  this  case.  We 
are  defending  it.  We  have  a  right  to  see  all  the 
evidence  so  far  collected  against  the  j)laintiffs, 
and  uj)on  tliat  evidence  we  shall  base  our  defense. 
Evei-yone  is  innocent  until  he  is  PROVED  guilty. 
^Ir.  (ie])i)ert's  word  alone  is  not  i)roof  of  guilt. 


TEACHER'S   CONVENTION 


Great  preparation  is  being  made  by  the  Music  Teach- 
ers Association  of  California,  to  entertain  the  vast 
crowd  of  people  expected  to  be  in  attendance  at  tlie 
first  annual  Convention,  to  be  held  in  San  li'ranclsco, 
in  .July.  Prominent  men  from  all  parts  of  ihe  State 
will  be  present,  and  many  will  take  prominent  part, 
during  the  various  sessions.  Among  the  many  help- 
ful attrac^tions  of  the  Convention,  will  be  the  Recital 
and  Lectures,  of  Arthur  Foote  and  Calvin  B.  Cady, 
of  Boston. 


Dr.  J.  Fred  Wolle,  head  of  the  music  department  of 
the  University  of  California,  leader  of  the  Bach  Choir, 
leader  of  the  University  Symphony  Orchestra,  one  of 
the  foremost  organ  virtuosi  in  the  United  States  and 
a  pedagogue  of  the  highest  standing  left  last  Wednes- 
day for  the  East  where  he  expects  to  remain  at  least 
one  year.  Dr.  Wolle  took  advantage  of  a  rule  at  the 
University  of  California  which  entitles  any  Professor 
at  that  Institution  to  take  a  year's  vacation  after  hav- 
ing steadily  taught  for  six  years.  This  seventh  year 
of  rest  is  known  as  the  Sabbathical  year.  Dr.  Wolle 
came  to  the  University  of  California  in  the  fall  of  190.i 
and  from  the  time  he  arrived  he  began  to  institute  a 
campaign  for  musical  progress  in  California  which  has 
never  been  equalled  previous  to  his  advent  and  which 
will  perhaps  never  be  duplicated.  The  Pacific  Coast 
Musical  Review  is  proud  of  having  been  instrumental 
in  assisting  Dr.  Wolle  a  little  in  his  work,  and  in  case 
it  should  become  necessary  at  some  future  time  to 
urge  Dr.  Wolle  to  again  take  up  the  leadership  in 
musical  culture  in  California  we  will  do  everything  in 
our  power  to  secure  the  necessary  financial  support 
for  that  purpose  even  ii  we  have  to  go  from  house 
to  house  and  beg  for  it.  There  are  altogether  too  few 
musicians  in  this  territory  who  possess  those  gen- 
tlemanly qualities  and  that  splendid  spirit  of  appre- 
ciation which  Dr.  Wolle  possesses  in  such  a  large  degree 
and  this  paper  will  go  out  of  its  way  to  do  everything 
it  can  to  make  Dr.  Wolle  one  of  the  leading  spirits  in 
the  musical  life  of  the  Pacific  Coast.  We  need  such  a 
man  very  badly  out  this  way.  The  lack  of  interest  in 
the  Russian  symphony  concerts  is  a  striking  proof  of 
this    fact. 

No  one  that  has  ever  come  to  California  has  done 
quite  so  much  to  attract  the  great  mass  of  people  toward 
a  liking  tor  music  than  Dr.  Wolle  has.  Never  before 
have  there  been  witnessed  such  crowds  at  symphony 
concerts  as  was  the  case  when  Dr.  Wolle  guided  the 
destinies  of  the  first  symphony  season  at  the  Greek 
Theatre  during  the  season  1906-07,  and  if  the  powers 
that  be  had  really  desired  these  concerts  to  con- 
tmue,  and  had  devoted  to  them  that  energy  and  uni- 
formity of  spirit  which  they  did  during  the  first  sea- 
son, these  concerts  would  be  given  to-day  to  the  same 
crowds.  Then  there  was  that  beautiful  spirit  of  envy 
and  jealousy,  with  which  a  certain  portion  of  our  mu- 
sical cult  is  cursed,  which  contributed  its  share  toward 
tue  failure  of  this  magnificent  enterprise.  As  we  stated 
before  we  are  now  writing  a  musical  history  of  the  Pa- 
cific Coast  during  the  last  sixty  years  and  in  that  will 
appear  a  chapter  devoted  to  these  symphony  concerts 
at  the  Greek  Theatre  and  to  the  intrigues  and  scan- 
dallous  conspiracies  which  resulted  in  the  failure.  We 
believe  that  this  disgraceful  period  of  California's  mus- 
ical history  should  be  thoroughly  sifted  down.  Hardly 
had  the  University  symphony  concerts  bee  dijscon- 
tinued  when  Dr.  Wolle  began  to  rehearse  the  Bach 
Choir  for  the  first  Bach  Festival  which  was  ever  held 
in  California.  As  soon  as  official  announcements  were 
made  the  attack  upon  Dr.  Wolle  began  at  once.  The 
newspapers  came  out  with  articles  about  Dr.  Wolle 
having  resigned  from  the  University  because  his  work 
has  been  unsuccessful  there  and  in  fact  every  mean 
thing  that  could  be  said  was  published  in  the  Oakland 
Tribune,  the  San  Francisco  Call  and  the  Chronicle. 
Notwithstanding  these  intrigues  the  Greek  Theatre  was 
crowded  to  the  doors  when  Dr.  Wolle  gave  the  signal 
for  the  first  Bach  Festival.  This  success  had  such  a 
bad  effect  upon  Dr.  Wolle's  envious  conspirators  that 
again  the  newspaper  columns  were  utilized  to  calumi- 
nate  him.  This  time  it  was  said  that  Dr.  Wolle  had 
taken  all  the  money  that  came  in,  and  refused  to  give 
the  J3ach  Choir  its  well  earned  share.  Those  who  knew 
the  inside  of  this  matter  were  indignant  at  this  per- 
secution as  they  realized  the  fact  that  the  Bach  Festi- 
val was  Dr.  Wolle's  individual  enterprise  and  that  he 
assumed  the  full  responsibility  for  its  financial  backing. 
Had  the  festival  been  a  failure  Dr.  Wolle  would  have 
lost  a  large  amount  of  money.  As  it  happened  the  Bach 
Festival   netted  several  thousand   dollars. 

The  first  festival  was  so  successful  that  Dr.  Wolle 
immediately  made  plans  for  the  second  festival.  But 
thanks  to  the  constant  "knocking"  of  those  who  op- 
posed Dr.  Wolle's  success  the  rank  and  file  of  the  Bach 
Choir  began  to  be  partially  discontented.  Only  a  small 
array  of  staunch  friends  and  admirers  remained.  Never- 
theless rehearsals  progressed  and  in  Spring  1910  the 
second  Bach  Festival  was  given  in  the  presence  of  about 
four  thousand  people.  Had  the  sky  been  clear  -and  had 
there  not  been  any  threatening  weather  we  are  cer- 
tain that  again  the  Greek  Theatre  would  have  been 
taxed  to  its  capacity.  Artistically  the  second  Bach 
Festival  was  even  a  greater  success  that  the  first. 
And  it  may  be  asserted  here  with  emphasis  that  Dr. 
Wolle  has  every  reason  to  feel  proud  of  his  work  in 
California.  He  has  accomplished  more,  in  a  large 
public  spirited  way,  than  any  jnu^sicaan  that  ever 
had  an  opportunity  to  do  musical  educational  work  on 
this  Coast.  In  addition  to  his  public  work  Dr.  Wolle 
gave  private  instruction  on  the  piano  and  organ  and 
also  taught  theory  and  harmony  at  the  University  of 
California.  The  music  department  of  the  University  of 
California  over  which  Dr.  Wolle  had  control  was  really 
not  worthy  of  the  services  of  such  a  distinguished 
scholar  as  Dr.  Wolle.  It  was  in  many  respects  a  farce. 
The  writer  as  well  as  others  interested  in  tiniversity 
education  were  made  to  understand  that  the  music 
department  would  eventually  become  a  real  conserva- 
tory of  music;    but  so  far  these   promises  have  never 


been  fulfilled.  We  know  that  during  Mr.  Schwab's 
visit  to  San  Francisco  recently  he  asked  Dr.  Wolle  to 
return  to  Bethlehem  and  promised  him  to  back  him  in 
any  great  musical  undertaking  which  he  might  desire 
to  lead.  We  strongly  advise  Dr.  Wolle  to  accept  these 
generous  offers  from  the  East,  including  several  offers 
to  manage  him  in  organ  recitals.  We  desire  to  follow 
Dr.  Wolle's  energetic  work  in  the  East,  just  to  prove 
to  everyone  on  this  Coast  in  what  high  esteem  Dr. 
Wolle  is  held.  And  when  the  proper  time  comes  we 
shall  see  to  it  that  this  truly  distinguished  scholar  and 
leader  in  musical  thought  will  take  his  place  among 
the  apostles  of  music  in  the  tar  West. 
w 


THE  MARY  GARDEN  CONCERTS 


For  several  years  the  most  discussed  woman  on  the 
operatic  stage  has  been  Mary  Garden.  This  artist 
has  created  more  new  roles  at  the  opera  houses  in  the 
East  than  all  other  stars  put  together,  and  further- 
more they  have  been  most  important  ones  such  as  in 
"Pelleas  et  Melissande"  "The  Juggler  of  Norte  Dame," 
"Thais,"  "Salome,"  "Louise,"  and  her  latest  triumph  was 
in  "Natoma."  Now  these  are  operas  that  under  usual 
circumstances  might  easily  have  been  failures,  but  when 
Mary  Garden  undertakes  to  make  a  work  a  success  she 
invariably  succeeds  in  doing  so  no  matter  what  the 
critics  may  say  or  who  the  others  in  the  cast  may  be. 
There  is  no  such  word  as  FAIL  in  Mary  Garden's 
dictionary.  Notwithstanding  the  adverse  newspaper 
criticisms  of  Victor  Herbert's  "Natoma"  there  was 
never  an  empty  seat  at  a  performance  of  this  work 
and  it  was  given  some  fifteen  or  sixteen  times  and  will 
be  given  again  next  season.  Every  role  that  Mary 
Garden  assumes  becomes  a  work  of  art  and  the  au- 
diences receive  the  impression  that  the  part  was  writ- 
ten for  her,  so  closely  does  she  identify  herself  with 
it.  The  same  is  said  of  her  work  on  the  concert  plat- 
form. The  simplest  ballads  such  as  "Annie  Laurie" 
or  a  melody  like  Gounod's  "Ave  Maria"  revel  in  new 
beauties  and  meanings  when  interpreted  by  this  queen 
of  song  whom  someone  has  rightly  christened  "The 
Sara  Bernhardt  of  the  Operatic  Stage." 

Of  course  many  opinions  have  been  expressed  re- 
garding the  quality  and  beauty  of  the  Mary  Garden 
voice,  but  there  has  never  been  a  question  raised  re- 
garding her  wonderful  ability  and  intelligence  and  while 
some  have  harshly  criticized  the  voice  itself,  others 
again  say  it  is  beautiful.  Soon  we  shall  have  the  op- 
portunity of  judging  for  ourselves.  The  programs  of- 
fered by  Miss  Garden  and  extremely  interesting  and 
musicianly.  On  each  program  she  sings  at  least  three 
numbers  from  her  favorite  operatic  successes,  besides 
groups  of  important  songs.  Furthermore  she  will  not 
allow  any  manager  to  surround  her  with  assisting  ar- 
tists that  are  not  fully  as  capable  in  their  line  as  she 
is  in  hers.  Here  is  where  she  indeed  shows  the  true 
artistic  spirit.  On  this,  her  first  concert  tour  in  America 
Arturo  Tibaldi,  the  eminent  young  violin  virtuoso,  and 
Howard  Brockway,  one  of  the  most  important  American 
composers    and    pianists,    will    be    the    assisting    stars. 

The  dates  for  these  events  are  too  Sunday  after- 
noons, May  21  and  28,  and  Thursday  night,  May  25, 
at  Scottish  Rite  Auditorium.  The  prices  will  be  $3.00, 
$2.00,  and  $1.00,  on  the  main  floor,  and  $3.00  and  $2.00 
in  the  dress  circle  or  balcony.  Mail  orders  may  now  be 
sent  to  Will  L.  Greenbaum  at  Sherman  Clay  &  Go's  and 
will  be  filled  in  order  of  their  receipt.  These  must  be 
accompanied  by  check  or  money  order,  and  self  ad- 
dressed stamped  envelope  for  the  return  of  the  ticket. 
Otherwise  they  will  be  held  at  the  box  office  and  can  be 
called  for  at  any  time  up  to  the  hour  of  the  concert. 
As  the  number  of  seats  in  the  hall  is  limited  an  early 
application  is  advised. 

In  Oakland  Manager  Bishop  has  agreed  to  lay  off 
his  entire  stock  company  on  Tuesday  night.  May  23,  in 
order  to  give  his  clientele  an  opportunity  of  hearing 
and  seeing  the  beautiful  prima-donna.  For  this  event 
seats  must  be  ordered  from  H.  W.  Bishop  at  Ye  Liberty 
Playhouse,  Oakland.  The  same  prices  as  in  San  Fran- 
cisco will  obtain  with  the  exception  that  there  will  also 
be  seats  at  $1..50  on  account  of  the  large  capacity  of  the 
theater.  With  these  brilliant  concerts  Manager  Green- 
baum will  close  the  greatest  musical  season  this  city 
has  yet  known. 


AN    IMPRESSIVE    EASTER   SERVICE 


Roscoe  Warren  Lucy,  arganist  and  choir  master  of 
the  Berkeley  Commandery  No.  42,  Knights  Templar, 
directed  a  most  impressive  musical  service  at  St.  Mark's 
Episcopal  Church,  Berkeley,  on  Easter  Sunday,  April 
16.  The  Kinghts  Templar  were  generous  in  their 
recognition  of  Mr.  Lucy's  unquestionably  artistic  and 
musically  successful  achievement,  pronouncing  the 
event  as  being  the  best  service  of  its  kind  they  have 
ever  attended.  The  program  included  an  organ  prelude 
— "Processional  March"  by  Guilmant:  a  rarely  rendered 
"Te  Deum,"  "Festival  in  C"  by  Dudley  Buck,  considered 
the  distinguished  American  composer's  best  church 
compsition;  a  very  delightful  church  work  entitled  "The 
Apostle's  Creed"  by  A.  J.  Eyre;  a  tenor  solo  "If  With 
All  Your  Heart"  by  Mendelssohn,  and  rendered  with 
artistic  finesse  by  Whitney  Palache;  a  "Sevenfold 
Amen"  by  Sir  .John  Stainer;  a  soprano  solo  "Hosanna" 
(Julies  Granier)  by  that  delightful  vocalist  Mrs.  Richard 
Rees;  an  Offertory  "Christ  Our  Saviour"  by  Max  Yog- 
rich  and  an  organ  prelude  "Festival  March"  by  Le- 
maire.. 
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By  ALFRED  METZGER 


THE  RUSSIAN  SYMPHONY  ORCHESTRA.— Before 
we  speak  of  the  excellence  of  the  Russian  Symphony 
Orchestra,  which  is  giving  a  series  of  splendid  sym- 
phony concerts  at  Scottish  Rite  Auditorium  this  week, 
we  desire  to  jot  down  a  few  remarks  about  the  evident 
lack  of  interest  which  our  musical  public  seems  to  dis- 
play in  regard  to  this  unusually  important  engagement. 
With  two  thousand  music  teachers  residing  in  a  com- 
munity, with  about  twenty  thousand  young  people  study- 
ing music,  with  two  large  musical  clubs  numbering  over 
two  thousand  members,  with  two  big  amateur  or- 
chestras, and  a  number  of  social  clubs  having  musical 
departments,  with  a  large  array  of  church  singers  and 
orchestral  musicians  and  with  pianos  and  talking  ma- 
chines nearly  in  every  residence  one  ought  to  have  a 
right  to  expect  that  there  would  be  sufficient  interest  in 
music  as  to  crowd  seven  symphony  concerts  given  by 
one  of  America's  most  efficient  symphony  orchestras 
under  the  direction  of  a  master  musician.  But  it  seems 
that  San  Francisco  is  not  one  of  those  communities  that 
do  what  you  expect  them  to  do.  At  the  Columbia  The- 
atre, Sarah  Bernhardt,  a  woman  nearly  seventy  years 
of  age,  almost  too  feeble  to  do  justice  to  the  roles  which 
she  is  expected  to  essay,  crowds  the  theatre  at  every 
performance.  Is  it  because  of  the  art  which  she  dis- 
plays that  people  are  flocking  to  the  playhouse?  Hardly, 
It  is  because  the  curiosity  of  the  public  has  been  aroused 
to  such  an  extent  that  everyone  wants  to  see  the 
"freak"  who  has  made  such  a  noise  about  herself. 
We  are  willing  to  concede  that  Sarah  Bernhardt  is  one 
of  the  greatest  tragedians  the  world  has  ever  seen, 
but  we  absolutely  deny  the  fact  that  at  this  date  she 
possesses  those  powers  that  made  her  famous,  nor  is 
she  physically  capable  of  doing  justice  to  her  art.  Any- 
one who  contents  to  the  contrary  is  either  severely 
prejudiced  or  possesses  an  imagination  of  unusual  di- 
mensions. Now,  let  us  draw  in  contrast  the  Russian 
Symphony  Orchestra,  an  organization  in  every  way 
flitted  to  present  the  master  works  of  symphonic  litera- 
ture in  an  ideal  manner,  and  having  at  its  head  a  leader 
of  recognized  musical  force. 

In  order  to  secure  this  ideal  musical  organization 
Manager  Greenbaum  was  forced  to  undergo  large  ex- 
pense, and  it  is  only  reasonable  to  suppose  that  if 
the  public  continues  to  possess  such  little  interest  in 
great  musical  organizations  as  to  stay  at  home  when 
tney  visit  us,  the  result  will  be  that  in  future  we  will 
have  to  do  without  them.  Furthermore  the  lack  of 
interest  displayed  in  this  ideal  symphony  season  will 
put  a  temporary  damper  on  any  symphonic  movement 
that  may  now  be  in  the  course  of  development.  It  also 
discourages  the  writer  who  is  always  striving  to  work 
for  the  best  musical  interests  of  the  far  West,  and  who 
must  needs  feel  very  bad  when  he  hears  that  neither 
Los  Angeles  nor  San  Francisco  thought  it  worth  while 
to  flock  to  the  concerts  of  the  Russian  Symphony  Or- 
chestra. Los  Angeles  at  least  has  this  excuse  that 
it  already  possesses  a  symphony  orchestra  which  has 
given  a  very  successful  series  of  symphony  concerts  this 
season  and  which  has  demanded  the  closest  attention 
of  the  people.  It  is  possible  that  now  after  the  sym- 
phony season  of  the  community  had  been  closed,  the 
public  was  unwilling  to  again  sit  through  several  hours 
of  serious  music.  San  Francisco,  however,  has  no  ex- 
cuse whatever.  We  have  had  no  symphony  concerts 
since  last  year  when  the  New  York  Symphony  Orches- 
tra, under  Walter  Damrosch,  gave  a  series  of  concerts. 
These,  by  the  way,  were  also  not  well  attended.  As 
a  matter  of  fact  since  the  successful  symphony  con- 
certs at  the  Greek  Theatre,  under  the  efficient  leader- 
ship of  the  distinguished  pedagogue,  Dr.  J.  Fred  Wolle, 
we  have  had  no  symphony  concerts  of  our  own.  The 
latter  a  few  jealous  and  disgruntled  individuals  in- 
tentionally "knocked"  into  failure,  while  the  former 
met  with  the  indifference  of  the  people.  If  this  is  not 
discouraging  to  one  who  has  the  best  interests  of  this 
territory  at  heart,  we  do  not  know  what  is.  In  ad- 
dition to  this  "musical"  people  flock  to  and  rave  over 
some  old  trash  like  "The  Follies  of  1910."  We  shall 
return  to  this  subject  when  reviewing  the  musical  sea- 
son of  1910-11  in  the  last  issue  of  May.  And  now  let 
us  proceed  to  say  something  about  the  excellence  of  the 
Russian  Symphony  Orchestra. 

Inasmuch  as  it  was  necessary  to  turn  in  this  copy 
early  in  the  week,  it  was  impossible  for  us  to  hear 
more  than  the  Sunday  afternoon  program  for  pur- 
poses of  criticism.  However,  it  was  sufficient  to  judge 
the  real  merit  of  the  organization.  We  have  now  re- 
sided in  San  Francisco  about  thirteen  years  and  dur- 
ing that  time  we  have  heard  several  symphony  or- 
chestras, but  we  must  concede  freely  that  the  Rus- 
sian Symphony  Orchestra  under  the  direction  of  Modest 
Altschuler  is  by  far  the  best  organization  of  its  kind 
that  has  visited  this  community  in  that  time.  Every 
musician  seems  to  have  been  selected  with  particular 
care  as  to  his  artistic  faculties.  This  array  of  splen- 
did artists  has  played  together  for  a  sufficiently  long 
time  as  to  attain  a  unanimity  of  attack  and  a  uni- 
formity of  phrasing  that  makes  this  body  of  over  flfty 


men  seem  to  represent  just  one  instrument.  The 
highly  artistic  character  of  the  personnel  of  the  or- 
chestra was  evident  wh<ii  such  brilliant  musicians  as 
.lacob  Altschuler,  who  diaws  a  magnificent  tone  of 
deliciously  mellow  quality  from  his  viola,  Edward  Raho 
who  succeeds  to  give  the  English  Horn  the  tone 
quality  of  a  string  intrument,  Nikolai  Sokoloff,  the  con- 
cert master,  who  is  a  violin  virtuoso  of  high  attain- 
ments, Bernard.  Altschuler,  who  plays  the  cello  with 
a  finesse  and  artistry  that  is  extremely  delightful  and 
Madame  Rossini,  who  is  a  real  virtuoso  on  the  harp 
and  on  the  celeste,  came  to  the  front.  Modest  Alts- 
chuler is  a  symphony  leader  of  the  genuine  type.  He 
secures  the  most  impressive  effects  without  any  par- 
ticular effort.  His  work  is  all  done  in  the  rehearsals 
and  when  it  comes  to  tl.e  public  concert  all  that  is 
necessary  for  Mr.  Altschuler  to  do  is  to  give  his  right 
arms  a  few  rhythmic  motions,  and  the  orchestra  reads 
his  mind  like  a  book.  It  is  really  delightful  to  watcn 
an  orchestra  consisting  exclusively  of  expert  musicians 
who  have  spent  years  in  the  reading  of  the  highest 
class  of  musical  literature.  How  anyone  who  studies 
music,  or  who  pretends  to  be  musical,  can  stay  away 
from  events  of  this  character  is  surely  a  mystery  to  us. 
The  feature  of  last  Sunday's  program  was  Rachmani- 
off's  Symphony  in  E  minor  No.  2.  Although  it  is  rather 
difficult  to  judge  a  work  of  such  vast  importance  from  a 
first  hearing  and  without  having  seen  the  score,  we 
can  only  state  at  this  time  that  the  composers  must 
be  classed  among  the  great  masters  of  modern  musical 
composition.  Especially  forceful  and  impressive  is  the 
opening  movement  with  its  beautiful  Largo,  and  the 
Allegro  Vivace  with  its  peculiarly  rhythmic!  accentua- 
tion. Occasionally  the  influence  of  Richard  Wagner  is 
noticeable  in  the  more  melodic  parts  of  the  works,  but 
throughout  the  impression  prevails  that  it  is  a  big,  solid 
and  massive  composition  that  well  deserves  a  promi- 
nent place  on  any  symphony  program,  .\lthough  we 
arrived  too  late  to  hear  '  The  Enchanted  Lake"  by 
Liadow,  we  heard  so  much  about  the  beauty  of  this 
composition  by  authoritative  musicians  who  heard  it, 
that  we  feel  in  duty  bound  to  mention  it.  This  work 
made  such  an  impression  it  had  to  be  repeated.  From 
what  we  could  gather  from  the  opinion  of  musicians  it 
seems  to  have  a  dreamlike  character  of  an  exceedingly 
suave  and  hypnotic  character,  and  leaves  a  dreamy  im- 
pression long  after  its  conclusion.  We  have  heard 
Tschaikowsky's  March  Slav  on  several  occasions,  but 
we  have  never  heard  it  played  with  quite  such  power 
and  adherence  to  the  Russian  national  trait  as  on  this 
last  occasion.  The  manner  in  which  the  national  an- 
them was  emphasized  was  indeed  thrilling,  and  it  was 
not  necessary  to  be  a  Russian  by  birth  to  feel  the 
excitement  of  patriotic  sentiment.  In  the  Dance  of 
the  Fairy  Dolls  from  Tschaikowsky's  Nutcracker  Suite 
the  celeste  instrument  was  prominently  noticeable. 
Mme.  Rossini  played  it  with  a  delicacy  that  was  so  de- 
lightful that  she  had  to  repeat  the  entire  number. 
Among  the  singers  Mme.  Hulse,  the  contralto,  im- 
pressed us  so  far  as  the  most  pleasing.  She  has  a  voice 
of  fine  flexibility  and  while  she  does  not  possess  that 
temperament  one  would  like  to  see  associated  with 
an  orchestra  of  such  throbbing  musical  spirit,  her  voice 
alone  is  sufficient  to  make  her  singing  an  agreeable 
feature  of  the  concerts.  Those  who  have  not  yet  heard 
the  Russian  Symphony  Orchestra  should  not  mis^  at- 
tending the  Russian-Richard  Wagner  program  at  the 
Greek  Theatre  this  evening  and  the  final  concerts  at 
Scottish  Rite  Auditorium  this  afternoon  with  Pepito 
Arriola,   and   to-morrow  afternoon. 

w 


MISS  ESTHER  HJELTE'S  RECITAL.— Miss  Esther 
Hjelte,  a  pupil  of  Hugo  Mansfeldt,  gave  a  piano  recital 
at  Kohler  &  Chase  Hall  on  Wednesday  evening,  .4pril 
26th,  in  the  presence  of  a  large  and  enthusiastic  audi- 
ence. The  program  was  as  follows;  Suite,  G  major, 
op.  50  (Moszkowsky) ;  Third  Mazurka,  B  minor,  op.  66 
(Saint-Saens),  Barcarolle  (Moszkowski),  Arabesque 
(Debussy),  Humoresque  (Dvorak),  La  Fileuse  (Melcer); 
Cantique  d'Amour  (Liszt),  Au  bord  d'une  source  (Liszt), 
Rhapsodie   Hongroise   No.   9,   Pesther   Carneval    (Liszt). 

The  pre-eminent  feature  of  Miss  Hjelte's  playing  is 
here  surprisingly  brilliant  technic  which  seems  to  have 
no  difficulties  to  overcome  and  by  means  of  which  the 
young  pianist  reveals  some  of  the  most  astonishing 
flights  in  digital  accomplishments.  This  remarkable 
command  and  ease  of  technical  execution  was  especi- 
ally evident  in  the  Liszt  numbers.  Then  Miss  Hjelte 
possesses  a  remarkably  powerful  attack,  which  includes 
a  particularly  big  tone.  Here,  too.  the  Liszt  compo- 
sitions gave  the  young  musician  ample  opportunity  to 
exhibit  this  advantage  of  her  pianistic  attainments. 
That,  notwithstanding  these  technical  advantages,  the 
young  debutante  also  possessed  poetic  sentiment  was 
occasionally  manifested  in  her  reading  of  the  Moszkow- 
sky Barcarolle,  the  Debussy  Arabesque,  the  Dvorak 
Humoresque  and  Melcer's  La  Fileuse.  It  may  safely 
be  asserted  that  Hugo  .Mansfeldt  has  added  another  ex- 
ceedingly useful  member  lo  San  Francisco's  musical 
cult. 


EDNA  MURRAY'S  RECITAL.— Edna  Murray,  a  de- 
cidedly advanced  and  gificd  young  pianiste.  who  makes 
her  home  in  Ross,  but  who  has  obtained  a  thorough 
musical  education  in  San  Francisco  as  well  as  in  the 
East,  gave  an  unusually  gratifying  piano  recital  at 
Kohler  &  Chase  Hall  on  Friday  afternoon  .April  28th. 
The  program  was  as  follows:  Sonata  (Moonlight)  in  C 
sharp  minor  (L.  v.  Beethoven),  (a)  Etude,  op.  10.  No.  3 
(Chopin),  (b)  Scherzo,  op.  :i9  (Chopin),  (c)  Barcarolle, 
op.  30.  No.  1  (Rubinstein),  (d)  Tarantelle.  op.  27,  No.  2 
(Moszkowski);  (a)  Novelletie,  or.  21,  No.  2  (Schumann) 
(b)  Gavotte  (Bach-St.  Saens),  (c)  Polanaise  in  E  major 
(Liszt);    (a)  Scherzo,  op.  1,  No.  1   (San'l  Bollinger),  (b) 


Arabe.sque,  .No.  1   (Debussy),  (c)  March  Militaire  (Schu- 
bert-Tausig). 

The  writer  was  only  able  to  hear  the  Beethoven  So- 
nata and  the  Chcjpin,  Rubinstein  and  Moskowsky  num- 
bers; but  this  was  sufficient  to  obtain  a  thorough  reali- 
zation of  Miss  Murray's  genuinely  artistic  trend  of 
thought.  The  young  pianist  belongs  to  the  visorous 
school  of  disciples  of  the  pianforte.  for  w; 
her  Beethoven  reading  was  particularly  coii . 
delightful.  It  revealed  at  times  astounding  .! 
grasp,  and  when  we  say  that  we  beard  her  play  lijis 
work  standing  outside  of  the  door  of  the  hall,  our  read- 
ers will  have  an  idea  bow  forceful  and  bow  emphatic 
must  have  been  the  young  interpreter's  style.  We  can 
safely  aver  that  we  have  rarely  beard  a  Beethoven  read- 
ing from  a  young  lady  that  was  quite  as  masculine  and 
quite  as  satisfactory  as  that  of  .Miss  Murray.  Thai  .Miss 
Murray  could,  however,  grasp  the  emotional  phase  of 
piano  literature  was  evidenced  by  the  unusually  success- 
ful interpretation  of  the  Chopin  numbers.  She  fairly 
sang  the  Etude  and  Scherzo  on  the  ivories,  while  in 
lively  contrast  to  the  romanticism  of  Cbopin  and  sub- 
sequently of  Rubinstein  she  thundered  forth  the  Mosz- 
kowsky Tarentelle  in  the  most  thrilling  fashion.  No 
wonder  that  her  audience  went  into  extacy  over  her 
brilliant  achievements.  We  can  state  without  stulti- 
fication that  Miss  Murray's  piano  recital  was  one  of  the 
most  satisfactory  events  given  by  a  resident  artist 
which  we  have  attended  of  late. 

A.    M. 


COUNTESS    KNUTH'S    RECITAL 

Of  interest  this  week  in  musical  and  social  circles 
is  the  piano  and  vocal  recital  of  the  Countess  Claire 
Knuth  in  Scottish  Rite  Auditorium,  next  Thursday  eve- 
ning, May  11th.  The  music  interest  because  Countess 
Knuth  is  an  artist  of  exceptional  ability,  and  social  be- 
cause she  is  of  a  noble  European  family  and  a  cousin 
by  marriage  of  the  Empress  of  Germany.  She  is  a  na- 
tive of  Denmark,  herself,  and  her  father  Georg  Fruner 
is  recognized  as  the  greatest  landowner  in  the  kingdom. 
Her  home  is  Raunstrup  castle  where  she  was  bom. 
Raunstrup  is  one  of  the  historic  landmarks  of  Europe. 
Countess  Knuth's  genius  as  a  pianist  was  displayed 
when  she  was  five  years  old.  At  ten  she  wrote  the  score 
of  an  opera  that  she  had  heard  at  the  Copenhagen 
opera  house,  from  memory.  Later  she  produced  the 
opera — using  a  singing  cast  of  her  playmates.  She 
graduated  from  the  Royal  Conservatory  of  .Music  with 
high  honors  both-  as  pianist  and  a  vocalist.  Countess 
Knuth  is  the  wife  of  Count  Viggo  Knuth,  cousin  to  the 
Empress  of  Germany.  Count  Knuth  came  to  California 
three  years  ago.  He  tired  of  court  life  and  wanted  to 
get  a  foothold  in  Democratic  America.  The  Countess 
remained  in  Copenhagen.  Left  to  her  own  resources 
the  Countess  Claire  turned  to  her  music  with  all  her 
energy.  She  gave  concerts  not  only  in  Copenhagen 
but  in  other  European  art  centers.  With  what  success 
was  shown  with  the  small  fortune  she  turned  over  to 
her  husband  when  she  joined  him  in  San  Francisco 
less  than  four  months  ago. 

At  one  of  her  concerts  King  Frederick  of  Denmark 
occupied  a  box.  So  pleased  was  he  with  the  playing 
and  singing  of  Countess  Claire  that  he  commanded 
her  to  appear  before  him  in  private  recital,  which  she 
did.  King  Frederick  wrote  out  his  personal  apprecia- 
tion of  her  ability  and  under  the  seal  of  the  kingdom 
forwarded  it  to  Countess  Knuth  by  his  chief  of  cabinet. 
"The  technique  of  Bosoni.  the  emotion  of  Paderewski" 
is  the  way  some  have  spoken  of  the  Countess  Knuth's 
playing.  But  her  art  is  her  own  and  she  loves  it.  She 
comes  to  America  with  testimonials  as  to  her  ability 
both  as  to  voice  and  piano  from  some  of  the  world's 
greatest  authorities.  Bielfedt,  the  chief  director  of  the 
Royal  Danish  Conservatory,  says  of  her:  "Countess 
Knuth  is  thoroughly  musical  and  among  the  most  tal- 
ented pupils  I  have  had. "  Professor  G.  Matthison-Han- 
sen.  teacher  of  the  piano  and  organ,  says  among  other 
things  of  the  Countess  Knuth.  "She  has  solved  such 
diflicult  problems  as  Schumann's  Concerto  in  E  flat: 
Grieg's  Ballad  in  G  flat:  Mendelssohn's  Concert  in  G  flat; 
and  other  equally  difficult  compositions,  to  my  entire 
satisfaction."  "She  is  unusually  musical.  Her  playing 
expresses  both  passion  and  force."  say  Mary  Schou. 
pianist  of  Vienna,  Copenhagen,  and  Dresden.  Of  her 
voice,  Regitze  K.  von  Federspiel.  the  noted  concert 
singer  says:  "The  Countess  Knuth  is  in  possession 
of  a  large  and  beautiful  soprano  voice  of  excellent  exe- 
cution. She  is  thorough,  conscientious  and  musical  to  a 
degree."  Assisting  the  Countess  Knuth  will  be  Victor  de 
uomez  the  San  Francisco  cellist.  Miss  Mabel  Shellbach 
of  San  Jose  will  play  the  accompaniments. 

In  her  rendition  of  Beethoven's  Moonlight  Sonata, 
Countess  Knuth  has  adopted  Paderewski's  tableau  ef- 
fect. This  will  be  one  of  the  feature's  of  next  Thurs- 
day evening's  concert.  Besides  the  numbers  in  her 
programme  the  Countess  Knuth  carries  in  her  reper- 
toire. ".Aimemoi"  Chopin's  only  song  (a  mazurka) : : 
Les  fillies  de  Cadix."  by  Delibes:  "Vous  dansez  Mar- 
quise," by  Gaston  Leamire  :"A  cing  temps. "  by  Tschai- 
kowsky:  in  F  minor,  Chopin;  and  other  great  master- 
pieces. The  programme  of  Thursday  evening.  May  llth 
follows:  Prelude,  op.  3.  No.  2  (Rachmaninoff!.  Ara- 
besque, op.  IS  (Schumann),  Romanze.  op.  24.  No.  9 
(Sibelius).  Countess  Claire  Knuth;  Kol  Nidrei.  op.  47 
(Max  Bruch).  Scherzo,  op.  12,  No.  2  (von  Goensi.  Vic- 
tor de  Gomez:  Who  Is  Sylvia?  Schubert),  Good  Bye 
(Tosti).  .lewel  .\ria  ( Faust t  iGouni-d).  Countess  Knuth: 
Widmung.  (David  Popper).  Polonaise  de  Concert,  op. 
14,  (Popper),  Victor  de  Gomez:  Sonata  Number  2. 
Moonlight  (Beethoven),  .\dagio  Sostenuto  Allegretto 
(Pristo  Agitato),  Countess  Knuth. 
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PACIFIC    COAST    MUSICAL    REVIEW 


By  JULIAN  JOHNSON 


Los  Angeles,  May  22nd,  I'Jll. 
During  the  past  week  we  had  a  surprise  which  was 
a  great  disappointment.  The  business  of  the  Russian 
Symphony  Orchestra,  at  the  Auditorium,  was  one  of  the 
poorest  things  in  the  line  of  musical  patronage  this 
year.  Now  this  was  a  sad  thing  from  two  standpoints. 
First,  an  orcliestra  or  any  large  company  of  musicians 
needs  some  stimulation  in  order  to  make  it  travel,  and 
if  we  do  not  support  large  companies  when  they  do 
arrive,  therefore — large  companies  will  not  come  our 
way  again.  Second,  it  was  an  evil  disclosure  of  the 
real  apathy  of  our  musical  public.  The  fact  that  a 
musical  individual  fails  in  any  given  city  is  by  no  means 
a  criterion  of  pubic  taste.  He  or  she  may  not  be  known 
to  the  partcular  city  in  question;  there  may  be  in- 
clement weather;  there  may  be  the  fag  end  of  the  mus- 
ical season;  the  artist  may,  to  use  a  phrase,  fbe 
"played  out"  in  that  particular  locality.  But  with  an 
organization  of  size,  national  reputation  and  solid  ar- 
tistic importance,  it  is  mighty  different.  The  Russian 
Symphony  Orchestra  is  one  of  the  country's  standard 
bands.  It  has  been  in  Los  Angeles  before,  though  in 
connection  with  the  Ben  Greet  players,  and  had  achieved 
fine  success.  Further,  it  was  advertised  for  months  in 
advance.  And  last  of  ail,  in  order  to  make  it  sure- 
fire, manager  Behymer  compressed  his  intended  week 
into  just  two  days,  and  had  but  four  concerts. 

Even  at  that,  our  vaunted  "musical  public"  carefully 
stayed  away.  In  the  columns  of  the  Sunday  morning 
Times  a  writer  from  the  East,  staying  at  the  Alexandria 
hotel,  and  writing  under  the  name  of  Orpheus,  flays 
the  local  folk  in  brilliant  and  bitter  style.  "Where 
was  your  boasted  musical  public,  which  has  supported 
your  own  symphony  orchestra  for  fifteen  seasons?"  de- 
rides the  unknown  one.  "Where,  indeed,  was  your  won- 
derful symphony  directorate?  Where  were  your  con- 
cert patrons?  Where  were  your  musicians?  It  is  to 
be  hoped  at  least  that  they  were  all  at  home  practis- 
ing!" I  have  no  fault  to  find  with  any  of  Altschuler's 
performances  here.  His  quartette  of  soloists,  of  course, 
were  of  most  mediocre  calibre.  But  then,  what  orchestra 
director  has  ever  found  it  profitable  to  carry  great 
singers  with  him  on  a  transcontinental  tour?  If  they 
are  great  musicians  there  are  many  more  shekels  for 
them  elsewhere.  Nor  is  Altschuler  himself  especially 
magnetic.  He  has  not  the  winning  personality  of  Walter 
Damrosch.  He  can  not  delight  an  audience  of  school 
children  by  his  rollicking  fairy  tales  in  the  afternoon 
and  enthrall  adults  the  same  evening  awith  a  profound 
talk  upon  the  relation  of  Debussy  and  Wagner,  or  some 
such  theoretical  topic.  Altschuler  is  merely  a  plain, 
unhandsome,  undemonstrative  musician.  But  what  a 
musician!  He  fulfils,  to  a  very  great  extent,  the  German 
idea  of  the  artist,  which  is  all  for  the  theme,  little  for 
the  man — in  great  contradistinction  to  the  more  per- 
sonal Latins.  I  dare  say  such  programmes  as  his  not 
large  but  highly  trained  band  of  players  gave  here  have 
never  been  duplicated  in  Los  Angeles.  He  did  not 
weary  us  with  us  with  oft-done  classics,  nor  waste  our 
time  with  the  idle  popularities  of  our  small,  sugary- 
serious  ones   of  to-day. 

His  three  programmes  for  grown-up  audiences  were 
from  the  writings  of  the  strong  men  of  the  Twentieth 
century.  Especially  did  he  please  with  the  composi- 
tions of  the  picturesque  Russians,  of  whom  we  have 
heard  a  little — just  enough  to  make  us  want  to  hear 
very  much  more.  Among  these  were  Rachmaninoff, 
Rimsky-Korsakow,  Liadow,  Moussorgsky,  and  even  un- 
known works  on  Sschaikowsky,  whom  we  thought  we 
knew  very  intimately.  It  would  of  course  be  idle  in 
this  argument  to  pretend  that  Altschuler  is  the  greatest 
conductor  on  earth,  but  it  is  sufficient  to  be  assured 
and  thoroughly  appreciate  just  how  fine,  poetic  and 
scholarly  a  director  he  really  is,  and  just  how  much  edu- 
cational value  and  intense  artistic  pleasure  there  is 
to  every  intelligent  auditotr  who  attends  an  Altschuler 
concert.  The  controlling  note  of  his  orchestra,  I  should 
say,  is  its  unusual  obedience  to  the  slightest  wish  of  its 
director,  and  the  controlling  note  of  the  director's  read- 
ings are  their  tactfulness,  their  unswerving  fidelity  to 
the  wishes  of  the  composer,  and  their  sense  of  poesy 
and  at  time  almot  inspirational  dramatic  force.  There 
was  no  actual  loss  to  Altsc'huier,  who  was  guaranteed  by 
manager  Behymer.  Altschuler  went  out  of  town  aesthe- 
tically depressed,  leaving  manager  Behymer  financially 
so,  decidedly.  The  fact  that  manager  Behymer  has  had 
an  unusually  successful  year  with  individual  concert 
artists  does  not  atone,  in  ...s  mind,  for  the  slight  of  the 
musical  patronage  on  his  pet  attraction,  for  which  he 
had  hoped  most  of  all.  Tetrazzini  drew  enormously,  and 
Mary  Garden  will  do  the  same,  rest  assured,  but  is  this 

love  of  music  or -.  curiosity?     Answer  yourself! 

•     •     • 

"FANTANA,"  TWO  WEEKS.— The  Ferris  Hartman 
management  strenuously  denies  that  because  "Fantana" 
is  going  two  weeks  it  is  liable  to  go  a  month  or  more. 
Without  any  intrinsic  merit,,  the  banalities  of  score  and 
book   have  been   so   redeemed   by   comedian    Hartman's 


personality  and  unusual  organization  that  it  has  "got- 
ten over"  in  great  shape  at  a  rather  dull  time  of  year, 
and  two  weeks  instead  of  one  seems  an  absolute  neces- 
sity. It  will  be  followed,  on  the  Grand  stage,  by  "The 
Red   Mill,"  allegedly  tlie  first  time  in  stock. 

PATTERSON'S  BOOK.— Frank  Patterson,  author  of 
the  symphony  programme  notes  and  a  member  of  the 
string  section  of  the  orchestra,  will  spend  the  summer 
in  Europe,  traveling  and  working  on  his  new  book, 
"Tschaikowsky  and  his  Six  Symphonies."  Mr.  Patter- 
son admits  that  the  plan  and  the  title  were  suggested 
to  him  by  Grove's  book,  "Beethoven  and  his  Nine  Sym- 
phonies." It  will  also  contain  a  careful  analysis  of  the 
symphonies. 


-Vi- 


VON   STEIN'S     THREE  STUDENT    PLAN. 


Those  interested  in  progressive  conservatory  educa- 
tion will  no  doubt  find  something  worth  while  in  the 
following  new  feature  added  to  the  already  extensive 
system  of  departmental  arrangement  now  in  force  at 
the  Von  Stein  Academy.  The  idea  is  to  make  it  pos- 
sible for  pupils,  who  are  unable  to  pay  the  high  terms 
of  individual  instruction,  to  gain  a  thorough  musical 
education  by  means  of  co-operating  with  two  others 
in  the  partaking  of  a  music  lesson.  But  let  us  give  the 
Von  Stein  Academy's  own  version  of  this  new  feature: 

"The  only  way  to  lower  the  cost  of  teaching  is  to 
Instruct  two  or  three  students  at  one  time,  without  re- 
sorting to  class  instruction.  Music  cannot  be  taught 
successfully  in  class,  for  the  very  good  reason  that  it  is 
impossible  to  instruct  two  pupils  alike;  music  instruc- 
tion must  of  necessity  remain  individual.  The  problem 
of  giving  individual  instruction  to  three  students  in 
one  lesson  was  not  as  easy  to  solve  as  might  be  im- 
agined, for  it  must  be  borne  in  mind  that  quality  and 
practical  efficiency  is  always  the  first  consideration 
at  this  instruction.  We  have  succeeded,  after  much  ex- 
perimenting and  careful  study  of  details,  in  establishing 
a  system  of  individual  instruction,  by  which  three  stu- 
dents may  receive  an  hour's  instruction  at  the  same 
time,  enabling  us  to  render  this  new  service,  which 
will  be  found  highly  efficient,  at  greatly  reduced  cost. 
While  we  shall  always  recommend  our  private  instruc- 
tion, in  preference  to  this  cheaper  service,  we  must 
confess  that  the  "three  student  plan"  has  certain  ad- 
vantages well  worthy  of  taking  into  consideration. 

"First:  it  is  forty  per  cent  cheaper;  Second:  Student 
has  an  opportunity  once  more  to  see  and  hear  the  work 
performed  by  his  class  mate,  after  having  received  his 
personal  instruction;  this  is  a  great  help.  Third:  Any 
fairly  intelligent  pupil  will  almost  learn  to  master  his 
lesson  by  watching  two  other  students  go  through  the 
same  work.  Fourth:  Each  class  student  receives 
twenty  minutes  individual  work  with  the  instructor; 
only  ten  minutes  less  than  in  private  instruction. 
Fifth:  Competition  naturally  created  by  such  team 
work,  has  in  may  cases  helped  to  make  industrious 
students  out  of  originally  indifferent  children.  This 
is  the  most  important,  the  final  reason,  which  caused 
us  to  establish  this  new  class  service. 

"Thousands  of  families,  having  two  or  more  children 
to  educate,  will  now  see  their  way  clear  to  giving  each 
one  of  the  young  people  equal  advantages  in  music. 
Students  who  do  not  feel  ambitious  enough  to  follow  the 
somewhat  more  strenuous  pace  of  our  private  instruc- 
tion will  discover  our  'three  student  plan'  to  be  the 
very  thing  for  them.  Neighbors,  friends  and  relatives 
who  .might  otherwise  hesitate  to  send  one  of  their 
young  cnildren  to  music  school  alone,  will  no  doubt 
feel  more  encouraged  when  it  is  possible  to  make  up 
a  party  of  young  students,  who  attend  their  lessons  in 
a  body." 


THE    LOS  ANGELES  SYMPHONY  ORCHESTRA 


The  Los  Angeles  Symphony  Orchestra  has  just  closed 
its  fourteenth  season  under  the  direction  of  Harley 
Hamilton,  and  the  management  of  L.  E.  Behymer,  and 
the  assistance  and  guiding  hands  of  as  efficient  a  Board 
of  Directors  as  may  be  found  guiding  the  destinies  of 
any  symphony  orchestra  in  the  United  States.  On  the 
manager's  desk  is  a  bunch  of  letters  from  many  cen- 
ters west  of  the  Mississippi.  From  Denver  come  three 
or  four  requests  to  write  them  lengthy  accounts  of 
how  the  Los  Angeles  Symphony  has  been  able,  without 
any  endowment  or  assistance  except  the  subscriptions 
of  a  few  associate  members,  their  season  ticket  sale 
and  their  single  seat  sale,  to  keep  an  orchestra  of  some 
70  pieces  in  fourteen  years'  constant  service  and  obtain 
a  reputation  second  only  to  that  of  a  few  eastern  or- 
chestras like  the  Boston  Symphony,  the  New  York 
Philharmonic,  the  Thomas  Orchestra,  the  Philadelphia 
and  Cincinnati  orchestras,  and  introduce  each  season 
new  works  that  have  not  yet  been  heard  in  the  east, 
and  not  have  a  deficit  that  would  put  it  out  'of  com- 
mission. 

Of  course  the  Los  Angeles  Symphony  membership 
is  illy  paid  for  the  services  rendered,  but  they  have 
been  a  loyal  body  and  willing  to  learn  and  take  such 
musical  education  as  a  part  of  their  fee.  The  Musi- 
cians' Union  of  Los  Angeles  has  been  very  lenient  and 
allowed  its  members  to  take  a  reduced  fee  for  both 
concert  and  rehearsals.  Director  Hamilton  has  been 
very  modest  in  his  financial  requirements,  the  manage- 
ment has  been  a  work  of  love,  and  the  press  has  been 
a  unit  in  not  only  t^eir  praise  but  their  criticism  and 
has  given  the  proper  boost  at  the  proper  time.  The 
Board  of  Directors  has  worked  without  salary,  and 
when  required  has  even  shared  the  exjiense  of  a  high 
priced  soloist  so  as  to  augment  their  income  and  add 
to  the  artistry  of  their  pet  institution.  The  time  has 
arrived  now,  however,  for  added  help  to  the  local  or- 
chestra; the  number  of  concerts  should  be  doubled 
each  year,  and  at  least  half  a  dozen   popular  concerts 


MISS   AIDA   GUGLIELMETTI 

The  Young  Operatic  Soprano,   Pupil  of  Mme.  Marracci 

Who    Will    Appear    Before    the    California 

Club        Next    Thursday. 


arranged  for  Sundays,  so  that  the  laboring  class  could 
have  its  opportunity. 

This  closing  year  has  been  the  most  successful  the 
Los  Angeles  Symphony  has  ever  known.  They  have 
been  enabled  to  carry  out  their  original  plans  of  six 
concerts  with  three  soloists  unexcelled  in  the  world — 
Alessandro  Bonci,  Mme.  Gerville-Reache  and  Emilio 
de  Gogorza.  One  afternoon  was  devoted  to  a  Wagner 
program,  the  opening  to  a  Tschaikowsky  program.  The 
only  local  soloist  was  their  concert  master,  Arnold 
Krauss,  who  made  a  splendid  impression  and  showed 
that  we  have  a  virtuoso  in  our  midst  equal  to  any  of 
the  visitors.  The  bills  for  the  year  are  all  paid;  $1,000 
was  put  in  a  new  symphony  setting  with  a  domed  roof 
and  concealed  lights  with  platforms  similar  to  those 
used  by  the  eastern  sympnonies,  $500  worth  of  new 
music  has  been  obtained,  and  there  is  sufficient  in  the 
treasury  to  take  care  of  the  summer  rehearsals.  For 
next  year  the  subscriptions  are  now  being  placed,  and 
the  response  has  been  excellent.  It  is  to  be  hoped  that 
the  required  amount  will  be  raised  in  time  so  that  at 
least  a  few  concerts  may  be  added,  if  not  double  the 
amount.  Los  Angeles  is  surely  growing  and  giving  an 
account   of  herself  orchestrally  on  the   Pacific  Coast. 

Letters  of  inquiry  have  come  in  from  Denver  and 
Portland,  and  San  Francisco  credits  Los  Angeles  with 
her  symphonic  endeavor  and  urges  her  citizens  to  do 
likewise.  Salt  Lake  has  invited  Director  Hamilton  to 
exchange  places  with  their  director  for  one  concert. 
Last  season  Mr.  Hamilton  was  guest-conductor  at  Se- 
attle and  presented  one  of  the  most  finished  concerts 
of  the  Exposition  series.  This  year  he  conducted  one 
concert  for  the  Riverside  Orchestra,  and  has  given  a 
series  of  lectures  on  orchestral  work  before  various 
clubs  of  this  city. 


I 


MME.    MARACCI    BEFORE   CALIFORNIA   CLUB. 


Madame  Puerari  Marracci,  the  distinguished  operatic 
soprano,  and  Miss  Aida  Guglielmetti,  her  pupil,  will  ap- 
pear before  the  California  Club  in  a  vocal  recital  on 
Thursday  evening.  May  11th.  Madame  Marracci  has 
had  a  wide  experience  in  operatic  work  and  is  well 
known  here  from  her  successful  appearance  at  the 
Tivoli  Opera  House  under  the  name  of  Puerari.  Miss 
Guglielmetti  possesses  a  beautiful  lyric  soprano  voice 
of  quite  a  dramatic  timbre  and  has  studied  with  Madame 
Marracci  during  the  last  sixteen  months.  An  important 
port  of  her  studies  was  devoted  to  the  acquisition  of  an 
operatic  repertoire  in  which  she  has  progressed  very 
satisfactorily.  The  young  aspirant  for  concert  honors 
will  make  her  debut  in  public  on  the  occasion  of  her 
appearance  before  the  California  Club  and  later  on  she 
expects  to  go  abroad  to  appear  in  opera.  The  Pacific 
Coast  Musical  Review  will  give  further  particulars  about 
the  two  singers  in  the  next  issue  of  the  paper. 


S«bserll)c  for  the   MtSIC.^Ii  REVIEW,  »2.00  per  yenp 
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PACIFIC    COAS'I     MUSICAL    KEVIEW 


hUSSIANA.AGNER     FESTIVAL     GREEK     THEATER 


Uiiquestionably  the  most  stupendous  prograiui  of 
music  ever  arranged  for  the  Creek  Theater  of  our 
University  at  Berl<eley  is  the  one  to  be  offered  to-night 
by  the  Russian  Symphony  Orchestra  and  its  quartet 
of  vocalists  assisted  by  Bentley  Nicholson.  For  many 
weeks  Manager  Greenbaum  corresponded  with  Director 
Altscnuler  regarding  this  offering  and  finally  a  list 
of  works  that  will  give  tne  audience  unmeasured  delight 
has  been  arranged.  It  is  perhaps  not  as  classical  as 
some  would  want  it,  nor  as  popular  as  others,  but  every 
number  is  "a  gem  of  purest  ray  serene"  and  every  mo- 
ment will  be  one  of  ight  and  pleasure  to  every  lis- 
tener be  he  musician,  student  or  just  one  who  likes 
beautiful  melody.  A  popular  and  yet  a  most  important 
program  with  every  work  a  great  one!  Here  is  the 
complete  offering— Overture  to  the  Opera,  "Russian  und 
Ludmilla"  (Glinka),  Ballet  Suite,  "The  Nutcracker" 
(Tschaikowsky),  (given  in  its  entirety  and  with  the 
original  orchestration  which  cans  for  a  "Celeste." 
Mme.  Rossini  will  play  this  instrument  of  which  there 
are  but  three  in  America),  Vocal  Quartette  "NigUL" 
(Tschaikowsky),  Andante  for  strings  (Tschaikowsky), 
"JUarch  Slav"  (by  special  request)  (Tschaikowsky); 
Part  II. — Richard  Wagner— "Die  Meistersinger"  (a) 
Prelude  to  Act  I  (b)  Prize  oong  (tenor  solo)  (c)  "Quin- 
tette" sung  by  Mmes.  Dimitrieff  and  Hulse  and  Messrs 
Ormsby,  Schwahn  and  Bentley  Nicholson,  "Tristan  und 
Isolde"  (a)  Prelude,  (b)  Liebestod  (Mme.  Dimitrieff,  so- 
prano), "Gotterdammerung  (Siegfried's  .lourney),  "Sieg- 
iried"  (Waldweben),  "Tannhauser"   < Overture). 

Seats  will  be  on  sale  at  the  gate  of  the  Greek  Theater 
after  seven  and  visitors  from  San  Francisco  should  take 
the    7:20    boat.      General    admission    will    be    75    cents. 


FINAL     PROGRAMS    OF     RUSSIAN     SYMPHONY. 


Not  since  the  days  of  the  much  beloved  Fritz  Scheel 
and  his  original  Vienna  Prater  Orchestra  has  such  en- 
thusiasm been  known  at  orchestral  concerts  as  at  those 
given  during  this  week  at  Scottish  Rite  Auditorium  by 
the  Russian  Symphony  Orchestra  under  Modest  Alt- 
schuler.    The  final  programs  are  as  follows. 

This  Saturday  afternoon.  May  6,  at  2:30  sharp — Over- 
ture— "Prince  Igor"  (Borodine),  Unfinished  Symphony 
(Schubert),  I.  AYidante,  II.  Adagio;  Aria — "Samson  and 
Delilah"  (Saint-Saens),  Mme.  Hulse,  Concerto  for  Piano 
and  Orchestra — E  flat  (Liszt),  Pepito  Arriola,  (a)  Ber- 
ceuse (Illyinski),  (b)  Kosachok  (Cossack  Dance  Hu- 
moresque)  (Dargomizskhy),  "Espana"  Rhapsodie  (Cha- 
brier). 

This  afternoon,  May  7,  at  2:130 — Prelude — Act  II, 
"Children  of  the  King"  (Humperdinck),  Symphony  No. 
4  (Tschaikowsky),  Aria — "Herodiade"  (Massenet),  Mr. 
Schwahn,  Suite  from  "Child  Life"  (a)  Lullaby  (Nurse), 
(b)  Playing  Horses,  (c)  Naughty  Child,  (Consus),  Scher- 
zo (Goldmark),  Ballet  Music — From  "My  Life  for  the 
Czar"  (Glinka),  Vocal  Duet — "Dawn"  (Tschaikowsky), 
Mmes.   Dimitrieff  and   Hulse,   Polonaise    (Bubeck). 

Seats  are  on  sale  at  Sherman  Clay  &  Go's  and  the 
box  office  will  be  open  at  the  Hall  Sunday  after  10 
A.  M.  It  is  possible  that  an  extra  request  program 
will  be  given  on  Sunday  night  but  at  the  time  of  going 
to  press  this  had  not  been  definitely  arranged.  It  all  de- 
pends on  railroad  schedules.  If  successful  in  ar- 
ranging for  this  concert,  full  announcement  will  appear 
in  the  daily  papers. 

%\ 


PEPITO   ARRIOLA  TO    PLAY   AGAIN. 


After  his  tremendous  successes  in  the  Middle  West 
Pepito  Arriola  returns  to  again  play  for  us,  and  this 
news  will  be  welcomed  by  hundreds  who  were  disap- 
pointed in  not  hearing  him  at  his  former  concerts. 
Manager  Greenbaum  has  arranged  to  present  this 
"wonder  of  wonders"  at  Scottish  Rite  Auditorium  on 
Sunday  afternoon.  May  14,  and  on  the  following  Sat- 
urday afternoon.  May  20.  Peuito  is  now  arranging  his 
programs  for  these  events  and  they  will  be  shortly  an- 
nounced. The  prices  for  these  concerts  will  be  popular 
ones,  the  seats  on  the  lower  floor  ranging  from  $1.50 
down  to  75  cents,  and  in  the  balcony  $1.50  and  $1.00. 
In  order  that  every  child  studying  music  may  have  the 
opportunity  of  hearing  the  greatest  genius  the  world 
of  music  has  knovifii  since  Mozart,  Mr.  Greenbaum  an- 
nounces that  children  under  fifteen  will  be  sold  seats 
at  the  uniform  rate  of  fifty  cents  in  any  part  of  the 
house.  The  box  office  will  open  next  Wednesday  morn- 
ing. May  10,  at  Sherman  Clay  and  Co's.  In  Oakland, 
Pepito  will  play  at  Ye  Liberty  on  Friday  afternoon, 
May  11),  at  3:30,  and  the  same  popular  scale  of  prices 
will  prevail.  Every  music  teacher  in  this  vicinity 
should  endeavor  to  have  every  one  of  their  pupils  take 
advantage  of  this  offer,  for  certainly  any  one  who  can 
afford  to  take  music  lessons  can  afford  to  pay  fifty 
cents  to  hear  Pepito  Arriola  play  one  of  his  splendid 
programs.  At  the  conclusion  of  these  concerts  Pepito 
will  return  to  Europe  for  rest  and  recreation  and  also 
to  prepare  for  an  extensive  tour  of  the  world  next 
season. 


^REESHlMSIlnRraOIlg 


The  Hour  of  Music  given  by  Miss  Fern  L.  Frye  at  her 
studio,  1769  Bush  St.,  on  April  5th,  was  a  notable  suc- 
cess. Miss  Frye's  talent  is  remarkable.  Her  execu- 
tion on  the  mandolin  shows  that  she  has  put  much 
time  and  study  on  the  instrument,  and  has  become 
mastei-  of  it  in  every  sense.  Her  duo  and  heavy  choral 
work  deserve  special  mention.  Miss  Clara  A.  Rauhut,. 
the  well  known  jiianist,  who  accompanied  Miss  Frye.  as 
usual,  did  herself  credit.  .John  W.  Squires,  .Ir.,  vocal- 
ist, was  highly  praised  by  all  his  hearers.  Miss  Olive 
Fay  Wright,  pianist,  pupil  of  F.  S.  Robbins,  received 
many  compliments  for  her  artistic  work. 


PEPITO    ARRIOLA 
The  Marvelous  Pianistic  Genius  at  Scottish   Rite  Audi- 
torium,  Next  Week. 


Miss  Beatrice  Clifford,  assisted  by  Miss  Evangeline 
Sale  and  Hother  Wismer  will  give  a  concert  at  Cen- 
tury Club  Hall  on  Thursday  evening.  May  11th.  The 
program  will  be  as  follows  Sonate  for  Pianoforte  and 
Violin,  Opus  47,  Kreutzer-Sonate  (Beethoven).  Miss 
Beatrice  Clifford,  Mr.  Hother  Wismer;  (a)  Verbor- 
genheit  (Secrecy)  (Hugo  Wolff),  (b)  Go  not  happy  day 
(Benjamin  Whelpley),  (c)  Two  years  ago  (Peter  C. 
Allen),  (d)  Spring  Flowers  (Carl  Reinecke),  Miss  Evan- 
geline Sale,  violin  obligato,  Mr.  Hother  Wismer;  Etude, 
op.  10,  No.  7,  Etude,  op.  10,  No.  3,  Etude,  op.  25,  No.  6, 
(Chopin),  Miss  Beatrice  Clifford;  (a)  Prelude  and  Alle- 
gro (Pugnani-Kreisler),  (b)  Menuet  (Porpora-Kreisler), 
Mr.  Hother  Wismer;  Acht  Zigeuner  Lieder  (Gipsy 
Songs)  (Brahms),  Miss  Evangeline  Sale;  Toccata  and 
Fugue  (D  Moll)  fur  die  Orgel  (Bach),  (arranged  for 
the  piano  by  Carl  Tausig),  Miss  Beatrice  Clifford. 
*     *     * 

Miss  Edna  M.  Willcox  gave  a  song  recital  at  the 
studio  of  Mrs.  M.  E.  Blanchard  on  Tuesday  evening, 
April  25th.  The  event  was  a  decided  artistic  success. 
The  program  was  as  follows:  Minnelied.  (Brahms), 
Schlaf,  Holdes  Kind  (Wagner),  Strampelchen.  (Hil- 
dach).  Wilkommen  Mein  Wald,  (Franz):  La  Zingara. 
(Donizetti),  Ouvre  tes  yeuz  bleu,  (Massenet),  Pastorale, 
(Bizet),  Reveillez  vous,  (Godard),  Jewel  Song  (Faust), 
(Gounod),  Should  He  Upbraid,  (Bishop),  A  Birthday, 
(Cowen),  From  the  Land  of  the  Sky-Blue  Water,  (Cad- 
man),  May  Morning  (Manney),The  Year's  at  the  Spring, 

(Beach). 

*  *     * 

The  regular  weekly  Hour  of  Music  took  place  at  Sher- 
man Clay  and  Co.  on  Saturday  afternoon,  April  29th. 
Miss  Ruth  Waterman,  contralto,  was  the  soloist,  Frank 
L.  Grannis  presided  at  the  player  piano  and  Augustus 
F.  Clark  played  the  organ.  The  program  was  as  fol- 
lows: Pas  Des  Fleurs  Waltz,  from  Naila  (Delibes), 
Estey  Pipe  Organ;  (a)  Wake  Not,  but  Hear  Me,  Love 
(Townsend),  (b)  The  Spring  Has  Come  (.Maud  V. 
White),  Miss  Waterman,  with  Cecilian  Player  Piano  ac- 
companiment; A  Few  Minutes  With  the  Victrola:  — 
Thais — Intermezzo  (Massenet),  Maud  Powell;  Aida — 
Celese  Aide  (Verdi),  Enrico  Caruso;  Finale  from  E 
Minor  Concerto,  op.  64  (Mendelssohn),  Maud  Powell; 
Rhapsodie  Hongroise,  No.  7  (Liszt),  Cecilian  Player 
Piano;  (a)  Molly's  Eyes  (Hawley).  (b)  Love's  Coro- 
nation (Florence  Aylward),  Miss  Waterman,  with  Ce- 
cilian Player  Piano  accoinp:iniraent;  Rigaudon  (J.  Raff), 
reproduced    by    the    Welte-Player,    as    played    by    Ossip 

Gabrilowitsch. 

*  *     * 

In  a  letter  to  Herman  Peiiet  from  Edward  German, 
the  famous  composer,  we  find  the  following  inter- 
esting items:  "I  received  your  pretty  'Sing  a  Song  of 
Gladness.'  It  is  quite  English  in  style  and  interested 
me  much,  despite  the  fact  that  there  are  several  mis- 
prints. It  ought  to  become  popular.  Many  thanks 
for  sending  it.  I'll  send  \  ou  one  or  two  of  my  new 
English  or  'old'  English  songs.  I  don't  know  that  they 
are  anything  more  than  just  'characteristic'  I  have 
not  been  much  inspired  of  big  work  during  the  last 
year.  I  fear  I  have  spent  too  much  time,  in  trying  to 
keep  pace  with  the  modern  trend  of  composition.  I 
frankly  admit  that  I  do  not  understand  what  is.  at  pres- 
ent, tiie  fashion — for  fashion,  and  that  only,  it  must 
assuredly  go.  to  make  wa\-  for  that  which  is  beautiful 
and  sane.  Most  of  the  talk  here  (London)  is  of  the 
coronation.  I  expect  it  will  make  a  very  busy  season  for 
everyone.  Then  there  is  to  be  the  International  Musical 
Congress,  also  the  Festival  of  Empire.  .-\11  this  sounds 
very  grand,  but  so  far  as  I  am  concerned  personally 
I  am  not  particularly  keen  ou  great  occasions.  For  the 
Festival  of  Empire  there  will  be  an  English.  Scotch. 
Irish,  and  Welsh  concert.  I  am  asked  to  conduct  the 
last  named.  I  suppose  1  am  considered  to  be  a  Welsh- 
man, though  I  am  really  English.  It  is  that  'Welsh 
Rhapsodie'  that  has  done  it!" 


Scottish  Rite  Auditorium 


Sutter  at  Van  N«5 


P),one  Franklin  3434 


Russian  Symphony 
Orchestra 

THIS  SAT.  AFT.,  May  6,  at  2:30  Sharp. 
PEPITO  ARRIOU,  Special  Soloist. 
FAREWELL  This   Sund.  Aft.  at  2:30. 

Seats  $2.00,  $1.50,  $1.00,  at  the  HaU. 


GREEK  THEATER 


BERKELEY 


THIS  SAT.  NIGHT,  MAY  6,  at  8:15 

Russian  and  Wagner  Festival 


Take  7:20  Boat. 


The  Steinway 


Two  Concerts  By 
PEPITO 


^ARRIOLA 

The  Boy  Pianist 
Sunday  Aft.,  May  14,  at  2:30,  and 
Saturday   Aft.,    May  20,    at  2:30 

Popular  Prices  $1.50,  $1.00,   75  Cts. 
Children  Under  15,  50  Cts. 

Box  Office  next  Wednesday  at  Sherman.  Clay  &  Co.'i. 


PEPITO  PLAYS  IN  OAKLAND 

Ye  Liberty,  Friday,  Aft.,  May  19,  at  3:30 

Same  Popular  Prices 


The  Steinway 


MARY  GARDEN 

The  Greatest  Genius  of  the  Opera 

3  Concerts--Sund.  Afts.,  May  21  and  28 
Thursday  Night,  May  25 

Prices:    Orchestra  $3.00,  $2.00.  $1.00 

Balcony  $3.00.  $2.00 

MAIL  ORDERS   now  to  W.  L.  Greenbaum  at 

Sherman,  Clay  &  Co.'s,  S.  F.,  enclosing  check  or  money  order 


MARY  GARDEN  IN  OAKLAND 

Ye  Liberty,  lues.  Night,  May  23  at  8.15 


Knabe  Piano 

Next  Season  Opens  with  AMATO 


TACIFIC    COAST    MUSICAL    REVIEW 


HERMAN    PERLET'S    DELIGHTFUL    STUDIO. 


Some  time  ago  Herman  Perlet,  the  distinguished 
teacher  of  singing  and  orchestral  director,  moved  his 
studio  from  Franklin  Street  to  within  two  doors  on  the 
other  side  of  Sutter  Street  from  its  former  location, 
also  on  Franklin  Street.  The  present  Perlet  studio  is 
located  at  1350  Sutter  Street,  in  the  same  building  in 
which  the  well  known  Bendix  Conservatory  of  Music 
was  situated  previous  to  the  earthquake.  Mr.  Perlet 
occupies  the  spacious  music  room  which  will  be  grate- 
fully remembered  by  those  who  had  the  good  fortune 
to  attend  some  of  the  pupil  recitals  given  in  this 
historical  hall.  It  is  one  of  the  largest  and  prettiest 
studios  in  this  city  and  its  well  polished,  hardwood 
floor,  together  with  the  artistically  frescoed  ceiling, 
give  it  quite  a  distinguished  appearance.  Mr.  Perlet 
has  left  nothing  undone  to  give  this  splendid  studio  an 
homelike  appearance,  and  on  the  walls  may  be  seen  an 
array  of  portraits  of  some  of  the  world's  most  distin- 
guished artists  and  composers,  all  of  whom  are  or  were 
Mr.  Perlet's  personal  friends,  as  may  be  easily  gathered 
from  the  affectionate  autographs  which  each  of  these 
pictures  bear.  It  is  one  of  the  largest  and  most  inter- 
esting collections  of  autographed  portraits  of  celebrities 
which  we  have  ever  seen.  Those  in  Mr.  Perlet's  studio 
are  only  a  few  of  the  collection  and  among  them  are: 
Edward  German,  Frederick  Stock,  the  director  of  the 
Thomas  orchestra,  Reginald  de  Koven,  David  Bispham, 
Harry  Rowe-Shelly,  the  famous  organist  and  composer, 
Gustav  Becker,  the  well  known  New  York  pianist, 
Henry  Hadley,  leader  of  the  Seattle  Symphony  Orches- 
tra. L.  Mancinelli,  B.  Bevignani,  Julian  Edwards,  Nahan 
Franko,  John  and  Zoe  Cheshire,  the  distinguished 
harpists,  Alice  Nielson.  Marguerite  Sylva,  Henry  W. 
Savage,  Madison  Corey,  general  business  manager  for 
Mr.  Savage,  and  Victor  Herbert.  Among  the  real  pic- 
torial treasures  in  Mr.  Perlet's  studio  is  a  full  length 
colored  portrait  of  Verdi,  of  which  only  a  very  few  are 
in  the  United  States.  Mr.  Perlet  is  to  be  congratulated 
upon  his  tasteful  arrangement  of  the  studio. 


IDORA   PARK 


Attractions  galore  are  on  tapis  to-morrow  at  Idora 
Park  in  Oakland.  Special  interest  centers  around  Don 
Philippini  and  his  famous  band,  for  their  engagement 
at  the  open  air  amphitheatre  is  rapidly  drawing  to  a 
close.  Grand  opera  singers  will  furnish  \Jie  inti^ 
vaudeville  features.  In  the  theatre  the  Idora  comic 
onera  company  will  play  a  matinee  and  evening  per- 
formance of  "The  Wizard  of  the  Nile."  On  the  grounds 
the  clowns  will  sport  for  the  amusement  of  the  chil- 
dren and  the  many  joy-riding  concessions  and  thrilling 
amusements  will  be  going  full  blast.  To-morrow  will 
be  the  farewell  Sunday  concerts  by  the  Philippini  or- 
ganization. Next  Friday  evening  will  be  the  last  con- 
cern to  be  played  by  this  excellent  organization,  which 
during  the  past  five  weeks  has  delighted  music  lovers 
from  every  side  of  the  bay.  On  the  afternoon  and 
evening  programs  for  Sunday,  Philippini  has  arranged 
the  most  popular  of  his  numbers,  both  classical  and 
light.  Many  requests  have  come  to  him  during  the  week 
for  favorite  selections  and  these  will  be  played  to-day. 
So  popular  are  the  grand  opera  duo,  Adelina  Dossena 
and  Adolfo  Mariotti,  that  they  have  been  held  for 
another  week.  To-morrow  they  will  sing  selections  from 
favorite  grand  operas  and  a  number  of  the  Neopolitan 
folk  and  street  songs.  "The  Wizard-  of  the  Nile"  will 
be  given  its  farewell  matinee  and  evening  performance 
Sunday  by  the  Idora  Comci  Opera  company.  During  the 
past  week  this  old  favorite  has  delighted  big  houses  at 
every  performance.  Beginning  on  Monday  evening, 
"Fantana,"  Jefferson  De  Angelis'  famous  hit  will  re- 
ceive its  first  presentation  in  this  vicinity. 


Mrs.  Frances  Thoroughman,  the  well  known  soprano 
soloist,  and  Ashley  Pettis,  the  accomplished  pianist, 
appeared  in  a  delightful  program  before  the  Papyrus 
Club  in  the  Metropolitan  Building,  420  Sutter  Street  on 
Thursday  afternoon,  April  20th.  Mrs.  Thoroughman  and 
Mr.  Pettis  made  an  excellent  impression  and  delighted 
their  audience,  with  the  following  program:  Part  I. — 
Farewell  in  the  Desert  (Adam),  Frances  Thoroughman; 
(a)  F  sharp  major  Nocturne  (Chopin),  (b)  Widmung 
(Schumann-Liszt)  Ashley  Burnett  Pettis;  (a)  Du  bist 
die  Ruh  (Schubert),  (b)  Loreley  (Liszt),  France* 
Thoroughman;  Readings,  Kathryn  Haniphy;  Part  II. — 
Air  de  Salome  (Herodiade)  (Massenet),  Frances  Thor- 
oughman; Revolutionary  Etude  (Chopin),  Ashley  Bur- 
nett Pettis;  (a)  Hindoo  Song  (Bemberg),  (b)  Slumber 
Song  (Macdowell),  (c)  Recompense  (Hammond),  Fran- 
ces Thoroughman.  Frederick  Maurer,  accompanist. 
*     *     * 

The  Mansfeldt  Club  held  its  bi-monthly  meeting  at 
the  residente  of  Hugo  Mansfeldt  on  Thursday,  April 
20th.  The  program  was  as  follows:  Bach  (1685-1750) 
—Prelude  No.  12,  Brahms  (1833-1897)— Hungarian 
Dances  Nos.  6  and  7,  Miss  Grace  Sullivan;  Scarlatti 
(1638-1757)— Sonata,  Rubinstein  (1830-1894)— Kamennoi 
Ostrow,  Miss  Edna  M.  Willcox;  Tschaikowsky  (1840- 
1893)— En  Troika,  Tschaikowsky  (1840-1893)— Mazurka 
de  Salon.  Mrs.  Selma  Werner  Abrams;  Liszt  (1811-1886) 
—Ballade  No.  2,  B  Minor,  Miss  Hazel  H.  Hess;  Saint 
Saens— Mazurka  B  Minor,  Melcer — La  Pileuse,  Miss 
Esther  Hjelte. 

•     *     • 

Mrs.  Estelle  Ileartt-Drefyus,  assisted  by  the  Bessie 
Fuhrer  String  Quartet  and  Mrs.  Hennion  Robinson,  ac- 
companist, gave  a  Lenten  Song  Series  at  the  Friday 
Morning  Club  House  in  Los  Angeles  on  Thursday 
mornings,  March  4th,  March  18tli,  and  April  1st.  These 
three  programs  were  so  unique  and  artistic-  that  we 
feel   justified   to   reproduce  them   in   full: 

March  4— Songs  of  the  Spirit — Largo  (Handel),  Bible 
Songs  (Dvorak);  Mein  Glaubiges  Herze  (Bach),  Im- 
mortality  (Parks),  He  Shall   Feed  His  Flock   (Handel) 


Litanei  (Schubert),  The  Salvation  of  the  Dawn  (Fred- 
erick  Stevenson). 

March  18— Songs  of  the  Soil— Birds— Hark,  Hark  the 
Lark  (Schubert),  The  Swan  (Grieg),  The  Dove  (writ- 
ten for  Mrs.  Dreyfus)  ( Watchmeister),  The  Nightingale 
(Stephens),  The  Bird  and  the  Rose  (Horrocks),  The 
Birds  Go  North  Again  (Willeby);  Butterfiies — The  But- 
terfly (Chase);  Blossoms — Daisies  (Manney),  The  Rose 
and  the  Gardener  (Foote),  Hedge  Roses  (Schubert); 
Seasons — Autumnal  Gale  (Grieg);  Sun — Sunshine  Song 
(Neidlinger)  ;  Moon;  Mondnacht  (Schumann);  Stars — 
The  Star  of  the  Day  (Lynes);  Wind— The  Wind 
(Spross);  Snow — Snowflake  (Cowen);  Rain — April  Rain 
(Speaks). 

April  1 — Song  of  the  Soul — In  Memorium — Song  Cycle 
(Words  by  Alfred  Tennyson),  (Liza  Lehmann),  Sorrow, 
Rebellion,   Hope,   Faith. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
new  composition  for  violin  and  piano  by  John  W.  Met- 
calf  entitled  "Hn  Souvenir."  This  work  has  recently 
been  published  by  Arthur  P.  Schmidt  of  Boston.  While 
the  work  does  not  appear  to  be  very  difficult  from  a 
technical  point  of  view,  it  requires  considerable  artis- 
tic taste  and  a  genuine  poetic  insight  to  meet  the 
beautiful  thought  which  the  composer  has  invested  it 
with.  It  is  like  all  of  Mr.  Metcalf's  works,  of  a  de- 
cidedly romantic  type  and  contains  a  very  graceful  and 
haunting  little  melody  that  runs  through  the  compo- 
sitions like  a  little  brook  through  the  blooming 
meadows.  The  work  has  been  dedicated  to  Mischa 
Elman  and  naturally  has  been  written  for  an  artist  who 
produces  a  big,  round  tone  and  who  can  sing  upon  his 
instrument.  It  really  is  nothing  more  or  less  than  a 
delightful   song  without   words. 


W.  J.  McCoy  gave  a  lecture  entitled  "Orchestral 
Instruments:  "The  iolin  at  Mission  High  School  Audi- 
torium on  the  evening  of  Friday,  April  27th.  Mr.  McCoy 
was  assisted  by  Hother  Wismer,  violinist  and  Lucy  Han- 
nibal, pianiste.  The  lecture  was  musically  illustrated 
with  compositions  by  Strauss,  Weber,  Wagner,  Rossini, 
Grieg,  Schumann.  (Jade  and  McCoy. 


The  Young  Ladies'  Orchestra  of  Berkeley,  Giulio 
Minetti,  director,  and  Miss  Edna  Cadwalader,  concert 
master,  gave  its  first  concert  of  the  season  1911  at 
Wilkins  Hall  Berkeley  on  Monday  evening,  April  24th. 
The  orchestra  was  assisted  by  Miss  Fanny  M.  Bailey, 
soprano  and  Miss  Elizabeth  Bender,  accompanist.  The 
event  was  a  brilliant  success.  The  program  was  as  fol- 
lows; Verdi — Overture  "Nabucco,"  Mozart  Symphony 
in  G  minor,  op.  40;  Mendelssohn — (a)  Spring  Song,  op. 
47    No.    38,    Richard    Strauss — (b)    Allerseelen,    Edward 


MacDowell— (c)  "Long  Ago,"  Miss  Bailey;  Bolzoni— 
Minuet,  Strings  only;  Puccini — Selections  from 
"Madame  Butterfiy." 

The  members  of  the  orchestra  are:  Violin- — Miss  Edna 
Cadwalader,  Mrs.  I<"red  Roberts,  Miss  Sybil  Anderson 
Miss  Helen  Patterson,  Miss  Lillian  Devendorf,  Miss  Pat 
ty  Stringham,  Miss  Vivien  Grant,  Miss  Annie  Moore 
Miss  Zela  White,  Miss  Adele  Welisch,  Miss  Miriam  Hall 
Miss  Rose  Durner,  Miss  Mabel  Symmes  Miss  Mary  Still 
man,  Mrs.  Ann  Starkweather,  Miss  Enga  Jorgensen 
Miss  Margaret  Everett,  Miss  D.  Lachmann,  Miss  C 
Eishen,  Miss  Loewinsky;  Violas — Miss  Emily  Voeckel 
Mrs.  L.  A.  Redman,  Mrs.  E.  N.  Ewer,  Miss  V.  Furth 
Cellos — Miss  Lorraine  Mattern,  Miss  Alice  Johnson, 
Trumpet— Miss  K.  Loewinsky,  Mrs.  S.  Manger;  Trom 
bone — Dr.  Maude  Noble  Haven.  Assisting  musicians 
Violin — S.  Giandolfi,  W.  M.  Knopfmacher,  R.  Finn, 
Cellos — Erwin  Wentz,  M.  Wallach;  Basses — L.  A.  Flynn 
H.  Harrell;  Flutes — George  Newbauer,  C.  W.  Holm: 
Oboe — J.  M.  Bachman;  Clarionets — W.  F.  Anthes,  C.  H 
French;  Bassoon — J.  Mundwyler;  Trumpet — A.  F 
Roberts;  Trombone — P.  H.  Lichtenstein,  J.  F.  Leonard 
Percussion — M.  S.  Toplitz. 


At  the  regular  weekly  player  recital  in  Sherman,  Clay 
&  Co.  Hall  on  Saturday  afternoon,  April  22nd,  Fred- 
erick R.  Grannis,  basso  cantante,  a  pupil  of  Willard  J. 
Batchelder,  was  the  artist  and  created  quite  an  im- 
pression with  his  beautiful  voice  and  intelligent  inter- 
pretation. Frank  L.  Grannis  presided  at  the  player 
piano  and  A.  P.  Clarke  at  the  organ.  The  program  was 
as  follows:  Norma  Overture  (Bellini),  Estey  Pipe 
Organ;  (a)  The  Clang  of  the  Forge  (Rodney),  (b) 
Time  Enough  (Nevin),  (c)  Border  Ballad  (Cowen),  Mr. 
Frederick  R.  Grannis,  with  Cecilian  Player  Piano  accom- 
paniment; A  Pew  Minutes  with  Victrola — Mignon — Po- 
lonaise (Ambroise  Thomas),  Luisa  Tetrazzini;  For  You 
Alone  (O'Reilly-Geehl),  Enrico  Caruso;  Don  Caesar  de 
Bazan — Sevillana  (Massenet)  Mme.  Melba;  Florence. 
Vals  de  Concert  (Emil  Liebling),  Cecilian  Player  Piano; 
(a)  Gypsy  John  (Clay),  (b)  Thora  (Adams),  (c)  March- 
ing Along  (Maude  V.  White),  Frederick  R.  Grannis, 
with  Cecilian  Player  Piano  accompaniment;  Mazurka  de 
Concert,  op.  41  (Jos.  Wieniawski),  reproduced  by  the 
Welte-Player,  as  played  by  Anatol  con  Rossel. 


ALCAZAR. 


Sydney  Ayres,  who  has  earned  favorable  reputation 
as  a  leading  stock  actor  in  several  Eastern  and  Pacific 
Coast  cities,  will  make  his  first  appearance  in  San 
Francisco  next  Monday  evening  at  the  Alcazar,  and 
Henri  Bernstein's  great  play,  "The  Thief,"  has  been 
selected  as  the  medium  of  his  introduction.  In  the 
cast  with  him  are  Izetta  Jewel  and  the  best  talent 
of  the  regular  company. 


MARY  GARDEN 
At  Scottish  Rite  Auditorium  for  Three  Concerts,  Starting  May  21st. 
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The  Mansfeldt  Club  will  give  its  fourteenth  recital  at 
Century  Club  hall  on  Wednesday  evening,  May  10th. 
The  program  will  be  as  follows:  Sonata,  C  major,  op. 
53  (Beethoven I,  Elude  de  Concert,  A  major,  op.  19  No. 
2  (Poldini),  Rigoletto  Paraphrase  (Verdi-Liszt),  Miss 
Edith  A.  Sellers;  Scherzo,  E  flat  minor,  op.  4  (Brahms), 
Barcarolle,  E  minor,  op.  1  No.  4  (Elkus),  La  .Jongleuse, 
op.  52,  No.  4  (Moszkowski),  Miss  .Josephine  Coonan; 
Nocturne,  op.  37  No.  1  (Chopin),  Valse,  op.  42  (Chopin), 
Ballade,  op.  47  (Chopin),  Miss  Frances  Wilson;  Etude,  F 
minor.  No.  2  (Liszt),  Etude,  D  flat  major,  No.  3  (Liszt), 
Polonaise,  E  major,  No.  2  (Liszt),  Miss  Frances  Buck- 
land. 


Beatrice  Sherwood,  a  ten-year-old  piano  pupil  of  Ros- 
eoe  Warren  Lucy  played  the  "Spinning  Song"  by  Lltolff 
and  the  "Shadow  Dame"  by  Mac  Dowell  before  the  State 
of  Maine  Society  on  Wednesday  evening,  April  12th. 
She  played  entirely  from  memory  and  as  the  works 
were  not  beyond  her  intellectual  grasp  she  was  able 
to  play  them  with  the  necessary  expression  and  finish 
which  was  attested  to  by  the  enthusiasm  of  the  au- 
dience. 


Hugo  Mansfeldt 


238  Cole  Street 


Telephone  Pacif.c  3310 
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L  E.  BEHYMER,  IMPRESSARIO 

Manager  for  Distinguished  Artists  for  California 
and  the  Southwest 

Blanchard  Hall  Building,  Los  Angeles,  Cal. 


Season    1911-1912: 
PASQUALE    AMATO    AND    GILDA     LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME.    EMMA    CALVE    AND   COMPANY 
VLADIMIR     DE      PACH  MAN— HAROLD     BAUER 
JAN    KUBELIK— MME.    SCHUMANN-HEI  NK 
SOUSA   AND    HIS    BAND— DAVID    BISPHAM 
MARGEL   GLUCK— IGNAZ    HAROLDI 
LILLY  DORN  — ELLA   IVEMAY 
AND    OTHER     DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.  &  MRS.  H.  LOTT  in   Kipling  &  other  programs 
ESTELLE    DREYFUS    in    "Purpose    Programs".. 
MARY    LE     GRAND     REED— GERTRUDE     ROSS 
AND    THE    PHILHARMONIC    COURSE. 


Pho 
Martti  1 30 

Home   of  tKe   Leading    Attractions 

Starling  Monday  Evenins.  May  8-ScconcJ  and  lafl  wcrli  of 
America's  Foremost  Simjinu  Comcdifiine 

BLANCHE   RING 

In  ihe  Hobarl-Hoin  Musical  Comedy 

THE  YANKEE  GIR.Iv 

Willi  HARRY  GILFOIL  and  Fifty  Others 

Niglils  and  Saturday  Mat.  50c  to  $2.00.    Special  Mat.  Thurs.  50c  to  $1.50 

Coming— Tuesday  Night,  May  16— E.  H.  Sothern  and  Julia  Marlowe 

Seats    Ready     Wednesday 


m         This  is  the  time  it  ' 
takes  to  call 
ber    on  the  HOME 

TELEPHONE. 

How  long  does  it  take  you> 
Ptrftcl  Stroict  LoKttl  RaUi 


Is  a 

Time 

Saver 

Besides  being  a 
patience  uver  and 
a  mooey  saver. 

By  affording  in- 
stant connection 
and  disconnection 
when  a  number  is 
called  the  Home 
Telephone  saves 
the  busy  business 
man  precious  min- 
utes daily. 


Scottish  Rite  Auditorium 


Van  Ness  at  Sutter 


Phone  Franklin  5434 


Thursday  Evening,  May  11th 

Countess  Knuth 

Royal  Danish  pianiA  and  vocalic, 
in  program  of  novelty,  including 
tableau  with  Beethoven's  Moon- 
light Sonato,  assi^ed  by  Victor  de 
Gomez,  the  famous  Fairmont  solo 
cellifl.  Mail  requefts  for  seats, 
with  money  order  to  R.  E.  Wales, 
Scottish  Rite  Auditorium.  Seat 
sale,  Sherman,  Clay  &  Co.,  Tues- 
day A.  M.,  May  9th. 
Prices,  $L00,  $L50,  $2.00  Baldwin  Piano  Used 


Abraham   Miller 


TENOR 


TBACHBR    OF    VOICE  CULTURE   AND   SINGING 

Studio;     400-401    Blanchard  Hall  Building.  Los  Angela.  Cal. 

Charles  Farwell  Edson 

UASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal. 

Telephone  23019 

TENOR — VOICE     CII.TIRE     A.ND 
THE    ART    OF    SINGING  .... 

Dire^rtot  EUis  Club.  Temple  Baplia  Choir.  ■Woman's  Lync  Club 
Studio:   31N-.tl9   Illanrbard    llulldinic  Lo*    A  OKelrci,    Cal. 

J,     P,     DupUy    TENOR -VOICE   DIRECTOR 

Direaor  Orpheus  Male  Club.  Bnai  Brilh  Choir.  Trinity  M    E.  Church  Choir.  Y.  M. 

C.  A.  Vocal  Department  and  Euterpcsn  Male  C^netle. 
Stiidio!   311    Blanchard    Riilldlng Loa   Aacelea.  Cal. 

Estelle  Heartt  Dreyfus  contkai.to 


J.  B.  Poulin 


Private  Musicales 
Blanchard  Hall  Building 


Purpose  Programs  Concert* 

Los  Angeles.  Cal 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  O'Farrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE. — There  is  now  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  .\eolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  sta.^e.  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost  nearly  $2."), 000. 


The    Kohler   &  Chase    Building  is  Also  the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


Suite  A     Willard   Batchelder,   Voice 
Mrs.  Batchelder,  Piano 
"      B    Louis  H.  Eaton,  Voice,  Piano, 
Organ 
C      G.   Minetti,  Violin 
A.  Weiss,  Viola 
Rooms  801-S02-S03    Cal.  Conservatory  Music 
Room    901  Miss  Florence   Hyde.  Piano 
Mrs.  Hillman  Smith,  Voice 
"         902  Pacific   Coast    Musical    Review 
Alfred   Metzger.   Editor 

903  Nita  Abbott.  Voice 

904  Mrs.   M.  Tromboni.  Voice 

Mondays  and  Thursdays 
Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 
Tuesdays  and  Fridays 
Mrs.  Richard  Rees.  Voice 
903  William   Hofman.  Violin 
Gyula  Ormay.  Piano 
1001  Mme.  Isabelle  Marks.  Voice 

Italian  Method 
1003  Georg  Kruger,  Piano 
1  to  5  Daily 
"       1005  Mme.  Carrington-Lewys,  Voice 
Enilyn  Lewys.  Piano 
Frederic  Biggerstaff.  Piano 

1006  Mrs.  Walter  Wiiham.  Voice 
Miss  A.  M.  Wellendorff,  Piano 

1007  Chas.  W.  Kremer.  Piano 
R.  E.  Kern.  Voice 

1008  Jennie  H.  Drew.  Piano 

Cav.  R.  A.  S.  Eucarnacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For   Studios,   apply   to   Baldwin    &   Howell. 
318   Kearny  Street 


10 


PACIFIC    COAST    MUSICAL    REVIEW 


BLANCHE    RING    AT    THE    SAVOY 


Those  who  desire  to  spend  a  pleasant  evening  and 
enjoy  themselves  in  a  quiet  way  at  a  continuous  per- 
formance of  healthy  humor,  and  picturesque  scenic 
effects,  will  make  no  mistake  in  attending  the  Savoy 
Theatre  during  the  visit  of  Blanche  Ring.  This  recogni- 
zed stellar  attraction  of  the  musical  comedy  stage  has 
been  known  here  for  quite  a  time,  but  she  has  never 
had  an  opportunity  to  show  us  of  what  her  charms 
really  consisted.  In  the  Yankee  Girl  she  has  ample 
opportunity  to  bring  her  attractive  personality  into 
prominence.  In  the  first  place  she  is  a  decidedly  charm- 
ing looking  young  woman,  with  a  bright  smile  and  one 
of  those  matter  of  fact  deportments  which  represent 
the  main  characteristic  of  the  American  girl  in  a  strik- 
ing fashion.  The  authors  make  her  say  many  clever 
things  and  she  says  them  with  that  accentuation  that 
brings  out  the  humerous  point  instantly  and  does  not 
keep  you  guessing  as  to  its  meaning,  Miss  Ring  also 
possesses  the  knack  of  making  herself  at  ease  with  her 
audience,  establishing  a  certain  icammaraderie  that 
makes  you  feel  as  if  you  would  like  to  grasp  her  by 
the  hand  and  thank  her  for  giving  you  so  much  en- 
joyment. She  also  possesses  a  very  pleasing  voice  with 
which  she  sings  several  attractive  songs  in  a  mot  be- 
witching manner.  She  is  not  quite  as  effervescent  as 
we  expected  her  to  be,  but  she  has  a  certain  element 
of  refinement  which  we  thought  was  lacking  in  her. 
She  dresses  with  a  great  deal  of  taste  and  every  one  of 
her  gowns  is  a  delight  to  the  eyes  of  the  ladies  in  at- 
tendance. Those  who  expect  to  find  Miss  Ring  endowed 
with  unnecessary  embonpoint  will  be  pleasantly  disap- 
pointed for  she  possesses  one  of  the  most  graceful 
figures  we  have  yet  seen  upon  the  stage.  While  Miss 
Ring  is  of  course  the  center  attraction  of  the  perform- 
ance there  are  several  other  very  clever  actors  in  the 
cast  which  include  three  especially  funny  comedians 
and  several  graceful  dancers.  The  music  is  catchy 
and  the  scenery  very  picturesque.  The  costumes  are  all 
very  tasteful.  It  is  a  production  well  worth  witnessing. 
Blanche  Ring  will  begin  the  second  and  last  week  of 
an  all  too  brief  engagement  at  the  Savoy  Theatre  this 
Sunday  evening  in  the  Hobart-Hein  musical  comedy, 
"The  Yankee  Girl,"  and,  by  the  way,  her  bookings  have 
been  so  rearranged  that  she  will  stay  over  for  an  ad- 
ditional performance,  Sunday  night,  May  14th. 

Monday  evening.  May  15th,  the  Savoy  will  be  closed, 
and  on  Tuesday  the  distinguished  Shakespearsan  stars, 
E.  H.  Sothern  and  Julia  Marlowe,  will  begin  a  season 
of  fifteen  performances,  the  repertoire  for  the  first  week 
being  as  follows:  Tuerday  night  and  Saturday  mati- 
nee, Macbeth;  Wednesday,  Taming  of  the  Shrew; 
Thursday  Matinee,  Romeo  and  Juliet;  Thursday, 
Hamlet;  Friday,  Twelfth  Night,  and  Saturday,  As 
You  Like  It.  Mr.  Sothern  and  Miss  Marlowe  come  sup- 
ported by  the  most  maritorious  company  that  has  yet 
been  seen  with  them  and  each  one  of  their  pre- 
ductions  will  be  given  with  the  same  elaborate  care 
and  rich  embellishment  as  has  been  in  evidence  with 
all  the  Sothern  and  Marlowe  attractions.  For  the  con- 
venience of  the  public  the  management  is  conducting  a 
subscription  sale  and  orders  accompanied  by  money 
or  express  order  and  an  addressed  and  stamped  en- 
velope will  be  filled  in  the  sequence  with  which  they 
are  received.  Prices  range  from  fifty  cents  to  two 
dollars  and  the  regular  sale  will  begin  Wednesday 
morning.  ALFRED    MBTZER. 


ORPHEUM. 


Anyone  desiring  a  good,  hearty,  wholesome  laugh 
should  see  the  one-act  comedy  which  W.  H.  Murphey, 
Blanche  Nichols  and  their  company  will  present  at  the 
Orpheum  next  week.  It  is  entitled  "From  Zaza  to 
Uncle  Tom"  and  is  said  to  be  by  far  the  funniest  act 
in  vaudeville.  The  skit  is  based  on  the  troubles  of  a 
road  company  remnant,  of  three  persons  who  under- 
take the  production  of  "Uncle  Tom's  Cabin"  for  a  one- 
night  stand.  The  tribulations  of  Mr.  Murphey  as  How- 
land,  who  is  trying  to  rehearse  the  show,  are  scream- 
ingly ludicrous  and  the  entire  audience  is  in  an  uproar 
of  laughter  throughout  the  act.  Mr.  Murphy  and  Miss 
Nichols  have  played  this  skit  over  1,100  times  in  New 
York  City.  Allan  Dale,  in  reviewing  a  program  he  wit- 
nessed at  Hammerstein's  Victoria  Theatre,  New  York 
City,  said  of  this  act:  "Then  came  Mr.  Murphy  and 
Blanche  Nichols  in  the  act  I  like  best  in  vaudeville, 
'From  Zaza  to  Uncle  Tom.'  Among  the  most  recent 
and  important  importations  of  the  Orpheum  Circuit  is 
M.  Golden  and  his  Russian  Troubadours,  who  make 
their  first  appearance  here  next  week.  Eight  men  and 
five  girls  tae  part  in  the  performance,  all  of  whom  ex- 
cel as  singers,  dancers  and  musicians,  their  star  feature 
being  the  playing  of  Balalika.  The  act  is  spectacular 
in  setting  and  elaborately  costumed  in  most  brilliant  and 
gorgeous   colors.     George  W.   Jones   and   Ben   N  Deely, 


who  will  present  their  offering  entitled  "Hotel  St.  Reck- 
less" are  artists  that  are  well  known  to  all  Orpheum- 
ites.  Mr.  Jones  will  be  remembered  as  the  second  tenor 
of  "That  Quartette,"  while  Mr.  Deely  was  associated 
with  Mr.  Rogers,  presenting  the  "Valet  and  the 
Stranger."  The  offer  which  this  clever  duo  now  present 
is  replete  with  genuine  comedy  and  also  gives  each 
member  an  opportunity  to  sing  several  songs  in  his 
individual  style,  some  of  wnich  are  "Alamo  Rag," 
"We've  Kept  the  Golden  Rule,"  "I  May  Be  Foolish,  but 
I've  Got  Common  Sense"  and  "Bohemian  Life  For.  ' 
All  of  these  were  written  by  Mr.  Deely.  J.  Francis 
Dooly,  a  very  popular  song  writer  and  composer,  as- 
sisted by  Miss  Corinne  Sayles,  a  dainty  comedienne, 
will  introduce  a  melange  of  fun  and  song,  which  he 
quaintly  calls  "Pavement  Patter."  This,  by  the  way 
deftly  explains  just  what  they  do,  for  there  is  nothing 
complex  about  the  plot  of  their  offering  and  brain-fog 
will  not  be  brought  on  by  trying  to  follow  the  theme — 
it  is  all  good  natured  nonsense — for  laughter  purposes 
only.  Next  week  will  be  the  last  of  Charles  Vance; 
The  Marvelous  Millers;  Clark  and  Bergman  and  Sam 
Chip  and  Mary  Marble,  in  the  delightfully  quaint  som- 
edietta  "In  Old  Edam." 


THEATER-TICKET   "SPECULATION" 
"There   is   no   'speculation'   in   those   eyes!" 

"Help,  master,  help!  Here's  a  fish  hangs  in  the  net 
like  a  poor  man's  right  in  the  law;  'twill  hardly  come 
out." 

"How  long,  oh  Lord,  how  long?"  That  exclamation 
but  feebly  expresses  the  impatient,  exasperated  feel- 
ing of  the  public  relative  to  the  dishonest,  shameful, 
needless  abuse  known  as  "speculation"  in  theatre  tick- 
ets. An  ordinance  prohibiting  that  iniquitous  traflic  in 
the  streets  having  become  law,  the  ticket-peddlers  have 
denied  its  constitutionality,  and  as  these  words  are  writ- 
ten the  case  is  before  Mr.  Justice  Newburger,  in  the 
Supreme  Court,  and  he  has  reserved  decision.  Mean- 
while, commenting  on  the  subject.  Justice  Newburger 
remarks  from  the  bench:  "The  only  question  involved 
is,  Has  the  Board  of  Aldermen  the  power  to  stop  the 
business  through  the  medium  of  the  police?  It  does 
not  stop  the  business;  it  only  stops  ticket  speculation 
on  the  treets."  "True,"  replies  the  lawyer  representing 
the  speculators,  "but  you  can't  stop  a  business  because 
some  people  make  nuisances  of  themselves  If  you  get 
to  the  point  of  stopping  any  one's  business  on  the 
streets,  the  law  must  be  applied  to  all  business." 

If  such  a  silly  contention  as  that,  offered  as  "argu- 
ment," can  avail  in  our  courts,  those  tribunals  might  as 
well  be  given  over  to  the  industry  of  catching  flies. 
What  possible  question  can  there  be  as  to  the  right 
of  the  people  to  stop  any  and  every  business  the  trans- 
action of  which,  in  the  public  streets,  constitutes  a 
public  nuisance?  There  is  no  room  for  doubt  that 
every  business  transacted  in  the  public  streets  should, 
and  lawfully  can,  be  prohibited  and  prevented  when 
such  business  becomes  a  public  nuisance,  as  theater- 
ticket  speculation  undoubtedly  is. — William  Winter,  in 
Harper's  Weekly. 


A    NEW    OPERA 


At  the  Metropolitan,  Mr.  Dippel's  Philadelphia-Chi- 
cago company  produced  on  March  14th,  for  the  first 
time  in  this  country,  Ermanno  Wolf-Ferrari's  one-act 
opera,  Suzanne's  Secret  (II  Segreto  di  Susanna).  Wolf- 
Ferrari  is  the  German-Italian  whose  cantata.  La  Vita 
Nuova,  has  been  made  familiar  to  American  concert- 
goers  within  the  last  few  years — a  setting  of  Dante's 
poem  that  is  noteworthy  for  its  pure  and  restrained 
imagination,  its  musical  dignity,  and  its  almost  com- 
plete lack  of  marked  originality.  Suzanne's  Secret  is  an 
operatic  trifle  of  the  flimsiest  sort,  which  is  of  course 
no  reason  why  it  should  be  both  delightful  and  in- 
genious. 

This  divertisement,  the  libretto  of  which  was  con- 
cocted by  Enrico  Golisciano,  has  been  set  forth  v,-ith 
much  skill  and  charm  by  Wolf-Farrari.  It  has  been 
said  that  his  music  is  not  unworthy  of  the  Rossini  of 
II  Barbiere,  and  the  praise  is  merited;  though  it  might 
also  be  said  that  Rossini  had  an  individual  style,  and 
that  Wolf-Ferrari  has  not.  It  is  a  less  difficult  feat  than 
is  commonly  assumed  to  write  like  the  masters — after 
the  masters  have  done  it.  Nevertheless,  this  adroit 
humorous  Italian  has  undoubtedly  written  music  that 
pleasantly  recalls  Rossini,  and,  for  that  matter,  Mozart. 
There  are  some  very  gay  and  contagious  ideas  in  his 
score,  and  thething  as  a  whole  is  carried  through  with 
precisely  the  right  touch  of  effervescence  and  sprightli- 
ness,  with  one  or  two  contrasting  passages  of  delilcate 
and  not  too  sober  sentiment;  the  music  which  accom- 
panies the  meditations  of  Suzanne,  shortly  before  the 
close,  is  charming. — Lawrence  Oilman,  in  Harper's 
Weekly. 


COUNTESS    CLAIRE    KNUTH 

And    Her    Husband,    Count    Viggo    Knuth,    and    Their 

Castle,  Raumstrup 

THE   NEW  THEATER 


The  announcement  of  the  failure  of  the  New  Teater, 
— which  after  loss  of  nearly  half  a  million  dollars,  upon 
running  expenses,  will,  be  diverted  to  the  uses  of 
Opera, — although  that  result  was  not  unexpected,  causes 
profound  regret.  From  the  day  when  the  house  was 
opened,  however,  it  has  been  clearly  apparent  to  ex- 
perienced observation  that  the  failure  of  the  enter- 
prise was  inevitable.  "I  think  we  shall  last  about  a 
year,"  said  one  of  the  Founders,  on  the  afternoon  of 
iNovember  7,  1909,  when  the  New  Theatre  was  dedicated, 
and  his  prophetic  surmise  has  been  exactly  confirmed. 
According  to  oflficial  announcement  and  newspaper  com- 
ment thereon  the  Founders  of  the  New  Theatre  attri- 
bute the  couapse  of  their  enterprise  to  the  unsuitable 
form  and  character  of  the  building,  but  they  are  en- 
tirely satisfied  with  the  way  their  theatre  has  been 
conducted,  and  they  purpose  to  build  a  new  one,  an  a 
more  accessible  location,  providing  it  with  a  subsidy 
which  will  make  it  independent  of  immediate  remunera- 
ton. 

The  ascription  of  the  failure  to  the  unfitness  of  the 
building  for  dramatic  representations  is  rational,  but 
it  seems  singular  that  the  obvious  defect  of  unfitness 
was  not  discerned  the  moment  the  plans  were  submitted 
to  inspection.  Such  a  building  should  never  have  been 
erected  for  such  a  purpose.  It  is  an  Operahouse,  and 
it  was  instantly  recognized  as  such.  The  enormous  sum 
of  $3,000,000  was,  it  is  understood,  expended  for  the 
land  and  edifice.  That  amount  of  money  would  have 
sufficed  not  only  to  provide  a  theatre  adapted  for 
dramatic  performances,  but  so  to  endow  it  that,  prop- 
erly managed,  it  might  have  been  carried  on,  season 
after  season,  even  though  nothing  were  paid  for  ad- 
mission to  it.  The  waste  of  money  at  the  New  Theatre 
has  been  no  less  absurd  than  unnecessary. — William 
Winter,  in  Harper's  Weekly. 


Mr.  Herman  Perlet 

Announces  the  Removal  of  His 

'Vocal  Studio 

To  1350  Franklin  St.        Phone  Franklin  6173 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 


720  Golden  Gate  Ave.       Phone  West  2635 


Patil  Steindorff 

Studio.  2422  STUART  STREET 
Berkeley,  California 


Louis  H.  £aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suilt  B.   Kohler  &  Chase  Bldg.  Phone  Suiter  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO: 

2184    Greeti    Street,    Snn    Francisco,    Cnl. 


k'«tITtHINGg73  Mission  ST.I 


The   Music  Teacher's   Association 

Of  Calilornia,  hold  first  Annual  Convention.  July  5th.  6lh,  and 
7th.  Regular  meetings  for  all  members,  the  firil  Tuesday  of  each 
month.  10:30  o'clock  a.  m.,  at  Century  Club-rooms,  Sutter  and 
Franklin  streets. 


"William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  Bldg.  26  O'Farrell  St.,  S.  F. 

Miss  Mary  E,  Webster,     contralto 

Voice  Culture 
Temple  Emanu-el.  S.  F.         True  Lite  and  St.  Patricks.  S.  J. 
S.  F.  F.i,  Sat.,  747  Ellis  St.  San  Jose.  335  So.   7lh  Si. 


Mrs.  Edward  E.  Young       I 

ACCOMPANIST  | 

Voice  Violin  Ensemble 

22  Presidio  Terrace  St.  Tel.  Pacific  1129 


TACIFIC    COAST    MUSICAL    REVIEW 


L.  E.  Behymer 


Manager  for  Di^inguished 
Arties  for  California 
and  the  Southwe^ 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


Harley  Hamilton 


VIOLIN   INSTRUCTOR 


Conductor    Los    Angrelea    Symphc 
Woman's     Orchentra 
320   Blanchard    Hall    Bulldliigr 


ijr    Orchestra 
Loa   Angeles,   Cal. 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

446-448  So.  Broadway 

LOS  ANGELES,  CAL. 


Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Pres.  and  Mgr. 

Contains  200  Studio*  Rented  Exdutively  to 

Musicians,  Artists  and  Scientists 

LOS    ANGELES,    CALIFORNIA 


VIOLIN        .      . 
INSTRUCTOR 


Charles  E.  Pemberton 

HARMONY    AND    COUNTERPOINT 
Studio:  306.  Blanchard   Hall   Building  Los  Angeles,   Cal 

iti rri — iTi  rrfir  r .iij.i.i.i.ij 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and   berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Stroet  Depot 

Broadway  and  Thirteenth  Street,  Oakland 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


GEORO  KRUGER 

Phone   Franklin    1 4-1.', 
Charlevoix    Apurlmentii                  IMnr   and    Lea*  envrorlh    Sis. 
■I ' J* 


Idora  Park 

Take  Key  Route  Ferry   from    San  Francisco 

TO-NIGHT  and  SUNDAY  MATINEE 
and  NIGHT 

Last  Performances  of 

"Wizard  of  the  Nile" 

Beginning  Monday,  May  8th 

Jefferson  DeAngeles'  Famous  Comic  Opera  Success 

"FANTANA" 

Prices.  75c.  50c.  35c. 

Bargain  Matinees  Every  Saturday 

All  SeaU  50c  and  35c 

Reserved  seats  at  Smith  Bros.'  Book  Store,  Oakland 


FREE  OPEN  AIR  CONCERTS 

Every  Afternoon  and  Evening 
Last  week  of 

DON  PHILIPPINI 

and  His  Band  of  50  Artists 

In  the  Music  Amphitheatre 

Ejttra — SpecialSymphony  Concert  in  the  Theatre  Build- 
ing next  Tuesday  Afternoon,  with  Alfredo  and  Angiolina 
Mariotte  in  Operatic  Selections.      All  Seats  Free. 


^  All  knowledge  is  the  result  of  investigation.  Every  achievement  in  the  science 
of  chemistry,  medicine,  electricity  or  mechanics  is  the  fruit  of  continued  and  ex- 
haustive research.  Therefore,  those  w^ho,  without  full  investigation  of  the  newest 
and  most  modern  ideas  in  scientific  piano  construction,  are  led  to  testify  to  the  suj)er- 
ority  of  an  instrument,  without  having  seen,  tried  and  become  thoroughly  familiar 
with 

PIANO 

may  be  questioned,  not  in  their  sincerity,  but  surely  for  their  lack  of  knowledge. 
^  Every  Mason  &  Hamlin  Piano  is  sold  in  competition  with  instruments  which  have 
in  past  years  been  considered  the  acme  of  piano  construction.     Every  buyer  of  a  Mason 
&  Hamlin  Piano,  and  there  are  hundreds  in  and  about  San  Francisco,  is  an  inve^ga- 
tor,  a  lover  of  the  truly  artistic  qualities  found  in  far  greater  measure  in  the  Mason  &  Hamlin  than  any  other  piano. 

^  All  real  knowledge  is  the  result  of  investigation.     Therefore,  in  the  selection  of  your  piano,  make  careful  comparison  with  the  Mason  &  Hamlin 
and  other  makes.     Satisfy  yourself  that  you  are  buying  that  which  is  the  best.      Be  governed  by  quality  only.     The  Mason  &  Hamlin  will  lell  ils 
own  story  under  your  own  figures.     A  new  sensation  awaits  you. 
^  Our  Mason  &  Hamlin  stock  is  complete  in  both  Grands  and  Uprights.     We  cordially  invite  you  to  see  and  hear  them. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 


PACIFIC    COAST    MUSICAL    REVIEW 


Grand  Prix,  Paris,  1900 


Grand  Prize,  St.  Louis,  1904 


Aside  from  the  great  satisfaction  of  having 
one's  own  taste  represented  by  the  piano 
purchased  by  culture-loving  musicians,  the 
Baldwin  purchaser  profits  by  direct  relation 
with  the  maker. 


An  instrument  con^rudted  on  sci- 
entific lines  for  the  cultured 
home 

A  request  will  bring  an  Art  Catalogue 
and  full  information  at  once 


®^^f&Dm|i 


[tmio 


is  famous  for  consummate  construction, 
finished  w^orkmanship.  The  extensive 
Baldwin  factories  —  ideal  in  equipment— 
are  guarantors  of  Baldwin-quality  to  which 
the  public  has  immediate  recourse. 


310  Sutter  Street 


lieMialnfaiJanj 


San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 

417    Blanchard    Hall  Loa    Angreles,    Cal. 

CHester  Herold  Tenor 

Soloist     First     Cliureli     of    Christ     Scientist 

San    Fraucisoo.      Christian    Science    Hall 
Address    San    Jose,    Cal.      Phone    S.    J.    3982 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 
First    Baptist   Church,  Temple    Beth    Israel 

Vocal  Instruction,  Concert  >Vork 
Phone  West  48»0 a.'ior.  Clay  St. 

"Willard  BatcKelder 

VOCAL   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Miw  Elizabeth  Weflgate.  Alameda. 

Mr.  Arthur  Foote.  Boflon. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gyulet  Ormay 

PIANIST        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  6c  Chase  Bldg. .  San  Francisco 

Percy  A.  R..  Dow 

THE  VOICE— THE  ART  OF  SINGING 

c    J-     (  S.  F..  Thursday.  376  Suiter  St.   Tel.  Douglas  2093 
Slud'o  -,  Oakland,  2126  Grove  Street.     Tel.  Piedmont  2590 

Bentley  Nicholson,  Tenor 

Vocal  Studio.      Concerts  and  Recitals. 
Mon.  and  Thurs.  :{76  Sutter  St 
Studio,  Dou»;las  20U3;   1 
Street,     Frnnklin     1942, 

Alfred  Cogswell 

370    Sutler    St.,    (Room    25),    San    Francisco 
2013  ChannInK  Way,  Berkeley. 


Musical    Directory 


Phones: 
dence,  1739  Pine 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 

5780  Vicente  St.  Oakland,  Cal. 


LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS     BEATRICE    CLIFFORD 

376   Sutter   St.,   Room   25,   San   Francisco 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  34.50 

MRS.     M.    TROMBONI 
904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.   OLIVE   ORBISON 
1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGmiA    GOODSELL 

2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 
Room  107,    915  Van  Ness     San  Francisco 

MME.   ABBIE    CARRINGTON-LEWVS 

1901   Baker  Street Tel.  West  76 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 

20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,   LUTE   AND    GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 

BANJO 

ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Park  1782. 


The  New 

Victrolas 

a  Boon  to  Music 
Lovers 

Now  you  may  buy  a  Vicor 
Victrola,  that  matchless  en- 
tertainer, at  prices  to  suit 
your  convenience 

$50    $75    $100 
$150    $200 

This  means  Victrolas  for  hun- 
dreds of  homes  where  price  is  a 
consideration.  Couple  the  new 
prices    with    our    Easy    Payment 

Plan,  hear  the  instruments  at  our  store  and  let  our  salesman  explain  our 
proposition.  Our  Talking  Machine  Department  is  the  most  progressive, 
the  most  up-to-date  in  the  city  or  in  the  West.  The  most  courteous  serv- 
ice, the  most  complete  stock  awaits  you 


VICTOR  TALKING  MACHINES 

Wiley  B.  Allen   Building 


217-225  Sutter  Street 


135-153  Kearny 

Oakland,   510  Twelfth  and  1105  Washington 
Los  Angeles,  416-18  South  Broadway 
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GEORG    KRUGER 

The  Distinguished  Pianist  and  Teacher,  Whose  Gifted    Pupil,  Miss  Orchard,  Gave  a  Successful 
Recital  at  Kohler  &  Chase  Hall  Last  Tuesday  Evening 
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PACIFIC    COAST    MUSICAL    REVIEW 


Robert  Tolmie 

and  the  Steinway 


Oakland,  April  28,  1911 
Sherman,  Clay  &  Co., 

San  Francisco 
Gentlemen: 

My  loyalty  to  the  Steinway  piano  is  founded  upon  the  conviction  that  it  is  superior  to 
all  other  pianos  in  its  nobility  of  tone,  elasticity  of  quality  and  responsiveness  to  the  orches- 
tra impulse.  In  no  other  piano  can  I  find  so  close  an  ally  to  the  human  voice.  None  so 
near  akinship  to  the  orchestra.    I  congratulate  you  upon  representing  so  noble  an  instrument 

Very  sincerely  yours. 


ROBERT  TOLMIE 
Concert  Pianist  and  Teacher  of  Piano 

Pupil  of  Theodore  Kullak,  Berlin 
and  Theodore  Leschetisky,  Vienna 

Studio:  6409  Regent  Street,  Oakland 


Sherman  Way  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianist 


2016   Buchanan   St. 


Telephone   West  314 


Mackenzie   Gordon 

TENOR 
X^««k«»  _£  C;,. «.;«/»  In  «ll  'la  brmnches  from  the  rudimenU  of  lone  fomutioo 
1  eaCner  or  Oinging  ,„  ,(,,  highe«  finUh  .nd  completion  of  puUk  singing. 

ORATORIO       OPERA       CONCERT 

Studio:  2832   Jackson  St.  Phones:  West  457,  Home  S.  3220 

By  Appointment  Only 

Phone  Market  1069      Kstablislied  1S95     Home  Phone  S  1069 

-  Von  Meyerinck  School  of  Music 

UNDER  DIRECTION   OF   MRS.  ANNA  VON   MEYERINCK 

Classes  in  French,  German.  Musical  History  and  Sight 
Reading  in  progress.  Practice  lessons  with  specially 
coached  accompanists  may  be  arranged  for — also  by  non- 
students  of  the  school.  Studio,  818  Grove  St.,  near  Fill- 
more.    In  Berkeley,  Thursday  at  Snell  Seminary. 

Adolf  Gregory 

Ortjiiuitit  anil   Choir   Director   of   St.   Marj's,    Oakland,    Cal. 
Director    Oakland    Conservatory    of    Music 

VOICE     PRODUCTION,     PIANO,     HARMONY 
AND    COMPOSITION 


lath     AND    MADISON     STREETS 


OAKLAND,     CAL. 


E.  Standard  Thomas  tenor 

Five  Years"  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio:  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio  ;  Sequoia  Club,  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  464. 

ClizabetK  Kelso  Patterson 

TEACHER    OF    SINGING 
nealdent    Studio,    2.17   W.    104th    St.,    New    York    City,    N.   Y. 

Mr.  and  Mrs. 

William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

Method  of  Francesco  Lamperti 
Studio:  2431  Elliworth  St..  Berkeley.  Tel.  Berk.  1 143.  S.  F..  Wed.  O.kl.nd.Thuri. 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE  PACIFIC 


PIERRE    DOUILLET,    Dean. 


SAN    JOSE,    CAL. 


The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Madame  Puerrari-Marracci 

Italian    School    of   A'ocal   Training 

14  years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy,  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian,  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
978   Union    St.,    San    FrancLsco        Telephone.    Franklin    4635 

THe    Bering'er   Conservatory   of   Music 

Founded  1896,  under  direction  of  Prof,  and  Mme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano,  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  Beringer 
Con.servatory  of  Music,  928  Pierce  St.,  S.  F.      Tel.  West  7803 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:     1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San  Francisco  Day — Wednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Saint  R.ose  Academy  of  Music 

CORNER  PINE  AND  PIERCE  STS.,  S.\N  FRANCISCO 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted   by   Sisters   of   Saint    Dominic 

LiOuis    Crepa.UXy    Member  Parii  Grand  Opera 


Post    street.         Fourth    Floor 

Reception  Hours:      11:45  to  12,  and 
day.      Wednesday     in     Oakland.     7 


Mercedes    Ilulldini^ 

to  4,  except  Wednes- 
8     Eleventh     street. 


JoKn  W.  Metcalf 

PIANO — THEORY — COMPOSITION 

Studio,  59  McDonough  Bldg.,  Oakland     Tel.  Oakland  3172 


Wallace  A.  Sabin 

Organist  Temple   Emanuel   El,  First  Church  of  Christ 
Scientist.      Director     Loring     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk.,  Mon.  and  Thurs.,  3142  Lewiston  Av;   Pied.  3624 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE CALIFORNIA 

Roscoe  "Warren   Ltscy  (Pianist) 

Solo   Pianist   Knickerbocker  Concert   Co.,   S.   F. 

Organist    and    Choirmaster 

St.   Mark's   Episcopal  Church,   Berkeley 

Pupils   received   at   Studios:     San   Francisco — Wed.   and 

Thurs.,    1264   Jackson    St.;   Tel.    Franklin    2841.     Oakland — 

Mon.,  Tues..  Sat.,  6128  Hillegass  Ave.  Tel.  Piedmont  5095. 

Organic  of 
Calvary  Presbyterian  Church 
S.    F.. — Sat.,    Fillmore    and    Jackson    Sts.      Tel.    West    7899. 
Berk. — Mon.  and   Tues.  at    2254   Fulton   St.      Tel.  Berk.   2091. 

Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 

Pure    Italian    Scliool — Opera    and    Oratorio    Repertoire 

Studios:  Oakland,  236  Moss  Ave.;  Phones.  Piedmont  851. 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco,* 
906     Kohler    &     Chase     Bldg.      Sundays     by     Appointment. 


REMOVAL  NOTICE 


Benj.  «S.  Moore 


LOUIS  CREPAUX 

Has  Removed  His  Vocal  Studio  to  the 

Mercedes  Building 

251  Post  Street,  Fourth  Floor 

Reception  Hours:     11:45  to  12  and  3  to  4, 

Except  Wednesdays. 


N?m 


f(9t*ttftl>1tttt      O'FARRELL  STREET 
\S7*filfMil\m     Bet.  Stockton  &  Powell 

Safest  and  Most  Magnificent  Theatre  in  America 

Week   Beginning  This  Sunday  Afternoon — 

Matinee  Every  Day. 

The  iStandard  of  Vaudeville 

HOWARD  HICKMAN  and  BESSIE  BARRISCALE  in  Mr.  HICK- 
MAN'S Dramatic  Sketch.  "Disqualified";  WILLIAM  GOULD,  as.i«- 
ed  by  HATTIE  LORRAINE,  interprelins  Dainty  Vaudeville;  TOM 
WATERS;  ROBLEDILLO;  M.  COLDENS  RUSSIAN  TROU- 
BADOURS; JONES  &  DEELY;  J.  FRANCIS  DOOLEY,  assifled 
by  Corinno  Sayles;  NEW  DAYLIGHT  MOTION  PICTURES. 
Lafl  week  of  the  BigBefl  Scream  in  vaudeville,  W.  H.  MURPHY  and 
BLANCHE  NICHOLS  in  "From  Zaza  to  Uncle  Tom." 

Evening  prices.  10c.  25c,  50c,  75c.     Box  seals,  $1. 

Matinee  prices  (except  Sundays  and  Holidays),  lOc.  25c,  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 
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SPErULATIXc;  WITH  GENICS. 


Siiue  the  last  visit  of  Adeliiui  Patti  to  San 
Fraiu-isco  tliere  has  not  been  enacted  in  tliis  city 
such  a  sad  spectacle  as  took  place  at  the  (Columbia 
Theater  during-  the  last  two  Aveeks,  when  Sarah 
Bernhardt  and  her  managers  dimmed  the  glory 
of  gray  hair  and  insulted  the  dignity  of  old  age 
by  using  the  feebleness  of  the  human  "body  for  the 
purpose  of  filling  their  treasury.  Commercialism 
in  the  theatrical  Avorld  has  run  riot  when  a  truly 
great  genius,  who  in  the  zenith  of  her  power, 
proudly  stood  in  the  front  rank  of  a  noble  pro- 
fession and  by  reason  of  her  matchless  art,  had 
thousands  of  admiring  people  at  her  feet.  And 
even  now,  provided  she  possessed  sutlicient  physi- 
cal endurance  to  do  justice  to  her  art,  there  would 
be  no  objection  to  witness  the  dramatic  art  of 
Sarah  Bernhardt.  But,  unfortunately  such  is  not 
the  case.  According  to  Ralph  Renaud  in  the 
Chronicle,  "she  clings  to  the  furniture  a  good  deal 
and  makes  free  use  of  a  light  walking  stick,  for 
her  legs  seem  to  give  her  difficulty."  Further- 
more, Mr.  Renaud  hints  at  the  fact  that  the  great 
tragedienne  is  not  what  she  used  to  be  and  that 
many  of  those  who  had  seen  her  before,  were  dis- 
appointed. When  Adelina  Patti  was  here  during 
her  last  farewell  trip,  the  Pacific  Coast  Musical 
Review  pointed  out  the  rapacity  of  managers 
who  did  not  have  sufficient  respect  for  old  age  to 
induce  the  once  great  artist  to  humble  herself  be- 
fore the  people.  Young  music  students,  who  used 
to  worship  the  memory  of  this  remarkable  wo- 
man, were  sorely  disappointed  and  thus  an  idol 
was  shattered  that  left  a  big  vacancy  in  the  niche 
of  child  memories.  And  what  was  true  of  Patti 
is  true  of  Sarah  Bernhardt.  AVe  have  here  a  real 
genius  who  has  served  the  purpose  of  enlighten- 
ing an  enthusiastic  world  with  the  power  of  her 
remarkable  voice,  and  not  for  the  sake  of  a 
few  paltry  dollars,  which  she  really  does  not 
need,  but  which  tlie  rai)acious  managers  are 
anxious  to  filch  from  the  pockets  of  the  people, 
she  is  permitted  to  exhibit  her  honorable  old  age 
upon  the  board  and  to  destroy  every  vestige  of 
that  halo  of  great  reputation  that  has  clung  to  her 
for  these  nianv  vears. 


You  might  as  well  tell  Sarah  Bernhardt  to  sit 
in  a  glass  case  and  have  herself  exhibited  at  the 
cheap  vaudeville  houses  of  this  country,  as  to  per- 
mit her  to  limp  weakly  from  chair  to  chair  on  a 
hastily  gotten  up  theatrical  j^erformance.  Just 
imagine  TAiglou,  a  young  boy  from  1(5  to  17 
years  of  age  using  a  walking  stick  and  leaning  on 
anything  that  comes  handy.  How  is  it  jtossible 
to  exhibit  the  strength  of  youth  and  the  passion 
of  dramatic  climaxes,  when  ])hvsical  weakness  is 
making  itself  felt  so  frequently.  There  niav  be 
something  in  the  enjoyment  of  listening  to  Sarah 
Bernhard's  dramatic  declamation,  but  in  order 
to  do  so  the  auditor  must  understand  French. 
Therefore  we  have  some  excuse  for  one  under- 
standing French  to  secure  at  least  some  comfort 
fi'oni  Madame  Hernhardt's  work.  However,  what 
excuse  can  any  man  or  woman  find  for  enjovment, 
when  she  or  he  witnes.sed  the  pitiful  efl:'orts  of  a 
w-oman  nearly  seventy  years  of  age  to  be  a  voung 
boy  or  girl  of  sixteen,  especially  when  they  do  not 
even  understand  what  is  going  on  upon  the  stage? 
A  drama  presented  in  a  language  that  is  not  un- 
derstood by  the  people  who  witness  the  perform- 
iince  is  even  worse  than  singing  an  opera  in  a 
foreign  tongue.     And  yet  you  will  find  fools  who 


imagine  that  all  this  is  great  and  that  they  have 
witnessed  something  really  meritorious.  As  long 
as  theatrical  and  musical  managers  are  able  to 
swindle  the  people  by  making  them  Indieve  that 
an  actress  or  a  singer  is  different  from  anyone  els<i 
when  they  reach  the  age  of  feebleness,  the  public 
deserves  everything  it  gets,  and  for  anyone  to 
even  dare  to  criticise  the  Orpheum  management 
for  giving  it  a  jtroduction,  that  is  far  superior 
in  every  respect  for  one  third  the  price,  when  they 
go  into  extacies  over  a  Sarah  Bernhardt  at  her 
time  of  life,  is  to  try  to  compare  the  sun  with  the 
calcium  light.  We  are  thoroughly  di.sgusted  with 
the  i)e()ple  in  this  city  who  prefer  to  visit  the 
Sarah  Bernhardt  performances  to  the  beautiful 
symphony  concerts  by  the  Russian  Symphony 
Orchestra  which  took  |)lace  at  Scottish  Rite  Audi- 
torium last  week.  Besides  we  have  before  us 
|)ress  notices  of  Sarah  Bernhardfs  last  visit  to 
this  Coast  which  claimed  that  she  then  was  on  her 
farewell  tour,  so  that  this  second  farewell  tour  is 
nothing  more  or  less  than  a  financial  speculation. 
As  the  latter,  it  no  doubt  was  a  success,  but  it  is 
sad  to  contemplate  that  a  woman  of  .Aladame 
Bernhardt's  artistic  glory  of  the  past  should  be 
permitted  to  make  an  exhibition  of  herself  in  "one 
night  stands."  Indeed  the  whole  disgraceful 
thing  is  nauseating  and  we  sincerely  hope  that 
we  shall  never  again  be  compelled  to  write  about 
a  similar  indignity  of  honorable  old  age. 

NO  OBJECTION  TO  TRCTH,  BUT  TO  LIES. 

Now  and  then  Thomas  Nunan  of  the  Examiner 
becomes  humorous,  and  when  he  does  so  he  is  at 
his  best — even  beter  than  in  his  musical  criticisms. 
We  laughed  with  the  rest  of  the  Examiner  read- 
ers about  his  witty  references  to  the  Music  Teach- 
ers Association,  and  about  ourselves.     In  fact,  we 
are  always  ready  to  receive  in  the  same  manner 
as  we  are  very  glad  to  give.     Whether  the  gentle- 
men, Avhose  names  are  mentioned  in   connection 
with  the  ridicule  heaped  upon  the  Music  Teach- 
ers' A.ssociation  of  California,  because  the  latter 
does  not  advertise  in  the  Examiner  musical  col- 
umns, are  equally  elated  over  Mr.  Nunan's  humor, 
is  another  matter  which  we  cannot  answer  at  this 
time.     The  names  mentioned  belong  to  the  very 
best  element  of  the  profession  and  we  hardly  be- 
lieve that  they  will  take  kindly  to  being  made  a 
laughing  stock  in  a  widely  circulated  daily  paper. 
However,  this,  after  all,  is  not  our  affair.     Mr. 
Nunan,  like  all  those  dear  people  who  so  gladly 
encourage  those  who  endeavor  to  help  along  musi- 
cal progress  on  the  Pacific  Coast,  also  ridicules 
the  idea  of  our  publishing  a  history  of  music  on 
the  Pacific  Coast  during  the  last  sixty  years.    We 
do  not  object  to  Mr.  Nunan  laughing  at  our  fool- 
ishness to  take  up  such   a   decidedly   ungrateful 
task  as  devoting  several  years  to  collecting  mater- 
ial  for  the  work.     But  we  hardly   think  it  fair 
for  Mr.  Nunan  to  distort  the  facts  in  order  to  get 
his  laugh.     We  never  said  we  publish  four  vol- 
umes of  a  history  of  music,  we  said  that  such  his- 
tory would  be  published  serially  in  four  sections 
in  four  different  numbers  of  this  pa])er.     Neither 
did  we  ever  say  that  we  would  publish  eighteen 
volumes  of  such  a  work.     This  reminds  us  of  Mr. 
Nunan's    ])ositive   statement   that    the    Examiner 
Avill   continue   to   '•i)rotect"   the   pupils   from   the 
vicious  and  immoral  charater  of  the  music  teach- 
ers by  telling  the  "truth"  about   their  domestic 
affairs.     Nobody  objects  to  the  telling  of  the  truth 
about  anything.     It  is  the  malicious  lies,  distort- 
ed interviews,  impudent  nosing  into  private  mat- 
ters that  are  absolutely  of  no  concern  to  a  daily 
pai)er,  the  criminal  desire  to  see  something  sus- 
picious where  nothing  wrong  exists,  and  to  color 
an  article  about  a  musician  so  insultingly  as  to 
blast  a  life  and  character.     It  is  character  assass- 
ination to  which  we  object,  not  to  the  truth.   And 
if  the  Examiner  wants  to  continue  to  assassinate 
characters  and  tell  lies  about  the  domestic  affairs 
of  the  musicians  it  can  do  so.     But  it  should  not 
have  the  eff'rontery  to  try  to  get  advertisements 
from  the  people  whom  it  slandei-s. 

%% — 

"The  Call  of  the  North."  adapted  by  George  H.  Broad- 
hurst  from  Stewart  Edward  White's  successful  story. 
"Conjurer's  House,"  will  be  given  its  first  presentation 
in  San  Francisco,  at  the  Alcazar,  commencing  next  Mon- 
day night.  Robert  Edson  used  it  as  a  starring  vehicle 
season  before  last,  and  Paul  Gilmore  heads  a  touring 
company  now  playing  it  in  the  East.  Many  competent 
critics  have  pronounced  it  even  more  picturesqi^e  and 
interesting  than  "The  Wolf."  a  play  with  somewhat 
similar  locale  and  characterization. 


MME.  GADSKI'S   ROYAL  WELCOME   IN    NEW  YORK. 


The  N'ew  York  press  was  very  enthusiastic  regarding 
Madame  Gadski's  reappearance  in  New  York  this  sea- 
son. Her  operatic  as  well  as  concert  work  created  no 
9ad  of  enthusiastic  endorsement  and  the  public  was 
lavish  in  bestowing  the  utmost  extent  of  its  patronage 
upon  the  great  Diva.  There  is  no  artist  in  America 
today  that  possesses  a  greater  and  more  intelligent  fol- 
lowing than  Madame  Gadski  and  the  following  extracts 
from  leading  New  York  papers  testify  to  the  accuracy 
of  this  contention: 

Fresh  from  a  successful  concert  tour,  Johanna  Gadski 
came  back  to  the  opera  boards  yesterday  afternoon.  She 
reappeared  at  the  Metropolitan  as  Isolde  in  "Thisian 
und  Isolde"  and  was  warmly  welcomed  She  earned 
her  welcome  For,  since  she  was  last  heard  here  in 
the  character  ,  she  has  grown  greatly.  Not.  like  some 
Wagnerian  singers,  in  stature.  If  anything,  she  seemed 
slighter  than  of  yore.  But  as  an  artist.  Her  grasp  of 
the  great  role  which  she  interpreted  had  deepened  and 
seemed  much  refined.  The  lights  and  shades,  the  deli- 
cacies and  subtleties  of  Isolde's  character  were  made 
more  clear  to  us  by  Mme.  Gadski  th^  twelve  months 
ago.  And  this  without  the  sacrifice  of  breadth,  depth  or 
simplicity. — New    York    American. 


Mme.  Gadski's  impersonation  of  Isolde,  always  an 
impressive  one,  has  certainly  broadened  and  developed 
since  last  seen.  Her  rendering  of  the  role  yesterday, 
from  the  vocal  standpoint,  in  authority,  ease  and  power, 
variety  of  tone  color,  finesse  and  finish  of  phrase  and 
delicacy  of  nuance,  was  altogether  artistic  and  admir- 
able. While  her  makeup  was  not  of  the  best,  she 
seemed  to  have  gained  in  a  mobility  of  facial  expression 
formerly  lacking,  in  plasticity  of  gesture,  as  well  as  in 
dramatic  force  and  intensity  of  action.  The  differentia- 
tion of  character  between  the  tragic  woman  intent  only 
fcn  vengeance  and  the  woman  swept  away  by  a  tumult 
of  passionate  tender  devotion  was  well  considered  and 
brought  out.  Mme.  Gadski  sang  indeed  with  such 
abandon  during  the  first  two  acts  that  one  wondered  at 
the  reserve  force  that  made  the  pathetic  Liebestod  so 
affecting  and  effective.  The  love  duo  was  beautiful  in 
its  sustained  lyric  quality  and  convincing  emotional 
suggestion.  Altogether  Mme.  Gadski's  careful  and  per- 
sistent study  of  this  excellent  role  during  the  past  two 
years  has  brought  her  a  plenteous  reward. 


Johanna  Gadski,  in  a  fetching  costume,  with  a  pictur- 
esque hat  and  a  much  hobbled  skirt,  gave  a  song  recital 
at  Carnegie  Hall  yesterday  afternoon  before  a  crowded 
house.  Flowers  in  profusion,  including  a  red  heart  on 
a  white  background,  were  presented  to  her.  She  was 
applauded  vociferously,  with  occasional  shouts  of 
"Brava!"  and  she  was  forced  to  add  about  a  dozen  ex- 
tra numbers  to  her  original  program  of  twenty-one 
songs.  Mme.  Gadski,  in  splendid  voice,  began  with  a 
group  of  Schubert  and  Schumann,  singing  the  former's 
"Litanei"  with  profound  feeling  and  Schumann's  "Wenn 
Ich  Fruh  in  den  Garten  Geh"  with  captivating  archness. 
A  second  group  was  devoted  to  Franz  and  Brahms, 
and  three  of  the  former's  compositions  she  sang  to 
English  translation — "The  Churchyard,"  "When  I  Walk 
in  the  'Woods"  and  "Springtime  and  Love" — not  alto- 
gether with  linguistic  success.  -A.  third  group  was  be- 
gun with  Wagner's  "Im  Treibhaus,"  most  impressively 
sung,  and  followed  by  Strauss's  "Zueignung,"  delivered 
twice  with  splendid  freedom,  and  Grieg's  "Ein  Schwan." 
Then  came  four  songs  in  English,  admirably  enunciated 
as  well  as  sung.  They  were  L.  V.  Saar's  "The  Little 
Gray  Dove."  Edwin  Scnneider's  "One  Gave  Me  a  Rose," 
Sidney  Homer's  "Dearest"  and  W.  W.  Rummel's  "Ecs- 
tasy." The  first  two  were  repeated,  and  the  others 
would  have  been  if  the  audience  could  have  had  its 
way.  Mr.  Schneider  was  Mme.  Gadski's  accompanist, 
and  she  made  him  take  the  honors  for  his  own 
composition. 


MME.  TETRAZZINI  WILL  SING  AT  METROPOLITAN. 


Engaged  to  Appear  Next  Season  at  the   Highest  Salary 
Ever  Paid  to  a  Woman  Vocalist. 


Jliue.  Luisa  Tetrazzini.  the  world-famed  coloratura 
songstress,  will  sing  in  grand  opera  at  the  Metropolitan 
Opera  House  during  the  season  of  1911-1912.  She  will 
also  appear  in  grand  opera  in  Chicago,  Boston  and  Phil- 
adelphia during  the  same  season.  For  this  engagement 
Mme.  Tetrazzini  will  receive  the  highest  salary  ever 
paid  to  a  female  singer.  She  also  expects  to  become  an 
American.  This  announcement  was  made  otlicially  yes- 
terday by  Attorney  Benjamin  F.  Spellman,  of  No.  115 
Broadway,  personal  counsel  for  Mme.  Tetrazzini.  He 
informed  The  American  that  contracts  were  already 
signed  with  the  Chicago  Grand  Opera  Company  to 
cover  the  engagement  for  the  Chicago-Philadelphia 
season,  and  with  the  Metropolitan  Opera  Company 
of  Boston,  for  the  appearance  in  the  Hub.  Director 
Catti-Casazza.  of  the  New  York  Metropolitan  Opera 
Company,  is  now  on  the  ocean,  en  route  to  the  meeting 
with  Mme.  Tetrazzini.  where  contracts  for  the  New 
York  performances  will  be  signed.  So  confident  are 
both  representatives  that  the  outcome  of  the  suit 
brought  by  Oscar  Hammerstein  will  be  decided  favor- 
ably to  Mme.  Tetrazzini  that  there  is  no  reservation  in 
the  contracts,  covering  a  possible  contingency  on  this 
account.  "You  may  say.  as  emphatically  as  you  desire, 
that  Mme.  Tetrazzini  will  appear  at  eight  or  ten  per- 
formances in  the  Metropolitan  next  season,"  said  .\ttor- 
ney  Spellman. — (New  York-American,  April  2). 


PACIFIC    COAST    MUSICAL    REVIEW 


By  CHARLES  MALLORY  DUTTON 


A      PADEREWSKI      SYMPHONY— GODOWSKY      AND 
HUBERMAN     IN     A     SONATA     EVENING— MARK 
HAMBOURG   A  TECHNICIAN— ALFRED 
HOEHN,  YOUNG  VIRTUOSO. 


Berlin,  April  12,  1911. 
ALFRED  HOEHN,  a  young  German  pianist  who  hails 
from  Frankfort,  and  who  had  the  honor  of  receiving  the 
Rubinstein  prize  last  summer,  made  his  first  appear- 
ance last  week  in  the  Brahms  and  Tschaikowsky  con- 
certos with  the  assistance  of  the  Bluthner  Orchestra, 
under  the  direction  of  Ignatz  Waghalter  (who  is  one  of 
the  conductors  of  the  Berlin  Komische  Opera).  This 
young  lad  (for  Mr.  Hoehn  is  twenty-two  at  the  most) 
simply  paralyzed  a  large  audience  with  his  marvelous 
temperament  and  virtuosity.  Mr.  Hoehn  is  one  of  the 
few  young  virtuosos  who  is  physically  qualified  to  play 
the  Tschaikowsky  concerto,  for  he  is  over  six  feet,  and 
he  has  fine,  large  hands,  well  under  control.  The  pro- 
gramme was  opened  with  the  Brahms  D  minor  con- 
certo, which  has  been  played  twenty  times  to  my  know- 
ledge this  winter  in  Berlin,  and  not  only  all  of  the  stu- 
dents, but  most  of  the  concert-goers  know  it  by  heart. 
It  is  a  great  pleasure  to  hear  the  different  interpreta- 
itons  of  the  various  artists  in  this  work.  You  remember 
Brahms  wrote  two  concertos  for  the  piano,  but  the 
first  one  in  D  minor  (op.  15)  is  the  only  one  that  seems 
to  be  played,  as  I  have  never  heard  the  other  one  in 
public.  When  Brahms  was  twenty-one  years  old,  his 
great  friend,  Robert  Schumann  tried  to  commit  suicide 
by  throwing  himself  into  the  river  and  this  made  such  a 
profound  impression  upon  the  boy,  Brahms,  that  he 
could  think  of  absolutely  nothing  else  for  months,  and 
it  was  under  the  spell  of  this  great  tragedy,  that  he 
wrote  the  D  minor  piano  concerto,  only  he  wrote  it 
first  in  the  form  of  a  duet — or  duo  for  two  pianos 
(I  don't  know  which),  for  at  that  early  age  he  had  not 
mastered  the  art  of  writing  for  the  orchestra.  But,  as 
he  was  unable  to  finish  the  last  movement,  the  work 
was  laid  to  one  side  for  over  a  year,  during  which 
time  he  perfected  the  art  of  orchestration,  and  he  ar- 
ranged the  piano  duet  for  a  piano  solo  with  orchestral 
accompaniment,  and  the  strange  part  of  it  is,  that  for 
many  musicians  the  orchestral  accompaniment  is  great- 
er than  the  piano  concerto.  However,  I  am  not  going 
to  try  to  decide  that,  but  I  shall  say  that  I  think  the 
Introduction  for  orchestra  (which  is  several  pages  long) 
second  to  nothing  Brahms  ever  gave  us.  It  is  abso- 
lutely haunting,  and  I  have  heard  it  so  many  times  this 
season,  that  I  find  it  has  become  necessary  to  my  life. 
The  second  movement  is  a  sermon,  if  ever  there  was 
one,  in  music!  and  I  read  that  Brahms  was  inspired 
to  write  this  beautiful  movement  by  the  lines  "Blessed 
are  those  who  come  in  the  name  of  God."  I  have 
spoken  at  length  about  this  concerto,  because  almost 
every  great  artist  is  playing  it  this  season.  I  have 
heard  more  mature  readings  of  this  work  than  Mr. 
Hoehn  presented  a  more  poetic  conception  of  the  sec- 
ond movement,  but  I  have  never  heard  a  more  noble 
interpretation  of  the  first  and  last  movements.  After 
the  first  movement  this  young  boy  was  called  again 
and  again,  which  is  unusual  for  a  Berlin  audience. 
At  the  close  of  the  concerto  I  lost  all  count  of  his  re- 
calls. The  artist  threw  the  great  gathering  of  students 
into  a  wild  enthusiasm.  After  the  second  number, 
which  was  the  second  Symphony  by  Paderewsky,  Mr. 
Hoehn  played  the  B  Minor  Tschaikowsky  concerto 
(like  Brahms,  Tschaikowsky  also  wrote  two  piano  con- 
certos of  which  the  B  Minor  is  the  only  one  ever 
played)  and  after  he  had  finished  the  last  movement, 
it  seemed  to  me,  as  though  the  last  word  had  been  said 
with  regard  to  this  concerto,  for  it  fairly  radiated  with 
color,  life,  enthusiasm  and  youthful  glow!  So  many 
young  artists  have  tried  to  play  this  stupendous  work, 
who  have  been  technically  unqualified  to  meet  the  very 
demands  required  to  execute  it,  that  it  was  a  great 
pleasure  to  hear  an  artist  who  was  adequate  in  every 
way. 


A  PADEREWSKY  SYMPHONY.— The  only  orchestral 
number  at  Mr.  Hoehn's  concert  was  Paderewski's 
second  symphony  for  full  orchestra,  which  was  given 
for  the  first  time  in  Germany,  and  the  piano  students 
at  least  were  anxious  to  hear  what  this  distinguished 
pianist  had  to  say  in  a  symphonic  form.  There  were 
no  notes  in  regard  to  this  new  symphony  upon  the  pro- 
gram, aside  from  the  indication  that  the  work  was  in 
four  movements.  As  the  first  movement  was  about  to 
close,  the  entire  audience  became  so  obviously  restless 
on  account  of  its  great  length  that  I  thought  perhaps 
they  were  giving  the  entire  Symphony  in  one  sitting, 
for  all  kinds  of  tempi  had  been  introduced,  and  many, 
many  themes,  and  a  great  variety  of  movements.  But 
to  the  disappointment  of  most  of  the  audience,  this  did 
not  prove  to  be  the  case,  for  this  was  only  the  first 
movement,  and  I  was  surprised  to  see  a  number  of 
people   leave   the   hall   after   this   movement.     As   tired 


as  we  were,  we  sat  through  the  entire  four  movements, 
which  lasted  over  an  hour  and  twenty  minutes!  And 
as  was  to  be  expected  each  movement  was  received 
with  less  and  less  enthusiasm,  for  the  Germans  are  ac- 
customed to  an  intermission  at  least  once  an  hour,  for 
some  kind  of  refreshment.  But  aside  from  the  great 
length  of  the  symphony,  there  were  moments  of  real 
beauty,  although  the  work  seemed  to  be  lacking  greatly 
in  musical  strength.  There  was  a  great  lack  of  rugged 
outline,  and  two  much  detail  everywhere,  and  the  work 
continually  sounded  as  though  it  had  been  written 
for  the  piano,  and  arranged  for  the  orchestra  after- 
ward. Of  course,  being  an  American,  I  was  much 
more  interested  in  a  Paderewsky  symphony  than  any  of 
the  Germans,  for  this  celebrated  artist  has  never  play- 
ed in  Berlin  to  my  knowledge.  His  interpretations  are 
too  emotional,  too  erratic  and  too  sensational  to  suit 
the  German  critics,  who  prefer  dignity  and  solidity  in 
the  art  of  piano  playing.  I  am  sure  had  Paderewsky 
played  in  Berlin  fifteen  years  ago,  before  his  art  began 
to  deteriorate,  Germany  would  have  declared  him  one 
of  the  greatest  pianists  of  the  time,  surely  one  of  the 
greatest  all  round  artists  of  the  world,  but  fifteen  years 
ago,  Mr.  Paderewsky  played  for  the  love  of  it,  and  today 
he  plays  for  other  reasons — but  to  return  to  his  sym- 
phony. 

The  one  great  criticism  I  should  offer,  if  any  one 
should  ask  for  it,  would  be  that  in  spite  of  the  many 
lavish  melodies,  the  great  wealth  of  harmonic  beauty — 
in  spite  of  the  countless  themes  and  motives,  original 
and  otherwise,  the  one  great  fault  to  me  lies  in  the 
composer's  failure  to  give  any  instrument  a  rest!  for 
the  entire  orchestra  seemed  to  be  playing  incessantly 
from  the  opening  measures  to  the  closing  page  with 
the  exception  of  the  last  page,  when  the  organ  chanted 
a  lovely  melody  of  sixteen  bars  alone,  just  before  the 
symphony  closed.  It  seems  to  me  that  there  are  mo- 
ments in  music  when  silence  is  the  more  convincing 
than  sound!  When  one  studies  the  Beethoven,  Brahms 
or  Schumann  symphonies,  they  will  often  find  that 
during  the  most  beautiful,  musical  moments,  the  cellos, 
or  a  few  wind  instruments  are  often  assigned  a  simple 
melody  accompaniment  of  a  few  strings,  and  a  touch 
of  brass  here  and  there  for  strength.  And  now,  pordon 
me,  if  I  seem  to  instruct  the  world  in  the  art  of  com- 
position, for  I  have  yet  to  master  that  art  myself,  and 
if  I  have  spoken  to  too  great  length,  it  is  only  because 
I  should  rather  not  report  any  work  meeting  unfavor- 
ably with  the  Berlin  public,  without  in  some  measure, 
attempting  to   show   why. 


MARK  HAMBOURG  announced  two  piano  recitals,  of 
which  the  first  was  given  two  weeks  ago,  and  the  last 
recital  is  to  be  given  this  evening.  Having  heard  the 
first  recital,  I  have  no  desire  whatever  to  hear  the  last, 
for  what  little  charm  and  poetry  Mr.  Hambourg  used 
to  possess  is  entirely  lost  or  hidden  under  obstreperous 
technique,  for  in  most  of  Mr.  Hambourg's  forte  pass- 
ages, the  effect  produced  is  not  unlike  that  of  a  passing 
locomotive.  His  first  program  called  for  the  greatest 
virtuosity,  for  it  included  the  Schumann  Fantasie  in  C, 
tihe  Brahms-Handel  Variations,  the  Schubert  Fantasie 
on  "Der  Wanderer,"  three  noisy  Rubinstein  etudes, 
three  noisier  Liszt  etudes,  and  the  program  closed  with 
the  atrocious  Paraphrase  on  TschaikoWsky's  opera 
"Eugen  Onegin"  by  Pabst.  I  can  best  sum  up  Mr. 
Hambourg's  playing  for  you  by  quoting  the  Berlin 
Vossische  Zeitung,  which  said  "Herr  Hambourg's  play- 
ing was  cold,  hard,  feelingless  and  that  he  could  only 
be  placed  among  the  technicians." 


GODOV^/SKY-HUBERMAN.— Last  Monday  evening 
Mr.  Godowsky  (pianist)  and  Mr.  Huberman  (violinist) 
gave  a  popular  Beethoven-Brahms  Sonata  evening  at 
the  Philharmonic  Hall.  We  were  obliged  to  miss  this 
fine  recital,  for  upon  the  same  evening  we  attended 
the  first  half  of  the  Bach  Passion  Music.  But  I  have 
heard  that  the  concert  was  a  great  success,  with  a 
very  large  attendance,  and  a  magnificent  program, 
which  is  as  follows:  Beethoven's  Kreutzer  Sonata, 
and  Brahms  Sonatas  in  D  minor,  A  major  and  G  major. 
Upon  the  same  evening  Anna  Wullner's  Woman's 
Chorus  gave  a  Brahms  evening  with  Conrad  Bos  at 
the  piano.  The  program  was  drawn  entirely  from  the 
choral  works  of  Brahms. 


Last  week  the  Berlin  Oratorio  Society  gave  Handel's 
•'.ludas  Maccabaeus"  at  the  Kaiser  Wilhelm  Memorial 
Church.  The  chorus  was  under  the  direction  of  Fritz 
Kruger,  and  they  had  the  assistance  of  the  Berlin  Sym- 
phony Orchestra,  Walter  Fischer,  organist-  and  four 
soloists  from  the  Berlin  Comic  Opera,  all  of  which 
were  sufficiently  satisfactory.  The  oratorio  as  a  whole, 
is  hardly  as  satisfactory  as  the  "Messiah"  by  the  same 
composer,  but  I  was  very  glad  of  an  opportunity  of 
hearing  it,  for  the  evening  only  added  one  more  proof 
that  Germany  is  the  land  of  chorus  singing,  and  no 
matter  what  they  sing,  it  is  sung  with  a  love  that  is 
rooted  in  the  soul!  We  are  to  hear  the  same  chorus 
in  the  Brahms  Requiem  this  evening. 

w 


THE  NATIONAL  SAENGERFEST. 


The  National  Saengerfest  Board  under  whose  aus- 
pices the  official  Saengerfest  Souvenir  is  published, 
entrusted  the  Saengerfest  Press  Bureau,  which  will 
edit  the  book,  to  spare  no  efforts  to  issue  a  Souvenir 
for  the  3,'id  National  Saengerfest,  to  be  held  at  Mil- 
waukee, .lune  22  to  25  next,  that  in  point  of  its  literary, 
artistic  and  typographical  details,  shall  excel  as  much 
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as  possible  all  similar  efforts  made  here  in  this  direc- 
tion, before  The  gratifying  success  of  the  competition 
for  the  Milwaukee  Saengerfest  Souvenir  covers  has 
prompted  the  Saengerfest  Press  Bureau  to  donate  an 
additional  hundred  dollars  for  short  musical  essays  or 
other  short  articles,  suitable  for  a  Saengerfest  Souvenir. 
Details  can  be  obtained  by  addressing  the  Saengerfest 
Press   Bureau,   Mack  Block,   Milwaukee. 

The  programs  of  the  five  grand  concerts  of  the  thirty- 
third  na,tional  saengerfest  to  be  held  at  Milwaukee,  June 
22-  25,  which  have  been  fully  approved  by  the  directors 
of  the  North  American  Saengerbund,  will  be  given  by 
3,500  singers  in  the  combined  maenerchors  and  about 
700  voices  in  the  ladies  chorus,  which  was  substituted 
for  the  children's  songs  at  one  of  the  matinees  of  the 
grand    musical    festival. 

The  festival  director.  Max  Zach,  who  will  direct  the 
orchestra  in  the  symphony  parts  of  the  programs,  will 
be  assisted  by  seven  other  musical  directors,  Messrs. 
N.  Gerish,  (Chicago),  the  director  of  the  Deutscher 
club  of  Cleveland;  Prof.  Albert  Kramer,  of  Milwaukee; 
Julius  Lange,  of  Buffalo;  Karl  Reckzch,  of  Chicago 
and  Hermann  Zeitz,  of  Milwaukee.  The  piano  accom- 
paniments will  be  played  by  Erich  Schmal,  of  Mil- 
waukee. The  programs  follow:  Reception  Concert — 
Thursday,  June  22d,  8:15  P.  M. — Ceremonial  March 
(Wagner.)  Ceremonious  tender  of  the  Saengerbund 
banner  to  the  Milwaukee  bundes  singers,  (a)  Tann- 
hauser's  Pilgrimage  to  Rome  (Wagner),  (b)  Alma 
Suave  e  Cara  (Donizetti)  (c)  The  Ratcatcher  of  Hame- 
lin  (Hugo  Wolf),  Ludwig  Hess  and  Orchestra;  (a) 
Volkslied  (August  Homburg),  (Karl  Fochler),  (b)  Ap- 
peal to  the  German  (Lothar  Brunke),  Milwaukee  Maenn- 
erchors  and  Orchestra;  Excerpts  from  the  Mass  for  the 
Dead   (Berlioz),  for  chorus,  orchestra  and  tenor  solo. 

First  Matinee — Friday,  June  23d,  2:15  P.  M. — Over- 
ture, Lenore  No.  3  (Beethoven),  Orchestra;  (a)  Thou 
Art  My  Fondest  Dream  (Borchert),  (b)  The  Suabian 
Fiddler  (Werth),  Senefelder  Liederkranz  of  Chicago; 
(a)  Clouds,  symphonic  poem  (Debussy),  (b)  Festivities 
(Debussy),  Orchestra;  Mezzo  Soprano  Solo,  Selected, 
Miss  Henrietta  Wakefield;  Symphony  No.  5  (Bee- 
thoven, Orchestra;  (a)  Prometheus,  (b)  Wanderer's 
Night  Song,  (c)  The  Evil  Hue,  (d)  I  Greet  Thee,  (e) 
The  Atlas,  (f)  The  Poet  (Schubert), Ludwig  Hess,  Erich 
Schmal,  accompanist;  German  Chorus,  Toledo  Maenn- 
erchor;  Waltz  from  Opus  47  (Glazaunow),  Orchestra. 
First  Bundes  Concert — Friday,  June  23d,  8:15  P.  M. 
— Bach,  Symphonic  Poem  (Strube),  Orchestra;  United 
in  German  Spirit  and  Sentiment  (Kremser),  Mass 
Chorus;  Scene  from  the  opera  Macbeth  (Ambroise 
Thomas),  Mme.  de  Pasquali  and  orchestra;  Ossian  (Be- 
schnitt).  Mass  Chorus;  (a)  Finlandia  (Sibelius),  (b) 
Valse  Triste  (Sibelius),  Orchestra;  Fidelity  (Wengert), 
United  Maennerchors  of  Chicago;  The  Lord's  Day 
(Kruetzer),  Mass  Chorus;  Rienzi  Ouverture  (Wagner), 
(a)  The  Linden  Tree  (Schubert),  (b)  O  World  How 
Art  Thou  Beautiful  (Gericke),  Mass  Chorus;  Panto- 
mine  (Mozart),  Orchestra;  Maedle  ruck  an  meine  linke 
Seite,  Old  Folksong,  Mass  Chorus;  The  Herald  of  Spring 
(BaMamus),  Mass  Chorus,  Mme.  Pasquali  and  orchestra. 


PACIFIC    COAST    MUSICAL    REVIEW 


THE  RUSSIAN  SYMPHONY  CONCERTS.— The  mus- 
ically educational  event  of  the  present  Gieenbaum  sea- 
son of  first-class  attractions  has  been  furnished,  nudoubt- 
edly  by  Modest  Altschuler  and  his  band  of  remarkably 
capable  performers.  From  that  point  of  view  it  may  be 
well  to  point  out  just  what  has  been  taught  and  how  it 
has  been  taught  by  the  Russian  Symphony  Orchestra 
under  the  direction  of  Mr.  Altschuler.  What  acting  is 
to  the  works  of  the  dramatists,  music  performed  is  to 
the  works  of  the  great  composers.  They  are  agencies 
for  illumination  and  illustration.  They  are  guide  posts 
to  indicate  the  way  to  artistic  goals.  Five  parallel 
lines  on  paper  and  four  intervening  spaces  through 
which,  with  added  lines  above  and  below  the  staff, 
there  are  notes  marked  with  interpretative  monitions 
in  the  shape  of  signs  and  words,  may  appear  to  be  cold 
and  dull  to  the  uninformed  mind.  When  they  have  been 
interpreted  through  the  medium  of  a  great  orchestra, 
they  glow  with  the  fire  of  genius  and  blossom  with 
fine  flowers  fit  to  suit  the  most  ardent  imagination 
and  the  most  insistent  demands  for  ideal  beauties.  So 
the  great  actor  and  so  the  great  painter  teach  by  ex- 
amples— and  there  is  no  other  way  to  reach  the  apre- 
hension  of  the  general  public,  which  is  too  busy  and  too 
little  interpretative  to  reach  the  goal  unaided. 

The  first  feature  of  the  Russian  Symphony  season 
just  closed  that  will  attract  attention,  is  the  preponder- 
ating number  of  selections  from  the  works  of  Russian 
composers  that  were  performed.  Including  the  per- 
formances at  the  Scottish  Rite  Auditorium  and  the 
Greek  Theatre  in  Berkeley,  the  Russian  authors  and 
selections  included  the  following  that  figured  on  the 
programs:  Tone  Poem — "Finlandia"  by  Sibelius;  Sym- 
phonic sketch,  "The  Enchanted  Lake,"  by  Liadow;  vocal 
quartette  "Night"  by  Sschaikowsky,  Symphony  in  E 
minor.  No.  2,  by  Rachmaninoff;  Two  Caucasian  sketches 
"In  the  Aul,"  and  "March  of  the  Sardar,"  by  Ippoplitow- 
Ivanow;  "Dance  of  the  Fairy  Dolls,"  and  "March  Slav," 
by  Tschaikowsky.  These  were  all  included  in  the  open- 
ing program.  The  second  concert  included  four  Russian 
Folk  songs  by  Liadow;  a  Suite  in  four  movements  by 
Ilynski,  "Nur  and  Anitra."  Later  there  were  Russian 
songs  by  Gretshaninoft',  Rimsky-Korsakow  and  Musofg- 
sky;  then  a  theme  and  varialions  from  Tschaikowsky's 
Suite  No.  3;  Glazounow's  symphonic  suite  "The  Middle 
Ages,"  Variations  on  a  Sschaikowsky  theme  by  Aren- 
sky;  Overture  "1812"  by  Tschaikowsky;  Symphonic  frag- 
ment by  Ilynski  "Psyche";  Tschaikowsky's  Symphony 
"Pathetique";  Fantasie  "The  Cliff"  by  Rachmaninoff; 
soprano  solo,  from  "The  Sorceress"  by  Tschaikowsky; 
three  select*ons  from  Arensky;  aria  from  "Eugen  One- 
gin"  by  Tschaikowsky;  Glinka's  overture  "Russian  and 
Ludmilla";  "Finnish  Rhapsodie"  by  Kayanus;  Capric- 
cio  Espagnole"  by  Rimsky-Korsakow  and  there  were 
other  Russian  numbers  that  were  more  familiar  on  the 
whole  to  the  public  than  any  of  those  mentioned 
herein. 

As  an  exemplification  of  the  modern  Russian  school 
composition  of  the  more  ambitious  sort,  this  collection 
of  works  formed  a  splendid  opportunity  tor  hearers 
to  get  into  touch  with  the  musical  peculiarities  of  a 
nation  whose  works  are  the  fad  in  great  European 
cities,  as  shown  in  orchestral  works  and  operas  alike. 
Such  an  opportuntiy  will  not  be  given  in  a  long  series 
of  years  in  this  city  again,  in  all  probability.  Those 
who  attended  were  made  acquainted  with  prodigious 
scores  that  tax  the  most  expert  performers  to  fill  their 
requirements.  They  learned  by  actual  hearing  the 
great  degree  in  which  romanticism  dominates  the  Rus- 
sian musical  mind.  They  heard  new  themes,  treated 
in  a  new  way,  abounding  in  invention,  made  picturesque 
by  a  bewildering  succession  of  brilliant  phrases,  and 
at  the  same  time  reveled  in  a  series  of  Russian  folk 
Bongs  that  have  delightful  peculiarities  and  abounding 
melody.  Considering  how  largely  the  Russians  now 
have  the  public  ear  in  great  musical  centers  abroad, 
it  is  evident  that  those  who  were  not  present  at  a  ma- 
jority of  tlie  concerts,  neglected  a  source  of  instruction 
and  enlightenment;  the  lack  to  improve,  which  ought 
to  form  a  basis  for  regret. 

Not  much  new  light,  ie  must  be  admitted,  was 
thrown  on  the  works  of  the  German  composers,  repre- 
sented in  the  programs,  or  the  exemplars  of  the  French 
and  Italian  schols  of  music.  Beethoven  figured  only 
in  his  Ffth  Symphony.  Verdi  was  represented  by  oper- 
atic songs;  Liszt  by  a  Concerto  for  piano  and  orches- 
tra, with  Pepito  Arriola  at  the  piano. 

The  novelties  outside  of  the  Russian  numbers  were 
an  Irish  Rhapsodie  by  Victor  Herbert,  which  is  brisk 
and  tuneful;  a  Chinese  suite  by  Edgar  Stillman  Kelley, 
which  was  so  little  characteristic  of  the  Chinese  that 
the  title  was  a  misnomer.  It  is  too  fine  spun  and  too 
smoothly  orchestrated  to  be  accepted  as  a  type  by  any 
one  who  has  ever  been  at  a  typical  Chinese  musical 
performance.  Then  a  third  novelty  was  the  prelude 
to  the  third  act  of  Victor  Herbert's  opera  "Natoma." 

What  could  be  learned  by  watching  Mr.  Altschuler 
and  by  studying  the  performances  of  his  body  of  in- 
strumentalists was  of  the  highest  importance  to  music 
students.  There  is  no  known  composition  that  can  be 
performed  by  any  orchestra  using  the  standard  instru- 


ments that  his,  the  Altschuler  players,  cannot  give  in 
strict  accord  with  the  conducting.  All  through  the 
orchestra  are  soloists  of  great  skill.  The  ensemble  is 
characterized  by  great  unity.  Mr.  Altschuler's  readings 
were  characteristically  fine,  judicious  and  splendid  on 
the  whole.  Four  vocalists  appeared,  Mme.  Nina  Dim- 
itrieff,  soprano;  Mme.  Joel-Hulse,  contralto;  Frank 
Ormsby,  tenor;  Bertram  Schwahn,  baritone.  Of  these, 
the  greater  success  was  reached  by  Mr.  Schwahn,  who 
has  a  large  voice,  good  style  and  much  force  in  his 
singing. 

The  final  performance  of  the  Russian  Symphony 
Orchestra,  which  took  place  Sunday  afternoon.  May  7ih, 
was  marked  by  the  unexpected  appearance  of  Pepito 
Arriola.  He  won  so  much  favor  when  he  was  here 
earlier,  that  the  announcement  from  the  stage  by  Mr. 
Greenbaum,  that  he  would  play,  was  greeted  with  ap- 
plause. The  performance  consisted  of  the  Liszt  E  flat 
concerto.  This  was  so  wonderfully  well  done  that, 
on  its  conclusion,  noted  professional  musicians  of  San 
Francisco  were  shouting  "bravo"  with  gusto.  The  mem- 
bers of  the  orchestra  on  the  stage  joined  in  the  ap- 
plause and  gazed  with  admiration  at  the  child  virtu- 
oso. The  audience  would  not  be  satisfied  until  he  had 
played  as  an  encore,  a  Schubert  number.  In  a  few  min- 
utes the  boy  again  proved  to  San  Francisco  his  musi- 
cianship and  his  great  ability  as  an  executant.  He  is 
truly  a  wonderful  lad. 

DAVID   H.   WALKER. 


MANSFELDT   CLUB    RECITAL. 


The  Mansfeldt  Club  gave  its  fourteenth  piano  recital 
at  Century  Hall,  Wednesday  evening.  May  10th.  In 
every  respect  it  was  an  enjoyable  and  highly  creditable 
event.  Four  young  ladies.  Miss  Edith  A.  Sellers,  Miss 
Josephine  Coonan,  Miss  Frances  Wilson,  and  Miss 
Frances  Buckland,  took  part.  Without  exception,  they 
manifested  a  great  degree  of  skill  and  finish,  coupled 
with  intelligence  in  reading  and  keen  appreciation  of 
the  musical  and  artistic  beauties  of  the  compositions 
they  performed. 

Miss  Sellers  played  the  Beethoven  Sonata  No.  53,  in 
two  movements.  Etude  de  Concert  in  A  major,  op.  19, 
No.  2,  by  Poldini,  and  the  Liszt  paraphrase  from  "Rigo- 
letto."  Miss  Coonan  played  the  Scherzo  in  E  flat  minor, 
op.  4,  by  Brahms,  Barcarolle  in  E  minor,  op.  1,  No.  4, 
by  Elkus,  and  "La  .Jongleuse,"  op.  .52,  No.  4,  by  Mosz- 
kowski.  Miss  Frances  Wilson  played  three  numbers 
by  Chopin,  Nocturne,  op.  37,  No.  1,  Valse,  op.  42,  and 
Ballade,  op,  47.  Miss  Frances  Buckland's  numbers  were 
all  from  Liszt;  Etude,  F  minor.  No.  2,  Etude,  D  flat  ma- 
jor. No.  3,  Polonaise  in  E  major.  No.  2. 

These  selections  call  for  much  ability  to  play  satis- 
factorily. They  were  cleverly  performed  without  ex- 
ception and  an  audience  that  crowded  the  Century 
Hall  to  its  full  capacity  gave  frequent,  and  indeed, 
continuous  evidence  of  its  pleasure  and  appreciation. 
The  program  was  so  arranged  that  each  player  had  an 
excellent  opportunity  to  show  skill  in  compositions  of 
varying  moods  and  embracing  large  varieties  of  tech- 
nical and  other  difficulties,  an  excellent  plan  when  the 
audience  came  partly  to  judge  of  the  progress  and  all 
around  proficiency  of  the  players.  The  tests  imposed 
by  these  various  conditions  were  met  with  more  than 
ordinary  satisfaction.  The  work  was  musicianly 
throughout  with  very  few  exceptions.  The  average 
was  remarkably  high.  The  general  effect  was  that  of 
certainty  in  rendering,  both  in  interpretation  and  in 
execution,  and  this  added  very  greatly  to  the  pleasure 
of  listening. 

w 


RECITAL    BY    MISS    MARIAN    ORCHARD. 


Miss  Marian  Orchard,  a  pupil  of  Mr.  Georg  Gruger, 
head  of  the  piano  department  of  the  California  Con- 
servatory of  Music,  gave  a  piano  recital  at  Kohler  & 
Chase  Hall,  Tuesday  evening.  May  9th.  The  attendance 
was  large  and  the  auditors  strongly  applauded  the 
young  pianist  at  the  conclusion  of  her  several  num- 
bers. The  program  that  was  selected  for  the  evening 
was  quite  ambitious.  It  gave  Miss  Orchard  ample  op- 
portunity to  display  her  native  talent  and  acquired  art 
very  effectively.  She  made  it  clear  in  the  opening  num- 
ber, the  "Moonlight"  Sonata  by  Beethoven,  that  her 
technique  has  been  carefully  and  thoroughly  developed, 
and  that  her  ability  to  execute  is  fully  abreast  of  her 
musical  readings.  In  fact,  the  final  movement  of  the 
Beethoven  Sonata  was  taken  at  quite  a  rapid  tempo. 
Throughout  the  performance  of  twelve  long  selections. 
Miss  Orchard  gave  evidence  that  technique  had  been 
given  great  attention  and  that  she  has  studied  hard  and 
conscientiously,  and  with  admirable  results.  Inasmuch 
as  she  was  not  assited  by  other  talent,  it  will  be  seen 
that  the  selections  gave  her  a  test  so  severe  that  it 
proved  how  well  her  powers  as  an  executant  have  been 
grounded  by  judicious  teaching.  The  numbers  included 
the  following  works,  of  varying  moods  and  diflSculties: 
1. — Moonlight  Sonata,  Op.  27.  No.  2,  Adagio  Sostenuto, 
Allegretto,  Presto  Agitato  (Beethoven);  2— Prelude. 
Op.  3,  No.  2  (Rachmaninoff);  2 — Rustle  of  Spring.  Op. 
32,  No.  3  (Sinding);  4 — Nocturne  for  left  hand  alone. 
Op.  9,  No.  2  (Scriabine);  J — Scherzo.  Op.  16  (Mendel- 
ssohn); 6— Warum  (Schumann);  7— Humoresque,  Op. 
10,  No.  2  (Tschaikowsky);  8 — Pierrot  (Schutt);  9— 
Columbine  Tristesse  (Schutt);  10— Hark.  Hark  the 
Lark  (Liszt);  11- Revolutionary  Etude.  Op.  10,  No.  12 
(Chopin);   12 — Octave  Etude.  Op.   25,   No.   10    (Chopin). 

The  audience  included  quite  a  number  of  the  music 
students  of  the  California  Conservatory  of  Music  and 
their  friends,  and  many  others  who  were  interested, 
from  the  beginning  to  the  end  of  the  performance. 


By  ELIZABETH  WESTGATE. 


Oakland.  May  8.  1911. 
Henry  L.   Perry,   the   well   known   basso  of  this  city, 
gave  a  recital   before   the  Sequoia  Club,   in   San   Fran- 
cisco, on  Thursday  evening,  April  27th. 

•  •     • 

Mrs.  M.  E.  Blanchard,  vocal  instructor  at  Mills  Col- 
lege, presented  a  number  of  her  pupils  in  Century  Hall, 
on  Thursday  evening  of  last  week.  Mrs.  Blanchard  is 
to  spend  the  summer  in  Europe. 

•  «     * 

Miss  Isabelle  O'Connor,  the  soprano  of  Alameda,  ar- 
rived in  Dresden  on  Sunday  afternc^pn.  April  30th.  and 
had  her  first  lesson  with  the  famous  Mme.  Orgeni  on 
Monday  morning.  May  1st.  .Miss  O'Connor  had  daily 
lessons  with  Orgeni  last  season,  for  a  period  of  many 
months,  and  received  her  endorsement  as  an  instructor. 
«     «     • 

At  Mills  College,  on  next  .Monday  afternoon,  in  Lisser 
Hall,  the  closing  concert  will  occur.  Piano  pupils  of 
Frederick  Biggerstaff,  violin  pupils  of  Alexander  Slew- 
art,  vocal  pupils  of  Mrs.  M.  E.  Blanchard,  and  the  choral 
class  under  .Mr.  Stewart's  direction,  will  give  the  pro- 
gram. 

•  •       a> 

The  Union  meeting  today  of  the  Adelphian  Club  has 
been  changed  from  Saturday  to  Thursday.  Last  Thurs- 
day, Lowell  Redfield  sang  several  solos.  Mrs.  F.  J. 
Collar  has  taen  the  directorship  of  the  reorganized 
choral  section.  Mrs.  Collar  has  had  considerable  ex- 
perience in  this  work,  in  Yreka  ani  elsewhere. 

•  •     • 

On  Thursday  evening  of  this  week.  Miss  Beatrice 
Clifford,  pianist,  .Miss  Evangeline  Sale,  soprano,  and 
Hother  Wismer,  violinist,  are  to  give  a  concert  at  Cen- 
tury Club  Hall.  •  .Miss  Clifford  and  Mr.  Wismer  will 
play  the  so-called  Kreutzer  Sonata  of  Beethoven,  and 
the  pianist  will  also  play  a  suite  by  Schuetl  and  the  D 
minor  organ  fugue  of  Bach,  arranged  by  Taussig.  Miss 
Sale,  whose  delightful  singing  has  placed  her  in  the 
front  rank  of  singers  on  this  side,  will  do  songs  by  Hugo 
Wolf,  Whilpley.  and  Reinecke.  as  well  as  one  by  the 
late  Peter  C.  Allen,  and  also  the  eight  Gypsy  Songs  of 
Brahms.  Mr.  Wismer  will  play,  beside  the  Sonata,  a 
Prelude  and  .\llegro  and  a  MRinuet  by  Porpora,  dis- 
covered and  arranged  by  Kreisler. 


WILL    SING    WITH    ORCHESTRAL    CLUB. 


The  return  of  .Mrs.  Grace  Davis  Xorthrup.  soprano. 
from  the  East  is  awaited  with  great  interest  by  the 
musical  people  about  the  bay.  .Mrs.  Northrup  will  re- 
turn May  14th,  after  a  sojourn  of  a  year  in  New  York. 
and  will  make  her  first  appearance  at  the  concert  of 
the  Stewart  Orchestral  Club,  at  the  Macdonough  The- 
atre. May  18th.  She  will  be  heard  in  the  soprano  solo 
parts  of  Mendelssohn's  unfinished  opera  "The  Loreley" 
for  solo  voice,  chorus  and  orchestra.  The  chorus  will 
comprise  100  voices  including  the  entire  membership 
of  the  Eurydice  Club,  of  which,  Mrs.  Northrup  was  the 
director  before  her  departure  for  .New  York,  and  the 
choir  of  the  First  Congregational  Church  of  which  she 
is  the  soprano  soloist.  -A.  group  of  interesting  songs 
and  the  soprano  part  in  the  famous  sextet  from  "Lucia" 
will  be  Mrs.  .Northrup's  share  in  this  program. 
%% 


THE  CALIFORNIA  TRIO  ASSISTS. 


The  California  Trio,  assisted  by  Mrs.  Florenz  Rich- 
mond, interpretative  reader,  at  a  pleasing  entertainment 
at  Centurv  Hall,  Tuesday  evening.  May  9th.  The  Trio 
consists  of  Mrs.  Carolyn  R.  Elliott,  soprano;  Miss  Lucy 
M  Van  Mark,  contralto,  and  -Miss  Margaret  A.  McCann. 
harpist.  Miss  Laura  Ferguson  also  assisted  as  pianiste. 
The  muical  number  performed  were  well  received.  Miss 
Ferguson  plaved  Liszt's  Rhapsodie  Hongroise.  No.  12. 
in  a  clean  and  musicianly  way.  Miss  McCann  con- 
tributed harp  solos.  The  readings  by  Mrs.  Richmond 
included  verses  from  the  Rubiyat  of  Omar  Khayyam. 
and  other  selections  from  various  authors  which  were 
delivered  with  feeling. 


T 


SECOND  CONCERT  THIRD  SE.ASON 

Stewart  Orchestral  Club 

.Alexander  St<?^^a!t.  Director 

Thursday  Evening,  May  18, 1911,  8.15  o'clock 

Macdonough  Theatre,  Oakland 

OrctiMlra  «su!i«!  '^y 

Mrs.  Grace  Davis  Northrup,  Soprano 

Chorus  of  100  Voice* 
Tickets,  $  1 .00,  75c,  50c.  All  seats  reserved 
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PACIFIC    COAST    MUSICAL    REVIEW 


By  JULIAN  JOHNSON 


Los  Angeles,  May  22,  1911. 
MAY  FESTIVAL. — The  May  music  festival  for  this 
year  has  resolved  itself  into  a  clever  combination  of 
the  Los  Angeles  Oratorio  Society,  one  of  the  leading 
vocal  organizations,  and  the  Woman's  Symphony  Or- 
chestra, under  the  united  direction  of  Joseph  Dupuy 
and  Harley  Hamilton.  It  is  a  festival  concert  to  be 
given  at  the  Auditorium,  on  May  25th.  Liza  Lehmann's 
"Leaves  from  Ossian"  will  be  given  its  first  rendition  on 
the  Coast,  and  it  is  reserved  for  Los  Angeles  to  furnish 
its  initial  production.  The  work  is  a  musical  setting 
to  poems  of  the  ancient  Gaelic  bard,  Ossian,  who  was 
the  son  of  Fingal,  King  of  Morven.  This  patriarch 
flourished  in  the  northern  Highlands  during  the  third 
century.  Liza  Lehmann  has  composed  a  great  work 
surrounding  this  barbaric  story,  introducing  solo  parts 
for  tenor,  soprano,  alto  and  baritone,  with  a  chorus  and 
full  orchestra.  Mr.  Dupuy  took  up  this  work  early 
in  the  season  and  for  eight  months  the  Oratorio  Society 
has  been  studying  its  beauties.  Mr.  Hamilton,  during 
the  same  length  of  time,  has  directed  the  orchestra  in 
its  part  of  the  work,  and  they  are  now  ready  to  combine 
the  forces,  and  Hamilton  will  direct  its  production. 
The  soloists  have  been  very  carefully  chosen.  Mrs. 
C.  E.  Bernard,  at  present  soprano  of  Christ  Church, 
will  be  heard  in  the  soprano  part;  Miss  Leah  Pratt,  a 
recent  arrival  from  the  East,  is  the  alto;  Fred  G.  Ellis, 
already  known  to  our  musical  public,  the  baritone; 
Joseph  P.  Dupuy,  the  tenor.  The  membership  of  the 
Oratorio   Society   is   126;    of  the   orchestra,   63. 


VON  STEIN  RECITAL.— At  the  204th  students  re- 
cital of  the  Von  Stein  Academy,  given  at  the  school's 
commodious  quarters,  corner  of  Tenth  and  Hill  streets, 
the  following  program  was  given:  Jean  Hagerty,  "Sol- 
dier's March"  (Schumann);  Kenneth  Montee,  First 
Movement  Sonatina  (Lichner);  Ralph  Montee,  Sona- 
tina No.  1  (Lichner) ;  Ruth  Whittington,  "Gypsy  Dance" 
(Lichner) ;  Frances  Gault,  "Landler"  (Karganoff) ; 
Grace  Ballein,  Sonatina  in  G  (Lichner);  Viola  Wilson, 
"Slumber  Song"  (Gurlitt) ;  Wendella  Prichard,  "Butter- 
fly" (Grieg);  Frieda  Libbert,  "At  the  Mill"  (Rogers); 
Dorcey  Whittington,  Second  Mazurka  (Goddard) ;  Ter- 
esa Elwess,  "Idilio"  (Lack) ;  Selma  Siegelman,  "Idylle" 
(Nolck);  Rebecca  Bolander,  "Scarf  Dance"  (Chamin- 
ade);  Anna  Hayes,  "Will  O'  The  Wisp"  (Jungmann); 
Genevieve  Edwards,,  Ethel  Leaver,  Duet — "Malaguena" 
(Mosckowski) ;  Edith  Thompson,  Sonata  in  D  (Haydn); 
Felice  Anchell,  Impromptu  in  E  flat  (Schubert);  Ber- 
tha McKay,  Melodie  in  E  (Massenet);  Loretta  Payson, 
Polonaise  in  A  major  (Chopin) ;  Nellie  Brigham,  Valse 
in  E  minor  (Chopin);  Clara  Russakov,  Valse  in  E 
major  (Moszkowski) ;  Clarence  Bates,  "Polish  Dance" 
(Scharwenka) ;  Reta  Mitchell,  Clara  Russakov,  Nellie 
Brigham,  Loretta  Payson,  Symphony — "Ruy  Bias" 
(Mendelssohn.) 


PERSONAL    MENTION. 


Brief    news   of   what    musicians    and    Musical    Organiza- 
tions of  Various  Sorts  are  Doing  in  the  Southland 


For  the  second  and  third  concerts  of  this  season, 
the  First  Congregational  Orchestra  is  preparing  pro- 
grams of  more  than  usual  attractiveness.  The  princi- 
pal feature  of  the  second  concert,  to  be  given  May  12th, 
will  be  a  lyric  poem,  "La  Canzone  Dei  Ricordi,"  in 
seven  cantos,  sung  by  Estelle  Heartt-Dreyfus,  with 
orchestral  setting  by  Giusetti  Martuccl. 

•  *     • 

The  Woman's  Music  Study  Club  of  Long  Beach,  as- 
sisted by  Mrs.  Frances  J.  Wallis,  reader  and  Carl 
Bronson,  baritone,  gave  a  programme  of  Verdi  composi- 
tions at  the  Hotel  Virginia  last  Tuesday  evening.  In 
addition  to  solos  and  ensemble  numbers  from  Verdi's 
earlier  and  later  operas,  given  by  the  club  members, 
Mr.  Bronson  will  talk  on  Verdi's  life,  and  sing  a  selec- 
tion from  the  "Requiem." 

•  •     • 

The  faculty  of  the  California  School  of  Artistic  Whis- 
tling gave  an  interesting  and  varied  entertainment  in 
Whittier  Thursday  evening  last.  Whistling  solos  and 
duets  were  given  by  Agnes  Woodward  and  Miss  Edna 
Zyl  Modie.  There  were  vocal  numbers  by  Mme.  Anna 
Elaine  Fisher,  humorous  readings  and  character  sketch- 
es by  Miss  Clara  Iverson,  and  violin  numbers  by  Harold 
E.  Walberg.  Miss  Ella  MacGlashan  assisted  as  ac- 
companist. 

*  *     * 

John  A.  Bettln  gave  the  last  of  a  series  of  organ  re- 
citals at  St.  James  Church  Sunday  afternoon.  As- 
sisting him   was  George  A.   Crandall. 

•  *     • 

"Boost  for  the  California  Teachers'  Association"  is 
the  slogan  of  Charles  Farwell  Edson.  "California 
teachers  are  really  organized  in  an  educational  and  pro- 
gressive body,"  continues  Mr.  Edson,  in  his  argument, 


"though  very  few  people  seem  to  be  aware  of  the  fact. 
There  will  be  a  convention  in  San  Francisco  in  July, 
attended  by  250  San  Francisco  teachers  alone.  Yet  in 
all  Southern  California  we  have  but  sixty  members. 
What  representation  are  we  going  to  get?" 

*  *     * 

Miss  Luclle  Roberts,  pianist,  assisted  jby  Edwin 
House,  baritone,  gave  a  recital  at  the  Westlake  School 
for  Girls  last  Friday  evening.  The  program  included 
Liszt,  MacDowell,  White,  Lohr,  Spicker,  Chopin,  Pfeiffer 

and  Gounod  numbers. 

*  *     * 

Charles  E.  Pressley,  box-office  man  at  the  Majestic, 
has  other  talents  than  ticket-shoving  and  change-raking. 
Pressley  is  well  known  in  the  field  of  light  composi- 
tion, and  among  his  song  hits  no  less  than  six  are  in  the 
best   seller   class. 

•  *     « 

Nicola  Donatelli,  who  first  came  here  as  a  player  in 
the  Ellery  band,  and  who  has  figured  as  conductor  with 
various  organizations,  and  as  a  member  of  the  sym- 
phony orchestra  for  several  seasons,  is  to  have  another 
try  at  the  baton.  He  will  have  a  large  band  at  Ocean 
Park  this  summer.  His  musicianship  is  of  a  well  known 
sort,  and  his  conducting  has  a  paprika  dash  all  its  own, 
so  he  will  undoubtedly  be  a  distinct  figure  in  the  vicin- 
ity's summer  entertainment. 

*  ♦     » 

A  concert,  consisting  of  classical  vocal  and  instru- 
mental numbers,  will  be  given  in  Wilcox  Hall,  Holly- 
wood, next  Friday  evening,  the  proceeds  of  which  will 
be  for  the  benefit  of  the  South  Hollywood  M.  E.  Church. 
A  very  fine  program  has  been  arranged,  the  following 
persons  appearing  in  solo  and  ensemble  numbers: 
Mrs.  Nell  McCune,  contralto;  William  Dellamore,  tenor; 
Edward  Ruenitz,  basso;  W.  H.  Mead,  fiutist  and  Clyde 
Collisin,  pianist.  Mrs.  Hernando  Lee  will  be  the  ac- 
companist. 

*  •     • 

Mary  Garden,  plus  the  private  car,  the  special  diner, 
the  staff  of  managers,  kept  poets  and  press  agents, 
the  aviary,  the  kennels,  the  Indian  servant,  the  two 
baggage  cars  of  clothes  and  many  other  things,  too 
numerous  to  mention,  is  headed  this  way,  and  will 
concertize  at  the  Auditorium,  May  15th  and  17th. 

*  *     * 

"  This  Tuesday  evening  students  of  the  pipe-organ, 
piano  and  violin  departments  of  the  Von  Stein  Academy 
will  give  a  recital  at  Memorial  Baptist  Church,  Twenty- 
third  street  and  Grand  avenue. 


Mrs.  Jones-Simmons  is  planning  a  recital  of  interest, 
to  be  given  in  Blanchard  Hall  next  Friday  evening. 
A  program  of  Scotch,  Irish,  Old  English.  German  and 
French  folk  songs  and  ballads  will  be  given  by  pupils 
in  costume.  A  string  quartette  will  accompany  several 
of  the  concerted  numbers. 


Julius  V.  Seyler,  Miss  Ethel  Lucretia  Olcott  and  Mrs. 
Edwin  Hart  Cooper  of  the  faculty  of  the  California 
College  of  Music  participated  in  a  reception  program 
at   Temple   Baptist   Church   Friday   evening. 


SYMPHONY  WORK  IN  LOS  ANGELES  SCHOOLS. 


Walter  Damrosch  and  Modest  Altschuler  are  both 
deeply  interested  in  the  young  folks  of  the  Los  Angeles 
schools,  the  Polytechnic  and  the  Los  Angeles  High, 
for  the  reason  that  they  learned  in  advance  of  their 
coming,  that  the  Los  Angeles  High  School  had  two 
symphony  organizations  of  some  forty-five  members 
each,  a  glee  club  and  other  societies,  and  a  brass  band; 
that  the  Polytechnic  was  equally  talented,  and  equally 
well  equipped.  That  there  is  a  rivalry  between  these 
two  schools  has  been  evident  for  a  number  of  years. 
Last  season  both  graduating  classes  not  only  furnished 
their  own  singers  and  instrumentalists  as  soloists,  but 
sang  in  chorus  formation  their  college  songs  and  glees, 
composed  by  members  of  their  own  classes.  In  addition 
to  this,  both  graduating  classes  dispensed  with  the 
usual  paid  music,  and  placed  in  the  orchestra  pit  in 
their  own  Auditorium,  their  own  orchestra,  who  not 
only  played  the  overtures  and  preludes,  but  acted  as 
accompanists  in  several  instances  to  their  own  chorus. 

But  the  Los  Angeles  Schools  can  go  further  than 
this.  In  the  grammar  grades  «lone,  there  are  eighteen 
orchestras  under  the  direction  of  efficient  teachers, 
and  as  these  young  folks  graduate  from  the  amateur 
ranks  and  leave  the  grammar  grades  and  enter  the 
Polytechnic  and  the  Los  Angeles  High,  they  are  imme- 
diately taken  up  and  made  members  of  the  respective 
organizations  of  these  bodies,  and  eventually  some  of 
them  graduate  into  the  ranks  of  the  Woman's  Sym- 
phony Orchestra  of  this  city  and  of  the  Lo  Angeles  Sym- 
phony, under  the  direction  of  Harley  Hamilton.  Miss 
Katherine  Stone,  Miss  Gertrude  Parsons  and  Mids 
Blythe,  with  their  assistants,  are  responsible  for  this 
high  grade  of  musical  endeavor  In  the  schools  of  Los 
Angeles,  and  it  is  to  be  hoped  that  the  Board  of  Educa- 
tion will  eventually  recognize  the  desirability  of  the 
music  section  and  see  that  it  is  incorporated  with  in 
the  usual   curriculum  demanded. 

This  year  the  various  choral,  instrumental  and  en- 
semble organizations  of  the  city  schools  will  hold  a 
music  festival  in  the  Auditorium  on  June  18th  and 
19th.  Knowing  of  this  local  situation,  both  Damrosch 
and  Altschuler  prepared  months  ahead  a  special  pro- 
gram for  the  young  folks  of  Los  Angeles.  Manager 
Behymer  buys  outright  that  particular  afternoon  at  a 
special  figure  so  that  the  young  folks  of  the  schools 
are  enabled  to  hear  a  program  made  up  for  their  own 


MADAME    PUERARI   MARRACCI 

Who,    Together    With    Her    Pupil,    Aida    Guglielmetti, 

Appeared    With    Brilliant    Success    Before    the 

California   Club,   This   Week 


delight  and  for  their  special  education,  at  a  figure  less 
than  one-fourth  that  charged  by  this  organization  else- 
where. Walter  Damrosch  fully  believes  that  some  day 
the  great  symphony  of  America  will  be  written  in  this 
south  west,  and  has  often  said  that  some  boy  or  girl  of 
the  Los  Angeles  schools  would  eventually  do  this  work. 
The  advertising  that  Los  Angeles  has  received  at  the 
hands  of  these  two  directors  concerning  the  music  in 
Its  homeg,  in  its  schools,  but  not  in  its  parks  or  its 
public  places,  has  done  probably  more  to  bring  music 
lovers  into  this  city  than  any  other  series  of  musical 
endeavor  nurtured  during  the  past.  The  people  of  Los 
Angeles  themselves  probably  know  less  of  the  actual 
musical  education  that  is  going  on,  a  gradual  trans- 
forming of  the  southwest  into  an  artistic  center,  than 
the  outsiders  in  New  York,  Boston,  Chicago  or  Phila- 
delphia, who  follow  the  musical  pulse  of  the  country 
and  are  looking  toward  the  high  artistry  of  this  section. 


GADSKI  CANCELS  CONCERT  TOUR. 


Singer,   Who    Is    III,    Has  to   Give    Up    Engagement  That 
Was    Worth    $20,000. 


Owing  to  illness  Mme.  Johanna  Gadski,  who  is  now  at 
the  St.  Regis,  has  been  compelled  to  cancel  her  concert 
tour,  for  which  she  was  to  receive  $20,000.  The  singer 
is  suffering  from  inflammation  of  the  sciatic  nerve.  Her 
husband,  Hans  Tauscher,  said  concerning  her  plans: 
"It  was  hoped  when  Mme.  Gadski's  season  ended  that 
a  rest  in  bed  would  soon  restore  her  so  that  she  could 
enter  on  her  proposed  concert  tour,  which  would  have 
taken  her  as  far  west  as  Denver.  But  when  the  strain 
of  the  open  season  was  over  a  reaction  set  in,  and,  even 
after  nine  days  of  the  most  expert  treatment,  she  is 
in  such  condition  that  to  go  on  tour  is  impossible.  Her 
doctor  says  she  must  go  to  Europe  where  she  will  take 
a  'cure,'  probably  at  Aix  les  Bains.  The  present  out- 
look is  that  she  will  be  in  bed  until  the  end  of  this 
month,  when  we  hope  to  get  her  away  on  the  steamer." 


NATIONAL  SAENGERFEST  PROGRAM. 


Second  Bundes  Concert,  Saturday,  June  24th,  8:15 
P.  M. — ^Egmont  Overture  (Beethoven),  Orchestra;  Con- 
secration of  Song  (Mair),  Mass  Chorus  and  Orchestra; 
(a)  Oh  quand  je  dors  (Liszt),  (b)  Secret  Love,  (c)  The 
Tambour  (Hugo  Wolf),  (d)  The  Two  Grenadiers,  (e) 
With  Myrtle  and  Roses,  (f)  The  Hidalgo  (Schumann). 
Ludwig  Hess,  Erich  Schmall,  accompanist;  Luetzow's 
Wild  and  Daring  Ride  (Weber),  Mass  Chorus  and  Or- 
chestra; (a)  Wounded  Hearts,  (b)  Spring  (Grieg), 
String  Orchestra;  (a)  On  the  Rhine  (Ayslinger),  (b) 
The  Mill  Wheel  (Glueck),  Mass  Chorus;  Lieder  Frei- 
heit  (Marschner),  Mass  Chorus;  Oberon  Overture 
(Weber),  Orchestra;  Spinning  Song  (Juengst),  Mass 
Chorus;  Suite,  Casse  Noisette  (Tschaikowski),  Orches- 
tra; Land  Sighting  (Grieg),  Mass  Chorus  and  Ludwig* 
Hess;  The  Star  Spangled  Banner,  Mass  Chorus,  Or- 
chestra and  the  Audience. 


I 


PACIFIC    COAST    MUSICAL    REVIEW 


CONVERSE'S  "THE  SACRIFICE"  HEARD  IN  BOSTON 

[From  the  New  York  Tribune,  March  4th.] 

Boston,  March  3.— Boston's  greeting  tonight  to  "The 
Sacrifice,"  the  new  opera  in  English  by  Frederick  S. 
Converse,  was  most  cordial  and  enthusisatic.  The  Bos- 
ton Opera  House  was  crowded  with  the  largest  audi- 
ence of  the  season.  At  the  end  of  the  ftrts  act  the 
audience  paid  its  homage  to  the  composer.  When  Mr. 
Converse  appeared  before  the  curtain,  bowing  and 
smiling,  he  was  showered  with  flowers,  while  cheers 
came  from  every  tier,  led  by  the  occupants  of  the  boxes. 

Behind  the  scenes  there  was  great  enthusiasm;  the 
American  members  of  the  cast  cheered  Mr.  Converse, 
and  the  foreign  singers  kissed  his  hand.  Florence  Con- 
stantino sang  in  English  for  the  first  time,  and  was  en- 
thusiastically received.  Alice  Neilsen,  Ramon  Blanch- 
art  and  Maria  Claessens  also  won  high  favor. 

The  scenery  by  O.  P.  Bernard,  a  young  English  artist, 
was  sumptuous.  The  first  act  was  especially  praised. 
It  presented  a  glowing  picture  of  the  golden  hills  of 
California,  with  a  typical  California  garden  in  the  fore- 
ground and  a  mission  looming  up  in  the  distance.  The 
leading  male  parts  were  sung  by  Spaniards — Constan- 
tino and  Blanchart — and  both  were  highly  praised  for 
the  way  in  which  they  sang  in  an  unfamiliar  tongue. 
Several  young  American  singers  have  places  in  the 
cast.  The  part  of  the  gypsy  girl  was  sung  by  Miss  Anne 
Roberts,  who  comes  from  beyond  the  Sierras.  John 
Mogan  and  Howard  White  are  both  Americans.  The 
action  of  the  opera  has  to  do  with  the  stirring  times 
along  the  Mexican  border  in  the  middle  40's,  "The 
March  of  the  Races"  forming  the  background  and  at- 
mosphere of  the  drama,  while  the  music  presents  melo- 
dies from   Mexican  folklore. 

In  the  plot  Captain  Burton,  of  the  American  army, 
falls  in  love  with  a  Mexican  beauty,  Chonita,  who  has 
followed  her  lover,  Bernal,  to  the  frontier.  She  is 
compelled  to  receive  the  attentions  of  the  American,  as 
he  is  in  charge  of  the  forces  protecting  her  home.  Her 
lover,  a  leader  of  the  Mexican  forces,  attacks  Burton 
in  a  frenzy  of  jealousy,  while  Chonita,  trying  to  prevent 
the  encounter,  is  seriously  wounded  by  Burton.  The 
American  officer  has  an  opportunity  to  give  up  Bernal 
to  be  shot  as  a  spy,  but  for  love  of  Chonita  and  to  sat- 
isfy his  ideal  of  his  military  honor,  permits  himself  to 
be  killed  by  Bernal's  followers,  and  the  lover  are  united. 

The  scenes  of  the  drama  are  laid  in  a  garden  of  Chon- 
ita's  home,  inside  a  mission  church  and  in  Chonita's 
bedroom,  while  the  action  covers  but  three  days.  Mr. 
Converse  is  the  son  of  a  Boston  merchant,  a  graduate 
of  Harvard,  supplementing  collegiate  with  musical 
study,  receiving  the  highest  honors  in  music  at  his 
graduation  in  1893.  After  a  few  years  in  business  he 
went  to  Munich  for  further  study,  graduating  in  1898, 
when  a  symphony  of  his  was  performed.  Mr.  Con- 
verse's "The  Pipe  of  Desire"  was  produced  in  Boston 
and  New  York. 


THE  "DRAMA  LEAGUE"  ASSAILED. 


The  public  does  and  will  attend  the  Theater,  no 
matter  what  Is  presented  in  it — -not  all  the  public, 
indeed,  but  a  large  section  of  it.  Not  all  the  public, 
for  the  reason  that,  in  New  York  and  in  many  other 
cities,  the  better  part  of  the  community  has  been,  for 
a  long  time  and  to  a  large  extent,  practically  alieniated 
from  the  theater,  because  of  the  wrong  managerial 
policy  largely  prevalent  in  it.  One  spokesman  of  the 
new  dramatic  elevation,  Mr.  L.  K.  Anspacher,  announces 
that  he  has  "no  patience  with  the  critics  who  complain 
of  the  things  of  today" — in  which  case  a  multitude  of 
his  fellow  citizens  languish  in  his  displeasure;  for  it 
is  not  professional  critics  alone,  but  a  vast  number  of 
other  persons,  averse  to  dirt,  folly,  frivolity,  pretension, 
arrogance,  injustice,  extortion,  and  intimidation,  who 
do  not  like  certain  "things  of  today"  in  the  theater, 
even  such  plays  as  Mr.  Anspacher's  among  them.  Be- 
sides, if  "the  things  of  today"  are  entirely  admirable 
and  beyond  reproach,  what  need  is  there  for  any  move- 
ment. Club,  League  or  otherwise,  for  their  "elevation?" 
Some  of  "the  thing  of  today"  on  our  stage  are,  unde- 
niably excellent.  The  theater,  notwithstanding  all  de- 
fects, is,  in  many  ways  and  to  many  persons,  a  comfort 
and  a  blessing.  The  publicist  who  indicates  its  defects 
does  so  with  a  view  to  its  improvement,  its  greater 
efficiency,  its  accomplishment  of  higher  purposes,  its 
restoration  to  all  the  esteem  that  it  has  ever  lost. 
Much  though  it  is  followed,  the  vital  import  of  it  is 
not  widely  understood.  Actors,  as  viewed  by  the  great, 
careless,  heedless  multitude,  are  not  persons  making 
great  exertions,  bearing  heavy  responsibilities,  enduring 
a  severe  nervous  strain,  but  persons  at  leisure,  much 
at  their  ease,  "having  a  good  time."  The  fact  that 
actors  are  the  administrators  of  a  complex,  difficult, 
exacting  art  may  be  appreciated  by  a  few  of  the  specta- 
tors of  a  dramatic  performance,  but  by  the  many  it  is 
not  considered  because  it  is  not  known.  Stimulant  of 
a  finer  public  intelligence,  of  a  deeper  sympathy  be- 
tween audience  and  actor,  will  do  more  toward  "elevat- 
ing the  stage"  than  can  be  effected  by  any  social 
coterie.— William  Winter,  in  Harper's  Weekly. 


Victor-Victrola 


The  most  perfect 
musical  instrument  the 
world   has   ever   known 

The  Victor  -  Victrola  possesses  all 
the  virtues  of  the  famous  Victor,  but 
has  improved  sound-amplifying  surfaces 
instead  of  a  horn,  and  all  movmg 
parts  are    entirely  concealed. 

Like    the    Victor,    "it    plays    itself," 
nothing   being    left  to  uncertain  skill — 
"therefore  an  artistic  rendition  is  always 
a  certainty. 

It  brings  to  you  the  world's 
best  music,  sung  and  played 
by    the    foremost    artists,        ^<3-  ^,^ 
and    delivered    in    a 
sweet,  pure,  mellow, 
tone -quality  that 
is     absolute 
perfection. 


Victor-Victrola  X 

$75 

Mahogany  or  oak 

Other  styles 

$100,  $200.   $250 

Victors  $10  to  $100 


Victor-Victrola  XIV,  $150 

Mahoganr  or  Oak  with  Racks  ioc  Recotds 


New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of  each  month 


THE    PLAY   OF  THE   WEEK 


The  subtle  injury  that  is  done  by  the  representation 
of  plays  of  which  Thais  is  a  type  can  not  be  fully  and 
explicitly  stated  in  a  journal  of  miscellaneous  circula- 
tion. All  of  the  plain  truth,  going  to  the  root  of  the 
matter  can  not  be  published.  But  it  is  the  duty  of  every 
conscientious  writer  to  indicate  the  trend  of  a  pernicious 
influence  inevitably  sequent  on  the  abuse  of  the  Stage 
for  the  obtrusion  of  a  subject  and  an  exhibition  of  posi- 
tively and  unquestionably  injurious  influence.  It  has 
been  scientifically  estimated  that  one-third  of  the  time 
allotted  to  human  life  is  absorbed,  in  one  way  or  an- 
other, by  consideration  of  the  sexual  relation, — that  is, 
since  another  is  devoted  to  sleep,  nearly  one-half  the 
period  of  conscious  life.  There  is  surely  no  need  of 
directing  the  public  mind  to  that  subject.  There  is,  on 
the  contrary,  great  need  of  stimulating  its  attention  to 
other  matters.  And  institution  becomes  a  public  enemy 
when  it  is  perverted  to  ministration  of  licentious  im- 
pulse. An  actress  who,  in  a  semi-nude  condition  pre- 
sents herself  to  public  observance  through  the  medium 
of  a  vision  seen  by  a  stage  associate  supposed  to  be 
convulsed  by  erotic  delirium,  knows  what  she  is  do- 
ing and  why  she  is  doing  it,  and  also  knows  that  her 
audience  is  equally  perceptive  and  appreciative  of  her 
conduct.  Te  actress  is  tne  specific  case  of  Thais  does 
not  present  an  enticing  spectacle  (since  "Nature's  above 
art."),  but  that  fact  does  not  in  the  least  modify  or  ex- 
tenuate the  impropriety  of  her  proceedings.  The  plea 
of  "a  good  moral  purpose. '—that  old  butt-end  of  di- 
dactic imposture,— to  vindicate  a  work  in  which  such  an 
exhibition  is  abviously  and  incontestably  the  whole  sub- 
stance, does  not  for  one  niouient  deceive  an  intelligent 
observer,  and  it  is  wholly  inadmissible  as  a  defense  of 
conduct  manifestly  indelicate  and  mischievous,  lue 
spectator  of  Thais  leaves  the  theatre  with  a  sense  of 
disgust  and  mental  nausea— disgust  at  a  garish  spectacle 
of  vice,  and  nausea  because  of  the  sickening,  impudent 
pretence  of  morality  with  which  it  is  attired. — William 
Winter,  in  Harper's  Weekly.  *■ 


All  Vidtor  Records 


For  Sale  at 


Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


Announcement 

Beginning  with  the  next  issue  of 
the  Pacific  Coa^  Musical  Review 
we  will  publish  a  new  department, 
consisting  of  regular  monthly  an- 
alytical reviews  of  all  the  late^ 
high  class  Vicftor  Records. 


PACIFIC    COAST    MUSICAL    REVIEW 


THE  MARY  GARDEN  CONCERTS. 


Manager  Greenbaum  will  bring  his  brilliant  season 
to  a  close  with  three  concerts  by  Mary  Garden  "The 
Sarah  Bernhardt  of  the  Opera."  That  these  concerts 
will  be  crowded  it  is  safe  to  predict,  for  Mary  Garden 
will  attract  fashionables  as  well  as  the  music  lovers. 
No  artist  living  has  had  as  much  printed  about  her  or 
as  many  photographs  published  as  this  successful  wo- 
man who  has  never  yet  been  connected  with  a  failure. 

Gifted  with  every  requisite  for  a  brilliant  career  viz 
exceptional  musical  talent,  histrionic  insight  of  a  re- 
markable quality  and  wondrous  beauty  of  face  and 
figure,  Mary  Garden  stands  today,  the  most  interesting 
woman  in  the  world  of  musical  art.  Any  woman  who 
can  make  such  words  as  Debussy's  "Peleas  and  Mells- 
ande"  and  Strauss'  "Salome"  almost  popular  successes, 
must  indeed  be  a  genius  and  the  very  next  night  Mary 
Garden  can  sing  "Marguerite"  in  "Faust"  with  equal 
success. 

The  programs  to  be  offered  by  Mary  Garden  and  her 
assisting  artists  are  refreshingly  new  and  different. 
Both  Arture  Tibaldi,  the  violinist  and  Howard  Brock- 
way,  the  pianist-composer  will  introduce  to  us  some 
novelties  besides  standard  compositions  of  importance. 
Brockway  is  a  musician  of  great  importance,  whose 
symphonies,  etc.,  have  been  played  by  the  Boston 
Symphony  Orcliestra. 

The  concerts  will  be  given  at  Scottish  Rite  Auditor- 
ium,   which    has    proved    a    most    satisfactory    concert 


MARY  GARDEN 
Great  Opera  Singer 

hall.  The  first  concert  will  be  given  Sunday  afternoon, 
May  21st  at  2:30  o'clock,  and  the  program  will  interest 
violinists  and  pianists  as  well  as  singers.  Here  is  the 
complete  offering:  (a)  Allegretto,  from  Second  Son- 
ata (Beethoven),  (b)  Finale,  from  Concerto  No.  2 
(Bruch),  Mr.  Tibaldi;  Aria  from  "Louise"  (Carpenter), 
Mary  Garden;  (a)  Romance  (Sibelius),  (b)  Passepied 
(Delibes),  (c)  Gavotte  and  Musette  (d'Albert),  Mr. 
Brockway;  (a)  Ariette  (Debussy),  (b)  At  Parting  (Rog- 
ers), (c)  Du  bist  wie  eine  Blume  (Arthur  Rosenstein), 
Mary  Garden;  (a)  Nocturne  (Robert  Stearns),  (b) 
Polonaise  (Weiniaski),  Mr.  Tibaldi;  Aria  "La  Tosca" 
(Puccini),  Mary  Garden;  (a)  Serenade,  (b)  Humor- 
esque,  op.  36,  No.  4,  (c)  Ballade  (Howard  Brockway, 
Mr.  Brockway;  Ave  Maria,  violin  obligate  (Bach-Gou- 
nod), Mary  Garden.  The  program  for  Thursday  night. 
May  2r)th,  is  as  follows:  Andante  Religiose  and  Finale 
(Vieuxtemps),  Mr.  Tibaldi;  Aria  from  "Thais"  (Mass- 
enet), Mary  Garden;  (a)  Chant  Polonaise  (Chopin- 
Liszt),  (b)  The  .Tuggleress  (Moszkowski),  Mr.  Brock- 
way; (a)  Hawk  Song  from  "Natoma"  (Victor  Herbert), 
(b)  Elegie  (Massenet),  (c)  "There  Little  Girl  Don't  Cry" 


(B.  Campion),  Mary  Garden;  (a)  Swedish  Song  (Wil- 
helmj),  (b)  Swedish  Dance  (Bruch),  Mr.  Tibaldi;  Waltz 
from  "Mme.  Chrysantheme"    (Messager),  Mary  Garden; 

(a)  Dance  of  the  Sylphs,  from  Sylvan  Suite  for  orches- 
tra (Howard  Brockway),  (b)  Cappriccio  (Howard  Brock- 
way), (c)  Marche  Militaire  (Schubert-Taussig),  Mr. 
Brockway;  Aria  "II  est  doux"  from  "Herodiade"  (Mass- 
enet), Mary  Garden.  For  the  farewell  program  on 
Sunday  afternoon.  May  28th,  the  following  will  be  the 
offering:  First  movement  of  Concerto  No.  2  (Wieniaw- 
ski),  Mr.  Tibaldi;  Aria  from  "Natoma"  (Victor  Her- 
bert), Mary  Garden;  (a)  Nocturne,  op.  62,  No.  2,  (b) 
Valse  in  C  sharp  minor,  (c)  Etude,  op.  25,  No.  10 
(Chopin),  Mr.  Brockway;    (a)  Air  Fortimio  (Messager), 

(b)  Ah  qui  brula  d'amour  (Tschaikowsky),  (c)  Chant 
Venetien  (Bemberg),  Mary  Garden;  (a)  Nocturne  (Cho- 
pin-Wilhelmj),  (b)  Caprice  Espagnole  (Loeffler),  Mr. 
Tibaldi;  Aria  from  "Mme.  Butterfly"  (Puccini),  Mary 
Garden;  (a)  Evening  Song,  op.  26,  No.  3,  (b)  Summer 
Morning,  op.  36,  No.  2,  (c)  Unrest,  op.  36,  No.  6  (Howard 
Brockway),  Mr.  Brockway;  (a)  Aime  Moi  (Bemberg), 
(b)  Le  Nil  (Leroux),  (c)  The  Bird  and  the  Rose  (Amy 
Horrocks.) 

Certainly  these  offerings  are  eclectic  and  novel 
enough  to  please  every  taste  and  many  of  the  numbers 
have  never  before  been  heard  in  this  city. 

The  prices  for  this  engagement  will  be  $3.00,  $2.00 
and  $1.00  on  the  lower  floor,  and  $3.00  and  $2.00  in  the 
balcony.  Box  office  will  be  open  next  Wednesday 
morning  at  Sherman,  Clay  &  Go's.,  but  mail  orders 
will  be  selected  the  night  before.  Address  your  mail 
orders  at  once  to  Will  L.  Greenbaum  if  you  want 
choice  seats.  Mary  Garden  will  sing  in  Oakland  at  Ye 
Liberty  Playhouse  on  Tuesday  night.  May  23d  at  8:15, 
an  evening  concert  in  Oakland  being  quite  unusual  but 
Greenbaum  and  Bishop  consider  this  event  of  sufl[icient 
importance  to  warrant  laying  off  the  big  stock  company 
for  the  night  at  an  enormous  expense.  The  program 
will  be  the  same  as  at  the  opening  concert  in  this  city. 

On  account  of  the  large  capacity  of  Ye  Liberty  there 
will  be  seats  at  $1.00,  $1.50,  $2.00,  and  $3.00,  and  mail 
orders  should  now  be  addressed  to  H.  W.  Bishop,  Ye 
Liberty  Playhouse,  Oakland.  The  box  office  will  open 
on   Thursday,  May  18th. 


THE    PEPITO    ARRIOLA    CONCERTS. 


That  marvelous  lad,  Pepito  Arriola  certainly  distin- 
guished himself  last  Sunday  afternoon  at  the  Russian 
Symphony  concert.  How  many  of  the  piano  virtuosi 
would  dare  to  appear  with  an  orchestra  under  a  leader 
they  had  never  met  until  five  minutes  before  and  play 
such  a  work  as  Liszt's  Concerto  in  E  flat?  Great  solo- 
ists have  occasionally  appeared  with  orchestras  without 
a  rehearsal  with  it,  but  they  always  discuss  the  tempi, 
ideas,  etc.,  with  the  conductor,  but  in  this  case  the 
whole  thing  came  so  suddenly  that  Manager  Greenbaum 
did  not  have  an  opportunity  of  introducing  Pepito  and 
Mr.  Altschuler  until  the  intermission  after  the  Tschai- 
kowsky symphony.  The  genius  of  the  lad  and  the  great 
skill  of  Modest  Altschuler  carried  the  daring  feat  to  a 
brilliantly  successful  end. 

Pepito  will  give  his  first  recital  at  Scottish  Rite 
Auditorium,  this  Sunday  afternoon.  May  14th,  at  2:30, 
with  the  following  program:  1 — Sonata  Op.  53  (Bee- 
thoven); 2 — (a)  Nocturne  Op.  62,  No.  1,  (b)  Mazurka 
Op.  7,  No.  1,  (c)  Four  Preludes  Op.  28,  Nos.  1,  3,  8,  19, 
(d)  Scherzo  Op.  31  (Chopin);  3 — (a)  Arabesque,  (b) 
Warum,  (c)  Vegel  als  Prophet,  (Schumann),  (d)  Lieb- 
estraum  (Liszt),  (e)  Hungarian  Rhapsodic  No.  6  (Lsizt). 

Seats  are  on  sale  at  Sherman,  Clay  &  Go's.,  and  the 
box  office  will  be  open  at  the  hall  on  Sunday  after  10 
A.  M.  Popular  prices  will  prevail  ranging  from  $1.50 
down  to  75  cents,  and  children  under  fifteen  50  cents  to 
any  part  of  the  house. 

The  farewell  concert  is  annonced  for  Saturday  after- 
noon. May  20th,  with  the  following  program:  1 — Sonata 
Op.  57  (Appassionata)  (Beethoven);  2 — (a)  Nocturne 
Op.  15,  No.  2,  (b)  Etude  Op.  25,  No.  2,  (c)  Three  Pre- 
ludes Op.  28,  Nos.  2,  4,  17,  (d)  Polonaise  Militaire,  A 
major  (Chopin);  3 — (a)  Le  Coucou  (Claude  Daquin,  (b) 
Prelude  and  Nocturne  (left  hand)  (Scriabine),  (c)  On 
Wings  of  Song  (Mendelssohn-Liszt),  (d)  Valse  Caprice 
(Rubinstein). 

In  Oakland,  Pepito  will  play  at  Ye  Liberty  Playhouse 
next  Friday  afternoon.  May  19th  at  3:30,  offering  the 
program  that  he  will  play  the  day  after  in  this  city 
(second  program  above  given).  Seats  will  be  ready 
Monday  at  Ye  Liberty  box  office  at  the  same  scale  of 
prices  as  in  San  Francisco. 

At  fifty  cents  for  the  best  seats,  any  parent  who  can 
afford  to  let  a  child  take  music  lessons  can  certainly 
afford  to  take  seats  for  them  at  a  Pepito  Arriola  con- 
cert and  in  future  years  these  children  will  look  back 
with  pride  on  the  day  when  they  heard  Pepito  Arriola 
when  he  was  a  child,  for  the  name  of  Pepito  Arriola  is 
going  to  live  in  the  history  of  music. 

At  the  conclusion  of  these  concerts  Pepito  will  take  a 
well  earned  rest  and  visit  Europe  where  it  is  likely  that 
he  will  play  at  the  concerts  to  be  given  in  London  in 
honor  of  the  Coronation  festivities.  Mr.  Altschuler  was 
so  delighted  with  his  playing  that  he  has  asked  Manager 
Greenbaum  to  negotiate  with  Pepito  with  the  view  of 
having  him  appear  ten  or  fifteen  times  with  the  Russian 
Symphony  Orchestra  in  the  East  next  year. 

In  years  he  is  still  a  child — in  maturity  of  musical 
mind,  he  is  already  the  artist,  the  skilful  executant,  the 
virtuoso,  whose  merits  appeal  to  the  judicious  with  fully 
as  much  strength  as  his  childhood  makes  demands  upon 
the  admiration  of  those  who  see  in  him  a  marvel. 


WEmiSflTTlOTl 


Scottish  Rite  Auditorium 

Van  Ness  at  Sutter  Phone  Franklin  5434 


PEPITO 

ARRIOLA 

The  Boy  Pianist 


This  Sunday  Aft.,  May  14,  at  2:30 

and 

Next  Saturday  Aft.,  May  20,  at  2:30 

Seats,  $1.50,  $1.00,  75c.     Children.  50c. 


PEPITO  PLAYS  IN  OAKLAND 

YE  UBERTY  PLAYHOUSE 
Next  Friday  Aft,  May  19,  at  3:30 


The  Steinway  Piano 


MARY 
GARDEN 


Assisted  by 

Arturo  Tibaldi — Violinist 
Howard  Brockway — Pianist-Composer 

Sunday  Aft.,  May  2  1 ,  at  2:30 

Thursd.  Night,  May  25,  at  8:15 

Sunday  Aft.,  May  28,  at  2:30 

Prices,  Orchestra  $3.00,  $2.00,  $1.00 
Dress  Circle  $3.00.  $2.00 

Box  office  opens  Wednesday  at  Sherman,  Clay 
&  Co.'s.  Mail  orders  now  to  Will  L.  Greenbaum, 
accompanied  by  check  or  money  order. 


Garden  in  Oakland 

Tuesday  Night,    May  23,  at  8.15 

YE  LIBERTY  PLAYHOUSE 

Prices   $3.00.  $2.00,  $1.50,  and  $1.00 


Knabe   Piano    Used 


AMATO  Opens  the  Next  Season 


il 


PACIFIC    COAST    MUSICAL    REVIEW 


ORPHEUM. 


William  Gould  will  apepar  at  the  Orpheum  next  week. 
He  is  now  as  big  a  favorite  "on  the  road"  as  he  is  in 
New  York,  where  he  is  considered  one  of  the  best  of 
raconteurs.  Accompanying  Mr.  Gould  and  contributing 
greatly  to  the  success  of  his  act,  is  pretty  Hattie  Lor- 
raine. They  are  presenting  dainty  and  witty  vaude- 
ville with  a  number  of  catchy  songs  of  which  Mr.  Gould 
is  the  writer.  He  sings  well,  tells  bright  and  funny 
stories  effectively  and  realizes  that  vaudeville  audiences 
assemble  to  be  amused.  Howard  Hickman  and  Bessie 
Barriscale  who  will  make  their  vaudeville  debut,  like 
"good  wine  need  no  bush."  For  several  seasons  they 
have  demonstrated  their  great  histrionic  ability  at  the 
Alcazar  and  are  deservedly  great  favorites  in  this  city. 
Their  appearance  in  vaudeville  is  due  more  to  accident 
than  design.  At  the  last  benefit  for  the  Charity  Fund 
of  the  Theatrical  Managers'  Association  they  appeared 
with  great  success  in  a  one-act  play  written  by  Mr. 
Hickman,  entitled  "Disqualified."  Morris  Meyerfeld, 
President  of  the  Orpheum  Circuit  witnessed  the  per- 
formance and  was  so  delighted  with  it  that  he  immed- 
iately offered  them  an  engagement  over  the  Orpheum 
Circuit,  which  was  accepted. 

Tom  Waters,  who  shortly  sails  for  England  where  he 
is  under  contract  to  appear  at  the  Tivoli  and  other  Eng- 
lish music  halls,  will  be  an  enjoyable  feature  of  next 
week's  bill.  His  performance  will  include  his  inimit- 
able pianologue,  together  with  a  monologue  of  wit,  song 
and  mimicry.  Originality  is  a  pleasing  element  of  the 
wire  performance  to  be  given  by  the  little  Cuban  Roble- 
4ello.  With  a  dexterity  and  skill  that  ranks  him  among 
the  greatest  of  wire  walkers,  he  performs  such  feats  as 
climbing  a  ladder,  jumping,  dancing  and  juggling.  Rob- 
ledello  first  attracted  attention  in  this  country  as  a 
feature  of  Ringling  Brothers'  Circus.  Next  week  will 
be  the  last  of  M.  Golden's  Russian  Troubadours;  Jones 
and  Deely;  Dooley  and  Sayles,  and  also  of  W.  H.  Mur- 
phy and  Blanche  Nichols  whose  skit  "From  Zaza  to 
Uncle  Tom"  is  proving  the  biggest  laugh  vaudeville  has 
known  in  years. 


CONWAY   BAND  AT    IDORA    PARK. 


Patrick  Conway  who,  in  the  opinion  of  many,  is  the 
most  capable  of  the  several  bandmasters  that  have 
come  to  Idora,  is  again  at  Oakland's  big  amusement 
Park.  Conway  and  his  fifty  soloists,  assisted  by  Mrs. 
Joseph  Dunfee,  an  eastern  soprano  of  enviable  repu- 
tation, opened  their  engagement  today  and  will  be  the 
feature  in  the  open  air  amphitheatre  of  music  for  sev- 
eral weeks  to  come.  Conway  this  season  has,  if  such 
is  possible,  an  even  better  organization  than  that  which 
won    high    favor    two    summers    ago.     He    brings    with 


him  such  instrumental  soloists  as  John  Dolan,  cornet- 
ist;  Charles  Randall,  trombone;  H.  Benne  Henton,  sax- 
iphone;  Eugene  Ue  Vaux,  oboe  and  others.  Mrs.  Jo- 
seph Dunfee  possesses  all  of  the  qualifications  which 
a  finished  singer  should  have.  She  has  gained  an 
admirable  position  among  singers  of  the  east  and  her 
work  with  the  Conway  Band  should  prove  a  distinct 
feature. 

While  Conway  will  direct  programs  every  afternoon 
and  evening  at  Idora,  music  lovers  will  take  particular 
interest  in  the  series  of  Tuesday  afternoon  symphony 
concerts    which    he    will    give    in    the    theater    building. 


Hugo  Mansfeldt 


Idora  Park 

Take  Key  Route  Ferry  from    San  Francisco 

TO-NIGHT  and  SUNDAY  MATINEE 
and  NIGHT 

Last  Performances  of 
Jefferson  DeAngeles'  Famous  Comic  Opera  Success 

"FANTANA" 

Prices,  75c,  50c,  35c. 

Bargain  Matinees  Every  Saturday 

All  Seats  50c  and  35c 

Reserved  seats  at  Smith  Bros.'  Book  Store,  Oakland 


FREE  OPEN  AIR  CONCERTS 

Every  Afternoon  and  Evening 

PATRICK  CONWAY 

"Highest  of  all  in  public  favor" 

and  His  Band  of  50  Soloists 

Assisted   by 

Mrs.  Joseph  Dunfee,  Boston's  Favorite  Soprano 

In  the  Music  Amphitheatre 

Extra — Special  Symphony  Concert  in  the  Theatre  Build- 
ing next  Tuesday  Afternoon.      All  Seats  Free. 


238  Cole  Street 


Telephone  Pacific  3310 


\/M  vuatchy 


Is  a 

Time 

Saver 

Besides  bcuig  a 
patience  saret  a&d 
a  money  saver. 

By  atfotding  in- 
stant connection 
and  dUconnection 
when  a  number  i> 
called  the  Home 
Telephone  saves 
the  busy  busiiieu 
man  precious  min- 
utes daily. 
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TEACHER   OF    VOICE   CULTURE   AND    SINGING 
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J.  B.  Poulin 


TE.NOR — VOICE     CULTURE     AND 
THE    ART    OF    SINGING  .... 

Dirtcfloi  Elli.  Club,  Temple  B»ptl«  Choir.  Woomdi  Lrnc  Club 
Studio:  3IS-310   BInnchard    Building  Loa    Anxeles,    Csil. 

f,     P,     DupUy^    TENOR  — VOICE   DIRECTOR 

Direaoi  Orpheui  .Male  Club.  Bn»i  Britb  Choir.  Trinity  M    E.  Church  dwir.  Y.  M. 

C    A.  Vocal  Departmrni  and  Eulerpean  Male  Ciianetle. 
Stndio!  ail    Hlanchard    BiilldlPK Loa    Angglea.  r«l. 

Estelle  Heartt  Dreyfus  contralto 


Private  Musicales 
Blanchard  Hall  Building: 


Purpose  Profframs  Concerts 

Los  Anseles.  Cal. 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  O'Farrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE.— There  is  now  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost   nearly  ?2,^.000. 


The    Kohler  &   Chase    Building  is   Also   the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


Room 
Room 


Suite  A      Willard   Batchelder,   Voice 
Mrs.  Batchelder,  Piano 
B     Louis  H.  Eaton,  Voice,  Piano, 

Organ 
C      G.   Minetti,  Violin 

A.  Weiss,  Viola 
s  801-802-803    Cal.  Conservatory  Music 

901  Miss  Florence  Hyde.   Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific   Coast   Musical    Review 
Alfred   Metzger.   Editor 

903  Nita  Abbott.  Voice 

904  ilrs.  M.  Tromboni,  Voice 
Mondays  and  Thursdays 

Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 
Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 

905  William   Hofman.  Violin 
Gyula  Ormay,  Piano 

1001  Mme.  Isabelle  Marks,  Voice 

Italian   Method 
1003  Georg  Kruger.  Piano 

1  to  5  Daily 

1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  Biggerstaff.  Piano 

1006  Mrs.  Walter  Witham.  Voice 
Miss  A.  M.  Wellendorff,  Piano 

1007  Chas.  W.  Kremer.  Piano 
R.  E.  Kern,  Voice 

lOOS  Jennie  H.  Drew,  Piano 

Cav.  R.  A.  S.  Encarnacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For   Studios,   apply   to   Baldwin    &    Howell. 
318   Kearny  Street. 
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PACIFIC    COAST    MUSICAL    REVIEW 


AMERICA     RICH     IN     VOICES,     SAYS    GADSKI,    BUT 
TOO    EAGER   TO    REALIZE    ON    THEM. 


Aspiring  Students  Expect  in  a  Year  or  Two  to  Achieve 

What  should  Take  Them   Six  or  Seven   Years — A 

Word    About   Singing   Out  of  Tune   and   the 

Decline    of    Musical    Art. 


By    Sylvester    Rawling,    in    the    New   York    World. 

"Singers  are  so  frequently  out  of  tune  because  they 
do  not  watch  for  the  danger  points  that  they  have  to 
face  in  nearly  everything  they  sing,"  said  Johanna 
Gadski  in  response  to  a  query  by  the  writer,  as  we 
were  talking  in  her  apartment  at  the  St.  Regis.  "There 
are  other  causes,"  she  continued,  "that  lead  to  disaster. 
Some  singers  have  not  true  ears,  others  have  not  been 
properly  trained  in  voice  placing  and  production,  but 
the  main  reason  is  the  neglect  to  look  out  for  the  inev- 
itable pitfalls  and  obstructions. 

"Let  me  illustrate.  Once  when  I  was  impersonating 
Elisabeth  in  "Tannhauser,"  I  started  to  sing  some  of  the 
middle  parts  in  her  entrance  aria  pianissimo.  Mr. 
Hertz  toned  down  the  orchestra  to  keep  in  sympathy 
with  me.  Suddenly  I  found  that  I  could  not  hear  the 
orchestra.  I  was  standing  too  far  back.  I  had  to  raise 
my  tone,  to  which  he  at  once  responded  by  raising  the 
tone  of  the  orchestra,  to  find  myself.  I  made  a  mental 
note  of  that.  Hereafter,  I  said  to  myself,  I  must  place 
myself  further  forward  to  keep  in  touch  with  the  or- 
chestra. A  simple  illustration,  you  may  say,  but  it 
makes  my  point.  It  is  for  just  such  things  that  one 
must  keep  constantly  on  the  look  out. 

The  Decadence  of  Bel  Canto. 

"Singing  out  of  tune  is  deplorable  of  course,  but  you 
know  that  the  danger  of  today  is  the  decadence  of  the 
art  of  bel  canto,  and  that  is  what  you  want  me  to  talk 
about.  It  is  a  very  serious  condition  that  confronts  us. 
What  are  the  modern  composers  writing  to  encourage 
the  survival  of  the  art  of  singing?  They  say  they  have 
to  give  the  expression  of  their  musical  ideas  to  the  or- 
chestra because  there  is  a  dearth  of  singers.  The  sing- 
ers respond  that  there  is  no  use  in  wasting  years  of 
study  to  perfect  their  art,  because  the  composers  give 
them  no  chance  to  exercise  it.  Neither  is  telling  the 
truth.  The  voice  is  as  essential  as  it  ever  was.  It  is  a 
distinct  thing.  Why  try  to  make  it  take  the  place  of  a 
violin,  of  a  'cello,  or  a  flute?  Each  is  excellent  in  its 
place,  but  the  voice  is  of  far  more  importance. 

"The  truth  is  we  are  running  after  false  gods  in 
operatic  music.  In  America  there  are  more  lovely 
voices  than  in  any  country  in  the  world.  In  my  concert 
tours  I  find  them  everywhere.  This  great  country  is 
cosmopolitan  in  its  truest  sense.  Our  ninety  millions 
of  population  represent  every  European  nation,  with  the 
result  that  out  of  the  blend  comes  perfection,  or  as 
near  to  perfection  as  can  be  reached  today.  But  the 
American  desire  to  get  anywhere  and  everywhere  quick- 
ly asserts  itself.  A  girl  with  a  good  voice,  who  by 
years  of  study  could  develop  a  great  one,  insists  upon 
realizing  quickly.  She  will  not  sacrifice  the  time  and 
the  labor  to  perfect  herself.  She  studies  for  a  year,  or 
two  and  persuades  herself  that  she  is  Sembrich,  or  a 
Ternina,  and  that  she  has  arrived,  only  to  remain 
forever  as  a  mediocrity  or  to  pass  out  of  sight. 

"In  the  intelligence  of  a  great  public  there  is  a  hope. 
It  is  not  to  be  believed — no  matter  how,  for  a  brief 
period,  it  may  have  seemed  to  have  lost  its  bearings — 
that  it  shall  forever  cease  to  demand  melody,  to  call 
for  cultivated  voices,  to  enjoy  the  lovely  art  of  singing 
that  has  been  devedoped  through  generations  of  study. 
Lilli    Lehmann's   Views. 

"  When  first  I  began  to  study  Wagner  roles  I  was  en- 
couraged by  Lilli  Lehmann.  'You  know  the  art  of  bel 
canto,'  she  said  to  me,  'and  in  no  composer's  works  is 
it  as  necessary  as  in  the  master's.  Don't  let  anybody 
frighten  you  by  saying  your  voice  will  be  ruined.  The 
voices  of  singers  of  Wagner  that  are  ruined  are  the 
voices  of  people  who  have  not  been  trained  to  sing 
properly.  Study  the  characters  that  you  would  like  to 
impersonate  and  sing  the  music  as  if  you  were  sing- 
ing Mozart.  Don't  strain  your  voice.  Simply  sing. 
But  if  you  ever  should  find  Wagner's  music  too  much 
for  you,  go  back  to  your   Mozart.' 

"That  reminds  me  of  avery  amusing  and  flattering 
thing  that  happened  to  me  in  Munich  some  years  ago," 
Mme.  Gadski,  who  is  of  German  birth,  continued.  "I 
had  sung  the  Countess  in  'The  Marriage  of  Figaro'  with 
the  pronounced  approval  of  the  critics  and  of  the  pub- 
lic. Almost  immediately  I  was  announced  to  jsing 
Brunnhilde.  'Impossible,  everybody  said.  'She  is  a 
Mozart  singer.  Where  can  she  find  the  strength  or 
the  temperament  to  sing  Brunnhilde?'  Out  of  curiosity, 
perhaps,  most  of  them  came  to  see  and  to  hear  me.  I 
was  fortunate  enough  to  make  a  hit.  and  Mr.  Mertz, 
perhaps  the  best  known  of  the  critics  in  Munich,  wrote 


to  the  effect  that  this  American  singer,  (meaning  me) 
was  a  revelation  and  was  an  object  lesson  to  native 
German  singers  in  how  to  sing  Wagner." 

Singers    Must   Get   a    Reputation. 

Then  the  conversation  shifted  to  the  complaints  of 
young  American  singers,  anxious  to  be  heard  in  opera, 
that  the  management  of  the  Metropolitan  Opera  House 
would  not  engage  them.  "Why  should  it?"  she  said. 
"The  Metropolitan  Opera  House  is  the  greatest  organi- 
zation of  its  kind  in  the  world.  It  maintains  a  higher 
standard  than  any  other.  It  demands  of  its  patrons 
more  money  for  seats.  It  is  no  place  for  singers  with- 
out reputations.  The  public  would  not  go  to  hear  them. 
Let  them  go  abroad,  to  Germany,  to  Italy,  to  France, 
where  there  are  numerous  opera  houses,  where  they 
can  gain  experience,  and,  if  they  really  have  talent,  win 
reputation.  There  will  be  no  difficulty  then  in  finding 
a  place  in  the  Metropolitan  Opera  House.  If  we  had 
in  America  fifty  opera  houses  in  which  experience  could 
be  gained,  as  we  may  have  before  long,  the  situation 
would   be  different. 

"Then,  too,  the  average  American  is  too  impatient. 
Six  or  seven  years  of  training  is  not  too  long  for  the 
development  of  a  great  voice.  Most  Americans  expect 
to  reach  the  pinnacle  of  greatness,  or  of  fame,  in  a  year 
or,  at  the  most,  in  two  or  three  years.  It  is  only  the 
phenomenal  ones  among  us,  few  and  far  between,  who 
may  expect  so  much." 

Mme.  Gadski,  unfortunately,  is  confined  to  her  apart- 
ment with  sciatica.  It  will  be  two  weeks,  or  more, 
probably,  before  her  doctor  will  permit  her  to  go  out. 
When  she  is  able  she  will  sail  for  Europe  and  take  the 
cure  at  Aix.  Then  she  will  rest  all  the  summer,  having 
cancelled  all  her  European  engagements.  This  is  a 
great  source  of  regret  to  her.  She  was  especially  de- 
sirous of  singing  in  Berlin  this  year.  Happily  for  us, 
Mme.  Gadski's  engagement  at  the  Metropolitan  Opera 
House  next  season  extends  throughout  the  twenty-two 
weeks.  Between  times  she  will  make  little  excursions 
to  other  citites  for  concert  engagements,  and  she  will  be 
heard  here  in  recital,  probably,  before  the  opera  opens. 


AT  THE    RIGGS   STUDIOS    IN    FRESNO 


There  has  been  considerable  activity  at  the  Riggs 
Studios  in  Fresno  of  late.  Mrs.  Don  Pardee  Riggs  gave 
a  song  recital  on  Friday  evening,  March  3rd,  when  the 
following  program  was  given:  (a)  Bright  Phoebus 
(1746-1827)  (James  Hook),  (b)  Barcarola  Venezinana 
(Old  Venezian).  (a)  In  the  Woods  (Franz),  (b)  Boat 
Song  (Grieg),  (c)  Wiegenlied  (Cradle  Song)  (Brahms), 
(d)  Ich  liebe  dich  (I  love  Thee)  (Grieg);  Aria,  As  Con- 
queror Return  (Aida)  (Verdi);  (a)  Audabe  a  la  Fiancee 
(Frank  Lambert),  (b)  Elegie  (Massenet),  (Violin  Obli- 
gato  by  Mr.  Riggs);  (a)  Garden  Romance  (Grant- 
Schaffer),  (b)  The  Last  Dance  (Harriet  Ware),  (c) 
Tale  of  a  Ginger  Jar  (Jessie  Gaynor),  (d)  When  Barney 
Comes  Over  the  Hill   (Meyrowitz). 

•  •     • 

On  Saturday  evening,  March  4th,  Miss  Zoe  R  Rid- 
den, pupil  of  Mrs.  Riggs,  gave  a  song  recital  with  the 
following  compositions  comprising  the  program:  (a) 
Finland  Love  Song  (Maud  Valerie  White),  (b)  Who 
is  Sylvia?  (Schubert);  (a)  Deep  in  My  Heart  (Frank 
Lambert),  (b)  Croon,  Croon(  Clutsam),  (c)  Dainty  Dor- 
othea (DeKoven);  Cycle.  Tennyson's  "Maud,"  (a)  Birds 
in  the  High  Hall  Garden,  (b)  Rec.  Catch  Not  My 
Breath,  Go  Not  Happy  Day,  (c)  I  Have  Led  Her  Home 
(Whelpley) ;  Aria.  Dost  Thou  Know  That  Sweet  Land 
(Mignon)   (Thomas);   Pastoralle  (Mawson-Marks). 

Miss  Julia  Forsblad,  mezzo  contralto,  pupil  of  Don 
Pardee  Riggs,  gave  a  song  recital  on  Saturday  eve- 
ning, April  15th,  when  the  program  consisted  of  the 
following  works:  (a)  As  the  Dawn  (Otto  Cantor),  (b) 
The  Star  and  the  Flower  (Guy  d'Hardelot) ;  (a)  Mighty 
Lak  a  Rose  (Nevin),  (b)  My  Lady  Chloe  (Clough 
Leighter) ;  The  Gardener,  Waltz  Songs  (Neidlinger) ; 
(a)  The  Milk  Maid's  Song  (Arthur  Foote),  (b)  The 
Brass  Band  (Arthur  Fickenscher) ;  (a)  It  is  Not  Be- 
cause Your  Heart  is  Mine  (Lohr),  (b)  If  Thou  Wert 
Gone  (J.  C.  Bartlett),  (c)  Loves  Answer  (Bohr),  (d) 
O'er  the  Fresh  Green  Fields  (Chaminade).  Miss  Zoe 
N.  Glasgow,  accompanist. 

*  •     • 

A  vocal  recital  was  given  on  Thursday  evening, 
April  20th,  by  Mrs.  Montgomery  Thomas,  pupil  of 
Mrs.  Don  Pardee  Riggs,  with  the  following  program: 
Cycle  (a)  Daybreak,  (b)  Morning,  (c)  Evening,  (d) 
Night  (Landon  Ronald);  Danza  (Chadwick) ;  (a)  Birth 
of  Morn  (Franco  Leoni),  (b)  Ghosts  (Margaret  Land), 
(c)  I  Do,  Don't  You?  (Jessie  Gaynor);  Marguerite  (Har- 
riet Ware),  (Violin  Obligato,  Mr.  Riggs);  Ave  Maria 
(Luzzi);  (a)  Wohin  (Schubert),  (b)  Solveig's  Cradle 
Song  (Grieg);  Morning  Hymn  (Henschel).  Miss  Zoe 
N.   Redden,  accompanist. 


Mrs.  Joel  H.  Smith,  soprano,  and  Miss  Lottie  Down- 
ing, violinist,  gave  a  concert  on  Saturday  evening, 
April  22d.  The  program  on  this  occasion  was:  Vio- 
lin— Adoration  (Borokski);  Voice — Joy  of  the  Morn- 
ing (Harriet  Ware),  Violin — Souvenir  de  Wieniawski 
(Haesche),  Cradle  Song,  op.  14  (Froelich);  Voice — 
Madrigal  (Carlo  Minetti),  My  Hame  is  Where  the 
Heather  Blooms  (DeKoven),  The  Little  Red  Lark  (Old 
Irish),  Irish  Folk  Song  (Arthur  Foote);  Violin — Bar- 
carole (Spohr);  Voice— Who  is  Sylvia  (Schubert),  Hark, 
Hark  the  Lark  (Schubert);  Violin — Minuett  (Mozart), 
Romance,  op.  87  (Rehfeld);  Voice — O  Fair,  O  Sweet  and 
Holy  (Otto  Cantor),  I  Drink  the  Fragrance  of  the 
Rose  (Clough  Leighter),  Calm  as  the  Night  (Bohm). 
Miss  Zoe  N.  Glasgow,  accompanist. 


ADELA  VERNE'S  ENGLISH  TRIUMPHS. 


Adela  Verne's  second  concert  at  Bechstein  Hall,  Lon- 
don, elicited  another  series  of  enthusiastic  criticismg 
on  the  part  of  the  critics.  Following  are  a  few  exam- 
ples of  the  endorsements  received  by  that  brilliant 
pianist: 

Miss  Adela  Verne  gave  another  supremely  successful 
pianoforte  recital  last  night  at  the  Bechstein  Hall.  Such 
beautiful  playing  as  hers  is  not  often  met  with,  she 
seems  to  excel  in  whatever  style  of  music  presented, 
and  it  is  diflncult  to  say  whether  one  enjoyed  most  her 
vividly  clear  account  of  an  early  Beethoven  sonata,  or 
the  charmingly  characteristic  presentment  of  three  of 
Bach's    "Wohltemperirte"    Preludes    and    F^igues,    the 


ADELA  VERNE 


finely  emotional  grasp  of  Chopin's  Barcarolle,  or  the 
imaginative  realization  of  the  varying  moods  of  this 
same  master's  sonata  in  B  flat  minor.  Of  course,  the 
truth  is  Miss  Verne  is  a  musician  first  and  foremost  and 
w*th  her  admirable  technique  and  gift  of  self  expression 
nothing  artistically  beautiful  is  outside  her  range.  It 
is  not  too  much  to  say  that  there  are  few  pianists  who 
<an  equal  her  in  both  executive  control  and  feeling. 
Last  night's  recital  was  a  real  and  genuine  source  of 
pleasure  from  beginning  to  end,  and  it  was  very  satis- 
factory to  feel  that  the  large  audience  present  was 
stirred  by  the  performance  of  this  fine  artist. — The 
Globe,   Feb.    22,   1911. 

*     *     *     - 

A  second  recital  was  given  at  Bechstein  Hall  last 
evening  by  Miss  Adela  Verne,  when  her  great  gifts  as 
an  interpreter  and  executant  were  further  displayed. 
On  this  occasion  she  included  some  of  the  Bach  Pre- 
ludes and  Fugues,  and  played  them  in  a  manner  that 
constituted  a  valuable  lesson  in  the  art  of  playing  Bach. 
In  the  Fugues  she  showed  with  extraordinary  skill  the 
theme  in  whichever  part  it  happened  to  be,  and  there- 
fore demonstrated  the  pianist's  art  as  it  is  rarely  dem- 
onstrated. Every  pianoforte  student  should  hear  Miss 
Adela  Verne  play.  Her  definition  is  as  clear  as  print. 
There  is  the  true  rhythm,  and  rhythm  never  displaced, 
in  all  she  plays;  and  she  produces  a  tone  of  extraordin- 
ary range  of  graduation  without  any  unbecoming  phy- 
sical effort.  As  an  interpreter  she  takes  a  high  place, 
for  reading  of  the  E  flat  minor  Sonata  of  Chopin,  op.  35 
was  magnificent  in  its  dignity  and  pathos;  incidentally 
her  first  aim  is  to  reveal  the  soul  of  the  music. — The 
Morning  Post,  Feb.  22,  1911. 
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Mr.  Herman  Perlet 

Announces  the  Removal  of  His 

'Vocal  Studio 

To  1350  Franklin  St.        Phone  Franklin  6173 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

720  Golden  Gate  Ave.       Phone  West  2635 


Psitil  Steindorff 

Siudio.  2422  STUART  STREET 
Berkeley,  California 


Louis  H.  E^aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suile  B,  Kohier  &  Chase  BIdg.  Phone  Sutler  2 


Mrs.  'William  iSteinbacli 

VOICE  CULTURE 

STUDIO: 
2184    Greeu    Street,    Snn    Franeiooo,    Cnl. 


The   Music  Teacher's   Association 

Of  California,  hold  first  Annual  Convention.  July  3lh,  6lh.  and 
7th.  Regular  meetings  for  all  members,  the  firft  Tuesday  of  each 
month,  10:30  o'clock  a.  m.,  at  Century  Club-rooms.  Sutter  and 
Franklin  streets.  ^_^.._ 

IVilliam  Hofmann 

VIOLIN    STUDIO 
Kohier  &  Chase  Bldg,  26  O'Farrell  St.,  S.  F. 


Miss  Mary  E.  Webster,     contralto 

Voice  Culture 
Temrle  Emanu-el.  S.  F.         True  Ule  and  St.  Patricks,  S.  J. 
S.  F.  Fii..  Sal..  747  Ellis  St.  San  Jose,  335  So.  7lh  St. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  St.  Tel.  Pacific  11» 


PACIFIC    COAST    MUSICAL    REVIEW 


L.  E.  Behymer 


Manager  for  Di^inguished 
Arties  for  California 
and  the  Souttiwe^ 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


Harley  Hamilton 


VIOLIIV   INSTRUCTOR 


Conductor    Los    Ang;elea    S^'inpliony    Orchestra 

Woman's     Orchestra  -  -  -  -  _ 

S20   Blanchard    Hall    Bulldiiie  l.os   Angelea,   Cal. 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

446-448  So.  Broadway 

LOS  ANGELES,  CAL. 


Blanchard  Hall  Studio  Building  Von  Stein  Academy  of  Music 


F.  W.  BLANCHARD,  Pre».  and  M^r. 

Contain*  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

liOS    ANGELES,    CALIFORNIA 

Charles  E.  PembertOn  Instructor 

HARMONY    AND    COUNTERPOINT 
studio:  30ft  Blanchard  Hall  Balldlnc  Los  Anselea,  Cal 


Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broadway  and  Thirteenth   Street,  Oakland 


GEORO  KRtGER 

Phone    Franklin    144.% 
Charlevoix    .tparlmrnlx                  fine   and    l.rateunurlh    Sl». 
■I 


*     I    +' 


L.E.  BEHYMER,  IMPRESSARIO 

Manager  for  Disting:aislied  Artists  for  California 
and  the  Southwest 

Blanchard  Hall  Bailding,  Los  Angeles,  Cal. 


Season    1911-1912: 
PASQUALE    AMATO    AND    GILDA     LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME.    EMMA    CALVE    AND    COMPANY 
VLADIMIR     DE     PACHMAN— HAROLD     BAUER 
JAN     KUBELIK— MME.    SCHUM  AN  N-HEI  NK 
SOUSA    AND    HIS    BAND— DAVID    BISPHAM 
MARGEL    GLUCK— IGNAZ    HAROLDI 
LILLY   DORN  — ELLA   IVEMAY 
AND    OTHER     DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.&  MRS.H.  LOTT  in   Kipling  &  other  programs 
ESTELLE    DREYFUS    In    "Purpose    Programs".. 
MARY    LE     GRAND     REED— GERTRUDE     ROSS 
AND    THE    PHILHARMONIC    COURSE. 


^  All  knowledge  is  the  result  of  investigation.  Every  achievement  in  the  science 
of  chemistry,  medicine,  electricity  or  mechanics  is  the  fruit  of  continued  and  ex- 
haustive research.  Therefore,  those  who,  without  full  investigation  of  the  newest 
and  most  modern  ideas  in  scientific  piano  construction,  are  led  to  testify  to  the  super- 
ority  of  an  instrument,  without  having  seen,  tried  and  become  thoroughly  familiar 
with 

PIANO 

may  be  questioned,  not  in  their  sincerity,  but  surely  for  their  lack  of  knowledge. 
^  Every  Mason  &  Hamlin  Piano  is  sold  in  competition  with  instruments  which  have 
in  past  years  been  considered  the  acme  of  piano  construction.     Every  buyer  of  a  Mason 
&  Hamlin  Piano,  and  there  are  hundreds  in  and  about  San  Francisco,  is  an  investiga- 
tor, a  lover  of  the  truly  artistic  qualities  found  in  far  greater  measure  in  the  Mason  &  Hamlin  than  any  other  piano. 

^  All  real  knowledge  is  the  result  of  investigation.     Therefore,  in  the  selection  of  your  piano,  make  careful  comparison  with  the  Mason  &  Hamlin 
and  other  makes.     Satisfy  yourself  that  you  are  buying  that  which  is  the  best.      Be  governed  by  quality  only.     The  Mason  &  Hamlin  will  tell  its 
own  story  under  your  own  figures.     A  new  sensation  awaits  you. 
^  Our  Mason  &  Hamlin  stock  is  complete  in  both  Grands  and  Uprights.     We  cordially  invite  you  to  see  and  hear  them. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 


PACIFIC    COAST    MUSICAL    REVIEW 


Grand  Prix,  Paris,  1900 


Grand  Prize,  St.  Louis,  1904 


^p2^nlttit)inJIiano 


Aside  from  the  great  satisfaction  of  having 
one's  own  taste  represented  by  the  piano 
purchased  by  culture-loving  musicians,  the 
Baldwin  purchaser  profits  by  direct  relation 
with  the  maker. 


An  in^rument  con^rudted  on  sci- 
entific lines  for  the  cultured 
home 


A  request  will  bring  an  Art  Catalogue 
and  full  information  at  once 


^^tbin| 


imn 


is  famous  for  consummate  construction, 
finished  w^orkmanship.  The  extensive 
Baldwin  factories  —  ideal  in  equipment— 
are  guarantors  of  Baldwin-quality  to  which 
the  public  has  immediate  recourse. 


310  Sutter  Street 


SeMiDtn  Company 


San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417   Blanchard   Hall  L.o»   AngcleB,   Cal. 

CKester  Herold  Tenor 

Soloist     First     Church     of    Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cal.      Phone    S.    J.    3982 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 
First    Baptist   Church,  Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 
Phone  AVest  48»0 2.^05  Clay  St. 

'Willard  BatcKelder 

VOCAl,   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  o(  Milt  Elizabeth  We«B«te,  Aluneda, 

Mr.  Arthur  Foole.  Bofflon. 

1125  Paru  St.,  Alatneda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905  Kohler  &  Chase  BIdg..  San  Francisco 

Percy  A.  R.  Domt 

THE  VOICE— THE  ART  OF  SINGING 

j  S.  F.,  Thursday.  376  Sutter  St.   Tel.  Douglas  2093 
'   I  Oakland.  2126  Grove  Street.     Tel.  Piedmont  2590 


Studi 


Bentley  Nicholson,  Tenor 

Vocal  Studio.      Concerts  and  Recitals. 
Mon.  and   Thurs.  376  Sutter  St.      Phones: 
Studio,  Douplns  aOI»3;   Residence,  1739  Pine 
Street,     Franklin     1042. 

Alfred  Cogswell 

376    Sutter    St.,    (Room    25),    San    Francisco 
2613  Channlng  AVay,  Berkeley. 


Musical    Directory 


SIGISIVIONDO   IVIARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 
5780  Vicente  St. Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS     BEATRICE    CLIFFORD 

376   Sutter   St.,   Room  25,   San  Francisco 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.   OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 

Room  107,    915  Van  Ness     San  Francisco 

MME.   ABBIE   CARRINGTON-LEWYS 

1901   Baker  Street Tel.  West  76 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  Pacific  3561 


HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 

20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,   LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 
()2  Baker  Street.  Tel.  Park  1782. 


The  New 

Victrolas 

a  Boon  to  Music 
Lovers 

Now  you  may  buy  a  Victor 
Victrola,  that  matchless  en- 
tertainer, at  prices  to  suit 
your  convenience 

$50    $75    $100 
$150     $200 


This  means  Victrolas  for  hun- 
dreds of  homes  where  price  is  a 
consideration.  Couple  the  new 
prices    with    our    Easy    Payment 

Plan,  hear  the  instruments  at  our  store  and  let  our  salesman  explain  our 
proposition.  Our  Talking  Machine  Department  is  the  most  progressive, 
the  most  up-to-date  in  the  c  ty  or  in  the  West.  The  most  courteous  serv- 
ice, the  most  complete  stock  awaits  you 


VICTOR  TALKING  MACHINES 

Wiley  B.  Allen  Building 


135-153  Kearny 


217-225  Sutter  Street 


Oakland,   510  Twelfth  and  1105  Washington 
Los  Angeles,  416-18  South  Broadway 


m 
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PUBLISHED      EVERY      WEEK 


VOL.  XX.      No.  8. 


SAN   FRANCISCO.  SATURDAY.   MAY  20,  19  H. 


Price  10  Cento 


The  Magnificent  New  $25,000.00  Aeolian  Pipe  Organ  (Including  Echo  Organ)  Which  Was  Officially  Opened  at  Kohler 
&  Chase  Hall  on  Monday  Evening,  May  15th,  Under  the  Musical  Diredtion  of   Miss  Margaret  Kemble. 


PACIFIC    COAST    MUSICAL    REVIEW 


Wm.  F.  Zech  and  the  Steinway 


Wm.  F.  Zech  Condudling  the  Zech  Orche^ra  at  One  of  Its  Quarterly  Concerts 


San  Francisco,  March  25,  1911. 


Sherman,  Clay  &  Co., 

San  Francisco 


Dear  Sirs: 

It  was  always  the  height  of  my  ambition  to  be  possessor 
of  a  Steinway  grand  piano  and  since  my  hopes  have  material- 
ized, I  am  indeed  happy.  To  me  it  seems  almost  ridiculous  to 
attempt  adding  words  of  praise  regarding  the  fine  qualities  of 
a  Steinway.  Gentlemen,  allow  me  to  congratulate  you  on 
your  representation  of  such  a  peerless  instrument. 

Faithfully  yours, 


WM.  F.  ZECH 

Violinist  and    Musical  Director 

Teacher  of  Violin    and    Ensemble  Playing 

Studio:     1332  Geary  Street 


Sherman  Way  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 
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niaii(;ii(:  syinpliony  orchestra.  Had  tli<;  slaiKkr 
ers  ke|)t  tlieii-  jteacc  Kan  Francisco  would  today 
be  wliere  I'hiladelpliia  is. 


ALFRED  METZGER 


EDITOR 


Sail    FraiiclHco    Ollice 

Room    902,    Kohler   &   Chase   Building.    26   O'Farrell   Street 
Telephones:      Kearny    54r)4;   Home   C  4753. 
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The  PACIFIC  COAST  MUSICAL  REVIEW  is  for  sale  at 
the  sheet-music  departments  of  all  leading  music  stores. 
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SubHOrlptioiLo — Aiinuiilly  in  udviinoe,  inelndlug:  FoHtagrc: 
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THE  MUSIC  TEACHERS'  ASSOCIATION. 


Every  observant  reader  of  tliis  pa]jer  must 
have  become  impressed  with  the  fact  that  we  do 
not  endorse  any  musical  movement,  unless  it  pos- 
sesses sufficient  merit  to  deserve  the  unanimous 
and  enthusiastic  support  of  the  musical  profession 
We  have  stimulated  the  movement  for  a  perma- 
nent symphony  orchestra.  We  endorsed  a  cam- 
paign for  annual  California  music  festivals.  We 
are  suggesting  a  serious  regard  for  music  at  the 
Panama-Pacific  Exj)Osition.  We  are  opposed  to 
incompetency  among  musical  educators.  We  are 
fighting  for  the  recognition  of  the  Pacific  Coast 
artists.  We  believe  in  the  initiatory  encourage- 
ment of  young  students  who  are  eager  for  musical 
honors,  and  finally  we  are  heart  and  soul  with 
the  Music  Teachers'  Association  of  California,  as 
it  exists  at  this  moment.  Indeed  we  are  thor- 
oughly convinced  that  the  successful  growth  of 
this  organization  will  indirectly  and  directly  con- 
tribute toward  the  eventual  triumph  of  all  those 
musical  problems  which  we  have  just  enumerated. 

The  Music  Teachers'  Association  of  California 
has  just  reached  the  handsome  membership  of 
three  hundred  actice  professional  musicians  from 
every  sphere  of  artistry  and  from  all  ]>arts  of 
California.  P^irthermore,  this  mend)ership  is  con- 
stantly increasing,  and  there  is  every  reason  to 
believe  that  within  a  short  time  the  membership 
of  this  rapidly  growing  organization  will  have 
pas.sed  the  thousand  mark.  The  Pacific  Coast 
Musical  Review  has  watched  grow,  reach  an  en- 
thusiastic climax  and  then  gradually  drift  into 
oblivion  so  many  well  intended  movements  in 
behalf  of  musical  progress,  that  it  feels  obliged 
to  point  out  at  this  time  some  of  the  facts  which 
have  contributetl  to  the  destruction  of  nearly 
every  ambitious  musical  enterprise  that  has  been 
inaugurated  in  San  Francisco,  and  that  would 
have  contributed  greatly  toward  the  intellectual 
musical  growth  of  the  community,  bad  it  been  per- 
mitted to  mature  and  develop  under  ordinarily 
healthy  conditions.  Unfortunately  some  of  the 
noblest  movements  in  behalf  of  music  have  been 
given  the  death  blow  for  no  other  reason  than 
stubborn  obstacles  on  the  j)art  of  those  who  can 
not  see  anything  meritorious  in  that  wherein  they 
are  not  personally  active. 


Twice  in  the  history  of  music  in  San  Francisco, 
has  a  brilliant  ojjportunity  been  lost  to  secure  a 
permanent  symphony  orchestra.  The  first  death 
blow  was  struck  to  Fritz  Scheel's  endeavor  to 
give  the  community  a  permanent  orchestra  when 
a  few  unreasonable  and  narrow-minded  orchestra 
player  injured  the  reputation  of  Scheel  through 
the  unnecessarily  severe  i)ublic  treatment  of  the 
exhibition  in  a  pawnshop  window  of  a  laurel 
wreath  presented  to  the  distinguished  leader  by 
his  orchestra.  The  accusation  was  unjust  and  un- 
deserved, and  if  only  those  detractors  would  have 
set  their  imagination  to  work  they  would  have 
known  that  Fritz  Scheel  never  needed  to  pawn  a 
silver  laurel  wreath  for  |3..")(),  when  he  could  have 
obtained  this  amount  of  money  from  several  of 
his  friends — the  writer  included.  Of  course, 
someone  whom  Mr.  Scheel  roomed  and  boarded 
out  of  the  goodness  of  his  heart  took  the  wreath 
and  j)awned  it  without  INIr.  Scheel's  knowledge. 
We  have  it  from  Mr.  Scheel's  own  lips  that  the 
publicity  of  this  matter  hurt  him  so  deeply  that 
he  deemed  it  wise  to  leave  the  city  and  accept  an 
offer  from  Philadelphia  to  act  as  leader  of  a  per- 


Xahiially  Mr.  Scheel's  departure  left  a  vacancy 
which  a  great  many  musicians  were  eager  to  fill. 
One  after  another,  including  Henry  Holmes,  Paul 
Sleindoiff,  Lcandro  Campanari  and  Frederic 
Zecb  endeavored  to  jiick  u|)  the  symphony  situa- 
tion, but  somehow  the  enthusiasm  of  the  public 
was  not  sufficiently  aroused  to  warrant  the  in- 
auguration of  a  i)ernianent  symphony  mo\ement. 
The  San  Franci.sco  Symphony  Society  finally  dis- 
solved and  sevei-al  years  of  starvation  in  sym- 
phony concerts  followed  until  the  advent  of  Dr. 
J.  Fred  Wolle  at  the  University  of  California, 
presented  anothei-  oi)portunity  to  obtain  the  pat- 
ronage of  the  general  public  for  symphony  con- 
certs to  such  a  degree  that  the  attendance  ex- 
ceeded anything  of  the  kind  ever  witnessed  in  the 
musical  world.  Every  periodical  in  the  civilized 
world  published  pictures  of  the  crowded  (Jreek 
Theatre  and  praised  San  Francisco  and  vicinity 
for  its  marvelous  su|)port  of  high  class  music. 
Again  the  opportunity  was  ripe  to  take  advantage 
of  this  brilliant  situation  and  utilize  it  for  tlie 
purpose  of  establishing  a  permanent  symphony 
orchestra  for  San  Francisco,  and  again  the  knock- 
er's club  went  on  the  war  path  and  slandered  a 
deserving  musician  who  had  been  honored  at 
home  and  abroad  and  who  had  accoiuplished  some- 
thing that  no  (me  before,  him  was  able  to  attain. 
Nearly  every  member  of  the  University  Symphony 
Orchestra  seemed  to  take  esj)ecial  pleasure  in  con- 
tributing his  particular  nail  to  the  coffin  of  the 
permanent  symphony  orchestra.  Again  tlie 
"Knocker"  was  successful  and  Dr.  J.  Fred  Wolle 
was  compelled  to  leave  this  territory  for  better 
and  more  appreciative  communities. 


Of  course,  the  I'acific  Coast  ^lusical  Review, 
which  has  had  to  fight  the  Knocker's  Club  for  a 
period  of  years  and  has  come  out  victorious,  has 
not  yet  given  up  its  fight  for  a  permanent  or- 
chestra and  sees  in  the  forthcoming  I'anama- 
Pacific  Exposition  an  excellent  opportunity  to 
secure  the  necessary  financial  support  for  that 
purpose.  And  we  shall  do  our  level  best  to  see 
to  it  that  the  Knocker's  Club  will  be  given  its 
death  blow  by  being  crowded  into  oblivion.  One 
of  the  most  important  factors  in  the  attainment 
of  a  pernuinent  symphony  orchestra  for  t^in 
Francisco  is  the  Music  Teachers'  Association  of 
California.  The  infiuence  of  this  organization 
depends  primarily  upon  its  numerical  strength. 
The  most  etfective  manner  in  which  to  resist  at- 
tack and  stimulate  action  is  by  co-operation,  and 
so  the  music  teachers'  of  California  and  finally  of 
the  Pacific  Coast  can  not  benefit  their  profession 
and  their  art  better  than  by  lending  their  nuiral 
and  financial  suport  to  an  organization  that  has 
as  its  main  object  the  eventual  attainment  of  a 
higher  musical  taste  and  more  universal  recogni- 
tion of  musical  culture  in  a  conununity  that  is 
somewhat  sluggish  in  the  nmnifestation  of  its 
naturally  inherent  sentiment  for  all  that  is  beauti- 
ful in  art.  Now  the  perpetuation  of  a  permanent 
music  teachers'  association  can  not  be  accom- 
plished by  adhering  to  the  methods  that  prevent- 
ed an  early  solving  of  the  i)ermauent  symphony 
orchestra  (juestion.  Nothing  has  ever  been  ac- 
complished by  a  ravenous  desire  to  destroy. 
What  we  need  in  Calii'ornia  more  than  anything 
else,  as  far  as  musical  development  is  concerned, 
is  an  irresistible  ini]Hil.se  to  build  up,  encourage 
and  stimulate,  and  anyone  who  can  not  under- 
stand this  undeniable  truth,  and  who  Iwlieves 
that  progress  can  exclusively  be  gained  by  ad- 
verse criticism  only,  has  no  conception  of  the 
problem  of  life  in  which  the  sentiment  of  love 
plays  an   indispensable  part. 


The  Music  Teachers'  Association  of  California, 
nearly  three  hundred  strong  and  headed  by  an 
etticient  body  of  officers,  presents  for  the  first 
time  during  its  many  years  of  indifferent  activity, 
a  sufficiently  strong  and  well-knit  front  to  in- 
spire one  with  confidence  as  to  its  splendid  des- 
tiny in  the  futui-e  musical  history  of  the  far 
West.  This  brilliant  future  can  only  then  be 
attained  when  the  very  best  element  of  the  pro- 
fession continues,  as  it  does  now,  to  give  its  indi- 
vidual support,  by  means  of  meml)ei"Jihii>  and 
advice,     to    the    rapidly    growing    organization. 


which,  in  its  days  of  yruithful  energy  needs  tlie 
councils  of  the  wise.  Only  strong  men  and  women 
are  worthy  of  acting  as  aposili-s  r»r  the  true  cause 
of  music:  in  this  direction.  Weak  lietjple,  who 
jjlace  personal  prejudices  above  the  gcHid  of  the 
cause,  are  not  capable  of  understanding  the  needs 
of  this  organization.  Only  that  musician  who  is 
able  to  submerge  his  jx-rsonal  likes  and  dislikes 
into  a  generous  contem|ilation  of  tlie  needs  of  his 
ju-ofession  is  worthy  of  IxMiig  one  of  the  army  of 
noble  men  and  women  destined  to  guide  the  cause 
of  music  on  the  Pacific  Coast  to  everlasting  glory. 
People  who  sneer  at  and  ridicule  lionest  and  sin- 
cere endeavor  in  behalf  of  the  art  are  not  those 
most  needed  in  our  present  emergency.  Fault- 
finders and  disgruntled  musicians,  jealous  aud 
envious  of  each  other's  suc<e.ss  are  only  stumbling 
blocks  ui>on  the  road  to  worthy  achievenieut. 
The  officers  of  the  .Music  Teachers'  Association  of 
California  have  been  elected  by  their  c<dle<igueK 
as  well  deserving  of  the  confifh'iice  of  every  meni- 
Ijer  of  the  organization.  As  lojig  as  they  fulfill 
their  duties  in  an  honest,  straightforward  and 
sincere  manner  they  are  entitled  to  the  loyalty 
and  sujjjjort  of  every  member  of  the  organization. 
If  they  jirove  them.selves  unworthy  of  their  Xnist, 
they  should  Im  substituted  by  better  ofMcers  at 
the  time  of  the  legular  election.  IJut  at  nr)  time 
should  a  musician  wreak  his  vengeance  upon  the 
entire  <»rganization  because  he  has  reason  to  con- 
sider an  officer  unworthy  of  the  trust  confided 
to  him.  Now,  more  than  ever,  does  the  music 
teacher  and  artist  retjuire  the  benefits  that  ac- 
crue from  co-ojieration,  and  such  l»enefits  can 
only  then  be  secured  when  every  memlMM'  of  the 
profession  does  his  or  her  level  liest  to  a.s.sist  in 
l)eri)etuating  the  Music  Teachers'  As.>«K-iation. 


The  first  real  test  of  the  strength  of  the  organ- 
ization will  occur  next  July  at  the  first  C«»n- 
ventiou  of  Music  Teachers  that  was  ever  called 
together  in  California.  If  the  members  of  the 
profession  believe  in  pre.sentiug  to  this  community 
an  undis|)utal)le  evidence  of  their  numerical 
strength  as  well  as  intellectual  fortes,  if  it  is  de- 
sired to  dis])rove  accusation  of  professional  jeal- 
ou.sy,  if  it  is  l)elieved  that  a  jKM-manent  symjihony 
orchestra  is  of  advantage  to  teachers  and  jiupils, 
ill  short,  if  our  music  teachers  honestly  desii-e 
to  assume  their  share  of  the  responsibility  to  cre- 
ate a  musical  atmosphei-e  in  the  far  West  so  that 
at  the  time  of  the  Panama-Pacific  International 
Exposition  we  need  not  hang  our  heads  in  abject 
shame,  then  it  is  the  duty  of  every  man  and 
wonuin  concerned  about  our  musical  welfare  to 
attend  this  ftuth-coming  convention  and  aid.  by 
the  example  of  personal  attendance  as  well  as 
spiritual  advice,  a  cause  that  so  far  has  suffered 
untiuestionable  mischief  at  the  hands  of  thosi* 
who  desire  to  destroy  everything  in  sight  without 
replacing  it  with  something  In'tter.  and  thus  en- 
able the  community  to  enjoy  the  blessings  that 
come  to  all  those  who  reside  in  the  leading  musical 
centeis  of  the  world — a  well  defiue<l  musical  taste 
and  an  established  standard  of  musical  culture. 


MARY    GARDEN    WELL    WORTH     HEARING. 


Reports  to  the   Effect  that  the   Diva    Had    No  Voice  Are 
Unfounded,     as     Demonstrated     in     Los 
Angeles   This   Week. 


By  ALFRED   METZGER. 


Los  .\ngeles.  May  16.  1911. 
While  it  is  my  intention  to  publish  a  detailed  criti- 
cism of  Mary  Garden  and  her  assisting  artists  after  her 
San  Francisco  opening  concert.  I  deem  it  only  fair  to 
state  at  this  time  that  any  doubts  regarding  the  quality 
of  her  voice  may  quickly  be  dispelled.  I  heard  the 
Diva  in  Los  .\ngeles  at  the  Temple  .\uditorium  last 
evening  and  can  testify  to  the  fact  that  she  possesses 
a  mezzo  soprano  of  unusual  power  and  an  astounding 
brilliancy  in  the  high  register.  It  is  a  voice  well  worth 
hearing.  If  occasionally  anything  seems  to  effect  the 
smoothness  of  the  vocal  organ,  it  is  not  the  voice  itself 
that  is  to  blame,  but  the  manner  in  which  it  is  used. 
Any  one  fond  of  the  art  of  declamatory  song  as  ex- 
emplified in  the  modern  operatic  works  can  not  afford 
to  miss  hearing  Mary  Garden,  as  she  interprets  the  new 
operatic  school  with  a  vigor  and  sincerity  truly  most 
impressive.  Any  one  expecting  to  hear  the  Italian 
school  of  bel  canto  exemplified  by  Miss  Garden,  will 
be  disappointed.  She  is  a  dramatic  singer  pure  and 
simple  and  her  intense  temperament  and  splendid  phy- 
sique aid  her  greatly  in  attaining  the  desired  results. 
She  is  able  to  give  you  thrills  by  the  dozen.  Her  assist- 
ing artists  are  satisfactory  and  her  accompanist  and 
pianist,  Howard  Brockway.  is  particularly  excellent. 
Xo  musician  can  afford  to  miss  hearing  modem  French 
operatic  arias  interpreted  by  Miss  Garden. 


TACIFIC    COAST    MUSICAL    REVIEW 


By  CHARLES  MALLORY  DUTTON 


Madame    Julia    Culp,    Dr.    Wullner    and    Rosenthal    In    a 

Joint     Recital.     Superb     Ensemble     Playing    of     Mr. 

and     Mme.     Lhevinne — Ossip     Gabrilowitsch     as 

an   Orchestral   Conductor — Schnabel,   Flesch 

and     Gerardy     in     a     Brahms     Evening. 


Berlin,   April   25,    1911. 

The  closing  of  the  Berlin  concert  season  at  Easter 
can  only  be  compared  with  a  class-day  and  graduation 
week  of  a  university  in  May!  Such  cramming  of  im- 
portant engagements  all  into  the  last  two  short  weeks. 
We  thought  we  were  "full  up"  as  the  English  say 
with  music  before  this  last  grand  musical  explosion 
came  about,  but  when  one  sees  the  announcement  of 
such  rare  concerts  as  the  Bach  entire  Passion  music 
(St.  John  and  St.  Matthew),  a  sacred  concert  at  the 
Dome  by  several  soloists  from  the  Royal  Opera,  one 
singing  society  presenting  Schumann's  "Paradise  and 
the  Peri,"  and  another  society  singing  Handel's  "Mes- 
siah," another  giving  the  Brahms  Requiem  and  a  Bach 
Magnificat,  two  symphony  concerts  by  the  Royal  Or- 
chestra with  Dr.  Strauss  as  conductor,  both  programs 
being  drawn  entirely  from  Beethoven,  and  including  the 
Ninth  Symphony  with  full  chorus,  two  sacred  concerts 
by  the  Philharmonic  Orchestra,  Wagner's  "Parsifal" 
music  by  the  Bluthner  Orchestra,  a  single  performance 
of  Liszt's  sacred  cantata  "The  Legend  of  Saint  Eliza- 
beth" at  the  Komische  Oper.  Then  add  to  this  list 
the  "Magic  Flute"  and  "Orpheus  and  Eurydice"  at  the 
Royal  Opera  House,  and  this  week,  the  entire  "Ring 
of  the  Nibelungen,"  and  I  have  not  mentioned  the 
usual  recitals  by  the  various  pianists,  violinists  and 
singers  (which  would  consume  another  sheet)  and  the 
closing  concerts  of  the  various  string  quartets  and 
trios  playing  all  winter. 

And  now  if  your  head  begins  to  swim  a  little  upon 
reading  about  this  Easter  festival,  how  do  you  think 
ours  felt  during  this  musical  whirl?  And  now  we  have 
"nothing  to  do  but  work"  for  the  next  month,  for  the 
concerts  have  completely  stopped,  and  with  the  excep- 
tion of  various  symphony  orchestras,  and  the  opera 
houses  which  are  still  running,  the  season  is  over.  But 
by  June  the  first,  we  shall  be  as  hungry  as  ever,  and 
you  may  behold  us  in  London  at  it  again,  for  London 
during  June  is  at  its  height,  but  there  will  be  no  play- 
ing of  scales  and  no  memorizing  Chopin  Sonatas  during 
June,  for  we  shall  call  it  "our  vacation,"  and  it  will  be 
such  fun  telling  you  all  about  the  Coronation  Season. 
*     *     * 

ELITE  CONCERT.— Madame  Julia  Culp,  Dr.  Wullner 
and  Moritz  Rosenthal  were  the  three  soloists  at  the 
last  Elite  Concert  of  the  season,  which  was  given  at 
the  Philharmonic  Hall.  The  programme  was  colossal, 
and  lasted  over  three  hours,  with  a  short  pause  in  the 
center.  Personally,  I  do  not  care  for  a  variety  concert 
in  so  large  a  hall  for  several  reasons — first,  because 
each  artist  has  only  just  come  in  touch  or  en  rapport 
with  the  vast  audience,  when  he  must  make  room  for 
the  next  star.  This  form  of  entertainment  is  all  very 
well  in  private  and  the  last  Elite  concert  was  suffi- 
cient proof  that  I  stand  decidedly  in  the  minority,  for 
all  of  the  Elite  concerts  this  season  have  been  sold 
out  before  the  evening  of  the  performance,  but  as  you 
all  know,  Dr.  Wullner  is  never  in  voice  or  artistic 
readiness  until  he  has  presented  several  songs,  and 
this  last  concert  was  no  exception,  for  after  his  first 
group  of  songs  which  included  the  Schubert  "Der 
Wanderer,"  "Ein  Weib"  by  Sinding,  and  "Die  beiden 
Grenadiere"  by  Schumann,  his  voice  failed  him,  and 
he  was  obliged  to  cancel  his  last  group  of  songs.  "The 
Witch,"  a  very  dramatic  poem  with  a  musical  accom- 
paniment was  substituted.  All  of  which  obviousiij/l 
points  that  Berlin  during  the  long,  hard,  black  winter, 
is  no  place  for  Dr.  Wullner,  for  in  every  vocal  appear- 
ance which  he  has  made  this  winter,  his  voice  has 
broken  down  and  failed  him  dreadfully,  but  it  is  no 
wonder  that  he  has  no  voice  left,  after  he  sings  or 
lives  through  "The  Two  Grenadiers,"  such  dramatic 
intensity  and  musical  feeling  could  scarcely  be  equaled 
in  Germany  today.  And  if  you  wish  to  witness  a  real 
German  frenzy,  just  attend  a  Berlin  concert  when  Dr. 
Wullner  sings  either  "The  Two  Grenadiers"  or  "The 
Erlking,"  and  you  will  behold  an  audience,  which  ap- 
pears to  be  stark  mad ! 

Madame  Julia  Culp  was  the  personification  of  loveli- 
ness in  four  Schubert  songs,  and  later  in  four  glorious 
songs  by  Loewe.  Her  voice  is  full  and  round  (which 
after  all  does  not  convey  very  much  to  the  reader), 
but  behind  this  great  fullness  and  roundness  of  voice, 
there  is  a  magnificent  temperament,  so  ably  controlled 
by  a  well  developed  brain.  It  seems  as  though  Madame 
Culp  stands  for  all  that  is  solid  and  genuine  in  German 
song.  Her  interpretations  are  always  noble  and  ar- 
tistic, and  her  voice  is  wholly  German  in  quality  and 
quantity. 

Herr  Rosenthal  opened  the  programme  with  an  Inter- 
mezzo by  Brahms,  which  was  almost  lost,  and  entirely 
out  of  place  in  so  large  a  hall.  However,  he  gave  a 
brilliant  exhibition  of  piano  technique  and  musical 
mathematics  in  the  Brahms  Variations  on  a  theme  by 


Paganini.  In  his  second  group  he  gave  a  brilliant  read- 
ing of  Liszt's  "An  Lac  de  Wallenstadt"  and  for  a  pian- 
istic  "stunt"  I  have  never  heard  anything  to  equal  his 
performance  of  his  own  arrangement  of  Strauss'  "Car- 
neval  of  Venice."  During  his  performance  of  this  ar- 
tistic number  feelings  of  awe  and  terror  came  over  me, 
as  if  there  was  about  to  be  some  kind  of  a  musical 
earthquake,  and  the  next  morning  one  of  the  papers 
said  in  reviewing  Rosenthal's  playing,  "It  is  astonish- 
ing what  Herr  Rosenthal  can  do  with  ten  fingers." 
There  was  no  comment  upon  his  playing  or  no  attempt 
at  a  musical  criticism  whatever. 
«     *     w 

JOSF  LHEVINNE,  with  the  assistance  of  Madame 
Lhevinne,  gave  his  last  recital  of  this  season  shortly 
before  Easter.  Mr.  Lhevinne  is  a  man  of  moods,  and 
when  he  is  inspired  his  playing  is  divine,  and  his  last 
recital  was  an  example  of  rare  inspiration.  His  play- 
ing of  the  Bach-Busoni  Chaconne  with  which  his  pro- 
gramme was  opened  is  too  well  known  to  Calitornians 
to  dwell  upon  it  at  length,  but  it  seems  to  me  as  though 
his  playing  of  this  one  work,  would  stamp  him  one  of 
the  first  artists  of  the  world  today.  His  playing  of  the 
Mozart  Sonata  in  C  was  a  lesson  in  purity  and  sim- 
plicity. Of  his  Chopin  numbers  the  "Allegro  de  Con- 
cert" was  most  interesting,  because  it  is  almost  never 
played,  even  in  Berlin.  As  a  composition  it  is  rich  in 
color  and  musical  thought,  and  aristocratic  from  the 
first  note  to  the  last,  but — amateurs  beware;  for  its 
lavish  beauty  is  buried  beneath  a  sea  of  intricacies. 

The  greatest  interest  of  the  large  audience  was  cen- 
tered upon  the  first  appearance  of  Madame  Lhevinne 
in  Berlin,  who  won  instantaneous  success  in  the  Aren- 
sky  for  two  pianos,  with  Mr.  Lhevinne  at  the  second 
piano.  This  suite  is  in  three  movements — Romance, 
Valse  and  Polonaise,  and  the  entire  work  is  beautiful ! 
Such  poetry  in  the  Romance,  such  rhythm  and  life  in 
the  Valse  and  such  fire  and  spirit  in  the  closing  Polo- 
naise. I  have  never  heard  such  superb  ensemble 
from  two  pianists  in  my  life,  such  a  wonderful  unity  of 
tempo,  even  in  the  most  rubato  movements,  and  it  was 
magnificent  to  witness!  The  entire  house  was  stirred 
to  such  a  high  pitch  of  enthusiasm,  that  nothing  short 
of  two  encores,  which  included  Bizet's  "Minuet"  for 
two  pianos,  followed  by  the  fascinating  valse  from 
Rachmaninoff's  suite  (also  for  two  pianos),  could  ap- 
pease their  hearers. 

Madame  Lhevinne  is  a  very  gifted  artist,  and  her  su- 
perb playing  possesses  all  of  the  qualities  for  which 
the  Russians  are  famous,  namely,  temperament  and 
charm.  Mr.  Lhevinne  closed  the  beautiful  programme 
with  the  Concert  Etude  in  D  flat  major,  and  the  Valse 
in  A  flat  (Le  Bal)  by  Rubinstein.  A  few  evenings 
later  Mr.  Lhevinne  and  Madame  Lhevinne  were  the 
soloists  at  one  of  the  symphony  concerts  at  Bluthner 
Saal,  and  they  chose  the  Mozart  concerto  (in  E  flat 
major)  for  two  pianos  and  orchestra,  which  was  re- 
ceived with  extraordinary  enthusiasm,  and  justly  so, 
for  the  double  concerto  is  not  only  musically  beautiful, 
but  it  was  played  as  only  two  such  artists  could  play 
it — with  fine  balance,  and  such  perfect  sympathy. 
*     *     » 

OSSIP  GABRILOWITSCH.— As  an  orchestral  con- 
ductor, Ossip  Gabrilowitsch  has  certainly  won  high 
favor  of  both  public  and  critics  of  Berlin  for  his  second 
concert  lately,  with  the  assistance  of  the  full  Philhar- 
monic Orchestra  in  the  large  Philharmonic  Hall  called 
forth  a  well-filled  house,  and  during  the  evening,  Herr 
Gabrilowitsch  proved  himself  to  be  an  orchestral  leader 
of  power,  musicianship  and  authority.  He  has  also 
shown  the  finest  taste  in  the  selection  of  his  pro- 
gramme, for  his  second  program  opened  with  the  Sym- 
phony in  D  major  by  Em.  Bach,  which  has  not  been 
given  to  my  knowledge  in  Berlin  this  season,  and  the 
work  was  musicianly  pleasing  to  the  general  public, 
and  exceedingly  interesting  to  the  many  students. 
The  second  number  was  the  concerto  in  A  minor  (op. 
102)  for  violin,  cello  and  orchestra  by  Brahms,  and  the 
soloists  were  Karl  Klingler  (of  the  Klingler  Quartette) 
vioUnist,  and  Arthur  Williams,  the  American  cellist. 

I  have  heard  the  solo  parts  better  played  upon 
several  occasions,  as  this  magnificent  concerto  has 
been  most  popular  with  the  greatest  artists  this  sea- 
son, but  it  was  in  the  glorious  orchestra  accompaniment 
that  Herr  Gabrilowitsch  showed  such  fine  taste  and 
reserve,  and  he  commanded  the  admiration  of  all  the 
musicians  present.  I  must  say  Mr.  Williams  is  not  a 
representative  American  musician  for  his  tone  was 
small  and  thin,  and  greatly  lacking  in  vitality,  and  he 
played  with  his  notes,  which  is  always  a  certain  draw- 
back to  a  free  delivery.  Karl  Klinger  is  a  musical 
violinist  with  a  very  small  tone  and  personality,  and 
his  playing  is  not  at  all  suited  to  so  large  a  hall,  but 
it  was  the  third  and  last  number  upon  the  programme 
which  proved  to  be  satisfactory  in  every  way,  and  to 
everybody.  Liszt's  symphony  (after  Goethe's-  Faust), 
in  three  character  scenes  was  the  closing  work  and  I  am 
sure  the  presentation  and  interpretation  could  scarcely 
be  improved  upon  by  any  orchestra  or  conductor  in 
Europe.  The  first  movement  represented  Faust,  the 
second  Gretchen  and  the  third  Mephistofeles.  And  for 
the  last  movement  Herr  Gabrilowitsch  has  the  assist- 
ance of  the  Berliner  Sangerverein,  (a  superb  chorus  of 
a  hundred  men's  voices)  and  the  tenor  solos  were  ably 
sung  by  Anton  Kohman,  and  Irrgang  of  the  Dome  pre- 
sided at  the  organ. 

The  Faust  Symphony,  as  it  is  commonly  called,  is 
seldom  given  in  its  entirety,  for  it  not  only  calls  for  a 
musicianly  conductor,  but  a  mighty  fine  orchestra,  large 
chorus,  reliable  organist  and  soloist.  With  the  possible 
exception  of  Wagner,  this  work  stands  as  one  of  the 
most  heroic  examples  of  modern  orchestration.  I  don't 
know  the  opus  of  the  work,  but  I  should  judge  from 
the  way  Liszt  fairly  plays  with  the  orchestration  that 
it  must  have  been  written  quite  late  in  his  life,  for  he 
seemed  to  have  arrived  at  a  complete  understanding  of 
relative    values,    and    one    is    not   obliged    to    hear   the 


work  several  times  to  assimilate  it,  for  it  takes  com- 
plete possession  of  one  immediately  and  from  the  very 
first  note  to  the  last,  one's  attention  is  riveted. 

*         He         * 

Can  you  believe  that  the  announcement  of  a  "Popular 
Brahms  chamber-music  evening"  would  draw  an  abso- 
lutely full  house,  even  in  the  large  Philharmonic  Hall? 
"Es  ist  nicht  zum  glauben"  as  the  Germans  say,  when 
you  add  to  the  announcement  of  a  Brahms  evening,  such 
illustrious  interpreter  as  Arthur  Schnabel,  pianist,  Karl 
Flesch,  violinist,  and  Jean  Gerardy,  cellist,  you  have  a 
constellation  of  stars!  All  Berlin  adores  Schnabel  in 
whatever  he  chooses  to  appear,  and  there  seems  to  be 
no  limit  to  his  pianistic  capabilities.  Karl  Flesch  is 
considered  by  many  to  be  the  first  violinist  of  Germany 
at  the  present  time,  hence  in  the  estimation  of  the  Ger- 
mans, he  is  perhaps  the  first  violinist  in  the  world  to- 
day, for  they  are  loathe  to  acknowledge  the  superiority 
of  any  foreign  artist.  But,  with  due  respect  to  Herr 
Flesch,  Ysaye,  and  Kreisler,  whom  we  heard  only  a 
few  evenings  ago,  must  be  placed  before  all  other  con- 
temporary violinists. 

As  a  cellist  the  name  of  Jean  Gerardy  is  too  well 
known  to  you  to  need  characterization,  for  he  has  long 
been  one  of  the  great  fvaorites  of  California.  And  now, 
to  get  down  to  the  programme — will  musical  wonders 
ever  cease!  for  I  seem  to  be  continually  overwhelmed 
with  the  number  of  great  works  Brahms  has  produced. 
Only  the  other  evening,  you  remember,  Godowsky  and 
Hubermann  gave  three  Brahms  Sonatas  for  piano  and 
violin,  and  here  are  four  more  great  works  by  this 
illustrious  composer,  which  have  never  before  come  to 
my  notice.  The  trio  in  C  minor  (op.  101)  in  four  move- 
ments, a  beautiful  sonata  (op.  38)  for  piano  and  cello 
in  three  movements,  a  noble  sonata  (op.  108)  for  piano 
and  violin,  and  the  very  early  Trio  op.  8,  (I  believe  the 
first  Brahms  ever  wrote)  in  four  movements,  and  in 
this  youthful  work  there  is  a  spontaneity  and  charm 
which  Brahms  seldom  equalled  in  his  later  opera. 
The  Germans  regard  a  Brahms  evening  as  a  form  of  wor- 
ship, and  I  think  that  Brahms  has  surely  earned  this 
great  reverence  and  respect  for  throughout  his  various 
compositions  one  can  easily  trace  a  deeply  religious 
feeling  and  influence.  It  is  always  the  nobler  side  that 
Brahms  appeals  to,  and  since  a  great  many  people  in 
the  world  prefer  to  have  their  ears  tickled,  and  their 
fancies  amused,  rather  than  their  nobler  selves  and 
thoughts  awakened — Brahms  must  utterly  fail  to  speak 
through  the  medium  of  music  to  the  multitude  of  pleas- 
ure-seeking people. 

w 


Abraham  Miller,  the  well  known  and  successful 
oratorio  and  concert  tenor  of  Los  Angeles,  will  leave 
for  Europe  during  the  last  part  of  June  and  expects 
to  remain  about  one  year.  He  will  spend  the  winter 
in  Berlin  with  the  intention  of  hearing  and  studying 
the  German  Lieder.  On  Sunday  evening.  May  7th,  Mr. 
Miller's  chorus  choir  of  the  First  Methodist  Church  in 
Pasadena,  augmented  to  seventy  voices,  presented  Men- 
delssohn's great  Oratorio  "Elijah,"  assisted  by  an  ama- 
teur orchestra  of  eighteen  musicians.  Considering  the 
fact  that  the  chorus  was  compiled  from  singers  who 
sang  in  an  oratorio  for  the  first  time  last  Christmas, 
when  the  Messiah  was  given,  the  work  was  exceedingly 
creditable.  The  singers  worked  very  hard  under  the 
able  direction  of  Mr.  Miller  for  three  months  and  during 
all  this  time  the  interest  never  failed.  Among  the 
seventy  members  of  the  chorus  one  was  absent  three 
times,  three  were  absent  twice  and  nine  were  absent 
without  excuse.  This  is  a  pretty  good  showing  for 
over  three  months'  rehearsal  and  shows  that  Mr.  Miller 
knows  how  to  manage  a  mixed  chorus. 


Alexander  Heinemann 

The  Famous  Lieder  Singer 

Will  be  in  San  Francisco  from  May 
25  th  to  July  15th  and  will  ac- 
cept a  Limited  Number  of 
Pupils. 

Price  of  Lesson,  Ten  Dollars 

For  reservation  of  time  address 

Alexander  Heinemann 

902  Kohler  &  Chase  Bldg.,        26  OTarrell  Street 
San  Francisco 
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Pepito  Arriola,  the  boy  wizard  of  the  Piano,  and  mas- 
ter of  the  works  of  many  great  composers,  appeared  in 
a  full  recital  at  the  Scottish  Rite  Auditorium,  Sunday 
afternoon.  May  14th,  and  then  there  began  a  fine  season 
that  also  has  included  another  performance  in  the  Scot- 
tish Rite  Auditorium  this  afternoon  at  2:30.  To  judge 
of  the  scope  of  the  present  Arriola  season,,  the  selec- 
tions, exclusive  of  encore  pieces,  are  mentioned  as  fol- 
lows : 

Beethoven  Sonata,  Op.  53  (Waldsteln),  and  Op.  57 
(Apassionata) ;  Chopin  Nocturne,  Op.  62,  No.  1;  Ma- 
zurka, Op.  7,  No.  1 ;  Seven  Preludes,  Op.  28,  Nos.  1,  2, 
3,  4,  8,  17  and  19;  Nocturne,  Op.  15,  No.  2;  Scherzo,  Op. 
31;  Etude,  Op.  25,  No.  2;  Valse,  Op.  34,  No.l ;  Polo- 
naise Militaire  in  A  major;  Liszt-Liebestraum,  Hun- 
garian Rhapsodie,  No.  6,  and  "On  Wings  of  Song,"  the 
latter  by   Mendelssohn-Liszt. 

The  programs  have  included  the  following  miscellan- 
eous selections:  "Le  Coucou"  by  Claude  Daquin;  Pre- 
lude and  Nocturne  for  the  left  hand,  Scribiane,  and 
Valse  Caprice  by  Rubinstein.  The  program  for  this 
afternoon  and  the  one  for  the  performance  in  the  Oak- 
land playhouse  of  yesterday  are  identical. 

It  is  hardly  necessary  to  say  to  musicians  at  least,  that 
this  widely  differing  selection  of  works  would  be  trying 
for  the  greater  part  of  adult  pianists  now  on  the  stage. 
Nothing  can  be  much  farther  apart  in  program  making 
than  the  prim  form  of  Beethoven  and  the  picturesque- 
ness  of  the  volatile  Liszt.  No  combination  could  make 
much  greater  demands  on  interpretative  abilities  than 
Chopin,  the  poetic,  and  the  fiery  Rubinstein,  when  both 
are  in  one  program — Chopin  in  large  variety  and  Rubin- 
stein in  one  example  of  musical  fireworks  of  a  scintillat- 
ing and  strenuous  sort. 

The  young  boy  in  knee  knickerbockers  and  blouse  had 
previously  established  himself  in  the  warm  sympathies 
of  San  Francisco  for  his  youth  and  his  remarkable  pow- 
ers of  memory;  for  execution  and  absolutely  perfect 
self  poise  and  readiness.  He,  in  connection  with  Alt- 
schuler's  Russian  Symphony  Orchestra,  had  proved  his 
ability  to  play  with  and  in  the  midst  of  a  great  body  of 
instrumentalists,  amid  the  bewildering  sounds  about 
him,  resulting  from  the  thorough  and  all  around  writing 
of  Beethoven  in  a  concerto.  Then  at  the  opening  of 
his  regular  season  of  recitals  he  had  to  appeal  to  his 
auditors  from  a  new  view  point.  His  interpretations 
have  become  the  standard  from  which  to  judge  him. 
He  must  be  ranked  with  either  the  great  adult  pianists 
or  take  simply  the  place  of  "prodigy." 

He  is  justly  entitled  to  be  ranked  permanently  in  the 
higher  class.  Wonderment  grows  at  each  succeeding 
performance  at  the  signs  of  mental  maturity  that  are 
unmistakably  displayed.  One  sees  a  small  boy,  whose 
feet  barely  reach  the  pedals.  One  notices  his  forehead, 
for  what  it  suggests,  and  may  be  struck  with  the  fact 
that  he  has  a  hair  cut  of  the  fashion  of  Liszt's.  Then 
there  is  the  white  blouse  which  may  be  taken  to  indicate 
extreme  youth  and  a  showing  of  short,  sturdy,  and  sun- 
browned  legs,  and  of  course,  ten  digits  that  travel  ac- 
curately and  swiftly  through  the  mazes  of  difficulties, 
and  the  serious  and  watchful  eyes  of  a  boy  who  is  al- 
ways alert.  Then  the  discriminating  critics  lose  sight 
of  these  mere  details  and  pore  with  wonder  over  the 
interpretations  that  proceed  from  this  youth  and  soon 
are  lost  in  study  and  enjoyment,  the  study  vastly  im- 
proving the  enjoyment  as  a  realization  of  an  astounding 
phenomenon,  measure  after  measure,  and  phrase  after 
phrase,  discloses  itself  amply. 

The  program  of  last  Sunday  afternoon  was  pleasur- 
able in  its  offerings  in  a  high  degree.  The  Adagio  of  the 
"Waldsteln"  Sonata  was  as  smooth  as  velvet  and  as  de- 
liberately delivered,  and  as  sensitively  shaded,  with  an 
ever  keen  poetic  sentiment  embodied  as  could  be  asked 
for.  The  other  movements  of  the  same  work  went 
well.  The  Chopin  Nocturne,  Op.  62,  No.  1,  was  splendid- 
ly melodious  under  the  sympathetic  touch  of  the  lad.  In 
the  Chopin  Scherzo,  there  was  an  exhibition  of  tech- 
nique,'together  with  finesse,  that  evoked  a  storm  of  ap- 
plause. The  Schumann  "Arabesque"  developed  clearly 
accented  rhythms.  Liszt's  Liebestraum  was  the  perfect- 
ly finished  song  and  the  Liszt  Hungarian  Rhapsodie, 
No.  6  was  given  with  great  cleverness  and  convincing 
freshness.  All  that  has  been  said  of  Pepito  Arriola  in 
his  praise  is  amply  justified  by  the  facts. 

DAVID  H.   WALKER. 
*     *     • 

A  recital  was  given  in  the  Scottish  Rite  Auditorium, 
Thursday  evening.  May  11th,  that  we  announceed,  per 
program  as  follows:  Wales  and' Sanders  present  Count- 
ess Knuth,  Royal  Danish  Pianist,  Extraordinary,  fresh 
from  European  triumphs,  in  a  program  of  novelty  and 
merit  at  Scottish  Rite  Auditorium.  There  were  two 
branches  in  this  announcement.  The  first  was  that 
Countess  Knuth  was  fresh  from  European  triumphs; 
the  second  was  that  she  would  apear  in  a  program  of 
novelty  and  merit.  If  the  lady  has  accomplished  tri- 
umphs of  a  musical  sort  in  Europe,  they  would  never 
be  suspected  by  any  of  her  auditors  of  last  Thursday 
evening.  As  regards  the  statement  about  a  "program 
of  novelty"  there  was  nothing  novel  in  the  program ; 
there    was    nothing    in    the    performance    of    Countess 


Knuth   that  entitled   her  to  be  announced   in   any  such 
manner. 

I  am  not  sufficiently  informed  concerning  the  facts 
to  be  able  to  fix  the  responsibility  for  the  misleading 
announcements  that  were  sent  to  and  that  were  pub- 
lished in  good  faith  in  the  press  in  San  Francisco. 
Quite  a  number  of  lovers  of  music  were  deluded  into 
paying  from  $1.00  to  $2.00  a  ticket  for  admission  into 
the  Auditorium,  on  the  occasion  referred  to,  by  the 
terms  of  the  advance  notices.  There  are  many  ama- 
teurs in  San  Francisco  who  can  play  better  than  Coun- 
tess Knuth.  Certain  representations  were  also  made 
in  advance  regarding  the  vocal  abilities  of  the  lady. 
Much  space  could  be  filled  with  just  comments  regard- 
ing the  singing  of  the  Countess  Knuth,  but  they  would 
all  be  disparaging,  for  the  singing  was  infinitely  worse 
than  the  playing.  In  fact  it  was  so  bad  that  it  might 
easily  have  been  inferred  that  some  one  was  playing  a 
practical  joke  upon  the  audience  by  bringing  an  ama- 
teur before  them  to  sing  the  "Jewel  Song"  from 
"Faust,"  "Who  is  Sylvia,"  and  Tosti's  "Good  Bye." 

I  am  convinced  by  the  manner  of  Countess  Knuth 
that  she  was  sincere  in  believing  that  she  could  play 
like  an  artist  and  also  that  she  could  sing  artistically, 
and  with  sufficient  voice  to  make  the  performance  ac- 
ceptable. I  believe  that  she  was  not  a  party  to  a 
"fake,"  which  was  perpetrated  alike  on  the  public  and 
on  the  press  by  someone  who  was  connected  with  her 
in  a  business  capacity.  The  announcement  makes  it 
clear  that  Will  L.  Greenbaum,  who  has  the  lea.se  of 
the  Auditorium,  had  nothing  to  do  with  the  affair.  It 
is  hardly  necessary  to  make  this  unsolicited  announce- 
ment, but  there  are  tens  of  thousands  who  know  Mr. 
Greenbaum  as  the  lessor,  who  would  not  know,  with- 
out being  informed,  that  the  Countess  Knuth  was  not 
under  his  management.  His  entertainments  are  uni- 
formly of  the  first  grade  and  of  a  high  standard. 

The  program,  in  addition  to  the  three  songs  mention- 
ed in  the  foregoing,  included  piano  pieces  by  Rach- 
maninoff, Schumann,  Sibelius,  and  the  "Moonlighf 
Sonata  by  Beethoven.  It  is  not  necessary  to  describe 
how  these  were  played.  Countess  Knuth  is  not  with- 
out considerable  technique;  but  there  is  not  much  else 
that  can  be  said  in  her  favor  as  a  performer.  In  her 
songs  there  was  an  exhibition  of  a  voice  that  was  off 
rough,  untuneful  and  used  most  inartistically. 
the  pitch  a  large  part  of  the  time  and  that  was  forced, 
DAVID   H.    WALKER. 


BERINGER  FACULTY  AT  SANTA  ROSA  COLLEGE. 


The  "Santa  Rosa  Republican"  of  May  6th,  says: 
"On  Thursday,  the  music  students  of  the  Ursuline 
College  held  their  semi-annual  examination.  Thrae, 
celebrated  artists.  Prof.  .Joseph  Beringer,  pianist,  Mad- 
ame Beringer,  vocalist,  and  Harry  Samuels,  violinist, 
are  the  College  examiners  and  many  Santa  Rosans  will 
remember  the  splendid  concerts  they  have  given  at 
the    College.     The    program   for   the   day   included    lec- 


MME.  JOSEPH   BERINGER 
Concert  Contralto 

tures  by  the  artists,  who  also  favored  the  students  with 
exquisitely  rendered  selections,  which  were  much  ap- 
preciated and  enjoyed.  A  number  of  the  young  ladies 
possess  much  talent  and  the  day  was  not  only  instruc- 
tive, but  pleasant,  as  the  examiners  entered  heartily 
into  their  work  and  gave  to  each  student  serious 
thought  and  counsel." 

Mme.  Beringer,  concert  contralto,  is  the  head  of  the 
vocal  department  of  the  Beringer  Conservatory  of  Mu- 
sic, and  examiner  of  the  vocal  department  of  the  Santa 
Rosa   Ursuline  College. 


MISS    FLORENCE    M.   JENKINS    MAKES    DEBUT. 


A  large  attendance  and  much  applause  marked  the 
recital  given  by  Miss  Florence  M.  Jenkins,  a  mezzo- 
soprano,  pupil  if  Mme.  Anna  Von  Meyerinck,  at  Kohler 
&  Chase  Hall,  Thursday  evening.  May  11th.  Miss  Jenk- 
ins was  assisted  by  Mr.  Herbert  Von  Meyerinck,  with 
Miss  Hermione  Recke  at  tlie  piano.  Miss  Jenkins  sang 
the  entire  program,  without  book,  in  three  languages. 
All  the  English  translations  were  revised  for  the  occa- 
sion as  they  could  not  be  used  in  their  former  version. 
The  pronounciation  of  Miss  Jenkins  was  particularly 
perfect.  To  the  Schumann  cycle,  "Woman's  Love  and 
Life"  there  were  eight  numbers.  The  program  fur- 
nished a  big  undertaking  for  a  student  making  her 
debut.     The   numbers    were    as   follows: 

"Pieta  Signore"  (Stradella);  "Marie"  (Robert  Franz), 
"The  Sea"  (Robert  Franz),  "Dearest  Friend  Look  Kind- 
ly on  Me"  (Robert  Franz):  Cycle,  "Woman's  Love  and 
Life"  (Robert  Schumann).  Clarinet  Solo  (Mr.  Von 
Meyerinck);  Faust  (Roeschen's  Aria)  (Spohr),  Nur  wer 
die  Sehnschut  kennt  (Tschaikowsky).  It  is  Mignon's 
longing  for  her  country  and  her  love;  "Request"  (Rob- 
ert Franz).  "O!  Star  Deceive  Me  Not"  (Robert  Franz), 
"Dedication"  (Robert  Franz),  "In  Autumn"  (Robert 
Franz);  (a)  "L'esclave"  (Lalo),  (b)  "Myrto"  (Deli- 
bes),   (c)    Er  ist  gekommen    (Robert   Franz). 


INTERESTING    CONCERT    AT    CENTURY    HALL. 

Miss  Beatrice  ClifTord,  assisted  by  Miss  Evangeline 
Sale,  a  Pasmore  pupil,  and  by  Hotlier  Wismer,  violin- 
ist, gave  a  concert  Thursday  evening.  May  11th,  at  Cen- 
tury Hall., The  program  was  well  interpreted.  A  feature 
was  the  "Kreutzer"  .Sonata,  which  was  played  in  iu 
entirety.  The  program  was  as  follows:  Sonau  for 
pianoforte  and  violin.  Opus  47  (Beethoven).  (Kreutzer 
Sonata),  Adagio  SostenutrvPresto,  Andante  con  Varia- 
zione.  Presto,  .Miss  Clifford,  piano;    .Mr.  Wismer,  violin. 

(a)  Verborgenheit  (Secrecy)  (Hugo  Wolff),  (b)  "Go  Not 
Happy  Day"  (Benjamin  Whelplev),  (c)  "Two  Years 
Ago"  (Peter  C.  Allen),  (d)  "Spring  Flowers"  (Carl 
Reinecke),  Miss  Sale,  soprano;  Violin  obligato,  Mr. 
Wismer.  Etude,  op.  10,  No.  7  (Chopin),  Etude,  op.  10, 
No.  3  (Chopin),  L'tude,  op.  25,  No.  6  (Chopin),  Mias 
Clifford,     (a)    Prelude   and    Allegro    (Pugnani-Kreisler), 

(b)  .Menuet  (Porpora-Kreisler),  Mr.  Wismer.  "Acht 
Zigeuner  Lieder"  (Gypsey  songs)  (Brahms),  .Miss  Sale. 
Toccata  and  Fugue  (D  minor)  fur  die  Orgel  (Bath),  (ar- 
ranged   for  the  piano   by   Carl   Taussig),    .Miss   Clifford. 


.M.\RV    GARDKN 
The  Famous  .-Vmerican  Diva  in  One  of  Her  Character- 
istic Poses. 

Roscoe  Warren  Lucy  and  his  Vested  Choir  of  St 
.Mark's  Episcopal  Church,  Berkeley,  were  honored  by 
being  requested  to  furnish  the  musical  services  for 
the  Baccalaureate  ceremonies  of  the  State  Tniversity 
at   the  Greek  Theatre  on  Sunday  afternoon.  May  14th. 


CONVENTION 

of  Ihe 

Music  Teachers'  Association  of  California 

San  Francisco,  July  5,  6,  7,  1911 

Three  days'  feast  of  Elssays.  Lectures.  Recitals,  Concerts,  tic. 
by  .Artists  and  Elducalors  of  national  reputation 

Non-Members'  Course  Tickets,  $1.50.  Special  Hotel  and 

Railroad   Rates. 

Address  Loydd  Gilpin,  Secretary,  968  Hayes  Street 
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THE    LOS    ANGELES    SYMPHONY. 


The  Los  Angeles  Symphony  Orchestra  has  just 
closed  its  Fourteenth  Consecutive  Season  under  the 
direction  of  Harley  Hamilton,  and  the  business  manage- 
ment of  L.  E.  Behymer,  with  the  assistance  and  control- 
ling hands  of  an  efficient  Board  of  Directors.  The 
work  as  done  by  Harley  Hamilton  has  been  prodigious 
when  one  may  consider  the  material  at  hand,  and  it  is 
due  to  his  untiring  patience  and  at  a  great  personal, 
as  well  as  financial  sacrifice,  that  he  has  been  able  to 
go  on  with  this  great  work  of  education  in  a  city  of  a 
limited  number  of  inhabitants,  and  an  exceedingly  lim- 
ited number  of  guarantors.  When  you  consider  that 
Los  Angeles  has  only  been  for  a  few  years  a  city  of  a 
quarter  of  a  million  inhabitants,  and  that  we  are  doing  a 
symphony  work  which  only  a  few  cities  of  the  three- 
quarter  of  a  million  and  over  class  are  doing,  it  be- 
comes apparent  that  sacrifices  have  been  made  to 
carry  out  such  an  ambitious  undertaking.  In  fourteen 
years  the  orchestra  has  grown  from  a  membership  of 
i53,  until  now  the  average  is  71. 

102  concerts  have  been  given,  which  also  means  that 
510  rehearsals  have  been  had,  and  the  number  of  com- 
positions played  since  organization  is  669;  some  of 
these  of  course,  have  been  repetitions.  The  number  of 
soloists  engaged,  72;  the  approximate  number  of  hear- 
ers, 1,003,500;  the  number  of  works  in  the  library  ac- 
quired by  purchase  or  donation,  219.  The  sustaining 
cost  in  fourteen  years  has  been  $131,846.53.  The  equip- 
ment at  present  amounts  to  $2,663.00;  the  balance  on 
hand,  for  the  fifteenth  season  in  bank,  $524.71.  The 
amount  required,  according  to  the  usual  deficit,  and 
which  has  been  furnished  so  far  by  associate  member- 
ship dues  and  special  contributions,  amount  to  $5,000. 
The  present  year  shows  that  the  six  concerts  cost 
$12,321.82;  that  11,537  people  heard  the  six  concerts; 
an  average  attendance  of  1,923  people  at  each  Sym- 
phony. 

It  is  the  hope  of  the  symphony  organization  that 
some  arrangement  may  be  made  by  which  a  large  num- 
ber of  the  players  may  be  engaged  by  the  season;  that 
a  greater  number  of  concerts  may  be  given,  a  few  of 
them  in  a  popular  manner  with  cheap  prices  and  on  a 
Sunday  afternoon  so  that  the  laboring  classes  may  at- 
tend. This  will  require  a  subscription  or  donation  of 
at  least  $25,000  more.  The  associate  membership  at  the 
present  time  number  those  who  are  willing  to  pay  each 
year  $25.00  or  more  into  the  symphony  treasury,  and 
the  number  of  special  subscribers  who  pay  several 
times  that  amount,  and  for  which  they  simply  receive 
credit  as  contributors  in  a  list  printed  in  the  symphony 
program,  such  subscription  not  including  any  tickets, 
and  for  which  tickets  they  must  pay  in  addition  the 
same  amount  as  anyone  else.  If  there  ar  any  who 
would  care  to  subscribe  this  year,  as  either  associate 
members  or  special  contributors,  the  Symphony  di- 
rectorate would  be  pleased  to  receive  such  subscription. 

Director  Hamilton  must  be  better  paid,  and  although 
the  business  management  has  been  quite  efficient,  there 
has  never  been  an  added  amount  of  subscriptions  to 
allow  recompense  in  that  direction.  The  time  has  ar- 
rived now  for  added  help  to  the  local  orchestra;  it  has 
become  a  splendid  advertising  medium  for  the  culture 
and  refinement  for  the  Los  Angeles  people,  and  as  an 
incentive  to  the  home  seeker  who  desires  artistic  atmos- 
phere. The  last  year  has  been  the  most  successful  the 
Los  Angeles  Symphony  has  known;  the  soloists  are 
unexcelled  in  their  artistry.  Letters  of  inquiry  have 
reached  the  manager  from  Denver,  Portland,  Seattle, 
San  Francisco  and  other  points  asking  how  Los  Angeles 
has  been  anabled  to  keep  a  Symphony  Orchestra  active 
so  many  years.  The  Director  has  been  offered  two  and 
three  times  as  much  to  accept  the  Directorship  of  or- 
chestras in  other  cities;  the  manager  has  received  sev- 
eral offers  to  take  up  his  line  of  work  elsewhere  on  a 
large  guaranteed  salary.  Director  Hamilton  has  been  re- 
guaranteed  salary.  Director  Hamilton  has  been  re- 
quested to  act  as  guest-conductor  in  many  cities  in  the 
United  States  where  symphony  orchestras  are  in  vogue. 
Evidently  the  Los  Angeles  public  are  not  aware  of  the 
splendid  asset  they  possess  in  the  local  symphony  or- 
chestra  and   its   work. 


PROGRAM    BUILDING    FOR    CLUBS    AND    SCHOOLS. 


[By   a   Southern    California    Reader.] 


The  principal  trouble  in  securing  singers,  instru- 
mentalists and  lecturers  on  musical  subjects  for  the 
smaller  cities  and  towns  of  California,  has  been  the 
lack  of  cooperation  on  the  part  of  the  various  clubs, 
schools,  private  institutions,  and  those  public-spirited 
individuals  who  are  in  the  habit  of  giving  at  homes  and 
receptions.  When  either  organization  in  a  small  town 
endeavors  to  secure  an  entertainer,  they  are  obliged 
to  go  to  the  cheap  lyceum  attra(ttion  which  may  enter- 
tain but  not  educate.  The  local  Y.  M.  C.  A.,  the  school 
and  the  club  very  often  unite  in  a  series  that  will 
please  in  its  endeavor  a  cosmopolitan  andience.  The 
hand   bell   ringer  and   the   singer  must   be  one   event; 


the  lecturer  on  civic  endeavor  another.  A  third  may 
be  a  magician,  the  fourth  a  colored  jubilee  organiza- 
tion, while  the  fifth  some  name  to  conjure  with  like 
LaFollette,  Governor  Hanley,  Mrs.  Maybrick,  or  a 
minister  or  educator  well  known  in  that  section.  As 
a  foundation  for  education  and  the  getting  together 
spirit,  this  is  presumably  advisable,  but  to  continue  it 
for  an  indefinite  number  of  years  shows  little  progress. 
The  question  naturally  arises,  "How  are  we  to  be  able 
to  do  things  that  are  worth  while  and  secure  artists 
whose  work  represents  authority,  education  and  the 
uplifting   spirit?" 

The  trusts  of  the  United  States  more  aptly  answer 
this  question  than  any  other — combination  and  co-opera- 
tion— and  the  only  way  to  succeed  and  secure  something 
that  is  worth  while  is  through  the  combined  efforts  of 
the  club,  the  school,  and  the  loyal  Y.  M.  C.  A.,  or  Y.  W. 
C.  A.,  and  the  selling  of  a  season  ticket  that  will  enable 
a  stated  sum  to  be  raised  at  the  beginning  of  each 
season  to  pay  for  programs  and  artists  who  are  worth 
while,  and  secure  the  maximum  of  artistry  at  a  mini- 
mum of  cost.  If  three  organizations  in  the  same  town 
secure  three  different  courses,  there  is  three  times  as 
many  rentals  for  halls  or  theatres,  three  times  as  much 
transportation,  hotel  bills  and  sleepers  to  be  paid  for 
the  artist,  because  all  this  cost  is  undoubtedly  paid  by 
the  local  organization  and  not  by  the  wholesaler  or  the 
artists  themselves.  In  addition  to  this  there  is  three 
times  the  local  effort  on  the  part  of  those  who  are 
denying  themselves,  and  in  a  public  spirited  manner 
assisting  in  bringing  this  cheap  grade  of  entertainment 
to  a  town  where  a  united  effort  could  bring  a  much 
higher  and  a  much  more  desirable  series.  There  is 
something  else  to  consider;  the  clubs  of  the  different 
cities  and  towns  should  become  more  of  a  unit  in  their 
ideas  of  entertainers.  If  fifty  clubs  scattered  through- 
out the  State  each  desire  a  different  entertainer,  it 
means  that  fifty  such  entertainers  must  be  brought  from 
the  East  or  the  Middle  West,  each  one  at  an  individual 
cost  of  transportation,  etc.  But  if  fifty  clubs  buy  the 
same  lecturer,  the  same  singer,  or  the  same  instru- 
mentalist, the  railroad  fare  is  divided  into  fifty  parts; 
the  advertising  material  is  furnished  at  wholesale,  and 
the  artist  will  lower  his  or  her  price,  because  there  are 
fifty  engagements  to  come  West  for,  instead  of  isolated 
dates;   this  again  showing  the  necessity  of  co-operation. 

For  illustration:  The  musical  clubs  of  the  Pacific 
Coast,  to  whom  the  finger  of  success  has  been  pointed, 
include  the  Saturday  Club  of  Sacramento,  1296  mem- 
bers; the  Spinet  Club  of  Redlands,  the  Wednesday 
Club  of  San  Francisco,  the  Amphion  Club  of  San  Diego, 
the  Tuesday  Music  Club  of  Riverside,  the  Berkeley 
Music  Club,  Claremont  College,  the  Fresno  Music  Club, 
etc.,  who  have  learned  to  buy  the  same  line  of  goods 
which  entertain  each  year  the  Polytechnic  High  School 
of  Los  Angelese,  the  L.  A.  High  of  the  same  city,  the 
Harker  School  of  Palo  Alto,  the  Southern  California 
Teachers'  Association  each  December,  and  various  high 
schools  and  colleges  scattered  throughout  the  State. 
They  receive  a  wholesale  figure  because  those  who 
furnish  such  artists  likewise  purchase  them  for  many 
of  the  Middle  West  cities,  co-operate  with  other  bureaus 
throughout  the  West,  so  the  same  line  of  artists  buy  a 
circuit  ticket,  are  heard  repeatedly  en  route,  and  each 
club  forwards  to  the  next  words  of  praise,  newspaper 
Olippings,  ideas  of  advertising  and  publicity,  and  gives 
not  only  one  club's  ideas,  but  the  combination  of  clubs 
until  the  cumulative  good  word  carries  conviction. 

When  the  club  or  association  appoints  the  music 
committee,  in  many  clubs  apparently  they  consider 
their  individual  responsibility  at  an  end.  The  success 
or  failure  of  these  events  lies  entirely  with  the  music 
committee.  This  is  a  misnomer.  The  absolute  suc- 
cess of  the  wonderful  Sacramento  Club  lies  in  the  fact 
that  each  individual  member  has  supported  the  music 
committee.  The  success  of  the  Los  Angeles  Symphony 
Orchestra  directorate  is  that  each  individual  has  con- 
tributed his  enthusiasm,  and  has  made  the  organiza- 
tion, as  well  as  the  committee  a  unit,  and  so  the  indi- 
vidual membership  is  really  the  essential  thing,  and 
their,  hearty  co-operation  secures  the  results.  There 
is  another  idea  prevalent,  that  the  cheapness  of  an  art 
is  the  thing.  Brains  are  the  one  thing  that  cannot 
be  placed  upon  a  bargain  counter.  If  you  cheapen  the 
brain,  you  prostitute  the  ideas.  The  incentive  for  ad- 
vancement and  betterment  is  taken  away.  When  you 
are  ill  you  send  for  the  best  physician  you  know;  when 
you  are  mentally  ill,  very  often  the  moving  picture  show 
or  the  vaudeville  is  supposed  to  act  in  a  recuperative 
manner;  entertainment  in  the  lightest  form  is  very 
often  mistaken  for  education.  The  purchase  of  a  sing- 
er's time  and  artistry,  or  instrumentalist,  is  just  as  im- 
portant as  the  choosing  of  a  new  gown,  a  bonnet  or  a 
home  in  a  desirable  neighborhood.  You  investigate  the 
books  you  read  and  place  in  your  children's  hands. 
You  investigate  the  minister  who  comes  to  preside 
over  the  pulpit.  You  investigate  your  neighbors  to  see 
if  they  are  desirable  people  with  whom  your  family  may 
come  in  contact.  Do  you  just  as  carefully  investigate 
the  singer,  the  lecturer,  or  the  instrumentalist  who  is 
to  become  your  entertainer  or  your  educator?  If  you 
consult  your  friends,  your  book  seller,  or  your  physi- 
cian, why  not  consult  your  sister  clubs  who  have  had 
such  artists  before? 

Do  you  put  sufficient  stress  on  the  program  such 
artists  are  to  give?  Do  you  plan  a  children's  program 
and  invite  your  children  and  the  cities  children  for 
such  occasions?  Do  you  furnish  purpose  programs  and 
cheap  programs  for  your  schools?  When  the  Lenten 
season  comes,  instead  of  lying  dormant,  why  not  enter 
into  the  Lenten  spirit,  and  furnish  programs,  songs  of 
the  soil,  songs  of  the  soul,  and  purpose  programs  for 
character  building?  When  you  give  your  concerts  do 
you  have  a  short  lecture  by  some  one  versed  on  the 
program  numbers,  the  previous  week,  to  familiarize 
yourselves  with  the  program  numbers,  their  composers. 


and  endeavor  to  learn  something  of  the  artist?  The 
small  cities  must  depend  upon  the  large  ones,  because 
in  the  large  cities  the  higher  priced  artists  really  make 
their  profits,  and  very  often  contribute  a  portion  of  the 
reduction  in  price  that  is  given  the  smaller  clubs  to 
assist  them  in  upbuilding  their  work. 

In  glancing  over  the  subscription  list  of  the  Pacific 
Coast  Musical  Review,  the  Far  West  does  not  make  as 
great  a  showing  as  it  should.  How  does  the  music 
committee  of  a  club  expect  to  keep  in  touch  with 
things  that  are  worth  while  musically  unless  they  take 
a  journal  of  this  character?  The  engineer  and  fireman 
of  a  train  subscribe  for  their  respective  journals,,  an- 
alyzing their  trade.  The  shop  keeper  takes  his  trade 
journal  just  the  same  as  a  piano  dealer  subscribes  for 
the  Piano  Magazine.  The  literary  committee  should 
the  Piano  Magazine.  The  literary  committee  should  have 
their  journal;  the  music  committee  theirs,  and  event- 
ually the  club  must  benefit  at  large  from  such  dis- 
pensers of  technical  knowledge  on  such  subjects.  Be 
advised  of  the  people  whose  services  you  intend  to  buy, 
learn  to  know  them,  and  to  know  they  will  do  you 
good  and  assist  you.  Even  suggest  to  them  the  char- 
acter of  programs  which  will  assist  your  work,  but 
above  all,  when  you  have  united  on  such  artists,  let 
your  public  know  of  their  coming;  of  their  value;  have 
no  vacant  seats;  put  their  abilities  in  such  alluring 
form  to  their  fellow  members  that  they  will  be  there 
ready  to  sit  at  the  feet  of  the  Muse  and  learn. 


MARY   GARDEN 

The  Intense  Exponent  of  Declamatory  Vocal  Art  in  One 

of    Her    Triumphant    Operatic    Poses 

MARY   GARDEN    IN    OAKLAND. 


Mary  Garden  will  sing  in  Oakland  at  Ye  Liberty  Play- 
house next  Thursday  night.  May  23d,  at  8:15.  As  even- 
ing concerts  are  of  rare  occurrence  in  Oakland,  a  most 
fashionable  as  well  as  musical  audience  will  gather  to 
welcome  the  "Sarah  Bernhardt  of  the  Opera."  Miss 
Garden's  program  will  be  the  same  as  at  her  opening 
concert  in  San  Francisco.  Seits  are  now  on  sale  at 
the  box  office  of  Ye  Liberty  (      r. 


PACIFIC    COAST    MUSICAL    REVIEW 


VICTOR  RECORDS  AS  EDUCATIONAL  FACTORS. 


How   Serious   Students   of    Music    May   Secure   Valuable 

Knowledge  by   Listening  to  the   Latest  Victor 

Talking    Machine    Records. 


The  twentieth  century  has  brought  forth  such  a  bewil- 
dering array  of  the  most  marvelous  inventions  and 
discoveries  that  music,  too,  has  been  remembered  in  the 
distribution  of  scientific  blessings.  Among  all  the  won- 
derful achievements  of  the  human  mind  none  defies  the 
speculations  of  a  curious  mankind  more  successfully 
than  those  mysterious  ramifications  that  enable  the 
tiny  point  of  a  common  steel  needle  to  reproduce  the 
work  of  a  band,  orchestra  or  chorus  of  a  large  number 
of  individual  participants,  making  it  possible  to  distin- 
guish every  instrument  or  human  voice  respectively. 
For  a  time  a  talking  machine  record  was  unable  to 
reproduce  faithfully  the  pliant  character  of  the  human 
voice  or  the  mellow  sweetness  of  a  string  instrument, 
but  lately  the  Victor  Talking  Machine  Company  has 
overcome  all  the  obstacles  that  were  responsible  for 
these  discrepancies  and  now  a  violin  or  vocal  solo  is 
reproduced  with  faithful  correctness  of  tone  color  and 
phrasing,  even  the  piano  accompaniments  are  grad- 
ually attaining  their  characteristic  quality.  The  talk- 
ing machine,  having  attained  a  postion  where  it  repro- 
duces artistic  achievements  in  a  faithful  manner,  is 
now  worthy  of  being  regarded  as  a  genuine  musical 
instrument  and  as  such  worthy  of  the  serious  atten- 
tion of  a  genuine  musical  journal.  Inasmuch  as  there 
is  no  finer  aid  to  the  attainment  of  a  musical  educa- 
tion than  an  actual  illustration  of  musical  masterpieces, 
through  the  medium  of  a  great  artist  or  organization, 
the  talking  machine  has  become  an  invaluable  ally  of 
all  those  who  endeavor  to  cultivate  an  increasing  love 
for  music  in  this  country.  Among  the  readers  of  the 
Pacific  Coast  Musical  Review  are  many  who  possess  a 
Victrola  or  Victor  Talking  Machine  and  for  the  benefit 
of  these  we  establish  this  department  as  a  guide  for 
the  selection  of  those  records  that  are  likely  to  benefit 
them  most  in  their  search  for  valuable  musical  knowl- 
edge. Among  the  new  Victor  records  for  May  are  sev- 
eral well  worthy  of  serious  attention. 

*  *     * 

TETRAZZINI. — The  May  list  of  new  Victor  records 
includes  three  vocal  reproductions  of  Tetrazzini's  style 
of  singing,  namely,  "Ah!  for'  e  Lui"  from  "Traviata" 
and  Benedict's  "Carnival  of  Venice"  in  two  parts. 
Those  who  have  heard  and  learned  to  admire  Tetraz- 
zini's voice  will  be  astonished  to  hear  the  wonderful 
mellowness  of  the  voice  reproduced  in  an  absolutely 
life-like  manner.  Inasmuch  as  this  vocal  flexibility  is 
Ttetrazzini's  chiefest  artistic  virtue,  these  records  prove 
an  invaluable  possession  for  purpose  of  discussion.  The 
quality  of  the  voice  is  clearly  retained  and  the  lower 
register  sounds  even  fuller  and  more  resonant  than 
observed  at  public  performances  by  the  singer  herself. 
Especially  noteworthy  is  the  fidelity  with  which  the 
vocal  agility  of  the  artist  is  retained  and  this  feature  is 
strikingly  evident  in  the  second  part  of  the  Carnival  of 
Venice,  which  contains  every  possible  variation  of  the 
difficulties  of  colorature  singing.  Here,  too,  the  Diva 
shows  her  marvelous  facility  in  staccato  singing.  An- 
other delightful  feature  of  this  record  is  a  variation 
wherein  the  voice  assumes  the  character  of  a  flute  and 
apparently  endeavors  to  puzzle  the  listener  as  to  which 
is  the  human  organ  and  which  the  instrumental  medium. 
Admirers  of  Tetrazzini  could  not  acquire  a  more  de- 
lightful souvenir  of  their  favorite  artist  than  these 
new  Victor  records  which  reproduce  her  voice  and  art 
in  an  absolutely  faithful  manner. 

•  •     « 

GERALDINE  FARRAR. — Those  of  our  readers  who 
are  sufficiently  interested  in  music  to  scan  the  musical 
journals  for  the  purpose  of  learning  something  about 
great  artists,  will  no  doubt  have  read  a  great  deal  of 
Geraldine  Farrar,  the  distinguished  American  prima 
donna  who,  after  making  a  furore  in  Berlin,  has  now 
conquered  the  American  public  also.  Thanks  to  the 
Victor  Talking  Machine  Company,  we  are  now  enabled 
to  judge  for  ourselves  whether  these  glowing  reports 
are  based  upon  artistic  facts.  We  should  advise  every 
one  of  our  readers  who  sing,  to  secure  these  Farrar 
records  and  discover  for  themselves  how  great  an  artist 
this  young  American  really  is.  The  new  May  records 
of  Miss  Farrar  are  entitled  "Abide  with  Me"  by  Lyte 
Monk  and  "My  Mother  Bids  Me  Bind  My  Hair"  by 
Haydn.  In  songs  like  these,  demanding  the  sustaining 
use  of  the  voice  and  artistic  phrasing,  a  singer  has  a 
splendid  opportunity  to  prove  her  title  to  musicianship. 
Miss  Farrar  reveals  here  an  exceptionally  beautiful  and 
mellow  soprano  voice  with  a  distinct  mezzo  quality  of 
delightful  luciousness  and  sonority  which  she  uses  with 
every  finesse  of  the  cultured  vocalist.  It  is  particularly 
interesting  to  watch  her  judicious  breathing  and  her 
exceedingly  intelligent  mode  of  interpretation.  Espec- 
ially effective  is  her  emotional  coloring,  which  is  so 
strikingly  revealed  in  the  Haydn  air.  The  character 
Of  the  voice  is  faithfully  retained  in  these  records. 
«     *     * 

ANTONIO  SCOTTI. — Our  concert  goers  no  doubt  re- 
member with  delight  the  artistry  of  Antonio  Scotti,  who 
opened  the  musical  season  of  1910-11.  The  freshness 
of  his  voice,  the  smoothness  of  his  sustained  notes  and 
the  delicacy  of  his  phrasing  are  all  reproduced  in  the 
May  Victor  record  of  "Luna  Nova"  (The  New  Morn)  by 
Costa.  This  is  one  of  those  Neapolitan  songs  wherein 
the  great  Italian  baritone  was  particularly  convincing. 
The  gayety  of  the  composition  is  brought  out  with  a 
temperamental  unction  that  is  exhilirating,  even 
through  the  medium  of  an  apparently  mechanical  de- 
vice. As  an  example  of  the  genuine  Italian  school  of 
music,  this  record  cannot  be  surpassed.  In  this  song- 
Mr.  Scotti  is  assisted  by  the  New  York  Grand  Opera 
Chorus,  and  it  is  interesting  to  watch  how  accurately 


the  Victor  Talking  Machine  reproduces  every  individual 
voice  in  a  large  chorus. 

•     •     « 

LOUISE  HOMER. — Pacific  Coast  music  lovers  remem- 
ber with  delight  the  exceptionally  artistic  work  of 
Louise  Homer  when  she  visited  the  far  West  as  a  mem- 
ber of  the  Metropolitan  Opera  House  Company.  The 
May  list  of  Victor  records  contains  two  selections  by 
Miss  Homer,  namely,  the  Flower  Song  from  Faust  and 
"A  Banjo  Song"  by  Weeden-Homer.  The  contralto 
voice  is  particularly  well  adapted  for  reproduction  pur- 
poses and  Miss  Homer's  vocal  organ  possesses  that 
singular  quality  which  makes  it  even  more  receptive 
for  the  record.  In  the  Faust  selection  Miss  Homer 
gives  the  listener  an  excellent  opportunity  to  secure  an 
accurate  idea  of  the  inherent  beauty  of  this  composition, 
especially  as  it  appertains  to  the  use  of  the  contralto 
voice  in  the  higher  positions  of  the  vocal  scale.  "The 
Banjo  Song"  is  an  excellent  example  of  Mr.  Homer's 
capacity  as  a  composer,  possessing  a  distinctly  individ- 
ual taste.  Listening  to  these  Homer  records  strength- 
ens one's  faith  in  the  high  regard  in  which  American 
singers  of  today  have  a  right  to  be  held. 
V     «     * 

OTTO  GORITZ. — Among  the  grand  operatic  artists 
who  are  most  gratefully  remembered  by  our  opera 
lovers  is  Otto  Goritz,  whose  "Amfortas"  in  Parsifal  will 
ever  remain  deeply  imbedded  in  the  memory  of  those 
who  were  fortunate  enough  to  hear  it.  "Ha!  Welch 
ein  Augenblick"  from  Beethoven's  "Fidelio"  and  "Wolf- 
ram's Ansprache"  from  Wagner's  "Tannhauser"  are  the 
two  new  records  included  in  the  Victor. May  list.  No 
more  fortunate  compositions  could  have  been  selected 
to  display  Mr.  Goritz's  art  than  these  just  mentioned. 
These  records  are  a  particularly  striking  evidence  of  the 
fact  that  a  German  singer  understands  the  art  of  bel 
canto  as  well  as  any  other  and  utilizes  it  successfully 
even  in  the  much  abused  Wagner  compositions.  Mr. 
Goritz's  exquisite  temperament  is  here  emphasized,  as 
he  surrounds  the  art  of  declamatory  song  with  a  delight- 
fully charming  lyric  setting.  These  two  records  by 
Goritz  are  an  ideal  illustration  of  the  correct  applica- 
tion of  distinct  diction  and  singers  should  notice  Mr. 
Goritz  in  this  particularly.  The  Tannhauser  number 
contains  a  delightful  harp  obligato. 
«     •     • 

[EDITORIAL  NOTE.— After  this  the  Pacific  Coast 
Musical  Review  will  publish  these  reviews  of  new  Vic- 
tor records  in  the  first  issue  of  the  month.  The  next 
review  will  therefore  appear  on  June  3d.] 


The  first  series  of  senior  recitals  to  be  given  by  the 
pupils  graduating  from  the  College  of  Music  of  the  Uni- 
versity of  California,  Los  Angeles,  was  given  Friday 
evening.  May  .5th,  by  Miss  Florence  Knesel  of  Alhambra, 
a  graduate  from  the  piano  department,  to  a  large  and 
appreciative  audience.  The  quantities  of  flowers  and 
floral  designs  that  filled  the  stage  gave  evidence  of  the 
high  esteem  with  which  Miss  Knesel  is  regarded  by 
her  many  friends.  That  Miss  Knesel  is  a  musician  of 
unusual  talent,  was  proven  by  her  artistic  interpretation 
of  the  entire  program  which  included  the  following 
compositions:  Sonata  Op.  28  (Beethoven),  Prelude  and 
Fugue  in  C  minor  (Bach),  Pastorale  "Angelus"  (Corelli- 
Godowsky),  Fantasia  Impromptu  (Chopin),  Nocturn,  G 
flat  (Brassin),  March  of  the  Dwarfs  (Grieg),  Sextette 
"Lucia"  (Donizetti-Letchetizky),  (left  hand  arr.),  Lut- 
zow's  Wild  Hunt  (Weber-KuUak).  Miss  Knesel  was 
assisted  by  her  sister,  Miss  Gladys,  a  talented  young 
soprano  in  three  numbers:  Sing  On  (Denza);  June, 
and  The  Year's  at  the  Spring,  by  Mrs.  Beach.  The 
graduating  recital  is  a  trying  ordeal  to  every  student; 
but  the  audience,  influenced  by  the  perfect  repose  dis- 
played by  Miss  Knesel,  enjoyed  an  evening  of  music 
that  is  rarely  given  upon  such  an  occasion;  and  every- 
one present  felt  that  the  recital  was  a  success  from 
every  viewpoint.  Miss  Knesel,  who  is  steadily  gaining 
a  reputation  for  thorough  musicianship,  was  recently 
elected  president  of  the  Music  Study  Club  of  .\lhambra. 
The  teaching  of  music  will  be  adopted  as  a  profession 
by  Miss  Knesel,  and  her  painstaking  and  consciencious 
work,  combined  with  musical  ability,  will  undoubtedly 
win  for  her  abundant  success. 
«     «     • 

The  junior  pupils  of  Miss  Octavia  Hudson's  School  of 
Music  gave  their  regular  monthly  recital  Saturday  after- 
noon, at  Music  Hall,  Los  Angeles.  Eighteen  children 
took  part  in  a  program  consisting  of  piano  solos  and 
trios,  including  a  number  of  compositions  from  Mozart. 
Beethoven,  Weber  and  MacDowell,  together  with 
sketches  of  their  lives,  in  which  the  children  took  part 
conversationally.  Oratorio  was  one  interesting  topic 
discussed  by  the  class,  which  was  closed  by  the  read- 
ing of  Butterworth's  beautiful  story.  "How  Dot  Heard 
the  Messiah,"  by  Miss  Hudson.  Four  seven-year-old 
girls  recited  to  piano  accompaniment,  "A  Bird  Lulla- 
bye."  The  program  closed  by  the  playing  of  a  game, 
"Historical  Facts,"  during  which  time  the  children  en- 
joved  candy  and  fruit.  A  "Mother's  Day"  will  be  given 
the  last  day  of  May.  at  which  time  the  children  will 
present  their  "Class   Day"   exercises. 

*  »     « 

Madame  Gadski  left  for  Europe  on  the  Steamship 
Kronprinzessin  Cecilia  from  New  York  on  May  2nd. 
Owing  to  an  acute  attack  ol  Sciatica  she  was  carried 
to  the  steamer  on  a  stretcher.  Although  the  Diva's 
sickness  is  very  painful,  it  is  not  serious  and  after 
spending  the  summer  at  a  German  health  resort  she 
will  return  next  season  to  fill  her  numerous  engage- 
ments at  the  opera  and  in  concerts.  Her  legion  of 
friends,  which  includes  the  Pacific  Coast  Musical  Re- 
view, are  heartily  sympathizing  with  her  and  wish  her 

a  speedy  recovery. 

*  *     * 

According  to  the  May  Bulletin  of  the  San  Francisco 
Musical  Club,  two  programs  were  given  during  the 
month.     One  of  these  took  place  on  May  4th  and  was 


devoted  to  Slavonic  composers  with  the  following  mem- 
bers participating:  Miss  Aline  Cuthbert.  .Miss  Cor- 
delia Grylls,  -Mrs.  Edward  Heineken,  Mrs.  James  Kelley, 
Miss  Florence  Nachtrieb  and  Mrs.  R.  E.  White omb,  as- 
sisted by  Mrs.  Oscar  Mansfeldt.  The  second  event  was 
a  miscellaneous  program  and  took  place  on  May  Ivli, 
and  the  following  members  participated:  Mrs.  ! 
min  Apple,  Mrs.  A.  C.  Brouse,  Miss  Emilie  Gnaurr 

George    McCrea,    Miss    Clara    Rauhut    and    Mrs.    ,' 

Pressley. 


The  New  Vidtor  Records 

Referred  to  by  the  Cribc  of  the 
Pacific  Coast  Musical  Review  on 
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Knabe  Piano  from  Kohler  &  Chases 


PACIFIC    COAST    MUSICAL    REVIEW 


KOHLER    &    CHASE'S    MAGNIFICENT    PIPE    ORGAN. 


Hearing  the  Aeolian  pipe  organ,  depicted  on  this  page, 
for  the  first  time  at  Kohler  &  Chase  Hall  at  the  invita- 
tional Musicale  given  under  the  direction  of  Miss  Mar- 
garet Kenible  on  Monday  evening.  May  15th,  the  writer 
was  filled  with  a  multitude  of  impressions,  impressions 
of  delicacy,  of  power  and  of  a  wonderful  flexibility  in 
dynamics.  But  the  one  impression  that  forced  its  way 
to  the  front,  and  stayed  there,  was  that  here  is  a  true 
work  of  art,  an  achievement  in  organ  building  as  far 
removed  from  the  average  commercial  product  as  the 
modern  grand  piano  from  the  archaic  clavichord.  It 
was  hard  to  realize  that  such  tones  came  from  coldly 
inanimate  organ  pipes,  from  an  instrument  whose  pro- 
genitor was  "chest  and  whistles"  so  derided  by  Christo- 
pher Wren  when  he  built  the  Cathedral  of  St.  Paul. 
Here  were  the  combined  strings  of  the  orchestra,  and 
then  out  from  them  sang  the  voice  of  the  solo  violin ; 
a  sudden  change  and  the  clarinet  breathed  the  melody 
against  the  soft  burring  accompaniment  of  the  muted 
horns;  again  the  trumpets  blared  out  with  a  martial 
fervor;  the  oboe  wailed  plaintively  in  its  pastoral  voice; 
and  the  flutes  lent  their  sparkling  tones  to  the  embellish- 
ment of  a  theme.  Could  the  instrument  be  so  perfect 
orchestrally,  was  asked,  and  still  retain  its  identity  as 
an  organ,  the  most  kingly  and  majestic  of  all  instru- 
ments? The  answer  was  a  flood  of  tone,  with  a  tre- 
mendous volume,  yet  no  harshness.  One  might  imagine 
himself  in  the  vaulted  aisles  of  an  English  minster,  so 
cathedral-like  was  the  effect. 

The  means  of  attaining  such  results  were  as  aston- 
ishing as  the  results  themselves.  Instead  of  a  console 
cluttered  with  a  bewildering  array  of  draw  knobs, 
switches,  and  pistons,  here  is  a  compact,  orderly  sys- 
tem, designed  with  a  view  toward  maximum  efficiency 
with  a  minimum  of  effort.  Draw  knobs  are  discarded; 
the  stops  are  brought  into  play  or  shut  off  by  means  of 
tablets  immediately  at  hand,  which  are  put  on  by  a 
touch  at  one  end,  and  shut  off  by  a  touch  ot  the  other. 
The  self-playing  mechanism  is  simplicity  itself,  only 
two  means  of  control  being  necessary  to  bring  out  any 
effect,  either  organ  or  orchestral.  Everything  is  desig- 
nated in  plain  English  instead  of  the  foreign,  and  often 
misleading,  nomenclature  usually  found.  One  might 
comment  at  length  on  all  of  these  various  points  of 
merit.  But  the  matter  in  a  nutshell  is  that  here  we 
have  the  happiest  combination  of  art  and  mechanics; 
mechanics  that  are  art  because  they  lead  to  the  highest 
and  most  perfect  expressions  thereof,  and  art  of  the 
highest  form,  because  each  one  may  interpret  the 
musical  masterpieces  of  the  world  as  they  appeal  to 
his  own  musical  understanding.  This  afternoon,  Sat- 
urday, May  20th,  will  ta,ke  place  a  musicale  matinee 
under  the  auspices  of  Kohler  &  Chase,  at  their  beauti- 
ful hall,  26  O'  Farrell  street,  to  which  the  public  is 
cordially  invited.  The  program  will  be  as  follows: 
Mr.  Harald  Pracht,  baritone;  Mr.  Frederick  J.  Huen- 
ken,  at  the  Pianola  Piano  and  at  the  Pipe  Organ;  (a) 
Amoureuse  (Berger),  (b)  Liebestraum  No.  3,  by  request 
(Liszt),  Aeolian  Pipe  Organ;  My  Soul  Thirsteth  for 
God  (Dr.  H.  J.  Stewart),  Mr.  Pracht;  Blue  Danube 
Waltzes  (Arabesques)  (Schulz-Evler),  Pianola  Piano; 
Calm  as  the  Nighe  (Carl  Bohm) ;  Carmen  Fantasie 
(Biszet),    Aeolian    Pipe    Organ. 


ROSCOE    WARREN    LUCY'S    PUPIL    RECITAL. 


Roscoe  Warren  Lucy  gave  a  piano  recital  with  his 
pupils  of  Berkeley  and  Oakland  at  his  home  in  Clare- 
mont  on  Thursday  evening.  May  4th,  which  was  largely 
attended  and  thoroughly  enjoyed.  At  the  close  of  the 
program,  refreshments  were  served  and  an  informal 
reception  was  held  by  Mr.  and  Mrs.  Lucy.  After  the 
pupils  of  the  trans-bay  cities  had  concluded  their  splen- 
did work,  Miss  Aileen  Murphy,  a  San  Francisco  pupil 
of  Mr.  Lucy's  contributed  a  few  numbers  for  the  en- 
lightenment of  the  other  students.  The  complete  pro- 
gram was  as  follows:  Sonata  in  C  sharp  minor,  Moon- 
light, (Beethoven),  Miss  Margaret  Douglas;  Pasquer- 
ette  (Bendel),  Miss  Margaret  Brudlow;  Polish  Dance, 
E  flat  major  (Xaver  Scharwenka),  Miss  Clara  Poppie; 
In  the  Lovely  Month  of  May  (G.  Merkel),  Miss  Helen 
Clark;  Spring  Song,  op.  62  (Mendelssohn),  Miss  Wilma 
Gerdts;  La  Lisonjera,  op.  .50  (Chaminade),  Miss  Mar- 
garet Darrah;  (a)  Spinnerlied  (Litolff),  (b)  Shadow 
Dance,  op.  39  (MacDowell),  Miss  Beatrice  Lucretia 
Sherwood;  Polka  de  Salon,  op.  9,  No.  2  (Tschaikowsky), 
Miss  Stilwell  Locke;  Scherzino,  op.  18,  No.  2  (Mosz- 
kowsky).  Miss  Lydia  Roberts;  Nachtstucke,  F  major 
(Schumann),  Miss  Isle  Leonore  Fraser;  (a)  Sonata  in 
E  minor  (Haydn),  (b)  Etude  Mignonne,  op.  16,  No.  1 
(Schutt),  (c)  Impromptu  (Reinhold),  (d)  Waltz,  The 
Maiden's    Wish     (Chopin-Liszt),    Miss    Aileen    Murphy. 


The  207th  Students'  Recital  of  the  Von  Stein  Acad- 
emy of  Music  was  given  at  the  School,  corner  Tenth 
and  Hill  streets,  Saturday,  May  13,  1911,  at  2:30  P.  M. 
The  program  was  as  follows:  Stella  Smoot,  Im  Kahn 
by  Nolck;  Ethel  Thomas,  Bettelndes  Zigeunerkind  by 
Eggeling;  Ruth  Whittington,  Serenata  by  Bossi;  Ramona 
Baker,  Butterfly  by  Lege;  Ralph  and  Kenneth  Montee, 
Duet  Exercise  No.  10,  Lebert  &  Stalk,  Vol.  I;  Albert 
Wright,  Barcarolle  by  A.  Dana;  Miss  Helen  Fitzsim- 
mons.  Serenade  by  Metra;  Ruth  Kinimel,  Humming 
Bird  by  Schiller;  Dorothy  (Jarrison,  Valse  Imphomptu 
by  fclilenberg;  Mecah  Harris,  The  Brook  by  Swift;  Viola 
>/ilson.  Slumber  Song  by  (Jurlitt;  Reta  Mitchell,  last 
movement  Sonata  by  Beethoven;  Blanche  Perry,  Tempo 
di  Sarabanda  by  Lazarus;  Marie  Wattron,  Nocturne  op. 
37,  No.  2  by  Chopin;  Etta  Rittersbacher,  Valse  E  flat 
by  Durand;  Nellie  Brigham,  Second  Mazurka  by  Ood- 
dard;  Loretta  Payson,  Valse  E  sharp  minor  by  Chopin; 
Ethel  Leaver,  Mazurka  by  Moszkowski;  Victor  Neme- 
chek,  Mazurka  by  Tschaikowski;  Clarence  Bates,  Dance 
of  the  Gnomes  by  Liszt. 


The    Magnificent    Console    of    tlie    $2."i,()00    Aeolian    Pipe    Organ    in    Kohler    &    Chase    Hall 


ALEXANDER    HEINEMANN    TO  TEACH    HERE. 


Upon  another  page  in  this  issue  will  be  found  an 
interesting  announcement  by  Alexander  Heinemann,  the 
famous  German  Lieder  singer,  who  made  such  an  ex- 
cellent impression  upon  our  musical  public  recently, 
that  he  will  be  in  San  Francisco  from  May  25th  to 
July  15th  for  the  purpose  of  giving  instruction  to  a 
limited  number  of  advanced  pupils.  Mr.  Heinemann 
has  been  especially  requested  by  a  number  of  efficient 
vocalists  to  stay  here  a  short  time  previous  to  his 
departure  for  Europe  and  honor  them  with  his  advice. 
Mr.  Heinemann  very  graciously  has  consented  to  do 
so  and  incidentally  he  invites  others  who  desire  to  take 
advantage  of  his  presence  to  come  to  him.  Inasmuch 
as  Alexander  Heinemann  is  recognized  as  the  leading 
concert  singer  of  Germany  today,  and  as  his  studio  in 
Berlin  is  always  crowded,  those  who  desire  to  become 
initiated  into  the  mysteries  of  the  art  of  declamatory 
singing,  and  especially  the  art  of  interpreting  the  Ger- 
man Lied  may  save  themselves  the  expense  of  a  trip 
to  Germany  by  going  to  see  Mr.  Heinemann  while  he 
is  in  San  Francisco.  Considering  the  fact  that  the 
master  only  charges  ten  dollars  a  lesson,  it  seems  to  us 
that  even  professional  teacjiers  and  artists  ought  to 
find  it  of  advantage  to  study  the  German  Lied  with  Mr. 
Heinemann.  Until  his  arrival  in  this  city  any  communi- 
cation for  the  master  can  be  addressed  to  this  office, 
902  Kohler  &  Chase  Building.  It  is  more  than  likely 
that  the  demand  for  instruction  from  this  distinguished 
artist  is  so  large  that  early  requests  for  time  reserva- 
tion should  be  made  if  no  one  desires  to  be  disappointed. 
Mr.  Heinemann  will  announce  the  location  of  his  studio 
in  a  subsequent  issue  of  this  paper. 


(Liszt),  Gertrude  Byrnes,  soloist  and  Alberta  Livernash, 
accompanist;  Nocturne  E  major  (Schumann),  Polon- 
aise E  major  (Liszt),  Alberta  Livernash;  Song  With- 
out Words  (Tschaikowsky),  Alberta  Livernash,  first 
piano,  Gertrude  Byrnes,  second  piano;  Nocturne,  A  flat 
major  (Liszt),  Valse  op.  42  (Chopin),  Gertrude  Byrnes; 
Concerto  B  flat  minor  (Tschaikowsky),  Alberta  Liver- 
n.'.sh,  soloist,  Gertrude  Byrnes,  accompanist. 
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Miss  Estella  Neuhaus,  the  splendid  pianiste  who  has 
given  concerts  in  various  Southern  California  cities, 
gave  a  delightful  piano  recital  at  the  residence  of  Mrs. 
Eleanor  Martin  on  Thursday  afternoon.  May  11th.  There 
was  in  attendance  a  large  and  representative  audience, 
both  socially  and  musically,  who  was  pleased  with  the 
fact  that  Miss  Neuhaus,  owing  to  a  serious  musical 
disposition,  has  not  sacrificed  her  musical  adaptabilities 
to  technical  achievements  only.  Her  interpretations 
were  intellectually  predominating  and  whenever  the 
occasion  demanded  she  attained  a  certain  musical  su- 
avity. The  pre-eminent  features  of  the  program  were 
the  Hungarian  Csardas,  the  manuscript  to  which  Miss 
Newhaus  brought  with  her  from  Hungary,  at  her  last 
visit  there,  and  the  Beethoven  compositions  which  were 
interpreted  with  adequate  force.  Miss  Neuhaus  expects 
to  give  a  concert  in  Oakland  and  Berkeley  during  her 
stay  in  this  vicinity.  The  complete  program  was  as 
follows:  Sonata  Appassionata,  Op.  .57  (Beethoven); 
Group  of  Hungarian  "Csardas"  and  Gypsy  Chant;  Rus- 
sian Spinning  Song  (Youferoff);  Nocturne  in  D  flat 
(Chopin);  Arabesque  (Debussy);  Ballet  Music  (Mas- 
senet); Hungarian  Rhapsodie,  No.  12  (Liszt). 
%\ 
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The  Dominican  School  of  Music  in  San  Rafael,  held 
its  graduation  exercises  last  week.  Miss  Albert  Liver- 
nash, who  is  well  known  to  San  Francisco  music  enthu- 
siasts as  a  very  intelligent  and  ambitious  young  jiianisl, 
participated  in  the  program  with  brilliant  success. 
■The   program   was   as   follows:     Concerto   E    flat    major 
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L  E.  BEHYMER,  IMPRESSARIO 

Manager  for  Distinguished  Artists  for  California 
and  the  Southwest 

Blanchard  Hall  Building,  Los  Angeles,  Cal. 


Season    1911-1912: 
PASQUALE    AMATO    AND    GILDA    LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME.    EMMA    CALVE    AND   COMPANY 
VLADIMIR     DE     PACHMAN 
JAN    KUBELIK— MME.    SCHUMANN-HE!  NK 
SOUSA   AND    HIS    BAND 
MARGEL   GLUCK— IGNAZ    HAROLDI 
LILLY  DORN— ELLA   IVEMAY 
AND    OTHER     DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.  &  MRS.  H.LOTT  in   Kipling  &  other  programs 
ESTELLE    DREYFUS    in    "Purpose    Programs".. 
MARY    LE     GRAND     REED— GERTRUDE     ROSS 
AND   THE    PHILHARMONIC    COURSE. 


Blanchard  Hall  Studio  Building  Von  Stein  Academy  of  Music 


F.  W.  BI.AXCIIARD,  Pre».  and  Mgrr 

Contains  200  Studioi  Rented  Exclusively  to 

Musicians.  Artists  and  Scientists 

LOS    ANGEI.ES,    CALIFORNIA 


OLIIV        .      . 
STKUCTOR 


Charles  E.  Pemberton  ^^ 

HARMONY    A.\D    COUNTERPOINT 
Studio:  300-  Blaucbard   Uall   Building  Loa  ADgelea,   Cal 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broadway  and  Thirteenth  Street,  Oakland 


Tenth  and  Hill  Sts. 
Los  Angeles,  California 


OEORO  KRVGER 

I'bone    Franklin    14-1.' 
Charlevoix    ApurtnientM  i'lne   and    I.rai 


*        ♦ 


jrtb    Sta. 
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Idora  Park 

Telegraph  at  56tli,  Oakland,  Cal. 

Oakland's  Matchless 
Summer  Garden 


Now  Featuring 


Patrick  Conway  (Gilmore's  Successor) 

AND  HIS  PEERLESS  BAND 

In  a  Series  of 

Daily  Afternoon  and  Evening    Concerts 

Every  Monday  and  Tuesday  Evening  the  Con- 
cert will  be  given  in  the  Theater  Building. 
Every  Tuesday   Afternoon  Special  S>inphony 
Concert.     Every  Friday  Night  Wagner  Con- 
cert in  the  Amphitheatre. 

Take  Key   Route 
25c  Round  Trip  Ticket  includes  Admission 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  OTarrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE. — There  is  now  being  installed  in 
Koliler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and   is  to  cost  nearly  $25,000. 


The    Kohler  &   Chase    Building  is   Also   the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


B 


Room 
Room 


Suite  A     W'illard   Batehelder.   Voice 
Mrs.  Batehelder,   Piano 
Louis  H.  Eaton,  Voice,  Piano, 

Organ 
G.   Minetti,  Violin 
A.  Weiss,  Viola 
s  801-S02-S03    Cal.  Conservatory  Music 

901  Miss  Florence  Hyde,  Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific   Coast   Musical   Review 
Alfred   Metzger.   Editor 

903  Nita  Abbott.  Voice 

904  Mrs.  M.  Tromboni,  Voice 
Mondays  and  Thursdays 

Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 
Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 

905  William   Hofman.  Violin 
Gyula  Ormay.  Piano 

1001  Mnie.  Isabelle  Marks,  Voice 

Italian   Method 
1003  Georg  Kruger.  Piano 

1  to  5  Daily 

1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  Biggerstatf,  Piano 

1006  Mrs.  Walter  Witham.  Voice 
Miss  A.  M.  Wellendorff,  Piano 

1007  Chas.  W.  Kremer,  Piano 
R.  E.  Kern,  Voice 

1008  Jennie  H.  Drew.  Piano 
Cav.  R.  A.  S.  Encarnacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For    Studios,   apply   to   Baldwin    &   Howell. 
318  Kearny  Street 
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PACIFIC    COAST    MUSICAL    REVIEW 


ORPHEUM. 


PATRICK  CONWAY  AT  IDORA. 


THE    MARY    GARDEN    CONCERTS. 


Out  of  the  eight  acts  to  be  presented  next  week  at 
the  Orpheum,  five  will  be  entirely  new.  Joseph  Hart's 
production  of  Frank  Craven,  and  George  V.  Hobart's 
one-act  play  "The  Little  Stranger"  will  be  the  headline 
features.  The  scene  is  a  southern  race-track  and  the 
story  is  that  of  a  broken-down  "sport"  who  risks  his 
last  five  dollars  on  a  "long  shot"  in  order  to  gain 
funds  to  provide  for  the  little  stranger  expected  at  his 
home.  By  a  coincidence  the  horse  he  backs  is  called 
"The  Little  Stranger."  To  enter  more  fully  into  de- 
tails would  be  to  dull  the  interest  which  is  always 
attached  to  the  presentation  of  this  little  drama — suffice 
it  to  say  it  will  be  elaborately  and  perfectly  mounted 
and  given  an  excellent  cast  which  will  include  George 
Pierce,  Percy  Plunkett  and  Paul  Dulzell.  Bowers,  Wal- 
ters and  Crooker,  "The  Three  Rubes,"  will  present  one 
of  those  indescribable  composite  comedy  offerings. 
Made  up  as  rubes  they  indulge  in  grotesque  acrobatics, 
singing,  country  dancing  and  eccentric  falls.  The  act 
is  immensely  funny  and  always  a  winner.  The  five 
Armanis,  who  come  direct  from  the  Orpheum's  Paris 
affiliated  theatre,  the  Alhambra,  will  appear  in  a  gor- 
geous scenic  musical  review  entitled  "A  Night  in 
Naples."  The  title  indicates  the  poetic  and  pisturesque 
setting  of  this  meritorious  singing  novelty  and  as  each 
of  the  Armanis  is  a  splendid  musician  a  delightful  en- 
tertainment may  be  anticipated.  Another  English  Music 
Wall  favorite  has  been  persuaded  to  come  to  America 
and  will  seek  the  approval  of  the  Orpheum  audiences 
next  week.  He  is  Hal  Porde,  and  is  known  in  London 
as  "The  Swagger  Comedian."  He  is  the  possessor  of 
a  s%v  est  baritone  voice  of  exceptional  range,  is  of  good 
appearance  and  is  always  well  groomed.  Forde  pos- 
sesses an  extensive  repertoire  of  catchy  songs  and  his 
original  method  of  delivering  them  is  expected  to  make 
him  as  popular  in  this  city  as  he  is  in  the  Britsh  Isles. 
One  of  his  greatest  hits  is  a  tuneful  ditty  named  "There 
are  Nice  Girls  Everywhere."  Bessie  Barriscale  and 
Howard  Hickman  will  appear  in  a  one-act  dramatic 
episode  by  Mr.  Hickman  entitled  "The  Wrong  Road" 
which  affords  these  clever  artists  splendid  opportunity 
for  the  display  of  realistic  character  delineation.  Next 
week  will  be  the  last  of  Robledillo,  Tom  Walters  and 
William   Gould   and    Hattie   Lorraine. 


THE  OAKLAND  ORPHEUM. 


Those  two  tiny  comedians,  Sam  Chip  and  Mary 
Marble  are  back  at  the  Oakland  Orpheum  this  week  in 
their  quaint  old  Dutch  musical  comedy  skit  entitled 
"In  Old  Edam"  and  they  are  receiving  fully  as  much 
applause  as  when  they  were  here  before.  Mary  Marble 
sings  as  before  about  the  "lemming  pie"  and  Sam  Chip 
has  several  new  songs  that  make  decided  hits.  The 
delightful  setting  of  this  little  sketch  shows  the  in- 
terior of  an  old  Dutch  farmhouse  in  the  blue  and  white 
colors  of  the  Delft  chinamakers  and  with  the  two  play- 
ers in  Dutch  costumes,  the  Dutch  atmosphere  is  perfect. 
This  sketch  is  well  worth  seeing  a  second  time.  Clar- 
ice Vance,  the  "coon  shouter,"  is  a  true  artist  in  her 
line  and  her  Southern  melodies  are  effectively  rendered. 
The  sketch  writers  have  discovered  that  the  public  will 
take  to  anything  that  deals  with  baseball  and  the  skit 
presented  by  Gladys  Clark  and  Harry  Bergman,  entitled 
"A  Baseball  Flirtation"  gives  them  a,  good  opportunity 
to  amuse  by  their  cleverness  and  by  their  songs  and 
dances.  Another  good  number  is  the  marvelous 
Millers,  an  English  dancing  couple.  The  other  numbers 
on  the  program,  all  of  which  contribute  to  make  a  fine 
entertainment  are  as  follows:  Bert  Coote  in  "A  Lamb 
on  Wall  Street,"  Arthur  Dagon  in  song  parodies,  Cole- 
man's trained  dogs  and  cats  and  Clay  Smith  and  his 
Melnotte    twins. 


-w- 


YOUNG-  PEOPLE'S  CONCERTS  IN  BERKELEY. 


The  Young  People's  Concerts  given  in  Berkeley, 
under  the  auspices  of  the  Board  of  Education  and  under 
the  general  direction  of  William  Edwin  Chamberlain, 
are  meeting  with  unexpected  success.  So  far  two  con- 
certs have  been  given  which  have  enjoyed  an  average 
attendance  of  nearly  a  thousand  school  children.  The 
two  events  already  given,  included  Eugene  Blanchard 
and  Mrs.  Alma  Berglund  Winchester,  and  Pepito  Arri- 
ola.  The  last  named  event  took  place  on  May  9th.  The 
last  of  a  series  of  three  events  will  be  given  by  the 
Minetti  String  Quartet  on  May  26th,  and  during  the 
course  of  the  program,  Arthur  Weiss  will  explain  to 
the  children  the  meaning  and  the  purpose  of  chamber 
music.  The  success  of  this  year's  events  have  en- 
couraged the  Board  of  Education  and  Mr.  Chamberlain 
to  give  six  events  next  season,  the  last  of  which  will 
consist  of  an  orchestral  concert,  thus  leading  the  sea- 
son up  to  a  well  defined  climax.  The  price  has  been 
fixed  very  low,  but  the  Board  of  Education  of  Berkeley 
defrays  the  expenses  of  the  artists. 


Music  lovers  and  amusement  seekers  who  journey 
across  the  bay  to  Idora  Park  in  Oakland  tomorrow  will 
not  be  disappointed,  for  the  big  attraction  at  the  favorite 
pleasure  grounds  is  Patrick  Conway  and  his  wonderful 
American  band.  Although  the  Conway  organization 
plays  every  afternon  and  evening,  his  Sunday  concerts 
are  especially  interesting,  for  it  is  then  that  he  arranges 
his  most  popular  selections.  It  is  on  Sunday  that  Con- 
way plays  more  encores,  which  means  that  his  concerts 
are  longer  and  contain  more  popular  music  than  on 
the  week  days.  As  a  purveyor  of  the  popular  airs  and 
the  latest  Broadway  musical  hits,  Conway  leads  them 
all.  How  he  manages  to  secure  the  rights  to  the  latest 
New  York  musical  comedies,  is  the  despair  of  the  other 
bandmasters,  yet  Conway  is  always  the  first  to  intro- 
duce the  latest  hits.  This  season  he  is  featuring  the 
best  music  in  "Bright  Eyes,"  "Alma,  Where  Do  You 
Live,"  "The  Spring  Maid,"  "The  Girl  of  My  Dreams," 
"Naughty  Marietta,"  selections  from  the  Hippodrome 
shows  and  many  others,  all  attractions  now  running  on 
Broadway  and  which  will  not  be  heard  in  the  West 
until  next  season.  Among  the  classics  to  be  played 
at  tomorrow's  concerts  are  overture,  "Euryanthe," 
Weber;  minuette  and  gavotte  from  "Pagliacci,"  Leon- 
cavallo; saxophone  solo  fantasia  "Auld  Lang  Syne," 
Hartman;  "Slavonic  Rhapsody,"  Friedman;  Fantasia, 
"Irish  Emeralds,"  Gready;  soprano  solo  by  Mrs.  Joseph 
Dunfee,  "Ave  Maria,"  Mascagni;  descriptive  fantasia, 
"Fireside  to  Battlefield,"  Dalbey;  cornet  solo,  "The 
Pyramids,"  Liberati;  "Kammenoi  Ostrow"  (Cloister 
Scene),  Rubinstein;  scenes  from  "Carmen";  overture, 
"Mignon";  romance  "Chant  Sans  Paroles,"  Tschaikow- 
sky  and  many  others.  In  the  concession  line  the  pa- 
trons will  find  plenty  of  amusement  from  the  Chicken 
Farm  to  the  big  Scenic,  to  say  nothing  of  the  Social 
Whirl   and   the  joys  of  Laughter  Lane. 


Miss  Helen  Colburn  Heath,  who  has  been  the  soloist 
for  the  First  Baptist  Church  of  San  Francisco  during 
the  last  seven  years,  has  closed  her  work  there  in  order 
to  admit  of  changes  and  enlargement  in  the  work  of 
the  choir.  Miss  Heath's  remarkable  talent  and  personal 
charm  have  endeared  her  to  the  congregation,  while 
her  ministry  of  song,  rich  in  quality  and  reverent  in 
spirit,  has  added   much  to  the   services. 


-*v- 


PEPITO    ARRIOLA'S    FAREWELL    CONCERT. 


Pepito  Arriola,  the  remarkable  music  genius,  will  give 
his  farewell  concert  this  Saturday  afternoon.  May  20th, 
at  2:30  at  Scottish  Rite  Auditorium.  Seats  will  be  on 
sale  at  the  Hall  and  children  will  be  given  seats  in  any 
part  of  the  auditorium  at  the  uniform  rate  of  fifty  cents. 
At  this  price  surely  every  child  taking  music  lessons, 
can  afford  to  hear  this  marvelous  young  artist,  who  is 
destined  to  become  one  of  the  world's  great  artists 
and  musicians,  for  Pepito  is  equally  skilled  as  a  player 
and  composer  and  his  is  a  talent  that  will  not  die  out. 
The  program  is  as  follows:  Sonata,  op.  57  (Appassion- 
ata)  (Beethoven) ;  Nocturne,  op.  15,  No.  2,  Etude,  op.  25, 
No.  2,  Valse,  op.  34,  No.  1,  Three  Preludes,  op.  28,  Nos. 
2,  4,  17,  Polonaise  Militaire,  A  major  (Chopin);  Le  Cou- 
cou  (1687)  (Claude  Daquin),  Prelude  and  Nocturne 
(left  hand)  (Scriabine),  On  Wings  of  Song  (Mendel- 
ssohn-Liszt),  Valse   Caprice    (Rubinstein). 


Miss  Deliah  E.  Griswold  is  coaching  the  Outdoor  Club 
in  a  musical  play  entitled  "A  Dress  Rehearsal"  to  be 
given  at  the  Sorosis  Club  on  Wednesday  May  31st.  The 
Outdoor  Club  is  devoted  to  the  practice  of  basket  ball 
and  includes  thirty-five  charming  young  ladies  from 
sixteen  to  twenty-four  years  of  age.  Many  of  these  are 
musical  and  Miss  Griswold  is  gradually  training  them 
into   fine   singers. 

•     *     • 

Mabel  Riegelman,  the  young  grand  opera  singer,  who 
has  made  such  a  splendid  Impression  with  the  Metro- 
politan Opera  House  Company  in  Chicago  this  season, 
has  arrived  from  the  East  and  is  now  visiting  her  par- 
ents, Mr.  and  Mrs.  M.  Riegelman,  of  Oakland.  She  ex- 
pects to  appear  in  several  concerts  on  the  Coast  before 
returning  to  her  Eastern  engagements  next  season. 
*     *     * 

M.  L.  Fleming,  baritone,  a  young  pupil  of  Paolo  La 
Villa's,  who  is  well  known  in  San  Francisco  and  who  is 
now  teaching  in  St.  Paul,  will  appear  in  a  vocal  recital 
some  time  in  June  in  that  city.  The  program  will  con- 
tain compositions  by  Verdi,  Giordani,  Schubert,  Schu- 
mann, Pinsuti,  Rossini  and  La  Villa.  Mr.  La  Villa  will 
be  at  the  piano. 

■       •       • 

Dr.  H.  J.  Stewart's  delightful  comic  opera  "King 
Hal"  is  about  to  be  published  by  Fischer  Bros,  of  New 
"•ork.  They  have  already  a  preliminary  notice  of  the 
work  and  state  that  it  will  be  ready  on  July  1st.  It 
will  probably  be  performed  by  an  Eastern  organization 
very  soon  after  its  publication. 


Mary  Garden,  the  most  interesting  personage  on  the 
operatic  stage  today,  the  creator  of  more  new  and  diffi- 
cult roles  in  this  country  than  all  the  other  singers  at 
the  Metropolitan  combined,  a  woman  who  may  truly  be 
called  a  "real  genius"  will  be  the  final  attraction  of 
Manager  Greenbaum's  splendid  season.  Assisting  Miss 
Garden  will  be  Arturo  Tibaldi,  the  violin  virtuoso  and 
Howard  Brockway,  one  of  the  foremost  American  com- 
posers and  pianists.  There  is  little  left  to  tell  our  read- 
ers about  Mary  Garden,  her  art,  her  career  or  her 
beauty.  All  these  have  been  written  about  and  discuss- 
ed for  many  months  past  and  the  most  interesting  thing 
left  is  to  publish  her  quite  unusual  programs.  The  con- 
certs will  be  given  at  Scottish  Rite  Auditorium  the  first 
being  scheduled  for  this  Sunday  afternoon.  May  21st, 
with  the  following  program:  Part  I. —  (a)  Allegretto 
from  Second  Sonata  (Beethoven),  (b)  Finale  from  Con- 
certo No.  2  (Bruch),  Mr.  Tibaldi;  Aria  from  "Louise" 
(Charpentier),  Mary  Garden;  (a)  Romance  (Sibelius), 
(b)  Passipied  (Delibes),  (c)  Gavotte  and  Musette 
(d'Albert),  Mr.  Brockway;  (a)  Ariette  (Debussy),  (b) 
At  Parting  (Rogers),  (c)  Du  bist  wie  eine  Blume  (Ar- 
thur Rosenstein),  Mary  Garden;  Part  II. — (a)  Nocturne 
(Robert  Stearns),  (b)  Polonaise  (Wieniawski),  Mr.  Ti- 
baldi; Aria  from  "La  Tosca"  (Puccini),  Mary  Garden; 
(a)  Serenade  (Howard  Brockway),  (b)  Humoresque,  op. 
36,  No.  4  (Howard  Brockway),  (c)  Ballade  (Howard 
Brockway),  Mr.  Brockway;  Ave  Maria  (Bach-Gounod), 
(with  violin  obligato  by  Mr.  Tibaldi),  Mary  Garden. 

The  only  evening  concert  will  be  given  next  Thurs- 
day night.  May  25th,  with  the  following  program:  Part 
I. — Andante  Religiose  and  Finale  (Vieuxtemps),  Mr.  Ti- 
baldi; Aria  from  "Thais"  (Massenet),  Mary  Garden; 
(a)  Chant  Polonais  (Chopin-Liszt),  (b)  The  Juggleress 
(Moszkowski),  Mr.  Brockway;  (a)  Hawk  Song  from 
"Natoma"  (Victor  Herbert),  (b)  Elegie  (Massenet),  (c) 
There  Little  Girl,  Don't  Cry  (E.  Champion),  Mary  Gar- 
den; Part  II.— (a)  Swedish  Song  (Wilhelmj),  (b)  Swed- 
ish Dance  (Bruch),  Mr.  Tibaldi;  Waltz  from  "Madam 
Chrysantheme"  (Messager),  Mary  Garden;  (a)  Dance  of 
the  Sylphs,  (from  Sylvan  Suite  for  orchestra)  (Howard 
Brockway),  (c)  March  Militaire  (Schubert-Taussig),  Mr. 
Brockway;  Aria  "II  est  doux"  <Herodiade)  (Massenet), 
Mary   Garden. 

The  farewell  concert  will  be  given  Sunday  afternoon. 
May  28th,  with  this  list  of  compositions:  Part  I. — Con- 
certo No.  2  (1st  Movement)  (Wieniawski),  Mr.  Tibaldi; 
Aria  from  "Natoma"  (Victor  Herbert),  Mary  Garden; 
(a)  Nocturne,  op.  62,  No.  2  (Chopin),  (b)  Waltz  in  C 
sharp  minor  (Chopin),  (c)  Etude,  op.  25,  No.  10  (Cho- 
pin), Mr.  Brockway;  (a)  Air  Fortimio  (Messager),  (b) 
Ah  pui  brula  d'amour  (Tschaikowsky),  (c)  Chant  Veni- 
tien  (Bemberg),  Mary  Garden;.  Part  II. — (a)  Nocturne 
(Chopin-Wilhelmj),  (b)  Caprice  Espagnole  (Loeffler), 
Mr.  Tibaldi;  Aria  from  "Madam  Butterfly"  (Puccini), 
Mary  Garden;  (a)  Evening  Song,  op.  26,  No.  3  (Brock- 
way), (b)  Summer  Morning,  op.  36,  No.  2  (Brockway), 
(c)  LInrest,  op.  36,  No.  6  (Brockway),  Mr.  Brockway; 
(a)  Aime  Moi  (Bemberg),  (b)  Le  Nil  (Leroux),  (c) 
The  Bird  and  the  Rose  (Amy  Harrocks),  Mary  Garden. 

The  box  office  will  be  maintained  at  Sherman,  Clay  & 
Co's.,  and  on  Sundays  at  Scottish  Rite  Auditorium. 
Manager  Greenbaum  will  take  a  well  earned  vacation 
for  a  few,  months  and  will  open  his  next  season  in  early 
October,  presenting  Pasquale  Amato,  the  leading  bari- 
tone of  the  Metropolitan  Opera  House  and  Covent  Gar- 
den, London,  and  who  is  called  "the  Caruso  of  the  bari- 
tones." Modest  Altschuler  says  that  among  musicians 
they  speak  of  Amato  as  "the  singer  with  a  Stradivarius 
voice"  and  Mischa  Elman  says,  "I  never  miss  a  chance 
to  hear  Amato." 

%\ 


Harold  Bauer's  recent  European  successes  have  made 
him  one  of  the  most  talked  of  artists  of  the  season.  It 
is  doubtful  if  any  pianist,  with  the  possible  exception 
of  Paderewski,  has  won  such  a  vogue  in  so  many  differ- 
ent lands.  His  engagements  have  taken  him  from 
Spain  to  Sweden,  and  have  included  appearances  with 
the  London  Philharmonic  Society  under  Richter,  the 
Berlin  Philharmonic  under  Nikisch,  the  Ysaye  Sym- 
phony Concerts  at  Brussels,  the  Lamoureux  Symphony 
Concerts  at  Paris.  His  success  as  soloist  of  the  Eng- 
lish Schumann  Festival  under  Richter  was  especially 
marked.  Bauer  will  make  his  sixth  American  tour 
next  winter,  and  negotiations  are  already  under  way 
for  his  appearance  in  this  city.  He  has  been  engaged 
by  the  Boston  Symphony  Orchestra,  the  New  York 
Philharmonic  Society,  the  New  York  Symphony  Society 
and  other  leading  organizations. 
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The  pupils  of  Mrs.  A.  F.  Bridge  gave  a  song  recital 
at  Scottish  Rite  Auditorium  on  Wednesday  evening, 
May  17th.  The  pupils  were  assisted  by  Mrs.  Gwynne, 
violin;  Louis  N'ewbauer,  flute  and  Mrs.  S.  H.  Beckett, 
piano.  The  event  was  a  very  successful  one  and  Mrs. 
Bridge  is  deserving  of  much  credit. 


Mr.  Herman  Perlet 

Announces  the  Removal  of  His 
Vocal  Studio 

To  1350  Franitlln  St.        Phone  Franklin  61  73 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ     Harmony 

720  Golden  Gate  Ave.       Phone  West  2635 


Paul  Steindorff 

Studio.  2422  STUART  STREET 
Berkeley,  California 


Louis  H.  E^aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classe* 

Sulle  B.  Koh!«  &  Chase  Bldg.  Phone  Sutler  267 


>^rs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO: 
21S4    Green    Street,    Snn    Franelaeo,    Cnl. 


The   Music  Teacher's   Association 

Of  Cahfornia.  hold  first  Annual  Convention,  July  5th,  6th,  and 
7lh.  Regular  meetings  for  all  members,  the  firft  Tuesday  of  each 
month.  10:30  o'docli  a.  m..  at  Century  Club-rooms.  Sutter  and 
Franklin  streets. 


'William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  Bldg.  26  OFarrell  St.,  S.  F. 

Miss  Mary  E.  Webster,     contralto 

Voice  Culture 
Temple  Emanu-el.  S.  F.        True  U(e  and  St.  Patricks.  S.  J. 
S.  F.  F.i.,  Sal.,  747  Ellis  St.  San  Jose.  335  So.  7lh  St. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  St.  Tel.  Pacific  1129 
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Mrs.  Oscar  Mansfeldt 

Pianist 

2016   Buchanan   St.  Telephone   West   314 

Mackenzie   Gordon 

TENOR 
Ta^^^Iia^  n(  Cin/vinn-  1"  *U  its  branches  from  the  rudiments  of  tone  fonnatioo 
1  eaCner  or  Oingmg  „  .j,.  higheil  finish  and  completion  o(  public  singing. 

ORATORIO       OPERA       CONCERT 

Studio:  2832   Jackson  St.  Phones:  W«l  437,  Home  S.  3220 

By  Appolutment  Only 

I';.stal)li.slied    1895 

Von  Meyerinck  School  of  Music 

Complete  Vocal  Education.  Sight  Reading,  Musical 
History.  Dramatic  Action,  Piano.  Classes  in  German. 
French  and  Italian.  Specially  Coached  Accompanists. 
Studio    Recitals. 

Studio:      818  GROVE   STREET 

Phone    Market    1069  Home    Phone    S    1069 

Adolf  Gregory 

Orsanist   and    Choir   Director  of   St.   Mary's,   Oaliland,   Cal. 
Director    Oakland    Conservatory    of    Music 

VOICE     PRODUCTION,     PIANO,     HARMONY 
AND    COMPOSITION 


13th     AND     MADISON     STREETS 


OAKLAND,     CAL. 


E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio :  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio  :  Sequoia  Club,  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  464. 

Mr.  and  Mrs. 

William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

Method  of  Francesco  Lamperti 
Studio:  2431  Ellsworth  St.,  Berlteley.  Tel.  Berk.  I  143.  S.  P..  Wed.  Oali!and,Thurs. 

ElizabetK  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident    Studio,   257   W.    104th    St.,    New    York   City,    N.   Y. 


Conservatory  of  Music 

OF  THE  UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOVILLET,    Dean.  SAN    JOSE,    CAL. 

The  oldest  Institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send   for  Catalogue. 

Madame  Puerrari-Marracci 


Italian    School   of   Vocal   Training 
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years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy,  Madame  Tetrazzinl  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian.  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
1)78   Union    St,,    San    Francisco        Telephone,    Franklin    4«.'{5 

The    Berin^er   Conservatoiry-   of   Music 

Founded  1896,  under  direction  of  Prof,  and  Mme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano.  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  BerlnBcr 
Conservatory  of  Music,  l)2«i  Pierce  St.,  S.  F.      Tel.  West  7H»3 


Miss  Elizabeth  Westgate 

PIANO — ORG.AN — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:      1117  Puru  St.,  Alameda.      Tel.  Alameda  155 

San  Francisco  Day — \Vednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 


J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Saint  R-ose  Academy  of  Music 

CORNER  PINE  AND  PIERCE  STS.,  SAN   FR.\NCISCO 

BOARDING    AND    D.VV    SCHOOL    FOR    GIRLS 

Conducted   by    Sisters   of   Saint    Dominic 

Louis    CrepaUX,    Member  Paris  Grand  Opera 
251    Post    Street.         Fourtli    Floor    Mercedes     Buiidinj^ 

Reception  Hours:      ll:-i.5  to  12,  and  3  to  4,  except  Wednes- 
day.      Wednesday     in     Oal^land.     768     Eleventh     street. 

JoKn  W.  Metcalf 

PIANO — THEORY — COMPOSITION 

Studio.   59   McDonough   Bldg..   Oakland      Tel.   Oakland   3172 


Wallace  A.  Sabin 

Organist  Temple   Emanuel   El,   First   Charch  of  Ckrlst 
„     „  Scientist.      Director     LorlBs     Clab. 

9cni  P-u  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel  Weat 
6645.       Berk,  Mon.  and  Thurs.  3H2  I,ewl.<iton  Av:    pUd    ;.:j< 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 


Roscoe  "Warren    Lticy^  {pi»«»i»t) 

Solo   Pianist    Knickerbocker   Concert   Co.,    S.   F. 

Organist     and    Choirmaster 

St.    Marks    Episcopal   Church,    Berkeley 

Pupils    received    at    Studios:      San    Francisco — Wed     and 

Thurs.,    1264    Jackson    St.;   Tel.    Franklin    2841.      Oakland— 

Mon.,  Tues..  Sat.,  6128  Hlllegass  Ave.  Tel.  Piedmont  5095. 

Benj.  S.    Moore       ca.var>  ^r'S.V^f.^.  church 

S.    F.. — Sat..    Killmorf-    and    .Jackson    St.e.      Td.    W^^gt    7^59 
Herk. — .Mon.  and    Tu»-.s.  .-it    -j-jui    I-'uUf.n    .<t.      T<_-1.  B«-rk-    ■1<>^\. 

Cav.  Ricardo  A.  de  S.  Encamacao  Basse 

Pure    Italian    School — Opera    and    Oratorio    Repertoire 

Studlosj   Oakland.  236    Moss    Ave.;    Phones.  Piedmont  851. 
Monday    and    Thursday    in    San    Francisco 

Hldg.      .<uiiday.s     by     A  r,p.<i.-.' rn-nt. 


Home    A  5940 

906     Kohler     &     Cha 


REMOVAL  NOTICE 


LOUIS  CREPAUX 

Ha*  Removed  Hi»  Vocal  Studio  to  the 

Mercedes  Building 

251  Post  Street,  Fourth  Floor 

Reception  Hours:     11:45  to  12  and  3  to  4, 

Except  Wednesdays. 


N?m  ©rpbfum 


O'FARRELL   STREET 
Bet.  Stoektoa  *  Powell 

Satrat  ind  Mojt  Magnificent  Theatre  in  AnKlica 

Week   Beginning   This   Sunday   Afternoon — 

Matinee  Every   Day. 

TKe  Standard  of  Vaudeville 

JOSEPH  HARTS  produaion  of  Frank  Oaven  and  George  \'  Hol>ani 
one-act  play  'The  Lillle  Stranger":  BOXXERS.  VIALTERS  and 
CROCKER;  FIVE  ARMANIS  ,n  ..cenic  review  -A  Nyiht  m\.^ 
HAl.  FORDE;  WILLIAM  GOULD,  aid^ed  by  HATTIE  LOR: 
RaTnE;  ROBLEDILLO:  TOM  WATERS:  New  Daylight  Mobon 
Pictures.  Lafl  Week— Immense  Success  HOWARD  HICKMAN  and 
BESSIE  BARRISCALE  preienting  (or  the  brd  tune  .Mr.  Hickmani  Ute« 
dramatic  efiorl  "The  Wrong  Road." 

Evening  prices.  lOc.  25c.   50c.  75c.      Box  leatt.  $1. 

Matinee  pticea  (except  Sundays  and  Holidays).  10c.  25c.  50c 

DOUGLAS  70 -PHONES- HOME  CI  570 


CJ  All  knowledge  is  the  result  of  investigation.  Every  achievement  in  the  science 
of  chemistry,  medicine,  electricity  or  mechanics  is  the  fruit  of  continued  and  ex- 
haustive research.  Therefore,  those  w^ho,  without  full  investigation  of  the  newest 
and  most  modern  ideas  in  scientific  piano  construction,  are  led  to  testify  to  the  super- 
ority  of  an  instrument,  without  having  seen,  tried  and  become  thoroughly  familiar 
with 

PIANO 

may  be  questioned,  not  in  their  sincerity,  but  surely  for  their  lack  of  knowledge. 
^  Every  Mason  &  Hamlin  Piano  is  sold  in  competition  with  instruments  which  have 
in  past  years  been  considered  the  acme  of  piano  construction.     Every  buyer  of  a  Mason 
&  Hamlin  Piano,  and  there  are  hundreds  m  and  about  San  Francisco,  is  an  investiga- 
tor, a  lover  of  the  truly  artistic  qualities  found  in  far  greater  measure  in  the  Mason  &  Hamlin  than  any  other  piano. 

^  All  real  knowledge  is  the  result  of  investigation.     Therefore,  in  the  selection  of  your  piano,  make  careful  comparison  with  the  Mason  &c  Hamlin 
and  other  makes.     Satisfy  yourself  that  you  are  buying  that  which  is  the  best.      Be  governed  by  quality  only.     The  Ma$cn  &  Henrlin  will  lell  its 
own  story  under  your  own  figures.     A  new  sensation  awaits  you. 
^  Our  Mason  &  Hamlin  stock  is  complete  in  both  Grands  and  Uprights.     We  cordially  invite  you  to  see  and  hear  them. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  StreeU 
San  Jose — 117  South  First 


PACIFIC    COAST    MUSICAL    REVIEW 


Aside  from  the  great  satisfaction  of  having 
one*s  own  taste  represented  by  the  piano 
purchased  by  culture-loving  musicians,  the 
Baldwin  purchaser  profits  by  direct  relation 
with  the  maker. 


An  in^rument  con^rudled  on  sci- 
entific lines  for  the  cultured 
home 


A  request  will  bring  an  Art  Catalogue 
and  full  information  at  once 


^!^tDiri| 


imn 


is  famous  for  consummate  construction, 
finished  workmanship.  The  extensive 
Baldwin  factories  — ideal  in  equipment— 
are  guarantors  of  Baldwin-quality  to  which 
the  public  has  immediate  recourse. 


310  Sutter  Street 


®fMmin  Company 


San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 

417    Blanchnrd    Hall  L,oa    Angelea,    Cal. 

CHester  Herold  Tenor 

Soloist     First     Church     of    Christ     Scientist 

Snu    Frauc'iseo.      Christian    Science    Hall 
Aililress    Sun    Jose,    Cal.      Phone    S.    J.    3982 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 
First    Baptist    Church,  Temple    Beth    Israel 

Vocal   Instruction,  Concert  Work 
Phone  West  4SII0 Z.-JOS  Cliiy  St. 

'Willard  Batchelder 

VOCAL   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Mist  Elizabeth  Weflsatc.  Alameda, 

Mr.  Arthur  Foole.  Boilon. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  BIdg. ,  San  Francisco 

Percy  A.  R.  Do-w 

THE  VOICE— THE  ART  OF  SINGING 

c     .■     (S.F.  Thursday.  376  Suiter  Si.   Tel.  Douglas  2093 
Studio  -,  Oakland.  21  26  Grove  Street.     Tel.  Piedmont  2590 

Bentley  Nicholson,  Tenor 

Vocal  Studio.      Concerts  and  Recitals. 
Mon.  and   Thurs.  370  Sutter  St.      Phones: 
Studio,  Dousias  ttOiKi;   Residence,  1730  Pine 
Street,     Franklin     1IH2. 

Alfred  Cogswell 

370    Sutter    St.,    (Room    25),    San    Francisco 
2013  ChannlnK  Way,  Berkeley. 


Music&l    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 


EDNA 

B780  Vicente  St. 


MONTAGNE 

Oakland,  Cal. 


LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS     BEATRICE    CLIFFORD 

376   Sutter   St.,   Room   25,   San   Francisco 


MRS.    CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 
904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS   CAROLINE    HALSTED    LITTLE 

3621  Broadway.  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE   OFfBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 

Room  107,    915  Van  Ness     San  Francisco 

MME.   ABBIE   CARRINGTON-LEWYS 

1901   Baker  Street Tel.  West  76 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE    GRASSI 
20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,    LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 

()2  Baker  Street.  Tel.  Park  1782. 


The  New 

Victrolas 

a  Boon  to  Music 
Lovers 


Now  you  may  buy  a  Victor 
Victrola,  that  matchless  en- 
tertainer, at  prices  to  suit 
your  convenience 

$50    $75    $100 
$150     $200 

This  means  Victrolas  for  hun- 
dreds of  homes  -where  price  is  a 
consideration.  Couple  the  new 
prices    with    our    Easy    Payment 

Plan,  hear  the  instruments  at  our  store  and  let  our  salesman  explain  our 
proposition.  Our  Talking  Machine  Department  is  the  most  progressive, 
the  most  up-to-date  in  the  c  ty  or  in  the  West.  The  most  courteous  serv- 
ice, the  most  complete  stock  awaits  you 


VICTOR  TALKING  MACHINES 

Wiley  B.  Allen  Building 


217-225  Sutter  Street 


135-153  Kearny 

Oakland,   510  Twelfth  and  1105  Washington 
Los  Angeles,  416-18  South  Broadway 
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Frederick  Zech  and  the  Stein  way 


Frederick  Zech  and  the  Arion  Singing  Society  of  Which  He  is  the  Condudtor 


San  Francisco,  April  19,  1911. 


Sherman,  Clay  &  Co., 

San  Francisco 


Gentlemen: 

Of  all  grand  pianos  the  Steinway  alone  shows  perfecft 
evenness  of  tone  from  the  lowe^  to  highe^  regi^er  and  beau- 
tiful, enchanting  tone  qualities,  but  not  alone  enchanting 
tone,  it  is  also  its  durability  that  makes  the  Steinway  so 
famous. 

Having  had  my  Steinway  for  many  years,  I  have  found 
that  the  mo^  exquisite  nodturne,  the  thundering  titanic  and 
orche^ral  music— one  and  all— respond  absolutely  on  the 
Steinway  grand  pianos. 

Very  truly  yours, 


FREDERICK  ZECH 

Piani^,  Composer,  and  Symphony  Leader 

Diretftor   San  Francisco  "Arion" 


D^Le^^ 


Sherman  Wlay  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 
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THE  MUHICAL  SEASON  l!)l()-liJll. 


With  the  final  coufei-t  of  Mary  (Jai-den  at  the 
Scotish  Rite  Auditoriuni,  under  the  direction  of 
Will  L.  (ireeiibauni,  toiiiorow  afternoon,  the  mu- 
sical season  of  ll)l(l-l!)ll  will  have  coine  to  a  suc- 
cessful close.  AA'hatever  happens  after  the  last  of 
ilay  must  he  counted  in  the  suinnier  season  of 
1911,  and  the  next  musical  season  of  l!)ll-li)12 
begins  with  the  first  of  October.  That  the  season 
just  passed  was  the  busiest  San  Francisco  has 
ever  had  may  easily  be  gathered  from  a  careful 
glance  over  the  itinerary  of  AVill  Jj.  Greenbaum's 
attractions.  Not  less  than  eighteen  visiting  art- 
ists appeared  since  October  lOth  under  the  ener- 
getic impressario's  direction  and  these  eighteen 
attractions  comprised  a  series  of  neary  seventy- 
five  concerts.  This  is  about  fifty  per  cent  more 
musical  attractions  tliaii  San  Francisco  has  ever 
had  before,  and  it  is  therefore  not  to  be  wondered 
at  that  some  of  these  artists  were  not  as  success- 
ful financially  as  they  would  have  liked  to  be. 
Will  L.  Greenbaum's  list  of  musical  attractions 
during  the  season  just  closed  included  the  follow- 
ing illustrious  names:  Scotti  and  I)e  l'as(iuali, 
Gadski,  Liza  Lehmann,  Tavlowa  and  Mordkin,  to- 
gether with  the  Russian  Ballet,  Tetrazzini,  De 
Gogorza,  Gerville-Reache,  Kocian,  Repito  Arriola, 
Sigmund  Reel,  Josef  Hofmann,  Alessandro  Ronci, 
Busoui,  Mischa  Elnian,  Reiuhold  von  Warlich, 
Alexander  Heinemann,  the  Russian  Symphony 
Orchestra  under  the  direction  of  Modest  Ali- 
schuler,  and  Mary  (iarden.  The  majority  of  these 
attractions  were  finajiicial  successes.  Only  to- 
ward the  end  of  the  season  was  there  a  real  fall- 
ing off  of  attendance  and  this  was  only  then  the 
case,  when  the  New  York  managers  thrust  the 
artists  suddenly  upon  the  local  manager  without 
giving  him  a  fair  chance  to  make  the  names  fa- 
miliar to  the  musical  public.  Among  the  artists 
who  were  suddenly  introduced  into  the  musical 
season  without  previous  announcement  were  Ru- 
soni,  Reinhold  von  AVarlich  and  Alexander  Heine- 
mann. Unless  the  New  York  managers  follow 
the  advice  t.f  the  Raciflc  Coast  Musical  Review 
and  advertise  unknown  artists  during  the  summer 
so  that  at  the  beginning  of  the  season  every  music 
lover  will  be  familiar  with  them,  they  will  con- 
tinue to  lose  money.  For  the  thousandth  time 
we  re])eat  that  the  Eastern  musical  journals  are 
not  seen  by  sufhciently  large  numbers  of  people 
on  the  Racific  Coast  to  serve  the  purpose  of  in- 
troducing unknown  artists  to  this  territorv. 


From  the  attitude  of  certain  New  York  man- 
agers it  would  seem  as  if  we  asked  a  tremendous 
I    favor   when    we   advise   them   to   advertise   their 
I    unknown  artists  before  their  appearance  in  this 
territory.     As  a  matter  of  fact  we  do  not  care  a 
continental  whether  the  New  Y'ork  managers  ad- 
I    vertise  with  us  or  not.     AVe  are  perfectly  satisfied 
I    with  the  support  we  get  from  the  Rat'itic  Coast 
I    managers  and  the  musical  profession  and  music 
I    houses.     We  simply  are  trying  to  show  the  art- 
ists and  managers  a  way  by  which  thev  can  in- 
crease their  income  in  the  far  West.     Thev  can 
either  take  the  advice  or  leave  it.     It  is  immater- 
ial to  us ;  but  they  must  not  complain  when  some 
of  the  unknown  artists  lose  incmey  for  them  out 
this  way.     The  I'acific  (\)ast  managers  only  re- 
ceive  a   small    i>ercentage    of    the    income    from 
these  concerts  of  visiting  artists.     They  can  only 
be  expected  to  advertise  in  proportion  to  the  al- 
lowance  they    receive.     During   the   six    months 
preceding  the  opening  of  the  season  nothing  at 


all  of  a  musical  adxeitlsing  natnre  regarding  the 
new  season  a]>pears  in  the  press.  Tlie  pui»lic  is 
permitted  to  forget  all  about  its  musical  season. 
In  the  East  the  musical  journals  never  cea.se  to 
tell  their  readers  about  the  arttsis  who  are 
to  visit  the  country  during  the  season.  \\\\\  do 
the  y^fiw  York  Jiianagers  discriminale  in  this  man- 
ner? Of  course,  if  the  artists  are  .satisfied  with 
the  way  Ww.  New  York  managers  are  siKMiding 
their  good  money  and  are  anxious  to  lo.se  money 
on  the  Racific  Coast,  all  well  and  good.  We 
merely  suggest  these  things  for  the  general  wel- 
fare. If  no  one  cares  to  try  the  experiment  we 
certainly  shall  not  go  into  mourning  about  it. 
Regarding  the  financial,  failure  of  the  Russian 
Symphony  Orchestra,  all  we  have  to  say  is  that 
unless  a  guarantee  is  supplied  by  means  of  reg- 
ular subscri|tti(>iis  no  visiting  organization  of  the 
dimensions  of  the  Russian  Symphony  Orchestra 
can  be  made  a  paying  i)roi)osition.  In  the  same 
manner  as  grand  opera  is  related  to  the  con- 
certs of  individual  vocalists,  so  is  a  symphony 
orchestra  related  to  the  concerts  of  individual 
instrumentalists.  And  just  as  little  as  it  is  pos- 
sible to  depend  on  the  box  office  sale  when  the 
Metropolitan  Opera  lIou.se  Company  visits  this 
city,  is  it  rea.sonable  to  exjject  a  metropolitan 
symi>h()ny  orchestra  to  make  its  expenses  from 
box  office  receipts.  And  if  the  I'acific  (,'oast 
managers  can  not  direct  such  a  season  of  sym- 
phony concerts  on  the  subscription  basis,  then 
Me  would  advise  them  not  to  take  such  (u-ganiza- 
tions  unless  they  are  willing  to  lose  money. 
Will  L.  (Jreenbaum  tells  us  that  no  matter  how 
often  he  loses  money  with  an  organization  like 
the  Russian  Syni])liony  Orchestra,  he  is  glad  to 
do  so,  if  he  can  get  such  a  brilliant  orchestra  to 
visit  our  city.  This  is  indeed  very  generous  and 
very  philanthropic,  but  we  doulit  whether  the 
other  managers  on  this  Coast  are  willing  to  join 
him  in  his  self-sacrifice.  Resides  we  do  not  see 
any  reason  why  visiting  symphony  orchestras 
should  not  be  made  a  i)aying  investment  if  there 
is  any  possible  chance  to  make  them  sucii. 


Altogether  Manager  Greenbanm  must  be  con- 
gratuJated  on  the  results  of  the  season  jusf 
jiassed.  Aside  from  the  Greenbanm  attractions, 
there  was  the  Revani  (Jrand  Opera  Company 
which  enlivened  the  beginning  of  the  season  and 
which  introduced  to  us  such  a  splendid  artist  as 
Regina  A'icarino,  the  Chocolate  Soldier  which 
crowded  the  Savoy  Theatre  for  two  weeks  and 
proved  a  classic  of  comic  opera  works,  and  such 
prominent  musicians  as  Will  L.  Hubbard,  Thom- 
as N.  .Alcfiurney,  IMrs.  lOdward  MacDowell,  and 
Miss  ]<]steila  Neuhaus.  The  season  gave  us  at 
last  a  fine  concert  hall  in  the  Scottish  Rite  Audi- 
torium. The  I'acific  Musical  Society,  the  San 
Francisco  .Musical  Club,  the  Sorosis  Club,  the 
California  Club  and  the  Rapyrus  Club  gave  reg- 
ular series  of  interesting  concerts.  The  Zech 
Orchestra,  the  San  P"'rancisco  Orchestral  Society, 
the  Cecilia  Choral  Club,  the  Loring  Club,  the  San 
Francisco  Clunal  Society,  the  Treble  Clef  Club, 
all  gave  .series  of  interesting  concerts.  Among 
the  local  artists  who  i)layed  at  paid  i)ublic  con- 
certs of  their  own  were:  Lawrence  Strauss, 
ICdith  (Jere  Kelley,  I'ugene  RIanchard,  Mrs.  E. 
de  Los  JIagee,  Eula  Howard,  Enid  Hrandt,  Her- 
man Geiiss,  (ieorg  Kruger,  Ricaido  .^.  de  S.  Eu- 
carnaceo,  Rentley  Nicholson,  Mine.  Isabelle 
.Marks,  ]<:dna  JIuVray,  .Miss  Esther  Hjelte  and 
Marion  Orchard.  Hesident  artists  who  appeared 
for  musical  clubs  in  San  Francisco  and  interior 
California  cities  included:  ^lackenzie  (lordou, 
Mrs.  Oscar  .Mansfeldf,  E.  Standard  Thomas,  Wil- 
liam Chamberlain,  Mine.  I'uerari  .Marracci,  (iyula 
Ormay,  Louis  H.  Eaton,  Miss  Helen  C.  Heath, 
Eula  Howard,  iliss  Realrice  Clifford,  Mrs.  Caro- 
line .McLane  .Mason,  .Miss  Caroline  Halstead  Lit- 
tle, iliss  N'irginia  Goodsell,  Mrs.  Davis  Northruji, 
ISIrs.  Frances  Thoroughnian,  Mnie.  .Joseph  Reriu- 
ger.  Prof.  Joseph  Reriiiger,  Miss  Delia  E.  (iris- 
wold.  Otto  Rauhut,  Hother  Wismer,  Samuel  .Vdel- 
stein.  Miss  Fern  Lenore  Frye,  Alice  Kellar-Fox. 
Sherman,  Clay  &  Co.  gave  a  series  of  interesting 
recitals  on  Saturday  afternoons  throughout  the 
season  and  will  continue  the  same  during  the 
summer.  Kohler  &  Chase  also  gave  a  number  of 
recitals  during  the  .season.  Among  the  pupils' 
recitals  were  especially  iiirerestiug  concerts  given 
by  the  ^lansfeldt  and  Reringer  Clubs.  Among 
the  most  important  musical  events  of  the  ^season 


was  the  reorganization  of  tlie  California  Music 
Teachers'  Associatiou  which,  at  the  time  of  this 
writing,  lias  enlisted  four  hundred  names  ui^.n 
its  mendjership  list  with  Louis  H.  Eaton  aw  Presi- 
dent and  an  excellent  Roard  of  Directors.  The 
first  annual  Convention  of  music  teachers  will 
take  i)lace  in  San  Francisco  next  July.  The 
Schumann  Festival  at  the  T'entral  Theatre  on  No- 
vember Isl,  with  Olga  Steeb  as  s.Joist  under  the 
directirui  of  Raul  Steindortf,  was  one  <»f  the  feat- 
ures of  the  .season.  Raul  Steindcuff  also  con- 
ducted the  Stalmt  .Mater  at  the  Greek  Theatre  in 
the  presence  of  several  thousand  jieople.  Mar- 
garet Kemble  gave  two  interesting  lectui-e  .series 
at  the  homes  of  leading  .society  iteoi^le  with  great 
success.  J>r.  H.  J.  Stewart  pre.sen ted  his  ora- 
torio "The  Nativity"  at  St.  Dominic's  Church  in 
the  juesence  of  a  packed  hou.se.  .Miss  Elsie  Sher- 
man, a  violinist  of  rare  artistic  faculties,  returned 
from  Eurojie  and  a|)i)eared  with  marke<l  success 
before  .several   leading  club.s. 


Among  the  gratifying  movemenis  of  ihe  year 
was  the  (»rganization  of  the  Berkeley  .Mu.sical 
Association  which,  thanks  to  the  energetic  work 
of  Julius  R.  Weber,  has  become  one  of  the  strong- 
est organizations  of  this  kind  on  the  Coast.  The 
Rerkeley  Roard  of  Education  lias  arranged  for 
regular  concerts  for  the  benefit  of  the  .school 
children  under  the  direction  of  William  Chaml)er- 
lain.  .ViiKUig  the  de]jlorabie  events  of  the  past 
season  is  Dr.  Wolles  departure  for  the  East  and 
the  virtual  discontinuance  of  the  chair  of  music 
at  the  Fniversity  of  Calif<»rnia.  Two  concerts 
that  would  better  have  been  sujti)re.ssed  were 
tho.se  of  Flora  Wilson  and  Countess  Knuth. 
as  both  injured  the  catise  of  music  more  than 
they  benefitted  it  on  account  of  the  incomjtetenl 
manner  of  their  artistic  presentation.  Right  in 
the  beginning  of  the  summer  .season  we  will  have 
a  concert  by  .Mfss  .Mabel  Riegelman  in  Oakland 
and  from  the  present  outlook  it  would  seem  as  if 
the  summer  sea.son  will  be  one  of  the  busiest 
we  ever  had.  The  visit  of  Arthur  Foote  and 
Calvin  R.  Cady,  both  of  Boston,  will  be  esjtec- 
ially  gratifying.  .Vs  usual  we  can  not  record 
any  symidiony  .season  of  local  origin,  nor  are  we 
able  this  year  to  ])oint  to  any  chamber  music  re- 
citals. Nevertheless.  San  Francisco  can  look 
back  to  one  of  the  busiest,  if  not  the  busiest, 
sea.s(m  of  its  musical  historv. 


MISS  LAURA  LUNDEGAARD'S  CONCERT. 


Miss  Laura  Lundegaard,  a  very  talented  and  ad- 
vanced piano  pupil  of  Herman  Genss.  will  give  a  con- 
cert at  Kohler  &.  Chase  Hall  on  Wednesday  evening. 
May  31st,  with  the  assistance  of  Charles  F.  Bulotti,  the 
well  known  and  efficient  tenor  soloist.  Miss  Lunde- 
gaard has  taken  particular  pains  in  preparing  her 
excellent  program  with  the  utmost  adherence  to  musi- 
cianly  interpretation  under  the  personal  supervision  of 
her  distinguished  teacher,  and  those  who  are  interested 
in  the  readings  of  piano  literature  will  no  doubt  find 
pleasure  in  listening  to  the  following  program:  Pa- 
pillons,  op.  2  (Schumann);  "Cielo  del  .Mar"  aria  for 
Tenor  (Ponchielli).  Mr.  Charles  Bulotti:  Nightsong,  op. 
8  \o.  1  (Genss),  .\u  lac  de  Wallenstadt  (Liszt),  .\  la 
bien  aimee,  Valse  (Schutt),  Canzonetta.  Tarantella 
(Leschetizky) :  Good  bj-e  (Tosti),  Mr.  Charles  Bulotti; 
Melodie,  Valse  "Le  Bal"  (Rubinstein.) 


MABEL    RIEGELMAN'S    CONCERT. 


Mabel  Riegelman,  the  brilliant  young  operatic  and 
concert  soprano,  who  has  scored  such  artistic  triumphs 
with  the  Metropolitan  Opera  House  Company  in  Chi- 
cago last  season  and  who  has  been  re-engaged  for  New 
York,  will  give  a  concert  at  the  MacEtanough  Theatre, 
Oakland  on  Thursday  evening.  .June  Sth.  Tickets  for 
the  event  will  be  on  sale  at  Sherman.  Clay  &  Co"s.,  Oak- 
land and  the  theatre  on  the  evening  of  the  concert,  at 
the  regular  concert  prices.  Miss  Riegelman  has  se- 
lected her  program  with  especial  care  and  those  who 
attended  last  year's  concerts  of  this  remarkable  artist 
will  no  doubt  be  eager  to  again  listen  to  an  exposition 
of  vocal  art  such  as  is  not  often  heard  by  an  artist  of 
native  birth.  It  is  to  be  hoped  that  Miss  Riegelman's 
concert  will  be  well  attended,  not  only  because  of  the 
musical  merit  of  the  event,  but  also  because  of  the 
recognition  due  a  successful  career  on  the  part  of  the 
musical  public.  .Miss  Riegelman  by  sheer  energj-  and 
ambition,  supported  by  the  friendship  and  sponsorship 
of  Madame  Johanna  C^adski,  has  rapidly  forged  to  the 
front  and  such  industry  should  not  go  unrewarded.  In 
conquering  a  leading  position  for  herself  in  the  musical 
world.  Miss  Riegelman  has  reflected  credit  upon  her 
home  city,  and  the  musical  public  of  the  Bay  cities  has 
every  reason  to  show  its  appreciation  by  adequate  at- 
tendance. 
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By  CHARLES  MALLORY  DUTTON 

Berlin,   May   1,   1911. 

THE  BACH  PASSION  MUSIC— Years  and  years  be- 
fore I  ever  tried  to  play  anything  but  Bach,  I  used  to 
read  about  his  Passion  Music  and  its  wonderful  cho- 
ruses, especially  of  the  "St.  Matthew"  music,  but  I  ad- 
jured the  hope  of  ever  hearing  it  sung  in  its  entirety, 
for  it  was  said  to  be  not  only  the  most  beautiful  music 
in  the  world,  but  the  most  difficult  to  sing.  But  as  time 
glided  on,  the  gods  placed  me  in  the  land  of  hearts' 
desire  where  one  may  hear  the  Bach  choruses,  the 
Brahms  Requiem,  the  Beethoven  Ninth  Symphony,  and 
"Fidelio,"  and  the  Wagner  music  dramas  over  and  over, 
until  he  becomes  satiated  with  their  wondrous  beauties. 

The  Bach  Pasion  Music  was  given  (as  has  been  the 
custom  in  Berlin  for  the  last  eighty-nine  years),  the 
week  before  Easter,  and  the  greatest  part  of  it,  the  "St. 
Matthew"  was  sung  on  Good  Friday,  with  an  extra  per- 
formance the  evening  before.  The  entire  week  preced- 
ing Easter  was  devoted  to  great,  religious  musical 
works,  sacred  concerts,  cantatas  and  requiems,  and  for 
months  we  had  been  looking  forward  to  hearing  the 
Passion  Music,  and  having  already  had  one  experience 
with  Bach  choruses  I  thought  it  would  be  wise  to  se- 
cure our  seats  early.  Hence,  the  first  day  they  were 
put  on  sale  I  sent  a  messenger  down  to  get  the  best 
seats  for  the  "St.  .John"  portion  which  was  to  be  sung 
on  Monday  evening,  and  for  the  "St.  Matthew"  which 
was  to  be  given  the  following  Friday.  The  seats  were 
on  sale  at  nine  o'clock  and  when  my  messenger  arrived 
at  eleven  o'clock,  he  found  the  house  entirely  sold  out 
for  both  performances  of  the  "St.  Matthew,"  and  only 
a  few  seats  remaining  for  the  "St.  John"  and  when  he 
returned  with  the  news  I  was  in  despair!  I  threatened 
to  go  to  Leipzig  to  hear  it  given  under  Nikisch,  only  to 
learn  that  Nikisch  was  not  giving  it,  for  the  first  time 
in  many  years.  I  did  everything  in  my  power  to  secure 
admission  to  the  "St.  Matthew."  I  even  appealed  to 
the  authorities  as  an  American  critic!  but  the  house 
was  sold  out,  and  that's  all  there  was  to  it.  So  on 
Monday  evening,  at  six  o'clock  we  started  for  the  Sing 
Academy  to  hear  the  "St.  John"  portion  and  although 
we  were  grateful  for  an  opportunity  to  hear  this  much, 
still,  deep  down  in  our  hearts,  there  was  a  real  dis- 
appointment about  the  "St.  Matthew." 

The  entire  Passion  Music  is  regarded  as  a  profound, 
religious  ceremony,  and  not  only  the  entire  chorus  of 
five  hundred  voices,  but  practically  all  of  the  audience 
were  dressed  in  black.  When  the  music  began  at  seven 
o'clock,  the  doors  were  closed,  and  any  one  who  was 
late  had  to  remain  outside  until  the  first  intermission, 
which  was  not  until  half  past  eight.  The  Germans 
don't  intend  to  be  disturbed  during  any  performance, 
and  it  is  such  a  fine  custom,  and  it  is  strictly  enforced 
at  all  public  concerts,  operas  and  theatres.  One  is 
absolutely  forbidden  to  enter  a  hall  during  a  number 
or  an  act,  and  if  you  come  late  to  the  opera,  you  are 
obliged  to  miss  the  entire  first  act!  The  audiences 
at  the  Bach  festivals  are  wholly  German,  not  only  in 
their  nationality,  but  in  their  appreciation,  and  there 
is  no  applause  at  the  end  of  a  solo,  or  a  grand  chorus, 
or  at  any  time  during  the  entire  performance,  but  the 
audience  makes  its  appreciation  felt  by  absolute  atten- 
tion and  reverence.  It  is  most  obvious  that  they  have 
come  for  a  deep  purpose,  and  not  only  to  be  amused  as 
is  so  often  the  case  with  American  audiences,  I  am 
sorry  to  say,  and  there  seems  to  be  a  complete  absence 
of  any  musical  curiosity,  for  over  half  of  the  audience 
followed  closely  with  their  own  scores,  and  everyone 
seemed  perfectly  familiar  with  the  entire  work.  The 
Sing  Academy  chorus  of  five  hundred  voices,  had  the 
assistange  of  five  vocal  soloists  and  the  Philharmonic 
orchestra.  The  various  instrumental  solo  parts  for 
flute,  oboe,  English  horn  and  cello  were  admirably 
played  by  soloists  in  the  orchestra.  Herr  Irrgang  of 
the  Dome  was  the  organist,  and  Prof.  George  Schumann 
(who  is  said  to  be  the  best  German  authority  on  Bach) 
conducted.  With  the  exception  of  a  few  solo  parts,  and 
I  believe  one  chorus,  the  "St.  John"  Passion  Music  was 
given  in  its  entirety.  The  great  chorus  which  has  been 
under  the  direction  of  Prof.  Schumann  for  so  many 
years,  is  superbly  trained  and  they  sing  everything 
almost  entirely  by  heart,  as  a  result  of  performing  this 
noble  music  for  the  ninetieth  time.  And  whatever  may 
be  said  in  disfavor  of  German  singing,  they  are  certain- 
ly without  a  peer,  when  it  comes  to  choral  singing. 
The  Sing  Academy  chorus  under  Prof.  Schumann  is  on 
a  par  with  the  Philharmonic  chorus,  which  is  con- 
ducted by  Siegfried  Oehs.  Perhajjs  the  Philharmonic 
chorus  is  larger,  but  they  sing  in  a  much  larger  hall, 
and  the  Sing  Academy  chorus  has  for  many  years  stood 
for  quality  and  artistic  finish.  And  now  you  see  I  am 
not  giving  you  my  impression  of  the  "St.  John"  music, 
for  the  chief  reason  that  I  couldn't  give  an  adequate 
description  of  its  effect  upon  me,  without  the  great 
danger  of  saying  to  much,  and  if  I  shrink  from  the  task 
of  describing  such  wonderful  music,  it  is  only  because 
there  are  moments  in  music  which  one  cannot  talk 
about,  and  the  Bach  Passion  Music  is  too  sacred  for 
analytical  discussion.  As  I  listened  to  the  divine  cho- 
ruses, I  thanked  God  that  I  was  not  made  of  stone. 


THE    "ST.    MATTHEW"    PASSION     MUSIC— During 

the  intermission  of  the  "St.  John"  performance,  I  was 
presented  to  a  charming  German  woman,  and  in  the 
course  of  our  conversation  she  said  she  had  a  seat  for 
the  "St.  Matthew"  music,  and  that  she  would  be  un- 
able to  go,  and  inside  of  two  minutes  I  had  the  tickets 
in  my  possession,  and  I  felt  as  though  I  had  been  sud- 
denly dubbed  by  the  Emperor!  Shortly  before  six 
o'clock  on  Good  Friday,  I  left  for  the  Sing  Academy, 
expecting  to  hear  the  most  wonderful  choral  music  in 
the  world,  and  I  returned  home  overwhelmed  with  awe 
and  wonderment,  and  to  add  to  my  enjoyment  I  had 
the  use  of  a  complete  vocal  and  orchestral  score,  which 
had  been  loaned  me.  The  "St.  Matthew"  music  is 
much  more  difficult  to  sing,  the  choruses  are  greater 
and  longer  and  there  are  more  soloists  required,  and 
the  solo  parts  call  for  highly  finished  singers.  Frau 
Lula  Mysz  Gmeiner,  the  most  celebrated  concert-con- 
iralto  of  Berlin,  was  in  glorious  voice,  and  proved  to 
be  a  magnificent  interpreter  of  Bach.  The  Evangelist 
(tenor)  was  admirably  sung  by  Felix  Senius,  with  Frau 
Senius  in  the  soprano  role.  Prof.  John  Messchaert,  a 
very  well  known  German  baritone  with  a  golden  voice 
and  a  rare  temperament,  sang  the  part  of  Jesus,  and  I 
know  of  no  singer  in  Europe,  who  could  have  been  more 
suited  to  the  great  part. 

*     *     » 

EUGENE  YSAYE,  was  the  star  attraction  at  the 
orchestral  concert  given  by  the  French  composer,  Fer- 
nand  Le  Borne,  at  the  Philharmonic  Hall  with  the  as- 
sistance of  the  Philharmonic  Orchestra.  To  lovers  of 
French  music  the  programme  was  interesting  and  I 
might  add  the  soloists:  for  besides  the  great  Ysaye,  the 
celebrated  French  pianist,  Raoul  Pugno  was  heard  to 
good  advantage  and  the  English  cellist,  Joseph  Holl- 
man..  I  think  a  large  portion  of  the  audience  was  ca- 
joled into  attending  the  concert  expecting  Ysaye  to 
play  some  great  violin  concerto,  but  as  the  evening 
progressed,  the  true  purpose  of  the  concert  became 
more  and  more  obvious,  for  it  seemed  that  Le  Borne 
is  a  French  orchestral  conductor,  and  an  alleged  com- 
poser and  he  wished  to  introduce  his  compositions  to 
the  Berlin  public,  and  to  make  sure  of  a  large  audience, 
he  chose  the  assistance  of  such  renowned  artists.  But 
I  am  sure  many  people  were  disappointed  when  they 
beheld  the  programme,  which  opened  with  the  Saint- 
Saens  symphonic  poem  "Phaeton"  for  orchestra  which 
followed  by  a  very  long  and  dreadfully  tiresome  sym- 
phonic concerto  for  violin,  piano  and  orchestra  by  Le 
Borne.  Both  Ysaye  and  Pugno  played  from  their  notes, 
which  seemed  to  be  a  slight  drawback,  and  notwith- 
standing the  former's  glorious  musicianship  and  artist- 
ry, the  work  failed  to  make  any  impression  whatever 
upon  the  very  large  German  audience,  and  there  was 
scarcely  enough  applause  to  call  forth  one  short  bow 
of  acknowledgement  from  these  distinguished  artists. 
As  a  composition  the  work  is  not  worthy  of  a  review, 
and  so  I  shall  pass  on  to  the  next  number,  which  was 
a  short  cello  solo  by  Max  Bruch,  "Kol  Nldrei"  with  or- 
chestral accompaniment,  and  the  composition  is  a  mar- 
vel in  its  simplicity  and  was  played  divinely  (you  see  I 
rave!)  for  I  heard  most  of  the  concert  cellists  of  Eu- 
rope this  season,  and  Joseph  Hollman  is  for  me  not 
only  the  greatest  artist,  but  he  produces  by  far  the 
finest  tone  I  ever  heard  in  my  life.  It  is  vibrant  with 
life,  color,  feeling,  and  perfect  in  intonation  and  his 
success  was  instantaneous  and  overwhelming!  I  think 
that  he  received  seven  recalls  after  his  superb  playing, 
and  no  matter  what  preceeded  Mr.  Hollman's  playing, 
or  what  was  to  follow — nothing  could  compare  with  or 
detract  from  his  musicianship.  After  the  "Rhapsodie 
Norvegienne"  by  E.  Lalo,  we  left,  for  the  next  number 
was  ""The  Muse  and  the  Poet,"  by  Saint-Saens  for  vio- 
lin, cello  and  orchestra,  and  since  we  had  heard  this 
same  work  performed  last  season  in  London,  by  Ysaye, 
Hollman  and  Saint-Saens  (who  substituted  for  the  or- 
chestra) we  had  no  desire  to  sit  through  it  again.  Nor 
did  we  care  to  hear  Pugno  play  the  Grieg  piano-con- 
certo  with  his  notes. 

*     *     * 

WILHELM  BACHAUS. — Last  season  while  we  were 
in  London,  the  pianist  of  the  hour  was  Wilhelm  Bach- 
aus,  who  won  the  Rubinstein  prize  a  year  or  two  ago. 
During  the  month  of  June,  Herr  Bachaus  gave  several 
very  successful  concerts  at  the  Queen's  Hall  (two  of 
which  were  Chopin  recitals)  and  he  was  the  soloist  at 
various  symphony  concerts,  and  Madame  Melba  chose 
him  to  assist  her  at  her  only  recital  at  Royal  Albert 
Hall.  I  had  the  pleasure  of  hearing  this  youthful  virtu- 
oso play  upon  several  occasions  and  I  was  at  once 
aware  of  a  new  force  in  piano  playing.  I  heard  him 
play  various  Chopin  works,  son'ie  Liszt  pieces,  and  the 
Liszt  E  flat  major  concerto  with  the  London  Symphony 
Orchestra,  and  in  many  ways  I  was  reminded  of  Pader- 
ewsky  in  his  younger  days.  And  so  it  was  with  great 
interest,  that  we  heard  him  again  lately  in  Berlin,  in 
the  Brahms  concerto  (No.  1  in  D  minor)  and  a  concert- 
stuck  for  piano  and  orchestra  by  Robert  Volkmann. 
Herr  Bachaus  brought  his  own  conductor  from  London, 
an  Englishman  by  the  name  of  Lennox  Clayton,  who 
proved  to  be  a  musician  and  a  scholar.  Between  the 
two  piano  numbers  he  gave  a  splendid  reading  of  Bee- 
thoven's Symphony,  and  Massenet's  "Phedre."  The 
one  expression,  which  characterized  Herr  Bachaus' 
playing  throughout,  is  constant  beauty  of  tone,  to 
which  everything  else  is  at  all  times  subservient,  al- 
though he  has  a  superlatively  fine  technique,  he  never 
makes  any  ostentatious  display  of  it.  His  interpreta- 
tion of  the  Brahms  concerto  was  at  once  elegant  and 
exceedingly  beautiful,  for  with  his  very  great  musical, 
mental  and  technical  grasp,  he  lifted  this  great  work 
clear  out  of  the  reach  of  most  pianists,  and  the  result 
was  a  very  noble  and  remarkably  lucid  interpretation. 
There  were  powerful  outbursts  of  applause  between 
each  movement  of  the  Brahms  concerto,  and  at  the 
close   of  the   work,   the   unanimous   stamp  of  approval 


of  his  very  large  audience,  was  magnificent  to  witness. 
Herr  Backaus  is  to  play  in  America  next  season  from 
January  to  March,  and  I  hope  Californians  will  avail 
themselves  of  an  oportunity  of  hearing  him,  for  from 
what  I  know  of  the  taste  and  requisites  of  California 
audiences,  I  think  this  artist  would  more  than  meet 
every    requirement. 

%% 


CARUSO     MUST    FACE    SURGEON'S    KNIFE. 


Milan,  May  i),  -Professor  Vodova,  who  operated  on 
Caruso  in  1908  for  polypus  of  the  larynx,  says  his  pres- 
ent trouble  is  due  to  the  same  cause  and  another  opera- 
tion is  indispensable.  The  doctor  blames  Caruso  for 
OVERSTRAINING  his  voice,  but  is  convinced  he  will 
recover  it,  after  another  operation.  The  professor 
would  not  say  whether  such  an  operation  has  been  de- 
cided   upon. 

[The  Pacific  Coast  Musical  Review  announced  five 
years  ago  that  Caruso's  voice  would  show  signs  of 
strain  within  five  years.  Truly  our  prophecy  came  true 
exactly  at  the  right  time. — Ed.] 


MME.    MARRACCI    BEFORE    CALIFORNIA    CLUB. 


At  its  initial  appearance  in  public  the  choral  section 
of  the  California  Club  gave  a  most  creditable  and  at- 
tractive program  last  week  in  the  auditorium  of  the 
club-house.  Designated  as  the  "infant"  member  of 
the  club,  the  choral  section  has  made  noteworthy 
strides  since  January,  in  which  month  it  was  organized 
and  began  training  under  Paul  Steindorff.  Comprized 
of  twenty-five  voices,  the  organization  rendered  four 
chorals  with  acceptable  smoothness  and  finish,  "Dream- 
ing" (Harry  Rowe  Shelley),  "Spring  Song"  (Rubinstein- 
Lynes)  and  "The  Chase  of  the  Butterflies"  (Louis  Clap- 
pison).  The  marked  feature  of  the  evening  was  the 
solo  singing  of  Mme.  Puerari-Maracci,  a  dramatic  so- 
prano who  shows  trained  power  and  finish  and  whose 
voice  was  heard  to  advantage  in  a  selection  from 
"Madame  Butterfly"  and  in  the  Waltz  Song  from  "Ro- 
meo and  Juliet."  The  singer  received  much  applause 
for  her  work.  The  choral  had  also  the  assistance  of  Mrs. 
Richmond  Revalk,  Miss  Aida  Guglielmetti  and  Mrs. 
Perkins  of  Portland,  sopranos;  Miss  Marion  Orchard, 
pianist;  Signor  Emilio  Villet,  tenor;  Mr.  and  Mrs.  G. 
Cadenasso  in  a  vocal  duet,  and  a  string  quartet  com- 
posed of  J.  M.  Willard  and  B.  F.  Rossi,  violins;  Dr.  M. 
W.  Frederick,  viola,  and  Alfred  Rosenthal,  cello.  The 
evening  closed  with  informal  dancing  and  cards. — S.  F. 
Chronicle. 


The  program  presented  by  the  Pacific  Musical  So- 
ciety Wednesday  morning.  May  10th,  contained  some 
gems  of  composition  seldom  given  with  so  much  finish. 
Notably  was  the  sonata  in  F  minor  (Rubinstein),  for 
the  piano  and  viola,  played  by  Miss  Carolyn  Augusta 
Nash  and  Nathan  Firestone.  This  work  is  a  wonderful 
combination  of  tone  power,  involving  the  delicate,  the 
sonorous  and  the  purely  dramatic.  Lawerence  Strauss 
sang  with  impressive  sweetness,  the  lyric  quality  of 
his  voice  being  heard  at  its  best  in  an  air  from  Mass- 
enet's "Mahon."  "Bonjour,  Suzon"  (Thome,  and  two 
lyrics  of  the  eighteenth  century.  Miss  Cecil  Cowles 
played  a  Mendelssohn  prelude  in  E  minor  and  her  own 
"Turkish  Dance."  Her  mood  for  each  was  sympathetic. 
The  program  closed  with  vocal  arias  by  Mrs.  Flora 
Howell,  Mrs.  Lawrence  Rath  and  Mrs.  Robert  E.  Whit- 
comb,  with  Mrs.  F.  H.  Dunne  at  the  piano. 


Alexander  Heinemann 

The  Famous  Lieder  Singer 

Will  be  in  San  Francisco  from  May 
25th  to  July  1  5th  and  will  ac- 
cept a  Limited  Number  of 
Pupils. 

Price  of  Lesson,  Ten  Dollars 

For  reservation  of  time  address 

Alexander  Heinemann 

902  Kohler  &  Chase  Bldg..        26  O'Farrell  Street 
San  Francisco 


PACIFIC    COAST    MUSICAL    REVIEW 


By  ALFRED  METZGER 


THE  MARY  GARDEN  CONCERTS.— This  review  of 
the  Mary  Garden  concerts  must  be  written  from  the 
first  program  which  was  given  last  Sunday  afternoon, 
and  which  included  the  following  compositions:  (a) 
Allegretto  from  Second  Sonata  (Beethoven),  (b)  Fi- 
nale from  Concerto  No.  2  (Bruch),  Mr.  Tibaldi;  Aria 
from  Louise  (Charpentier) ;  Mary  Garden;  (a)  Ro- 
mance (Sibelius),  (b)  Passpied  (Delibes),  (c)  Gavotte 
and  Musette  (d'Albert),  Mr.  Brockway;  (a)  Ariette 
(Debussy),  (b)  At  Parting  (Rogers),  (c)  Du  bist  wie 
eine  Blume  (Arthur  Rosenstein),  Mary  Garden;  (a) 
Nocturne  (Robert  Stearns),  (b)  Polonaise  (Wieniaw- 
sky),  Mr.  Tibaldi;  Aria  from  La  Tosca  (Puccini),  Mary 
Garden;  (a)  Serenade,  (b)  Humoresque,  Op.  36,  No.  4, 
(c)  Ballade  (Howard  Brockway),  Mr.  Brockway;  Ave 
Maria,  with  violin  obligato  by  Mr.  Tibaldi  (Bach-Gou- 
nod), Mary  Garden.  The  writer  heard  this  program, 
with  the  exception  of  the  Tosca  aria,  in  Los  Angeles, 
and  is  therefore  in  a  position  to  especially  write  an 
unbiased  opinion.  This  being  a  musical  journal  ex- 
clusively we  have  nothing  to  do  with  Mary  Garden's 
personal  appearance  or  her  ability  as  an  actress.  We 
must  content  ourselves  solely  with  her  efficiency  as  a 
vocalist  and  as  an  intellectual  interpreter  of  vocal 
compositions.  We  have  read  and  heard  so  much  about 
Mary  Garden,  the  actress,  and  so  little  about  Mary 
Garden,  the  singer,  that  we  rather  underestimated  her 
vocal  powers  before  we  attended  her  concerts.  We 
are  glad  to  say  that  we  were  pleasantly  surprised  with 
the  quality  of  Miss  Garden's  voice,  especially  as  far  as 
the  upper  and  lower  register  is  concerned,  when  it  is 
not  forced  in  dramatic  climaxes.  The  middle  position 
of  the  voice  is  not  quite  so  pleasing,  but  sufficiently 
agreeable  to  make  a  favorable  impression.  Whether  or 
not  Miss  Garden  uses  this  naturally  pleasing  voice 
with  all  the  finesse  necessary  to  bring  out  its  good 
points  is  a  question  which  we  cannot  answer  altogether 
in  the  affirmative. 

There  are  times,  to  be  sure,  when  Mary  Garden's 
voice  sounds  decidedly  pleasing  and  delightful,  and 
there  are  times  when  just  the  opposite  is  true.  This  is 
not  the  fault  of  the  vocal  organ,  but  it  is  decidedly  the 
fault  of  the  singer  who,  in  acquiring  an  intense  tempera- 
ment of  dramatic  dimensions,  has  somewhat  neglected 
the  lyric  or  pliant  character  of  her  voice.  Her  heavy 
breathing  demonstrates  her  weakness  in  "support"  and 
her  occasionally  throaty  production  reveals  '.incom- 
plete control  of  the  tone  expulsion.  In  other  words. 
Miss  Garden  does  not  sing  relaxed,  but  with  a  well 
defined  strain.  And  these  are  her  only  vocal  discrep- 
ancies. Her  diction  is  excellent,  every  word  coming 
distinctly  from  her  lips,  and  her  enunciation  in  every 
language  she  uses  is  decidedly  worthy  of  emulation. 
But  this  ends  her  value  as  a  vocal  artist.  The  pro- 
gram included  nothing  particularly  important  from  the 
standpoint  of  classic  vocal  literature.  It  was,  how- 
ever, interesting  in  so  far  as  it  presented  an  Aria  from 
Louise  by  Charpentier  which  we  had  heard  before,  but 
not  with  quite  such  an  authoritative  interpretation. 
The  Tosca  Aria  is  of  course  familiar  to  us,  and  the 
three  small  songs  in  a  group  were  not  sufficiently 
meritorious  to  add  to  the  musical  character  of  the  pro- 
gram. We  can  not  say  that,  aside  from  the  fame  of 
the  vocalist  which  denianded  the  presence  of  our  con- 
cert goers,  any  particular  efforts  were  made  to  appeal 
to  serious  musical  connoisseurs.  Of  course,  in  subse- 
quent programs,  greater  attention  has  been  paid  to 
musical  novelties  of  importance,  and  possibly  many  of 
our  concert  goers  will  take  advantage  of  hearing  these 
works  interpreted  by  such  a  remarkable  exponent  of 
the  art  of  dramatic  song.  For  the  present,  as  we  said 
before,  we  must  judge  from  the  first  program. 

As  a  dramatic  artist  Miss  Garden  occupies  most  as- 
suredly one  of  the  first  positions  in  the  world.  We 
have  not  heard  any  singer  that  brings  out  the  meaning 
of  a  line  in  an  operatic  aria  to  quite  such  an  effective 
degree  as  Miss  Garden  does.  She  delivers  the  lines 
with  an  intensity  of  expression  and  a  realism  of  deport- 
ment that  gives  a  most  vivid  tone  picture  of  the  emo- 
tion to  be  portrayed.  Sometimes  it  is  actually  beyond 
belief  how  much  expression  Miss  Garden  secures  from 
a  certain  poetic  or  dramatic  sentiment.  She  puts  her 
whole  soul  into  her  work  and  actually  lives  the  story 
that  has  been  set  to  music.  It  must  indeed  be  a  treat 
of  the  most  sublime  nature  to  watch  Miss  Garden  por- 
tray a  character  in  one  of  the  operas  of  the  modern 
French  or  Italian  school,  for  her  mimicry  as  well  as  her 
elocutionary  powers  are  so  highly  developed  that  they 
must  combine  to  create  a  master  piece  of  histrionic 
art  that  is  hardly  possible  to  surpass.  Although  but 
little  can  be  done  by  this  great  exponent  of  the  music 
drama  in  this  concert  form,  there  is  a  sufficiently  im- 
pressive selection  of  the  same  to  give  one  at  least  an 
idea  of  what  can  be  accomplished  by  the  artist.  There 
is  the  occasional  thrill  which  only  great  men  and  women 
can  obtain,  and  anyone  who  is  able  to  exercise  such  an 
influence  upon  the  hearer  must  be  regarded  as  an  artist 
well  worth  listening  to. 

The  assisting  artists  with  Mary  Garden  were  Arturo 
Tibaldi,   violinist,  and   Howard   Brockway,   pianist.     Mr. 


Tibaldi  possesses  a  mellow  tone  of  not  too  great  a  vol- 
ume, and  he  phrases  with  considerable  musical  taste. 
Mr.  Brockway  is  a  pianist  of  superior  faculties  and  an 
accompanist  of  the  rarest  accomplishments.  As  a  com- 
poser ,too,  Mr.  Brockway  makes  a  decidedly  favorable 
impression,  demonstrating  his  merit  by  both  technical 
or  rather  theoretical  skill  and  melodic  invention.  As 
soloist  Mr.  Brockway  is  a  fluent  technician  and  a 
highly  intelligent  interpreter.  Miss  Garden  and  her 
managers  deserve  the  greatest  credit  for  having 
brought  two  such  competent  assisting  artists.  The 
farewell  concert  takes  place  this  afternoon  and  the  pro- 
gram on  this  occasion  is  particularly  interesting. 


Among  the  Daffodils  (Coatea),  Her  Rose  I  Coombs  I, 
The  Open  Secret  (Woodman);  Miss  Atkinson — Voilo 
Sapete  (Cavalleria  Rusticana)  (Mascagni);  Mrs. 
Young — Parmi  les  Lianes  (Paul  and  Virginia)  (Masse); 
Miss  Atkinson,  Miss  Goodwin^Duc-i  of  the  Flowers 
(Mme.    Butterfly)    (Puccini.) 


-**- 


MRS    A.    F.    BRIDGE'S    PUPIL    RECITAL. 

The  vocal  pupils  of  Mrs.  A.  F.  Bridge  sang  in  the 
Scottish  Rite  Auditorium  Wednesday,  May  17th,  be- 
fore one  thousand  or  more  invited  guests.  They  were 
assisted  by  Mrs.  .lohn  Gwynne,  violin;  .lohn  Gwynne, 
cello;  Mrs.  S.  H.  Beckett,  piano  and  Louis  Newbauer, 
flute.  In  point  of  attendance  and  also  by  reason  of 
the  ambitious  character  and  length  of  the  program,  the 
event  was  of  more  than  usual  interest.  Throughout  the 
evening  there  was  frequent  applause,  and  none  of  the 
singers  failed  to  receive  a  warm  greeting.  The  music 
that  was  sung  ranged  from  florid  melodies  of  the  Italian 
opera  type  to  simple  and  homely  ballads,  calculated  to 
charm  by  their  direct  appeal  to  the  emotions.  In  all, 
more  than  thirty  songs  were  given,  these  including 
selections  from  Rossini,  David,  Gounod,  Leoncavallo, 
Donizetti,  Taubert,  Nevin,  La  Forge,  Tosti,  Ritter, 
Liszt,  Grieg.  Mascagni,  Puccini,  Masse,  Godard  and 
others  less  known  but  still  to  be  credited  with  melodi- 


MABEL    RIEGELMANX 

Who  Will  Give  a  Concert  at  the  Macdonough  Theatre, 

Oakland,     Thursday     Evening,     June     8th,     as 

She    Appeared    With    Mme.    Gadski    in 

"The   Marriage  of  Figaro." 


ous  and  creditable  work.  The  singers  numbered  about 
a  dozen  young  ladies,  all  of  whom  are  well  known  in 
connection  with  music  in  the  city.  All  the  conditions 
were,  therefore,  favorable  to  a  pleasing  entertainment, 
and   such   it   was. 

Miss  Atkinson,  who  sang  the  more  ambitious  num- 
bers; Mrs.  Arthur  Young,  who  is  well  known  as  a  solo- 
ist in  the  Calvary  Church  choir  in  this  city;  Miss  Al- 
vina  Barth,  Miss  Annie  McKibben,  Mrs.  Harry  Hunt, 
Miss  Marguerite  Law,  Miss  Gladys  Edwards,  *Iiss 
Maude  Goodwin,  Mrs.  William  Pierce  and  Miss  Isabel 
Watt  of  Nevada  were  duly  rewarded  by  applause.  The 
last  mentioned  singer  has  a  voice  of  exceptional  sweet- 
ness and  she  sang  in  such  a  direct  and  natural  way, 
with  abundant  expression  and  deep  feeling,  that  she 
proved  to  the  auditors  that  she  has  promise  of  a  credit- 
able career  as  a  vocalist.  Her  voice  is  contralto:  it 
has  been  cultivated  comparatively  little,  but  pleasing 
results  have  been  accomplished.  The  program  included 
the  following:  Miss  Atkinson,  Mrs.  Young — Quis  est 
Homo  (Stabat  Mater)  (Rossini):  Miss  Gladys  Edwards 
" — Song  of  Spring  (Neidlinger),  Serenade  (with  violin) 
(Gounod),  Absence  (Hawley);  Mrs.  Harry  Hunt — Parla 
(.\rditi).  Will  niemand  singen  (Hildach),  Ballatella 
(Pagliacci)  (Leoncavallo):  Miss  Isabel  Watt— A  Per- 
fect Day  (with  cello)  (Bond),  Rose  of  Y'ester'eeVi 
(Rich),  One  Spring  Morning  (with  violin  and  cello) 
(Nevin):  Miss  Annie  McKibben — Come  I'nto  These 
Yellow^  Sands  (La  Forge),  Aprile  (Tosti),  Thou  Brilliant 
Bird  (with  flute)  La  Perle  du  Bresil  (David):  Mrs. 
Arthur  Young — Ah  I  Se  tu  Dormi  (Romeo  and  .luliet) 
(Vaccaj);  Miss  Alvina  Barth — 1  Know  (Spross).  Die 
junge  Spinnerin  (Ritter).  Vogel  im  Walde  (Taubert): 
Miss  Ella  R.  Atkinson — .\ria  (with  flute)  Lucia  (Doni- 
zetti); Miss  Marguerite  L;nv — The  Lily  and  the  Rose 
(Bond),  Little  One  a'Cryin'  (Speaks),  Die  Lorelei 
(Liszt);  Miss  Maude  Goodwin — Chanson  du  Printemps 
(Rogers),  You,  Dear,  and  I  (Clarke),  Serenade  (with 
violin)  (Thome):  Mrs.  Kenneth  MacDonald — Solvejg' 
t^ied  (Grieg),  Synnove's  Song  (Kierulf),  Berceuse  (with 
cello)    .  jcelyn    (Godard);     Mrs.    William    Piefce — Love 


-w- 


RECITAL   AT   UNIVERSITY   OF   THE    PACIFIC. 


The  Class  of  1911   of  the  Conservatory  of  Music  of  the 

University  of  the   Pacific  in   San  Jose  Does  Great 

Credit    to    the    Institution    in    An    Excellent 

Graduating    Recital. 

The  class  of  1911  of  the  Conservatory  of  Music  of  the 
L'niversity  of  the  Pacific  in  San  Jose,  gave  a  graduating 
recital  at  the  l'niversity  Auditorium  on  Friday  evening. 
May  'ith,  which  was  in  every  respect  a  credit  to  the 
institution  and  to  its  distinguished  Dean,  Prof.  Pierre 
Douillet.  The  graduates  were:  Piano — Edna  Bocks, 
Agnes  Mary  Boulware,  Laura  Evelyn  Bowen,  Anna 
Emily  Christensen,  Hazel  Dare  Cowger,  Beulab  Vesta 
Dinsdale,  Rowena  Cynthia  Fisher,  Zoe  Ara  Gerry,  Mary 
Myrtle  Hamilton.  Grace  Irene  Kinney,  Belle  Louise 
Paull,  Anna  Carolina  Quarnstrom  and  Selma  Stabl. 
Voice — Alice  Marie  Meese.  The  complete  program, 
which  was  rendered  with  fine  skill  and  superior  musi- 
cal judgment,  was  as  folows:  Piano  Solo  with  orches- 
tral accompaniment — Capriccio  B^illante  (Mendel- 
ssohn), Miss  Rowena  Cynthia  Fisher;  Vocal  Solo — Aria 
from  "L  'Africaine,"  Addio,  Terra  nativa  (Meyerbeer), 
Miss  Alice  Marie  Meese;  Two  Pianos,  eight  hands — 
"Danse  Macabre,"  Symphonic  poem  (Saint-Saensi, 
Misses  Agnes  Mary  Boulware.  Anna  Emily  Christen- 
sen, Laura  Evelyn  Bowen  and  Selma  Stahl;  Piano  Solo 
■ — Scherzo  B  flat  minor  (Chopin),  Miss  Grace  Irene 
Kinney;  Vocal  Solo — Air  from  "Creation"  (Haydn). 
Miss  Alice  .Marie  Meese:  Piano  Solo — .March  from 
Tannhauser  (arranged  by  Liszt)  (Wagner),  .Miss  Edna 
Bock;  Two  Pianos — Concerto  Pathetique  (Liszt), 
Misses  Hazel  Dare  Cowger  and  Beulah  Vesta  Dinsdale: 
Vocal  Solo — Jewel  Song  from  "Faust"  (Gounod),  Miss 
Alice  Marie  Meese;  Piano  Solo — Rhapsodic  hongroise 
No.  8  (Liszt),  -Miss  Belle  Louise  Paull;  Three  Pianos 
and  Orchestra — Concerto  D  minor  (Bach),  .Misses  Zoe 
Ara  Gerry,  Anna  Carolina  Quarnstrom  and  Mary  .Myrtle 
Hamilton. 


-%\- 


MRS.    OSCAR     MANSFELDT'S     PUPIL     RECITAL. 


Mrs.  Oscar  Mansfeldt  will  give  one  o  fher  delightful 
pupils  recitals  at  ^Scottish  Rite  .Auditorium  on  Wednes- 
day evening.  .May  31st.  The  program  is  particularly 
interesting  and  will  be  as  follows:  Toccata  and  Fugue 
in  D  minor  (Bach-Tausigi,  Miss  Aline  Cuthbert;  Chro- 
matic Fantasie  and  Fugue  (Bach),  Miss  Edna  Goeggel; 
Chaconne  (Bach-Busoni),  Miss  .\lma  Birmingham:  Pre- 
lude—  (The  Sun  Rises — .\11  Is  Calm)  (Debussy).  Noc- 
turne (Debussy),  Tambourin  (RameauGodowsky ), 
Etude — en  forme  de  Valse  (Saint-Saens).  Miss  -Aline 
Cuthbert:  Barcarolle  (Rachmaninoff),  Rhapsodic  (Doh- 
nanyi),  .Miss  Edna  Goeggel;  -Arabesque  (Debussy), 
Etude,  op.  2."),  No.  9  (Chopin).  Papillons  (Rosenthal), 
Miss  .Alma  Birmingham;  Concerto  in  B  flat  minor 
(Tschaikowsky),  Miss  .Aline  Cuthbert,  Mrs.  Oscar  .Mans- 
feldt at  the  second   piano. 


"Lakme"  was  the  opera  chosen  to  open  the  season 
at  Covent  Garden,  London.  Mme.  Tetrazzini  in  the 
title  role  and  John  McCormack  as  Gerald  were  the  chief 
singers.  Lakme  was  the  last  part  Mme.  Tetrazzini 
added  to  her  repertory  a  year  ago.  She  had  but  one 
chance  to  sing  it  since  Oscar  Hammerstein's  produc- 
tion of  "Lakme"  came  at  the  very  end  of  his  career  at 
the  Manhattan  Opera  House.  Had  that  institution  con- 
tinued as  a  home  of  serious  opera,  Mme.  Tetrazzini 
would  undoubtedly  have  been  heard  there  again  in 
Delibes'  pretty  work.  Lakme's  "Bell  Song"  is  a  piece 
that  she  sings  incomparably. 


REMOVAL  NOTICE 
LOUIS  CREPAUX 

Has  Removed  His  Vocal  Studio  to  the 

Mercedes  Building 

251  Post  Street,  Fourth  Floor 

Reception  Hours:     11:45  to  12  and  3  to  4, 
Except  Wednesdays. 


Herman  Genss 

Presents  His  Pupil 

Laura  Lundegaard 

In  a 
PIANO  RECIT.\L 

At  Kohler  &  Chase  Hall,  26  O'Farrell  St. 

Wednesday  Evening,  May  31,  1911 
.\dmi$sion  One  Dollar 


PACIFIC    COAST    MUSICAL    REVIEW 


While  in  Los  Angeles  during  the  early  part  of  May, 
the  editor  of  the  Pacific  Coast  Musical  Review  attended 
a  rehearsal  of  the  Woman's  Symphony  Orchestra  and 
the  Los  Angeles  Oratorio  Society  under  the  joint  di- 
rection of  J.  P.  Dupuy  and  Harley  Hamilton.  This 
combined  force  is  to  form  the  nucleus  for  future  May 
Music  Festivals  in  Los  Angeles  to  be  participated  in 
by  the  combined  choral  and  orchestral  organizations 
of  the  Angel  City.  The  idea  to  make  a  test  of  the 
combined-force  music  festival  originated  in  the  mind 
of  Mr.  Dupuy  to  whose  energy  the  initial  festival  is 
to  be  ascribed.  Mr.  Dupuy  is  one  of  those  rare  indi- 
viduals who  are  willing  to  permit  the  general  musical 
welfare  to  overshadow  personal  aggrandizement,  and 
in  this  effort  he  trained  the  Los  Angeles  Oratorio  So- 
ciety since  September  1910,  until  the  day  of  the  fest- 
ival which  was  last  Thursday,  May  2.'3th.  Here  is  rep- 
resented a  work  extending  over  a  period  of  nine 
months,  and  from  the  quality  displayed  when  we  list- 
ened to  the  chorus  a  most  creditable  work,  simply 
handed  over  to  Mr.  Hamilton  by  Mr.  Dupuy  for  the  gen- 
eral welfare  of  the  musical  culture  in  Los  Angeles. 
Unselfish  musicians  like  Mr.  Dupuy  are  altogether  too 
rare  in  these  parts  of  the  country  and  we  trust  that 
other  choral  leaders  in  Los  Angeles  will  appreciate 
Mr.  Dupuy's  example  and  unite  with  him  to  make 
next  year's  music  festival  in  Los  Angeles  one  of  the 
most  gigantic  enterprises  of  this  nature  ever  under- 
taken in  this  country. 

We  have  dwelt  so  often  upon  the  excellence  of  the 
Woman's  Symphony  Orchestra  of  Los  Angeles  that  it 
it  hardly  necessary  to  again  express  our  admiration 
for  this  body  of  musicians.  Under  the  able  leadership 
of  Harley  Hamilton,  the  orchestra  and  chorus  did  ex- 
cellent work,  and  if  the  rehearsal  which  we  attended 
was  at  all  any  criterion  the  music  festival  must  have 
been  a  huge  success.  Both  organizations  have  been 
rehearsing  for  months,  and  this  is  the  first  time  in  the 
history  of  Los  Angeles  that  anything  has  been  done 
toward  the  actual  acquisition  of  regular  annual  music 
festivals.  One  of  the  features  on  the  program  was  a 
composition  for  mixed  voices  and  orchestra  entitled 
"My  Lady"  by  Dr.  H.  J.  Stewart  of  San  Francisco. 
After  this  year's  festival  has  proved  to  be  a  feasible 
enterprise  it  is  expected  that  next  year  the  seven  or 
eight  musical  directors  of  Los  Angeles  will  combine 
and  organize  a  monster  music  festival  to  extend  over 
a  period  of  several  days.  At  this  Initial  festival  at 
Temple  Auditorium,  last  Thursday,  was  heard  for  the 
first  time,  Frederick  Stevenson's  new  choral  composi- 
tion "Aerial"  and  the  success  of  the  same  was  in- 
stantaneous. The  composition  has  been  arranged  for 
voices  only  and  reveals  Mr.  Stevenson's  skill  in  vocal 
scoring  at  its  very  best.  The  voices  take  the  various 
themes  independent  of  each  other  and  work  towards 
a  united  climax  of  tremendous  force  and  harmonic 
beauty.  Almost  coincidentally  with  this  first  Pacific 
Coast  presentation  the  work  will  be  heard  in  Toronto 
where  it  is  to  be  given  by  the  Mendelssohn  Choir  to 
which  organization  Mr.  Stevenson  has  dedicated  this, 
his  latest  effort. 

The  big  feature  of  the  festival  was  Liza  Lehmann's 
Cantata  "The  Leaves  of  Ossian,"  which  is  one  of  the 
most  effective  compositions  this  exceedingly  indus- 
trious composer  has  written.  It  is  rather  dramatic  in 
character  and  was  interpreted  in  a  most  delightful 
manner.  The  soloists  on  this  occasion  included  Mrs. 
C.  E.  Bernard,  soprano.  Miss  Leah  M.  Pratt,  contralto, 
Fred  E.  Ellis,  baritone  and  J.  P.  Dupuy,  tenor.  All  of 
these  artists  are  thoroughly  well  equipped  with  vocal 
organs  and  artistic  finesse  and  did  full  justice  to  the 
responsible  tasks  which  had  been  bestowed  upon  them. 
This  was  the  first  time  that  "The  Leaves  of  Ossian" 
was  presented  West  of  Kansas  City  and  St.  Paul.  As 
usual,  in  big  Los  Angeles  local  enterprises,  L.  E.  Be- 
hymer  attended  to  the  managerial  end  of  the  affair 
and  he,  together  with  Messrs.  Hamilton  and  Dupuy, 
have  reason  to  feel  gratified  with  the  success  of  South- 
ern  California's    first   genuine   music   festival. 


MUSIC  FESTIVAL  OF   LOS  ANGELES  SCHOOLS.— 

The  Auditorium  in  Los  Angeles,  under  the  management 
of  L.  E.  Behymer,  witnessed  one  of  the  most  enthus- 
iastis  series  of  musical  events  yet  known  to  this  most 
aggressive  community.  The  city  schools  united  in  a 
May  music  festival  of  four  events  given  on  the  after- 
noons and  evenings  of  May  18th  and  19th.  A  glance 
at  the  program  shows  splendid  musical  advancement 
on  the  part  of  the  Junior  and  (Jrammar  grades  as  well 
as  the  various  High  Schools  participating.  On  Thurs- 
day afternoon,  the  Eighth  Grade  Chorus,  third  and 
fourth  grade  choruses  in  costume,  with  the  grammar 
school  junior  orchestra  of  thirty-three  piece,  the 
youngsters  varying  in  ages  from  ten  to  fourteen,  told 
the  interesting  story  of  musical  education  in  the  pub- 
lic schools.  There  were  glee  clubs,  chosen  from  stu- 
dents from  ten  to  sixteen  years  of  age,  a  grammar 
school  orchestra  of  over  forty  i)ieces,  playing  marches 
and  descriptive  compositions;  there  were  glee  clubs 
representing  the  flowers  and  the  fruits,  the  students 
appropriately  gowned  holding  the  blossoms  of  Southern 


California  in  their  arms,  representing  the  various  com- 
positions, like  the  Woodland  Rose,  Apple  Blossoms  by 
Churchill,  Dandelions  by  Gaynor;  the  Sweet  Pea  La- 
dies and  the  Daisies  and  Buttercups  by  the  same  au- 
thor; the  Poppy  Song  by  Palmer,  all  uniting  in  a  grand 
chorus  of  the  German  Folk  Song  "Now  is  the  Month  of 
Maying."  The  direction  of  these  young  folks  was 
under  the  able  tutorage  of  Katheryn  E.  Stone,  Alma  L. 
Steckel,  Mary  E.  Groves.  Carrie  B.  Truslow  and  Hugo 
Kirchhofer. 

Thursday  evening  the  Boy's  Glee  Club,  the  Girl's 
Glee  Club  and  the  various  orchestras  with  a  member- 
ship of  over  forty,  taken  from  the  Polytechnic  High 
School,  the  Los  Angeles  High  School,  and  the  Manuel 
Arts  High  School  united.  First  in  their  individual 
school  work,  and  then  in  the  combined  High  Schools. 
On  Friday  afternoon  the  Primary  Grade,  Grammar 
Grade,  Third,  Fourth  and  Eighth  Grade  choruses  united 
in  an  afternoon  of  splendid  musical  effect.  Friday 
evening.  May  19th,  showed  again  the  combined  high 
school  glee  clubs,  both  girls  and  boys,  the  High  School 
Orchestras,  with  every  song  and  orchestral  number 
showing  a  new  artist  at  the  piano,  and  demonstrating 
fully  the  ability  of  these  young  folks  to  do  artistic 
work.  Choral  numbers,  accompanied  by  string  quar- 
tet, orchestra  and  piano  were  among  the  features  all 
under  the  directorship  of  Gertrude  B.  Parsons,  .Jennie 
L.  Jones,  Verna  C.  Blythe,  and  Hugo  Kirchhofer. 
All  Los  Angeles  was  amazed  at  the  splendid  showing 
of  Ihese  young  folks.  Crowded  houses  filled  the  audi- 
torium at  each  session,  and  Los  Angeles  can  now  look 
back  upon  a  musical  festival  of  the  Los  Angeles  City 
Schools   with   admiration   and   profit. 

The  fact  that  manager  Behymer  has  made  it  pos- 
sible, for  these  young  folks  at  reduced  rates,  to  hear 
his  best  vocalists  and  instrumentalists;  that  each  year 
the  Los  Angeles  Symphony  Orchestra  gives  special 
programs  for  the  young  folks,  and  that  every  season 
one  or  more  afternoons,  at  a  low  price  of  admission, 
all  reserved  for  the  pupils  of  the  public  schools  when 
visits  are  made  by  the  Russian  Symphony  Orchestra, 
Damrosch  Orchestra,  and  similar  organizations,  has 
laid  a  foundation  of  ambition  for  these  young  folks 
who  are  so  carefully  drilled  by  the  music  department 
of  the  Los  Angeles  public  schools.  This  all  means 
something  to  the  homeseeker  and  to  the  future  of  the 
permanent  orchestra,  whether  it  be  the  Los  Angeles 
Symphony  or  the  Los  Angeles  Woman's  Symphony 
Orchestra,  for  the  recruits  are  being  formed  in  these 
departments,  and  they  will  graduate  into  these  older 
organizations.  Chief  Burns  says,  "Give  me  a  city  with 
music  in  its  homes,  music  in  its  schools  and  music  in 
its  parks,  and  I  will  show  you  a  city  with  a  minimum 
of  crime."  A  glance  at  these  youthful  faces,  animated 
by  music  and  hope,  seems  to  carry  out  this  assertion, 
and  Los  Angeles  has  indeed  reason  to  be  proud  of  the 
music  life  in  its  public  schools. 


MUSIC    NOTES. — Ignaz   Haroldi,   the   violinist,   is   to 
be  soloist  with  the  Riverside  Symphony  Orchestra  the 
last  week  in  June.  Several  members  of  the  Los  Angeles 
Symphony   will   participate  this  season. 
«     «     * 

Nellie  Widman  Blow,  mezzo-soprano  of  Sacramento, 
a  pupil  of  Alexander  Heinemann,  and  one  of  the  best 
known  singers  in  Central  California,  will  be  the  soloist 
with   the   Orpheus   Club,   June   loth   at  the  Auditorium. 

*  *     * 

Miss  Gertrude  Gilbert,  one  of  the  best  solo  pianists 
of  San  Diego,  presifi.ent  of  the  Amphion   Club  of  that 
city,  together  with  Miss  Bess  Gilbert,  are  giving  piano 
concerts  with  great  success  in  Honolulu. 
*     *     * 

The  Ladies  of  the  Dominant  Club,  in  giving  their 
reception  to  Miss  Mary  Garden  and  the  members  of 
her  company,  brought  together  an  exceptional  group 
of  talented  people  at  the  Woman's  Club  House,  last 
Tuesday  afternoon.  Among  the  guests  were  Mme. 
Chas.  Modini-Wood,  one  of  the  best  known  of  the  Los 
Angeles  sopranos,  who  made  an  international  reputa- 
tion several  years  ago;  Gertrude  Ross,  coniposer  of  a 
lullaby  which  is  now  being  sung  by  Mme.  Gadski,  Mme. 
Gerville-Reache  and  some  of  the  leading  vocalfsts 
throughout  the  East;  Miss  Peycke,  another  local  com- 
poser, Mary  LeGrand  Reed,  singer,  Estelle  Heartt- 
Dreyfus,  contralto,  Blanche  Ruby,  soprano,  who  touched 
elbows  with  Arturo  Tibaldi,  violinist,  Howard  Brock- 
way,  pianist,  and  W.  II.  Hubbard,  the  well  known  critic 
of  the  Chicago  Tribune.  Los  Angeles  can  always  find 
within  her  borders  plenty  of  excellent  talent  for  all 
occasions. 

Miss  Lilly  Dorn,  who  is  now  in  New  York  arranging 
her  recital  programs  for  the  coming  season,  has  re- 
fused several  flattering  offers  to  appear  in  grand  and 
comic  opera  this  coming  season.  Max  Bendixr  recom- 
mends her  as  one  of  the  best  he  has  heard  this  sum- 
mer, and  both  '/-e  Shuberts  and  the  Lieblers  have 
offered   her   positions   under   their  management. 

•  •     • 

On  the  evening  of  June  6th,  at  Gamut  Auditorium,  a 
program  of  musical  artistry  will  be  given,  introducing 
a  trio  of  well  known  musicians.  The  program  is  to  be 
one  of  quality,  enlisting  the  services  of  Mme.  Stanley 
Ross  Fisher,  mezzo-soprano,  Mrs.  Frances  Woodman- 
see,  pianist,  and  Mr.  Alex.  Simonsen,  cellist.  Mrs. 
Fisher  is  well  known  in  Paris  as  a  singer  of  scholarly 
attainments,  charming  personality,  and  beautiful  voice. 
Mr.  Woodmansee  is  a  pupil  of  Gabrilowitsch,  and  has 
won  for  himself  recognition  as  a  player  of  taste,  re- 
finement and  scholarly  individuality.  Mr.  Simonsen  is 
the  cellist  of  the  Brahms  Quintet  and  is  well  known  to 
the  public  of  Los  Angeles,  and  will  present,  wi,h  Mrs. 
Woodmansee,  Grieg's  celebrated  Sonata  for  piano  and 
cello. 


FERDINAND    STARK,    Violinist 


Saturday  evening,  June  24th,  at  Temple  Auditorium, 
is  to  be  given  a  portion  of  the  Sixth  Turnfest  of  the 
Pacific  Circuit,  combined  with  a  Saengerfest  in  which 
there  will  be  an  exhibition  of  physical  culture  and 
choruses  by  the  united  singing  societies  of  the  Pacific 
Coast  and  Eastern  visitors.  While  the  affair  is  under 
the  direction  of  the  German  Turnverein  of  Los  Angeles, 
all  natives  of  Germany  who  make  this  their  present 
home  will  assist  in  the  entertainment.  An  exceptional 
program  has  been  prepared;  over  .500  people  will  take 
part  in  the  various  entertainments  given.  The  sing- 
ing section  of  this  organization  took  some  of  the  lead- 
ing prizes  at  the  last  Saengerfest  in  San  Francisco,  at 
which  time  the  Kaiser  Cup  was  won  and  brougth  to 
Los    Angeles.     Particulars    will    be    announced    later. 

*  *     *  ^ 

The  Gamut  Club  had  the  pleasure  of  entertaining 
Mary  Garden  and  her  company  on  Thursday  evening. 
May  18th,  at  a  dinner  given  in  her  honor  at  the  Club 
House.  The  Directors  announce  that  they  have  been 
able  to  re-model  and  re-decorate  the  Banquet  room 
making  it  possible  to  surround  the  Club  with  a  bo- 
hemian  atmosphere  by  the  installation  of  mementos 
and  works  of  art  upon  the  shelves  and  panels,  arranged 
for  the  display  of  such.  The  Club  rooms  will  be  great- 
ly improved  and  beautified  by  placing  the  following 
articles  on  the  walls,  shelves  and  panels,  provided  for 
the  best  display  of  them.  Pistures,  sketches,  engrav- 
ings, chronios,  photos  and  lithographs.  Musical  works, 
books,  manuscripts,  candle  sticks  of  all  descriptions, 
large  and  small  plates,  steins,  plaques,  any  sort  of 
vases,  brass  dishes,  Chinese,  Japanese  or  Oriental  drap- 
eries, Japanese  works  of  art,  Indian  baskets  or  curios, 
pipes  of  all  descriptions,  bells,  chimes,  match  holders, 
plaster  statuary,  statues  and  bronzes,  German  student 
caps,  guns  and  all  kinds  of  weapons.  Anything  of  an 
artistic  or  decorative  nature  will  be  found  a  place. 

*  *     « 

The  208th  Students'  Recital  took  place  at  the  Von 
Stein  Academy,  Saturday,  May  20th.  The  program 
follows:  Hazel  Von  Stein — Study  M  58,  Lebert  and 
Stark;  Ruth  Whittington — Serenade  by  Bossi;  Ralph 
Montee — Sonatina  In  C  by  Lichner;  Grace  Ballein — 
Sonatina  in  G  by  Lichner;  Kenneth  Montee — Gavotte 
by  Nolck;  Jean  Hagerty — Soldiers  March  by  Schu- 
mann; Mecah  Harris — Butterflies  by  Smith;  Margaret 
Keir — Barcarolle  by  Bossi;  Blanche  Perry — Sonatina 
Op.  55,  No.  3  by  Kuhlau;  Bertha  Swall-'^In  the  Merry 
Month  of  May  by  Merkel;  Reta  Mitchell — Spinning 
Wheel  by  Raff;  Genevieve  Edwards — Tarantelle  A  flat 
by  Heller;  Ethel  leaver — Mazurka  by  Moszkowski; 
Nellie  Brigham — Second  Mazurka  by  Godard;  Loretta 
Payson — Valse  C  sharp  minor  by  Chopin;  Victor  Neme- 
chek — Barcarolle  by  Bhrlich;  Clarence  Bates — Dream 
Tangles  by  Schumann. 


--V*- 


HARLEY    HAMILTON'S    APPRECIATION. 


Distinguished     Leader    of    Los    Angeles    Symphony    Or. 

chestra    Expresses    His    Opinion    Regarding    the 

Influence  of   Pacific   Coast   Musical    Review. 


We  are  exceedingly  glad  and  proud  to  publish  the 
following  letter  received  from  Harley  Hamilton,  the 
energetic  and  able  leader  of  the  Los  Angeles  Sym- 
phony Orchestra.  Mr.  Hamilton  is  one  of  those  mu- 
sicians of  the  far  West  whom  the  Pacific  Coast  Musical 
Review  wants  to  see  appreciated  and  recognized  and 
we  feel  that  we  have  accomplished  one  of  the  great 
aims  of  our  policy  when  a  man  of  Mr.  Hamilton's 
standing  sends  us  a  letter  like  this  one: 

Los  Angeles,  May  1,  1911. 

Dear  Mr.  Metzger:  I  want  to  thank  you  for  your 
words  of  encouragement  in  your  article  regarding  the 
Los  Angeles  Symphony  Orchestra,  both  in  behalf  of  the 
orchestra  and  myself  personally.  It  has  always  seemed 
to  me,  that  the  real  purpose  of  the  musical  critique 
should  be  to  "build  up"  rather  than  to  "pull  down,"  if 
there  is  anything  at  all  to  build  upon,  and  your  in- 
fluence, and  that  of  your  interesting  periodical  in  this 
direction  has  been  of  immense  value  to  the  musical 
efforts  of  the  Pacific  Coast.  Wishing  you  a  continua- 
tion of  success,  I  remain. 

Yours   very  sincerely, 

HARLEY    HAMILTON. 

[Editorial  Note. — If  San  Francisco  had  given  a  mu- 
sician like  Mr.  Hamilton  the  same  opportunity  that 
Los  Angeles  has  done,  this  city  would  today  have  a 
permanent  symphony  orchestra,  instead  of  a  colony  of 
professional   "knockers."] 
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PACIFIC    COAHT    MUSICAL    REVIEW 


A    CHAT    WITH     E.    STANDARD    THOMAS. 


The  other  day  E.  Standard  Thomas,  the  well  known 
Berkeley  tenor,  who  returned  from  a  five  years'  study 
abroad  recently  and  who  opened  a  beautiful  new  studio 
at  his  home  among  the  Berkeley  hills,  visited  the  edi- 
torial roms  of  the  Pacific  Coast  Musical  Review, 
and  talked  bo  interestingly  about  teaching  how 
to  sing,  that  we  feel  it  worth  while  to  jot  down  at 
this  time  a  few  of  the  many  valuable  hints  that  Mr. 
Thomas  is  giving  his  pupils.  Mr.  Thomas,  as  set  forth 
•In  the  Holiday  Number  of  the  Pacific  Coast  Musical 
Review,  was  one  of  the  party  that  accompanied  H.  B. 
Pasmore  to  Berlin,  where  Mr.  Pasmore  remained  for  a 
year  studying  the  art  of  singing.  At  the  earnest  solici- 
tation of  Jean  de  Reszke,  Mr.  Thomas  left  for  Paris 
where  he  studied  under  that  master  of  vocal  art.  After- 
ward Mr.  Thomas  studied  with  Frank  King  Clark. 
This  young  vocalist  is  not  only  the  possessor  of  a 
remarkably  sympathetic  voice,  but  he  is  equally  suc- 
cessful in  his  musical  interpretations  of  French  and 
German  Folk  Songs.  King  Clark  early  discovered  his 
aptitude  in  the  science  of  teaching,  and  today  Mr. 
Thomas  is  in  possession  of  a  much  prized  letter  from 
Mr.  Clark,  setting  forth  his  efficiency  as  both  instructor 
and  soloist.  While  in  Berlin  Mr.  Thomas  sang  at  a 
number  of  events  of  special  interest  at  the  American 
Church  and  also  before  the  Woman's  Club.  In  Paris, 
too,  he  was  well  known,  taking  prominent  part  in 
numerous  concerts  and  recitals.  Mr.  Thomas  was 
heard  during  the  current  musical  season  at  a  number 
of  social  events,  both  in  San  Francisco  and  elsewhere, 
making  a  decidedly  favorable  impression  on  each  occa- 
sion. Mr.  Thomas'  main  contention  in  the  chat  with 
us  about  singing,  rested  upon  the  interesting  fact  that 
he  considers  the  art  of  singing  rather  a  matter  of  men- 
tality and  intellectuality  than  physical  effort.  Mr. 
Thomas  made  a  thorough  study  of  the  art  of  singing 
and  he  considers  that  the  same  rests  upon  a  founda- 
tion of  the  utmost  simplicity.  He  divides  the  vocal 
educators  or  trainers  into  two  big  classes,  namely, 
teachers  who  sing  and  singers  who  teach  and  he  con- 
siders himself  most  firmly  as  belonging  to  the  former 
class — the  teachers  who  sing.  Now  let  us  proceed  to 
to  give  a  few  of  the  most  important  facts  which 
Mr.  Thomas  has  set  forth  in  his  interesting  desserta- 
tion  on  the  art  of  teaching  how  to  sing: 

"Song,"  says  Mr.  Thomas,  "is  the  vocal  expression  or 
Interpretation  of  a  spiritual  picture  originating  in  the 
mind,  with  the  human  voice  as  the  medium.  There- 
fore, it  is  but  natural  to  assume  that  the  greater  our 
ability  to  think  and  sing  mentally  or  spiritually,  the 
greater  perfection  are  we  likely  to  attain  in  our  vocal 
expression.  All  art  is  principally  a  result  of  deep 
thinking.  For  this  reason  it  should  be  a  teacher's  duty 
to  create  in  the  mind  of  his  pupil  a  thorough  equil- 
ibrium between  spiritual  and  physical  effort.  Inas- 
much as  every  man  or  woman  has  different  ideas,  it 
is  but  natural  that  singing  should  become  an  individual 
matter.  Therefore  in  order  to  obtain  satisfactory  re- 
sults a  teacher  must  appeal  to  the  individuality  of  a 
pupil.  For  this  reason  a  cut-and-dried  rule  or  method 
of  teaching  the  vocal  art  is  an  impossibility. 

"The  so-called  Italian  method  of  singing  was  based 
upon  the  simplest  principles.  Indeed  there  were  but 
three  or  four  fixed  rules  upon  which  the  great  Italian 
masters  depended  in  their  tuition.  Among  these  be- 
longed the  natural  manner  of  breathing,  namely,  from 
the  diaphram,  and  a  clear,  spontaneous  attack  upon  the 
timbre  (or  timber)  of  the  voice.  The  timbre  is  the 
French  word  for  solidity  or  tone  (in  the  same  sense  as 
the  word  tonic  is  employed  as  a  medicine  to  "tone"  the 
system)  and  which  endows  the  vocal  sound  with  indi- 
viduality. In  short  it  is  the  natural  quality  of  the 
human  voice.  A  great  many  singers  mistake  the  reson- 
ance for  the  timbre  of  the  voice.  The  resonance  of 
the  voice  lacks  solidity,  because  it  is  something  that 
is  acquired  after  the  timbre  has  already  been  estab- 
lished— in  other  words,  it  is  a  result  achieved.  The 
French  Conservatory  of  Music  in  Paris  teaches  the 
acquisition  of  timbre,  but  neglects  to  deal  with  the 
resonance.  Consequently  the  French  school  of  tone 
production  creates  a  certain  tightness  which  results 
in  the  attainment  of  a  hard  timbre.  Singing  upon 
such  hard  or  inflexible  timbre  causes  the  voice  to  be- 
come gradually  husky,  while,  in  case  the  students 
were  taught  to  sing  upon  the  timbre  of  the  voice 
through  open  resonators,  they  would  attain  that  de- 
lightful  bell-like  quality. 

"There  exists  among  all  singers  the  desire  to  sing 
with  the  ease  of  a  bird — with  absolute  abandon  and 
physical  relaxation.  The  great  stumbling  block  in  the 
attainment  of  this  ease  is  the  desire  to  create  sound 
physically,  when  it  should  be  purely  a  mental  process. 

"Now,  as  to  the  technique  of  the  voice:  In  the  vocal 
as  in  other  arts,  it  is  absolutely  necessary  to  possess 
a  certain  amount  of  technique — at  least  to  acquire 
sufficient  technique  to  permit  the  physical  or  mechani- 
cal ])hase  of  expression  to  respond  quickly  to  the  de- 
mand of  the  mental  or  spiritual  or  even  inspirational 
phase  of  musical  achievement.  Take  for  example,  an 
artist-painter.     He    outlines    at    first    the    picture    that 


his  mind  has  conceived,  subsequently  he  depends  upon 
the  cunning  of  his  hand  in  sketching  the  outlines  of 
his  idea,  finally  after  having  employed  the  purely 
technical  side  of  artistic  expression,  he  employs  his 
mental  power  by  means  of  erasures  and  gradually  cre- 
ating what  is  known  as  the  "tone"  of  the  picture.  It 
is  exactly  the  same  in  the  vocal  art.  We  must  depend 
upon  the  technical  etiuiiiinent  to  permit  the  budding 
and  finally  blossoming  of  our  mental  or  spiritual  con 
certions.     This"  is  art  in   the  purest  sense  of  the  word. 

"The  term  'voice  production'  means  that  we  breathe 
naturally  from  the  diaphram  with  all  possible  physical 
relaxation,  and  think  of  making  a  tonal  attack  ur.on  our 
lips.  We  should  never  jiut  our  mind  upon  the  position 
of  the  tongue  or  the  larynx,  etc.,  except  that  we  must 
insist  upon  dejiending  on  the  lips  for  distinct  and  con 
cise  diction.  The  expressions  'tone  placement'  and 
the  so-called  'placing  of  the  voice'  are  erroneous.  It 
is  physically  impossible  to  place  the  tones.  Singing 
is  purely  a  mental  process.  The  voice  is  already  cor 
rectly    placed    by    nature. 

"The  reason  that  so  many  people  are  unable  to  sing 
withou  vocal  instruction  is  that  there  exist  certain 
physical  and  mental  obstacles  that  prevent  us  from 
singing  correctly.  It  is  therefore  a  teacher's  simple 
duty  to  remove  obstacles  that  prevent  a  beautiful, 
easy  and  buoyant  tone  production. 

"In  the  Munsey  Magazine  of  May  Andreas  Dipple, 
manager  of  the  Philadelphia-Chicago  Grand  Opera  Com- 
pany, correctly  stated  that  the  study  of  diction  is  one 
of  the  most  important  features  in  the  successful  train 
ing  of  a  singer.  It  is  only  possible  to  attain  a  clean 
diction  by  means  of  adequate  technique.  When  a 
singer  has  mastered  this  one  feature  he  will  be  able 
to  overcome  most  of  the  difficulties  that  confront  him 
in  the  use  of  foreign  languages.  To  those  who  enunci- 
ate correctly  all  languages  become  simplified. 

"Not  too  much  stress  can  be  laid  upon  the  fact  that 
a  teacher's  most  important  task  is  to  appeal  to  the  in- 
dividuality of  the  pupil.  The  singer  must  always  give 
and  never  receive.  By  expre.ssing  his  emotions  in 
song  he  creates  a  mental  painting  and  it  is  only  with 
this  mental  impression  of  the  voice  that  he  can  reach 
the  hearts  of  his  audience.  In  a  buoyant,  flexible  tone 
production  there  exist  no  well  defined  tone  registers. 
In  a  faulty  production  or  in  any  uncultivated  voice, 
there  exist  registers.  Tones  are  not  placed,  as  we 
said  already,  they  are  produced  by  means  of  the  vibra- 
tions of  the  vocal  cords  and  singing  should  always  be 
done  upon  a  moving  breath  resting  upon  support  from 
the  diaphram.  A  tone  should  never  be  limited.  The 
voice  should  always  be  in  the  process  of  development. 
There  are  no  defined  limits  to  real  art.  A  singer  should 
never  listen  to  his  or  her  own  voice.  The  higher  you 
sing  the  greater  are  the  vibrations  of  the  vocal  cords 
and  the  quicker  is  the  moving  of  the  breath.  A  cres- 
cendo or  dimminuendo  on  the  timbre  of  the  voice  is  ob- 
tained through  concentrating  or  thinning  such  timbre. 
The  term  'placing'  means  limiting,  which  is  really  the 
opposite  to  our  artistic  and  vocal  development.  Finally 
vocal  students  should  remember  that  they  should  only 
sing  vowels  and  not  consonants.  Technique  is  only  a 
means  to  an  end  and  as  such  it  should  be  attuned  to 
the  mental  attitude.  Only  a  mentally  well  balanced 
individual  can  become  a  genuine  artist.  We  trust 
that  we  have  set  forth  enough  points  to  show  the  sim- 
plicity of  vocal  art.  We  will  only  add  that  the  thou- 
sand and  one  colorings  of  a  tone  are  obtained  only  upon 
the  lips  and  never  on  the  inside  of  the  mouth." 


cacy  and  mellowness  of  touch  that  will  always  delight 
an  audience,  whether  it  understands  the  classical  side 
of  music   or  not. 

Many  in  the  audience  last  night  in  leaving  the  hall 

remarked  to  one  another  tiiat  Mrs.  Hamilton  has  made 

a  r<-markablf  in-  i,   ,      .  -,   her  voice.     It  is  agreed 


MRS.    FRANCES    HAMILTON'S    SUCCESS    IN    CHICO. 


Mrs.  Frances  Hamilton,  the  delightful  soprano  solo- 
ist, who  recently  appeared  for  the  first  time  in  public 
under  the  direction  of  her  excellent  teacher,  Mrs.  Abbie 
Carrington  Lewys,  gave  a  recital  in  Chico  on  April  27th, 
and  the  Chico  Record  had  this  to  say  of  her  perform- 
ance: Normal  Hall  was  crowded  last  night  by  men 
and  women,  music  lovers  for  the  most  part,  who  went 
there  to  hear  and  to  applaud  the  remarkable  vocal 
powers  of  Mrs.  Frances  Hamilton,  who  recently  re- 
turned from  San  Francisco,  where  she  had  been  study- 
ing several  months  under  one  of  the  best  voice  teachers 
of  the  bay  city.  In  every  number  on  the  classical  pro- 
gram Mrs.  Hamilton  excelled  even  the  fondest  expecta- 
tions of  her  most  ardent  musical  admirers.  Mrs.  Ham- 
ilton is  not  a  finished  vocalist — she  does  not  claim  to  be 
— that  is  one  of  the  reasons  her  friends  are  so  happy 
over  her  wonderful  vocal  development  during  the  last 
few  months.  There  is  still  room  for  improvement,  and 
when  this  is  made  the  local  woman  will  be  rated  among 
the  foremost  coloratura  sopranos  in  America,  perhaps 
the  world.  But  even  if  she  be  not  yet  perfect,  last 
night's  efforts  were  not  marred  by  a  single  technical 
error,  and  the  music  flowed  from  her  lips  sweetly, 
without   apparent   effort  or  straining. 

A  well  known  critic,  ha\  ing  heard  Mrs.  Hamilton,  at 
her  debut  in  San  Francisco  recently,  said:  "Regarding 
Mrs.  Hamilton's  voice,  it  may  be  classed  as  a  pure 
lyric  soprano  with  distinct  coloratura  tendencies,  and 
a  singularly  pliant  and  flexible  timbre  which  at  the 
present  stage  of  her  education  is  somewhat  fresh  in 
youthful  brittleness."  The  particularly  delightful  num- 
bers rendered  by  Mrs.  Hamilton  at  Normal  Hall  last 
night  were  "Ah  fors  e  lui,"  from  "La  Traviata"  and 
"Se  saran  rose"  (Arditi).  Jenny  Lind's  "Bird  Song" 
was  also  artistically  rendered  and  won  the  same  ap- 
plause that  characterized  her  other  numbers.  In  one's 
enthusiasm  over  the  signal  triumph  of  the  popular 
Chico  woman,  one  must  not  forget  to  give  Emlyn 
Lewys,  pianist,  his  share  of  just  commendation.  He 
played  the  accompaniments  to  the  songs  in  a  faultless 
manner,  and  in  his  several  numbers  on  the  program 
he  evoked  such  applause  that  he  was  compelled  to  re- 
spond with  encores.  His  "Tremolo,  Etude  de  Con- 
cert," was  a  masterpiece  given  with  that  artistic  deli- 


MRS.    FRANCES    HAMILTON 

The    Brilliant    Young    Soprano    Soloist    Who    Scored    a 

Success   in   Chico,   Recently 

by  all  'iiat  the  talented  woman  has  done  marvels  and 
there  seems  no  height  on  the  musical  ladder  that  she 
may  not  attain.  _She  has  all  the  qualities  of  an  artist. 
She  is  brilliant  in  her  legato  runs  and  chromatic  scale, 
and   her  trill  is  easy. 

A.  H.  T. 


CONWAY    AND    HIS    BAND   AT    IDORA. 


Anyone  earnestly  interested  in  Band  music  should 
not  miss  the  opportunity  to  hear  Patrick  Conway  and 
his  excellent  Band  at  Idora  Park  these  days.  Mr.  Con- 
way is  one  of  those  refined  musicians  who  places  deli- 
cacy of  interpretation  above  the  blare  of  trumpets  and 
beating  of  drums  and  who  gives  his  audiences  pro- 
grams of  superior  musicianship  without  becoming  alto- 
gether uninteresting.  His  organization  has  been  se- 
lected with  a  view  to  securing  the  finest  ensemble 
results,  and  among  his  musicians  are  exclusively  artists 
of  the  highest  rank.  Although  an  organization  com- 
prising nearly  sixty  players,  Mr.  Conway  never  permits 
his  Band  to  make  any  noise.  On  the  contrary,  he  con- 
stantly influences  it  to  assume  orchestral  color  and  in 
terpret  the  works  with  a  finesse  rarely  witnessed  in  a 
body  of  this  kind.  Refined  music  lovers  will  surely 
consider  it  a  treat  to  attend  the  concerts  given  by  Mr. 
Conway  and  his  Band  at  Idora  Park's  magnificent 
amphitheatre. 

On  .Monday,  Tuesday  evenings,  and  Tuesday  after- 
noons, the  concerts  are  being  given  in  the  theatre 
building.  Here  it  is  particularly  noticeable  how  splen- 
didly Mr.  Conway  controls  his  players  and  influences 
them  in  the  same  manner  as  a  pianist  influences  the 
keys  of  his  instrument.  Mr.  Conway's  delicacy  of  treat- 
ment of  his  band  makes  these  indoor  concerts  especially 
enjoyable  and  the  programs  selected  for  these  occasions 
must  appeal  even  to  the  most  fastidious  music  lover. 
Mrs.  Joseph  Dunfee,  the  soprano  soloist  on  these  occa- 
sions, has  endeared  herself  greatly  to  the  huge  aud- 
iences and  her  splendid  voice  backed  by  serious  musical 
intelligence  form  a  great  feature  of  all  events.  There 
are  also  a  number  of  most  eflficient  instrumental  soloists 
who  give  the  concerts  a  variety  of  entertainment  that 
is  rarely  noticeable  at  outdoor  or  indoor  band  concerts. 
%% 


Mrs.  Camille  Naughton,  a  skillful  vocal  pupil  of  Mrs. 

Richard   Rees   sang   the   following  numbers   before   the 

Caldon  Club  at  Century  Hall  on  Tuesday,  May  23:     O 

Dry  Those  Tears   (del  Riegot,  and  The  Dawn   (Leoni). 

«     «     « 

.\t  the  concert  and  ball  given  by  the  Pacific  Saenger 
Bund  at  the  .\uditorium  on  Sunday  evening.  May  21st, 
Mrs.  Richard  Rees.  soprano,  and  .Mrs.  Lillian  Birming- 
ham, contralto,  were  among  the  soloists  who  scored 
an  imense  triumph.  Mrs.  Rees  sang  Elsa's  Dream 
from  Lohengrin  (Wagner),  ".Mir  trauemte  von  einem 
Koenigskind"  (Laskey).  and  Spring  Song  (Weill.  .Mrs. 
Birmingham  selected  as  her  compositions:  Schmerzen 
(Wagner),  Der  Nussbaum  (Schumann),  Fleu  d'azur 
( Holmes (,  and  Ein  Traum  (Grieg). 
•     •     • 

Among  the  San  Francisco  visitors  to  the  annual  Piano 
Dealers  Convention  which  will  take  place  in  Chicago, 
early  in  July,  are:  F.  W.  .Anrys  of  the  Wiley  B.  Allen 
Company.  Geo.  Q.  Chase  of  Kohler  &  Chase,  F.  R. 
Sherman  of  Sherman,  Clay  &  Co.  Mr.  .\nrys  has  al- 
ready left  and  Messrs.  Chase  and  Sherman  will  leave 
next    Monday. 


PACIFIC    COAST    MUSICAL    REVIEW 


LOUIS   H.   EATON'S  ATTRACTIVE  STUDIO. 


Louis  H.  Eaton,  President  of  the  Music  Teachers' 
Association  of  California,  and  a  most  efficient  piano, 
organ  and  vocal  instructor,  has  one  of  the  most  attract- 
ive studios  in  this  city.  It  is  located  in  the  Kohler  & 
Chase  Building,  on  the  ninth  floor,  and  is  particularly 
well  adapted  for  the  purpose  for  which  it  is  intended 
by  reason  of  its  spaciousness  and  well  lighted  condition. 
Mr.  Eaton  occupies  what  is  known  as  Suite  B  in  the 
centrally  located  edifice,  and  a  spacious  reception  room 
as  well  as  a  cozy  office  form  supplementary  features 
of  the  roomy  studio.  Although  rather  simple  in  ap- 
pointment, the  studio  is  tastefully  equipped,  and  among 
its  proud  contents  is  a  magnificent  full-sized  Steinway 
concert  grand  piano  which  Mr.  Eaton  prizes  particular- 
ly highly.  Mr.  Eaton  is  more  that  enthusiastic  regard- 
ing this  instrument  which  he  has  recently  purchased 
from  Sherman,  Clay  &  Co.  He  corners  nearly  every 
one  he  meets,  and  induces  him  to  examine  this  fine 
acquisition.  He  is  enthusiastic  about  the  wonderful 
tone  of  the  instrument  and  considers  it  as  perfect  as 
any  modern  piano  can  possibly  be  made.  Another  feat- 
ure of  Mr.  Eaton's'  studio  is  a  Piano  Pedalier  manu- 
factured by  Pleyel  &  Co.  of  Paris,  intended  for  organ 
practice  and  containing  pedals  exactly  like  a  pipe  or- 
gan. This  is  the  only  instrument  of  its  kind  in  Amer- 
ica and  Mr.  Eaton. uses  it  to  give  organ  lessons  and  to 
practice  his  own  organ  playing.  The  furniture  con- 
tained in  the  studio  has  been  especially  made  for  the 
room  of  antique  oak,  and  carehas  been  taken  to  retain 
the  splendid  acoustic  properties  of  the  studio.  Four 
windows  on  each  side  make  the  apartment  one  of  the 
best  lighted  in  the  city.  The  accompanying  picture 
will  give  but  a  slight  idea  of  the  neatness  and  comfort 
of  this  studio. 

MUSIC  TEACHERS  CONVENTION. 


The  Pacific  Coast  Musical  Review  can  not  attract  too 
much  attention  to  the  forthcoming  Music  Teachers' 
Convention  which  will  take  place  in  San  Francisco  on 
.July  .5th,  6th  and  7th.  Elaborate  preparations  have 
been  made  for  this  event,  and  in  order  to  give  pres- 
tige and  dignity  to  the  occasion  it  is  necessary  that 
no  effort  be  spared  on  the  part  of  music  teachers 
throughout  this  State  to  make  the  first  Convention  of 
this  kind  on  the  Pacific  Coast  a  complete  success.  The 
complete  list  of  both  active  and  associate  members  in- 
cludes now  not  less  than  400  names,  and  it  will  not  be 
surprising  if,  at  the  time  the  Convention  is  officially 
opened,  the  number  will  have  grown  to  .500.  This  will 
give  the  convention  an  opportunity  to  suggest  means  for 
increasing  these  500  members  to  one  thousand  within 
the  next  six  months.  This  is  not  at  all  impossible,  and 
we  sincerely  hope  that  the  music  teachers  will  find 
sufficient  interest  in  the  new  organization  to  work 
toward  this  splendid  end. 

There  will  be  a  number  of  exceedingly  attractive 
features  during  the  three  days  of  the  Convention. 
Among  these  will  be  particularly  important  a  lecture 
by  the  famous  pedagogue,  Arthur  Foote,  and  also  by 
Calvin  Cady.  Mr.  Foote  will  play  some  of  his  compo- 
sitions and  Mr.  Cady  will  elucidate  some  of  his  fine 
ideas  on  teaching.  Piano  recitals  by  that  splendid 
pianist,  Pierre  Douillet,  Dean  of  the  Conservatory  of 
Music  of  the  University  of  the  Pacific,  and  that  other 
piano  virtuoso,  Georg  Kruger,  Dean  of  the  California 
Conservatory  of  Music  will  be  important  events. 
Charles  Farwell  Edson,  President  of  the  Southern  Cali- 
fornia Music  Teachers'  Association,  will  give  an  address 
entitled  "Our  Art."  Herman  Perlet,  the  distinguished 
orchestral  leader  and  composer,  will  present  a  new 
quintet  for  strings  and  piano.  There  will  also  be  organ 
recitals  at  the  First  Congregational  and  Calvary 
Churches.  Essays,  papers  and  lectures  on  a  multitude 
of  musical  subjects  will  also  form  interesting  features 
of  the  Convention.  All  in  all,  the  event  promises  to  be- 
come one  of  the  most  auspicious  among  the  musical 
achievements   of   this   community. 

%\ 


SHORT    ITEMS   OF    INTEREST. 


Prof.  E.  S.  Bonelli,  who  had  an  attack  of  heart  failure 
about  four  weeks  ago,  is  now  in  Monte  Rio,  where  he 
is  convalescing  rapidly.  The  attack  was  so  serious  that 
for  a  time  it  was  thought  that  Prof.  Bonelli  would  not 
recover.  During  a  period  of  two  weeks  he  had  to  stay 
in  bed  under  the  care  of  a  trained  nurse.  But  thanks 
to  excellent  medical  care  and  a  fine  vitality,  he  sur- 
vived the  crisis,  and  is  now  looking  forward  to  his 
return  to  San  Francisco  and  to  his  lessons. 

•  •     • 

Mrs.  Marriner  Campbell  will  present  four  of  her  vocal 
pupils  at  her  residence,  1820  Turk  street,  tomorrow 
(Sunday)  afternoon.  An  excellent  program  has  been 
prepared  for  the  occasion,  and  among  the  participants 
will  also  be  a  piano  pupil  of  Georg  Kruger. 

•  •     • 

Mr.  and  Mrs.  C.  M.  Robertson  of  Cincinnati  are  visit- 
ing Mr.  and  Mrs  E.  C.  Wood,  general  Pacific  Coast 
manager  of  the  Baldwin  Company.  Mr.  Robertson  is 
one  of  the  highest  officers  of  the  Baldwin  Company  and 
his  special  task  is  to  superintend  the  Eastern  business 
and  to  manage  the  advertising  department  of  the  great 
firm.  Mr.  Robertson  says  that  the  business  of  the  Bald- 
win Company  has  doubled  during  the  last  year  and  that 
orders  for  Baldwin  grand  pianos  now  being  received 
can  not  be  filled  until  several  months  hence  as  the 
business  done  exceeds  the  productive  power  of  the  pres- 
ent huge  plant.  About  67,000  square  feet  of  additional 
space  are  now  being  added  to  the  immense  factory  in 
Cincinnati,  thus  enabling  the  firm  to  meet  the  large  de- 
mands for  additional  output.  Mr.  Robertson  expects 
to  remain  here  for  a  week  or  two  and  as  he  is  one  of 
Mr.  Wood's  staunchest  friends,  his  visit  proves  a  de- 
lightful one  to  the  energetic  local  manager  of  the  big 
house. 


LOUIS    H.    EATON'S    ATTRACTIVE    STUDIO,  SUITE  B,  KOHLER  &  CHASE  BUILDING 

Showing  the   Magnificent   Steinway  Concert  Grand   Piano,  and  the  Pleyel   Piano   Pedalier.     The  Latter  Being 

The  Only  Instrument  of  Its  Kind  in  America. 


Mrs.  Richard  Rees,  sang  with  brilliant  success  be- 
fore the  Mendelssohn  Club  in  Richmond  on  Thursday, 
May  25th.  The  program  was  as  follows:  Mignon 
(d'Hardelot),  The  song  of  the  Soul  (Briel),  Die  Lotos- 
blume  (Schumann),  Ne  parle  pas  (Maillard),  Spring 
Song  (Oscar  Weil). 

*  *     * 

The  Lyric  Society,  an  organization  composed  of 
mixed  voices,  has  been  formed  in  this  city  tor  the  pur- 
pose of  studying  oratorios.  The  first  study  will  be  the 
oratorio   of   "St.    Paul." 

•  •     • 

The  Mansfeldt  Club  gave  its  bimonthly  meeting  at 
the  residence  of  Hugo  Mansfeldt,  on  Thursday,  May 
18th,  when  the  following  program  was  excellently  pre- 
sented: Bach  (1685-1750)— Prelude  and  Fugue  No.  8, 
Mendelssohn  (1809-1847) — Auf  Flugeln  des  Gesanges, 
Miss  Frances  Wilson;  Hummel  (1778-1837) — Sonata 
No.  1,  Rosenthal  (1862) — Romance,  Miss  .Josephine  Coo- 
nan;  Bach  (1685-1750) — Fantasie  C  minor,  Tschaikow- 
sky  (1840-1893)— Etude  Op.  40,  No.  1,  Miss  Frances 
Buckland. 

*  *     * 

The  pupils  of  Mrs.  M.  E.  Blanchard  gave  a  song 
recital  at  Century  Hall  on  Thursday  evening.  May  4th, 
when  the  following  program  was  given  successfully  be- 
fore a  large  audience:  A  Summer  Night  (Goring  Thom- 
as), Miss  Edith  Fleming;  May-Day  (Walthew),  Madri- 
gal (Harris),  Miss  Neyda  Houx;  On  the  Way  to  Kew 
(Foote),  Miss  Harriett  Gray;  Roses  by  Summer  For- 
saken (Newton),  An  Open  Secret  (Woodman),  Miss 
Gladys  Munson;  Sweet  Blue-eyed  Maid,  The  Blue-Bell 
(MacDowell),  Mrs.  G.  H.  Irving;  Should  He  Upbraid 
(Bishop),  Miss  Elizabeth  Wilcox;  A  Thought  LSlse) 
Musi_c  (Brahms),  Northern  Days  (Chadwick),  Miss  Car- 
rie Morse;  Little  Fidget,  (Hildach),  The  Spring  Has 
Come  (Maud  V.  White),  Miss  Bertha  Graham;  Hohe 
Liebe  (Edward  F.  Schneider),  Gretchen  am  Spinnrade 
(Schubert),  Miss  Hazel  Lathrop;  Spring  (Henschel), 
The  Cry  of  Rachel  (Mary  T.  Salter),  Miss  Marjorie 
Morse;  May  Morning  (Manney),  Der  Lenz  (Hildach), 
Miss  Elsa  Mauch;  Allah,  He  Loves  Me  (Chadwick), 
Miss  Edith  Benjamin;  Die  Sommernacht  (Arensky), 
Ecstacy  (Rummel),  Miss  Maude  Ross;  The  Rose  Com- 
plained (Franz),  A  Ballad  of  Trees  and  the  Master 
(Chadwick),  Miss  Angela  J.  Moran;  Night  (Ronald), 
Beloved,  in  Your  Absence  (A.  WoodfordeFinden),  Miss 
Mary  Ames;  Die  Lorelei  (Liszt),  Mrs.  J.  G.  Rapp; 
Schlupfwinkel  (La  Forge),  Embarquez-vous  (Godard), 
Miss  Lesley  Gutman;  Nina  (Pergolesi),  L'ete  (Cham- 
inade).  Miss  Alice  Coleman;  La  Zingara  (Donizetti),  Je 
dis   que   rien    (Carmen)    (Bizet),   Miss   Ida   Wilhelm. 

•  *     * 

The  feature  of  the  final  Loring  Club  concert  for  this 
season,  which  will  take  place  on  the  evening  of  .June 
6th,  at  Christian  Science  Hall,  will  be  the  presence  of 
Arthur  Foote,  the  composer.  The  latter  half  of  the 
programme  will  be  devoted  to  the  works  of  Foote,  who 
will  conduct  and  take  part  in  them  as  well.  Those 
under  his  supervision  will  include  "The  Farewell  of 
Hiawatha"  and  the  "Bedouin  Love  Song."  In  addition 
to  accompanying  one  of  his  own  songs,  Foote  will  play 
the  piano  part  of  his  sonata  for  violin  and  piano  and 
conduct  his  "Serenade  for  Strings,"  which  has  been 
played  many  times  by  orchestras  in  Boston,  New  York 
and  Chicago  under  such  directors  as  Theodore  Thomas, 
Emil  Paur  and  Van  der  Stucken.  The  Loring  Club 
assisted  by  a  full  orchestra,  will  give  in  the  early  part 
of  the  programme  two  of  the  most  notable  cycles  for 
men's  voices,  "From  Every  Zone"  (Arnold  Krug),  and 
"Songs  of  the  Sea"   (C.  Villiers  Stanford).     Wallace  A. 


Sabin  will  conduct  the  concert  and   Frederick  Maurer, 
.Jr.,  will  be  the  accompanist. 

*  *  * 
Ted  Geisler,  son  of  E.  A.  Geisler,  Vice  President  and 
Secretary  of  the  Geo.  .J.  Birkel  Company  of  Los  Angeles, 
is  a  member  of  the  Stanford  University  Glee  Club 
which  has  been  engaged  by  the  Santa  Fe  Railroad 
Company  to  play  at  its  various  reading  rooms  as  far 
East  as  Chicago.  From  Chicago,  young  Mr.  Geisler 
will  visit  New  York  and  other  Eastern  centers.  The 
young  Stanford  student  is  not  only  a  competent  pian- 
ist and  mandolinist,  but  he  has  gained  fame  on  the 
football  team  as  well. 


Htig^o  Mansfeldt 


238  Cole  Street 


Telephone  Pacific  3310 
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Is  a 

Time 

Saver 

Besides  being  a 
patience  saver  and 
a  money  saver. 

By  affording  in- 
stant connection 
and  disconnection 
when  a  number  is 
called  the  Home 
Telephone  saves 
the  busy  business 
man  precious  min- 
utes daily. 
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Abraham   Miller  tenor 

te:acher  of  voice  culture  and  singing 

Studio:     400-401    Blanchard  Hall  Building,  Los  Angeles,  Gal. 

Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal. 

Telephone  23918 

JO       P-^.-lI-,    TENOR — VOICE     CULTURE     AND 
.    D*    f^OUllIl   THE    ART    OF    SINGING  .     .     .     ■ 

Diredlor  Ellis  Club,  Temple  Baplift  Choir,  Woman's  Lytic  Club 
Studio:  318-319   Rlanelianl    llulldliig  Loa    Amgelea,    Cal. 


J.  P.  Dtipu?^ 


TENOR  — VOICE    DIRECTOR 


Diredlor  Orpheus  Male  Club,  B'nai  Brilh  Choir.  Trinity  M    E.  Church  Choir,  Y.  M. 

C.  A.  Vocal  Department  and  Eulerpean  Male  Quarlelle. 
^fiidlo!  311    Ulnnchnrd    iliilldliig Low   Angelew.  Cwl. 

Estelle  Heartt  Dreyfus  contralto. 

Private  Musicales  Purpose  Programs  Concerts 

Blanchard  Hall  Building  Los  Angeles,  Cal 


PACIFIC    COAST    MUSICAL    REVIEW 


L.  E.  Behymer 


Manager  for  Di^inguished 
Arties  for  California 
and  the  Southwe^ 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


Harley  Hamilton 


VIOMN   INSTRUCTOR 


Conductor    Lob    AoKeles    Symphony    Orcheittra 

Wonian*H     Orclientrii  -  _  -  -  - 

S20   Blanchard   Hall    Building  Los   Angeles,   Cal. 
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L  E.  BEHYMER,  IMPRESSARIO 

Manager  for  Distinguished  Artists  for  California 
and  the  Southwest 

Blanchard  Hall  Building,  Los  Angeles,  Cal. 


Season    1911-1912: 
PASQUALE    AMATO    AND    GILDA    LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME.    EMMA    CALVE    AND   COMPANY 
VLADIMIR     DE     PACHMAN 
JAN    KUBELIK— MME.    SCHUMANN-HEI  NK 
SOUSA   AND    HIS    BAND 
MARGEL   GLUCK— IGNAZ    HAROLD! 
LILLY  DORN— ELLA   IVEMAY 
AND    OTHER     DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.  &  MRS.  H.LOTT  in   Kipling  &  other  programs 
ESTELLE    DREYFUS    in    "Purpose    Programs".. 
MARY    LE     GRAND     REED— GERTRUDE     ROSS 
AND    THE    PHILHARMONIC    COURSE. 


Blanchard  Hall  Studio  Building     '      Von  Stein  Academy  of  Music 


F.  VV.  UI,A.\(  HARD,  Preii.  and   Slgrr. 
Contains  200  Studios  Rented  Exclusively   to 

Musicians,  Artists  and  Scientists 

LOS     AIVOELES,    CALIFOR.MA 


Charles  E.  Pemberton  Tn 


OLIN        .      . 
STRUCTOR 


HARMONY-    AXr>    COUNTERPOINT 
Studio:  300'  Olauchard   Hall   Building  Loa   AnKelc>>   Cat 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticicet  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  betvreen 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and   berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices : 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Strriet  Depot 

Broadway  and  Thirteenth  Street,  Oakland 


Tenth  and  Hill  Sts. 
Los  Angeles,  California 


OEORO  KRUCiER 

Phone    Franklin    l-MS 
Cliarl«\olx    Ai>urlm<-nl»                    I'lur    and    Lratrnnorlh    SiB. 
*~. A 


Idora  Park 

Telegraph  at  56tk,  Oakland,  Cal. 

The  Home  of  Good  Music 

.Now  Featuring 

CONWAY'S  BAND 

(Cilmore's   Succetsor) 

John  Dolan,  Comet;  H.  Benne  Henlon.  SaxophoDC.  Eugene 
De  Vaux,  Oboe  and  English  Horn;  Ulric  Cingraj.  Flute  and 
Piccolo:  Chas.  Randall,  Trombone;  August  Helleberg,  Contra 
Bass:  Richard  Lindenhahn,  French  Horn;  William  Ciuoer, 
Bassoon. 

Third  Transcontinental  Tour 

Free  Synphony  Concerts  Every  Tuesday  Afternoon 

Tuesday,  May  30th,  being  Decoration  Day.  thr  S)mphony 

Concert  will  <Je  postponed  until  Wednesday,  May  3  lit. 

In  the  Theater  Building 


INDOOR  BAND  CONCERTS 

Every  Monday  and  Tuesday  Night 


Open  Air  Band  Concerts  Every  Afternoon  (except 
Tuesday)  and  Every  Evening  (Ejicepl  Monday  and  Tuesday) 

Take  Key  Route  from  San  Francisco.     25c  Round  Trip  Tick- 
ets at  Ferry  Entitle  Bearer  to  Admission  to  Park 
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San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  OTarrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hail 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE. — There  is  now  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost   nearly  $2'), 000. 


The    Kohler  &  Chase    Building  is  Also  the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


Suite  A     Willard   Batchelder,  Voice 
Mrs.  Batchelder,  Piano 
B     Louis  H.  Eaton,  Voice,  Piano, 

Organ 
C     G.  Minetti,  Violin 
A.  Weiss,  Viola 
Rooms  801-802-803    Cal.  Conservatory  Music 
Room    901  Miss  Florence  Hyde,   Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific   Coast   Musical   Review 
Alfred   Metzger.   Editor 

903  Nita  Abbott.  Voice 

"         904  Mrs.   M.  Tromboni,  Voice 
Mondays  and  Thursdays 
Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 
Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 
905  William   Hofman,  Violin 
Gyula  Ormay,  Piano 
1001  Mme.  Isabelle  Marks.  Voice 

Italian   Method 
1003  Georg  Kruger,  Piano 
1  to  5  Daily 

1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  Biggerstaff,  Piano 

1006  Mrs.  Walter  Witham.  Voice 
Miss  A.  M.  Wellendorff,  Piano 

1007  Chas.  W.  Kremer,  Piano 
R.  E.  Kern,  Voice 

1008  Jennie  H.  Drew,  Piano 
Cav.  R.  A.  S.  Encamacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For   Studios,   apply   to   Baldwin    &   Howell, 
318  Kearny  Street 
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PACIFIC    COAST    MUSICAL    REVIEW 


A    DELIGHTFUL    MUSICAL    INNOVATION. 


What  may  easily  be  considered  a  wonderful  innova- 
tion in  latter-day  musical  invention  is  the  fact  that  the 
Player  Piano  has  been  perfected  to  such  an  extent  that 
it  is  possible  to  present  with  its  aid  such  splendid  mus- 
ical compositions  as  Von  Fielitz's  Eliland  Cycle  and 
Mendelssohn  G  Minor  Concerto,  as  was  demonstrated 
at  the  last  two  weekly  player  recitals  in  Sherman,  Clay 
&  Co.  Recital  Hall,  on  Saturday  afternoons.  May  6th 
and  13th.  On  the  former  occasion  Oscar  Frank  was 
the  soloist,  and  sang  the  Eliland  songs  with  that  splen- 
did emotional  abandon  and  intelligent  phrasing  for 
which  he  has  become  so  well  known  here,  and  Frank 
L.  Grannis  played  the  piano  part  on  the  player  piano 
with  an  exceptionally  tasteful  understanding.  It  was 
an  artistic  treat  in  every  way,  and  the  performers, 
as  well  as  the  composer  have  every  reason  to  feel 
gratified  that  it  is  possible  to  achieve  such  results 
from    an    apparently    mechanical    contrivance. 

However,  even  more  astonishing  than  the  presenta- 
tion of  Von  Fielitz's  Eliland  Cycle  was  the  performance 
of  Mendelssohn's  Piano  Concerto,  op.  2.5,  No.  1  in  G 
minor,  with  Gyula  Ormay  playing  the  Steinway  piano 
mannually  and  Mr.  Grannis  employing  the  music  role 
on  the  Steinway  Pianola.  This  was  a  feat  that  must 
be  heard  to  be  really  appreciated  at  its  true  value. 
Mr.  Ormay  was  in  splendid  trim  on  this  occasion  and 
did  full  justice  to  this  exceedingly  difficult  and 
intricate  composition,  while  Mr.  Grannis,  who  is  not 
a  professional  pianist,  accomplished  wonders  in  the 
matter  of  shading  and  phrasing  with  the  music  role. 
Altogether  those  who  were  in  attendance  were  genuine- 
ly delighted  with  the  artistic  atmosphere  of  the  after- 
noon. On  this  same  occasion  Charles  E.  Lloyd,  bari- 
tone, delighted  the  large  audience  with  several  well 
selected  vocal  compositions.  Sherman,  Clay  &  Co.,  are 
really  worthy  of  the  highest  commendation  for  en- 
couraging music  of  such  a  fine  character.  This  after- 
noon Lillian  Quinn  Clark,  the  dramatic  reader,  will 
render  Edgar  Allan  Poe's  well  known  "The  Raven"  and 
Frank  Grannis  wil  play  the  music  composed  especially 
for  this  work  by  Max  Heinrich,  on  the  Steinway  Pian- 
ola. Surely  a  genuine  treat  awaits  those  who  attend 
this   event. 

Here  are  the  two  programs  of  the  last  weekly  player 
recitals:  May,  6th — A  few  minutes  with  the  Victrola: 
A  Vision  of  Salome  (Joyce),  Bohemian  Orchestra; 
Traviata  (Verdi),  Luisa  Tetrazzini;  Le  Cygne  (The 
Swan)  (Saint-Saens),  .Josef  Hollman;  Valse  de  Con- 
cert, op.  3  (Wieniakski),  Steinway  Pianola  Piano;  The 
Eliland  Cycle  (Alexander  von  Fielitz),  Stilles  Leid 
(Silent  Sorrow),  Franenwoerth  (Franenwoerth),  Rosen- 
zweige  (Roses),  Heimliche  Grusse  (O  Irmingard),  Am 
Strande  (On  the  Shore),  Kinderstimmen  (Child  Voices), 
Mondnacht  (Moonlight),  Wandertraume  (Dreams  of 
Roving),  Anathema,  Ergebung  (Resignation),  Oscar 
Sidney  Frank,  with  Steinway  Pianola  Piano  accompani- 
ment; La  Campanella  (Paganini-Liszt),  Reproduced 
by  the   Welte-Player,   as   played   by   Ferruccio   Busoni; 

May  13: — From  Foreign  Parts  (Germany)  (Moszkow- 
ski),  Estey  Pipe  Organ;  (a)  Song  of  the  Bow  (Florence 
Aylward),  (b)  Pirate  Song  (Henry  F.  Gilbert),  Charles 
E.  Lloyd,  Jr.,  with  Steinway  Grand  Pianola  Piano  ac- 
companiment; A  few  minutes  with  the  Victrola: — Hu- 
moresque  (Dvorak),  Mischa  Elman;  Forza  del  Destino 
(Swear  in  This  Hour)  (Verdi),  Enrico  Caruso  and 
Antonio  Scotti;  Concerto,  op.  2.5,  No.  1  G  minor  (Men- 
delssohn), Gyula  Ormay  and  Frank  Grannis;  (a)  Be- 
douin Love  Song  (Chad wick),  (b)  Where  E'er  You 
Walk  (Handel),  (c)  The  Indifferent  Mariner  (Fred- 
eric F.  Bullard),  Charles  E.  Lloyd  Jr.,  with  Steinway 
Grand   Pianola  Piano  accompaniment. 


ORPHEUM. 


The  first  apearance  of  those  two  favorite  comedians, 
William  H.  Macart  and  Ethelynn  Bradford  next  week 
at  the  Orpheum  will  be  a  theatrical  event  of  importance. 
Their  vehicle  will  be  a  good  wholesome  and  mirthful 
comedy  entitled  "A  Legitimate  Hold-Up."  Mr.  Macart 
and  Miss  Bradford  have  gained  much  renown  in  musi- 
cal comedies  and  among  those  in  which  they  particular- 
ly distinguished  themselves  should  be  mentioned  "Bird- 
land,"  "The  White  Cat"  and  "Mother  Goose."  "The 
Musikal  Girls"  who  also  come  to  the  Orpheum  next 
week  are  bound  to  win  approbation  of  lovers  of  all 
sorts  of  music — those  of  ragtime  as  well  as  grand  opera. 
This  is  partly  because  they  are  all  musicians  of  recog- 
nized ability  as  was  evidenced  when  they  were  soloists 
with  the  Ladies'  Fadettes  Orchestra  of  Boston.  Mary 
Wilczek,  the  violinist,  toured  the  country  with  the 
Thomas  Orchestra,  before  she  became  Concert  Mistress 
with  the  Fadettes;  Lillian  Pringle,  the  cellist  recently 
returned  from  Germany  after  a  four  years'  further 
study  of  music.  Equally  capable  and  studious  is  Elea- 
nor Piper,  the  cornettist,  who  for  five  years  was  a  Fa- 


dette  star.  Then  there  is  Edith  Swan-Corbett,  whose 
tone  on  the  trombone  is  said  to  be  unequaled.  She 
is  also  a  very  beautiful  woman.  Last  ,but  by  no  means 
least  is  Estelle  M.  Churchill,  who  is  the  same  jolly 
"drummer  girl"  as  when  she  was  with  the  Fadettes. 
In  the  present  act,  however,  she  also  displays  ability  as 
a  pianist  and  vocalist.  A  feature  of  the  performance 
will  be  a  descriptive  finale  called  "Teddy  After  Africa." 
Ed.  Wynn  and  P.  O'Malley  Jennings,  who  are  included 
in  the  new  attractions,  are  not  new  to  Orpheumites, 
though  this  is  their  first  season  together.  Mr.  Wynn 
is  best  remembered  as  the  funny  college  boy  with  the 
accommodating  hat  that  could  be  twisted  into  about 
fifty  different  shapes.  Mr.  Jennings  was  a  distinct  hit 
as  the  eccentric  English  comedian  in  "A  Night  on 
a  Houseboat."  It  is  seldom  that  two  such  comedians 
become  associated  and  their  act  is  said  to  be  one  of  the 
heartiest  laughs  in  vaudeville.  Henry  Clive,  the  fa- 
vorite entertainer,  whose  clever  travesty  on  "Second 
Sight"  and   "Thought  Transmission"   is  expected   to  be 


OAKLAND  CONSERVATORY. 


MISS  LAURA  LUNDEGAARD 

A  Very  Talented  Young  Pianist,  Pupil  of  Herman  Genss, 

Who  Will  Give  a  Concert  in  Kohler  &  Chase 

Hall,     Next     Wednesday     Evening. 

one  of  the  greatest  hits  of  the  coming  bill,  is  a  versatile 
artist  and  keen  artist.  His  act  this  season  is  entirely 
new  and  is  not  burlesque  magic.  It  includes  a  burles- 
que  and   skit   on   lightning   calculation. 


-w- 


ALEXANDER    HEINEMANN   TO  TEACH    HERE. 


The  announcement  that  Alexander  Heinemann,  the 
famous  German  Lieder  Singer,  will  t£-jch  in  this  city 
from  May  25th  to  July  25th  has  been  received  here 
with  the  greatest  interest.  Many  vocalists  have  al- 
ready applied  for  time,  and  no  doubt  Mr.  Heinemann 
will  be  kept  very  busy  during  his  sojourn  in  San  Fran- 
cisco. When  it  is  known  that  students  can  save  ex- 
penses which  are  necessary  to  go  abroad,  they  will 
understand  how  reasonable  Mr.  Heinemann  has  made 
his  terms.  The  distinguished  master  would  not  have 
remained  in  California,  had  not  urgent  requests  been 
made  to  him  for  such  stay.  A  vocalist  could  certainly 
not  have  a  more  brilliant  opportunity  to  study  the  art  of 
declamatory  song  than  under  the  personal  supervision 
of  such  a  distinguished  artist  as  Alexander  Heinemann. 


The  pupils  of  the  Oakland  Conservatory  of  Music 
gave  a  Students  Academia  on  Tuesday  evening.  May 
23d.  The  program  rendered  on  'this  occasion  and 
thoroughly  enjoyed  by  a  large  audience  was  as  follows; 
Pianoforte — Duos  Hungarian  Dances,  (a)  Emlek  Ka- 
locsai  (Mertz),  (b)  Emlek  Bartfai  (Keler  Bela),  Misses 
Dorothea  Marr  and  Anna  Peterson;  Violin — (a)  Even- 
ing Song  (Schumann),  (b)  Papillons  (Blitz),  Master 
Leo  Murphy;  Piano-forte — (a)  Elegie  (Nollett),  (b) 
Tanz  aus  Jolster  (Grieg),  Miss  Dorothea  Marr;  Vocal: 
Ballads — (a)  Because  I  Love  You  (I.  Hawley),  (b)  Just 
a  Wearying  for  You  (Carrie  J.  Bond),  Miss  Lillian 
Faulkes;  Piano-forte — Hungarian  Rhapsodie  No.  6 
(Liszt),  Miss  Florence  Duncan;  Violin — (a)  Prayer 
(Hauser),  (b)  Csardas  (Nittinger),  Master  Leo  Mur- 
phy; Vocal — (a)  Don  Juan's  Sertliade  (Tschaikowsky), 
(b)  Absent  (Metcalf),  Norman  Wilkie;  Piano-forte — 
Staccato  Caprice  (Vogrich),  Miss  Alda  Lyon;  Organ 
and  Piano — Postlude  Festale  (Calkin),  Misses  Madge 
Caulfield  and  Florence  Duncan. 


FERDINAND    STARK    IN    LOS    ANGELES. 

Ferdinand  Stark,  the  well  known  orchestra  leader, 
began  an  engagement  at  the  Alexandria  Hotel  in  Los 
Angeles  on  May  1st,  and  immediately  scored  one  of 
those  big  triumphs  that  have  followed  him  ever  since 
he  began  to  take  up  the  bow.  Mr.  Stark  is  one  of  the 
most  unique  and  artistic  musicians  in  his  particular 
line  of  work  and  his  interpretative  faculties  are  par- 
ticularly striking  in  the  melodic  form  of  musical  litera- 
ture. The  Indian  Grill  of  the  Alexandria  Hotel  in 
Los  Angeles  has  been  crowded,  during  the  time  Mr. 
Stark  plays  his  programs,  ever  since  he  began  his  en- 
gagement, and  those  familiar  with  the  musical  public 
of  the  Angel  City  will  find  all  the  well  known  attend- 
ants at  concerts  and  grand  operas,  listening  attentively 
to    Mr.    Stark's    delightful    performances. 


ALCAZAR    THEATRE. 

Food  for  thought  is  supplied  by  "The  House  Next 
Door,"  which  is  to  be  given  its  first  presentation  in 
San  Francisco  next  Monday  evening  at  the  Alcazar.  It 
is  a  three-act  comedy  by  J.  Hartley  Manners,  the  noted 
English  playwright,  and  while  giving  excellent  enter- 
tainment, it  incidentally  performs  a  great  ethical  and 
social  service.  While  its  main  purpose  is  to  entertain 
by  ridiculing  the  prejudice  that  divides  people  who  in 
all  other  characteristics  are  fitted  for  each  other's  com- 
panionship, it  is  so  full  of  humor,  geniality  and  pathos 
as  to  be  a  power  for  sympathy  and  good  will. 


Geo.  J.  Birkel  Co. 

Representatives   in 
Southern  California 

Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
E^ey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Vicflor  Talking  Machines 

446-448  So.  Broadway 

LOS  ANGELES,  CAL. 


"How  to  Write  Music" 

TliU    Viiluiiblc    nook    Sent    Free 

We  teach  you  how.  Success  guaranteed. 
RiK  money  in  successful  compositions. 
Write     I'or     l^'ree     Rook     today.      Desk     ?:!. 

NatioDal  Conservatory  of  Musical  Composition 
\\iiMliiiiK*oii,   I).  C. 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 


720  Golden  Gate  Ave.        Piione  West  2635 


COMPOSERS 

Send  Us  Your  Vt^ork 

We  will  arr-ange,  publish,  copyright,  and 
advertise  it  among  mu.sic  buyers.  Song 
Poems  and  Musical  Compositions  wanted. 
Satisl'action  guaranteed.  Send  your  MSS. 
today.  Address  Desk  55. 
II.   KIRKIIS   DUGDAI.K   CO.        AVnHliiiiKtoii 


LrOuis  H.  Caton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B.   Kohler  &  Chase  Bldg.  Phone  Sutler  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO: 
2184    Green    Street,    San    Vrnnelaco,    Cul. 

Petul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


The   Music  Teacher's   Association 

0(  California,  hold  first  Annual  Convention.  July  5th.  6th,  and 
7th.  Regular  meetings  for  all  members,  the  fir^  Tuesday  of  each 
month.  10:30  o'clocL  a.  m..  at  Century  Club-rooms,  Sutler  and 
Franklin  streets. 


'William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  Bids,  26  O'Farrell  St..  S.  F. 


Miss  Mary  E.  Webster,     contralto 

Voice  Culture 
Temple  Emanu-el.  S.  F.         True  Life  and  St.  Patricks,  S.  J. 
S.  F.  F.i..  Sat..  747  Ellis  St.  San  Jose,  335  So,  7lh  St. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  St.  Tel.  Pacific  9II2 
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Mrs.  Oscar  Mansfeldt 

Pianist 


2016    Buchanan    St. 


Telephone   West   314 


Mackenzie   Gordon 

TKNOR 

D  the  rudimenU  of  lone  foimmlioQ 
nd  completion  of  public  singing. 

ORATORIO  OPERA  CONCERT 

Studio:  2832   Jackson  St.  Phones:  W«t  437,   Home  S.  3220 

By  Appointment  Only 


Teacher  of  Singing  |:  .fCGl^h" 


Established    1S95 

Von  Meyerinck  School  of  Music 

Complete  Vocal  Education.  Sight  Reading,  Musical 
History.  Dramatic  Action,  Piano.  Classes  in  German, 
French  and  Italian.  Specially  Coached  Accompanists. 
Studio    Recitals. 

Studio:     818  GROVE   STREET 
Phone    Market    1069  Home    Phone    S    1069 

Adolf  Gregory 

Organist   and   Clioir   Director  of   St.   Mary's,    Oaliland,    Cat. 
Director    Oalcland    Conservatory    of    Music 

VOICE     PRODUCTION,     PIANO,     HARMONY 

AND    COMPOSITION 

13th     AND     MADISON     STREETS  OAKLAND,     CAl,. 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio :  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio :  Sequoia  Club,  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  464. 

Mr.  and  Mrs. 

William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

Method  of  Francesco  Lamperti 

Studio:  243 1  EUsworth  St..  Berkeley.  Tel.  Bert.  1143.  S.  P.,  Wed.  Oatland,  Thur.. 

Wallace  A.  Sabin 

Organist  Temple   Emanuel  EI,  First   Churcii  of  Christ 
Scientist.      Director     Loring     Club. 

S.  F..  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk.,  Mon.  and  Thurs.,  3142  Lewiston  Av;   Pied.  3624 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 

PIBRRE    DOUILLET,    DeaB.  SAN    JOSE,    CAL. 

The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send   for  Catalogue. 

Madame  Puerrari-Marracci 

Italian    School   of   Vocal   TrainlOK 

14  years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy,  Madame  Tetrazzinl  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian.  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
078    Union    St.,    San    Francisco        Telephone,    Franklin    403.'> 


The    Beringer   Conservatory   of   Music 

Founded  1S96,  under  direction  of  Prof,  and  Mme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano,  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  BerinKer 
Conscpyntory  of  Music,  »2e  Pierce  St.,  S.  F.      Tel.  West  7803 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY' 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.      Tel.  Alameda  155 

San  Francisco  Day — \Vcdnesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

tSaint  K.ose  Academy  of  Music 

CORNER  PINE  AND  PIERCE  STS.,  SAN   FRANCISCO 

BOARDING    AND    D.\Y    SCHOOL    FOR    GIRLS 

Conducted   by    Sisters   of   Saint    Dominic 

Louis    CrepaUX,    Member  Paris  Grand  Opera 


Post    street. 

Reception  Hours:      1 
day.      Wednesday 


Floor    Mercedes    Building: 

J  to  12,  and  3  to  4.  except  Wednes- 
Oakland.     76S     Eleventh     street. 


JoHn  W.  Metcalf 

PIANO — THEORY — COMPOSITION 

Studio,    59  McDonough   Bldg.,  Oakland      Tel.   Oakland   3172 


ElizabetK  Kelso  Patterson 

TEACHER    OF    SINCil.NG 
Resident    Studio,   257   'W.    104th    St..    .New    York    City.    N-    Y. 

Notre  Dame  Conservatory  of  Music 

BOARDI.N'G    SCHOOL    FOR    GIKLS 

SAN    JOSE CALIFORNIA 

Roscoe  Vl^arren   Lxicy  (Pi«i»i«t) 

.Solo    Pianist    Knickerbocker   Concert    Co.,    S.    F. 

Organist    and    Choirmaster 

St.   Marks   Episcopal   Church,    Berkeley 

Pupils    received   at   Studios:     San    Franclsco^Wed.   and 

Thurs..    1264    Jackson    St.;   Tel.    Franklin    2*i41.      Oakland — 

Mon,.  Tues..  Sat..  C128  Hillei?ass  Ave.  Tel.  Piedmont  5095. 

Oreaniit  of 
Calvary   Presbyterian  Church 
S.    F.. — Sat.,    Fillmore    and    Jackson    Sts.      Tel.    West    7SS9. 
Berk. — Mon.  and   Tues.  at    2254    Fulton  St.      Tel.  Berk.   2091. 

Cav.  Ricardo  A.  de  S.  Encamacao  Basso 

Pure    Italian    School — Opera    and    Oratorio    Repertoire 

Studios:  Oakland.  236  Moss  Ave.:  Plione.>;  Piedmont  851. 
Home  A  5940.  Monday  and  Thursday  in  .San  Francisco. 
906     Kohler     &     Chase     Hldg.      .Sundays     by     Appointment. 


Benj.  S.  Moore 


Convention  of  the 
Music  Teachers'  Association 

of    California 

San  Francisco,  July  5,  6,  7,  1911 

Three  days'  feast  of  Elssayi,  Lectures.  ReciuU,  ConcerU.  eU. 
by  Artists  and  Educators  of  national  reputation 

Non-Members'  Course  Tickets,  $1.30.  Special  Hotel  and 

Railroad    Rales. 

Address  Loydd  Gilpin,  Secretary.  988  Hayes  Sueet 
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(Srpbfum  °rs"oTw^o".rp.l":u 

Safeit  «nd  Moit  Magnificent  Theatre  in  America 

Week   Beginning  This   Sunday   Afternoon — 

Matinee  Every  Day. 

TKe  Standard  of  Vaudeville 

William  H.  Macart  and  Elhlynne  Bradford  in  "A  Legitimale  Holdup;' 
"The  Musital  Girls'.  Five  Former  Solobts  of  tiie  Botton  Fadetio;  Ed  Wynne 
and  P  G'Malley  Jennings;  Henry  Clive  awsted  by  May  Sturgis  Walker. 
Bowers  Wallers  and  Crooker;  Hal  Fofde:  Five  Armanis;  New  DayEghl 
Motion  Pictures.  Last  Week— Great  Success  ioteph  Han  i  Ipfoduclioo  e* 
"The  little  Stranger"  by  Frank  Craven  and  George  V.  Hobarl. 

Evening  prices,  lOc.  25c.   30c.  75c.      Boi  seab,  $1 . 
Matinee  prices  (except  Sundays  and  Hobdays).  1  Oc  25c.  50e. 
DOUGLAS  70-PHONES-HOME  C  1570 


^  All  knowledge  is  the  result  of  investigation.  Every  achievement  in  the  science 
of  chemistry,  medicine,  electricity  or  mechanics  is  the  fruit  of  contmued  and  ex- 
haustive research.  Therefore,  those  w^ho,  v^ithout  full  investigation  of  the  newest 
and  most  modern  ideas  in  scientific  piano  construction,  are  led  to  testify  to  the  super- 
ority  of  an  instrument,  without  having  seen,  tried  and  become  thoroughly  familiar 
with 

PIANO 

may  be  questioned,  not  in  their  sincerity,  but  surely  for  their  lack  of  knowledge. 
^  Every  Mason  &  Hamlin  Piano  is  sold  in  competition  with  instruments  which  have 
in  past  years  been  considered  the  acme  of  piano  construction.     Every  buyer  of  a  Mason 
&  Hamlin  Piano,  and  there  are  hundreds  in  and  about  San  Francisco,  is  an  inveiliga- 
tor,  a  lover  of  the  truly  artistic  qualities  found  in  far  greater  measure  in  the  Mason  &  Hamlin  than  any  other  piano. 

^  All  real  knowledge  is  the  result  of  investigation.     Therefore,  in  the  selection  of  your  piano,  make  careful  comparison  with  the  Mason  &  Hamlin 
and  other  makes.     Satisfy  yourself  that  you  are  buying  that  which  is  the  best.      Be  governed  by  quality  only.     The  Mason  &  Hamlin  will  tell  its 
own  story  under  your  own  figures.     A  new  sensation  awaits  you. 
^  Our  Mason  &  Hamlin  stock  is  complete  in  both  Grands  and  Uprights.     We  cordially  invite  you  to  see  and  hear  them. 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 
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Grand  Prix,  Paris,  1900 


Grand  Prize,  St,  Louis,  190  4 


f  ^^'^^^^^iv'in  lliano 


Aside  from  the  great  satisfaction  of  having 
one's  own  taste  represented  by  the  piano 
purchased  by  culture-loving  musicians,  the 
Baldwin  purchaser  profits  by  direct  relation 
with  the  maker. 


An  in^rument  con^rucfled  on  sci- 
entific lines  for  the  cultured 
home 


A  request  will  bring  an  Art  Catalogue 
and  full  information  at  once 


^ttwfiil 


imui 


is  famous  for  consummate  construction, 
finished  workmanship.  The  extensive 
Baldwin  factories  —  ideal  in  equipment— 
are  guarantors  of  Baldwin-quality  to  which 
the  public  has  immediate  recourse. 


310  Sutter  Street 


SeMmlnfaijanj 


San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417   Blanchard   Hall  Loa   AngeleB,   Cal. 


Chester  Herold  Tenor 

Soloist     First    Church    o£    Christ    Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cnl.      Phone    S.    J.    3982 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First    Unitarian     Church, 
First    Baptist    Church,   Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 
Phone  West  4S90      250.'>  Clay  St. 

'Willard  BatcHelder 

VOCAL   STUDIO 
Kohler   &    Chase    Bulldiner,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Miss  Elizabeth  Weflgate,  Alameda, 

Mr,  Arthur  Foote,  Boflon. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  fie  Chase  Bidg. ,  San  Francisco 

Percy  A.  R.  Dow 

THE  VOICE— THE  ART  OF  SINGING 

j  S.  F.,  Thursday^ 376  Sutler  St ._Tel^ Douglas  2093 


Stud: 


lOayand.  2126Gr< 


Sir, 


Tel.  Piedmont  2590 


Bentley  Nicholson,  Tenor 

Vocal   Studio.      Concerts  and   Recitals. 
Mou.  and  Thurs.  376  Sutter  St.      Phones: 
Studio,  OouKlns  20im;   Residence,  1739  Pine 
Street,     Franklin     1942. 

Alfred  Cogswell 

376    Sutter   St.,    (Room   25),   San   Francisco 
261.1  Channing  Way,  Berkeley. 

Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 

5780  Vicente  St.  Oakland,  Cal. 

LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave. San  Franclaco. 

MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley    Tel.  Berk.  3115 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS     BEATRICE    CLIFFORD 

376   Sutter   St.,   Room   2.5,   San   Francisco 


F.     A.     WICKMAN 

906  Kohler  &  Chase  Bldg.       Tel.  Kearny  54.54 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS   CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.   OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 
Room  107,    915  Van  Ness     San  Francisco 

MME.   ABBIE    CARRINGTON-LEWYS 

1901   Baker  Street Tel.  West  76 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 
20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,    LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 
1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Park  1782. 


The  New 

Victrolas 

a  Boon  to  Music 
Lovers 

Now  you  may  buy  a  Victor 
Victrola,  that  matchless  en- 
tertainer, at  prices  to  suit 
your  convenience 

$50    $75    $100 
$150     $200 


This  means  Victrolas  for  hun- 
dreds of  homes  where  price  is  a 
consideration.  Couple  the  new 
prices    with    our    Easy    Payment 

Plan,  hear  the  instruments  at  our  store  and  let  our  salesman  explain  our 
proposition.  Our  Talking  Machine  Department  is  the  most  progressive, 
the  most  up-to-date  in  the  c  ty  or  in  the  West.  The  most  courteous  serv- 
ice, the  most  complete  stock  awaits  you 


VICTOR  TALKING  MACHINES 

Wiley  B.  Allen  Building 


217-225  Sutter  Street 


135-153  Kearny 

Oakland,  510  Twelfth  and  1105  Washington 
Los  Angeles,  416-18  South  Broadway 


i 


Hi. 


6an  Francisco,  Oakland.  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL.    JOUF?NAL    IN     Th'e     GREAT    WEST 
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Pace  10  Cents 


REJUVENATION    OF    MUSICL\N'S    CLUB. 


With  the  election  to  tlie  Presidency  of  John 
Harraden  Pratt,  the  Musician's"^  ('lub  of  Sa'n 
Francisco  lias  taken  on  a  new  lease  of  life. 
There  had  gradually  crept  into  this  organization 
a  spirit  of  resentment  against  anyone  who  seemed 
to  have  invoked  the  displeasure  of  one  or  two 
memters,  that  exercised  such  a  disagreeable  in- 
fluence upon  the  decent  element  of  the  profes- 
sion, that  the  organization  was  threatened  with 
complete  annihilation.  The  election  of  ,Mr. 
I'ratt,  who  is  generally  beloved  and  esteemed  by 
all  elements  in  the  ])rof!ession,  came  just  in 
the  nick  of  time  to  prevent  utter  oblivion.  The 
real  trouble  started  when  the  club  defeated  its 
own  ticket  which  had  at  its  head,  Louis  H.  Eaton, 
who  has  since  become  President  of  the  Music 
Teachers'  Association  of  California,  and  Samuel 
Savannah,  who  has  since  been  elected  to  the 
Hoard  of  Directors  of  the  Music  Teachers'  As- 
sociation of  California,  which  organization  is 
destined  to  play  a  very  prominent  role  in  the 
musical  annals  of  the  Pacific  Coast.  The  splen- 
did character  of  these  two  musicians  and  the 
fitness  for  their  high  standing  in  the  councils  of 
the  Teachers'  Association  could  not  be  better  il- 
lustrated than  to  call  attention  to  the  fact  that, 
notwithstanding  the  affront  that  they  received  at 
the  hands  of  the  declining  Musicians'  Club,  they 
were  ready  to  ignore  their  resignations  and  again 
become  members  of  the  rejuvenated  association 
under  the  Presidency  of  John  Harraden  Pratt. 
The  latter  is  another  member  of  the  profession 
who  reconciles  one  to  the  rather  discouraging 
state  i)revalent  among  professionaj  musicians, 
that  reveals  so  much  spite,  jealousy  and  tin- 
friendliness  under  ordinary  conditions.  This 
paper  never  failed  to  criticise  the  Musicians'  Club 
when  the  occasion  demanded,  and  just  to  show 
uur  honesty  of  purpose,  we  desire  to  commend  the 
spirit  that  is  behind  the  present  administration, 
to  interest  the  best  element  of  our  musicians  in 
the  sjilendid  principles  of  good  fellowship  and 
sociabilitv. 


The  editor  of  the  Pacific  Coast  Musical  Re- 
view is  very  glad  to  be  generous  in  this  respect, 
although  certain  members  of  the  Musicians"  Club 
are  not  eipially  endowed  with  such  generosity. 
At  the  time  a  distinguished  musician  was  in  this 
city  he  asked  the  writer  to  be  his  guest  at  a  re- 
ception arranged  for  him  by  the  Musicians'  Club. 
The  writer  was  at  that  time  not  convinced  of  the 
change  of  sentiment  in  the  ranks  of  the  organiza- 
tion. He  still  believed  that  jiersoiial  prejudices 
were  employed  to  guide  the  club  in  committing 
social  indiscretions.  Therefore,  the  editor  of  this 
paper  told  the  musician,  that  in  case  he  could 
convince  him  that  liberality  of  sentiment  had 
given  place  to  narrowness  of  mind,  he  would  be 
glad  to  accept  the  invitation,  but  that  he  did  not 
wi.sh  to  appear  on  sufferance.  The  musician  in- 
formed the  writer  afterwards  that  the  latter  was 
correct  in  his  assumption  and  that  the  spirit  of 
Iier.sonal  revejige  and  antagonism  still  prevailed. 
Soon  afterwards  the  writer  was  informed  that 
upon  presentation  of  the  name  of  a  well  known 
teacher,  another  teacher  expressed  himself  -.so 
bitterly  about  the  commercialism  of  his  colleague 
that  the  i)rominent  musician  who  jiresented  the 
name  withdrew  it  in  disgust.  The  musician  criti- 
cised, rei»re.sents  the  most  resi)e(tabte  element  in 
the  profession  and  he  has  since  been  elected  to  a 
liigh  office  in  a  leading  musico-social  club.  We 
ivestigated  the  matter  thoroughly  and  discovered 


that  the  teacher  who  objected  to  the  new  member 
did  so  for  the  selfish  reason  of  believing  that  a 
pupil  had  been  induced  to  leave  him  and  take 
lessons  from  the  other  teacher.  If  we  did  not 
know  of  this  occurrence  personally,  we  could 
hardly  give  credence  to  the  incident.  We  have 
also  been  informed  upon  excellent  authority  that 
a  certain  member  of  the  JIusicians'  Club  bears  ill 
Mill  against  the  writer  because  an  article  ap- 
peared in  this  paper  that  critici.sed  his  public 
work.  Now  here  are  three  cases  that  demon- 
strated everything  that  a  Musicians'  Club  should 
NOT  be.  An  honored  guest  was  told  that  his 
personal  guest  was  unwelcome,  because  a  member 
did  not  like  the  guest.  An  honored  member  of 
the  profession  was  refused  admission  in  the  Club 
because  another  member  considered  him  com- 
mercial on  account  of  a  pu])il  changing  teachers. 
A  member  desires   to  punish   the  editor   of   this 


The  Musical  History 

of  California 

From  1850  to  1915 

Sixty -five  Years  of  Musical  Activity 

Will  Begin  in  the  HOLIDAY  NUMBER 
of   the 

Pacific  Coast  Musical  Review 


To  be  published  on  Saturday, 
December  16,  1911 

Fifty-two  Illustrated  Pages 
of  Interesting  Articles 

First  Section  of  the  Exposition  Number 
Single  Copies,  25  Cents 

NOTE. — All  regular  advertisers  in  the  Pacific  Coast 
Musical  Review  are  entitled  to  complimentary  articles 
in  this  magnificent  edition.  The  edition  is  included  in 
the  regular  subscription  for  the  paper' 


l)aper  M-ith  the  ill   will  of  the  (Mub.  becau.se  he 
believes  to  have  been  unjustly  criticised. 


Here  is  something  of  which  the  kind  nature  and 
I)leasaiit  character  of  the  new  President  can 
hardly  api)rove.  Such  vindictiveness  should  not 
be  i)eriuitted  to  control  the  actions  of  a  club  that 
desires  to  stand  before  this  community  as  an  <u-- 
gani/.ation  eager  to  foster  friendliness  and  good 
fellowship  among  the  musical  profession  and  re- 
duce jealousy  and  spite  to  a  minimum.  The 
Pacific  Coast  Musical  lie\  iew  is  published  for  the 
benefit  of  the  entire  musical  profession  and  if 
John  Harraden  Pratt  and  his  associate  otticers 
th^sire  to  make  the  .Musician's  (Mub  an  organiza- 
tion worthy  of  the  respect  of  the  community  and 
the  visiting  artists,  if  wiM  lie  necessary  to  jire- 
veiit  a  member  to  wreak  his  personal  s])ite  on 
anyone  he  iileases.  The  ("lub  would  far  befter  be 
without  such  memliers  than  to  be  without  those 


musicians  whom  sudi  members  prevent  from  join- 
ing tiie  club.  This  spitefnlne.ss  is  exactly  what 
every  self-re.si»ecting  musician  .should  try  to  weed 
out  from  the  profession,  for  it  repi-c^ientx  the 
poison  that  is  undermining  the  body  musical, 
and  that  jtievents  combined  musical  movements 
in  behalf  of  better  musical  progress.  Thei-e  is  a 
communication  in  the  latest  program  of  the  Music 
Teachers'  A.ssociation,  and  we  wei-e  surprised  to 
find  this  article  given  space.  It  is  a  communica- 
tion that  is  intended  to  condemn  and  to  kill  a 
certain  element  in  the  profe.ssion  simply  because 
anotherflficlod  ji)tfyqwfl  kdgrwb  frbhm  wdjrrfiuh 
.someone  thinks  members  incomj>etent  to  teach 
music.  This  ravenous  and  liarbarous  lust  for  de- 
struction is  di.sgusting  to  us.  We  do  not  l>elieve 
in  bringing  ])olitics  into  music,  and  we  do  not 
believe  in  destroying  human  lives  or  existences  in 
order  to  .secure  better  educational  conditions.  We 
believe  in  bettering  the  conditions  ju-evalent 
among  music  teachers  by  educating  them  to  teach 
better,  and  by  telling  them  how  they  ought  to  do 
things  in  order  to  gain  the  i-espect  of  those  who 
know.  Our  {Milicy  is  not  to  drive  incom|»etent 
teachers  from  the  profession,  but  to  devi.se  means 
by  which  to  educate  teachers  in  such  a  manner 
that  they  simply  can  not  be  incomj»etent.  The 
Music  Teachers'  Association  of  California  should 
rule  with  kindne.ss  and  not  with  asperity  and  an 
article  in  the  columns  of  a  program  tended  to 
destroy  the  livelihood  of  music  teachers  is  not  in 
accordance  with  that  spirit.  It  is  the  duty  of 
such  an  organizati(m  to  tell  a  music  teacher  how 
to  be  a  good  educator  and  how  to  prevent  being 
an  incompetent  one. 

Any  attempt  to  intimidate  the  teacher  of  music 
by  means  of  political  chicanery,  and  a  venomous 
desire  to  destroy  will  be  seriously  opiK»sed  by  this 
l»aper  in  the  meanest,  fiercest  and  mose  effective 
manner  which  we  can  find  at  our  command.  We 
shall  be  j)leased  to  enc(uirage  attempts  to  secure 
institutions  where  teachers  can  be  trained  in  the 
same  manner  as  teachers  are  trained  in  the  nor- 
mal .schools,  but  we  shall  resist  stubbornly  any 
attempt  to  have  music  teachers  controlled  by 
politicians  or  commi.ssions  apjiointed  to  find  out 
whether  a  musician  is  a  good  teacher  by  asking 
him  a  few  stereotyped  questions.  The  days  of 
the  jiedantic  school  master  are  over,  and  the  time 
of  enlightenment  and  progress  has  arrived.  This 
j»a|)er  is  only  too  glad  to  encountge  a  musical  club 
that  believes  in  good  fellowship  and  kindne.>«s 
toward  one  another,  and  a  teachei-s"  a.ssociation 
that  has  as  its  main  object  a  principle  of  helping 
and  assisting  one  another,  but  this  pajier  is  the 
sworn  foe  of  all  those  jteople  who  can  not  see 
salvation  except  by  swinging  the  axe  and  wield- 
ing the  gun.  We  shall  begin  a  campaign  ag;tinst 
charlatanism  in  the  musical  profession  when  the 
l>ro{)er  time  arrives;  however,  we  shall  not  do  sci 
by  ruining  reputations,  but  by  iMunting  out  in 
what  respects  charlatanism  differs  from  legiti- 
macy and  thus  educate  the  pupil  and  the  parents 
in  tlie  realiziition  of  the  ditfeivnce  between  right 
and  wrong  in  musical  education.  To  liegin  a 
campaign  of  extermination  among  tho.se  who  de- 
sire to  teach  music  is  not  in  accordance  with  our 
jKilicy.  Xor  do  we  like  to  see  a  meml»er  of  the 
profession  create  weapons  that  would  insure  more 
than  thev  would  beuetit. 


Will  L.  Greenbauni  left  Wednesday  for  Southern 
California,  where  he  expects  to  spend  several  weeks, 
which  will  constitute  his  summer  vacation.  During  his 
absence  Selby  Oppenheimer  will  have  charge  of  fae 
Impressiario's   'offices. 
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JOHN  CARRINGTON 

Voice  Culture 

Basso  Cantante 

Soloist  First  Unitarian  Church 

Studio:     3013  Clay  Street,  San  Francisco 


John  Carrington 

and  the  Steinway 

San  Francisco,  March  27,  1911. 
Sherman,  Clay  &  Co., 

San  Francisco 

Gentlemen: 

I  wish  to  acknowledge  to  you  my  real  satisfaction  in  having  purchased  a  Steinway 
Grand  Pianoforte.  For  many  years  I  regarded  the  instrument  in  rather  a  sentimental  light, 
but  its  constant  use  in  my  studio  has  revealed  its  positive  necessity.  I  can  only  regret  the 
years  gone  by. 

Its  beautiful  tonal  qualities  are  at  once  appealing,  inspiring,  compelling,  without  doubt 
it  is  the  "Piano  Absolute."  I  humbly  follow  in  the  footsteps  of  the  world's  greatest  "music 
makers"  and  "music  masters"  and  accept  their  testimony  in  favor  of  those  finer  and  more 
mysterious  qualities  w^hich  must  necessarily  be  hidden  from  the  brain  and  comprehension  of 
those  beneath  their  level.    Believe  me. 

Yours  sincerely, 


crtCi^Ln^Lf^Mx^v^ 


Sherman  Ray  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


MUSIC   TEACHERS'  CONVENTION. 


With  the  approach  of  the  forthcoming  Convention  of 
the  Music  Teachers  of  California,  interest  In  profes- 
sional circles  increases  steadily.  At  the  last  meeting 
of  the  Board  of  Directors,  the  cheerful  news  was  re- 
ceived that  the  membership  list  had  already  passed  the 
four  hundred  mark,  and  that  there  was  every  reason  to 
hope  that  at  the  time  of  the  Convention  at  least  five 
hundred  members  from  the  music  teachers  cult  of 
California,  will  have  applied  for  membership  in  this 
already  influential  and  rapidly  growing  organization. 
The  program  prepared  for  this  auspicious  occasion 
contains  a  number  of  features  that  are  of  the  utmost 
interest  to  every  musician  in  the  State.  At  the  head 
of  these  attractive  plans  must  be  regarded  the  visit 
of  two  such  eminent  pedagogues  as  Arthur  Foote  and 
Calvin  B.  Cady,  both  of  whom  occupy  a  position  among 
the  educational  musical  factors  in  the  United  States 
that  has  obtained  for  them  international  recognition. 
In  addition  to  the  inspiring  presence  of  two  such  giants 
in  the  musical  educational  field,  there  will  be  intro- 
duced compositions,  essays,  lectures  and  recitals  by 
leading  California  artists.  Indeed  the  plans  already 
announced,  are  so  tempting  that  there  will  hardly  be 
anyone,  whether  he  be  teacher  or  pupil,  who  will  not 
look  forward  with  more  than  ordinary  anticipation  to 
this  event,  which  will  be  a  big  mile  stone  in  the  musical 
history  of  the  far  West.  The  date  of  the  Convention 
will  be  July  B,  6,  and  7th. 


ceived  and  a  trio  for  the  piano,  violin  and  waldhorn 
closed  the  concert.  The  last  was  participated  in  by 
Miss  Enid  Williams,  at  the  piano;  Julius  Haug,  violinist, 
and  F.  Huske,  waldhorn.  The  society  will  resume  its 
musicals  at  the  beginning  of  the  fall  year  in  September. 
— S.  F.  Chronicle. 
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THE   BERINGER  CLUB'S  NINTEENTH    RECITAL. 


LAST  CONCERT  BY  PACIFIC  MUSICAL  SOCIETY 


The  Pacific  Musical  Society  presented  its  final  cnocert 
for  this  season  last  evening  in  Scottish  Rite  Hall.  The 
auditorium  was  well  filled  with  members  and  guests  and 
the  program  would  have  done  credit  to  an  older  and 
more  professional  organization.  Preceding  the  musical 
numbers,  Mrs.  William  A.  Deane,  the  retiring  president, 
commended  the  work  which  has  been  accomplished  in 
the  life  of  the  society  in  the  past  year  and  a  half.  The 
program  of  the  evening  opened  with  a  sonata  for  violin 
and  piano  by  Grieg,  four  movements  being  played  by 
Miss  Estelle  Gray,  violinist  and  Mrs.  Robert  Hughes, 
pianist.  Three  songs  were  given  by  Mrs.  Eugene  S. 
Elkus,  whose  mezzo  voice  delighted  the  audience.  She 
sang  in  German  "Feldeinsamkeit"  (Herman  Aimers), 
"Vergebliches  StaeMdchen"  (Brahms),  and  "O  lieb- 
liche  Wangen"  (Paul  F.  Cemming),  with  a  wealth  of 
color  and   expression. 

Mrs.  Frank  Van  Ness  Cox,  contralto,  sang  a  composi- 
tion by  Albert  Elkus  from  the  manuscript,  its  first  intro- 
duction. "I  Will  Lift  ITp  Mine  Eyes,"  entirely  suited 
to  the  deep  tones  of  the  singer's  voice.  Elkus  played 
the  piano  accompaniment.  A  group  of  four  solos  for 
violin  by  Miss  Gray,  "Meditation"  (Massenet),  "Ha- 
banera" (Sarasate-Joachim),  "Air"  on  G  string  (Matthe- 
Bon),   and   "Hindoo   Lament"    (Barnes),    were   well    re- 


An  elaborate  program  will  be  presented  by  the  Berin- 
ger  Musical  Club  on  Friday  evening,  June  9th,  at 
the  Century  Club  Hall,  corner  Franklin  and  Sutter 
streets.  Prof,  and  Madame  Beringer  have  chosen  par- 
ticularly effective  numbers  for  this  occasion,  and  the 
students  are  undoubtedly  taking  great  delight  in  their 
work,  judging  from  a  glance  at  the  program,  which  is 
as  follows:  Bridal  Song  and  Dance  from  the  Symphony 
"Laendliche  Hochzeit"  (Goldmark),  for  two  pianos. 
Misses  Frances  Westington  and  Sadie  Bultmann;  Vocal 
Duet — "Calm  as  the  Night"  (Goetze),  Mrs.  Lois  Patter- 
son Wessitsh  and  Mr.  Harry  Bultmann;  Vocal — (a) 
Serenade  (Gounod),  (b)  L'Ardita  (Arditi),  Miss  Stella 
Coughlin;  Piano — (a)  Barcarolle,  G  minor  (Rubinstein), 
(b)  The  Erlking  (Schubert-Liszt),  Miss  Sadie  Bult- 
mann; Violin  Solo — "Caprice  de  Concert"  (Musin),  Mr. 
Harry  Samuels;  Vocal — (a)  Scena,  "Regnava  nel  silen- 
zio"  (Lucia  di  Lammermoor)  (Donizetti ),(b)  "Love  Is 
a  Rose"  (Sans  Souci),  violin  obligato,  Mr.  H.  Samuels, 
Miss  Irene  De  Martini;  Piano — (a)  "Papillons"  op.  2 
(Schumann),  (b)  Rhapsodie  Hongroise,  No.  6  (Liszt), 
Miss  Zdenka  Buben;  Vocal — (a)  "Sunset"  (Dudley 
Buck,  (b)  "A  Toreador's  Love  Song"  (Couchois),  Mr. 
Harry  Bultmann;  Piano — (a)  "Soiree  de  Vienne"  No. 
6,  Valse  Caprice  (Schubert-Liszt),  (b)  Rhapsodie  Hon- 
groise No.  2  (Liszt),  Miss  Frances  Westington;  Vocal — 

(a)  Cavatine,   "Di   tanti    palpiti"    (Tancredi)    (Rossini), 

(b)  "Auf  Wiederseh'n  (Arthur  Nevin),  Mrs.  Lois  Pat- 
terson Wessitsh;  "Rakoczi — Marsch"  (Liszt),  for  two 
pianos,  first  piano.  Miss  F.  Westington,  Miss  S.  Bult- 
mann;  second  piano.  Miss  Z.  Buben,  Prof.  J.  Beringer. 


was  compelled  to  cancel  the  same.  The  news,  however, 
reached  Mr.  Batchelder  so  late  that  he  had  not  time  to 
notify  those  invited  to  attend  and  so  at  the  spur  of  the 
moment  Mr.  Batchelder  had  to  ask  several  of  his  other 
pupils  to  give  the  program.  Under  these  circumstances 
it  must  be  said  that  Harold  Pracht,  Miss  Silva  and 
Frank  Figone  acquitted  themselves  very  creditably  of 
their  difficult  tasks.  All  three  vocalists  possess  splen- 
did voices  and  sing  with  an  abandon  and  emotionalism 
that  inspires  pleasure  among  their  listeners.  Mr.  Batch-  ■ 
elder  is  among  the  most  efficient  vocal  instructors  of 
San  Francisco,  and  his  pupils  are  particularly  sought 
by  church  choir  directors,  as  Mr.  Batchelder  trains  the 
voice  in  such  a  manner  that  it  may  be  used  in  powerful 
volume  without  losing  in  quality  or  resonance.  Mrs. 
Batchelder  and  Fletcher  Husband  accompanied  on  the 
occasion  of  this  event. 
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DEATH   OF  GUSTAV   MAHLER. 


TWO   EXCELLENT  BATCHELDER   PUPILS. 


The  other  day  the  writer  listened  to  Charles  E.  Lloyd, 
basso,  and  Chester  Burks,  basso,  at  the  studio  of  Will- 
ard  J.  Batchelder  in  the  Kohler  &  Chase  building.  The 
splendid  vocal  powers  of  these  two  vocalists,  and  the 
easy  manner  in  which  they  interpret  diflicult  works, 
and  the  intelligence  with  which  they  grasp  the  poetic  In- 
sight of  the  compositions,  proves  that  they  have  been 
trained  by  a  most  competent  vocal  instructor.  They 
certainly  meet  the  requirements  of  satisfactory  singers 
and  we  understand  that  they  are  much  in  demand 
by  those  who  compile  the  better  class  of  musical  pro- 
grams of  the  community.  Both  bassos  are  among  the 
more  prominent  church  singers  of  this  city. 

Mr.  Lloyd  was  to  have  given  a  vocal  recital  at  Koh- 
ler &   Chase  Hall   recently,   but  owing  to  sickness,  he 


The  Eastern  musical  journals  that  have  reached  this 
office  this  week  contained  exhaustive  reports  of  the 
death  of  Gustav  Mahler  in  Vienna,  about  two  weeks 
ago.  We  need  hardly  add  here  that  Mr.  Mahler's  de- 
mise represents  one  of  those  great  losses  to  the  musical 
world  which  can  never  be  forgotten.  He  was  par- 
ticularly famous  as  an  operatic  and  symphony  conductor, 
and  also  as  composer,  and  stood  at  the  very  helm  of  the 
musical  ship.  Only  last  season  he  was  the  director  of 
the  New  York  Philharmonic  Orchestra,  and  made  a 
lasting  impression  by  reason  of  his  sound  musicianship. 
He  was  born  in  Kalischt,  Bohemia,  on  July  7,  1860.  His 
death  was  due  to  heart  failure.  The  New  York  Musical 
Courier  publishes  the  following  significant  paragraph 
at  the  end  of  the  obituary:  "The  great  conductor's 
last  few  months  in  New  York  were  made  unpleasant 
through  several  conflicts  of  a  nature  which  seem  un- 
avoidable whenever  and  wherever  orchestras  are  not 
controlled  entirely  by  the  leader,  and  a  nervous  break- 
down resulted  in  Mahler's  remaining  in  seclusion  at  his 
hotel  for  many  weeks,  while  Theodor  Spiering  suc- 
ceeded him  on  the  conductor's  stand  as  temporary 
substitute.  Musical  New  York  did  not  realize  at  the 
time  that  Gustav  Mahler  had  led  his  last  concert  and 
never  again  was  to  face  an  audience." 


I 
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E.  Standard  Thomas,  the  well  known  tenor  and  vocal 
teacher,  of  Berkeley,  left  for  a  two  weeks'  vacation 
last  week.  He  will  visit  New  York  and  other  Eastern 
cities  and  upon  his  return  he  will  stop  in  Chicago,  St. 
Paul  and  Minneapolis.  Previous  to  his  departure,  Mr. 
Thomas  was  selected  as  chairman  of  the  music  com- 
mittee of  the  Hillside  Club,  of  Berkeley,  one  of  the 
most  prominent  local,  social  and  musical  organizations 
about  the  Bay  cities.  The  Hillside  Club  could  not  have 
made  a  beter  selection  for  this  important  office. 
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CLOSE  OF  THE  GREENBAUM  SEASON.— In  general 
characteristics  the  only  evening  performance  of  Mary 
Garden  in  San  Francisco  did  not  differ  materially  from 
her  first  appearance  at  a  Sunday  matinee.  The  evening 
concert  took  place  Thursday  evening,  May  2.5th.  There 
were  in  evidence  an  extremely  creditable  pianist,  Mr. 
Brockway,  who  is  also  a  composer;  and  a  violinist,  Mr. 
'libaldi,  who  pleased  the  audience  very  well.  There  is 
not  room  to  discuss  them  because  Mary  Garden  was 
the  attraction,  the  center  of  subsequent  discussion,  the 
focus  of  all  observation.  To  her  all  the  attention  was 
paid,  practically.  She  came  to  San  Francisco  heralded 
as  an  opera  singer  of  note.  Very  little  was  said  in 
advance  about  her  merits  as  a  concert  singer.  On  the 
concert  stage,  shorn  of  all  the  accessories  that  would 
have  surrounded  her  in  the  singing  of  an  opera,  she 
was  keenly  under  the  lime-light  as  a  vocalist,  with  such 
additional  lustre  as  might  be  derived  from  her  exhibi- 
tion of  the  co-ordinate  arts  that  belong  properly  to 
drama,  but  that,  especially,  since  Wagner  taught  the 
unity  of  all  arts,  are  considered  as  legitimately  enter- 
ing into  the  formation  of  an   estimation  of  a  singer. 

It  was  not  surprising  that  for  a  time  the  audience 
sat  with  comparatively  little  of  demonstration  to  mark 
their  approval  of  the  singing.  There  is  so  much  to  the 
framing  of  a  picture  that,  commonly,  the  removal  of  a 
canvass  from  its  original  surroundings,  changes  the 
effect  for  many  observers.  As  a  concert  program  the 
collection  of  vocal  numbers  offered  did  not  constitute 
enough  to  move  the  auditors  to  enthusiasm.  It  was 
not  florid  Italian  music;  not  the  best  of  ballads,  not  of 
the'  grand  moods  on  the  whole,  but  was  a  composite 
that,  if  pains  had  been  taken  to  leave  the  auditors  still 
in  the  quandary  that  they  fell  into  at  the  first  perform- 
ance, on  the  preceding  Sunday  afternoon,  could  not 
have  been  well  made  more  inopportune.  There  was 
nothing  that  was  vocally  sensational,  nor  anything 
that  could  be  taken  as  an  appeal  of  the  irresistible 
-sort  to  strong  emotions. 

In  two  particulars,  therefore,  Mary  Garden  was 
hampered.  While  the  audence  wondered,  the  singer 
was  also,  and  evidently,  surprised  at  the  coolness  with 
which  her  opening  numbers  were  received.  The  con- 
ditions were  unusually  unfavorable  to  bring  her  and  her 
hearers  into  close  sympathy.  Hence  a  change  was 
made  in  the  program  and  an  additional  number  from 
■'Natoma"  was  added.  Take  all  things  together,  there 
-was  too  much  "Natoma"  and  too  little  of  other  selec- 
tions to  make  the  best  impression.  It  is  possible  to  be 
sorely  mistaken,  but  it  appeared  to  many  that  a  prime 
endeavor  was  made  to  advertise  "Natoma." 

But,  as  wise  old  Confucius  is  credited  with  saying, 
"Nothing  can  conceal  the  characteristics  of  any  person," 
or  words  to  that  effect,  and  surely  nothing  ordinary 
could  effectually  conceal  the  true  inwardness  of  Mary 
Garden  as  an  artist.  She  is  a  finished  artist  of  high 
rank,  considering  everything.  There  are  few,  if  any, 
who  have  appeared  in  San  Francisco  at  any  time,  who 
have  possessed  the  capacity  for  rightfully  manifesting 
and  expressing  emotion  in  connection  with  vocalism,  in 
equal  measure  with  Mary  Garden.  In  any  one  of  half 
a  dozen  operas  of  the  fervent  sort  that  could  be  men- 
tioned, it  was  made  clear  to  the  careful  observer  that 
would  be  simply  irresistible;  and  those  who  sat  quiet 
and  wondering  would,  under  the  more  favorable  condi- 
tions have  been  conspicuous  in  shouting  "Bravo"  and 
in  rending  the  air  with  all  sorts  of  sounds  in  approval. 
She  is  perfectly  alive  with  vitality  that  it  striking  with 
alertness  that  gives  her  constant  power  to  use  any  mood 
and  every  passing  impression  to  her  advantage.  Why, 
then,  did  she  not  thrill  her  hearers  in  the  Scottish  Rite 
Auditorium?  Simply,  in  my  opinion,  because,  as  al- 
ready remarked,  on  a  concert  platform  her  program  was 
wrongly  calculated;  and,  secondly,  because  she  has 
some  vocal  defects  that  are  noticeable. 

It  may  not  seem  to  be  germane  to  art  to  discuss  what 
a  lady  should  do  with  her  spine  when  she  is  singing 
to  a  fashionable  concert  audience,  but  it  nevertheless 
is,  however,  far-fetched  the  statement  may  seem  to  be 
at  the  "first  blush."  Mary  Garden's  principal  blemish 
as  an  artistic  singer  is  that  she  breathes  so  that  the 
taking  of  breath  can  be  and  regularly  is  heard,  at  a 
distance  of  many  rows  of  seats  from  the  front  of  the 
stage.  Mary  Garden  is  a  striking  figure.  She  would 
not  be  a  woman  if  she  was  not  conscious  of  this  fact. 
She  accentuates  her  personal  appearance  by  throwing 
her  shoulders  far  back.  This  throws  her  spine  inward, 
forces  her  lungs  upward  and  constricts  them.  From 
this  alone,  in  all  probability,  results  her  breath  sounds. 
That  is  not  due  to  a  lack  of  voice  or  defects  in  vocal 
"  organs,  but  merely  a  bad  habit  of  standing,  that  a 
prime  good  teacher  would  remedy  in  a  comparatively 


short  time.     That  her  higher  tones  and  her  lower  ones 
are  better  than  her  middle  tones  is  true. 

It  is  not  safe  to  rank  Mary  Garden  as  a  great  artist 
solely  on  the  aural  evidence  that  she  affords.  There 
are  many  greater  voices.  Nevertheless  she  is  not  de- 
ficient in  voice.  There  are  many  singers  who  are  gen- 
erally accepted  as  artists  who  have  no  better  voice  than 
she  possesses,  in  fact  are  so  accepted  with  not  nearly 
as  good  a  voice  as  she  has.  Where  she  indubitably 
manifests  her  artistry  is  in  her  best  possible  use  of 
everything  she  possesses  to  produce  an  artistic  effect. 
Barring  her  unfortunate  breathing  habit,  she  has  no 
deterring  element  that  is  conspicuous.  What  intensity 
she  has  was  manifested  in  the  "Thais"  number  by  Mass- 
enet, and  this  was  vibrant  with  power  and  passion.  I 
did  not  care  to  hear  her  sing  "Comin'  Through  the  Rye," 
nor  could  I  think  that  she  was  doing  justice  when  she 
gave  us  "There  Little  Girl  Don't  Cry."  The  "Hawk 
Song"  from  Natoma  was  picturesque  in  a  high  degree, 
but  was  hampered  by  the  expectation  that  it  was  going 
to  be  something  odd  and  unique  and  very  like  Indian 
music.  If  there  is  any  Indian  music  that  is  tuneful  in 
a  grand  opera  way  it  has  never  been  the  good  fortune 
of  niany  of  us  who  attend  concerts  with  regularity,  to 
hear  it.  "Natoma"  does  not  delude  any  hearer  in  that 
way.  It  is  simply  in  the  ordinary  class  of  melodious 
compositions,  albeit  an  attempt  is  made  to  do  something 
by  syncopations,  triplets,  etc.,  out  of  the  ordinary  line. 
The  aria  from  "Natoma"  that  was  sung  by  Miss  Garden, 
from  the  first  act  of  the  opera,  is  written  with  some 
strength,  but  it  is  not  as  convincing  in  the  way  of  In- 
dian music  as  the  "Hawk  Song,"  and  that  is  very  little. 
When  it  is  said  that  the  numbers  just  mentioned,  with 
the  addition  of  Massenet's  "Elegie"  and  "Annie  Laurie" 
constituted  all  the  offerings  of  Mary  Garden  on  Thurs- 
day evening,  May  25th,  the  facts  are  pretty  well  sum- 
marized and  the  reasons  for  her  lack  of  great  applause 
are  made  clear  and  perfectly  obvious. 

I  have  seen  San  Francisco  audiences  delirious  with 
their  enthusiasm  when  singers,  far  inferior  to  Mary 
Garden  in  all  artistic  requirements,  have  sung  to  them 
in  the  Italian  tongue  and  in  operas  that  have  been 
hackneyed  for  a  quarter  of  a  century  or  more.  Mary 
Garden's  attractions  grew  on  her  auditors,  which  is  one 
sign  of  her  merits,  for  she  made  headway  under  ex- 
treme difficulties.  When  she  comes  here  in  some  opera, 
possibly  not  "Natoma,"  she  will  in  one  night  become  a 
popular  idol.  That  statement  may  be  questioned,  but 
it  is  based  on  all  the  probabilities  and  on  Mary  Garden's 
strong  and  many  sided  abilities. 

DAVID   H.    WALKER. 


Mrs.  Oscar  Mansfeldt 


DELIGHTFUL    PUPIL    RECITAL. 


Pupils  of  Miss  Marie  Withrow  gave  a  striking  and 
thoroughly  enjoyable  performance  in  the  Mission  Con- 
gregational Church  at  Ninteenth  and  Dolores  streets, 
Friday  evening.  May  26th.  Those  who  appeared  were 
Mrs.  W.  Waldeck  Biers,  Miss  Clarice  Lucke,  Miss  Al- 
bina  Paramino  and  Bernard  Wilson,  pupils,  assisted  by 
Cecile  von  Sieberlich,  accompanist.  Miss  Alice  Guthrie, 
violinist  and  Delevan  B.  Bowley,  baritone.  Miss  With- 
row personally  accompanied  in  several  numbers,  and 
added  very  greatly  to  the  effectiveness  of  songs  by  her 
excellent  work  in  that  direction.  The  pupils  manifested 
their  accomplishments  fully  in  a  long  program  and  con- 
firmed the  strongly  favorable  impression  that  was  made 
by  them  when  they  opened  the  season  at  the  Scottish 
Rite  Auditorium.  The  number  of  judiciously  developed 
voices  and  the  manner  in  which  the  singers  interpreted 
their  songs  alike  created  surprise  and  produced  enjoy- 
ment. The  performance  was  entirely  artistic.  Of  the 
assisting  musicians  much  can  be  truthfully  said  in 
praise.  Mr.  Bowley  possesses  a  baritone  voice  of  re- 
markable sweetness  and  evenness  in  quality.  He  made 
a  sensation  by  artistic  endeavor  and  artistic  success. 
Miss  Guthrie,  the  violinist,  has  absolutely  true  intona- 
tion and  her  technical  and  general  musical  accomplish- 
ments are  good.  Cecile  von  Sieberlich  was  satisfactory 
and  showed  much  cleverness  as  an  accompanist.  The 
program  was  as  follo-wfls:  Violin  Solo — Humoresque 
(Dvorak),  Miss  Alice  Guthrie;  Soprano  Solo,  (a)  Maids 
of  Cadiz  (Delibes),  (b)  Lullaby  (G.  Ross),  Miss  Biers; 
Mezzo-soprano  Solo,  (a)  Voi  che  sapete  (Mozart),  (b) 
Le  Perjura  (de  Tejada),  Miss  Lucke;  Baritone  Solo — 
Prologue  Pagliacci  (Leoncavallo),  Mr.  Willson;  Soprano 
Solo — Spring  and  Autumn  (Oscar  Weil),  Miss  Golcher, 
violin  obligato.  Miss  Alice  Guthrie;  Alto  Solo — Aria 
Gioconda  (Ponchielli),  Miss  Paramino;  Baritone  Solo — 
The  Song  of  Hybrias,  the  Cretan  (.1.  W.  Elliott),  Mr. 
Bowley;  Mezzo-soprano  Solo — (a)  I  Love  You  Truly 
(Bond),  (b)  Tliere's  no  Spring  but  You  (A.  L.),  Miss 
Lucke;  Soprano  Solo — Two  Bird  Songs  (Liza  Lehmann), 
Mrs.  Biers;  Baritone  Solo — (a)  Gute  .\acht  (Schumann), 
(b)  I  Hear  You  Calling  Me  (Marshall),  Mr.  Willson; 
Alto  Solo — (a)  A  Bowl  of  Roses  (Clarke),  (b)  Madcap 
Marjorie  (Norton),  Miss  Paramino;  Soprano  Solo — (a) 
Vilanelle  (del  Acqua).  (b)  When  He  Comes  Home 
(Leone),  Miss  Golcher;  Baritone  Solo — My  Little  Wo- 
man  (Osgood),  Mr.  Bowley.        DAVID   H.    WALKER. 
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AT    IDORA    PARK. 


Pianist 


2016    Buc)ianan    St. 
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ORATORIO  OPERA  CO.'VCERT 

Studio:  2832   J.cluon   St.  Phone.:  Wd  457,  Hoioe  S.  3220 

Dy  Appulnlmrnt  Onlj' 

I-;.«tal;li.shcd     l>i'j:, 

Von  Meyerinck  School  of  Music 

Complete  Vocal  Education.  Sight  Reading.  Musical 
History,  Dramatic  Action.  Piano.  Classes  in  German. 
French  and  Italian.  Specially  Coached  Accompanists. 
Studio    Recitals. 

Studio:     818  GROVE  STREET 
Phone    Market    1069  Home    Phone    S    10«9 
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Adolf  Gregory 

OrganUt   and   Choir    Director   of    St.    Mar;'*,    OakUnd,   CaL 
Director    Oakland    COnarrvatory    of     MobIc 

VOICE     PRODICTIO.N,     PIANO,     HARMO.W 

A.\D    CO.MPOSITIO.V 

l.tth     AND     MADISON     STItF:E:TS  OAKLAND,     CAL. 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  ClariL  and  Jean  de  Reszke 

Berkeley  Studio:  La  Loma.  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Bericeley  1086. 

S.  F.  Studio  :  Sequoia  Club.  251  Post  street.  Tuesdays,  from  !•  to  1. 
Telephone  Douglas  464. 

Mr.  &nd  Mrs. 

Williain  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  RecitaU 

Method  of  Francesco  Lamperti 

Siuaio:  2431  ElkworthSi..  Berkley.  Td.  Bak.  1 143.  S.  F.,  Wed  OaUi»a.  Thnn. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 


PIERRE    DOUILLET,    Deaa. 


SAN    JOSE,    CAL. 


Patrick  Conway  and  his  celebrated  American  Band 
enter  the  fourth  week  of  their  engagement  at  Idora 
Park,  tommorow.  This  great  musical  organization,  al- 
ways a  favorite  with  Idora  audiences,  has  been  gaining 
in  popularity  by  leaps  and  bounds  during  the  past  three 
weeks.  Conway's  concerts  are  regularly  attended  by 
larger  and  more  enthusiastic  audiences  than  has  yet 
greeted  any  visiting  organization  of  its  kind.  For  both 
afternoon  and  evening  concerts  tomorrow,  the  popular 
"Pat"  has  arranged  programs  that  can  not  fail  to  please 
the  diverse  musical  tastes  to  be  found  in  a  Sunday 
audience  at  an  amusement  park.  Mrs.  Joseph  Dunfee, 
the  soprano  soloist,  will  render  solos  at  bothvthe  after- 
noon  and   evening  concerts 


The  oldest  institution  on  the  Coasts-complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  Catalogue. 

Madame  Puerrari-Marracci 

Itnlinn    !«ohool    of   Vocal    Traiuine 

14  years  experience  as  prima  donna,  singing;  with 
Caruso  in  Italy.  Madame  Tetrazzinl  In  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian.  French.  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
»7S    Vnlou    StM    Snn    Frnncl»c«         Telephone.    Franklin    4«S5 

TKe    Bering'er    Conservatory    of    Music 

Founded  1896.  under  direction  of  Prof,  and  Mme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano.  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
of  Facultv  can  be  eng;aged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  Herlairer 
Con.servnlory  of  Mnnlc.  8126  Pierce  St..  S.  F.      TeL  Weat  TSM 

Miss  Elizabeth  Westgate 

PI  .*..\  O — ORG.*  .\ — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church. 

Alameda 

Home  Studio:      1117  Para  St.,  .\lainrda.      Tel.  .\IaMeda  ISS 

San  Franclaco  Day — \Vedneadajr 

All  appointments  made  by  letter  or  by  .\Ianieda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

.\ND 

Vocal  Interpretation 

Bethlehem.  Pennsylvania 

Louis    CrepaUX,    Member  Paris  Grand  Opera 
a.'.l     Post    *«treet.         Fourth    Floor    Mere*de»    Bolldlac 

Reception   Hours:      ll:^5  to  12.  and  3  to  4.  except  Wednes- 
day       ^\•ednes^^ny     in     (Igkland      76S     Eleventh     street. 

JoHn  W.  Metcalf 

PI  v>0 — THEORY — COMPOSITION 

Studio.   .=19  McDonough  Bldg..  Oakland     Tel.  Oakland   3171 

Roscoe  "Warren   Lucy  (Pi*i»i»t) 

Solo    Pianist    Knickerbocker   Concert   Co..    S.    F. 

Organist     and    Choirmaster 

St.   Marks   Episcopal   Church.   Berkeley 

Pupils   received   at    Studios:     San    Francisco — Wed.   and 

Thurs..    1264    Jackson    St.:   Tel.    Franklin    2S41.      Oakland — 

Mon..  Tues..  Sat..  "^128  Hillegass  Ave.  Tel.  Piedmont  509 
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PACIFIC    COAST    MUSICAL    REVIEW 


By  ELIZABETH  WESTGATE. 

Oakland,  May  29,  1911. 
If  Mary  Garden  is  a  great  singing  artist,  she  is  such 
by  standards  not  hitherto  accepted.  Her  personality  is 
the  most  compelling  of  that  of  any  singer  who  has  come 
to  us;  her  command  of  emotional  expression  surpasses 
even  Dr.  Wullner's,  in  everything  save  subtlety;  her 
enunciation  (or,  as  it  is  the  fashion  to  name  it,  though 
Incorrectly,  as  I  believe,  her  "diction")  is  impeccable  in 
its  distinctness  and  distinction;  the  range  of  her  voice 
is  large.  So  far  she  is  a  great  singer  by  the  recog- 
nized standards.  The  remainder  of  her  many  times  dis- 
puted greatness  inheres  in  her  own  art  ideals  fulfilled, 
certainly  not  in  the  consummation  of  any  we  have  here- 
tofore cherished.  And,  have  we  a  right  to  impeach 
Mary  Garden's  well-considered  intentions?  To  some- 
one who  found  faults  in  the  quality  of  her  tone,  or, 
perhaps,  in  her  manner  of  producing  it,  Miss  Garden 
said  staunchly,  "If,  as  some  say,  I  cannot  sing,  it  is  not 
because  I  have  not  studied  for  twelve  long  years,  with 
the  best  masters  I  could  find,  with  every  possible  ef- 
fort to  learn."  When  this  personage  strode  most  regal- 
ly across  the  stage  of  Ye  Liberty  Theatre,  last  Tuesday 
evening,  I  believe  not  a  heart  in  the  playhouse  but 
skipped  a  beat  or  two!  She  wore  a  gown  of  the  green- 
est satin  ever  dyed  and  its  adornments  were  chin- 
chilla fur  and  roses,  and  gold  lace  of  an  incredible 
width,  and  jewels — diamonds  and  emeralds — almost  too 
large  and  too  numerous  to  be  true.  One  great  barbaric 
brooch — but  what  is  a  brooch  more  or  less  at  a  con- 
cert? And  she  began  immediately  to  sing  "II  Est  Doux, 
II  Est  Bon,"  from  Massenet's  Herodiade  with  as  much 
nonchalance  as  if  her  program  were  not  announcing 
the  Louise  aria.  She  sang  it  too,  as  I,  for  one,  never 
heard  it;  and  before  its  close  we  had  all  been  able  to 
make  ourselves  oblivious  to  her  strenuous  taking  of 
breath,  and  to  several  other  matters  of  which  we  should 
have  been  compelled,  according  to  our  lights,  to  dis- 
approve with  vehemence.  No  matter,  we  had  our  vast 
sensation  tnen,  and  whenever  Miss  Garden  was  on  the 
stage.  She  sang  the  moving  aria  from  La  Tosca,  with 
what  abandon  I  dare  not  even  now  remember;  three 
short  songs  whose  interpretation  was  quite  marvelous, 
considerng  the  size  of  the  lyrics;  the  Bach-Gounod  Ave 
Maria,  with  Mr.  Tibaldi  playing  obligato;  and,  for 
encore,  Comin'  Thro  the  Rye,  (a  rather  sophisticated 
portrayal)  and  Annie  Laurie.  And  she  left  us  in  doubt 
as  to  many  things,  even  as  her  first  phrase  found  us. 
Mr.  Howard  Brockway  played  piano  in  a  way  to  give 
keen  pleasure  to  the  critical.  His  own  compositions, 
built  on  classic  lines,  but  extremely  modern  in  content, 
gave  especial  deligl\ ;  and  his  accompaniments  were 
all  that  the  most  fastidious — and  Mary  Garden — could 
desire.  Mr.  Tibaldi  has  a  fine  violin,  and  plays  with  a 
certain  eager  interest,  and  with  charm,  though  not  pull- 
ing a  big  tone.  These  two  artists  could  command  an 
audience  in  any  cultivated  center. 
*     *     * 

On  Tuesday  evening,  the  23d,  the  Stewart  Orchestral 
Club,  Alexander  Stewart,  director  gave  a  notable  con- 
cert. Associated  with  the  orchestra  were  the  chorus  choir 
of  the  First  Congregational  Church,  which  Mr.  Stewart 
directs,  and  also  the  Eurydice  Club  (Women's  voices) 
which  Mr.  Crandall  has  conducted  since  Mrs.  North- 
rup's  departure  for  New  York.  Mrs.  Northrup  re- 
turned a  few  days  before  the  concert,  and  was  heard 
on  this  program  in  a  varied  list  of  new  and  beautiful 
songs.  Her  voice  has  broadened  amazingly  in  the  year, 
and  her  singing  gave  rare  pleasure  to  an  audience 
which  nearly  filled  the  Macdonough  Theatre.  Mrs. 
Northrup  has  always  sung  with  finish,  and  with  author- 
ity; and  in  these  two  points  her  year  with  New  York 
masters  gave  testimony  of  advancement.  There  is 
probably  no  more  accomplished  soprano  in  this  vicinity 
today.  The  program  was  given  here  preceding  the 
concert.  Let  me  then  say  only  that  it  may  well  be 
stated  to  have  been  the  most  attractive  of  the  series. 
Efforts  are  being  made  to  place  htis  scciety  on  the 
footing  of  a  permanent  symphony  orchestra;  and,  if 
the  augmented  interest  which  the  largely  Increased 
audience  denoted  is  indicative,  this  plan  will  no  doubt 
be  accomplished. 

•  •     • 

Mrs.  Olive  Reed  Cushman  presented  several  of  her 
younger  vocal  students  at  Ebell  Hall  on  Saturday  after- 
noon before  a  very  large  audience.  Two  young  pianists. 
Miss  Eugenia  Vaughan  and  Miss  Glena  McCracken  as- 
sisted. 

•  •     • 

The  Orpheus  Club  will  give  its  second  concert  of  the 
eighteenth  season  this  evening  at  Ye  Liberty  Theatre. 
Edwin  Dunbar  Crandall  is  director. 

•  •     • 

The  Franklin  String  Quartet  gave  its  last  concert  (for 
a  year  at  least),  at  Unity  Hall,  yesterday  (Sunday) 
afternoon.  A  fine  program  was  presented  by  these 
earnest  and  clever  men,  the  works  being  chosen  from 
Mozart,  Beethoven,  Arthur  Foote  (the  theme  and  varia- 
tions from  the  Quartet  in  A  minor),  and  Mendelssohn. 
Mr.  and  Mrs.  Carter  depart  almost  immediately  for  a 
yera's  study  in  Berlin.  The  best  wishes  of  the  music- 
folk  will  go  with  them. 


On  Thursday  evening.  May  25th,  Miss  Doris  Schnabel 
gave  an  evening  of  song  by  local  composers  at  the 
Lydia  Sturtevant  studio  in  Berkeley.  The  program  was: 
Spirit  of  the  Waters,  Spirit  of  the  Evil  Wind,  (H.  J. 
Stewart);  Response,  A  Chinese  Scheme  (Ethel  Preble); 
Fear  (Robert  Haydn);  Absent,  Hark  How  the  Twilight 
Pale  (.lohn  W.  Metcalf) ;  Where  Cowslips  Grow,  The 
Weathercock  and  the  Maiden  (H.  B.  Pasmore);  Stay 
Home,  My  Heart  (Uda  Waldrop);  O  Jesu  Thou  Art 
Standing,  Pan  (Wallace  Sabin) ;  Desire,  Regret,  (Jose- 
phine Aylwin);  In  the  Gold  of  the  Morning,  Spanish- 
California  Drinking  Song  (Edith  Simonds) ;  the  Only 
Voice,  After  all,  (W.  J.  McCoy);  O,  Could  I  Know  How 
Fair  Thou  Art,  Nightingale  Lane  (Count  von  Wach- 
meister);  If  I  Could  Know,  Mother-Song  (Elizabeth 
Westgate);  The  Wind,  the  Brass  Band  (Arthur  Ficken- 
scher.  The  evening  was  one  of  the  most  noteworthy 
successes  of  the  Berkeley  year.  Four  hundred  guests 
assembled  in  the  spacious  studio,  and  Miss  Schnabel's 
dramatic  soprano  voice  was  heard  to  special  advantage. 
Several  of  the  songs  suited  her  so  admirably  as  to  have 
made  the  listener  guess  that  they  were  written  for  her. 
Nearly  all  the  writers  of  the  songs  were  present  at 
the  recital,  and  expressed  not  only  gratification  for  the 
honor  which  the  young  singer  paid  to  them,  but  pleasure 
in  her  voice  and  her  manner  of  singing.  Miss  Sturte- 
vant is,  it  will  be  gathered.  Miss  Schnabel's  teacher. 
Miss  Sue  Chamberlain  accompanied  with  sympathy  and 
understanding. 

*  *     * 

Miss  Helen  Sutphen,  the  young  violinist  of  this  city, 
whose  reputation  is  firmly  established  by'  her  several 
public  appearances  since  her  return  from  four  years' 
close  study  in  New  York,  gave  a  recital  at  the  Sequoia 
Club  in  San  Francisco,  on  May  25th.  Her  success  was 
instantaneous  with  the  large  audience,  and  her  playing 
as  the  program  progressed,  was  more  and  more  com- 
mended. 

The  Eurydice  Club  gave  its  final  concert  last  Tuesday 
evening,  at  Maple  Hall,  Edwin  Dunbar  Crandall,  di- 
rector. The  soloists  were  Mrs.  Alma  Berglund  Win- 
chester, soprano,  and  Lowell  Redfield,  barytone. 

Mrs.  Grace  Davis  Northrup  will  resume  her  position 
as  soprano  soloist  at  the  First  Congregational  Church 
of  this  city,  on  June  4th.  She  will  also  take  up  the 
baton  for  the  Eurydice  Club  next  season. 

*  *     * 

W.  L.  Tomlins,  the  eminent  choral  leader,  will  con- 
duct classes  in  methods  of  teaching  in  the  public 
schools,  in  Oakland  during  the  session  of  the  N.  E.  A. 

*  *     * 

During  the  last  few  months,  W.  E.  Chamberlain,  the 
barytone  and  teacher  of  singing,  has  arranged  a  series 
of  young  people's  concerts,  which  will  be  given  at  the 
High  School  Auditorium  in  Berkeley.  The  final  con- 
cert of  the  season  occurred  last  Tuesday  afternoon, 
when  the  Minetti  String  Quartet  presented  an  excel- 
lent program. 

*  *     * 

Uda  Waldrop  will  remain  in  California  for  a  time, 
having  completed  his  tour  with  Von  Warlich.  Later 
ne  will  go  to  Vienna  for  lessons  with  Godowsky. 

*  *     * 

Miss  Evangeline  Sale,  soprano  of  Alameda,  and  Miss 
Beatrice  Clifford,  pianist,  gave  a  successful  recital  in 
San  Francisco  last  week.  The  program  contained  sev- 
eral numbers  which  were  presented  at  a  similar  recital 
in  San  Rafael  several  weeks  ago.  Miss  Sale  has  been 
engaged  as  one  of  the  soloists  at  the  Alameda  High 
School  commencement  at  the  First  M.  E.  Church,  next 
Thursday  evening.     Philip  Hall  will  also  sing. 

*  *     * 

Arthur  Foote  will  arrive  from  Boston  on  Friday,  June 
2d,  and  will  immediately  take  up  his  residence  at 
Cloyne  Court  in  Berkeley.  Before  beginning  his  course 
of  lectures  at  the  Summer  School  on  June  26th  he  will 
be  the  occasional  guest  of  friends,  and  will  make  the 
acquaintance  of  the  faculty  of  the  University.  The 
Coast  is  ready  to  do  the  famous  man  all  the  honor  it 
can. 


-*v- 


The  net  profits  of  the  Metropolitan  Opera  House  sea- 
son in  New  York  are  reported  to  be  $32,000,  notwith- 
standing  the  failure  of  the  inland  tour  after  the  reg- 
ular season.  The  absence  of  the  stars  and  the  high 
prices  combined  to  keep  people  of  the  interior  cities 
away  from  the  visitors.  San  Francisco  has  had  similar 
experiences  in  the  past  when  seven  dollars  ware 
charged  for  obscure  artists.  However,  San  Francisco 
went  just  the  same. 


Is  a 

Time 
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Besides  being  a 
patience  saver  and 
a  money  saver. 

By  affording  in- 
stant connection 
and  disconnection 
when  a  number  is 
called  (he  Home 
Telephone  saves 
the  busy  business 
man  precious  min- 
utes daily. 


Convention  of  the 
Music  Teachers'  Association 

of    California 

San  Francisco,  July  5,  6,  7,  191  i 

Three  days'  feast  of  Essays,  Lectures.  Recitals,  Concerts,  etc. 
by  Artists  and  Educators  of  national  reputation 

Non-Members'  Course  Tickets,  $1.50.  Special  Hotel  and 

Railroad    Rates. 

Address  Loydd  Gilpin,  Secretary,  988  Hayes  Street 


Hug(o  Mansfeldt 


238  Cole  Street 


Telephone  Pacific  3310 


BCI^J*  A.    M001*e       Calvary  Presbyterian  Church 

S.    F.. — Sat.,    Fillmore    and    Jackson    Sts.     Tel.    West    7899. 
Berk. — Men,  and   Tiies.  at   2254   Fulton   St.      Tel.  Berk.   2091. 

Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 

Pure    Italian    School — Opern    and    Oratorio    Repertoire 

Studios:  Oakland,  236  Moss  Ave.;  Phones.  Piedmont  851, 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco, 
906     Kohler     &     Chase     Bldg.      Sundays     by     Appointment. 

ElizabetH  Kelso  Patterson 

TEACHER    OP    SINGING 
Renldent    Studio,   257   W.    104tli    St.,    New    York   City,   N.   Y. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE CALIFORNIA 

Wallace  A.  Sabin 

Orgranlst  Temple   Emnnuel   El,   First  Church  of  Christ 
Scientist.      Director     Loring     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m.,  Christian  Science  Hall.  Tel.  West 
6645.       Berk.,  Men.  and  Thurs.,  3142  Lewiston  Av;   Pied.  3624 

GEORG  KRtJGER 

Phone   Franklin   1445 
Charlevoix   Apartments  Pine   and   Leavenworth    Sts. 

.* 


Idora  Park 

Telegraph  at  56th,  Oakland,  Cal. 

The  Home  of  Good  Music 

Now  Featuring 

CONWAY'S  BAND 

(Giltnore's   Successor) 

John  Dolan,  Cornet;  H.  Benne  Henton.  Saxophone;  Eugene 
De  Vaux,  Oboe  and  English  Horn;  Ulric  Gingras,  Flute  and 
Piccolo;  Chas.  Randall,  Trombone;  August  Helleberg,  Contra 
Bass;  Richard  Lindenhahn,  French  Horn;  William  Gruner, 
Bassoon. 

Third  Transcontinental  Tour 

Free  Synphony  Concerts  Every  Tuesday  Afternoon 

Tuesday,  May  30th,  being  Decoration  Day,  the  Symphony 

Concert  will  qe  postponed  until  Wednesday,  May  31st. 

In  the  Theater  Building 


INDOOR  BAND  CONCERTS 

Every  Monday  and  Tuesday  Night 

Open  Air  Band  Concerts  Every  Afternoon  (except 
Tuesday)  and  Every  Evening  (Except  Monday  and  Tuesday) 

Take  Key  Route  from  San  Francisco.     25c  Round  Trip  Tick- 
ets at  Ferry  Entitle  Bearer  to  Admission  to  Park 


FARRELL   STREET 
Stockton  A  Powell 


Safest  •nd  Most  Magnificent  Theatre  in  America 

Week   Beginning  This  Sunday  Afternoon — 

Matinee  Every  Day. 

TKe  .Standarcl  of  Vaudeville 

MASTER  GABRIEL  &  COMPANY  presenting  a  One-acI  Farce, 
"Little  Tommy  Tucker";  GEORCE  AUSTIN  MOORE  and  COR- 
DELIA HAAGER;  THE  NAMBA  JAPS  featuring  Tokio  Namba: 
ISABFLLE  DARMOND  assisted  by  GEORGE  MOORE;  "THE 
MUSIKAL  GIRLS";  ED  WYNN  and  P.  O'MALLEY  JENNINGS: 
HENRY  CLIVE  assisied  by  Mai  Siu.gis  Walker;  NEW  DAYLIGHT 
MOTION  PICTURES.  Ust  week  WILLIAM  H.  MACART  and 
ETHLYNNE  BRADFORD  in  "A  Legitimate  Hold-Up." 

Evening  prices,  10c.  25c,  50c.  75c.     Box  seals,  $1. 
Matinee  prices  (except  Sundays  and  Holidays),  lOc,  25c,  50c. 
DOUGLAS  70— PHONES-HOME  C  1570 


PACIFIC    COAST    MUSICAL    REVIEW 


VON    MEYERINCK    SCHOOL    ACTIVITY. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
season's  bulletin  of  the  Von  Meyerinck  School  of  Music, 
which  malies  decidedly  good  reading.  Mrs.  Von  Meyer- 
inck has  every  reason  to  feel  proud  with  the  work 
accomplished  during  the  season  just  passed  and  she  no 
doubt  looks  already  with  great  energy  toward  the  sum- 
mer  season    and    the    subsequent    season    of    1911-1912. 


> 


On  May  16th,  Miss  Linear  sang  for  the  Newman  Club, 
accompanied  by  Mrs.  Von  Meyerinck;  on  May  18th,  Mrs. 
.John  Buckley  went  to  Seattle  to  accept  a  very  remuner- 
ative four  weeks'  engagement;  on  May  19,  Miss  Daniel- 
sen  and  Mr.  Post  contributed  Wagnerian  numbers  to 
the  program  of  the  Music  Teachers'  Association  of 
California  at  Kohler  &  Chase  Hall,  accompanied  by 
Mr.  Sprague  and  also  upon  the  organ;  on  May  26th,  Mrs. 
('happelear,  wife  of  Captain  Chappelear,  sang  a  pro- 
gram at  the  Recital  Hall  of  the  Von  Meyerinck  School 
of  Music,  accompanied  by  Mrs.  Shank;  on  May  25th, 
Miss  Danielsen  sang  at  the  graduation  exercises  of  the 
High  School  in  Suisun;  on  May  29th,  Mrs.  Billingslea, 
wife  of  Captain  Billingslea,  sang  a  program  at  Recital 
Hall  of  the  Von  Meyerinck  School  of  Music;  on  the  eve- 
ning of  .June  1st,  Rudolph  Post,  assisted  by  Miss  Daniel- 
sen,  sang  a  program  at  the  Recital  Hall,  accompanied 
by  Miss  McCann.  After  a  short  period  of  rest,  during 
which  the  school  will  however  be  open.  Miss  Lineer, 
Mrs.  Ward  Esterly  and  Miss  Danielsen  will  each  sing 
an  individual  program  at  the  Recital  Hall,  when  Miss 
Jenkins  will  repeat  her  recital  of  twenty-two  songs, 
which  she  gave  so  successfully  at  Kohler  &  Chase  Hall 
on  May  11th.  Invitations  to  all  these  recitals  may  be 
obtained  by  applying  at  the  Von  Meyerinck  School,  818 
Grove   street. 


ing  the  past  season.  Most  of  this  mon«y  came  from 
2.5,000  music  patrons.  Of  these  two  millions,  not  less 
than  one  million  and  a  half  was  for  opera  alone.  The 
other  half  million  was  for  symphony  concerts,  artists' 
recitals,  chamber  music,  etc.  This  is  about  the  propor- 
tion which  "musical"  New  Yoi/.  spends  on  the  art.  Just 
three  times  as  much  as  is  spent  on  opera  than  on  all 
other  musical  activities  together.  Surely  this  ought  to 
put  the  quietus  on  the  San  Francisco  'knocker"  who 
claims  that  this  community  is  less  musical  than  any 
other. 


MABEL  RIEGELMAN'S  CONCERT. 


MRS.  ANNA  VON  MEYERINCK 
The  Energetic  and  Efficient  Head  of  the  Von  Meyer- 
inck School  of  Music 

We  have  always  considered  the  Von  Meyerinck  School 
of  Music  as  one  of  the  genuine  musical  educational 
institutions  of  the  far  West,  and  we  have  always  re- 
garded Mrs.  Von  Meyerinck  as  an  efficient  teacher 
and  enthusiastic  worker  in  behalf  of  genuine  musical 
progress  on  the  Pacific  Coast.  It  is  therefore  with  the 
utmost  satisfaction  that  we  quote  here  from  the  Bulletin 
the  following  series  of  important  musical  events  as 
far  as  they  appertain  to  the  musical  educational  work 
of  the   season's   end. 


The  interest  in  Miss  Riegelman's  concert  which  will 
take  place  at  the  Macdonough  Theatre  in  Oakland,  on 
Thursday  evening,  June  8th,  is  growing  bigger  with  the 
near  approach  of  the  event.  The  pleasant  impression 
which  Miss  Riegelman  made  at  her  last  year's  appear- 
ance is  still  fresh  in  the  memory  of  all  those  who  heard 
her,  and  no  doubt  the  attendance  will  be  very  gratifyingf 
Miss  Riegelman  has  taken  pains  to  compile  a  prograni 
that  includes  both  operatic  and  song  literature,  and  that 
appeals  to  the  more  serious  musicians  as  well  as  to  the 
students.  However,  Miss  Riegelman's  artistry  alone, 
is  not  the  sole  reason  why  her  concert  should  be  well 
attended.  The  young  singer  has  conquered  for  herself 
quite  a  prominent  position  in  the  world  of  music,  and  it 
is  only  fair  on  the  part  of  her  fellow  citizens  to  honor 
her  with  their  presence  as  a  reward  for  the  industry 
and  tenacity  which  she  has  displayed  in  the  laying  out 
of  her  career.  Such  splendid  efforts  should  never  re- 
main unrecognized  and  inasmuch  as  San  Francisco  and 
the  Bay  Cities  have  always  been  known  for  their  gene- 
rosity in  the  recognition  of  artists  who  are  truly  deserv- 
ing of  support,  we  should  not  be  surprised  to  find  the 
Macdonough  Theatre  crowded  to  the  doors  next  Thurs- 
day evening. 


The   New   York   World   says   in    a   recent   issue    that 
New  York  had  spent  two  million  dollars  on  music  dur- 


Couple  Rest  with  Pleaisure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145^0 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  while  on  steamer. 
Write  or  ask  any  agent  for  deUuIs. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broadway  and  Thirteenth  Street,  Oakland 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  O'Farrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE. — There  is  now  being  Installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost  nearly  $25,000. 


The   Kohler  &  Chase   Building  is  Also  the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


B 


Room 
Room 


Suite  A     Willard   Batchelder,  Voice 
Mrs.  Batchelder,  Piano 
Louis  H.  Eaton,  Voice,  Piano, 

Organ 
G.   Minetti,  Violin 
A.  Weiss,  Viola 
s  801-802-803    Cal.  Conservatory  Music 

901  Miss  Florence  Hyde,  Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific    Coast   Musical   Review 
Alfred   Metzger.  Editor 

903  Nita  Abbott,  Voice 

904  Mrs.  M.  Tromboni,  Voice 
Mondays  and  Thursdays 

Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 
Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 

905  William   Hofman,  Violin 
Gyula  Ormay.  Piano 

1001  Mme.  Isabelle  Marks,  Voice 

Italian   Method 
1003  Georg  Kruger,  Piano 

1  to  5  Daily 

1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  Biggerstaff,  Piano 

1006  Mrs.  Walter  Witham.  Voice 
Jliss  A.  M.  WellendorfT,  Piano 

1007  Chas.  W.  Kremer,  Piano 
R.  E.  Kern,  Voice 

1008  Jennie  H.  Drew,  Piano 
Cav.  R.  A.  S.  Encamacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For   Studios,   apply   to   Baldwin    &   Howell, 
318  Kearny   Street 


PACIFIC    COAST    MUSICAL    REVIEW 


Among  the  many  musical  organizations  that  are  so 
creditable  to  Los  Angeles  must  be  regarded  the  Brahms 
Quintet,  which  gave  two  series  of  chamber  music  con- 
certs during  the  past  season  and  which  is  continuing 
its  good  work  during  the  summer  when  weekly  public 
repertoire  rehearsals  are  being  given  every  Friday 
afternoon  at  Blanchard  Hall.  The  admission  to  these 
public  rehearsals  is  only  twenty-five  cents.  The  per- 
sonnel of  the  Brahms  Quintet  is  as  follows:  Ralph 
Wylie,  first  violin;  Adolph  Tandler,  second  violin;  Ru- 
dolph Kopp,  viola;  Alex  Simonsen,  violoncello;  Homer 
Grunn,  piano.  The  organization  is  under  the  efficient 
direction  of  F.  W.  Blanchard,  who  has  done  a  great 
deal  for  music  in  Los  Angeles,  both  as  manager  of  the 
famous  Blanchard  Hall  Studio  Building  and  as  Presi- 
dent of  the  Gamut  Club.  Among  the  composers  repre- 
sented on  the  Brahms  Quintet  programs  so  far  given 
are:  Mendelssohn,  Widor,  Arensky,  Schumann,  Bee- 
thoven, Schubert,  Schutt,  Sgambati,  Rubinstein,  Grieg, 
Chopin,  Tschaikowsky,  Sinding,  Brahms,  Dvorak,  Smet- 
ana,  Busch,  Saint-Saens,  Bach  and  Boccherini.  It  is 
the  intention  of  Manager  Blanchard  to  book  this  ex- 
cellent organization  with  prominent  musical  clubs  on 
the  Pacific  Coast  next  season  and  this  paper  can  heart- 
ily recommend  the  Brahms  Quintet  as  an  ideal  attrac- 
tion of  a  season's  itinerary. 

The  choral  section  of  the  City  Teachers  gave  a  most 
successful  concert  under  the  direction  of  J.  B.  Poulin  at 
Simpson  Auditorium  some  time  last  month.  The  club 
consists  of  forty  young  women  who  have  organized  to 
foster  the  higher  class  choral  works,  and  they  could  not 
have  selected  a  finer  teacher  to  train  them  in  these 
works  than  Mr.  Poulin.  One  of  the  daily  papers  of  Los 
Angeles  said  after  the  concert:  "The  forty  or  more 
young  women,  making  up  the  chorus,  under  J.  B.  Pou- 
lin's  direction,  sang  with  an  intelligent  grasp  and  spirit 
that  was  decidedly  commendable,  especially  in  view  of 
the  fact  that  last  night's  concert  was  the  first  public 
appearance  of  the  section  since  its  organization  four 
months  ago.  The  fine  quality  of  the  chorus  is  agree- 
able and  the  tonal  balance  is  good.  The  choral  num- 
bers included:  Buck's  Morning  Invocation,  Schubert's 
To  Music,  a  lullaby  by  Mrs.  Albie  Jamison,  composi- 
tions by  Josephine  Sherwood  and  William  K.  Spense, 
and  Faure's  Santa  Maria.  A  cello  and  piano  number  by 
Mr.  Simonsen  and  Homer  Grunn,  and  vocal  solos  by 
Edwin  House  were  enjoyable  contributions  to  the  pro- 
gram. Mr.  House,  who  was  in  delightful  voice,  sang  a 
most  effective  Netherland  folk  song,  William  of  Nassau, 
and  in  French  Flegier's  Le  Cor,  in  addition  to  a  de- 
manded  encore   number." 

r      *      * 

While  in  Los  Angeles  two  weeks  ago  the  editor  of 
the  Pacific  Coast  Musical  Review  attended  a  delightful 
reception  given  by  Mr.  and  Mrs.  George  J.  Birkel  to 
Mrs.  Richardson  of  San  Diego  at  the  former's  magni- 
ficent Los  Angeles  home.  One  of  the  delights  of  the 
evening  was  the  singing  of  Harry  Lott  who,  as  a  Lieder 
singer,  must  be  regarded  as  one  of  the  very  farthest 
advanced  of  this  school  of  artists  whom  the  writer  has 
ever  heard.  Mrs.  Lott  played  the  accompaniments. 
Mr.  and  Mrs.  Birkel  are  among  the  most  influential 
entertainers  in  the  social-musical  set  of  the  Angel  City. 

The  pupils  of  Henry  Schoenefeld  and  Carl  Bronson 
gave  the  following  interesting  program  at  Symphony 
Hall,  Blanchard  Building,  on  Wednesday  evening.  May 
17th:  Quartet,  vocal — (Selected),  Messrs.  Goodwin, 
Dellamore,  Love  and  Gooch;  Piano  Solo — (a)  Andante 
Finale  from  "Lucia,"  for  left  hand  alone,  (Leschetizky), 
(b)  Am  Springbrunnen  (at  the  fountain)  (Adele  aus 
der  Ohe),  Miss  Ruth  Snow;  Barytone  Solo — "II  Balen" 
from  Trovatore  (Verdi),  Mr.  Harold  Paulin;   Piano  Solo 


—  (a)  Improvisation  (MacDowell),  (b)  In  Autumn  (Mos- 
zkowski),  Lester  Gauweiler;  Contralto  Solo — (a)  By  the 
Sea,  (b)  Serenade  (Schubert),  Miss  Mayette  Bendixen; 
Tenor  Solo — "Una  Furtiva  Lagrima"  (Donizetti),  Mr. 
William  Dellamore;  Piano  Solo — (a)  Schlummerlied 
(Schumann),  (b)  Kamennoi  Ostrow  (Rubinstein),  Miss 
Amelia  Sands;  Soprano  Solo — (a)  Thou  Brilliant  Bird 
(David),  (b)  Mad  Scene  from  "Lucia"  (Donizetti),  Mrs. 
Vernon  John  Barlow,  flute  obligato  by  Mr.  W.  H.  Mead; 
Piano  Solo — Rigoletto  Paraphrase  (Verdi-Liszt),  Miss 
Ruth  Snow;  Bass  Solo — "The  Lost  Chord"  (Sullivan), 
Mr.  Edward  Ruenitz;  Piano  Solo — (a)  La  Fileuse,  Spring 
Song)  (Raff),  (b)  Etude,  op.  10,  No.  5  (Chopin),  Lester 
Gauweiler. 

The  209th  Students'  Recital  of  the  Von  Stein  Academy 
of  Music,  was  given  on  Saturday  afternoon.  May  27, 
1911.  The  program  was  as  follows:  Albert  Wright, 
Waltz  by  Gurlitt;  Ralph  and  Kenneth  Montee,  Duet — 
Exercise  No.  10,  L  &  S  Vol.  1;  Ruth  Whittington, 
Scherzo  by  Rohde;  Ada  Campbell,  Idilio  by  Lack;  Ber- 
tha Wood,  Valse  D  flat  by  Chopin;  Ethel  Leaver,  Valse 
Brilliante  by  Moszkowski;  Ethel  Thomas,  Mazurka  by 
Von  Wilm;  Dorcey  Whittington,  Valse  Caprice  by  Cham- 
inade;  Reta  Mitchell,  Grillen  by  Schumann;  Teresa  El- 
wess,  Idilio  by  Lack;  Marie  Jones,  Valse  E  mol  by  Cho- 
pin; Nellie  Brigham  and  Loretta  Payson,  Duet — 2nd 
Rhapsodie  by  Liszt;  Clara  Russakov,  Rondo  Capriccio 
by  Mendelssohn;  Victor  Nemechek,  Barcarolle  by  Ehr- 
lich;  Clarence  Bates,  Dance  of  the  Gnomes  by  Liszt. 
*     *     * 

Mr.  and  Mrs.  L.  S.  Sherman  entertained  Howard 
Brockway,  the  splendid  pianist  and  composer  with 
Mary  Garden,  at  their  elegant  residence  on  Green  street. 
Among  the  invited  guests  were  Mr.  and  Mrs.  Arthur 
Fickenscher  of  Oakland.  Miss  Elsie  Sherman,  of  whom 
this  paper  has  already  spoken  in  the  highest  terms  as 
an  artist,  contributed  to  the  evening's  delightful  features 
with  a  number  of  violin  solos,  among  which  were  par- 
ticularly prominent  the  Arthur  Foote  Sonata  and  the 
Cesar  Franck  Sonata.  Mr.  and  Mrs.  Fickenscher  also 
added  to  the  pleasure  of  the  evening  with  piano  and 
vocal  solos. 

Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Pres.  and  Mgr. 

Contains  200  Studiot  Rented  Exclu»ively  to 

Musicians,  Artists  and  Scientists 

LOS    ANGELES,    CALIFORNIA 
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Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Charles  Farwell  Edson 


Studii 


BASSO 

2020  Toberman  Street 

Telephone  23919 


Los  Angeles,  Cal. 


VIOLIN        .      . 
NSTRUCTOR 


Charles  E.  Pemberton' 

HARMONY    AND    COUNTERPOINT 
Studio;  306- Blanchard  Hail   Building  Lo»  Angele«,   Cal 

Harley  Hamilton 

Conductor   Lob   Angeles    Symphony    Orcheatra 

AVoman'B     Orchestra  _  .  .  .  - 

320  Blanchard   Hall   Building Loa   Angelea,   Cal. 

J,  P.  Dtiptiy- 


VIOLIN   INSTRUCTOR 


TENOR  — VOICE   DIRECTOR 


Direaor  Orphtus  Male  Club,  B'nai  Brilh  Choir.  Trinity  M.  E.  Church  Choir,  Y.  M. 

C.  A.  Vocal  Department  and  Euterpean  Male  Quaitelle. 
Studiot  311   Blanchard   Building  Loa  Angelea,   Cal. 

Estelle  Heartt  Dreyfus  contralto. 


Private  Musicales 
Blanchard  Hall  Building 


Purpose  Programs  Concerts 

Los  Angeles,  Cal 


L.  E.  BEHYMER,  IMPRESSARIO 

Manager  for  Distinguished  Artists  for  California 
and  the  Southwest 

Blanchard  Hall  Building,  Los  Angeles,  Cal. 


Season    1911-1912: 
PASQUALE    AMATO    AND    GILDA    LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME,    EMMA   CALVE    AND   COMPANY 
VLADIMIR     DE     PACHMAN 
JAN    KUBELIK— MME,    SCHUMANN-HEINK 
SOUSA  AND    HIS    BAND 
MARGEL   GLUCK— IGNAZ    HAROLDI 
LILLY  DORN— ELLA   IVEMAY 
AND    OTHER     DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.&  MRS,  H.  LOTT  in   Kipling  &  other  programs 
ESTELLE    DREYFUS    in    "Purpose    Programs".. 
MARY    LE     GRAND     REED— GERTRUDE     ROSS 
AND    THE    PHILHARMONIC    COURSE. 


Geo.  J.  Birkel  Co. 

Representatives  in 
Southern  California 

Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
E^ey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Vidlor  Talking  Machines 

446-448  So.  Broadway 

LOS  ANGELES,  CAL. 
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"How  to  Write  Music" 

ThU    Valuahle    Book    Sent    Free 

We  teach  you  how.  Success  guaranteed. 
Big  money  In  successful  compositions. 
Write    for    Free    Book    today.      Desl<    73. 

National  Coniervatory  of  Motical  Compotition 
WnHhlu|s;tou,   D.  C. 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano     Organ     Harmony 

720  Golden  Gate  Ave.       Phone  West  2635 


COMPOSERS 

Send  Us  Yotir  "WorR 

We  will  arrange,  publish,  copyright,  and 
advertise  it  among  music  buyers.  Song 
Poems  and  Musical  Compositions  wanted. 
Satisfaction  guaranteed.  Send  your  MSS. 
today.  Address  Deslc  55. 
H.   KIRKUS   DUGDALE   CO.        Wnshiiigtou 
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LrOtiis  H.  E.aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B.  Kohler  &  Ch»se  Bids.  Phone  Sutter  267 


Mrs.  'William  iSteinbach 

VOICE  CULTURE 

STUDIO: 

2184    Green    Street,    San    Francisco,    Cal. 
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Paul  Steindorff 


Studio,  2422  STUART  STREET 
Berkeley,  California 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students  RTTMI      ^TTHnrA7    /t"    ^O^J 

It  Contains  Elegance.  Durability  and  Moderate  Price    OlSiMJ.    *^  U  IV  1  /V^  OL  OV-ZiM 


KEARNY  ST.,  NEAR  POST, 

SAN  FRANCISCO,  CAL. 


'William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  Bldg,  26  O'Farrell  St.,  S.  F. 


Miss  Mary  E.  Webster,     contralto 

Voice  Culture 

Temple  Emanu-el.  S.  F.         True  Life  .nd  St.  Patricks.  S.  J. 
S.  F.  Fii..  Sat.,  747  Ellis  Si.  San  Jose,  335  So.  7ih  St. 


Mrs.  Edward  E.  Young 

accompanist 

Voice  Violin  Ensemble 

22  Presidio  Terrace  St.  Tel.  Pacific  9112 
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PACIFIC    COAST    MUSICAL    REVIEW 


ORPHEUM. 


SHORT  ITEMS  OF  INTEREST. 


Master  Gabriel,  who  opens  next  week  at  the  Orpheum 
in  his  most  recent  hit,  the  one-act  farce  "Little  Tommy 
Tucker,"  although  twenty-six  years  of  age,  only  weighs 
forty-five  pounds,  and  is  but  thirty-three  inches  in 
height.  Ashton  Stevens,  the  famous  theatrical  critic, 
writing  in  the  Chicago  Examiner,  said  of  him:  "Reg- 
ular vaudeville  of  the  best  and  most  regular  kind  is 
submitted  by  Master  Gabriel  &  Co.,  in  "Little  Tommy 
Tucker."  Imitations  have  only  accentuated  Master 
Gabriel's  vivid  characterization.  Here  is  a  boy  that 
almost  ranks  with  Mark  Twain's  "Tom  Sawyer,"  and 
James  Barrie's  "Sentimental  Tommy."  He  is  an  amus- 
ing little  cuss.  He  loves  a  prank  and  loathes  a  sham. 
He  is  a  civilizing  antidote  against  the  seriousness  and 
pomposity  of  his  seniors.  He  is  the  real  Christian  Sci- 
ence, the  apostle  of  optimism.  The  supporting  cast 
includes  an  all-star  aggregation  seldom  seen  in  one 
single  vaudeville  sketch.  Such  an  act  keeps  the  the- 
ater young. 

It  is  practically  a  new  act  which  George  Austin  More 
and  Cordelia  Haager  will  offer.  They  have  recently 
joined  forces.  Moore  is  a  popular  and  clever  mono- 
logist  and  dialect  comedian,  whose  negro  stories  possess 
a  fine  humor.  Aside  from  this,  he  has  a  very  good  voice. 
Miss  Haager  is  a  striking  little  beauty  with  a  sweet 
voice  and  s  an  adept  in  imitating  the  Italian  dialect. 
She  is  also  a  graceful  dancer  and  has  a  freedom  from 
affectation  which  particularly  appeals  to  her  audiences. 
The  N'amba  Japs  will  add  an  Oriental  touch  to  the  com- 
ing bill.  They  will  present  their  gymnastic  and  head- 
balancing  act,  which  includes  several  marvelous  feats. 
The  one  that  attracts  the  most  attention  is  accomp- 
lished by  Tokjo  Namba  when  he  climbs  a  flight  of 
stairs  on  his  head. 

The  dainty  and  diminutive  comedienne,  Isatt.efle 
D'Arnold,  will,  with  the  assistance  of  George  Moor, 
introduce  a  sparkling  conglomeration  of  mirth,  melody, 
dancing  and  pretty  costumes  entitled,  "Jolly  Junk."  In 
New  York  Miss  D'Arnold  is  known  as  "The  Demi-Tasse 
Comedienne,"  and  is  considered  one  of  the  most  fetch- 
ing little  ingenues  that  has  adorned  the  musical  comedy 
stage  in  years.  She  sings  sweetly,  dances  bewitchingly 
and  has  a  personality  of  irresistible  magnetism.  She  is 
particularly  fortunate  in  her  selection  of  a  partner.  Mr. 
Moore  has,  until  his  recent  advent  in  vaudeville  been 
prominent  in  support  of  De  Wolf  Hopper.  Next  week 
will  be  the  last  of  the  Musikal  Girls,  Ed.  Wynn  and  P. 
O'Malley  Jennings,  Henry  Clive,  William  H.  Macart  and 
Ethlynne  Bradford  in  "A  Legitimate  Hold-Up." 


Umberto  Sacchetti,  the  well  known  tenor  of  the 
Bevani  Opera  Company,  has  been  engaged  by  Colonel 
Savage  for  the  tenor  role  of  Johnson  in  the  English  pro- 
duction of  Puccini's  latest  opera  "The  Girl  of  the  Golden 
West,"  which,  it  is  said,  will  open  the  Cort  Theatre  on 
Ellis  street,  some  time  next  September. 


Miss  Estella  Neuhaus  appeared  at  an  afternoon  musi- 
cale  given  at  the  home  of  Mrs.  John  Galen  Howard, 
2421  Ridge  Road,  Berkeley,  on  Wednesday  afternoon, 
May  31st.  The  program  was  as  follows:  First  Move- 
ment Concerto  in  A  minor  (Schumann),  Miss  Neuhaus' 
arrangement;  Barcarolle  (Rubinstein),  Arabesque  (De- 
bussy), Ballet  Music  (Massenet),  Andante  Spianato 
(Chopin),  Grand  Polonaise  (Chopin),  Group  of  Hun- 
garian "Csardas"  and  Gypsy  Chant,  Russian  Spinning 
Song  (Youferoff),  Hungarian  Rhapsodic  No.  12,  (Liszt). 
•     •     • 

Quite  a  surprise  was  created  by  the  announcement 
that  the  new  leader  of  the  New  York  Philharmonic 
Orchestra  is  to  be  Josef  Stransky,  a  rather  unknown 
factor  on  the  musical  horizon.  This  was  especially  a 
surprise  as  hitherto  the  leaders  of  the  Philharmonic 
were  world-famous  men.  Mr.  Stransky  has  hitherto 
been  the  director  of  the  Bluthner  Orchestra  of  Berlin. 
We  have  not  heard  sufficiently  enthusiastic  reports 
about  the  Bluthner  Orchestra  to  understand  why  a  mu- 
sician of  Mr.  Stransky's  rather  local  reputation  has  been 
preferred  to  some  of  our  prominent  American  conduct- 
ors who  surely  have  a  right  to  be  considered  in  a  mat- 
ter of  such  vast  importance. 
•     •     • 

Pupils  of  Mrs.  Marriner  Campbell,  gave  the  following 
program  at  their  teacher's  studio  on  Sunday  afternoon. 
May  28th.  Recitative  and  Aria  from  Roberts  (Meyer- 
beer), two  songs  from  the  Russian  by  Stutzman,  Miss 
Dottibee  Latham;  piano  solos  (a)  Prelude  (Rachma- 
ninoff), (b)  From  the  Carneval,  Pierrot  and  Columbine 
(Ed.  Schutt),  (c)  Nocturne  (Scriabine),  Miss  Marian 
Orchard,  pupil  of  Georg  Kruger;  (a)  Aria  from  II  Re 
Pastore   (Mozart);    violin  obligato,  Miss  Beth  Milliken; 

(b)  Batti,  Batti  from  Don  Giovanni  (Mozart),  Miss  Ada 
McDonnell;  Violin  Solos:  (a)  Prelude  (Wieiawsky),  (b) 
Humoresque  (Dvorak),  (c)  Sunset  (Preyer),  Miss  Beth 
Milliken;  Recitative  and  Aria  from  Sappho  (Gounod), 
(a)  Oh  ma  Lyre  Immortelle,  (b)  Aus  deinen  Augen 
fllessen  meine  Lieder  (Ries),  Mrs.  Claribel  Kirby; 
Songs — (a)   Allah   (Chadwick),   (b)   Sunrise   (Wekerlin), 

(c)  Sweet  Miss  Mary  (Neidlinger),  Master  Frederick 
David  Galloway.  The  accompanist  was  Miss  Carrie 
Sanford. 

Miss  Hazel  Lapham,  a  piano  pupil  of  Frank  A.  Wick- 
man,  will  give  an  hour  of  piano  music  at  the  Town  and 
Gown  Club  House  in  Berkeley,  this  afternoon  (Satur- 
day, June  3d).  The  program  will  be  as  follows:  Hay- 
dn— Andante  and  Variations;  Scarlatti — Pastorale,  Bee- 
thoven— Sonate,  Op.  10,  No.  1;  Schubert-Liszt — Hark, 
Hark,  the  Lark,  Chopin— Waltz,  Op.  69,  No.  1,  Prelude, 
Op.  28,  No.  7,  Prelude,  Op.  28,  No.  1.5;  Czerny— Octave 
Etude,  Op.  740,  Grieg — Notturno,  Op.  54,  No.  1,  Cham- 
inade — Air  de  Ballet,  No.  5,  Rachmaninoff — Prelude,  Op. 
3,  No.  2. 


The  Pacific  Coast  MuBical  Review  is  indebted  to 
Julius  R.  Weber  (and  not  to  the  University  authorities) 
for  a  University  of  California  Bulletin,  containing  the 
special  announcement  of  Courges  of  Music  during  the 
Summer  Session  from  June  26th  to  August  5,  1911.  We 
shall  publish  the  entire  announcement  in  one  of  the 
next  issues  of  this  paper,  as  we  believe  the  same  to  be 
of  importance  to  every  reader  of  this  paper  on  the 
Pacific  Coast. 

•  •     • 

Sigmund  Beel  has  been  very  busy  since  his  return 
to  England.  He  occupied  a  prominent  position  at  the 
Irish  Music  Festival  in  Dublin  from  May  8lh  to  13th, 
and  gave  a  violin  recital  at  Bechstein  Hall,  London,  on 
Thursday  afternoon,  May  25th  under  the  direction  of 
Daniel  Meyer.  We  are  glad  to  find  that  Mr.  Beel's 
musicianship  is  appreciated  at  its  true  value  in  Europe, 
notwithstanding  the  two-by-four  musical  criticule  of 
the  Chronicle. 

•  •     • 

Mrs.  Richard  Rees  sang  Elsa's  Dream  from  Lohengrin 
at  the  Mission  High  School  on  May  12th,  when  Mr. 
Greer  Harrison  delivered  a  lecture  on  Wagner  under 
the  auspices  of  the  Board  of  Education.  Fred  Maorer 
was  at  the  piano. 

•  •     • 

The  pupils  of  Miss  Edna  Montagne  gave  a  piano  re- 
cital at  their  teacher's  studio,  .5780  Vicente  streeet, 
Oakland,  on  Saturday  afternoon.  May  27th.  The  pro- 
gram was  given  by  some  of  .Miss  .Montagne's  younger 
pupils  of  whom  she  has  every  right  to  be  proud.  The 
following  numbers  were  presented:  Sonatina  Op.  54, 
No.  4  (Gurlitt),  Thelma  .Mcintosh;  Pastorale  (Scarlattl- 
Tausig),  Meta  Ludewig;  Aria  con  Variazione  (The  Har- 
monious Blacksmith)  (Haendel),  .\stra  Montagne;  (a) 
Hunting  Song  (Mendelssohn),  (b)  Nocturne  (Chopin), 
Carrie  Bedwell;  Slumber  Song  (Gurlitt),  Augusta  Mc 
Intosh;  Spring  Song  (.Mendelssohn),  Irene  Grunhut; 
(a)  Marche  Mignonne  (Poldini),  (b)  Colombine  Menuet 
(Delahaye),  Claire  Marie  Johnston;  The  Shepherd's 
Dream  (Carl  Heins),  Ruth  Dyson;  (a)  Curious  Story 
(Heller),  (b)  Dance  of  the  .Marionettes  (M.  Goddard), 
Herbert  Blake;  (a)  Elfentanz  (Grieg),  (b)  Paysage  Polo- 
naise, op.  28,  No.  2  (Arnolde  Clairlie)  Cecelia    Palinbaum; 

(a)  The  Merry  Farmer  (Schumann),  (Saint-Saens),  (b) 
Heather  Rose  (Lange),  Ruth  Hey  wood;  Mazourka  Car- 
rie Bedwell;  (a)  Birdlings  (Grieg),  (b)  Goblin's  Frolic 
(Heller),  Thelma  Mcintosh;  (al  Valse  Intime  (Arnolde 
Clairlie),  (b)  To  a  Wild  Rose  (MacDowelll,  (c)  Waltz- 
ing Doll  (Pol(Jini),  .Astra  Montagne;  (a)  Mazurka-.\ 
flat  major  (Chopin),  (b)  The  Troubadour  (Rohdei,  Mela 
Ludewig;    (a)  Valse  Mignonne,  Op.  15,  (Sally  Lieblingi, 

(b)  Rondo  Capriccioso  (Mendelssohn),  Claire  Marie 
Johnston.. 
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Subscribe  for  the   Musical    Review.     $2.(X)  Per  Year. 


When  better  materials  are  to  be  had,  when  more  skilled  artisans  are  avail- 
able, when  a  marked  advance  may  possibly  be  achieved  in  the  science  of  tone 
production  and  piano  construction,  then,  and  not  until  then,  will  it  be  pos- 
sible to  make  the 

A  Better  Piano 

Today  the  Mason  &  Hamlin  piano  is  accepted  by  the  leading  musicians, 
pronounced  by  the  foremost  critics  the  best  piano  that  the  world  has  ever 
known.  This  magnificent  reputation  has  been  attained  by  quality  only. 
This  quality,  the  result  of  knowledge,  of  painstaking  care  in  construction, 
the  use  of  the  very  finest  materials,  and  the  patented  features  of  construc- 
tion which  have  marked  a  new  era  in  the  science  of  piano  building.  Mason  &  Hamlin  pianos  cost  more  than  other  pianos 
because  they  are  better  and  more  painstakingly  made.     We  show  them  in  all  their  styles  and  sell  on  easy  terms. 


Two  Enlrancei 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose— 117  South  First 
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Built  on  sound  ^rucflural  basis.     In  tone  quality, 

touch  aud  reliability  the  BALDWIN  is 

first  among  fine  pianos 


A  request  will  bring  an  Art  Catalogue 
and  full  information  at  once 
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In  the  BALDWIN  pianoforte  we  offer  to  the 
art-loving  public  an  in^rument  standing 
at  the  head  of  the  artistic  pianos  of  the 
world.  It  exemplifies  the  best  in  piano 
making  and  embodies  all  the  features 
which  the  requirements  of  the  most  exact- 
ing piano  artists  demand. 


310  Sutter  Street 


®ieMiam€om|jan{ 


San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417   Blanchard   Hall  L.o»   Angelea,   Cat. 

Chester  Herold  Tenor 

Soloist     First     Church     of    Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Col.      Phone    S.    J.    3982 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 
First    Baptist   Church,   Temple    Beth    Israel 

Vocal  Instruction,  Concert  >Vork 
Phone  West  4890 2S05  Clay  St. 

'Willard  Batchelder 

VOCAl.   STUDIO 
Kohler    &    Chase    Bnlldlngr,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Mill  Elizabeth  Wrftgite,  Aluneda, 

Mr.  Arthur  Foote,  Bofton. 

1125  Pani  St.,  Alameda Tel.  Alameda  62 

Gy^ulst  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905  Kohler  &  Chase  BIdg.,  San  Francisco 

Percy  A.  R.  DoMr 

THE  VOICE— THE  ART  OF  SINGING 

c    J-     J  S.  F..  ThurKlay.  376  Sutter  St.    Tel.  Douglas  2093 
Studio  ■;  o,i,|.nJ.  2126  Grove  Street.     Tel.  Piedmont  2590 

Bentley  Nicholson,  Tenor 

Vocal   Studio.      Concerts  and  Recitals. 
Mon.  and  Thurs.  .376  Sutter  St.      Phones: 
Studio,  Douglas  2093;   Residence,  1739  Pine 
Street,     Frnnklin     1942. 


Alfred  Cogswell 

370    Sutter    St.,    (Room    25),    San    Francisco 
2013  Channing  AVay,  Berkeley. 


Music&l    Directory 


SIGISIVIONDO   MARTINEZ 

1130  Eddy  Street        San  Francisco,  Cal. 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS     BEATRICE    CLIFFORD 

376   Sutter   St.,  Room   25,   San  Francisco 


F.     A.     WICKMAN 

906  Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 
5780  Vicente  St.  Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vl«ta  Ave. San  Franclgco. 

MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley    Tel.  Berk.  3115 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED   LITTLE 
3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE   ORBISON 

1801  California  St.        Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 

Room  107,    915  Van  Ness     San  Francisco 

MME.   ABBIE   CARRINGTON-LEWYS 

1901   Baker  Street Tel.  West  76 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

■"■  MRS.    RICHARD    REES 

815  Grove  Street.  Phone; 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 

20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,    LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Tark  1782. 


The  Vidlor 
Vidlrola 

Prices : 

$75  $100  $150 
$200 

Sold  on  Easy  Terms 

To  the  Victor- Victrola  more  than 
any  other  musical  instrument  is  due  the 
unprecedented  awakening  of  interest  in 
music  which  has  taken  place  through- 
out America  during  the  past  few  years. 

The  development  of  the  Victor- 
Victrola  and  this  growing  appreciation 
of  the  world's  best  music  have  been 
coincident. 

There  is  a  completeness  in  the  Victor- Victrola  which  satisfies  a  demand  hitherto 
never  fully  met. 

Its  perfect  reproducing  qualities,  combined  with  its  artistic  appearance,  make  it 
the  most  complete  musical  instrument  in  the  world. 

The  Victor-Victrola  adds  a  new  dignity  to  the  talking  machine  industry.  Its 
refined  elegance  makes  it  a  component  part  of  the  complete  music  room.  It  is  a  fit 
companion  for  the  finest  piano. 

The  success  of  the  Victor-Victrola  is  wonderful,  and  the  demand  increases  daily. 

Pleased  to  have  you  call  and  hear  this  marvelous  instrument. 

All  new  Victor  Records  reviewed  in  Musical  Review  for  sale  at 


TWO  ENTRANCES 


135-153  Kearny 


217-225  Sutter  Street 


San  Francisco,  Oakland,  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     Th'e     GREAT    WEST 
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PUBLISHED      EVERV      WEEK 
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Price   10  Genu 


MRS.    OSCAR     MANSFELDT'S     PUPIL     RECITAL. 


The  Pupils  of  Mrs.  Oscar  Mansfeldt  gave  a  piano  re- 
oital  at  Scottish  Rite  Auditorium  on  Wednesday  even- 
ing. May  31st,  in  the  presence  of  a  large  audience.  The 
DFOgram  was  as  follows:  Toccata  and  Fugue  in  D 
Minor  (Bach-Tausig),  Miss  Aline  Cuthbert;  Chromatic 
Fantasie  and  Fugue  (Bach),  Miss  Edna  Goeggel;  Cha- 
conne  (Bach-Busoni),  Miss  Alma  Birmingham;  Prelude 
— (The  Sun  Rises — All  is  Calm)  (Debussy),  Nocturne 
(Debussy),  Tambourin  (Rameau-Godowsky),  Etude — en 
forme  de  Valse  (Saint-Saens),  Miss  Aline  Cuthbert; 
Barcarolle  (Rachmaninoff),  Rhapsodie  (Dohanyi),  Miss 
Edna  Goeggel;  Arabesque  (Debussy),  Etude — op.  25, 
No.  9  (Chopin),  Papillons  (Rosenthal),  Miss  Alma  Bir- 
mingham; Concerto  in  B  flat  Minor  (Tschaikowsky). 
Miss  Aline  Cuthbert,  Mrs.  Oscar  Mansfeldt  at  the  sec- 
ond piano. 

Every  program  that  has  been  presented  by  Mrs. 
Mansfeldt's  pupils  in  the  past  was  noteworthy  tor  its 
dignified  and  sincerely  musical  character.  It  is  evident 
at  a  glance  that  to  Mrs.  Mansfeldt  and  her  pupils 
music  is  not  a  matter  of  entertainment  purely,  but  a 
matter  of  genuine  musical  education  worthy  of  the 
severest  study  and  the  concentration  of  every  particle 
of  energy  at  the  command  of  both  teacher  and  student. 
This  is  the  real  signiflcance  of  music  study.  Everything 
else  becomes  rather  superficial  besides  such  serious- 
ness. On  this  last  occasion  Mrs.  Mansfeldt's  program 
was  even  more  severe  than  before,  and  in  some  in- 
stances put  a  tax  on  the  executants  that  but  few  piano 
students  are  found  to  be  equal  to.  This  is  especially 
true  of  the  three  intoductory  Bach  numbers  which  are 
a  severe  test  of  memory  and  which  as  played  by  Miss 
Mine  Cuthbert,  Miss  Edna  Goeggel,  and  Miss  Alma 
Birmingham  established  beyond  a  doubt  the  talent  and 
adaptability  of  the  students  as  well  as  the  singular 
fitness  of  the  teacher  to  impart  accurate  musical 
knowledge.  As  to  whether  students  of  the  youth  of 
the  three  young  pianists  are  suflSciently  matured  to 
grasp  the  intellectual  depth  of  a  Bach  number  from  an 
Individualistic  point  of  view  is  a  matter  that  may  be 
left  open  to  discussion  between  musical  educators. 

The  other  big  feature  number  of  the  program  was 
the  Tschaikowsky  B  flat  minor  concerto  which  closed 
the  program  and  which  was  played  with  truly  musician- 
ly  insight  by  both  Miss  Aline  Cuthbert  and  Mrs.  Oscar 
Mansfeldt,  who  played  the  orchestral  part  on  the  sec- 
ond piano.  This  was  one  of  the  most,  if  not  the  most, 
satisfying  musical  achievements  that  we  have  ever 
witnessed  at  an  event  of  this  nature.  Miss  Cuthbert 
developed  here  an  understanding  of  the  inner  meaning 
if  a  great  work  that  one  would  hardly  expect  in  a 
young  lady.  Technical  dexterity,  exceedingly  graceful 
tone  coloring,  truly  interesting  phrasing  and  a  delightful 
adherence  to  occasional  dramatic  periods  were  the 
most  prominent  characteristics  of  Miss  Cuthbert's  mu- 
sicianship. Mrs.  Mansfeldt's  virtuosity  on  the  piano- 
forte is  too  well  known  to  need  at  this  time  any 
lengthy  comment.  SuflSce  it  to  say  that  she,  as  usual, 
met  the  severest  requirements  with  delightful  satis- 
faction. 

Miss  Edna  Goeggel  delighted  her  audience  with  a 
refined  artistic  instinct  that  revealed  a  conscientious- 
ness and  a  natural  affection  for  her  work  that  certainly 
speaks  well  for  her  future.  She  was  especially  for- 
tunate in  her  interpretation  of  the  Rachmaninoff  Barca- 
"•olle  and  had  dramatic  moments  in  both  the  Bach  and 
Dohanyi  works.  Miss  Alma  Birmingham  is  constant- 
ly growing  in  her  musical  life.  She  reveals  a  gradual 
broadening  out  of  her  musical  conceptions,  and  her 
technical  execution  is  indeed  very  clean  and  pains- 
taking. She  is  a  musician  to  the  manner  born.  The 
students  as  well  as  Mrs.  Mansfeldt  have  every  reason 
to  look  back  upon  this  event  with  the  utmost  feeling 
of  satisfaction   and   pride. 


MISS   LUNDGAARD'S   PIANO    RECITAL. 


Miss  Laura  Lundgaard,  an  especially  gifted  advance 
Dupil  of  Hermann  Genss,  gave  a  most  delightful  piano 
recital  at  Kohler  &  Chase  Hall  on  Wednesday  evening. 
May  31st.  under  the  personal  direction  of  her  teacher 
«nd  in  the  presence  of  a  large  audience  that  gave 
frequent  manifestations  of  its  delight  by  genuine  and 
spontaneous  applause.  Miss  Lundgaard,  in  a  program  of 
pianistic  classics,  gave  evidence  of  the  fact  that  she 
had  listened  with  good  results  to  the  excellent  advice 
of  her  teacher,  as  she  manifested  those  excellent  ideas 
of  solid  musicianship  and  technical  purity  that  can 
only  be  acquired  by  steady  attention  to  ideal  tuition 
and  by  natural  inclination  for  the  work.  In  the  Schu- 
mann composition  Miss  Lundegard  showed  especial 
lOrce  and  character  and  gave  here  an  interpretation 
that  seemed  to  be  far  beyond  her  experience.     Indeed 


of  her  musical  knowledge  and  with  the  assurance  of 
her  reading.  The  program  was  as  follows:  Papillons 
op.  2  (Schumann),  Night  Song,  op.  8,  No.  1  (Genss), 
Au  Lac  de  Wallenstadt  (Liszt),  A  la  bien  aimee.  Waltz 
(Schutt),  Tarantelle  (Liszt),  Melody  and  Valse  "Le 
Bal"    (Rubinstein). 

The  assisting  artist  of  the  concert  was  Charles  Bu- 
lotti,  whose  exceedingly  pliant  and  most  agreeable 
fenor  voice  was  heard  to  excellent  advantage  in  a 
number  of  songs  among  which  was  Aria,  Cielo  del  Mar 
(Ponchielli),  and  "Good  Bye"  (Tosti).  Mr.  Bulotti  is 
also  a  pupil  of  Mr.  Genss',  and  the  ease  with  which  he 
sings  and  the  artistic  manner  in  which  he  interprets 
show  both  his  natural  talent  and  the  excellence  of  his 
training.     The  event  was  a  most  delightful  one. 


AT  THE  VON    MEYERINCK   SCHOOL  OF   MUSIC. 


R.  C.  Post  and  Helen  Danielson,  both  vocal  students 
of  Mrs.  Anna  von  Meyerinck,  gave  a  most  satisfactory 
vocal  recital  at  the  Recital  Hall  of  the  Von  Meyerinck 
School  of  Music  on   Thursday  evening,  .June   1st.     The 
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urogram  was  as  follows:  The  Two  Grenadiers  (Schu- 
mann), Rudolph  C.  Post:  "O,  God,  Have  Mercy"  from 
St.  Paul  (Mendelssohn):  Elsa"s  Dream  from  Lohen- 
grin (Wagner).  Miss  Helen  Danielson;  Ich  grolle  nicht 
(Schumann),  Ich  liebe  dich  (Grieg).  Haidenroeslein 
(Schubert),  Mr.  Post:  Wolfram's  Elegie  of  Love  from 
Tannhauser  (Wagner),  Mr.  Post:  Elizabeth's  Prayer 
from  Tannhauser  (Wagner),  Miss  Danielson-  Evening 
Star  from  Tannhauser  (Wagner),  Mr.  Post:  German 
Folk  Song.  Thou  My  Repose  (Schubert),  "It  Was  Not 
So  to  Be"  from  "The  Trumpeter  of  Sackingen"  (Ness- 
ler),  Mr.  Post.  Miss  Taylor  played  the  violin  obligato 
to  the  Evening  Star  most  exquisitely.  Miss  McCann  and 
Mr.  Sprague  proved  to  be  excellent  accompanists,  and 
Mrs.  von  Meyerinck  played  the  organ  parts  with  finely 
developed   taste. 

Mr.  Post  possesses  a  bariione  of  exceedingly  flexible 
timbre  and  of  that  delightful  character  which  is  com- 
nionly  known  as  velvety.  He  invests  his  interpretation 
"^ith  considerable  emotional  color  and  when  the  com- 
position requires,  he  is  quite  capable  of  intense  dramatic 
fervor.  His  readings  of  the  Wagner  works  were  par- 
ticularly impressive  and  he  gave  evidence  of  that  pe- 
throughout  the  rendition  of  the  program  Miss  Lund- 
gaard surprised  her  listeners  with  the  thoroughness 
culiar  something  that  reveals  the  born  artist.  His  dic- 
tion is  particularly  worthy  of  commendation.  Miss 
Danielson  is  the  possesor  of  a  remarkably  pliant  and 


ringing  soprano  voice  of  a  lyric  nature,  which,  however, 
she  is  able  to  utilize  in  the  more  dramatic  phases  of 
her  art.  She  reveals  inborn  musicianship,  and,  like 
Mr.  Post,  thorough  vocal  training.  ,  She  appeals  to  the 
heart  by  reason  of  a  natural  absorption  into  the  mus- 
ical atmosphere  of  the  song  she  may  interpret  at  the 
time,  and  possesses  a  pleasing  personality  that  en- 
hances her  singing  in  no  small  degree.  In  Mr.  Post 
and  Miss  Danielson,  Mrs.  Von  Meyerinck  possesses  two 
singers  who  are  a  real  credit  to  a  competent  vocal  in- 
structor. The  audience  crowded  the  hall  to  its  utmost 
capacity  and  the  enthusiasm  never  waned  throughout 
the  evening.  After  the  last  number  of  the  pro^raiu, 
Mr.  Post  was  compelled  to  sing  Tosti's  "Good  Bye," 
and  he  did  so  in  a  most  impressive  manner. 


CECILIA   CHORAL   CLUB    CONCERT. 

The  Cecilia  Choral  Club  of  one  hundred  mixed  voices, 
tinder  the  efllcient  leadership  of  Percy  A.  R.  Dow,  gave 
its  twenty-ninth  concert  at  M.  E.  Auditorium,  on  Fri- 
day evening.  .June  2d.  The  soloists  were  .Mrs.  Zilpha 
Ruggles  Jenkins,  soprano,  and  James  E.  Ziegler,  bari- 
tone. Arthur  Fickenscher  presided  at  the  piano.  The 
program  was  as  follows:  Olaf  Trygvason  (Grieg I.  Mr. 
Ziegler  and  Choral  Club;  Penso  (Tosti),  Preghiera  from 
La  Tosca  (Puccini),  At  Dawning  (Cadman),  .Mrs.  Zilpha 
R.  Jenkins:  Charm  .Me  to  Sleep,  Six  Part  .Madrigal 
(Leslie):  Highwayman's  Song  (Woodman),  Morgen 
(Strauss),  Ich  liebe  dich  (Grieg),  James  E.  Ziegler; 
Trumpet.  Blow,  .Music  Flow  from  "Irene"  (Gounod): 
'^he  Death  of  Minnehaha,  Cantata  for  soprano  and  bari- 
tone solo,  mixed  chorus  and  orchestra  by  S.  Colridge 
Taylor.  Soloists — Mrs.  Zilpha  Ruggles  Jenkins  and 
James  E.  Ziegler.  .Arthur  Fickenscher  played  the  or- 
chestral part  on  the  piano. 

.A.mong  the  soloists  Mrs.  Jenkins  proved  to  be  an 
exceptionally  intelligent  vocal  artist.  Her  voice  pos- 
sesses unusual  strength  and  vigor  and  her  musical  ideas, 
as  expressed  in  her  interpretations,  are  healthy  and 
well  thought  out.  In  the  Cantata  especially  she  ac- 
quitted herself  nobly  in  the  dramatic  as  well  as  in  the 
lyric  episodes.  Mr.  Ziegler  possesses  a  baritone  voice 
of  a  rather  light  timbre  which  he  occasionally  uses  to 
great  advantage  in  intensely  emotional  passages.  He 
sings  with  his  heart  and  soul.  Mr.  Dow  is  to  be  con- 
gratulated on  the  manner  in  which  he  has  trained  his 
splendid  chorus.  We  have  never  heard  a  more  satis- 
factory interpretation  of  this  Cantata,  nor  have  we 
ever  realized  its  many  dramatic  beauties  to  quite  such 
an  effective  degree.  Surely  these  concerts  by  the  Ce- 
cilian  Choral  Club  have  become  genuine  musical  edu- 
cational  affairs  which  should  not  be  missed  by  anyone 
desirous  to  become  more  intimately  acquainted  with 
the   better  choral   literature  of  the  day. 

A  truly  masterful  exposition  of  serious  musicianship 
was  the  piano  plajing  of  .Arthur  Fickenscher  who  made 
of  the  orchestral  score  of  the  Cantata  a  living  tone  por- 
trait  and  a  decidedly  brilliant  pianistic  achievement. 
Instead  of  the  usual  hackneyed  piano  arrangement  of  an 
orchestral  score  Mr.  Fickenscher  improvised  a  separate 
instrumental  background  to  the  choral  part  which  not 
only  enhanced  the  beauty  of  the  work,  but  which  gave 
one  a  far  more  realistic  and  dramatic  comprehension  of 
the  story  than  would  have  been  the  case  had  the  piano 
accompaniment  been  played  with  the  usual  perfunctory 
threadbareness.  We  desire  to  congratulate  Mr.  Ficken- 
scher on  his  exceedingly  genial  work. 
w 


THE  MUSIC  TEACHERS'  CONVENTION. 

Although  the  plans  for  the  ensuing  Music  Teachers' 
Convention  which  will  be  held  in  this  city  from  July 
»th  to  7th.  have  been  completed  for  some  time,  the 
Board  of  Directors  of  the  Association  is  constantly  en- 
deavoring to  enhance  the  importance  of  the  event. 
-Vmong  the  most  important  additions  to  the  original 
rlans  must  be  regarded  the  assistance  of  Alexander 
Heinemann,  the  distinguished  German  concert  artist  at 
one  of  the  programs.  Mr.  Heinemann,  recognizing  the 
good  work  that  is  being  done  by  the  Music  Teachers' 
.\ssociation  of  California,  has  kindly  consented  to  sing 
two  groups  of  songs  at  one  of  the  events  and  by  thus 
nonoring  the  .\ssociation.  has  given  the  event  even 
greater  prestige  than  it  already  enjoyed.  .Another  ex- 
ceedingly Important  feature  will  be  the  participation  of 
Charles  Wakefield  Cadman.  the  eminent  composer.  In 
addition  to  these  will  be  heard  .Vrthur  Foote,  the  dis- 
tinguished pianist,  composer  and  pedagogue.  Georg 
Kruger  and  Pierre  Douillet  will  give  piano  recitals  -A. 
number  of  interesting  lectures  will  be  delivered  and 
several  essays  will  be  read  by  distinguished  pedagogues 
on  the  Pacific  Coast,  and  Eastern  centers.  The  event 
promises  to  be  one  of  the  most  important  ever  held  in 
the  far  West  and  every  music  teacher  should  endeavor 
to  be  present.  — 
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Paul  Steindorff  conducting  Rossini's  Stabat  Mater  in  Greek  Theatre,  Berkeley,  April  4,  1911  (Good  Friday) 
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San  Francisco,  March  22,  1911. 
Sherman,  Clay  &  Co., 

San  Francisco 
Gentlemen: 

I  take  this  opportunity  to  extend  to  you  my  sincerest  thanks 
for  the  many  courtesies  extended  to  me  and  the  societies  under 
my  direction,  by  the  usage  of  the  Steinway  Grand  Piano.  I  appre- 
ciate this  the  more  as  1  have  been  an  admirer  of  the  Steinway  ever 
since  I  played  the  first  one  at  the  home  of  Franz  Von  Holstein,  the 
German  composer,  in  1882.  After  my  arrival  in  America  in  1886,  1 
made  my  headquarters  for  many  years  at  Steinway  Hall,  New 
York,  where  1  had  a  chance  to  play  many,  many  Steinways  of  all 
sizes,  which  only  served  to  strengthen  my  belief  that  there  is  no 
rival  to  a  Steinway  as  far  as  my  experience  goes. 
Most  sincerely  yours 


''^ccc<^ 
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>> 


« 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


PACIFIC    COAST    MUSICAL    REVIEW 


p^-^s^^^^sa. 


kSAM  FRANa3CO.,QAiq:ANa>L0S  A?i(iLUES.,RpRTLAW.  ^EAITLE 


VOL.  XX 


SATURDAY,  JUNE  10,  1911 


No.  11 


ALEXANDER    HEINEMANN'S    LESSONS. 

We  cannot  emphasize  too  much  the  fact  that  Alex- 
ander Heinemann's  willingness  to  teach  several  artists 
and  instructors  in  the  art  of  the  German  Lied  repre- 
sents one  of  those  rare  opportunities  that  come  to  a 
musician  only  once  in  a  life  time.  Even  a  visit  to 
Germany  may  not  in  the  future  result  in  securing  in- 
struction from  this  master  for  his  time,  while  in  Europe 
is  always  completely  talcen  up.  He  will  be  here  only 
for  a  few  weeks,  until  the  end  of  July  and  then  those 
who  neglected  to  take  advantage  of  his  presence  will 
regret  it  all  their  life  time.  The  study  of  the  German 
Lied  is  an  exceedingly  important  one  and  it  is  only 
too  rare  that  an  opportunity  arises  to  secure  such 
study  from  a  master  mind.  We  are  really  so  greatly 
interested  in  our  musical  profession,  that  we  are  obliged 
to  urge  those  who  read  this  paper  and  who  sing  or  teach 
singing  to  either  call  on  or  telephone  to  Alexander 
Heinemann  at  Hotel  Bristol,  on  Sutter  street,  near 
Octavia,  and  seize  their  great  chance  before  it  'is  too 
late.  This  is  not  an  advertisement,  but  a  serious  sug 
gestion  by  the  editor  of  this  paper.  Once  Mr  Heine 
mann  has  left  this  city,  nothing  will  recall  this  oppor- 
tunity to  sit  at  the  feet  of  a  great  master  of  German 
vocal  literature. 

** 


FREDERICK    ZECH'S    COMPOSITIONS. 


Among  the  most  industrious  and  successful  com- 
posers resident  in  San  Francisco  must  be  regarded 
Frderick  Zech,  who  is  always  at  work  composing  some 
truly  meritorious  additions  to  modern  musical  litera 
ture.  A  number  of  large  orchestral  works  have  been 
heard  in  San  Francisco  as  well  as  in  several  of  Ger 
many's  leading  musical  centers.  But  few  of  our  readers 
have  any  idea  how  exceedingly  rich  Mr.  Zech's  con- 
stant fostering  of  his  genius  as  composer  really  is  We 
cannot  give  a  better  illustration  of  his  higher  musician 
ahip  than  to  quote  the  following  list  of  his   more  im 
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make  records  only  for  the  Victor 


Why  do  these  great  artists  all 
make  records  only  for  the  Victor? 

Because  they  realize  that  the  Victor  is  the  only  instrument  that 
does  full  justice  to  their  magnificent  voices. 

They  want  every  part  of  every  selection  to  be  as  sweet  and 
natural  when  they  sing  in  your  home  as  when  they  sing  on  the  grand- 
opera  stage— and  this  can  be  accomplished  only  on  the  Victor. 

Their  voices  on  the  Victor  are  the  standard  by  which  they  wish 
to  be  judged. 

Hearing  is  believing-go  today  to  the  nearest  Victor  dealer's  and  hear  these  famous 
artists  smg  their  greatest  arias.  You'll  be  astonished  at  the  wonderful  results  secured  by 
the  new  Victor  process  of  recording. 
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there  is  no  other  way  to  get  the  unequaled  Victor  tone. 
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New   Victor   Records  are  on   sale  at  all   dealers  on   the   28th   of  each    month. 


A  most  delightful  commencement  concert  was  given 
at  Lisser  Hall,  Mills  College  on  Monday  afternoon.  May 
15th  under  the  direction  of  Edward  Faber  Schneider, 
the  head  of  the  music  department. 

The  complete  program  was  as  follows:  (a)  "The 
Splendor  Falls  from  Castle  Walls"  (Text  from  the 
Bugle  Song— Tennyson)  (Van  Horst),  (b)  Ashes  of 
Roses  (Huntington's  Woodman),  Choral  Class:  (a) 
Poem  after  Heine,  Idyl  A  flat  (MacDowell),  (b)  Xovel- 
lette  P  major  (Schumann),  Miss  Gladys  Tilden;  For 
Music  (Franz),  Serenade  (Richard  Strauss),  Miss  IMaude 
Redmon;  Preludes — Nos.  6,  4,  1,  2,  Op.  63,  (A.  Arensky). 
Miss  Delphine  Ferrier;  Hohe  Liebe  (Edward  F.  Schnei- 
der), Gretchen  am  Spinnrade  (Schubert),  Miss  Hazel 
Lathrop:  Sonate,  Op.  7  (Grieg),  Miss  Angielene  Horn- 
age;  Violin — Piano — Sonatina,  Op.  100,  (Two  Move- 
ments) (A.  Dvorak),  Miss  Elizabeth  Ferrier  and  Miss 
Angielene  Homage;  .Jewel  Song  (Faust)  , Charles  Gou- 
nod), Miss  Elizabeth  Wilcox;  (a)  Gondoliera  (Mosz- 
kowski),  (b)  Kammenoi  Ostrow  (Rubinstein),  Miss 
Ethel  Mills;  (a)  Apres  un  reve  (Gabriel  Faure),  (b) 
Lete  (Chaminade),  Miss  Alice  Coleman;  Cappriccio,  Op. 
116(J.  Brahms),  Miss  Olive  Adanison;  (a)  Waldesrau- 
schen,  (b)  Polonaise  E  major  (F.  Liszt),  Miss  Maude 
Ross;  Autumn  Violets  (Homer  N'.  Bartlett),  Choral 
Class;  Soprano  Solo — Miss  Alice  Coleman,  Quartet — 
Miss  Coleman,  Miss  Dibble,  Miss  Wilcox,  Miss  Perry, 
Piano — Miss  von  der  Lieth. 


At  the  .June  meeting  of  the  Teachers'  Association  of 
California,  Herman  Perlet's  new  string  quintet  was 
presented  with  great  success.  In  the  next  issue  of  the 
paper  we  shall  publish  a  detailed  review  of  the  work. 
More  than  thirty  new  teachers  became  members  of  the 
society  and  the  excellent  plans  for  the  Convention  were 
read   by   President  Eaton. 


The  latest  Loring  Club  concert  took  place  at  Chris- 
tian Science  Hall,  last  Tuesday  evening.  Among  the 
narticipants  was  Arthur  Foote.  -\  detailed  criticism  of 
the  concert  will  appear  in  next  Saturdav^s  Musical 
Review. 


All  Vidlor  Records 


For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


The  209th  Students'  Recital  of  the  Von  Stein  Academy 
of  Music  was  given  on  Saturday  afternoon,  June  3d. 
The  program  follows:  Albert  Wright— Rose  March  by 
Lack:  Grace  Ballein — Im  Kahn  by  Nolck;  Ethel 
Thomas — Minuet  by  Mozart:  Ralph  Montee — Sonatina 
in  C  by  Lichner:  Hope  Hall — Lullaby  by  Lazarus; 
Blanche  Perry — Tempi  de  Sarabanda:  Nellie  Brigham — 
Barcarolle  by  Ehrlich;  Bertha  Swall — Merry  Month  of 
May  by  Merkel;  Reta  Mitchell — Grillen  by  Schumann: 
Ethel  Leaver — Valse  Brilliante  by  Moszkowski:  Clar- 
ence Bates — Impromptu  B  tlat  major  by  Schubert; 
Clara  Russakov — Rondo  Capriccio  by  Mendelssohn.  In- 
vitations are  out  for  a  grand  concert  to  be  given  by 
leading  artist  members  of  the  faculty  on  Tuesday  even- 
ing, June   13th. 


The  Robbins  Pianoforte  Club,  consisting  of  pupils  of 
Mr.  and  Mrs.  Fred  S.  Robbins.  gave  a  very  successful 
musicale  at  Masonic  Temple  Hall,  corner  First  .\venue 
and  Clement  street,  on  Saturday  evening.  May  27ih 
There  was  a  large  attendance  and  the  participant - 
were  frequently  applauded  for  their  splendid  efforts. 
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Mrs.  Oscar  Mansfeldt 


Pis^nist 


^016    Buchanan    St. 


Telephone    West    314 


Mackenzie    Gordon 

TENOR 
T*pn|»l|p|>  ^C  ^|nfr|n|T   ^^  ^"  ■!>  branches  from  the  rudiments  of  lone  formation 


ORATORIO 

Jliidio:  2832   Jackson  St 


KiffheA  Bnish  and  completion  of  public  singing. 
OPERA  CONCERT 

Phones:   West  437,   Home  S.  3220 
Uy   Appolutmeut   Ouly 


E.stablished    1805 

Von  Meyerinck  School  of  Music 

Complete  Vocal  Education.  Sight  Reading.  Musical 
History,  Dramatic  Action.  Piano.  Classes  in  German. 
French  and  Italian.  Specially  Coached  Accompanists. 
Studio    Recitals. 

Studio: 
Phone    Market    1069 


818  GROVE   STREET 

Home    Phone    S    1069 


Adolf  Gregory 

Ort^^auist   aud    Choir   Director  of    St.   Mary'.s,    Oakland,    Cal. 
Director    Oalilaiid    Conservatory    of    Music 

VOICE     PRODUCTION,    PIANO,     HARMONY 

AND    COMPOSITION 

IStli     AND    MADISON     STREETS  0.\KLAND,     CAL. 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio  :    La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1085. 

S.  F.  Studio  :    Sequoia  Club,  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  464. 

Mr.  and  Mrs. 

William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

Method  of  Francesco  Lamperti 
Studio:  243 1  Ellsworth  St.,  Berkeley.  Tel.  Berk.  1 1 43.  S.  P.,  Wed.  Oakland,  Thurs. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 

SAN    JOSE,    CAL. 


PIERRE    DOiriLLET,    Dean. 

The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  ot  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send   for  Catalogue. 

Madame  Puerrari-Marracci 

Italian    School   of    A'ocnl   Traiuiuj.;; 

14  years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy,  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian,  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
97.S    Union    St.,    Snu    Francisco        Telephone.    Franklin    4C.t.'i 

.The    Beringer   Conservatory   of   Music 

Founded  1896,  under  direction  of  Prof,  and  Mme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano.  Voice  Development 
;and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
;for  operatic  and  concert  stage.  Special  departments  for 
^beginners,  amateurs  and  professionals.  Pupils  received 
jany  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
"of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  Beringer 
Couicr-atory  of  MiiMic,  !>a«i  Pierce  St.,  S.  F.      Tel.  AVe-st  78!)a 

j    Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

jOrganist  and  Musical  Director  First  Presbyterian  Church, 
;  Alameda 

fHonie  Studio:      1117  Paru  St.,  .Alameda.      Tel.  Alameda  155 
\  San   Francisco   Day — Wednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Louis    CrepaUX,    Member  Paris  Grand  Opera 
2.'il    I>ost    Street.         Fourth    Floor    Mercedes    Iluildine 

Reception  Hours:      11:45  to  12,  and  3  to  4,  except  Wednes- 
day.      Wednesday     in     Oakland.     76S     Eleventh     street. 

JoHn  'W.  Metcalf 

PIANO — THEORY — rOMPOSITIf)N 

Studio,   59   McDonough   Bldg.,   Oakland      Tel.   Oakland   3172 

Roscoe  "Warren   Lucy  (Pianist) 

Solo    Pianist    Knickerbocker   Concert   Co.,    S.    F. 

(Organist    and     Choirmaster 

St.    Mark's    lOpiscopal    Church,    Berkeley 

Pupils    received    at    Studios:      San    Francisco — Wed.    and 

Thurs..    1264    .Tackson    St.;   Tel.    Franklin    2841.      Oakland — 

Mnn..  Tups..  Sat  .  6128  Hillerrnss  Ave.  Tel.  Piedmont  .5095. 

Subscribe  for  the  "Musical   Review."     $2.00  Per  Year. 


THE   ROBERTS  SEASON   AT  THE  ALCAZAR. 

Tills  is  the  opening  weeli  of  the  summer  engagement 
at  the  Alcazar  of  the  co-stars,  Florence  Roberts,  Thur- 
low  Bergen  and  Theodore  Roberts,  and  the  audience 
last  Monday  night  lived  up  to  its  reputation  for  wel- 
coming old  friends;  The  stage  was  banked  with  flowers 
and  the  three  new-comers  each  had  to  make  a  curtain 
speech;  Miss  Roberts  ri'"niised  not  to  fall  ill  this  time; 
Theodore  Roberts  told  how  glad  he  was  to  be  back 
home;  and  Thurlow  Bergen  regretted  very  nicely  that 
he  was  not  a  Native  Son. 

The  bill  for  the  opening  week  is  that  fine  old  play, 
",Iim,  the  Penman,"  wliich  was  one  of  the  very  great 
successes  of  its  day  and  which  recently  liad  a  success- 
ful revival  in  New  York.  The  play  has  been  success- 
fully modernized  and  most  of  the  old-fashioned  solil- 
oquies and  asides  have  been  cut  out  without  affecting 
in   any   way  its   vitality. 

It  is  not  a  play  for  Florence  Roberts  to  shine  In; 
there  is  but  one  scene  in  which  she  can  display  her 
ability  as  a  weeper  and  of  course  she  plays  that  por- 
tion in  her  usual  admirable  manner;  in  the  scene  where 
she  sits  at  the  table  and  as  she  examines  her  cheque- 
book, and  realizes  that  her  husband  had  written  a  letter 
in  her  name  years  ago  to  her  old  lover,  which  broke 
their  engagement,  she  showed  the  audience  the  work, 
ing  of  her  mind  as  well  as  Mrs.  Fiske  could  have 
-shown  it;  but  in  the  denunciation  of  her  husband  she 
failed  to  rise  to  the  height  necessary  to  move  the 
audience  to  the  feeling  that  the  scene  ought  to  produce. 

Thurlow  Bergen  gives  a  fine,  impressive  rendering  of 
the  part  of  the  forger  and  Theodore  Roberts,  alv/ays 
the  artist,  is  particularly  fine  as  the  crafty  and  amusing 
old  rascal.  Baron  Hartfeld.  The  other  strong  part  in 
the  play  is  that  ot  the  detective,  Captain  Redwood, 
played  by  E.  L.  Bennison.  Every  time  I  have  seen 
Bennison  before,  he  has  taken  an  old  man's  part  and  I 
had  begun  to  think  of  him  as  a  character  actor  in  that 
line  only,  but  his  work  as  the  detective  in  this  play 
shows  that  he  is  equally  good  in  other  lines.  Next  week 
the  play  will  be  "Zaza."  JOSEPH  M.  GUMMING. 
** 


An  interesting  concert  was  given  for  the  benefit  of 
the  summer  outing  of  the  Boys'  Red  Wing  Club,  organ- 
ized by  Miss  Harriett  Caswell  in  connection  with  the 
Nurses'  Settlement  Work  of  the  Potrero,  at  the  Y.  M. 
C.  A.  Auditorium  on  Thursday  evening,  May  2.5th..  The 
concert  netted  $2,50,  enough  to  give  the  twenty-five 
boys  a  two  weeks'  vacation  in  the  mountains.  The 
program  was  as  follows:  "Polly  Willis"  (Dr.  Arne), 
"Voice  on  the  Winds"  (Wallace  Sabin),  "The  Two  Gren- 
adiers" (Schumann),  Mr.  Henry  L.  Perry;  ".Je  Veux 
Vivre  Dans  ce  Reve"  (from  Romeo  and  Juliet)  (Gou- 
nod), Mrs.  Lucille  Presby  Throop;  Violoncello  Solo 
(Selected)  Dr.  Arthur  Regensburger;  Recitativo  and 
Romanza  (from  Reginella)  (Braga),  Mr.  Bentley  Nichol- 
son; Tarantelle,  "Venezia  e  Napoli"  (Liszt),  Miss  Edna 
Montague;  "Veille  Chanson"  (Bizet),  "Sleep,  Dearest, 
Sleep"  (Randegger),  "Sweetheart"  (H.  J.  Stewart),  Mrs. 
Birmingham,  accompanied  by  Miss  Birmingham); 
"Chanson  Provencale"  (Lell  Acqua),  Mrs  Lucille  Presby 
Throop;  "Abschied  der  Vogel"  (Hildach),  Mrs.  Bir- 
mingham, Mr.  Nicholson.  Mrs.  Edward  Young,  Accom- 
panist. 

*  *     * 

Mrs.  E.  E.  Young  gave  a  musicale  in  honor  of  Mr.  and 
Mrs.  Georg  Kruger  at  her  residence,  22  Presidio  Ter- 
race, recently.  The  program  consisted  of  vocal  num- 
bers by  Mrs.  Lilly  Birmingham,  Miss  Helen  Colburn 
Heath  and  Bentley  Nicholson.  Joseph  Wrba  rendered  a 
cello  solo  and  Hother  Wismer  played  among  other 
numbers  the  tenth  Beethoven  violin  sonata.  Georg  Kru- 
ger played  several  Chopin  numbers.  Mrs.  Young  acted 
as  accompanist  for  everyone,  except  Mrs.  Birmingham, 
who  had  Miss  Alma  Birmingham  as  accompanist.  The 
musicale  was  attended  by  about  thirty-flve  prominent 
musical  people. 

•  *     • 

A  pupils'  recital  took  place  Saturday,  June  3d  in 
the-Kohler  &  Chase  Hall  in  which  a  score  of  the  pupils 
of  Mrs.  Fred  Slavan  and  the  Misses  Nell  Walker  and 
Eurenie  Guessford.  of  the  Butler-Nelke  Dramatic  School 
appeared.  The  music  and  also  the  recitations  by  Misses 
Walker  and  Guessford  were  pleasing  and  indicated 
talent.  The  young  musicians  included  the  following: 
Jlisses  Alpha  Krebs,  Beatrice  Phillips,  Edith  Meyers, 
Hazel  Sullivan,  Geraldine  Traphagen,  Leona  Krebs, 
Edith  Slidston,  Gladys  Leonard,  Helen  Sullivan,  Helen 
Phillips,  Marcella  Lemey,  Imogene  Hamilton,  Henrietta 
Hodges,  Mildred  Meyers,  Camilla  Dickinson,  and  How- 
ard Gudely. 


-**^- 


PATRICK    CONWAY   AND    HIS    BAND. 

To  those  who  are  really  fond  of  open  air  band  con- 
certs of  a  refined  nature  never  make  a  mistake  if  they 
decide  to  visit  Idora  Park  and  listen  to  Patrick  Conway 
and  his  Band.  We  attended  last  Sunday  evening's 
concert  and  were  really  delighted  both  with  the  genuine 
musical  character  of  the  program  and  the  exquisite 
interpretation  given  to  the  various  compositions  by 
Mr.  Conway,  who  is  a  musician  of  the  most  refined 
mature.  The  program  included  the  following  numbers: 
Overture  to  the  opera  Martha  (Flotow);  Kammenoi  Os- 
trow,  Cloister  Scene  (Rubinstein),  Saxophone  Solo, 
Scena  and  Aria  (Bergsen),  H.  Benne  Henten;  Serenade 
Espagnole  (Eilenberg),  Fantasia  "A  Southern  Wedding" 
(Lotter);  Overture  "Solenelle  1812"  (Tschaikowsky), 
Intermezzo  "Naila"  (Delibes),  Soprano  Solo  "La  Prima- 
vera"  (Strauss),  Mrs.  Joseph  Dunfee;  Airs  from  "The 
Spring  Maid"  (Relnhardt),  Sketch  "Ireland  Forever" 
(Mydleton). 

Surely  this  is  a  program  which  the  most  fastidious 
music  lover  may  well  listen  to  with  pleasure,  and  the 
manner  in  which  Conway's  Band  secures  the  most  de- 
lightful musical  effects  is  indeed  charming.  At  no  time 
does  Mr.  Conway  permit  disagreeable  noises  in  the  per- 


cussion and  brass  sections,  but  he  understands  thor- 
oughly how  to  mellow  the  various  groups  of  instru- 
ments so  that  they  combine  to  create  the  most  pleasing 
effects.  Mrs.  Dunfee  possesses  a  vigorous  soprano 
voice  which  carries  splendidly  to  the  most  remote 
corners  of  the  Amphitheatre  and  her  interpretation  of 
the  well  known  Strauss  coloratura  aria  was  in  every 
way  a  skillful  vocal  achievement.  Technically  as  well 
as  musicianly,  Mrs.  Dunfee  is  a  soloist  well  worth 
hearing.  In  addition  to  her  musical  accomplishments 
Mrs.  Dunfee  possesses  an  exceedingly  winning  per- 
sonality that  endears  her  from  the  start  to  her  audi- 
ence and  makes  her  presence  upon  the  stage  a  delight- 
fully cheerful  episode. 

We  were  particularly  interested  in  the  interpretation 
of  a  selection  from  "The  Spring  Maid,"  a  comic  opera 
which  made  an  instantaneous  hit  in  New  York  last 
season,  and  which  is  expected  to  visit  the  Coast  next 
season.  It  is  a  sparkling,  melodious  and  bewitching 
work  and  if  presented  by  a  competent  company,  we  are 
certain  that  it  will  attract  our  theatre  goers  in  large 
crowds. 


Convention  of  the 

Music  Teachers'  Association 
of   California 

San  Francisco,  July  5,  6,  7,  1911 

Three  days"  feast  of  Essays,   Lectures.  Recitals,  Concerts,  etc. 
by  Artists  and  Educatots  of  national  reputation 

Non-Members'  Course  Tickets,  $1.50.  Special  Hotel  and 

Railroad   Rates. 

Address  Loydd  Gilpin,  Secretary,  988  Hayes  Street 


H\i^o  Mansfeldt 


238  Cole  Street 


Telephone  Pacific  3310 


Benj.  S.  Moore 


Organic  of 
Calvary  Presbyterian  Church 

Tel.    West    7899. 
Tel.  Berk.   2091. 


Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 

Pure    Italian    Scliool — Opera    and    Oratorio    Repertoire 

Studios:  Oakland.  236  Moss  Ave.;  Phones,  Piedmont  851, 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco, 
906     Kohler    &     Chase     Bldg.      Sundays     by     Appointment. 

ClizabetH  Kelso  Patterson 

TEACHER    OP    SINGING 
ReMldent    Studio,   257   W.    104tfa    St.,    New   York    City,    N.   Y. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Wallace  A.  Sabin 

Organist  Temple   Emanuel   EI,   First  Church  of  Christ 
Scientist.      Director     I.oring     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Mon.  and  Thurs.,  3142  Lewiston  Av;   Pied.  3624 

GEORG  KRUGER 

Phone   Frauklin   1445 
Charlevoix   ApartmentH  Piue   and    I^enveuivorth    Sta. 


N^m 


(idr'ttftl^ltttt      <)'I^A)^IIBI'L,  STREET 
^-''^'H*'*****^     Bet.  Stockton  A  Powell 

Safest  and  Most  Magnificent  Theatre  in  America 

Week  Beginning  This  Sunday  Afternoon — 

Matinee  Every  Day. 

The  .Standard  of  Vaudeville 

Joseph  Hart's  "A  Night  in  a  Turkish  Bath"  with  Robert  J  Webb;  Farrel- 
Taylor  Co  ;  Belle  Adair;  James  H.  Cullin;  George  Austin  Moore  and  Cor- 
delia Haager;  Namba  Japs,  featuring  Toltio  Namba  who  climbs  a  flight  o( 
stairs  on  his  head;  Isabelle  D'Armond  assisted  by  George  Moore;  New  Day- 
light Motion  Pictures.  Last  week  of  the  smallest  actor  in  the  world.  Master 
Gabriel,  and  his  company  in  4he  laughable  farce  "Little  Tommy  Tucker" 

Evening  prices.  10c.  25c,   50c.  75c.     Boi  seats,  $1. 
Matinee  prices  (except  Sundays  and  Holidays).  10c,  25c,  50c. 
DOUGLAS  70-PHONES-HOME  C  1570 


%/m  vuatchy 


Is  a 

Time 

Saver 

Besides  being  a 
patience  saver  and 
a  money  saver. 

By  affording  in- 
stant connection 
and  disconnection 
when  a  number  is 
called  the  Home 
Telephone  saves 
the  busy  business 
man  precious  min- 
utes daily. 
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SHORT    ITEMS   OF    INTEREST. 


Miss  Delia  Griswold  does  not  seem  to  have  any  idle 
moments  during  the  summer  months.  In  addition  to 
her  regular  pupils  continuing  their  lessons,  she  has 
several  summer  students;  then  she  began  training  a 
f^horal  society  of  twenty  voices  (mixed)  consisting  of 
members  of  the  "Minorah  Club"  who  never  devoted 
their  time  to  such  vocal  efforts.  While  there  are  only 
a  few  trained  voices  in  this  organization  the  general 
quality  is  above  the  average  and  Miss  Griswold  believes 
that  she  will  be  able  to  present  a  Cantata  within  the 
reach  of  the  young  organization  within  a  short  time. 


Miss  Zoe  N.  Glasgow,  a  vocal  pupil  of  Don  Pardee 
Riggs,  gave  a  song  recital  at  the  Riggs  studios  in  Fresno 
on  Friday  evening,  May  26th,  when  she  rendered  the 
following  program  in  a  most  delightful  manner:  Aria — 
My  Name  is  Mimi  (La  Boheme)  (Puccini);  Where'er 
My  Tears  Are  Falling  (Schumann),  With  Myrtle  and 
Roses  (Schumann),  Gipsy  Songs,  II,  IV,  Op.  55  (Dvorak) ; 
Sunlight  (Waltz  Song)  (Ware);  Kiss  Mine  Eyelids, 
Lovely  Morn  (Clara  K.  Rogers),  (Violin  Obligato  Mr. 
Riggs);  Prayer  (La  Tosca)  (Puccini);  Pearl  and  Song, 
Indian  Love  Song,  Cuckoo  Song,  Swing  Song,  Every- 
body's Secret  (Liza  Lehmann) ;  My  Jean  (William  Y. 
Spence);  Villanelle  (Dell  'Acqua) ;  Miss  Martha  Harris, 
Accompanist. 


The  Russian  Symphony  Orchestra  gave  the  three 
hundred  and  twelfth  recital  of  the  eighteenth  season 
for  the  Saturday  Club  in  Sacramento,  at  the  Clunie 
Theatre  on  May  8th.  The  program  was  as  follows: 
Sibelius — Tone  Poem,  Finlandia;  Liadow — Symphonic 
Sketch,  the  Enchanted  Lake;  Tschaikowsky — Quartet, 
Night,  Mmes.  Dimitrieff  and  Joel-Hulse,  Mons.  Ormsby 
and  Schwann;  Tschaikowsky — Symphony  No.  6,  Pathe- 
tique;  Ippilitow-Ivanow — Caucasian  Sketches,  In  the 
Aul  (Mountain  Village),  Viola  Obligato,  Jacob  Alt- 
schuler,  English  Horn,  Edward  Raho;  Ippilitow-Ivanow 
— March,  Sardar;  Tschaikowsky — Aria,  Pique  Dame, 
Mme  Nina  Dimitrief;  Jaernfelt — Berceuse,  Violin  Ob- 
ligato, Nikolai  Sokoloff,  Cello  Obligato,  Bernard  Alt- 
schuler;  Tschaikowsky — Dance  of  the  Fairy  Dolls, 
March,   Slav. 


Pepito  Arriola  gave  the  313th  recital  of  the  eighteenth 
season  before  the  Saturday  Club  of  Sacramento,  at  the 
Clunie  Theatre  on  May  18th.  The  program  consisted  of 
the  following  numbers:  Beethoven — Sonata,  Op.  53 
(Waldstein);  Chopin — Nocturne,  B  major.  Op.  62,  No.  1, 
Preludes,  Op.  28,  C  major,  G  major,  F  sharp  minor,  E 
flat  major,  Polonaise,  A  flat  major,  Op.  43;  Rachmanin- 
off— Preludes,  Op.  3;  Schumann — Warum,  Vogel  als 
Prophet;  Liszt — Liebestraum,  Hungarian  Rhapsody, 
No.  6. 


The  Merced  Sun  had  this  to  say  about  Bentley  Nichol- 
son and  Ashley  Pettis  when  these  two  splendid  mu- 
sicians gave  a  concert  recently  at  the  High  School 
Assembly  Hall  of  Merced:  "The  brilliant  concert  given 
at  the  High  School  Assembly  Hall  last  evening  was  a 
veritable  triumph  for  Ashley  Pettis  and  Bentley  Nichol- 
son. Mr.  Nicholson's  well-placed  tenor  voice  charmed 
his  hearers  in  every  selection.  The  quality  of  his  voice, 
as  well  as  his  diction  and  phrasing,  were  exceptional. 
Mr.  Nicholson  seems  to  excel  in  any  line  he  attempts, 
for  his  French,  German,  Italian  and  English  songs 
were  all  sung  with  the  same  exquisite  charm.  Merced 
had  looked  forward  with  anticipation  to  this  concert 
only   to   find   our  expectations   more   than   realized." 


A  recital  of  "Koenigskinder,"  Humperdinck's  latest 
opera  recently  given  with  such  triumph  in  New  York, 
was  given  with  much  success  by  Mrs.  Emil  Pohli,  as- 
sisted by  Alma  Birmingham,  pianist,  and  Louvia  Rogers 
Kurtzman,  soprano,  before  the  Outdoor  Art  Club  in  Mill 
Valley,  on  Wednesday  afternoon.  May  24th.  There 
was  a  large  attendance  and  the  participants  were  heart- 
ily congratulated  upon  their  splendid  artistic  achieve- 
ments. 


The  Pacific  Coast  Musical  Review  publishes  gladly 
the  following  letter  received  from  the  Secretary  of  the 
Mansfeldt  Club,  received  at  this  oflSce  the  beginning  of 
this   week: 

Berkeley,  Cal.,  June  1,  1911. 
Editor  Pacific  Coast  Musical  Review: 

Referring  to  the  last  issue  of  the  Musical  Review, 
May  27,  1911,  and  particularly  to  the  article  containing 
the  list  of  concerts  given  this  season,  I  beg  to  inform 
you  that  you  are  laboring  under  a  misapprehension  in 
speaking  of  our  concerts  as  pupils'  concerts.  The 
Mansfeldt  Club  is  an  organized  musical  club,  composed 
of  finished  pianists,  supported  by  dues  from  its  mem- 
bers and  meeting  twice  a  month.  We  respectfully  re- 
quest that  we  receive  in  the  future  the  same  mention 
as  similar  clubs.  Trusting  you  will  give  this  your  favor- 
able  attention.     Yours   truly, 

STELLA  M.  HOWELL,  Secretary. 


Miss  Donna  Shinn,  soprano,  gave  a  song  recital  at 
Century  Hall  on  Saturday  evening,  June  3d,  assisted 
by  Miss  Edna  Willcox,  pianist,  and  Louis  Newbauer, 
flutist.  The  program  was  as  follows:  (a)  Serenade 
(Gounod),  (b)  Ah!  Non  Giunge,  La  Sonnambula  (Bel- 
lini); (a)  Caro  Nome  (Rigoletto)  (Verdi),  (b)  Charm- 
ant  Oiseau,  Perle  du  Bresil,  (with  flute  obligato), 
(David)  (a)  'Tis  But  a  Little  Faded  Flower  (Thomas), 
(b)  Last  Rose  of  Summer  (Flotow),  (c)  Comin'  Thro' 
the  Rye  (Scotch  Air),  (d)  To  My  First  Love  (Lohr); 
Jewel  Song   (Faust)    (Gounod). 


Miss  Edith  Allen  gave  a  musical  at  ber  borne,  1234 
Telegraph  avenue,  Oakland,  on  Wednesday  evening. 
May  31  St.  The  participants  were:  The  Francis  Ham- 
lin String  Quartet,  consisting  of  Francis  Hamlin.  John 
Coombs,  W.  B.  Rickey  and  Malin  Langstroth;  Miss 
Bertha  Arents,  soprano.  Miss  Edith  Allen,  pianist,  and 
Nellie  H.  Carpenter,  pianist.  The  program  consisted 
entirely  of  compositions  by  Francis  Hamlin  and  included 
a  string  quartet  entitled  "Three  Woodland  Poems,"  a 
song  "By  the  Ocean,"  with  piano  and  string  quartet 
accompaniment,  a  suite  for  violin  and  piano  and  tbe 
first  movement  of  a  trio  for  piano,  violin  p.nd  cello. 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  Estst.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rsul  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rul,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices : 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broadway  and  Thirteenth  Street,  Oakland 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  O'Farrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE. — There  is  row  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost  nearly  $25,000. 


The    Kohler  &  Chase    Building  is  Also   the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


Suite  A     Willard   Batchelder.  Voice 
Mrs.  Batchelder,   Piano 
B     Louis  H.  Eaton,  Voice,  Piano, 

Organ 
C      G.   Minetti,  Violin 
A.  Weiss,  Viola 
Rooms  801-802-S03    Cal.  Conservatory  Music 
Room    901  Miss  Florence  Hyde,   Piano 
Mrs.  Hillman  Smith,  Voice 
902  Pacific   Coast    Musical   Review 
Alfred   MetEger.   Editor 
"         903  Nita  Abbott,  Voice 

904  Mrs.  M.  Tromboni,  Voice 

Mondays  and  Thursdays 
Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 

Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 

905  William   Hofman.  Violin 
Gyula  Ormay.  Piano 

1001  Mme.  Isabelle  Marks.  Voice 

Italian   Method 
1003  Georg  Kruger.  Piano 

1  to  5  Daily 

1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  Biggerstaff,  Piano 

1006  Mrs.  Walter  Witham.  Voice 
Miss  A.  M.  Wellendorff,  Piano 

"       1007  Chas.  W.  Kremer,  Piano 
R.  E.  Kern.  Voice 

1008  Jennie  H.  Drew.  Piano 

Cav.  R.  A.  S.  Encamacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 

For   Studios,   apply   to   Baldwin    &   Howell, 
318   Kearny   Street 
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Musical  circles,  especially  will  be  interested  in  learn- 
ing of  the  passing  away,  at  the  ripe  old  age  of  87,  of 
Mrs.  Christine  Goetz,  mother  of  the  talented  Margaret 
Goetz  of  this  city.  Mrs.  Goetz  was  a  lovely  type  of  the 
German  motherhood.  She  was  born  in  the  Rhine  pro- 
vince, Germany,  in  1823,  coming  to  America  in  1857  with 
her  husband  and  children.  Margaret  Goetz  was  one  of 
the  two  children  born  in  Ameri  |u  Soon  after,  the 
father  was  drowned  in  Lake  Michigan,  leaving  the  be- 
reaved mother  with  six  children.  That  she  made  a 
brave  struggle  through  life,  and  living  the  winter  of 
her  years  peacefully  in  Southern  California,  is  shown 
by  the  recently  painted  beautiful  portrait,  frequently 
exhibited  the  last  two  years,  of  Helma  Heynsen  Jahn. 
Mrs.   Goetz   was   laid   away   at   Rosedale  last   Saturday. 

The  musical  service  at  Orr  &  Booth's  Chapel  was  feel- 
ingly rendered  by  Mrs.  Ada  March  Chick,  Mrs.  Elsie 
Klrkpatrick,  Mrs.  L.  J.  Selby,  Mrs.  Gertrude  Russ  and 
young  pupils  of  Miss  Goetz.  Rev.  E.  Stanton  Hodgin 
paid  a  fitting  tribute  at  this  service  and  at  the  grave, 
where  a  beautiful  poem,  whitten  for  the  occasion,  was 
read  by  Miss  Lampadius.  Four  generations  were  rep- 
resented at  Mrs.  Goetz'  eighty-seventh  birthday,  when 
more  than  a  hundred  friends  assembled  to  congratu- 
late the  celebrant. — L.  A.  Graphic. 

•  *     * 

Dr.  Harry  D.  Lyon,  assisted  by  Mrs.  F.  J.  Collar,  so- 
prano, gave  an  organ  recital  at  the  First  Congregational 
Church,  Alameda,  on  Wednesday  evening.  May  31st. 
Dr.  Lyon  has  lately  been  engaged  as  organist  of  the  last 
named  church.  The  program  was  as  follows:  Sonata 
in  C  minor  (Alexander  Guilmant),  Dr.  Lyon;  (a)  I  Hid 
My  Love  (Guy  D'Hardelot),  (b)  I  Cannot  Help  Loving 
Thee  (Clayton  Johns),  Mrs.  Collar;  (a)  Andante  Canta- 
bile  from  the  Fourth  Organ  Symphony,  (Charles  Marie 
Widor),  (b)  Love  Song  (Ethelbert  Nevin),  Dr.  Lyon; 
Still  as  the  Night  (Carl  Bohm),  Mrs.  Collar;  (a)  The 
Answer  (William  Wolstenholme),  (b)  Intermezzo  (Jo- 
seph Callaerts),  (c)  Nuptial  Song  (William  Faulkes), 
Dr.  Lyon;  (a)  When  Song  is  Sweet  (Gertrude  Sans 
Souci),  (b)  If  I  Knew  (Oley  Speaks),  (c)  Sleep,  Little 
Baby  of  Mine  (Charles  Dennee),  Mrs.  Collar;  Suite 
Gothique  (L.  Boellman),  Dr.  Lyon. 
t     *     * 

The  Franklin  Carter  String  Quartet  gave  a  concert 
at  Unity  Hall,  Berkeley,  on  Sunday  afternoon.  May 
28th.  The  members  of  the  Quartet  are:  Franklin  Car- 
ter, Geo.  P.  Chatterley,  William  F.  McKinney,  James  de 
Fremery,  assisted  by  Mrs.  Franklin  Carter,  pianist. 
There  was  a  large  audience  in  attendance  and  the  pro- 
gram was  charmingly  done.  The  following  composi- 
tions were  presented:  Quartet  No.  1  in  D  major  (Mo- 
zart), Romance  in  G  major  (Beethoven),  violin  and 
piano,  Mr.  and  Mrs.  Franklin  Carter;  Theme  and  Varia- 
tions for  Quartet,  A  minor  (Arthur  Foote) ;  Quartet 
No.  4  in  E  minor  (Mendelssohn). 

•  •     * 

At  the  Commencement  Exercises  of  the  Saint  Rose 
Academy  on  May  26th,  the  following  program  was  ex- 
cellently presented:  By  the  Sea  (von  Wilm);  The 
Cares  of  Yesterday  (Metcalf),  Evelyn  Cosgrove,  Del- 
Dhine  Farmer  at  the  Piano;  Carneval,  Op.  115,  No.  1, 
(Schytte),  Piano  I — Myrtel  Bannan,  Piano  II — Theresa 
Gallagher;  Absent  (Tirindelli),  Ruth  Sullivan,  Evelyn 
Cosgrove  at  the  piano;  A  Thousand  Years  Are  But  as 
a  Day  (Longfellow),  Evelyn  Wilson;  II  Kitorno  (Lucan- 
toni).  Rose  Clauss,  Violin  Obligato — Grace  O'Connor, 
Ruth  Sullivan  at  the  piano;  Le  Soir,  Op.  79,  No.  2, 
(Chaminade),  Piano  I — Ruth  Sullivan,  Piano  II — Del- 
phine  Farmer;  Madonna  (Kremsler),  Soloist,  Margaret 
Mack,  Soprani  I,  Rose  Clauss,  Edith  Miller;  Soprani  II, 
Ruth  Sullivan,  Leslie  Reilly;  Alti  I,  Myrtle  Bannan, 
Hazel  Franke;  Alti  II,  Evelyn  Cosgrove,  Nellie  Butler; 
Pianos,  Theresa  Gallagher,  Marie  Byrne;  Organ,  Mary 
Carreras;  Rhapsodie  No.  6  (Liszt),  Piano  I,  Delphine 
Farmer,  Piano  II,  Mary  Carreras,  Ruth  Hynes;  Le  Rev- 
eil  (Wekerlin),  Edith  Miller,  Myrtle  Bannan  at  the 
piano;  Valedictory  (Ruth  Sullivan);  Graduating  Honors 
conferred  on  Eugenia  Clare  Schmitz,  Ruth  Elizabeth 
Sullivan,  Theresa  Loretto  Gallagher,  Edna  Aloyse  Pa- 
tricia Black,  Ruth  Lowe  Griswold,  Margaret  Thelma 
Fennell,  Veronica  Lillian  Howard,  Evelyn  Eugenia  Wil- 
son, Safa  Marie  Conlin,  Myrtle  Catherine  Bannan; 
Address  by  the  Right  Reverend  D.  J.  O'Connell,  D.  D. 

•  •     • 

The  younger  pupils  of  Miss  Mary  Van  Orden  gave  a 
pianoforte    recital    on    Friday,    May    26th.     They    were 


assisted  by  Miss  Katherine  Van  Orden,  soprano.  The 
program  was  as  follows:  Duets — (a)  Bagpipes,  (b) 
Bolero  (Arthur  Foote),  Elizabeth  Westover;  (a)  The 
Rocking  Chair  (M.  C.  Cochran),  (b)  Melody  (Cornelius 
Gurlitt),  Grace  Skinner;  (a)  Waltz  (H.  Engel),  (b) 
Folk  Dance  (Fr.  Schmoll),  Alberta  Clark;  Songs — (a) 
Husheen  (Alicia  Needham),  (b)  A  Song  of  Four  Seasons 
(Arthur  Foote);  Duet — Church  Bells  (Arthur  Foote), 
Karl  Vesper;  Evening  Song  (C.  W.  Krogman),  Ruth 
Shattuck;  Duets — (a)  Quite  Contented,  (b)  Good-bye, 
(c)  The  Brook  (Arthur  Foote),  Mildred  Maurer;  (a) 
Barcarolle  (Fr.  Burgmuller),  (b)  Under  the  Rose  Arbor 
(Theodora  Dutton),  Karl  Vesper;  The  Clear  Stream 
(Fr.  Burgmuller),  Elizabeth  Westover;  Duets — (a) 
March,  (b)  Lullaby  (Arthur  Foote),  Ruth  Shattuck; 
Song  "Belle  Nuit"  (Offenbach).  The  following  pupils 
are  in  the  music  department  of  the  Glen  Taylor  School; 
Alberta  Clark,  Grace  Skinner,  Ruth  Shattuck,  Elizabeth 
Westover,  Karl  Vesper. 

The  pupils  of  Mrs.  Olive  Reed  Cushman,  assisted  by 
Eugenia  Vaughn  and  Miss  Glena  McCracken,  pupils  of 
Miss  Elizabeth  Westgate,  and  Mrs.  Vere  Wendell  Hunt- 
er, accompanist,  gave  a  recital  at  Ebell  Hall,  Oakland, 
on  Saturday,  May  27th.  There  was  a  large  audience  of 
friends  and  all  the  participants  received  much  applause 
and  many  floral  tributes.     The  program  was  as  follows: 

(a)  In  the  Dark  in  the  Dew  (Coombs),  (b)  Rose  in  the 
Bud  (Forster),  Mrs.  Frank  A.  Bush;  (a)  Rose  How  En- 
chanting (Spohr),  (b)  Damon  (Stange),  Miss  Isabel 
Nelson;  (a)  In  Lotus-Land  (Cyril  Scott),  (b)  Valse 
Caprice  (Hofmann),  Miss  Eugenia  Vaughn;  (a)  I  Arise 
From  Dreams  of  Thee  (Bischoff),  (b)  Flower  Fetters 
(Willeby),  Miss  Sadie  Crawford;  (a)  Flower  Girl 
(Bevignani),  (b)  Joy  of  the  Morning  (Ware),  Miss 
Norma  Chapman;    (a)  Prelude  (Cycle  of  Life)  (Ronald), 

(b)  If  I  Only  Knew  (Lehman),  Miss  Grace  Renner;  (a) 
Drifting  (Friml),  (b)  Au  Bal  (Grondahl),  Miss  Glena 
McCracken;  (a)  There  is  No  Spring  But  You  (A.  L.), 
(b)  My  Rose  (Langtry),  Mrs.  T.  C.  Easton;  (a)  Lullaby 
(Vannah),   (b)   Melisande  (Goetz),  Mrs.  D.  Quinteros. 


Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Pres.  and  Mgr. 

Contains  200  Studio*  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS    ANGELBS,    CALIFORNIA 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Charles  Farwell  Edson 


BASSO 

Studio  :    2020  Toberman  Street 

Telephone  23010 


Los  Angeles,  Cal. 


VIOLIN        .      . 
INSTRUCTOR 


VIOLIN   INSTRUCTOR 


Charles  E.  Pemberton 

HARMONY    AND   COUNTERPOINT 
Studio !  306-  Blanchard  Hall   Building  Lob  Angelea,   Cat 

Harley  Hamilton 

Conductor    Los    AngelCB    Symphony    Orchestra 

Woman**     Orcheiitra  -  -  -  -  - 

320   Blanchard    Hall    Building  Loa    Angeles,   Cal. 

1^     P^     DuOUy    TENOR  — VOICE   DIRECTOR 

Direetor  Orplitus  Male  Club,  Bnai  Briih  Choir.  Trinity  M   E.  Church  Choir,  Y.  M. 

C.  A.  Vocal  Department  and  Eulerpean  Male  Quartette. 
studio:  311   Blanchard   Building  Los  Angeles,  Cal. 

Estelle  Heartt  Dreyfus  contralto. 

Private  Musicales  Purpose  Programs  Concerts 

Blanchard  Hall  Building  Los  Angeles,  Cal. 


L  E.  BEHYMER,  IMPRESSARIO 

Manager  for  Distinguished  Artists  for  California 
and  the  Southwest 

Blanchard  Hall  Building,  Los  Angeles,  Cal. 


Season    1911-1912: 
PASQUALE    AMATO    AND    GILDA     LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME.    EMMA    CALVE    AND   COMPANY 
VLADIMIR     DE     PACHMAN- 
JAN    KUBELIK— MME.    SCHUMANN-HEINK 
SOUSA   AND    HIS    BAND 
MARGEL   GLUCK— IGNAZ    HAROLDI 
LILLY  DORN— ELLA  IVEMAY 
AND    OTHER    DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.  &  MRS.  H.  LOTT  In  Kipling  &  other  programs 
ESTELLE    DREYFUS    in    "Purpose    Programs".. 
MARY    LE     GRAND     REED— GERTRUDE     ROSS 
AND   THE    PHILHARMONIC    COURSE. 


Geo.  J.  Birkel  Co. 

Representatives  in 
Southern  California 

Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
E^ey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Vidlor  Talking  Machines 

446-448  So.  Broadway 

LOS  ANGELES,  CAL. 
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How  to  Write  Music" 

TliLs    Valunlile    Book    Sent    Free 

We  teach  yoii  how.  Success  guaranteed. 
Big  money  in  .successful  compositions. 
Write    for    Free    Boole    today.      Deslt    73. 

National  Conservatory  of  Musical  Composition 
\VnHliiu|u;toii,   D.   V. 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

720  Golden  Gate  Ave.        Phone  West  2635 


COMPOSERS 

Send  Us  Your  "WorK 

We  will  arrange,  publish,  copyright,  and 
advertise  it  among  music  buyers.  Song 
Poems  and  Musical  Compositions  wanted. 
Satisfaction  guaranteed.  Send  your  MSS. 
today.  Address  Desk  55. 
H.  Klrku.»  Du^flule  Co.      Wnsliln^^ton,  D.  C. 

LrOuis  H.  Eaton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B.   KoWer  &  Chaw  Bldg.  Phone  Sutter  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO: 

2184    Green    Street,    San    Franoiseo,    Cal. 

Paul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


If  Appeals  Especially  to  Teachers  and  Students  I117MI      r^TTRT'Ay   Rr   ^ONT 

It  Contains  Elegance,  Durability  and  Moderate  Price    OIlilTSJ.    \^KJI\.  L  r\.Li  iX  CJV./i'N 


KEARNY  ST.,  NEAR  POST, 

SAN  FRANCISCO.  CAL. 


William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  Bldg.  26  OTarrell  St.,  S.  F. 


Miss  Mary  E.  Webster,     contralto 

Voice  Culture 

Temple  Emanu-el.  S.  F.         True  Life  and  St.  P.lrick..  S.  J. 
S.  F.  Fii..  Sat..  747  Ellis  St.  S.n  Jose,  335  So.  7lh  St. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 


For  Sale 

Almost  New  Everett  Parlor  Grand  Piano 

At  Half  It*  Original  Cost 

Owner  Will  Leave  City.     For  Particulars  Addreu: 
H.  E.  Biltmann,  610  Howard  St..  S.  F. 


Subscribe  for 
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Miss  Mary  E.  Webster,  the  skillful  contralto  soloist, 
appeared  at  a  concert  at  the  King  Conservatory  of  Music 
in  San  Jose,  and  the  San  Jose  Mercury  spoke  of  her 
success  as  follows:  Miss  Webster,  San  Jose's  fore- 
most contralto  soloist,  gave  the  beautiful  solo,  "A 
Crown  of  Sorrow"  with  fine  effect,  accompanied  by  a 
quintette  of  strings.  Further  on  in  the  program  Miss 
Webster  sang  four  short  songs,  "A  Question,"  "Thou 
Purest  Thought,"  "O!  I  Love  Thee"  and  "A  Serenade." 
Of  these  the  third  number  proved  to  be  the  gem  of  the 
evening,  it  having  been  dedicated  to  Miss  Webster  and 
Interpreted  by  her  most  charmingly.  Miss  Webster  was 
recalled  but  simply  bowed  her  thanks. 

*  *     * 

Mrs.  Alice  Kellar-Fox  gave  a  closing  recital  of  the 
season  at  her  studio,  62  Baker  street,  on  Friday  even- 
ing, May  26th.  The  program  was  as  follows:  March, 
Impromptu  (Eno),  San  Francisco  Banjo  Club;  Banjo 
Solos — (a)  Funeral  March  (Chopin-Farland),  (b)  Ga- 
votte, Southern  Girl  (Kremer-Kellar),  Mrs.  L.  Seely; 
Piano  Solo — Scherzo  (Dihowski),  Miss  Sophia  Mandich; 
Banjo  Solos — (a)  Wiegenlied,  Cradle  Song  (Hansen- 
Farland),  (b)  Variations  on  Old  Kentucky  Home  (Asch- 
er-Farland),  Ernest  Johnson;  Banjo  Solo — Serenata 
(Moszkowsky-Farland),  Miss  Helen  Whitson;  Mandolin 
Solo — Mazurka  de  Concerto,  Op.  224  (Munier),  Spiro 
Mandich;  Banjo  Solos — Sonata  Pathetique,  Adagio, 
(Beethoven-Kellar),  Miss  Daisy  Upham;  Banjo  Solos — 
(a)  Marksonian  Caprice  (Eno),  (b)  Overture  William 
Tell  (Rossini-Farland),  Harmer  Countryman;  Piano 
Duet — Evening  Song  (Krogman),  Misses  Julia  and  Til- 
lie  Schmidt;  Banjo  Solos — (a)  Intermezzo,  Cavalleria 
Rusti'cana  (Mascagni-Farland),  (b)  Transcription;  W, 
Alice  Where  Art  Thou  (Ascher-Farland),  Will  Klncaid; 
Banjo  Solos — (a)  Traumerei  and  Romanze  (Schumann- 
Farland),  (b)  March  Militaire  (Schubert-Farland), 
Bruce  Puffer;  Fantasia,  11  Trovatore  (Verdi),  San  Fran- 
cisco Banjo  Club.  Will  Kincaid  and  Ernest  Johnson 
deserve  special  mention  this  time  for  the  big  improve- 
ment in  their  work  since  the  last  recital. 

*  *     * 

Because  of  the  many  demands  for  lessons  among 
regular  students  of  his  class,  and  out  of  town  students 
and  teachers  who  want  to  avail  themselves  of  the 
opportunity  to  study  during  the  summer,  Mr.  William 
Edwin  Chamberlain  has  decided  to  teach  three  days  a 
week  during  the  summer  months  at  his  Berkeley  studio. 
2431  Ellsworth  street. 

*  *     * 

The  Brewster-Herold  Concert  Party  gave  a  benefit 
'"oncert  for  the  Healdsburg  Library  in  the  Adventist 
Church  in  Healdsburg,  on  Thursday,  May  25th.  The 
following  program  was  excellently  rendered:  Valse  in 
A  flat  (Chopin),  Mr.  McColl;  Vesti  La  Giubba  (from 
Pagliacci)  (Leoncavallo),  Mr.  Herold;  King  Robert  of 
Sicily  (from  Tales  of  a  Wayside  Inn)  (Longfellow), 
with  Musical  Setting  by  Rosetter  G.  Cole.  Mr.  McColl 
at  the  piano.     Chanting  by  Mr.  Herold,  Mr.  Brewster; 


(a)  For  Love  of  Thee  (H.  J.  Stewart),  (b)  Invictus 
(Bruno  Huhn),  Mr.  Herold;  Esto  Perpetua  (Let  it  En- 
dure Forever)  (Julius  Myron  Alexander),  Mr.  Brew- 
ster; (a)  Crying  of  Water  (Campbell-Tipton),  (b)  Lady 
Moon  (Bruhns),  Mr.  Herold;  Impertinent  Poems— (a) 
Fin  De  Siecle,  (b)  Unverstaendlich  (Edmund  Vance 
Cook),  Mr.  Brewster;    (a)  Auf  Wiederseh'n  (R.  G.  Cole), 

(b)  Bird  Raptures  (Schneider),  Mr.  Herold;  Illustrated 
Reading  from  The  Other  Wise  Man  (Van  Dyke),  Mr. 
Brewster. 

»     *     * 

Warren  D.  Allen,  the  well  known  Berkeley  pianist. 
'eft  Berlin  during  the  month  of  March  and  expects  to 
arrive  here  this  month.  He  will  resume  ^ caching 
at  his  studio  at  27.'{8  Regent,  Berkeley,  immediately 
after  his  return.  During  his  prolonged  absence  in  Eup- 
rope  he  has  gained  valuable  information  which  he  will 
apply   to  his   students. 

*  •     * 

The  Treble  Clef  Club  of  which  Paul  Steindorff  is 
director,  gave  a  concert  at  Young  Men's  Christian  Asso- 
ciation Hall,  on  Thursday  evening,  March  18th,  which 
was  in  every  way  a  brilliant  success  and  attended  by  a 
large  audience. 

*  *     * 

Miss  Alberta  Livernash  and  Miss  Gertrude  Byrnes, 
graduating  students  at  the  Dominican  College  in  San 
Rafael,  gave  a  piano  recital  on  Thursday  afternoon. 
May  11th.  The  following  delightful  program  was  ex- 
cellently interpreted:  Concerto,  E  flat  major  (Liszt), 
Gertrude  Byrnes,  Alberta  Livernash;  Nocturne,  F  major 
(Schumann),  Polonaise,  E  major  (Liszt),  Alberta  Liver- 
nash; Song  Without  Words  (Tschaikowsky),  Alberta 
Livernash,  Gertrude  Byrnes;  Nocturne,  A  flat  major 
(Liszt),  Valse,  Op.  42  (Chopin),  Gertrude  Byrnes;  Con- 
certo, B  flat  minor  (Tschaikowsky),  Alberta  Livernash, 
Gertrude   Byrnes. 

*  *     * 

The  young  students  of  children's  harmony  and  piano- 
forte pupils  of  Miss  Sara  A.  Tomlinson,  gave  a  recital 
at  the  Irving  Institute  on  Saturday,  May  13th.  Miss 
Tomlinson  numbers  in  her  class  many  of  the  children 
of  prominent  musicians.  Two  of  the  more  talented  ones 
are  the  tiny  son  and  dauguter  of  Emil  Steinegger,  who 
ably  illustrated  the  advantages  of  combined  training  of 
ear,  eye,  voice  and  fingers.  The  gradual  development 
along  musical  lines  was  interestingly  evolved  by  stu- 
aents  ranging  in  age  from  four  and  a  half  years  to 
eighteen  years.  The  works  of  Kullak,  Chopin,  Saint- 
.  aens,  were  admirably  selected  and  artistically  inter- 
preted. A  brief  outline  of  Mendelssohn's  fe  and  worKs 
was  read  previous  to  a  rendering  of  his  Spring  Song. 
During  an  intermission.  Miss  Leah  Beckett  accompanied 
by  Mrs.  Beckett  at  the  piano  gave  evidence  of  her 
skill  on  the  cello.  Her  selections  were  Elegie  by  Mas- 
senet, and  Berceuse  from  Jocelyn  by  Godard.  Miss 
Barth  entertained  an  apreciative  audience  with  vocal 
selections. 


ORPHEUM. 
The  Turkish  bath  as  a  setting  for  a  drama  has  been 
overlooked  and  after  seeing  Joseph  Hart's  "A  Night  in 
a  Turkish  Bath"  next  week  at  the  Orpheum,  the  ques- 
tion will  doubtless  arise  "why?"  True,  virile,  and  full  of 
human  interest  is  the  story  or  rather  incident  told  in 
the  denouement.  Yet  its  dramatic  worth  is  but  one 
reason  for  its  success.  There  is  comedy  and  song  a- 
plenty  in  this  continued  round  of  pleasure  that  abate* 
only  for  minutes,  when  delicate  touches  of  sentiment 
are  introduced.  The  scene  is  laid  in  the  cooling  room 
of  a  famous  New  York  Turkish  Bath.  The  adjacent 
cold  plunge  is  within  hearing  distance.  There  is  seen 
the  needle  shower  and  other  perphernalia  familiar  to 
the  Turkish  bath  habitue.  Here  a  jolly  crowd  of  men 
are  indulging  in  merry  jests  and  songs  for  their  mutual 
amusement.  Some  of  them  are  finishing  a  night  of 
carousals,  and  one  of  them  has  been  overtaken  by  re- 
morse. The  star  of  the  act  is  Robert  J.  Webb.  He 
plays  the  "heavy"  and  gives  vent  to  great  glee  when 
after  an  hour  he  emerges  from  the  electric  cabinet  and 
finds  be  has  lost  one  quarter  of  a  pound  of  his  four 
hundred   and   thirty-five. 

The  Farrell-Taylor  Company,  consisting  of  Frank 
Farrel-Taylor,  Blanche  Davenport,  and  Tom  Carter  will 
reappear  after  quite  an  absence.  This  trio  of  fun- 
makers  and  black-face  comedians  will  present  a  skit 
entitled  "That  Minstrel  Man,"  in  which  comedy  is  inter- 
spersed with  bright  and  popular  music.  The  tw^o  men 
in  the  act  are  well  known  minstrel  comedians  and  their 
instrumental  numbers  are  attractive  features,  but  the 
dialogue  in  which  Miss  Davenport  takes  a  principal 
part  is  sufficiently  witty,  clever  and  diverting  to  sus- 
tain the  offering  without  those  tuneful  numbers.  Belle 
Adair,  the  dainty  singing  comedienne  who  will  make 
her  first  appearance  here  is  a  charming  girl  with  a 
nersonality  that  is  most  winning.  Asbton  Stevens, 
writing  in  the  Chicago  Examiner,  April  5th  of  this  year 
says:  "The  novelty  at  the  Majestic  this  week  is  Belle 
Adair.  What  kind  of  novelty  you  will  ask.  So  simple 
that  you  would  never  know  until  you  see.  A  tall,  dark. 
handsome  girl  comes  on  the  stage  in  a  simple  humane 
costume,  with  oo  frills  and  no  furbelows — It  is  a  thing 
good  to  see  and  good  to  hear.  Her  songs  are  little 
songs  that  you  would  hear  in  a  musical-  comedy  but 
there  is  no  accomplice  in  a  box  or  gallery — you  are  the 
only  accomplice  unpaid  but  willing.  Only  a  vaudeville 
performer  himself  will  appreciate  the  difficulty  of  hold- 
ing the  attention  of  that  restless,  excitement-hunting 
crowd.  To  hold  them  so  completely  as  Miss  Adair  does 
her  audience  shows  a  personality  that  is  at  once  both 
gentle  and   strong." 

Of  James  H.  Cullen  it  may  be  appropriately  said  that 
"custom  cannot  stale  his  infinite  variety."  No  comedian 
on  the  stage  can  truthfully  boast  of  a  greater  follow- 
ing than  he  can.  He  brings  new  material  every  time 
he  pays  us  a  visit  and  consequently  he  is  always  amus- 
ing, entertaining  and  welcome. 


When  better  materials  are  to  be  had,  when  more  skilled  artisans  are  avail- 
able, when  a  marked  advance  may  possibly  be  achieved  in  the  science  of  tone 
production  and  piano  construction,  then,  and  not  until  then,  will  it  be  pos- 
sible to  make  the 

A  Better  Piano 

Today  the  Mason  &  Hamlin  piano  is  accepted  by  the  leading  musicians, 
pronounced  by  the  foremost  critics  the  best  piano  that  the  world  has  ever 
known.  This  magnificent  reputation  has  been  attained  by  quality  only. 
This  quality,  the  result  of  knowledge,  of  painstaking  care  in  construction, 
the  use  of  the  very  finest  materials,  and  the  patented  features  of  construc- 
tion which  have  marked  a  new  era  in  the  science  of  piano  building.  Mason  &  Hamlin  pianos  cost  more  than  other  pianos 
because  they  are  better  and  more  painstakingly  made.     We  show  them  in  all  their  styles  and  sell  on  easy  terms. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 
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Built  on  sound  ^rudtural  basis.     In  tone  quality, 

touch  aud  reliability  the  BALDWIN  is 

first  among  fine  pianos 


A  request  will  bring  an  Art  Catalogue 
and  full  information  at  once 


%^.4 


In  the  BALDWIN  pianoforte  we  offer  to  the 
art-loving  public  an  in^rument  standing 
at  the  head  of  the  artistic  pianos  of  the 
world.  It  exemplifies  the  best  in  piano 
making  and  embodies  all  the  features 
which  the  requirements  of  the  most  exact- 
ing piano  artists  demand. 


310  Sutter  Street 


®ieMmin€ompanj 


San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417    Blanchard   Hall  Vou   Angeles,   Cal. 

CHester  Herold  Tenor 

Soloist     First     Cliurcli     of    Christ     Scientist 

Snn    Francisco.      Cliristian    Science    Hall 
Artilress    Sau    Jose,    Cal.      Plione    S.    J.    3»82 

Miss  Helen  Colburn  Heath 

Soprano     SniolHt     First     Unitarian     Church, 
First    Uaiitist   Church,  Temple    Deth    Israel 

Vocal  Instruction,  Concert  Work 
Plione  West  4SH0 2:i05  Clay  St. 

'Willard  BatcKelder 

VOCAL.   STUDIO 
Kohler    &    Chase    Building:,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  ot  Mi«  Ellzabetii  Weilgile,  Alameda, 

Mr.  Arthur  Foole,  Boflon. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  BIdg.,  San  Francisco 

Percy  A.  R.  Dow 

THE  VOICE— THE  ART  OF  SINGING 

J  S.  F.,  Thursday.  376  Sutter  St.   Tel.  Douglas  2093 
1  Oakland.  2126  Grove  Street.     Tel.  Piedmont  2590 


Studi 


Bentley  Nicholson,  Tenor 

Vocal   Studio,      Concerts  and  Recitals. 

Mon.  and  Thurs,  :{76  Sutter  St.  Phones: 
Studio,  Dougins  20«:{;  Residence,  1739  Pine 
Street,     Franklin     li>42. 

Alfred  Cogswell 

370    Sutter    St.,    (Room    25),    San    Francisco 
2013  Chnnninf;  AVay,  Ilerlceley. 


Mtxsical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St,  San  Francisco 


MISS     BEATRICE    CLIFFORD 

376   Sutter   St.,   Room   25,   San  Francisco 


F,     A.     WICKMAN 

906  Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 


MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 


MISS  CAROLINE    HALSTED   LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 


EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 

5780  Vicente  St.  Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave,  San  Francisco, 

MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St,  Berkeley    Tel,  Berk,  3115 


MRS.  OLIVE  ORBISON 

1801  California  St.        Tel,  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909   Piedmont  Av,.Berk,    Tel,  Berk,  4'818 

MRS,     FRANCES    THOROUGHMAN 

Room  107,    915  Van  Ness     San  Francisco 

MME.   ABBIE   CARRINGTON-LEWYS 

1901   Baker  Street Tel.  West  76 

DELIA    E.    GRISWOLD 

1625  Sacramento  St,      Tel.  Franklin  1058, 

"~*"^       MRS,    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  St,  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 

20  Park  Village  East,    London,  N,W.  (Eng) 

MANDOLIN,   LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLARFOX 

62  Baker  Street.  Tel.  Park  1782. 


The  Vidlor 
Vidlrola 

Prices : 

$75  $100  $150 
$200 

Sold  on  Easy  Terms 

To  the  Victor- Victrola  more  than 
any  other  musical  instrument  is  due  the 
unprecedented  awakening  of  interest  in 
music  which  has  taken  place  through- 
out America  during  the  past  few  years. 

The  development  of  the  Victor- 
Victrola  and  this  growing  appreciation 
of  the  wrorld's  best  music  have  been 
coincident. 

There  is  a  completeness  in  the  Victor- Victrola  which  satisfies  a  demand  hitherto 
never  fully  met. 

Its  perfect  reproducing  qualities,  combined  with  its  artistic  appearance,  make  it 
the  most  complete  musical  instrument  in  the  world. 

The  Victor- Victrola  adds  a  new  dignity  to  the  talking  machine  industry.  Its 
refined  elegance  makes  it  a  component  part  of  the  complete  music  room.  It  is  a  fit 
companion  for  the  finest  piano. 

The  success  of  the  Victor- Victrola  is  wonderful,  and  the  demand  increases  daily. 

Pleased  to  have  you  call  and  hear  this  marvelous  instrument. 

All  new  Victor  Records  reviewed  in  Musical  Review  for  sale  at 


135-153  Kearny 
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MABEL  RIEGELMAN'S  CONCERT. 


HERMAN    PERLET'S   STRING    QUINTET. 


A  large  audience  attended  the  concert  given  by 
Mabel  Riegelman  at  the  MacDonough  Theatre,  Oak- 
land, on  Thursday  evening,  June  8th.  Naturally,  the 
question  uppermost  in  the  minds  of  all  those  who 
attended  this  auspicious  event  was  as  to  whether  or  not 
there  was  apparent  in  the  work  of  the  artist  an  im- 
provement over  her  previous  appearance  last  year. 
The  writer  also  attended  this  concert  with  a  certain 
feeling  of  curiosity  as  to  whether  or  not  Miss  Riegel- 
man had  broadened  in  her  impressions  of  vocal  art. 
After  all,  this  is  the  best  sign  of  real  artistry,  namely, 
the  periodical  demonstration  of  unquestionable  im- 
provement. While  we  did  not  expect  any  particular 
improvement  in  the  quality  of  the  voice,  which  even 
last  year  was  quite  vibrant  and  unusually  powerful 
and  ringing,  we  surely  expected  improvement  in  the 
mental  conception  of  the  young  vocalist.  Our  ex- 
pectations were  not  only  realized  in  the  matter  of 
intellectual  broadening  out,  but  even  the  voice  gained 
in  robustness  and  vibrancy. 

But  what  pleased  us  more  than  anything  else  was 
an  evident  development  of  individuality  which  on  the 
previous  occasion  was  not  quite  as  prominent  as  last 
week.  The  Mendelssohn  Fruhlingslied,  the  two  songs 
from  Hansel  and  Gretel,  the  aria  from  Madame 
Butterfly  and  one  or  two  other  compositions  revealed 
the  fact  that  Miss  Riegelman  is  finding  herself,  that 
is  to  say,  that  she  has  begun  to  think,  and  is  grad- 
ually attaining  individual  ideas,  and  individually  good 
ideas,  regarding  the  works  of  great  masters.  This 
grasping  of  the  emotional  meaning  of  musical  com- 
positions is  the  only  real  test  of  a  singer's  genius. 
Without  'such  individuality  there  can  hot  be  'piny 
true  greatness.  Imitation  may  be  very  skillful  and, 
to  a  certain  extent,  very  artistic,  but  really  great  it 
can  never  be,  for  it  always-j-ests  upon  someone  else's 
effort.  That  Miss  Riegelman  gave  such  encouraging 
proof  of  her  quickly  developing  intellectual  powers 
at  her  concert  last  week  was  the  finest  evidence  of 
her  inborn  talents  as  a  real  artist,  and  gives  her 
friends  a  right  to  expect  more  than  ordinary  artistic 
tiumphs    from    her    in    the    future. 

While  the  program  was  not  in  any  sense  a  classical 
concert  program,  it  was  certainly  interesting  in  many 
respects.  The  two  Humperdinck  compositions  were 
entirely  new  to  us  on  the  Pacific  Coast  and  showed 
the  master  in  his  more  lyric  and,  one  might  say, 
melodic  mood.  They  were  very  effective,  romantic  in 
character  and  delightfully  interpreted.  The  Sand- 
maennchen  especially  must  be  commended,  for  it 
represented  the  lullaby  idea  in  its  most  exquisite  form. 
Another  particularly  interesting  composition  was  A. 
Borodine's  "The  Sleeping  Princess,"  which  in  spots  was 
quite  thrillingly  dramatic  and  presented  with  a  temper- 
ament quite  unusual  upon  the  concert  stage.  John  W. 
Metcalt  and  Edward  F.  Schneider  were  represented  by 
two  exceedingly  pleasing  songs.  Quite  a  surprise  was 
created  by  the  interpolation  of  a  song  by  Fred  Maurer 
entitled  "Song  of  the  Night"  which  revealed  a  neat  little 
melody  and  which  bore  the  earmarks  of  dainty  romanti- 
cism. It  will  here  be  seen  that  Miss  Riegelman  was 
exceedingly  generous  in  recognizing  California  com- 
posers and  her  example  is  worthy  of  emulation,  for  the 
works  introduced  by  her  are  splendid  examples  of  skill- 
ful vocal  composition. 

.  The  audience  was  very  generous  in  its  manifestations 
of  approval,  applauding  quite  heartily  and  asking  for  en- 
cores quite  frequently.  Miss  Riegelman  certainly  made 
a  lasting  impression.  We  can  not  but  feel  gratified  at 
the  splendid  vocal  elegance  of  Miss  Riegelman's  tone 
production,  and  herein  it  is  but  just  to  give  credit  to 
Louis  Crepaux,  Miss  Riegelman's  first  teacher,  who 
trained  her  in  a  manner  so  as  to  strengthen  the  char- 
acter of  her  voice  and  permit  additional  culture  by  Frau 
Schroeder-Chalupka,  in  Stettin.  Primary  training  in 
vocal  education  is  a  most  important  thing,  for  here  a 
voice  is  either  strengthened  or  ruined.  Therefore  a  vocal 
teacher  bears  greater  responsibilities  than  many  are 
willing  to  concede  him.  Fred  Maurer  played  the  ac- 
companiments with  that  musicianly  comprehension 
which  he  always  displays  upon  the  concert  stage  and 
Miss  Riegelman  has  every  reason  to  feel  gratified  with 
the  assistance  given  her  by  the  accompanist.  The  com- 
plete program  was  as  follows:  (a)  Fruhlingslied  (Men- 
delssohn), (b)  Die  Bekehrte  (Max  Stange),  (c)  Sand- 
manchen  (Hansel  and  Gretel)  (Humperdinck),  (d)  Tau- 
manchen  (Hansel  and  Gretel)  (Humperdinck);  Aria 
from  Carmen  (Bizet);  (a)  Daffodils  (Cyril  Scott),  (b) 
ViUanelle  (Cyril  Scott),  (c)  Take,  Oh  Take  Those  Lips 
Away  (T.  C.  Sterndale  Bennett) ;  The  Sleeping  Prin- 
cess (A.  Borodine) ;  Aria  from  "Madame  Butterfly" 
(Puccini);  (a)  Love  and  Springtime  (John  W.  Metcalf), 
(b)  Your  Eyes  (Edwin  Schneider),  (c)  A  Song  of  Sun- 
shine (A.  Goring  Thomas).  ALFRED  METZGER. 


The  particular  feature  of  the  regular  meeting  of  the 
Music  Teachers'  Association  of  California,  which  took 
place  at  Century  Hall  on  Tuesday  morning,  January  6th, 
was  the  first  reading  of  Herman  Perlet's  new  string 
quiptet.  The  same  was  presented  by  William  Hofmann, 
first  violin,  G.  Saldierna,  second  violin,  Nathan  Fire- 
stone, viola,  Wenceslao  Villalpando,  cello,  and  Herman 
Perlet,  piano.  While  it  is  rather  difficult  to  give  an  in- 
telligent criticism  of  such  a  work  from  a  first  hearing, 
we  shall  try  our  best  to  give  our  readers  an  idea  of 
the  unquestionable  excellence  of  the  work.  (We  desire 
to  go  on  record  right  from  the  start  as  considering  this 
work  of  Mr.  Perlet's  as  one  of  the  most  musicianly 
writings  we  have  ever  listened  to.  In  certain  spots 
this  composition  reveals  surpassing  melodic  beauty  as 
well  as  an  emotionalism  of  the  most  gripping  type.  In 
the  adagio  movement  it  frequently  moves  the  listeners 


lapply  the  pruning  knife,  it  would  naturally  be  most 
adequate  in  places  where  identical  themes  are  repeated 
without  any  particularly  important  reason.  The  only 
place  in  the  work  where  this  occurs  is  in  the  Andante 
movement  which,  by  the  way,  is  the  most  interesting 
movemant  of  the  four.  By  this  we  do  not  mean  to 
cast  any  aspersions  upon  the  nUisical  character  of 
the  other  movements,  but  use  the  term  "interesting:" 
in  a  sense  of  comparison.  Another  pruning  process 
may  be  employed  without  injury  to  the  work  in  the 
last  movement  where  a  repetition  of  an  exceeding- 
ly ingenious  fugue  is  not  absolutely  necessarj-,  even 
though  it  may  be  interesting  from  a  musical  point 
of  view.  We  would  also  suggest  a  kind  of  "pyramid- 
ical"  working  up  to  a  climax  in  the  last  movement 
which  suggests  an  effective  tragic  idea  but  seems  to 
drop  the  intense  tragedy  of  the  conception  considerably 
ahead  of  the  finale,  which  causes  not  exactly  an  anti- 
climax, but  something  that  is  so  near  it  that  it  is  diffl. 
cult  to  give  it  another  name.  After  all,  Mr.  Perlet  de- 
sires to  express  in  this  last  movement  a  powerful  emo- 
tion of  sorrow  over  an  irreparable  loss  and  although  he 
may  desire  to  bring  into  this  deep  emotion  a  certain 
pause,  representing  partial  consolation,  still  we  can  not 
see  why  the  final  outcome  of  this  sentiment  of  extreme 
sorrow  should  not  result  in  a  climax  of  tremendous 
force,  built  upon  the  principle  of  suspense  from  tran- 
quility to  final  despair. 

Generally  speaking,  however,  we  must  consider  this 
work  of  Mr.  Perlet's  as  a  real  musical  masterpiece  and 
something  that  reveals  the  composer  as  a  creative  force 
of  superior  importance.  As  pianist,  Mr.  Perlet  was  a 
complete  surprise  to  us.  Technically  easy  in  execu- 
tion, emotionally  effective  in  phrasing  and  musicianly 
skillful  in  ensemble  work,  he  proved  beyond  a  doubt 
that  he  is  an  interpreter  of  the  highest  standing. 
The  composition  begins  very  briskly  and  puts  equal  de- 
mands upon  every  one  of  the  five  instruments,  par- 
ticularly  upon  the  piano  which  it  sustains  with  but  few 
exceptions  throughout  the  composition.  The  cello  has 
occasionally  quite  impressive  passages.  .\nd  the  themes 
are  pretty  well  passed  equally  from  one  instrument  to 
another.  Solos,  duets,  trios,  quartets  and  quintets  fol- 
low each  other  in  due  order  at  required  moments,  and 
altogether  Mr.  Perlet  retained  the  well  established 
classical  school  of  chamber  music  composition.  Indeed 
he  remained  throughout  severely  classical,  never  for 
once  leaving  the  straight  path  of  classic  literature.  )This 
Is  quite  a  relief  after  listening  to  so  called  modem  liter- 
ature which  is  satisfied  to  take  the  most  glaring 
liberties  under  the  vague  excuse  of  musical  license. 
Without  requiring  any  more  intricate  theoretical  dis- 
sertation of  the  work  we  are  ready  to  conclude  this  re- 
view by  claiming  that  Mr.  Perlet  has  added  a  most  valu- 
able thought  to  latter-day  chamber  music  literature, 
and  we  sincerely  hope  that  his  excellent  quintet  will 
be  presented  by  all  the  leading  chamber  music  organiza- 
tions. The  work  will  be  repeated  during  the  Convention 
of  the  Music  Teachers'  Association  of  California,  when 
we  trust  that  every  genuine  lover  of  chamber  music 
will  be  in  attendance  both  because  of  the  genuine  merit 
of  the  work  and  as  a  well  deserved  recognition  of  the 
composer. 

ALFRED   METZGER. 


MABEL  RIEGELMAN 

The  Brilliant  Young  Prima  Donna  Soprano  Who  Scored 

an  Artistic  Triumph  at  the  MacDonough 

Theatre,   Oakland,  Last  Week. 


to  tears  and  leaves  an  indescribably  powerful  impres- 
sion. Mr.  Perlet  is  indebted  to  every  member  of  the 
quintet  for  his  whole  hearted  interest  in  the  work,  but 
especially  praiseworthy  was  the  viola  playing  of  Nathan 
Firestone  who,  supported  by  a  remarkably  beautiful  in- 
strument that  enabled  him  to  secure  a  high  treble  tone 
of  wonderful  sweetness,  was  responsible  for  the  most 
intensely  moving  emotional  phrasing.  We  sincerely 
hope  that  Mr.  Perlet  will  always  be  able  to  have  this 
viola  part  so  effectively  read. 

The  only  criticism  that  might  be  justifiable  after  this 
first  hearing  is  one  referring  to  the  length  of  the  work. 
According  to  actual  timing  it  required  all  of  an  hour  to 
play  the  composition.  Forty  minutes  should  be  the 
maximum  time  sonsumed  by  a  work  of  this  QharacterJ 
While  it  is  difficult  to  suggest  the  exact  spot  where  to 


THE  ONE  HUNDREDTH  HOUR  OF  MUSIC. 


Last  Saturday  afternoon,  June  10th,  was  the  One 
Hundredth  Hour  of  Music  given  at  Sherman,  Clay  &  Co. 
Recital  Hall.  The  firm  has  a  right  to  look  with  pride 
upon  such  a  splendid  showing.  The  soloists  on  this 
occasion  were  Mrs.  Zylpha  Ruggles  Jenkins,  soprano, 
and  Miss  Margaret  Everett,  \iolin.  Frank  L.  Grannis 
was  the  player-pianist,  and  .\ugiistus  F.  Clarke  was 
the  player-organist.  The  program  was  as  follows:  A 
Few  Minutes  With  the  Victrola: — Madame  Butterfly — 
Duet,  Act  III  (Puccini),  Enrico  Caniso-A.ntonio  Scotti; 
His  Lullaby  (Carrie  Jacobs  Bond),  Ernestine  Schu- 
mann-Heink;  Rigoletto — Quartet  (Verdi),  Caruso,  .Ab- 
bott, Homer  and  Scotti;  (a)  Summer  (Chaminade),  (b) 
Kerry  Dance  (Molloy),  Mrs.  Zylphia  Ruggles  Jenkins, 
with  Steinway  Pianola  Piano  Accompaniment:  (By  Re- 
quest) Blue  Danube  Waltz  (J.  Strauss).  Arabesque  by 
Schulz-Evler,  Steinway  Pianola  Piano;  (a)  Gondoliera, 
Op.  34,  No.  4  (Franz  RiesK  (b)  The  Swan  (Saint- 
Saens),  Miss  Margaret  Everett,  with  Steinway  Pianola 
Piano  Accompaniment;  Kamennoi  Ostrow  (Rubinstein), 
Estey  Pipe  Organ  and  Steinway  Pianola  Piano;  (a)  My 
Hera,  from  'The  Chocolate  Soldier"  (Oscar  Straus), 
(b)  A  Disappointment  (Victor  Harris),  Mrs.  Zylphia 
Ruggles  Jenkins,  with  Steinway  Pianola  Piano  -Accom- 
paniment: Military  March  (Schubert-Taussig),  Repro- 
duced by  the  Welte  Player,  as  played  by  Fannie  Bloom- 
field-Zeisler. 
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Joseph  D.  Redding  and  the  Stein^vay 


Scene  From  Adt  II  of  "Natoma,"  Recently  Produced  at  Metropolitan  Opera  House,  New  York.    The  Lyrics  of  "Natoma"  Were 

Written  by  Mr.  Joseph  D.  Redding. 


San  Francisco,  June  1,  1911. 
Messrs.  Sherman,  Clay  &  Co., 

San  Francisco 
Gentlemen: 

I  take  the  greatest  pleasure  in  saying  that  for  many  years  I 
have  used,  personally,  only  the  Steinway  piano.     In  tone  and 
cleanness  of  touch  I  prefer  it  to  all  others.     The  instrument  has 
a  vintage  quality,  if  I  may  use  the  expression. 
Very  sincerely  yours 


JOSEPH   D.  REDDING 

Composer  and  Libretti^ 

Libretti^  of  "Natoma" 

Composer  of  "The  Man  In  the  Forre^" 

Bohemian  Midsummer  Jinks,  Bohemian 

Grove 
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Sherman  Jpay  &  Go 


Kearny  and  Sutter  Streets 
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L.    E.    BEHYMER'S  ANNOUNCEMENTS. 

In  presenting  the  twentieth  announcement  of  cam 
paigning  on  the  Pacific  Coast  under  the  banner  con- 
taining the  legend,  "Best  in  Music,"  Manager  Behymer 
feels  more  firmly  founded  than  ever  when  he  considers 
the  remarkable  strength  of  the  attractions  which  will 
be  offered  under  his  management  from  Denver  west 
this  season,  and  particularly  to  the  musical  public  of 
Lios  Angeles.  The  enormous  spread  of  the  "Philhar 
J^fff  Course"  habit  has  been  brought  about  by  fair 
treatment,  and  a  splendid  artistry  unequalled  in  any 
other  city  in  the  Union  of  twice  the  size  of  Los  Angeles 
By  purchasing  wholesale  and  taking  on  heavy  guar' 
antees,  more  reasonable  rates  are  given  to  the  clubs 
odges,  schools  and  institutions  of  learning  throughout 
the  Southwest.     The  roster  of  attractions  for  this  sea 

Zr/?/1fn?v,''/''®  -^"^^  °'  *^^  ^«^^1  ^"d  instrumental 
hl.X^  H  '.^  America  and  Europe.  The  sopranos  are 
headed  by  Mme.  Emma  Eames  and  her  talented  com 
pany,  Mme.  Emma  Calve,  Mme.  Lilly  Corn,  and  Ma?y 
LeGrand  Reed.  The  contraltos  contain  such  superb 
artists  as  Mme.  Ernestine  Schu»nann-Heink,  Mme' 
Kirkby-Lunn  Estelle  Heart-Dreyfus  and  Esthe^  Plumb 
The  tenor  offering  will  be  the  return  of  that  prince  of 

wnf  h^'  pif  ^?*^''°.  ^°°"'   ^^"^   ^"^O"^  the   baritones 
will   be   Pasquale  Amato,   considered   the   baritone   par 

''SsheHS.'''".-^>f'''-^?^"^""'  ^^°  ^'•e^ted  the  role'^of 
The  Sheriff    in  "The  Girl  of  the  Golden  West."     Emilio 

eIIT'^LTI-^'''^'^'''  conjunction  with  Mme 
rnd^f  H  "^   Bispham  will   divide   honors   with  Alex- 

ander Heinemann,  and  Harry  Clifford  Lott  will  not  be 
the  least  notable  of  this  galaxy  of  singers. 

The  violinists  wxll  introduce  for  the  first  time  in  the 
West,  Altura  Zimbalist,  and  see  a  return  of  that  splen 
did  master  of  the  violin.  Jan  Kubelik.  Ignaz  Haroldi 
and  Margel  Gluck  are  also  in  this  list.  The  pian?sts 
are  headed  by  Vladimir  de  Pachmann,  HaroW  Bauer 
and  a  return  of  Pepito  Arrlola.  The  accompanisls  in 
elude  such  names  as  Gertrude  Ross,  Ella  Ivimey  Mrs 
Harry   Clifford    Lott,    and    Blanche    Hennion    Robinson' 

tain  Tsh  Choi^nVT'"."^'  the  celebrated  Welsh  Moun 
lain  Ash  Choir  of  London  will  be  a  novelty  Sousa's 
Band  comes  for  a  week  early  in  October  while  the 
Russian  Balalaika  Orchestra  early  in  February  wm 
.introduce  a  new  style  of  music  from  the  Czar's  domlin 
'For  Chamber  music  the  Flonzaley  Quartet  heard  here 
three  seasons  ago,  returns,  and  divides  honors  with 
l«L  J^k"'^  ^"'°*^t.  The  Imperial  Russian  Dancers 
Sr  banet°r/^"!°""  ""'^  ^^'•^^"  Mordkin  wi?h  a 
See  Th!  ,  f  ^  '^'"^^''  orchestra,  will  be  in  evi- 
laence.  The  lecturers  are  B.  R  Baumsrardt  ir,  n 
llustrated  travelogues;  Bruce  Gordon  Sslev^^'^atic 
music  Illustrated;  Anna  Shaw  Faulkner  Wagnerian 
SrLkdv'-'wnh'l'  ^'^hf!^-"'  better  known ?s""?re 
hinf  TO  n  ^^^  ^^^  patriotic  endeavor;  Alice  Steb 
bins  We  Is,  on  "What  Shall   We  Do  With  Our  Girls  " 

Kate' w'isner'^l^^rf'  f  "  P°''''  """^^"'^  observations. 

toJrum'^''win\i°  l^T  '^"'•^^tions,  coming  to  the  Audi- 
'^It^T- -    "Se^m-so^U-tbVTit-nf  eS 

^cpL,ihr?hSo-rr^z;^^artg^i^ 

wm'be  IoX1\f?:r'^°%^?^f^^  Symphony  Orfhe  tra 
Orchestra  of  thi/.  ""  "^f  ^/''  ^'^'^'^^^^  the  Woman's 
festival  wiN  h  •"'^'  '"^^  '^te  next  season  a  music 
be  of  i  J  ,^^  ^'^^'^  '^t  the  Auditorium  which  will 
at  lar^P  th«t°'7  ^''V''''^  ^^'"^  ^"t  will  show  the  world 
center^  Tul  ^"^  .Angeles  has  indeed  become  a  mSl 
cfvic  p'ndL      Auditorium  is  to  become  the  forum  of  al 

a  least  fifir'n^'*  ^^'f^"'^'  ^''  ^°^  """^^c  wiiroccupy 
di  least  fifty   per  cent  of  the   time      Only   New   YnrV 

nou?cemenfo?th*^'^°  ^^"  ^^°"  ^^^  an  exSed'^Tn: 
an  eduSnil  «n^'  T\^^  """'^  ^'^^"  considered  from 
View  ^''   an   artistic,   and   an   uplifting  point  of 

ARTHUR  FOOTE  AND  THE  LORING  CLUB. 

th,>h^f^°?u"^  ^'"b  S^^e  the  fourth  concert  of  Its 
?ay  ^evS   J^ne'^et'h  "^t^h*^"^"  ""^'^^^  Hall^on  TuiS 

rosiSfon'thif  o?calTon '%!%"'  /-^rumentarcr 
Ke^cfub^^  Y  l-^        -  --    thVJi^e^[o°; 

-onl- Palt^of'  .tT%.i-Jt!:  ZJi!  t^o^S  Ji! 
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positions  of  Arthur  Foote,  and  consequently  Mr  Foote 
himself  took  charge  of  the  conductor's  desk  and  infused 
his  own  personality  into  the  performance.  The  Loring 
Club  was  assisted  by  an  orchestra  that  might  have  con- 
tained more  representative  orchestral  musicians  than  it 
did,  and  that,  because  of  such  lack  of  first-class  ma- 
terial (with  the  exception  of  four  or  five  musicians)  did 
not  quite  respond  to  the  demands  of  the  compositions 
However,  there  was  sufficient  enthusiasm  to  reveal  Mr 
toote  as  a  composer  of  superior  force  and  intelligence 
Phis  was  especially  true  of  the  two  movements  from  his 
Serenade  in  E  for  string  orchestra,  the  Farewell  to 
Hiawatha,  and  the  two  movements  from  the  violin  and 
piano  sonata.  Mr.  Severi  was  quite  equal  to  the  de- 
mands of  the  work  from  a  technical  point  of  view  al 
though  we  would  like  to  hear  a  more  deliberate  inter- 
pretation instead  of  the  rather  nervously  hasty  manner 
of  Mr.  Seven's  idea  of  the  work.  Mr.  Foote  played  the 
piano  part  with  considerable  delicacy  of  feeling. 

The  evening  was  surely  a  memorable  one,  and  Mr 
Foote  has  every  reason  to  feel  gratified  with  the  re- 
ception accorded  him  by  the  San  Francisco  musical  pub- 
lic. The  hall  was  crowded  to  the  doors  and  frequent 
outbursts  of  applause  demonstrated  the  delight  of  the 
audience.  The  program  in  its  entirety  was  as  follows- 
From  Every  Zone,  a  cycle  of  six  songs  for  chorus  of 
mens  voices,  orchestra,  iiiano  and  orgaa  (AmoW 
Krug),  Op.  76;  Songs  of  the  Sea.  a  cycle  of  songs  fof- 
choruis  of  men's  voices  witli  bass  solo,  orchestra 
piano  and  |organ  (C.  Villiers  Stanford).  The  bass 
soloist  was  Wilfred  G.  Glenn,  and  he  sang  with  splendid 
voice  and  superior  musicial  understanding.  Two 
movements  from  Serenade  in  E,  Op.  25  for  String  Or 
chestra  (Arthur  Foote);  The  Farewell  of  Hiawatha 
chorus  of  men's  voices  with  baritone  solo,  orchestra' 
piano  and  organ  (Arthur  Foote),  Soloist,  Charles  f' 
Robinson;  Two  movements  from  Sonata  in  G  minor 
for  violin  and  piano,  Allegro  Appasionata  and  Adagio 
Expressivo  (Arthur  Foote),  Gino  Severi,  violin  Arthur 
Foote,  piano;  Bedouin  Song,  chorus  of  men's  voices 
with  orchestra,  piano  and  organ  (Arthur  Foote)  This 
concert  closed  the  current  season  of  the  Loring  Club 
in  a  blaze  of  glory. 

A.   M. 
-w 

OFFICIAL  PROGRAM  OF  TEACHERS'  CONVENTION. 

The  Pacific  Coast  Musical  Review  hereby  prints  the 
ofl^cial  program  of  the  Music  Teachers'  Convention 
which  will  take  place  on  July  5th,  6th,  and  7th  at 
Century  Club  Hall.  The  Program  Commfttee  con- 
sists of  John  Haraden  Pratt,  Dr.  H.  J.  Stewart'  and 
Herman    Perlet. 

Wednesday,  July  5,  19n.— 2:00  p.  m.— Address  of  the 
President,  Louis  H.  Eaton.  Response  to  the  address 
Charles  Farwell  Edson.  3:00  p.  m.— Papers  on  "Sys- 
tems for  Teaching  Children,"  Mrs.  Julia  E  Boke  Miss 
Cora  Jenkins,  Miss  Joy  Noble,  F.  S.  Robins  These 
papers  will  be  followed  by  a  general  discussion,  limited 
to  members  of  the  association.  4:00  p.  m — Vocal  re 
cital.  Harry  Clifford  Lott.  5:00  p.  m.— Business  meet- 
ing of  the  board  and  county  vice  presidents.  7-00  p  m 
—Banquet.  9:00  p.  m.— Reception.  N.  B.— It  is  under- 
stood that  general  discussion  following  any  of  the 
papers  are  limited  to  members  of  the  association-  also 
that  no  pupils  or  children  shall  take  part  in  the  pro- 
gramme,   but    professionals    only. 

Thursday,  July  6.  1911.-9:00  a.  m.— Paper.  "What  is 
Our  Art?"  Charles  Farwell  Edson  (followed  by  general 
discussion).  10:00  a.  m.— Paper  on  Vocal  Culture,  Miss 
Mane  Withrow  (followed  by  general  discussion)  11-00 
a.  m.— Papers,  E.  M.  Payson,  Carolus  Lundine.  2  00  p 
m.— Recital  of  some  of  Arthur  Foote's  songs  and  com- 
positions for  the  piano,  Arthur  Foote  and  Anna  Miller 
Wood.  3:00  p.  m.— Quintet  for  piano  and  strings  in  C 
minor,  Herman  Perlet,  William  Hofmann,  Genaro  Sal- 
dierna,  Nathan  Firestone,  W.  Villalpando.  4:30  p  m  — 
Organ  recital  at  Calvary  Church,  William  B.  King.  8  00 
p.  m.— Concert;  compositions  of  American  composers 
Friday,  July  7,  1911.-9:00  a.  m.— Objects  of  the  As- 
sociation. 10:00  a.  m.— Paper,  "Music  in  Public 
Schools."  11:00  a.  m.— General  meeting  of  the  associa- 
tion. At  this  meeting  members  are  at  liberty  to  bring 
forward  any  suggestions  for  the  advancement  of  the 
association,  but  notice  of  such  suggestion  must  be  given 
(to  the  President  and  Secretary  one  week  before  the 
opening  of  the  convention,  and  will  be  printed  and  cir- 
culated among  the  members  on  the  opening  day 
Should  the  time  assigned  be  insufficient  for  the  con- 
sideration of  all  the  suggested  topics,  the  chairman 
will  select  those  which  he  considers  to  be  of  the  great 
est  general  interest.  2:00  p.  m.— Paper,  "Indian  Mu- 
sic," Charles  Wakefield  Cadman.  3:00  p.  m —Piano 
and  vocal  recital— Georg  Kruger  and  Cav.  Ricardo  A 
de  S.  Encvarnacao.  4:30  p.  m.— At  the  First  Congre- 
gational Church,  paper,  "The  Organ  as  a  Solo  Instru- 
ment," with  illustrations  from  the  works  of  Bach  and 
Mendelssohn— Dr.  H.  J.  Stewart.  8:00  p.  m.— Concert- 
Alexander  Heinemann  and  Pierre  Douillet,  Pianist 
%\ 

W.  P.  Nolan,  up  to  last  season  a  member  of  the  Han 
son  Soncert  Director  staff  of  New  York,  has  returned 
to  San  Francisco,  and  expects  to  locate  here  Mr 
Nolan  was  formerly  a  resident  of  California  and  was  so 
eager  to  return  to  the  Golden  State  that  he  was  unable 
to  breathe  the  metropolitan  atmosphere  of  Gotham  any 
longer.  Mr.  Nolan  has  not  yet  decided  as  to  his  plans 
in  California. 


Mrs.  Oscar  Mansfeldt 


Pianist 


2016    Buchanan    St. 


Telephone   Wert   314 


Mackenzie    Gordon 

TE.NOIl 

Teacher  of  Singine  '°  "iL't^^ ''"» ^  raAxnn  d  i«  («_im 

ORATORIO  OPERA  CONCERT 

S«udio:  2832   Jackwn  St.  Phones:   Wr»t  457,  Home  S.  3220 

liy  Appointment  Onl;- 


i-;.stal,ii.st,._-d     Ik;.;, 

Von  Meyerinck  School  of  Music 

coursL^%r"t?„ai"'''r"f^,^'""^'"'     ""'     ''P'^'^'*'     teachers' 

Musical   History,   Dramatic  Action.  Piano    Classes  llfoSf 

pTnlst.s^'-a.o^-R^eiVa^'i^"      Specianr^Co^aX^r  k"cc^.- 

Studio:      818  GROVE   STREET 

PhonP    Market    10.,;, Mo,,,.-    Phone    S    1069 

Adolf  Gregory 

Oreunl»f   and    Clioir   Director  of    St.   Mary*,    Oakland,    Cal. 

Director    Oakland     Connert  alory    of    Mualc 

VOICE     PRODlCTIO.\,     PIA.NO,     HARMO.W 

A.\D    COMI'OSITIO.\ 

13th     A.\D     M.\DISO>r     STREETS 


OAKLA.XD,     CAL. 


E.  Standard  Thomas  tenor 

Five  Years"  Study  with  Frank  King  Clark  and  Jean  de  Reszke 
St^e^e^'s^'^-f  e'll"pt°^e'B'ete  1^^"=^  '''*"  '""  «—- <«  terrace 
Tfiepho„"e  Sou|ra212i'  """"■ ""  ''°*'  ''^"''  T-sd^ys.  from  1.  to.. 


Mr.  and  Mrs. 


William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  RecitaU 

.Method  of  Francesco  Lamperti 

Studio:  243 1  Ellsworth  Si..  Btrkdcy.  Tel.  Berk.  1 143.  S.  F..  Wtd.  O.klmnd.  Thun. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 


PIERRE    DOUILLET,    Dean. 


SA.\    JOSE,    CAL. 


The  oldest  institution  on  the  Coast — complete  Musical 
Education— Advantages  of  literary  studies  free  of  char^ 
Board  and  room  at  moderate  prices.      Send   for  Catllolue." 

Madame  Puerrari-Marracci 

Italian    .School    of   Vocal   Training 

14     years    experience    as     prima    donna      sinein^    trith 

Mascf<^n?  "hI^hu-^'^^'""  "^^^^^i'^'  '"  sTexico"inf  undlr 
Mascagni.      Highly    recommended    by    Bonci       Vocal    train- 

fTnlsh"  NLnln'""''^^"'^"'^  °'c'°"f  formation  toNhfhlghist 
hn  sh  Italian.  French.  Spanish  and  English  si>oken 
Telephone  messages  received  before  11  a.  Sf  Voices  tried 
on   %\ednesday    between    5   and   9    p.   m.  "'<-<:=.   uiieu 

»7S    Inloo    St.,    San    KrancLnco        Telephone.    Krnnklln    4835 

The    Berine'er    Conservatory   of   Music 

Pounded  1S96,  under  direction  of  Prof,  and  Mme  Jos 
L^^H^^""-  Comprehensive,  well  graded  musical  Xcatlon' 
llu,^  °S  .principles  of  artistic,  scientific  and  pract  cai 
It^  \  ,^"y^^i-  "i.struction  in  Piano.  Voice  Development 
?o.'*„-^"'"^.'"=  Singing  (Italian  Method).  Pupils  prepared 
f(3r  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time  Consultation  hours  11  a.m.  to  1  p.m.  Members 
of  !•  acuity  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  Berlnrer 
Con.-)crvntory  of  Muwlc.  »a«i  Pierce  St„  S.  F.      Tel.  Weat  Ts»3 

Miss  Elizabeth  Westgate 

PI.*XO — ORG.4  X — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church 

-Vlameda 

Home  Studio:      HIT  Paru  St..  .\Iameda.     TeL  .Vlameda  155 

San   Franclxco  Day — AVedneaday 

All  appointments  made  by  letter  or  by  .Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 


Mr.  and  Mrs.  Geo.  J.  Birkel,  of  Los  Angeles,  are 
spending  their  summer  vacation  in  San  Francisco  as  the 
guests  of  relatives.  Mr.  Birkel  is  the  President  of  the 
Geo.  J.  Birkel  Company,  of  Los  Angeles,  the  leading 
music  house  of  that  city,  and  the  residence  of  Mr  and 
Mrs  Birkel,  is  the  rendezvous  of  the  elite  of  th«  musical 
profession. 


Louis    CrepaUX,    Member  Pan*  Grand  Opera 
2.'il     Post    Street.         Fonrth    Floor    Mercedes    BnlldInK 

Reception  Hours!:      ll:4.i  to  12.  .and  .-?  to  4.  except  Wednes- 
day.      Wediiesd.Tv     in     0.<ikl.«ind.     T^S     Eleventh     street. 

JoHn  W.  Metcalf 

PI.*NO — THEORY — COMPOSITION* 

Studio.   59  McDonough  Bldg.,  Oakland     Tel.  Oakland  317X 

Roscoe  "Warren    Lucy  (Pianist) 

Solo    Pianist    Knickerbocker    Concert    Co..    S.    F 
Organist    and     Choirmaster 
St.   Mark's   Episcopal   Church.   Berkeley 
Pupils   received   at   Studios:     San    Francisco — Wed    and 

Thurs..    1264    Jackson    St.;   Tel.   Franklin    2S41.      Oakland 

Mon..  Tues..  Sat..  fii:S  Hille-Tass  Ave.  Tel.  Piedmont  509' 

Subscribe  for  the  "Musical  Review."    $2.00  Per  Year. 
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FINE    VICTOR    RECORDS    FOR    JUNE. 


Among  the  high  class  Victor  Records  for  June  are 
especially  four  that  will  be  of  more  than  passing  in- 
terest to  our  readers.  These  four  vocal  records  are 
noteworthy  because  of  the  following  reasons: 

LUISA  TETRAZZINI,  PROCH'S  AIR  AND  VARIA- 
TIONS.— We  have  heard  quite  a  number  of  excellent 
records  from  this  famous  singer,  but  notwithstanding 
the  excellence  of  last  month's  Victor  records  of  Tetraz- 
zini,  this  rendition  of  Proch's  famous  composition  is  su- 
perior to  any  we  have  yet  heard.  It  reveals  a  strength 
in  this  diva's  vocal  registers  that  we  have  never 
thought  existed  and  as  far  as  technical  agility  is  con- 
cerned it  gives  her  the  greatest  opportunity  and  the 
most  difficult  passages  appear  to  be  child's  play  to  her. 
We  desire  to  call  particular  attention  to  the  resonant 
lower  position  of  the  voice,  the  exquisite  staccato  work, 
the  legato  singing  and  the  flute  like  high  notes.  The 
flute  obligato  played  by  C.  Barone  is  also  worthy  of 
close  attention.  It  is  a  record  that  should  be  heard 
repeatedly  by  anyone  who  makes  coloratura  singing  a 
serious   study. 

*     *     * 

ALMA  GLUCK,  "TU"— Habanera  (Sanchez-Fuentet). 
— This  record  is  worthy  of  serious  attention  because 
Alma  Gluck  is  one  of  the  new  sopranos  of  the  Metro- 
politan Opera  House  who  has  recently  achieved  fame 
in  such  works  as  Werther,  Boheme,  Pique  Dame,  Orfeo, 
Bartered  Bride,  Faust,  Rheingold,  etc.  In  the  matter 
of  Introducing  new  artists  to  the  public  the  Victor 
Talking  Machine  has  become  invaluable.  And  this  fact 
would  not  be  better  demonstrated  than  by  listening  to 
this  record  of  Alma  Gluck  which  reveals  an  exceed- 
ingly beautiful  soprano  voice  of  ringing  timbre  and 
tremendous  force  and  vibrancy.  It  is  also  noticeable  for 
exquisite  diction  and  the  display  of  an  artistic  temper- 
ament of  unusual  vigor.  Those  who  are  fond  of  the 
art  of  declamatory  song  can  learn  a  great  deal  by 
listening  to  this  excellent  record  of  Alma  Gluck  which 
is  a  splendid  illustration  of  how  to  gain  lasting  effect 
in  emotional  singing. 

*         «         4 

G.  MARIO  SAMMARCO,  Baritone— Aria  From  Afrl- 
cana  (Meyerbeer). — In  this  record,  Mr.  Sammarco  dis- 
plays the  genuine  Italian  school  of  singing.  The  pos- 
sessor of  a  magnificent  voice  both  from  the  standpoint 
of  volume  and  quality,  the  exponent  of  a  genuinely 
dramatic  style,  and  the  representative  of  a  bel  canto 
school,  Mr.  Sammarco  sings  this  intensely  dramatic 
aria  "Adamastor,  Ruler  of  the  Ocean,"  with  truly  thrill- 
ing force.  He  even  succeeds  in  giving  the  record  the 
tremendous  force  of  his  personality  and  this  is  some- 
thing that  must  be  heard  to  be  appreciated  at  its  true 
value.  We  desire  to  call  particular  attention  to  the 
exceedingly  fine  tone  production  here  revealed  by  Mr. 
Sammarco  and  we  cannot  give  a  better  idea  of  what  we 
understand  under  the  term  "Italian  School  of  Singing," 
than  by  recommending  our  readers  to  buy  this  record 
and  listen  to  it  carefully.    It  is  a  lesson  in  itself. 

OTTO  GORITZ,  Baritone — Aria  From  Koenlgskinder 
(Humperdinck) — We  have  already  called  attention  to 
the  fine  records  of  Goritz  in  the  last  issue  of  the  Mu- 
sical Review,  but  this  latest  record  is  of  importance 
because  of  the  recent  success  of  this  opera.  The  aria 
here  reproduced  is  entitled  "Thou  Innocent  One"  and 
gives  an  excellent  idea  of  the  composer's  style.  We 
have  already  spoken  of  Mr.  Goritz'  beautiful  voice  and 
excellent  diction  as  well  as  his  serious  musicianship, 
and  we  will  only  add  here  that  the  record  is  worth  hav- 
ing by  reason  of  the  fact  that  it  represents  the  latest 
successful  effort  of  the  modern  German  school  of  oper- 
atic composition. 


-%\- 


SHORT    ITEMS    OF     INTEREST. 


The  pupils  of  Frederic  M.  Biggerstaff  gave  a  success- 
ful piano  recital  at  the  studio  of  Mrs.  M.  E.  Blanchard, 
on  Ashbury  street,  Tuesday  afternoon,  June  6th,  in  the 
presence  of  a  large  audience.  The  program  was  as 
follows:  Melodie,  G  flat  (Paderewski),  Vogel  als  Pro- 
phet, Traumeswirren  (Schumann),  Miss  Carol  Eberts; 
La  Fileuse  (Raff),  Liebestraum  (Liszt),  Valse  Bril- 
liante  (Chopin),  Mr.  Louis  von  Hergert;  Sonate,  Opus 
110  (Beethoven),  Miss  Ruth  McCargar;  Concert  Etude 
In  D  flat  (Liszt),  Intermezzo  en  Octaves  (Leschetiszky), 
Miss  Marion  De  Guerre;  Intermezzo,  Allegro,  (From  the 
Faschingsschwank)  (Schumann),  Miss  Muriel  Fletcher; 
Third  Romance  (Gruenfeld),  Tarantelle  (G.  Schumann), 
Miss  Marjorie  Wentworth;  Barcarolle,  F  sharp  Major 
(Liadow),  Etude  de  Concert  (MacDowell),  Miss  Ruth 
iMcCargar;  Impromptu,  G  flat.  Scherzo,  B  minor  (Cho- 
ipin).   Miss   Marion   De  Guerre). 

*  *     • 

Frank  A.  Wickman  will  leave  on  a  four  weeks'  vaca- 
tion for  Lake  Tahoe  this  week  and  remain  until  July 
15th,  when  he  will  begin  lessons  again.  He  was  ex- 
ceptionally successful  during  the  season  and  no  doubt 
will  increase  his  work  next  season. 
*     *     * 

Mr.  Busey,  the  manager  of  the  Savoy  Theatre,  will 
make  an  automobile  trip  through  California  during  the 
next  week  or  so.  He  will  return  to  take  charge  of  the 
plans  for  the  opening  of  the  Cort  Theatre  on  Ellis 
street  near  Market,  which  will  be  the  leading  Theatre  of 
San  Francisco,  beginning  September  15th. 

•  •     • 

Mrs.  Grace  Davis  Northrup  recently  returned  from 
New  York  after  a  year's  absence  during  which  she 
studied  with  Arthur  Mees  and  Isidore  Luckstone.  With 
the  former  she  took  a  course  of  oratorio  work  and  with 
the  latter  she  coached  for  concert  appearances.  During 
most  of  her  sojourn  in  New  York,  Mrs.  Northrup  was 
the  Boprano  soloist  of  the  First  Baptist  Church  and  she 


was  so  successful  in  this  position  that  the  same  is  being 
kept  open  for  her,  should  she  decide  to  return.  The 
musical  part  of  the  service  in  this  church  is  sung  by 
a  select  quartet  choir  under  the  direction  of  an  excep- 
tionally fine  choir  drill  master.  Mrs.  Northrup  also 
;sang  the  soprano  part  of  the  Grell  Mass,  a  thirty-two 
part  work  (unaccompanied)  with  the  New  York  Ora- 
torio Society  under  the  direction  of  Frank  Damrosch 
who  not  only  complimented  Mrs.  Northrup  highly  for 
her  excellent  assistance,  but  who  gave  her  a  letter 
containing  the  highest  endorsement  of  her  as  an  artist. 
The  New  York  Oratorio  Society  includes  sixteen  ex- 
ceptionally prominent  New  York  soloists.  Mrs.  North- 
rup also  sang  with  the  choir  of  the  Musical  Art  Society 
consisting  of  sixty  vocalists  and  filled  many  club  and 
out  of  town  engagements.  Immediately  upon  her  re- 
turn to  California,  Mrs.  Northrup  sang  with  the  Stewart 
Orchestral  Club  of  Oakland.  During  her  year's  resi- 
dence in  New  York,  Mrs.  Northrup  took  advantage  of 
the  opera  and  concert  season  and  found  the  same  a 
great  musical  experience.  Many  inducements  are  be- 
ing made  to  Mrs.  Northrup  to  return  to  New  York  per- 
manently and  it  is  possible  that  some  of  these  may  be 
tempting  enough  to  induce  her  to  accept  them. 
«  *  * 
The  Berkeley  Musical  Associatioi  will  give  a  recep- 
tion in  honor  of  Arthur  Foote,  at  Hearst  Hall,  Berkeley, 
on  Thursday  evening,  June  22d.  A  short  program  of 
Mr.  Foote's  compositions  will  be  given. 
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ELIZABETH  K.   PATTERSON 

Elizabeth  K.  Patterson,  Soprano  and  teacher  of  sing- 
ing, in  New  York  City,  has  had  a  most  successful  season 
and  brought  out  two  pupils  who  have  shown  good  work 
vfor  both  teacher  and  interpreter.  Miss  Patterson,  while 
living  in  London,  was  the  first  vocalist  to  sing  "The 
Violets"  by  Ellen  Wright,  and  everyone  knows  the 
success  it  has  made.  During  the  past  season  Miss 
Patterson  has  sung  with  success  an  unpublished  song 
entitled  "Sleep"  by  B.  Margaret  Hoberg,  and  has  had 
the  satisfaction  to  see  it  received  with  enthusiasm,  as- 
suring its  success. 

*     *     * 

Arthur  Foote  has  been  lavishly  entertained  since  his 
arrival  in  California.  He  conducted  the  Loring  Club 
concert  on  June  6th.  He  was  the  guest  of  honor  of  the 
Musicians'  Club,  last  Saturday  evening.  He  was  the 
guest  of  Dr.  Louis  Lisser  at  dinner  last  Sunday  evening. 
And  during  the  present  week  he  was  the  guest  of  Fred- 
erick Stevenson  in  Los  Angeles.  He  will  begin  his 
duties  at  the  summer  school  of  the  University  of  Cali- 
fornia, on  June  26th. 
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Saver 

Besides  being  a 
patience  saver  and 
a  money  saver. 

By  affording  in- 
stant connection 
and  disconnection 
when  a  number  is 
called  the  Home 
Telephone  saves 
the  busy  business 
man  precious  min- 
utes daily. 


Convention  of  the 
Music  Teachers'  Association 

of    California 

San  Francisco,  July  5,  6,  7,   1911 
Three  days'  feast  of  Essays,  Lectures.  Recitals,  Concerts,  etc. 

by  Artists  and  Educators  of  national  reputation 
Non-Members'  Course  Tickets,  $1.50.  Special  Hotel  and 


Railroad    Rates. 
Address  Loydd  Gilpin,  Secretary, 


Hayes  Street 


Hugo  Mansfeldt 


238  Cole  Street 


Telephone  Pacific  3310 


Benj.  tS.  Moore 


Organic  of 
Calvary  Presbyterian  Church 

S.    F.. — Sat.,    Fillmore    and    Jackson    Sts.      Tel.    West    7899. 
Berk. — Men.  and   Tues.  at   2254   Fulton  St.      Tel.  Berk.   2091. 

Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 

Pure    Itnlinn    School — Opera    and    Oratorio    Repertoire 

Studios:  Oakland.  236  Moss  Ave.;  Phones,  Piedmont  851, 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco, 
90G     Kohler    &    Chase     Bldg.      Sundays     by    Appointment. 

ClizabetH  Kelso  Patterson 

TEACHER    OF    SINGING 
ReMldent    Studio,   257   W.    I04th    St.,    New   York    City,   N.   Y. 

Notre  Dame  Conservatory  of  Music 

nOARDINO    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Wallace  A.  Sabin 

Organist  Temple  Emanuel   El,   First   Chureh  of  Christ 
Scientist.      Director     Lorlngr     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk.,  Mon.  and  Thurs..  3142  Lewiston  Av;   Pied.  3624 

GEORG  KRtJGER 

Plioue   Franklin   1445 
Charlevoix   Apartmentx  Pine   and    Leavenworth    Sts. 


The  Musical  History 

of  California 

From  1850  to  1915 

Sixty -five  Years  of  Musical  Activity 

Will  Begin  in  the  HOLIDAY  NUMBER 
of   the 

Pacific  Coast  Musical  Review 


To  be  published  on  Saturday, 
December  16,  1911 

Fifty -two  Illustrated  Pages 
of  Interesting  Articles 

First  Section  of  the  Exposition  Number 
Single  Copies,  25  Cents 

NOTE. — All  regular  advertisers  in  the  Pacific  Coast 
Musical  Review  are  entitled  to  complimentary  articles 
in  this  magnificent  edition.  The  edition  is  included  in 
the  regular  subscription  for  the  paper' 
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fl9l*ttttf>1tttt      O'l^^m^^I'I'  STREET 
yii'*f*i}'^^**y     Bet.  Stockton  «  Ponell 

Safest  and  Most  Magnificent  Theatre  in  America 

Week  BeKlnnln?  This  Sunday  Afternoon — 

Matinee  Every  Pay. 

The  Standard  of  Vaudeville 

Edward  Abeles  supported  by  Charlotte  Landers  in  Grant  Stewart's  Comedy 
Success,  "He  Tried  to  Be  Nice";  Raymond  and  Caverly. Those  Two  Funny 
Comedy  Stars;  Albert  Hole.  England's  Boy  Soprano;  Bellclair  Brolhen.  the 
Modern  Hercules;  Belle  Adair:  Farrell  Taylor  Co.;  James  H.  Cullen;  New 
Daylight  Motion  Pictures.  Last  Week  Joseph  Hart's  "A  Night  in  a  Turk- 
ish Bath."  featuring  Robert  J.  Webb. 

Evening  prices.  10c.  25c.  50c.  75c.     Box  seats.  $1. 
Matinee  prices  (except  Sundays  and  Holidays),  lOc,  25c,  50c. 
DOUGLAS  70-PHONES— HOME  C  1570 
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ORPHEUM. 


The  Orpheum  bill  will  be  headed  next  week  by  Ed- 
ward Abeles,  who  made  such  a  great  hit  last  season  in 
the  one-act  drama,  "Self  Defense."  His  contribution 
will  consist  of  Grant  Stewart's  international  comedy 
success,  "He  Tried  to  Ije  Nice,"  and  associated  with 
him  in  the  cast  will  be  Charlotte  Landers,  a  well  graced 
actress  who  never  fails  to  successfully  appeal  to  her 
audiences.  The  scene  is  at  the  breakfast  table  of  a 
married  couple  of  moderate  circumstances.  John  Petti- 
grew  (Mr.  Abeles),  while  waiting  for  his  coffee  which  is 
late  becomes  irritable  and  turns  to  the  morning  paper 
for  solace.  An  article  entitled  "Advice  to  Married  Men" 
attracts  his  attention  and  he  determines  to  profit  by  it 
and  be  particularly  amiable  and  gentle  to  his  wife,  who 
immediately  sees  in  his  sudden  change  of  conduct  an 
ulterior  motive.  Complications  of  the  most  absurd  and 
diverting  character  ensue,  also  a  most  enjoyable  enter- 
tainment. Raymond  and  Caverly,  whose  names  are 
household  words,  will  reappear  after  quite  a  lengthy 
absence.  They  are  conceded  to  be  the  two  funniest 
German  comedians  in  vaudeville  and  do  much  to  main- 
tain their  great  popularity  by  presenting  an  entirely 
new  act  each  year.  This  time  their  offering  includes 
the  skits  "A  Booming  Town,"  "Swivel  Service,"  and 
"Talk  of  Society."  Albert  Hole,  the  English  boy  so- 
prano, who  made  an  American  tour  with  Liza  Lehmann 
and  created  quite  a  sensation  with  his  beautiful  voice, 
will  be  a  feature  of  the  new  bill.  He  is  famous  as  the 
most  remarkable  of  boy  sopranos  and  his  voice  has  a 
sweetness,  purity  and  volume  that  is  equalled  by  few  of 
the  world's  greatest  sopranos. 

\% 


torio  of  St.  Paul,  also  by  Mendelssohn,  "Great  and  Mar. 
velous,"  from  the  oratorio  of  the  "Holy  City"  by  Alfred 
R.  Gaul,  Mozart's  "Gloria"  from  his  Twelfth  Mass,  "By 
Babylon's  Wave"  by  Gounod,  and  the  "Hallelujah"  from 
the  oratorio  of  the  Messiah,  by  Handel.  An  orchestral 
number  of  peculiar  interest  will  be  the  o%'erture  from 
"St.  Patrick  at  Tara,"  conducted  by  the  composer,  Wal- 
lace A.  Sabin,  and  two  male  choruses  from  Mr.  Sabin'g 
composition,  "The  March  of  the  Kings,"  and  "Veni  Cre- 
ator," will  also  be  on  the  program.  W.  Fletcher  Hus- 
band, organist  of  St.  Luke's,  will  play  the  piano  accom- 
paniments, and  Mabel  Jones  and  Lilia  Ferderer  will  pre- 
side at  the  organ.  There  will  be  a  seating  capacity  of 
over  eight  thousand  at  the  Coliseum. 


SUNDAY  SCHOOL  CONVENTION  CONCERT. 


HAZEL  LAPHAM 

Miss  Hazel  Lapham,  a  piano  pupil  of  Frank  Wick- 
man's  gave  a  concert  before  the  Town  and  Gown  Club, 
Berkeley,  on  Saturday,  June  3d,  and  she  scored  an  im- 
mediate artistic  triumph.  We  heard  Miss  Lapham  the 
other  day  in  private  and  were  impressed  with  her 
fluent  technic,  her  intelligent  reading  and  her  absolute 
assurance.  She  gives  evidence  of  a  remarkable  memory 
which  permits  her  to  play  quite  a  difficult  composition 
■at  a  moment's  notice,  and  she  shows  in  every  way  that 
she  has  been  taught  by  an  instructor  who  thoroughly 
understands  how  to  impart  valuable  pianistic  know- 
ledge. The  program  which  Miss  Lapham  played  in 
Berkeley  was  as  follows:  Andante  and  Variations 
(Haydn),  Pastorale  (Scarlatti),  Sonata,  Op.  10,  No.  1 
(Beethoven),  Hark,  Hark  the  Lark  (Schubert-Liszt), 
Waltz,  Op.  69,  No.  1,  Prelude,  Op.  28,  No.  7,  Prelude, 
Op.  28,  )No.  15,  (Chopin),  Octave  Etude,  Op.  740 
(Czerny),  Notturno,  Op.  54,  No.  1  (Grieg),  Aid  de  Ballet, 
No.  5  (Chaminade),  Prelude,  Op.  3,  No.  2  (Rachman- 
inoff). 


The  big  choral  concert  which  is  to  precede  the  formal 
opening  of  the  Thirteenth  Annual  International  Sunday 
School  Convention  to  take  place  at  the  Coliseum  on 
Monday  evening,  bids  fair  to  be  a  musical  event  of  im- 
portance. Over  a  thousand  voices  and  an  orchestra  of 
one  hundred  picked  musicians  will  render  music  such 
as  has  not  been  heard  here  in  many  a  day,  including 
many  of  the  master  compositions  of  Mendelssohn,  Gou- 
nod, Mozart,  Schubert,  A.  R.  Gaul  and  others.  The  mu- 
sical directors  of  the  big  affair  are  Robert  Husband  and 
Wallace  A.  Sabin,  and  the  rehearsals  have  been  held 
ever  since  March.  Louise  Brehany,  a  soprano  of  great 
repute,  will  be  a  soloist,  Miss  Blanche  Merrill,  a  violin- 
ist of  note,  will  play  the  Fantasia  Appasionata  by  Vieux- 
temps,  and  the  St.  Luke's  Episcopal  Church  Male  Quar- 
tet, composed  of  Charles  F.  Bulotti,  tenor,  Carl  E. 
Anderson,  Barytone,  Clarence  Oliver,  first  bass,  and  Wil- 
fred Glenn,  second  bass,  will  sing  "O  Lord  of  My  Salva- 
tion," by  Ford,  and  "Remember  Now  Thy  Creator,"  by 
Bartlett.  Some  of  the  choral  numbers  will  be  Keller's 
American  Hymn,  "The  Radiant  Morn"  by  Woodward, 
Mendelssohn's  "Be  Not  Afraid,"  from  the  oratorio  of 
Elijah,  "How  Lovely  are  the  Messengers,"  from  the  ora- 


L  E.  BEHYMER,  IMPRESSARIO 

Manager  for  Distinguished  Artists  for  California 
and  the  Southwest 

Blanchard  Hall  Bailding,  Los  Angeles,  Cal. 


Season    1911-1912: 
PASQUALE    AMATO    AND    GILDA    LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME.    EMMA   CALVE    AND   COMPANY 
VLADIMIR     DE     PACHMAN 
JAN    KUBELIK— MME.    SCHUMANN-HEINK 
SOUSA   AND    HIS    BAND 
MARGEL   GLUCK— IGNAZ    HAROLDI 
LILLY  DORN— ELLA   IVEMAY 
AND    OTHER     DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.  &  MR&  H.  LOTT  in  Kipling  &  other  programs 
ESTELLE    DREYFUS    in    "Purpose    Programs".. 
MARY    LE     GRAND     REED— GERTRUDE     ROSS 
AND   THE    PHILHARMONIC    COURSE. 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  O'Farrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


SPECIAL  NOTICE.— There  is  now  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  Is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost  nearly  $25,000. 


The    Kohler  &  Chase    Building  is   Also   the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


Suite  A     Willard   Batchelder.   Voice 
Mrs.  Batchelder,  Piano 
B    Louis  H.  Eaton,  Voice,  Piano, 

Organ 
C     G.  Minetti,  Violin 
A.  Weiss,  Viola 
Rooms  801-802-803    Cal.  Conservatory  .Music 
Room    901  Miss  Florence   Hyde,   Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific   Coast   Musical   Review 
Alfred   Metzger.   Editor 

903  Nita  Abbott.  Voice 

904  Mrs.  M.  Tromboni,  Voice 

Mondays  and  Thursdays 
Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 

Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 

905  William   Hofman.  Violin 
Gyula  Ormay.  Piano 

1001  Mme.  Isabelle  Marks,  Voice 

Italian   Method 
1003  Georg  Kruger.  Piano 
1  to  5  Daily 
"       1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys,  Piano 
Frederic  Biggerstatf,  Piano 
"       1006  Mrs.  Walter  Witham,  Voice 
Miss  A.  M.  Wellendortr,  Piano 

1007  Chas.  W.  Kremer,  Piano 
R.  E.  Kern,  Voice 

1008  Jennie  H.  Drew.  Piano 

Cav.  R.  A.  S.  Encarnacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For    Studios,   apply   to    Baldwin    &   Howell, 
318  Kearny  Street 
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Charles  Wakefield  Cadman,  composer  and  Gertrude 
Wakefield  Hassler,  contralto,  assisted  by  Harry  Cliff- 
ord Lott,  baritone,  and  Leo  Oehmler,  composer-violinist, 
gave  a  delightful  recital  at  Gamut  Club  Auditorium  in 
Friday  evening.  May  19th.  The  program  was  as  fol- 
lows: Im  Herbst  (Franz),  Lehn  Deine  Wang  (Jensen), 
Obstination  (de  Fontenailles),  Dearest  (Homer),  Love  is 
Meant  to  Make  Us  Glad  (E.  German),  I  Hear  You  Call- 
ing Me  (Marshall),  Miss  Hassler;  Gypsy  Serenade 
(Oehmler),  Evening  Prayer  (Oehmler),  Mr.  Oehmler; 
Part  Two,  consisting  of  entirely  Cadman  compositions: 
Kawas  thy  Baby  is  Crying  (on  Pawnee  melody).  Game 
Song  (on  Omaha  theme),  Mr.  Cadman;  The  Tryst,  At 
Dawning,  From  the  Land  of  the  Skyblue  Water,  Far 
Off  I  Hear  the  Lover's  Flute,  Miss  Hassler;  Pastorale 
Religieuse,  Wah,  Wah  Tayse  (Little  Firefly),  Mr.  Oehm- 
ler; Sayonara  (a  Japanese  Romance),  Miss  Hassler, 
Ji/lr.  Lott. 

«     •     • 

Miss  Gertrude  Cohen's  many  Los  Angeles  friends  will 
read  with  interest  the  following  extracts  from  the  Ber- 
lin press,  which  have  been  translated  by  her  former 
teacher,  Waldo  F.  Chase,  from  the  original  copies,  con- 
cerning her  recent  appearance  there  at  a  Wagnerian 
concert  tendered  Herr  Knote,  tenor:  "In  Frl.  Ger- 
trude Cohen,  who  performed  piano  solos  of  Beethoven, 
Brahms  and  Liszt,  one  learned  to  know  an  excellent 
pianiste." — Vossiche  Zeitung,  April  12.  "Frl.  Gertrude 
Cohen,  who  assisted  on  this  program,  proved  herself  a 
warm-blooded  and  technically  finished  pianiste." — Ber- 
liner Borsen  Zeitung.  "It  was  rather  remarkable  that 
piano  solos  performed  by  Gertrude  Cohen  should  be  in- 
serted between  the  excerpts  from  Wagner's  operas. 
The  pianiste,  however,  made  up  for  this  offense  to  good 
taste  by  her  brilliant  playing,  which  proved  her,  both 
tedhnically  and  interpretatively,  to  have  attained  great 
artistic  maturity." — Berliner  Tageblatt,  April  12.  "In 
this  Wagner  concert  occurred  on  unusual  innovation, 
namely  the  insertion  of  piano  solos  by  Frl.  Gertrude 
Cohen.  However,  one  quickly  overlooked  this,  as  the 
pianiste  displayed  a  most  praiseworthy  ability  which 
immediately  won  the  good  will  of  the  audience." — Ber- 
lin.er  Lokal  Anzeiger.  Also  the  following,  which  appear- 
ed in  the  Allegemeine  Musikzeitung,  the  leading  Berlin 
musical  journal:  "The  livliest  interest  was  aroused 
in  the  until  now  unknown  pianiste,  Gertrude  Cohen, 
who  with  her  performance  of  Brahms  and  Liszt  num- 
bers was  able  to  dispel  the  gloom  (cast  by  other  artists) 
and  to  stamp  herself  as  a  valuable  attraction.  She  em- 
bodied the  sole  artistic  attraction  of  the  evening." — L.  A. 

Graphic. 

♦     *     * 

Horatio,  Parker,  in  charge  of  the  music  department 
of  Yale  University,  has  won  the  $10,000  prize  given  by 
the  Metropolitan  Opera  House  Company  for  the  best 
opera  by  an  American  composer  in  the  English  lan- 
guage. The  work  is  entitled  "Mona."  The  scenes  are 
laid  in  the  days  of  Roman  rule  in  Britain.  There  are 
three  acts,  which  call  for  the  services  of  eight  princi- 
pals and  a  chorus.  In  addition  to  winning  the  $10,000 
the  composer  and  librettist  will  have  their  work  pro- 
duced at  the  Metropolitan  Opera  House  next  season. 
Bryan  Hooker  of  Farmington,  Connecticut,  is  the  libret- 
tist. The  awarding  jury  consisted  of  George  W.  Chad- 
wick,  Charles  M.  Loeffler,  Alfred  Hertz  and  Walter 
Damrosch.  There  were  altogether  twenty-four  scores 
sent  in,  and  of  these  eleven  were  declared  of  sound 
worth,  besides  the  prize  winner.  Among  the  unsuccess- 
ful contestants  were:  Albert  Miltenberg  and  Alfred 
G.  Robyn  of  New  York,  Arthur  Nevin  of  Boston,  E.  R. 
Kroeger  of  St.  Louis,  Arne  Oldberg  of  Chicago,  and 
Charles  R.  Cadman  of  Pittsburg. 


The  Misses  Elise  McFarland  and  Frieda  Wansner, 
piano  pupils  of  William  J.  McCoy,  and  the  Misses 
Maybelle  Anderson,  contralto,  Dorothy  Churchill,  so- 
prano, and  Catherine  McCoy,  soprano,  pupils  of  Madame 
Bardellini,  gave  the  following  program  at  the  resi- 
dence of  Mrs.  Mecartny  in  Alameda,  on  Tuesday  even- 
ing, June  6th:  Bach — Fugue  V,  D  major,  Haendel — 
Harmonious  Blacksmith,  Weber — Perpetuum  Mobile, 
McCoy — Danse  Russe,  Miss  Wansner;  Songs — Lang — 
Irish  Folk  Song,  McCoy — The  Only  Voice,  David — Thou 
Brilliant  Bird,  Miss  Churchill;  Paderewski — Melody,  Op. 
16,  No.  2,  MacDowell— To  a  Wild  Rose,  In  Autumn,  To  a 
Water  Lily,  By  a  Meadow  Brook,  Rachmaninoff — Pre- 
lude, Op.  3,  No.  2,  McCoy — Dance  of  the  Fireflies,  Miss 
McFarland;  Songs — Ware — Boat  Song,  German — Roses 
in  June,  McCoy — In  the  Shadow  of  Your  Eyes,  Miss 
Anderson;  Chopin — Nocturne,  Op.  32,  No.  1,  Prelude, 
Op.  28,  Etude,  Op.  25,  No.  9,  Miss  McFarland;  Songs- 
McCoy — When  Love  Passed  By,  Because  the  Rose  Must 
Fade,  After  All,  Miss  McCoy;  Chopin — Impromptu,  Op. 
29,  Nocturne,  Op.  37,  No.  2,  Berceuse,  Op.  57,  Etude,  Op. 
10,  No.  5,   Miss  Wansner. 

•     *     • 

The  following  program  was  given  at  the  regular 
musical  matinee  in  Kohler  &  Chase  Hall,  on  Saturday 
afternoon,  June  10th,  at  3  o'clock.  The  soloits,  Oscar 
Frank,  is  the  possessor  of  a  beautiful  lyric  baritone 
voice  which  is  particularly  effective  in  such  songs  as 
he  sang  on  this  program.  These  matinees  are  fast 
becoming  an  important  factor  in  the  musical  life  of 
San  Francisco,  and  the  attendance  is  constantly  in- 
creasing. The  program  was  as  follows:  (a)  Scherzo 
Valse  (Godard),  (b)  Yellow  Jonquils  (Johanning),  The 
Pianola  Piano;  (a)  I'll  Sing  Thee  Songs  of  Araby 
(Clay),  (b)  The  Merry  Dance  is  O'er  (Von  Fielitz),  (c) 
The  Nightingale's  Song  (Nevin),  Mr.  Frank;  (a)  Ber- 
ceuse (Jocelyn)  (Godard),  (b)  Spring  Song  (Mendel- 
ssohn), The  Aeolian  Pipe  Organ;  Serenade  (Schubert), 
Mr.  Frank;  Overture — Poet  and  Peasant  (Von  Suppe), 
The  Aeolian  Pipe  Organ. 


We  are  pleased  to  reprint  from  the  San  Francisco 
Chronicle  the  following  interesting  item  and  add  our 
felicitations: 

"Gyula  Ormay,  pianist  at  the  Palace  Hotel,  and  who 
has  accompanied  many  of  the  artists  here  under  the 
Greenbaum  management,  slipped  away  to  San  Rafael, 
and  there,  at  the  Gretna  Green  of  San  Francisco  lovers, 
was  joined  in  marriage  with  Miss  Violet  Sanford,  step- 
daughter of  Ferdinand  Stark,  well  known  as  an  or- 
chestra leader  in  local  cafes  and  as  an  accompanist. 
Stailt  is  now  in  Los  Angeles,  but  while  in  San  Fran- 
cisco, lived  at  the  St.  Dominic,  Bush  and  Jones  streets, 
where  Mrs.  Stark  is  now.  The  Ormay-Sanford  mar- 
riage was  in  the  way  of  an  elopement.  They  failed  to 
inform  many  of  their  friends  of  their  intention,  al- 
though there  had  been  rumors  of  the  affair.  They 
boarded  the  ferry  yesterday  afternoon,  secured  their 
license  from  the  Marin  County  Clerk  and  were  mer- 
ried  by  Rev.  Arthur  Crosby  at  the  Presbyterian  par- 
sonage. 

•  •       • 

A  letter  from  Mme.  Gadski,  now  at  Keplitz,  states  that 
the  prima  donna's  health  has  so  improved  under  treat- 
ment taken  at  the  Bohemian  resort,  that  she  expects 
to  return  to  her  home  in  Berlin  within  a  few  weeks. 
Mme.  Gadski  will  devote  a  month  of  the  summer 
motoring  through  Europe  with  her  husband  and 
daughter. 

*  •     * 

Miss  Lillian  Quinn  Stark,  dramatic  reader,  Augustus 
F.  Clark,  player  organist,  and  Frank  L.  Grannis,  at  the 
player  piano,  presented  the  following  excellent  program 
at  Sherman,  Clay  &  Co.  Recital  Hall  on  Saturday  after- 
noon. May  27th:  Pique  Dame  Overture  (Suppe),  Estey 
Pipe  Organ;  That  Classic  Rag  (Introducing  popular 
Classic  melodies),  the  Cecilian  Player  Piano;  A  Few 
Minutes  With  the  Victor  Auxetophone,  with  Cecilian 
Player'  Piano  Accompaniment;  Holy  City  (Adams), 
Emilio  de  Gogorza;  I'm  Falling  in  Love  With  Someone 
(Herbert),  John  McCormack;  Aida — Celeste  Aida  (Ver- 
di), Enrico  Caruso;  The  Raven — Poem  by  Edgar  Allan 
Poe,  music  setting  by  Max  Heinrich,  Lillian  Quinn 
Stark,  with  Cecilian  Player  Piano  accompaniment; 
Etude,  D  major  (Liszt),  Reproduced  by  the  Welte- 
Player,  as  played  by  Helene  Morsztyn. 


Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Pres.  and  Mgrr. 

Contains  200  Studio*  Rented  Exclu*ively  to 

Mtxsicians,  A.rtists  and  iScientists 

LOS    ANQBLBS,    CALIFORNIA 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal. 

Telephone  23819 


VIOLIN        .     . 
INSTRUCTOR 


VIOLIN   INSTRUCTOR 


Charles  E.  Pemberton 

HARMONY    AND    COUNTERPOINT 
Studio !  306- Blanchard  Hall  Building  Lo»  Angelea,  Cal 

Harley  Hamilton 

Conductor    Lob    Angrelea    Symphony    Orchestra 

Woman's     Orchestra  .  .  .  .  - 

S20  Blanchard  Hall   Bulldliie  Los  Anseles,  Cal. 

T,     P,     Dtiptiy    TENOR  — VOICE  DIRECTOR 

Direaor  Orpheuj  M»lt  Club.  B'nai  Brith  Choir.  Trinity  M.  E.  Church  Choir.  Y.  M. 

C.  A.  Vocal  Department  and  Eutetpean  Male  Quartette. 
Studlot  311   Blanchard  BulldInK  Los  Angeles,  Cal. 

Estelle  Heartt  Dreyfus  contralto. 

Private  Musicales  Purpose  Proerams  Concert* 

Blanchard  Hall  Building  Los  Aneeles,  Cal. 


The  New  Vidtor  Records 

Referred  to  by  the  Critic  of  the 
Pacific  Coast  Musical  Review  on 
this  page  can  be  procured  from  the 

Geo.  J.  Birkel  Co. 

446-448  So.  Broadway,  Los  Angeles 

Who  make  a  specialty  of  Victor 
Records,  and  deliver  them  free 
anywhere. 


"How  to  Write  Music" 

This    Valunhle    Book    Sent    Free 

We  teach  you  how.  Success  guaranteed. 
Big  money  in  successful  compositions. 
Write    for    Free    Book    today.      Deslc    73. 

Natioaal  Conservatory  of  Matical  Compoiition 
Waohinf^ton,   D.  C. 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano     Organ     Harmony 

720  Golden  Gate  Ave.       Phone  West  2635 


COMPOSERS 

Send  Us  Your  "WorK 

We  win  arrange,  publish,  copyright,  and 
advertise  It  among  music  buyers.  Song 
Poems  and  Musical  Compositions  wanted. 
Satisfaction  guaranteed.  Send  your  MSS. 
today.  Address  Desk  55. 
H.  Klrkuw  Duniranle  Co.      ^VaHhiugton,  D.  C. 


Lotiis  H.  Eaton 

Organist  Trinity  Church 

Voice Piano Organ 


Sight-Singing  Classes 


Suite  B,  Kohler  &  ChaK  BIdii. 


Phone  Sutler  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO  t 

2184    Green    Street,    San    FrancUco,    Cnl. 

P&ul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students  Pll7"MT      r^TTR'X'A'7   Ar  ^C\T^ 

It  Contains  Elegance,  Durability  and  Moderate  Price    OIlfiNJ.    Kj  KJ  MS.  i.  I\£^  Oi.  iJV^i> 


KEARNY  ST.,  NEAR  POST, 

SAN  FRANCISCO,  CAL. 


William  Hofmann 

VIOLIN   STUDIO 
Kohler  &  Chase  Bldgr,  26  O'Farrell  St.,  S.  F. 


Miss  Mary  E.  Webster,     contralto 


Temple  E.i,a.,u-i^,,  ^.  .  . 
S.F.FiL,  Sat..  747  Ellis  St 


Voice  Culture 

i-el,  S.  F.         True  Ufe  and  St.  Patriclu.  S.  J. 

San  Jose,  335  So.  7lh  St 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  91IJ 


For  Sale 

Almost  New  Everett  Parlor  Grand  Piano 

At  Half  Its  Original  Cost 

Owner  Will  Leave  City.     For  Particulars  Address: 
H.  E.  Bitlmann,  610  Howard  St.,  S.  F. 


Miss  Beatrice  Clifford 

Accompani.!         TEACHER  OF  PIANO  Coacl 

Gaffney  Building,    376  Suiter  Street 
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As  soon  as  Mr.  Heinemann  arrived  at  the  Hotel  Bris- 
tol, he  found  so  many  letters  from  singers  anxious  to 
take  lessons  from  him  that  most  of  his  time  was  im- 
mediately reserved.  Anyone  who  desires  to  still  take 
advantage  of  this  brilliant  opportunity  to  acquire  valu- 
able vocal  instruction  from  a  world  famous  artist  should 
not  defer  any  longer  to  address  Mr.  Heinemann.  His 
stay  in  this  city  will  be  very  brief.  During  his  last 
trip  East  several  of  the  artists  of  the  Metropolitan 
Opera  Company  took  advantage  of  his  presence  in  New 
York  and  sought  instruction.  Among  the  most  prom- 
inent of  these  were  Belle  Alten  and  Albert  Reiss.  Next 
year  Mr.  Heinemann  will  devote  all  his  time  to  concert 
work  and  will  not  again  be  able  to  give  California  stu- 
dents this  opportunity. 

•  •     • 

News  comes  from  Rome  that  an  arrangement  has 
been  concluded  between  Richard  Strauss  and  Gabriel 
D'Annunzio,  the  playwright,  to  collaborate  in  the  writ- 
ing of  an  opera.  Sozonzo,  the  noted  music  publisher 
of  Milan,  is  making  the  final  arrangements  with 
D'Annunzio,  who  accepted  Strauss'  proposition. 
*     •     • 

The  big  sum  of  $21,000  was  recently  paid  at  the  Hoe 
Library  sale  in  New  York  for  "Helyas  Knight  of  the 
Swannel,"  the  first  printed  English  vertsion  of  the 
legend  of  Lohengrin.  It  was  printed  in  London  by 
Wynkyn  &  de  Worde,  in  1512.  Walter  M.  Hill  of  Chi- 
cago was  the  purchaser  of  the  book,  securing  it  after 
much  spirited  bidding. 

•  *     * 

Regina  Vicarino  writes  to  the  Pacific  Coast  Musical 
Review  that  she  has  been  engaged  by  Alexander  Bevani 
to  be  a  member  of  a  grand  opera  company  to  tour  the 
Pacific  Coast  under  the  joint  management  of  Ferris 
Hartman,  L.  E.  Behymer  and  Charles  V.  Kavanagh, 
next  fall.  Miss  Vicarino,  who  considers  the  Pacific 
Coast  as  the  territory  of  her  discovery  expresses  her- 
self as  being  very  happy  to  return  to  the  scene  of  her 
artistic  triumphs.  During  the  present  Spring  season, 
Miss  Vicarino  was  singing  the  role  of  Madame  Butter- 
fly with  the  Aborn  English  Opera  Company  in  her 
native  tongue  (English)  and  she  writes  that  she  "en- 
joyed both  the  role  and  the  language."  "There  is," 
says  Miss  Vicarino,  "a  feeling  of  intimacy  with  the 
audience  and  a  knowledge  that  every  little  point  'gets 
over,'  that  is  of  course,  impossible  in  any  other  lan- 
guage— that  is  in  America."  The  distinguished  Diva's 
reappearance  in  Los  Angeles  is  expected  to  be  made 
in  the  role  of  Madame  Butterfly  on  the  opening  night. 
This  will  be  a  splendid  opportunity  for  her  to  show  her 
dramatic  temperament  and  her  supreme  vocal  art.  In 
San  Francisco  we  had  an  opportunity  to  hear  Miss 
Vicarino  in  La  Boheme  and  could  judge  her  histrionic 
and  vocal  powers.  In  Los  Angeles,  however,  her  au- 
diences knew  her  principally  from  her  coloratura  roles. 
Miss  Vicarino's  reception  in  the  East  has  been  ex- 
ceedingly gratifying.     She  has  met  with  great  success 


in  Boston,  Philadelphia,  Baltimore,  Washington,  Toron. 
to,  Montreal  and  Brooklyn,  where  she  was  singing  dur- 
ing the  week  of  May  15th. 

*  •     • 

A  press  dispatch  to  a  New  York  paper,  from  Berlin, 
dated  May  6th,  says  that  a  remarkable  picture  of  the 
social  misery  of  music  teachers  was  painted  by  Dr. 
Schaub  in  a  paper  read  at  the  Congress  of  Music 
Teachers  that  was  held  in  the  German  metropolis 
during  the  early  part  of  May.  The  Speaker  said  that 
the  profession  of  music  teaching  was  in  danger  of  be- 
ing utterly  degraded,  owing  to  the  circumstance  that 
so  many  hundreds  of  persons  posed  as  teachers  who 
do  not  possess  the  requisite  training  and  qualifications. 
These  persons,  he  declared,  are  content  to  work  for 
fees  that  will  hardly  keep  the  body  and  soul  together, 
and  one  of  the  consequences  Is  that  the  music  teacher 
is  being  brought  into  disrepute.  There  are  music 
teachers  in  Germany,  the  speaker  stated,  who  work 
for  a  remuneration  that  a  day  laborer  would  refuse, 
and  he  urged  the  necessity  of  the  intervention  of  the 
State. 

•     •     • 

E.  L.  Lippitt,  the  well  known  pianist  and  teacher 
of  Petaluma,  assisted  by  Miss  Lottie  Barber,  vocalist, 
and  Miss  Bessie  Lammermann,  reader,  gave  a  de- 
lightful benefit  concert  for  the  Christian  Endeavor 
Society  of  the  M.  E.  Church  recently.  The  program, 
which  was  greatly  enjoyed  was  as  follows:  Sonata 
Opus  26  (Beethoven);  Vocal  Solos — In  Springtime 
(Fesca),  The  Swallows  (Cowen),  Miss  Lottie  M.  Bar- 
ber; Waltz,  Opus  42  (Chopin),  Nocturne,  Opus  27,  No. 
2  (Chopin),  Etude,  Opus  10,  No.  5  (Chopin),  Scherzo, 
Opus  31  (Chopin),  "Spring  Has  Come"  (Liszt),  "Liebes- 
traum"  in  A  flat  (Liszt),  Soirees  de  Vienne,  No.  6 
(Liszt);  reading  "How  Ruby  Played,"  (Liszt);  Con- 
certo in  A  minor  (Grieg). 

*  *     * 

At  the  regular  weekly  player  recital  at  Sherman, 
Clay  &  Co.  Recital  Hall,  on  Saturday  afternoon.  May 
13th,  Robert  M.  Battison  was  the  tenor  soloist,  Au- 
gustus F,  Clark  presided  at  the  organ  and  Frank  L. 
Grannis  played  on  the  player  piano.  The  program  was 
as  follows:  Loreley  (Seeling),  Estey  Pipe  Organ;  (a) 
La  Tosca  (When  the  Stars  Were  Brightly  Shining) 
(Puccini),  (b)  I'll  sing  the  songs  of  Araby  (Frederick 
Clay),  Mr.  Battison,  with  A.  B.  Chase  Artistano  ac- 
companiment; A  Few  Minutes  With  the  Victrola — Come, 
Josephine,  in  My  Flying  Machine  (Bryan-Fischer), 
Blanche  Ring;  Ye  Who  Have  Yearned  Alone  (Tschai- 
kowsky),  Mischa  Elman;  Carnival  of  Venice  (Bene- 
dict), Luisa  Tetrazzini;  Romanze,  Op.  42,  No.  1  (Grun- 
feld),  A.  B.  Chase  Artistano;  (a)  'Tis  the  Day  (Matti- 
nata)  (Leoncavallo),  (b)  Of  Thee  I'm  Thinking,  Mar- 
gareta  (Meyer-Helmund),  Mr.  Battison,  with  A.  B. 
Chase  Artistano  accompaniment;  Prelude,  Op.  3  (Rach- 
maninoff), Reproduced  by  the  Welte-Player,  as  played 
by  Anatol  von  Rossel. 


A  press  dispatch  from  Berlin  to  a  New  York  ncw«- 
paper,  dated  April  26th,  states  that  Mme.  Marcella 
Sembrich  was  seriously  injured  by  a  fall  while  ex- 
ploring  Pompeii  on  April  25th.  She  was  immediately 
rushed  to  Berlin  for  medical  and  surgical  treatmeat. 
The  extent  of  her  injuries  was  not  definitely  known 
except  that  her  arm  was  broken.  Mme.  Sembrich,  who 
is  near-sighted,  was  being  conducted  through  the  mine 
with  her  husband.  Dr.  Stengel,  when  she  fell.  She  waa 
quite  helpless  when  taken  to  her  hotel  in  Rome.  The 
prima  donna  had  been  in  Italy  with  her  husband  for 
three  weeks,  and  was  about  to  leave  for  Sicily  when 
she  met  with  the  accident  in  Pompeii. 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  reul,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broadway  and  Thirteenth  Street,  Oakland 


When  better  materials  are  to  be  had,  when  more  skilled  artisans  are  avail- 
able, when  a  marked  advance  may  possibly  be  achieved  in  the  science  of  tone 
production  and  piano  construction,  then,  and  not  until  then,  will  it  be  pos- 
sible to  make  the 

A  Better  Piano 

Today  the  Mason  &  Hamlin  piano  is  accepted  by  the  leading  musicians, 
pronounced  by  the  foremost  critics  the  best  piano  that  the  world  has  ever 
known.  This  magnificent  reputation  has  been  attained  by  quality  only. 
This  quality,  the  result  of  knowledge,  of  painstaking  care  in  construction, 
the  use  of  the  very  finest  materials,  and  the  patented  features  of  construc- 
tion which  have  marked  a  new  era  in  the  science  of  piano  building.  Mason  &  Hamlin  pianos  cost  more  than  other  pianos 
because  they  are  better  and  more  painstakingly  made.     Weshow  them  in  all  their  styles  and  sell  on  easy  terms. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 
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Grand 
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Grand 
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St.  Louis 
1904 
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Built  on  sound  ^rudlural  basis.     In  tone  quality, 

touch  aud  reliability  the  BALDWIN  is 

first  among  fine  pianos 


A  request  will  bring  an  Art  Catalogue 
and  full  information  at  once 


\^.4 


In  the  BALDWIN  pianoforte  we  offer  to  the 
art-loving  public  an  in^rument  standing 
at  the  head  of  the  artistic  pianos  of  the 
world.  It  exemplifies  the  best  in  piano 
making  and  embodies  all  the  features 
which  the  requirements  of  the  most  exact- 
ing piano  artists  demand. 


310  Sutter  Street 


lieMmin&miian^ 


San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417    Blanchard   Hall  liO»   AnKClea,   Cal. 


CKester  Herold  Tenor 

Soloist     First     Church     of    Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cal.      Phone    S.    J.    3982 

Miss  Helen  Colburn  Heath 

Soprano    Soloist    First    Unitarian    Church, 
First    Daptlst    Church,  Temple   Beth    Israel 

V*cal  instruction.  Concert  Work 
Phone  AVesf  4800 250.''.  Clay  St. 

'Willard  Batchelder 

VOCAL   STUDIO 
Kohler    A    Chase    Bnlldlngr,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

PupU  ot  Mill  Elizabeth  Weftsale.  Aluneda, 

Mr.  Arthur  Foote.  BoAon. 

1125  Paru  St..  Alameda Tel.  Alameda  61 

Gyula  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  6e  Chase  Bidg. .  San  Francisco 

Percy  A.  R.  Dow 

THE  VOICE— THE  ART  OF  SINGING 

c     ,.     (  S.  P.,  Thursday.  376  Sutler  St.   Tel.  Dougla.  2093 
Studio  Jf  o,|J,nj_  2126  Grove  Street.     Tel.  Piedmont  2590 

Bentley  Nicholson,  Tenor 

Vocal   Studio.      Concerts  and  Recitals. 
Mon.  and  Thurs.  .H76  Sutter  St.      Phones: 
Studio,  Dougrias  20U3;   Residence,  1739  Pine 
Street,     Franltiin     1»42. 

Alfred  Cogswell 

370    Sutter    St.,    (Room   25),    San    Francisco 
2613  Channing  Way,  Beriieley. 

Musical    Directorx 


SIGtSMONDO   MARTINEZ 

1130  Eddy  Street        San  Francisco,  Cal. 


EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 


EDNA 
5780  Vicente  St. 


MONTAGNE 

Oakland,  Cal. 


LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley    Tel.  Berk.  3115 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS     BEATRICE    CLIFFORD 

376   Sutter   St.,   Room  25,   San   Francisco 


F.     A.     WICKMAN 

906  Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 
904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED   LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE   ORBISON 

1801  California  St.        Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 
2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 

904  Kohler  &  Chase  Bldg.    Tel.  Ke'rny  5454 

MME.   ABBIE    CARRINGTON-LEWYS 

1901   Baker  Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


MRS. 

817  Grove  St. 


RICHARD    REES 

Phone  Park  5175 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 

SIGNOR    ANTONIO     DE     GRASSI 
20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,   LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Park  1782. 


The  Vidlor 
Vidlrola 

Prices : 

$75  $100  $150 
$200 

Sold  on  Easy  Terms 

To  the  Victor- Victrola  more  than 
any  other  musical  instrument  is  due  the 
unprecedented  awakening  of  interest  in 
music  which  has  taken  place  through- 
out America  during  the  past  few  years. 

The  development  of  the  Victor- 
Victrola  and  this  growing  appreciation 
of  the  world's  best  music  have  been 
coincident. 

There  is  a  completeness  in  the  Victor- Victrola  which  satisfies  a  demand  hitherto 
never  fully  met. 

Its  perfect  reproducing  qualities,  combined  with  its  artistic  appearance,  make  it 
the  most  complete  musical  instrument  in  the  world. 

The  Victor-Victrola  adds  a  new  dignity  to  the  talking  machine  industry.  Its 
refined  elegance  makes  it  a  component  part  of  the  complete  music  room.  It  is  a  fit 
companion  for  the  finest  piano. 

The  success  of  the  Victor-Victrola  is  wonderful,  and  the  demand  increases  daily. 

Pleased  to  have  you  call  and  hear  this  marvelous  instrument. 

AH  new  Victor  Records  reviewed  in  Musical  Review  for  sale  at 
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TWO   ENTRANCES 

135-153  Kearny  217-225  Sutter  Street 
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CIF^IO 
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LONDON  LETTER. 


By   Winifred  June    De   Grass! 


If  I  were  merely  to  enumerate  the  names  of  the  great 
artists  playing  and  singing  in  London  during  the  "Sea- 
son," May  to  July,  the  lately  enlarged  Musical  Review 
would  be  inadequate  for  my  communication.  Hence  I 
shall  confine  my  notes  to  you,  to  those  artists  in  whom 
I  feel  the  Pacific  Coast  musicians  are  most  interested. 

*  *     * 

YSAYE  AND  PUGNO.— Three  recitals  at  which  the 
entire  series  of  ten  Beethoven  Sonatas  were  presented, 
seemed,  in  contemplation,  a  little  heavy.  However,  the 
realization  was  so  enchanting  that  at  the  last  note  of  the 
(repeated)  Kreutzer  Sonata,  the  entire  audience  in 
Queens  Hall  swooped  down  to  the  stage  and  demanded 
recall  after  recall  from  the  two  great  (in  more  ways 
than  one)  artists.  Ysaye  is  not  the  greatest  living  Bee- 
thoven exponent,  remembering  the  superb  delivery  of 
Fritz  Kreisler,  but  he  is  in  every  way  so  wonderful,  so 
inspired,  so  strong  and  is  so  ably  co-operated  with  by 
Pugno  that  these  recitals  stand  out  as  the  chief  events 
of  a  most  crowded  musical  season.  The  scale  of  Raoul 
Pugno  is  unsurpassable.  His  delicate  yet  telling  touch 
and  his  very  superior  reading  of  the  piano  part  was 
not  the  least  of  the  charm  of  the  Sonata  recitals.  Prom 
Ysaye  one  always  reaps  both  pleasure  and  profit.  He 
is  always  "le  Maitre,"  as  his  students  affectionately  ad- 
dress him.  The  Pacific  Coast  Musical  Review  cores- 
pondent gladly  records  the  fact  that  the  paper  is  recog- 
nized professionally  in  London,  by  the  managers,  along- 
side of  the  Eastern  journals  of  older  establishment. 

•  •     • 

JULES  WERTHEIM.— A  very  large  audience  greatly 
enjoyed  an  entire  evening  of  the  compositions  of  Jules 
Wertheim,  a  young  Pole  (of  whom  it  would  be  uncom 
phmentary   to   say    "reflects   Chopin,"   but   nevertheless 
has  that  subtle,  refined  unobtrusive  sadness  that  Chopin 
had).     Knowing    Mr.    Wertheim    personally    lent    added 
mterest  to  his  concert,  but  even  so,  we  were  astonished 
at   the    skilled    orchestration    of   his    entrancing    "Sym 
phony,"  and  the  exquisite  themes  of  all  the  works  pre 
sented.     When    San    Francisco    establishes    that    much 
needed  and  loudly  heralded  Symphony  Orchestra  we  can 
only  hope  that  Mr.  Wertheim's  Symphony  will  be  in  its 
library.     His   little   piano   preludes   were   given   by   Mr 
Wertheim  himself,  and  a  "Rhapsod"    (not  a  Rhapsody! 
mind!)    for    piano    and    orchestra,    proved    even    more 
finished  than  anything  else  on  the  program.     The  critics 
here  seemed  a  little  antagonized   by  the  fact  that   the 
fhlfT    .^r'^fu   °°*  ^  Rhapsody,  and   possibly  the  fact 
that  Mr   Wertheim  was  not  born  under  the  Union  Jack 
made   them   also   a   little   backward    in    their   effusions' 
standi"^    ^         "^"^    ^^    '^^^^    famous    indeed,    notwith- 
*     *     * 
JEANNE  JOMELLI.-Madame  Jeanne  Jomelli,  whose 
singing  in  San  Francisco  last  year  created  a  large  circle 
hirl''™*,,^'^"![^''^  *''®'"^'  ^^^  fo""''  extraordinary  praise 
steVl^rJ''^    ^f   ^^'•^"'Sht.     Her  good   taste,   fresh 
sweet,  and  powerful  voice  combined  with  her  charming 
personality   make    her   an    instantaneous    success      She 
belongs  to  the  "younger  set"  of  great  artists,  and  she 
will  become  very  famous. 

*     *     * 

mX'fh!"^  RECITALS.-Albert  Spaulding  bids  fair  to 
make  the  name  famous  in  a  directly  opposite  way  from 
I  the  methods  of  his  father  (the  base-ball  bat  and  boxing 
■  glove  manufacturer).  Considering  that  Mr.  Spaulding 
has  been  surrounded  by  every  luxury  and  all  that  in- 
vites one  not  to  work  seriously,  he  is  remarkable  in 
nrfL      u^  developing  into  an   earnest  and   established 

fnrwL  -ff  f  ^*'  ^^'"^  '■^"^^'  «°o»'  and  we  look 
^rward  with  pleasure  to  hearing  him.     Fritz   Kreisler 

ZLTI^''''^u  '"  '^"'^^  '°  ^  ^<^*  'JayS'  after  touring 
\ll\  ^  7J"  ^'^®  ^^'"^^  Paganini  Etudes  which  he  has 
lately  edited,  among  other  interesting  numbers.  Mr 
Kreis  er  is  so  good  a  friend  to  the  Pacific  Coast  that 
I.  r?u^  sentences  are  not  necessary  to  tell  you  how 
great  the  enjoyment  of  having  had  him  practically  all 
winter  in  London,  has  been.  He  introduced  the  new 
it  lllu  °^  ^"'  ^'^'^^^'^  Elgar  and  played  it  so  often  that 

t  has  become  a  household  word.  Personally  speaking 
irLr"^r*°  I^ayed  by  anybody  but  Kreisler  is  not  a 
'?h1  attraction.  The  much-advertised  "accompanied 
^helr  nL-  '^  r^  ^f  "^'''  ^^  ^^^  English  critics  claim  in 

neir  national  pride.     Brahms,  Mendelssohn  and  others 
>^nnL  f  n     u^®*"  «lesree,  used  the  same  idea  and  more      ~ 
iuccessfully  because  shorter. 


include  two  of  Signor  De  Grassi's  compositions  for  violin 
in  his  American  programs.  If  the  public  expect  to  hear 
a  second  Elman"  in  Zimbalist,  it  is  deceiving  itself 
because  Zimbalist  is  a  wholly  different  type  of  player' 
He  has  a  finished  elegance,  a  quiet  chann,  enhanced  by 
a  full,  warm  tone  and  a  trill  that  is  indescribable  all  of 
which  make  him  quite  in  a  class  by  himself.  His  spon- 
taneity and  humor,  and  great  appreciation  of  other  art- 
ists. If  worthy,  makes  him  rather  unique  among  pro 
fessionals. 

*     *     ♦ 
KATHERINE    GOODSON.— Of    all    the    commanding 
pianists,  Katharine  Goodson  is  in  the  front  rank.     She 


MISS  BLANCHE  FOX 

The  Distinguished  Operatic  Artist  Who  Has  Scored 

Genuine  Triumphs  in  Europe  and  America 

(See  Page  3) 


i.inf  ZIMBALIST,    who    will    tour    America    next 

'  .'iJir'   'I  publishing  a   charming   suite   for   violin   and 
I  ;^ho         u  '"°"'^-     Zimbalist  is  very,  very  talented  and 
I  H!^^    *      .."""^'^'an,  being  an  excellent  pianist  in  ad- 
mion   to   his   great   violinistic   achievements.     He   will 


IS,  purely  and  simply,  a  great  artist.  Hers  is  the  gift  of 
rhythm,  to  a  degree  that  surpasses  anv  other  woman 
in  the  musical  field.  Strangely,  rhythm  seems  to  be  a 
man's  gift  and  a  woman's  disregard  (if  there  is  no  such 
noun,  I  hereby  coin  one).  Madame  Goodson  was  on  the 
Pacific  Coast  a  year  or  two  ago,  and  looks  forward  to 
her  next  visit  with  great  anticipation.    For  such  read- 


ings of  the  Liszt  Rhapsodies  as  she  can  give,  one  must 
look  and  listen,  long  and  carefully.  Her  concert  here 
in  Bechstein  Hall  was  attended  largely  and  enthusias- 
tically Among  her  greater  successes  were  two  num- 
bers by  Arthur  Hinton  (her  husband).  Mr  Hinton 
is  a  recognized  man  of  immense  trflent  as  composer 
(and  violinist)  and  occupies  a  prominent  place  among 
English  musicians.  On  .May  18th,  .Madame  Goodson  will 
play  the  Hinton  Concerto  in  Queen  Hall,  with  Arthur 
Nikisch,  the  renowned  conductor  and  the  Symphony  Or 
chestra.  •     •     ,  ^     r       7  v^i- 

ADELINA  PATTL— From  the  seclusion  of  her  Welsh 
castle,  steps  dear  old  Madame  Patti,  on  June  1st  lift 
ing  her  still  wondrous  voice  in  benefit  for  a  colleagne  so 
injured  that  he  can  no  longer  follow  his  profession  As 
sisting  her  is  a  long  list,  chiefly  interesting  being  charm 
ing  little  Maggie  Teyte  who  will  sing  in  the  Chicago 
Opera  next  year.  *     »     , 

Among  those  whose  concerts  I  would,  but  cannot  de 
scribe  in  detail,  are  Pablo  Casals,  the  world's  greatest 
cptlist,  Jean  Gerardy,  his  close  second,  the  inimitable 
de    Pachmann    (who   lately   refused   with   elaborate   de- 
tail of  gesture  a  bunch  of  lillies-of-the-vaUey  but  ac 
cepted    with   kisses   blown    to   a   shrieking  audience    a 
bunch  of  carnations),  Kubelik,  Paderewski,  Leon  Rains 
an  American  with  such  a  glorious  voice  that  he  is  Court 
Singer  to  the  King  of  Saxony;   Elena  Gerhardt   the  Ger 
man  Lieder  singer;  holds  sway  over  the  greatest  num- 
bers   at    present,    especially    when    she    sings    "Louise" 
(Charpentier).     Undoubtedly  since  Wagner,  nothing  so 
approachably    near    has    been    given    out,    as    "Louise" 
Charpentier,  like  the  celebrated  and  exalted  Genius  of 
Bayreuth  wrote  his  own  drama,  and  then  set  it  to  sing 
ably    and    strongly    beautiful    music.     "Louise"    repre 
sents  a  phase  of  Parisian   life  so  trulv  and  so  clearly 
that  it  IS  as  though  one  had  spent  a  time  amongst  the 
working    people    there,    after    hearing    the    opera      The 
heroine  is  a  dressmaker  in  love  with  an  artist,  a  pkinter 
He  writes  twice  to  her  parents,  but  thev  refuse  to  allow 
them  to  marry  .so  they  run  away  and  live  at  .Monterarte 
in  peaceful  and  blissful  happiness,  until  the  mother  of 
Louise  comes  to  persuade  her  to  go  to  her  sick  father 
This  turns  out  to  be  a  ruse  to  get  her  home,  where  she 
is  again  nagged  and  derided  by  her  ignorant  and  ordi 
nary  mother  and  approached  with  love,  tenderness  and 
misguided    care    by    her   father.     She   accuses   them   of 
forcing  her  to  do  what  she  did  by  refusing  to  allow  her 
to  marry  the  man  she  loved,  and   flnallv  repulses   her 
parents   so   desperately    that    the   now   enraged    father 
hurls  a  chair  at  her  and  drives  her  to  the  streets  or 
back  to  her  lover— one  is  left  to  imagine.  The  repentant 
father    gasps    only    one    word,    after    Louise's    flight 
Pans.   .  a  word  which  to  her  means  life,  but  to  him 
means  disgrace.     The  music  is  modern  but  not  of  the 
btrauss  or  Debussy  type.     The  orchestration  is  far  more 
interesting  than  Debussy's  "Pelleas  and  Melisande  "  In 
which  only  gray  effects  are  sought.     We  heard  Madame 
tlvina  as   Melisande,   and   she   certainlv   got  all   there 
was   out  of   the   role.     But   Melisande   is   mvstical   and 
weepy,  and  does  not  LIVE  as  Louise  does.    ' 

*  *     * 

Emma  Destinn,  as  Madame  Butterflv  was  one  of  the 
late  attractions,  too.  at  Covent  Garden.'  Rather  a  plump 
Japanese,  to  be  sure,  but  one  only  needs  to  hear  her 
to  come  under  the  spell  of  her  great  charm 

*  *     * 

You  may  be  interested  to  know  that  Signor  de  Grassi 
has  just  completed  a  tour  of  six  weeks  in  the  English 
provinces,  with  Katharine  Goodson.  Splendid  notices 
attended  each  recital,  but  modesty  forbids  mv  enclosing 
any  in  this  letter.  Signor  de  Grassi  will  plav'soon  at  an 
entertainment  given  for  Mrs.  John  Havs  Hammond  wife 
of  our  celebrated  representative  at  the  coronation  of 
King  George  and  Queen  Mary.  We  look  forward  to  hav- 
ing Mr.  and  .Mrs.  Charles  Dutton  with  us  in  our  English 
home^ ^during  June.  I  hear  from  friends  in  Berlin  that 
Mr.  Dutton  is  said  by  Lhevinne  to  be  the  ideal  Chonin 
interpreter,  and  that  he  can  expect  a  great  career  as 
such.  Mrs.  Dutton  has  been  working  hard  at  the  harp 
under  a  very  fine  master  in  Berlin,  this  year. 

*  •     • 

Miss  O'Donoghue.  of  Los  Angeles,  will  also  be  our 
guest  during  June,  and.  fine  accompanist  that  she  is  we 
expect  a  merry  lot  of  music.  Ernest  P.  Allen,  of  Valieio 
whom  Signor  de  Grassi  prepared  for  Sevcik.  has  just 
completed  a  year  with  him.  and  will  return  during  the 
summer.  He  has  made  great  progress  and  will  give 
concerts  with  .Mrs.  Allen  at  the  piano,  upon  his  return 
A  new  violm  goes  home  with  him,  as  part  of  his  Euro' 
pean   acquisitions.  •     »     , 

With  great  pleasure  we  read  of  Miss  Violet  Romer's 
success  at  the  Coliseum  here,  in  W.  J.  McCoy's 
"Dance  of  the  Hamadryads."  all  the  papers  speak  of  the 
charming  music  that  can  not  but  inspire  our  California 
dancer.  — 


PACIFIC    COAST    MUSICAL    REVIEW 


Maurice  L.  Driver 

and  the  Steinway 


San  Francisco,  May  2,  1911. 
Messrs.  Sherman,  Clay  &  Co., 

San  Francisco  . 
Gentlemen: 

After  everything  has  been  written,  after  everything  has  been 
said,  and  after  everything  has  been  done,  there  remains  but  one 


piano,  and  that  is— THE  STEINWAY. 


Yours  very  truly. 


MAURICEIL.IDRIVER 

Composer — Pianist 

Piano — Harmony— Theory 

Studio:  376  Sutter  St.,  San  Francisco 

Mr.  Driver  is  the  composer  of 

the  following: 

Rhapsodie  Hongroise 

Andante  Caprice 

Les  Hirondelles 

Berceuse 

Valse  Pathetique 

Forget  Me  Not 

Moods 

A  Heart  of  Violets 

March  Hongroise 

Nocturne    in  E  Flat 


<OL4UJC<.Cli^ 


Sherman  Jpay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


ADOLF    WILHARTITZ'S    BIRTHDAY    PARTY. 


THE  ORPHEUS  CLUB  CLOSING  CONCERT. 


ESTELLE   HEARTT   DREYFUS,  CONTRALTO. 


At  the  Gamut  Club,  Wednesday  evening,  June  14th, 
Adolf  Wilhartitz,  president  emeritus,  and  one  of  the 
founders  of  the  Gamut  Club,  assembled  fifty  of  his 
fellow  members  to  celebrate  his  seventy-fifth  birth- 
day. In  the  membership  may  be  found  over  twenty- 
five  out  of  the  thirty-three  charter  members  of  the 
Gamut  Club  and  five  who  have  been  connected  with 
the  musical  life  of  Los  Angeles  and  in  close  friendship 
with  Mr.  Wilhartitz  for  over  thirty  years.  Toasts  in 
honor  of  the  host  were  responded  to  by  Harley  Hamil- 
ton, the  first  concert-master  employed  by  Mr.  Wilhar- 
titz, in  presenting  the  first  evening  of  oratorio  in  Los 
Angeles  over  twenty-five  years  ago.  Prof.  Stamm, 
Arnold  Krauss,  present  concert-master  of  the  Los 
Angeles  Symphony  Orchestra,  L.  E.  Behymer,  Manager 
of  the  Los  Angeles  Symphony  Orchestra,  C.  Modini- 
Wood,  who  sang  the  tenor  part.  Dr.  Joseph  Krutz,  a 
member  of  the  Singing  Club,  and  A.  Francisco,  who 
were  all  present  at  that  time,  sat  around  the  board  and 
gave  reminiscences  of  the  good  fellowship,  the  talent 
and  the  splendid  friendship  of  the  host.  It  was  a 
memorable  occasion  and  each  one  pledged  their  host 
in  the  hope  of  being  present  to  celebrate  his  one 
hundredth  anniversary. 


Thursday  evening,  June  15th,  the  Orpheus  Club  of 
Los  Angeles,  under  the  direction  of  Joseph  Dupuy,  gave 
their  closing  concert  of  the  season.  Nellie  Widman 
Blow  of  San  Francisco,  was  the  soloist  and  proved  to 
be  one  of  the  most  artistic  and  successful  of  the  season. 
It  was  Mrs.  Blow's  first  appearance  in  Los  Angeles 
and  she  instantly  won  the  appreciation  and  applause 
of  the  music-lovers  by  her  artistic  rendition  of  the 
grand  aria  from  "Mignon,"  and  a  group  of  German 
lieder.  The  Orpheus  Club  membership  numbers  a  little 
over  fifty  and  this  is  their  third  season  of  endeavor. 
Mr.  Dupuy,  in  his  earnest  manner,  has  carried  them 
forward  to  a  degree  of  perfection  that  places  the  Or- 
pheus Club  in  the  front  rank  of  chorus  singing  in  the 
West.  Preparations  are  already  in  line  for  next  sea- 
son's work  with  an  augmented  number  of  singers  and 
a  determination  to  produce  at  each  concert  some  new 
and  modern  composition  from  well  known  writers  as 
well  as  presenting  at  least  one  number  from  the  pen 
of  a  San  Francisco  or  Los  Angeles  composer. 


-w- 


L.    E.    BEHYMER    HERE. 


BRUCE     GORDON     KINGSLEY     GOING     ABROAD. 


Bruce  Gordon  Kingsley,  the  well  known  contiert 
pianist,  organ  recitalist  and  lecturer  departed  from  Los 
Angeles,  Friday,  June  18th,  with  several  traveling  com- 
panions who  have  arranged  a  three  months'  itinerary 
abroad  to  visit  the  musical  shrines  of  Europe,  taking 
en  route  London,  Paris,  Berlin,  Vienna,  Prague,  Naples, 
Florence,  Rome  and  a  trip  through  Southern  Spain.  Mr. 
Kingsley  is  the  originator  of  the  Music  Travelogues,  a 
most  fascinating  and  educational  form  of  enjoyment. 
His  splendid  musical  ability  extensive  travel  and  per- 
sonal friendship  with  many  of  the  greatest  living  mu- 
Bicians,  coupled  with  a  highly  artistic  temperament,  an 
excellent  power  of  oratory  enable  him  to  portray  the 
beauties  of  music,  art  and  travel  in  a  most  interesting 
manner.  He  is  under  the  Behymer  management  this 
year  and  his  Travelogues  combine  the  delights  of  travel, 
the  glorious  scenery  of  famous  countries,  the  finest 
music  of  the  day,  interviews  with  the  world's  greatest 
musicians,  with  examples  of  their  compositions,  stories 
of  their  lives,  pictures  of  their  birth  and  burial  places, 
and  a  comprehensive  resume  of  their  works.  A  few 
of  the  subjects  include  "Lovely  Italy  and  Its  Music" 
with  a  program  of  Italian  music;  "Paris,  the  City  of 
Enchantment"  with  a  program  of  French  music;  "The 
Wagner  Opera"  with  Parsifal  and  a  program  of  Wagner 
music;  "Sunny  California,  America's  Wonderland"  with 
a  program  of  American  music,  all  of  whicrh  should 
prove  interesting  to  musical  clubs,  art  societies  and 
public  and  private  schools. 


L.  E.  Behymer  is  visiting  the  cities  of  central  and 
northern  California  in  the  interests  of  his  group  of 
musical  stars  which  he  will  present  throughout  the 
southwest  next  season.  The  clubs  of  the  Southland 
have  already  made  their  selections  for  the  coming 
year.  The  Amphion  Club  of  San  Diego,  the  Spinet 
Club  of  Redlands,  the  Tuesday  Music  Club  of  River- 
side, the  Music  Hall  Association  of  Pasadena,  the 
Music  Study  Club  of  Santa  Barbara,  the  Los  Angeles 
Symphony  Orchestra,  the  Riverside  Symphony  Or- 
chestra and  the  Fresno  Music  Club  have  all  in  making 
their  selections  taken  a  higher  standard  of  artistry 
than  ever  before.  Progressiveness  seems  to  be  the 
slogan  of  these  clubs  and  they  are  recognizing  the 
fact  that  co-operation  brings  them  better  talent  at 
more  reasonable  prices,  and  helps  them  to  raise  the 
standard  of  programs  for  their  members.  Next  week. 
Manager  Behymer  will  spend  in  Stockton,  San  Jose, 
Sacramento,  Reno,  Chieo  and  other  interior  towns. 
The  spread  of  the  Philharmonic  courses  shows  the  out- 
come of  fair  treatment  by  this  promoter  to  his  patrons, 
and  the  list  of  the  Behymer  attractions  contains  more 
names  of  leading  vocalists  and  instrumentalists  than 
any  of  the  Eastern  bureaus.  The  reason  for  this  is 
the  fact  that  the  cream  of  the  talent  taken  from  the 
eight  leading  bureaus  of  New  York  and  London  are 
touring  in  the  West  under  the  Behymer  banner  which 
gives  his  patrons  an  opportunity  of  choosing  their  re- 
si)ective  favorites,  and  assuring  them  a  prompt  de- 
livery of  the  same. 


In  presenting  Mme.  Estelle  Heartt  Dreyfus,  this  sea- 
son Manager  Behymer  feels  that  he  has  an  artist  whose 
work  in  the  West  will  soon  place  her  in  a  most  envi- 
able position  as  an  entertainer  for  the  educational  clubs 
of  the  West  and  those  societies  who  desire  programs 
with  a  purpose.  In  music,  as  in  all  things,  there  exists 
a  desire  for  a  definiteness  of  purpose,  and  classification 
of  idea.  Having  recognized  this  need,  especially  in 
song  recitals,  and  seeking  to  utilize  her  art  in  giving 
enjoyable  as  well  as  profitable  instruction,  Mrs.  Drey- 
fus has  arranged  a  group  of  programs  designated  for 
this  reason  as  "Purpose  Programs."  By  experience  she 
has  found  how  readily  clubs  and  society  grasp  the 
great  advantage  of  a  continuity  of  thought,  a  theme  or 
motive  running  throughout  the  entire  program,  and  en- 
deavors by  short  explanatory  papers,  which  she  reads 
in  connection  with  the  numbers  she  sings,  to  make  it 
not  only  intelligible  to  the  musically  trained,  but  to  the 
casual   listener  as   well. 

Some  of  these  subjects  have  already  been  placed 
before  the  leading  clubs  of  the  State  and  accepted 
unanimously.  "Rhymes  and  Rhythms  of  the  Rom- 
many"  (Gypsy)  consist  of  poems,  strange  Rommany 
legends,  wonderfully  enchanting  bits  of  music  with  an 
introductory  paper  giving  the  history  of  the  music, 
tracing  many  of  its  inspirations.  "Songs  of  the  Spirit, 
Songs  of  the  Soil,  Songs  of  the  Soul,"  are  especially 
arranged  as  a  trinity  of  alliteration,  typifying  the  mind, 
body  and  soul.  These  songs  are  thematic  and  espec- 
ially significant  during  Lenten  period.  "Love  Lyrics 
and  Lovers"  consists  of  a  group  of  songs  inspired  by 
great  loves  written  by  great  lovers  with  additional 
notes  bearing  upon  the  history  of  their  making, 
"Motherhood  Moods  in  Music";  "Carols  and  Chronicles 
of  Christmas";  "Story  Songs  for  Children";  "Shakes- 
peare in  Song,"  and  "A  Program  of  Comparative  Songs" 
are  other  subjects  already  arranged  for  this  character 
of  work. 

V* 


Olga  Steeb,  pianist,  is  concertizing  through  Germany 
and  Austria. 


Gertrude  Ross,  pianist  and  accompanist,  is  assisting 
Ruth  St.  Denis  in  arranging  a  series  of  Japanese 
dances,  folk-songs  of  Japan,  and  groups  of  "Japanes 
Songs,  Dances  and  Story,"  by  Miss  St.  Denis,  this 
winter. 

*     *     * 

Lilly  Dorn,  dramatic  soprano,  has  just  finished  three 
months  of  coaching  with  Mme.  Mott  of  New  York  and 
the  arrangement  of  a  number  of  German  Lieder  pro- 
grams for  use  on  her  Pacific  Coast  tour  this  winter. 
Miss  Dorn  has  been  selected  as  soloist  at  the  Bar 
Harbor,  Maine,  music  festival  this  summer,  and  will 
sing  two  recitals  for  Eisen  Tesla  Morgan  at  Ocean 
Grove,  during  his  summer  concerts.  She  is  soloist  at 
Detroit,  Michigan,  for  the  big  concert  given  by  the  Loyal 
Order  in  August,  and  will  be  one  of  the  soloists  with 
the  Denver  Symphony  Orchestra  on  September  1st. 
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THE  MUSIC  TEACHERS'  CONVENTION. 


There  is  not  much  to  add  at  this  time  to  the  brilliant 
preparations  that  are  being  made  in  behalf  of  the  forth- 
coming music  teachers'  convention  at  Century  Hall  on 
July  5th,  6th  and  7th  We  shall  have  more  to  say  on 
this  subject  in  next  week's  issue.  The  Pacific  Coast 
Musical  Review  will  publish  a  special  Convention  Num. 
ber  on  July  8th,  for  which  purpose  it  will  be  necessary 
to  delay  publication  of  the  paper  for  that  week,  one 
day.  Instead  of  the  subscribers  receiving  the  paper 
on  Saturday,  they  will  receive  it  on  Monday.  Dr.  J. 
Fred  Wolle's  departure  for  the  East  left  a  vacancy  in 
the  office  of  General  Vice  President  which  was  filled 
at  the  last  meeting  of  the  Board  of  Directors  by  elect- 
ing Julius  R.  Weber  for  this  responsible  position.  We 
are  glad  to  hear  that  Mr.  Weber  accepted  the  office,  for 
we  could  not  think  of  a  pedagogue  who  was  better 
fitted  to  fill  such  an  office  with  credit.  We  are  re- 
quested to  make  the  announcment  that  tickets  for  all 
events  during  the  Convention  are  $1.50  and  that  each 
ticket  is  good  for  ALL  events.  No  tickets  can  be  had 
for  single  concerts.  The  only  tickets  available  are 
season  tickets  at  $1.50.  We  again  take  pleasure  to 
publish  the  plans  of  the  program  committee  so  far 
completed: 

Wednesday,  July  5,  1911.-2:00  p.  m.— Address  of  the 
President,  Louis  H.  Eaton.  Response  to  the  address, 
Charles  Farwell  Edson.  3:00  p.  m. — Papers  on  "Sys- 
tems for  Teaching  Children,"  Mrs.  Julia  E.  Soke,  Miss 
Cora  Jenkins,  Miss  Joy  Noble,  F.  S.  Robins.  These 
papers  will  be  followed  by  a  general  discussion,  limited 
to  members  of  the  association.  4:00  p.  m. — Vocal  re- 
cital, Harry  Clifford  Lott.  5:00  p.  m.— Business  meet- 
ing of  the  board  and  county  vice  presidents.  7:00  p.  m. 
—Banquet.  9:00  p.  m.— Reception.  N.  B.— It  is  under- 
stood that  general  discussion  following  any  of  the 
papers  are  limited  to  members  of  the  association;  also, 
that  no  pupils  or  children  shall  take  part  in  the  pro- 
gramme, but  professionals  only. 

Thursday,  July  6.  1911.-9:00  a.  m.— Paper,  "What  is 
Our  Art?"  Charles  Farwell  Edson  (followed  by  general 
discussion).  10:00  a.  m.— Paper  on  Vocal  Culture,  Miss 
Marie  Withrow  (followed  by  general  discussion)  11  00 
a.  m.— Papers,  E.  M.  Payson,  Carolus  Lundine.  2:00  p. 
m. — Recital  of  some  of  Arthur  Foote's  songs  and  com- 
posititions  for  the  piano,  Arthur  Foote  and  Anna  Miller 
Wood.  .3:00  p.  m.— Quintet  for  piano  and  strings  in  C 
minor,  Herman  Perlet,  William  Hofmann,  Genaro  Sal- 
dierna,  Nathan  Firestone,  W.  Villalpando.  4:30  p.  m — 
Organ  recital  at  Calvary  Church,  William  B.  King.  8:00 
p.   m.— Concert;   compositions   of   American    composers 

Friday,  July  7,  1911.-9:00  a.  m.— Objects  of  the  As- 
sociation. 10:00  a.  m.— Paper,  "Music  in  Public 
Schools."  11:00  a.  m.— General  meeting  of  the  associa- 
mon.  At  this  meeting  members  are  at  liberty  to  bring 
forward  any  suggestions  for  the  advancement  of  the 
association,  but  notice  of  such  suggestion  must  be  given 
to  the  President  and  Secretary  one  week  before  the 
opening  of  the  convention,  and  will  be  printed  and  cir 
^u  ^^^.^  .^'^"''^  ^^"^  members  on  the  opening  day. 
bhould  the  time  assigned  be  insufficient  for  the  con 
sideration  of  all  the  suggested  topics,  the  chairman 
will  select  those  which  he  considers  to  be  of  the  great 
est  general  interest.  2:00  p.  m.— Paper,  "Indian  Mu- 
sic Charles  Wakefield  Cadman.  3:00  p.  m —Piano 
and  vocal  recital— Georg  Kruger  and  Cav.  Ricardo  A 
ff  ,  E°ca™acao.  4:30  p.  m.-At  the  First  Congrega- 
ttonal^  Church,  paper,  "The  Organ  as  a  Solo  Instru- 
ment with  Illustrations  from  the  works  of  Bach,  and 
Mendelssohn-Dr.  H.  J.  Stewart.  8:00  p.  m.— Concert- 
Alexander  Heiyiemann  and  Pierre  Douillet,  Pianist 
w 

A  SUCCESSFUL  OPERATIC  ARTIST. 

Among  the  distinguished  artists  who  are  spending 
Mi^«r  R?"T'' J^'^^"""  '"^  California,  must  be  counted 
Miss  Blanche  hox,  who,  together  with  her  father,  Albert 
ct°.l'  ^^^  '°  ^^"  Francisco  recently  for  an  extended 
stay  and  is  now  in  Southern  California.  Miss  Fox 
scored  a  brilliant  artistic  reputation  under  her  Italian, 
ized  stage  name  of  Bianca  Volpini  throughout  the  Euro- 
pean musical  world,  particularly  in  Italy  and  England 
Miss  1.0X  IS  a  native  of  Boston  where  she  enjoys  a  most 
enviable  artistic  record  both  as  operatic  and  concert 
singer.  Among  Miss  Fox's  most  cherished  successes  is 
her  engagement  as  mezzo-soprano  at  the  engagement 
Of  the  National  Grand  Opera  Companv  which  gave  a 
season  of  grand  opera  at  the  Academy  of  Music  last 
season  and  which  had  to  be  discontinued  on  account  of 
Oscar  Hammerstein  taking  away  the  best  artists  at 
enormous   salaries.     Among   the    artists   who    were   ap- 


proached by  Mr.  Hammerstein  was  Miss  Fox  who,  how- 
ever, could  not  accept  the  proposition  as  .Mr.  Hammer- 
stein insisted  upon  a  five  years'  contract  and  the  young 
artist  did  not  wish  to  bind  henself  to  one  manager  for 
such  a  long  time  as  it  might  interfere  with  other  chan- 
ces that  might  come  her  way. 

Previous  to  her  appearance  with  the  National  Opera 
Company,  Miss  Fox  concluded  a  very  successful  en- 
gagement at  Govent  Garden,  London,  and  she  has  suffi- 
cient reason  to  consider  herself  justified  to  expect  a 
call  to  the  Metropolitan  Opera  House  as  soon  as  some 
of  the  old  contracts  which  Mr.  Conried  left  behind  him 
have  expired.  Miss  Fox  also  appeared  with  brilliant 
success  in  Berlin  and  Paris.  A  leading  critic  spoke  of 
Miss  Fox's  voice  as  follows;  "Miss  Fox  has  a  rich, 
sympathetic  voice  (mezzo-soprano)  of  wide  range,  and 
a  method  which  allows  her  to  make  the  most  of  the 
beautiful  voice."  Miss  Fox  has  an  exhaustive  operatic 
repertoire  and  may  be  hard  on  this  Coast  in  the  near 
future.  Among  the  greatest  triumphs  of  her  career  is 
her  impersonation  of  the  role  of  Carmen. 

w 

AMERICAN    GUILD    OF    ORGANISTS. 

Frank  Wright,  the  head  of  the  American  Guild  of 
Organists,  was  in  San  Francisco  during  the  last  week 
or  so  on  his  tour  of  organization  of  various  chapters 
in  the  United  States.  At  the  same  time  Mr.  Wright 
examines  the  chapters  already  organized.  He  was  in 
Los  Angeles  last  week,  and  enjoyed  the  hospitality  of 
the  Southern  California  Chapter  which  is  prospering 
considerably.  The  leading  San  Francisco  organists 
who  are  already  members  of  the  Guild,  arranged  a 
meeting  of  their  colleagues  at  Eilers  Hall  last  Tues- 
day evening  for  the  purpose  of  organizing  a  Northern 
California  Chapter  of  the  Guild,  and  also  to  give 
them  an  opportunity  to  meet  Mr.  Wright.  Before  pro- 
ceeding to  the  actual  organization,  Mr.  Wright  ex- 
plained the  aims  and  purposes  of  the  Guild,  stating 
that  there  were  three  classes  of  members,  namely. 
Pounders,  Academic  Members  (fellows),  and  non- 
academic  members  (colleagues).  Every  colleague  is 
expected  to  pass  an  examination  which  entitles  him  to 
be  classed  as  a  fellow.  The  examination  includes 
harmony,  counterpoint  and  fugue,  reading  vocal  part, 
transcription,  figured  chord,  and  reading  of  the  old  C 
clefs.  While  these  examinations  are  very  much  de- 
sired on  the  part  of  the  Guild,  they  are  not  abso- 
lutely necessary,  but  in  case  a  member  does  not  pass 
an  examination  he  can  not  become  a  fellow, 

Louis  H,  Eaton  acted  as  chairman  of  the  meeting 
and  together  with  Dr.  H.  J.  Stewart  and  Arthur  Foote, 
urged  the  necessity  of  organizing  a  Northern  Cali- 
fornia Guild.  The  spirit  of  the  remarks  included  the 
advisability  of  organization  in  every  musical  phase 
in  order  to  raise  the  standard  of  music  in  this  terri- 
tory. Mr,  Foote  advised  organists,  who  believed  them- 
selves not  sufficiently  informed  to  pass  the  examina- 
tion, to  devote  five  minutes  a  day  to  the  practice  of 
the  studies  essential  for  examination  purposes  for  a 
period  of  at  least  six  months.  In  this  case  they  will 
surely  be  able  to  pass.  L.  E,  Behymer,  who  was 
present  at  this  meeting,  thought  the  examination  an 
excellent  feature  for  his  purposes  as  this  will  defi- 
nitely fix  the  competency  of  any  applicant  for  concert 
appearances.  The  main  object  of  the  Guild  is  to  rais« 
the  standard  of  church  music  and  bring  music  and  the 
general  public  into  closer  association  with  one  another. 
Mr.  Foote  is  the  Honorary  President  of  the  American 
Guild  of  Organists  and  also  one  of  its  founders.  Dr. 
H.  J.  Stewart  is  also  one  of  the  founders  of  the  Guild! 

After  the  aims  and  purposes  of  the  Guild  had  been 
tlioroughly  discussed,  Mr.  F^aton,  us  the  presiding 
officer,  was  authorized  to  appoint  a  nominating  com- 
mittee for  officers.  He  selected  W.  A.  Sabin,  Theo. 
Vogt,  and  W.  B.  King,  This  nomination  committee 
selected  the  following  officers  who  were  elected  by 
acclamation;  W.  A,  Sabin,  Dean;  Dr,  H.  J.  Stewart, 
Sub  Dean;  J.  C.  Fyfe,  Secretary;  Louis  H.  Eaton' 
Treasurer;  Miss  De  Fremery,  Librarian;  W.  F.  Hooke' 
and  J.  H,  Pratt,  Auditors;  Executive  Committee' 
Wilbur  McColl,  Johanes  Raith,  Theo,  Vogt  Harvey 
Loy,  Miss  B,  Beaty,  Mrs.  E.  H.  Garthwaite,  Dr.  C. 
Blodgett,  Benj.  S.  Moore,  and  Samuel  Mayer.  After 
these  officers  had  been  elected.  Wallace "  A.  Sabin 
took  the  chair  in  place  of  Louis  Eaton.  It  is  expected 
that  every  organist  of  the  Bay  cities  will  enter  this 
splendid  organii-ation  for  its  objects  are  worthy  and 
its  influence  for  good  in  music  is  inestimable.  This 
is  in  accord  with  the  policy  of  this  paper  which  is 
trying  to  secure  organization  for  all  musical  interests 
on  the  Pacific  Coast. 


Mrs.  Oscar  Mansfeldt 


ORPHEUM. 

The  headline  feature  of  next  week's  Orpheum  bill 
will  be  an  episode  by  Porter  Emerson  Browne,  en- 
titled "In  and  Out."  It  will  be  acted  by  Homer  B.  Ma- 
son and  Marguerite  Keeler,  who  will  have  the  support 
of  a  quartette  of  genuine  comedians.  Mr.  Mason  will 
be  favorably  remembered  by  theatre-goers  as  the  star 
ot  "A  Stubborn  Cinderella,"  in  which  play.  Miss  Keeler 
also  distinguished  herself,  A  decided  novelty  will  be 
Rousby's  scenic  review  of  "London  by  Day  and  Night." 
Pictured  in  the  most  attractive  fashion  will  be  mighty 
London,  Wonderful  electric  effects  will  impart  a  real- 
ism to  the  scenes  that  never  could  be  accomplished 
with  animated  pictures.  These  appliances  are  the  same 
as  those  used  in  the  famous  Richard  Wagner  Theatre  of 
Bayreuth,  The  scene  of  London  is  copied  from  a  photo- 
graph taken  by  the  Graphic  and  executed  by  the  fam- 
ous scenic  artist.  iMarkwell  Davis.  The  performance 
is  divided  into  three  parts  showing  Leicester  Square 
a  panoramic  view  of  the  celebrated  "Star  and  Garter'' 
Hotel  in  Richmond,  and  evening  festivals  during  Exhibi- 
tion time  at  the  Court  of  Honors.  Mr.  Rousby  is  a 
brother  of  Mr.  E.  M.  Rosner,  the  popular  leader  "of  the 
Orpheum  Orchestra.  *■ 
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Mackenzie   Gordon 
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Von  Meyerinck  School  of  Music 
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?Ji;^%^;    for     study     of     the     German     Liid     and     French 
r?^f'?'[f.   .ConiP'ete    Vocal    Education.     Sight    Reading 
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Studio:      818  GROVE   STREET 


T'honp    Market    lOGfi 


Home    Phone    S    1069 


Adolf  Gregory 

OrganlKf   and    Clioir   Olreclor  of    St.    Mar.»»,    Oakland,   Cal. 

Director    Oakland    ( onuervalory    of    Manic 

VOICE     PRODICTIO.V,     PIA.\0.     IIARMO.XY 

A.\D    COMPOSITIO.N' 

13th     AXD     MADISO.V     STREET.S 


OAKLAND,     CAL. 


E.  Standard  Thomsis  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reizke 

Berkeley  Studio:    La  Loma.  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086.  "rate 

-rfif^h^^'^n  '■    ^.^""^2^  ^'"•'-  ^'  '^°^*  *''«'•  Tuesdays,  from  10  to  1. 
1  elepnone  Douglas  464. 


Mr.  and  Mrs. 


William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  S/NGJNG        Song  Recitals 

Method  of  Francesco  Lamperti 

Studio:  243 1  Ellsworth  Si.,  Berlidey.  Td.  B«t.  1 1 43.  S.  F..  ■*'«J.  O.kUnd.  Thun. 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOUILI.ET,    Dean.  SAN    JOSE,    CAX. 

The  oldest  institution  on  the  Coast— complete  Musical 
Educat.ori— Advantages  of  literary  studies  free  of  charge 
Board  and  room  at  moderate  prices.     Send  for  Catalogue. 


Madame  Puerrari-Marracci 

Italian    School    uf    \  oeni    TraiiiiuK 

14  years  experience  as  prima  donna,  singine  with 
Caruso  in  Italy  Madame  Tetrazzini  in  Mexico,  "and  under 
Mascagni  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  Its  rudiments  of  tone  formation  to  the  highest 
finish  Italian.  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
OrS    tnlon    St.,    San    Francisco         Telephone.    Franklin    4fi,lr. 

The    Bering'er    Conservatory    of   Music 

Founded  1S96.  under  direction  of  Prof,  and  Mme.  Jos 
Beririger.  Comprehensive,  well  graded  musical  education 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano.  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.m.  to  1  p.m.  Members 
of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  information  apply  to  The  Berlnrer 
Conservatory  of  Music,  iiac  Pierce  St..  S.  F.      Tel.  >Vf  m  rs»3 

Miss  Elizabeth  Westgate 

PI.A.XO — ORG.A.X — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church. 

Alameda 

Home  Studio:      1117  Paru  St.,  .Alameda.      Tel.  .Alameda  155 

San  FranciMco  Day — \VedneBday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Plaving 

.\ND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Louis    CrepaUX,    Member  Pan.  Grand  Opera 
251    Post    Street.         Fourth    Floor    Mercedes    nulldlnK 

Reception  Hours:      11:45  to  12.  and  3  to  4.  except  Wednes- 
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BERLIN    LETTER. 


By   Charles    Mallory   Dutton 

Berlin,  May  20,  1911. 
The  only  conceits  which  have  occurred  in  Berlin 
since  Easter  have  been  symphony  concerts,  and  three 
notable  performances  of  the  Brahms  Requiem.  The 
season  of  ten  symphony  concerts  under  Arthur  Nikisch 
came  to  a  brilliant  close  shortly  before  Easter,  and  the 
yearly  concert  for  the  benefit  of  the  Philharmonic  Or- 
chestra pension  fund,  which  occurred  recently  was  a 
notable  success,  for  it  was  not  only  the  last  opportunity 
of  hearing  the  distinguished  Nikisch  conduct  this  sea- 
son, but  it  was  the  only  opportunity  of  hearing  his  in- 
terpretation of  perhaps  the  two  most  popular  sym- 
phonies of  the  year,  namely,  the  Fifth  Symphony  by 
Beethoven,  and  the  Symphony  "Pathetique,"  by  Tschai- 
kowsky.  I  have  noticed  that  the  most  popular  orches- 
tral works  are  generally  reserved  for  the  various  charity 
concerts,  and  even  though  the  price  of  seats  is  con- 
siderably raised  for  these  occasions,  a  full  house  is 
always  assured.  But  it  is  worth  crossing  the  ocean  just 
to  hear  Herr  Nikisch  conduct  these  two  master-works 
entirely  from  memory!  As  usual  we  sat  in  the  pros- 
cenium—Loggia, where  we  could  study  every  expres- 
sion and  wish  of  the  conductor,  and  I  consider  this  great 
opportunity  of  the  first  importance  for  all  students  of 
music,  whatever  branch  they  may  pursue.  I  have  heard 
Herr  Nikisch  conduct  sixteen  symphony  concerts  since 
I  came  abroad  this  season  (in  Berlin  and  London),  and 
I  shall  always  regard  these  events  as  the  most  import- 
ant factors  in  my  musical  education,  for  it  seems  as 
though  Herr  Nikisch  were  the  very  pinnacle  of  perfec- 
tion in  musical  thought  and  interpretation. 
*     »     * 

THE  BRAHMS  REQUIEM.— The  Royal  Opera  chorus, 
assisted  by  the  Royal  Opera  Chorus  School,  and  the  en- 
tire Philharmonic  Orchestra,  gave  two  performances  of 
the  Brahms  Requiem  and  the  Ninth  Symphony  by  Bee- 
thoven in  the  Philharmonic  Hall  last  week.  I  heard 
the  Brahms  Requiem  well  sung  only  the  week  before  by 
the  "Bach  Verein,"  but  this  last  rendition  eclipsed  all 
previous  performances  this  season  of  the  most  marvel- 
ous work  of  the  century.  There  were  over  six  hundred 
voices  in  the  chorus  (and  when  I  say  voices  I  mean 
SINGERS,  for  to  be  eligible  to  the  Royal  Opera  Chorus, 
presupposes  a  voice,  and  not  merely  a  love  for  chorus 
singing).  This  huge  and  perfectly  trained  chorus  had 
the  assistance  of  a  thoroughly  adequate  soprano,  a  very 
good  baritone,  and  Irrgang  presided  over  the  organ,  and 
Hugo  Rudel  (who  is  the  regular  conductor  of  the  chorus 
at  the  Berlin  Royal  Opera,  and  also  of  the  chorus  at 
the  summer  Wagner  Festivals  at  Bayreuth)  conducted 
the  Requiem.  It  is  needless  to  say  that  it  not  only  takes 
a  big  musician  to  handle  so  great  a  chorus  and  orches- 
tra, but  the  fine  ensemble  showed  that  the  chorus  was 
perfectly  familiar  with  the  conductor,  who  is  also  at 
the  head  of  tue  "Scnool  for  chorus  singing."  We  heard 
the  first  performance  which  took  place  on  Sunday  morn- 
ing at  twelve  o'clock  and  the  work,  which  was  given  in 
its  entirety,  lasted  about  an  hour  and  a  half.  If  I  give 
you  no  detail  of  the  Requiem,  it  is  because  it  is  too 
sacred  to  talk  about.  One  may  think  about  sacred 
works  and  hear  them  sung,  and  when  it  comes  to  so 
great  a  work  as  the  Brahms  Requiem  one  can  fall  down 
and  worship  It,  as  I  do  and  always  shall  (having  heard 
it  now  five  times),  but  I  must  worship  in  silence. 

*  *     * 

THE  NINTH  SYMPHONY.— The  Philharmonic  Hall 
was  sold  out  to  the  last  seat  for  both  performances  of 
the  Brahms  Requiem  and  Beethoven's  Ninth  Symphony, 
and  just  why  this  greatest  of  all  Beethoven's  sym- 
phonies was  given  after  the  Brahms  Requiem,  instead 
of  before  it,  is  a  mystery  to  me,  and  if  I  were  in  Amer- 
ica, I  would  think  it  a  mystery  that  any  other  work 
should  be  given  at  all  upon  the  same  programme  for 
the  Requiem  is  a  tower  of  the  highest  inspiration,  and 
sufficient  unto  itself.  However,  after  a  short  pause, 
this  sublime  orchestra  under  the  leadership  of  Dr.  Karl 
Muck  of  the  Berlin  Royal  Opera,  presented  this  monu- 
mental choral  symphony  superbly.  We  heard  Richard 
Strauss  conduct  the  Ninth  Symphony  a  short  time  ago, 
with  the  same  chorus,  but  with  the  Royal  Orchestra 
instead  of  the  Philharmonic,  and  the  entire  work  affords 
greater  pleasure  to  the  listener  upon  each  hearing.  Dr. 
Strauss  reaches  his  greatest  climaxes  and  heights 
through  personality  and  nerve-force,  and  the  result  is 
electrifying  and  inspiring.  Dr.  Muck  chooses  another 
end,  for  he  conducts  with  one  finger  and  a  great  brain! 
However,  it  is  not  for  me  to  say  here  and  now,  which 
is  the  greater  interpreter,  for  I  am  not  here  to  say,  but 
to  learn.  The  sublime  symphony  which  is  brought  to 
such  a  lofty  close  with  the  great  "Hymn  of  Joy"  for  full 
orchestra,  chorus  and  soloists,  is  not  of  this  earth. 
Hence  it  cannot  be  compared  to  anything  earthly,  for  it 
is  the  personification  of  the  music  of  the  spheres! 

*  *     • 

A  BACH  MAGNIFICAT.— The  "Bach  Verein"  with  the 
assistance  of  the  Bluthner  Orchestra,  grand  organ  and 
five  soloists,  gave  a  very  creditable  performance  of 
Bach's  Magnificat,  and  the  Brahms  Requiem  at  the 
Kaiser  Wilhelm  Memorial  Church.  The  entire  evening 
was  one  of  profound  enjoyment,  for  the  programme 
opened  with  Bach  and  closed  with  Brahms  as  it  should, 
for  it  seems  a^  though  Brahms  were  the  last  word  in 
music.  The  Magnificat  which  was  sung  in  Latin  was 
divided  into  twelve  parts,  of  which  four  parts  were 
gfand  choruses,  interspersed  with  arias  for  first  and 
second  sopranos,  a  wonderful  duet  for  tenor  and  alto,  a 
grand  aria  for  tenor  and  also  one  for  bass,  and  a  trio 
for  first  and  second  soprano  and  alto.  The  noble  work 
closed  with  the  grand  chorus  "Gloria  Patri,  Filio  et 
Spiritum  Sancto.''  My  one  disappointment  this  winter- 
er I  should  say— regret,  is  that  the  Bach  Mass  in  B  flat 
minor  was  not  given  in  Berlin  this  season,  but  we  shall 
hope  to  hear  it  next  year. 


THE  ROYAL  ORCHESTRA,  under  the  direction  of 
Richard  Strauss  closed  their  season  of  ten  symphony 
concerts  with  a  magnificent  Beethoven  programme, 
which  opened  with  the  "Leonora"  Overture  (No.  3), 
followed  by  his  only  violin  concerto  played  by  Huber- 
mann,  and  the  programme  closed  with  the  Ninth  Sym- 
phony with  full  chorus  and  soloists. 

•T         ♦         * 

RICHARD  STRAUSS  EVENING.— The  Bluthner  Or- 
chestra, one  of  the  newer  organizations  of  Berlin,  gave 
a  popular  Strauss  evening,  which  was  exceedingly  inter- 
esting in  more  ways  than  one,  for  the  programme  not 
only  offered  several  of  Richard  Strauss'  most  popular 
works,  but  on  the  whole  his  most  characteristic  orches- 
tral works,  most  of  which  we  have  heard  this  season 
under  the  baton  of  the  composer  at  the  Royal  Symphony 
concerts.  The  Bluthner  Orchestra  has  made  wonderful 
strides  during  the  last  year.  The  programme  included 
"Tod  und  Verklarung"  (Death  and  Transfiguration), 
"Burlesque"  in  D  minor  for  piano  and  orchestra,  "Don 
Juan"  for  orchestra,  four  songs  for  soprano,  "Heim- 
kehr,"  "Wasserrose,"  "Liebes  Hymtius,"  and  "Heimliche 
Aufforderung,"  and  the  programme  was  brought  to  a 
brilliant  close  with  "Till  Bulenspiegel's  lustige  Streiche" 
(Eulenspiegel's  Merry  Pranks),  which  was  full  of  orig- 
inality and  musical  comedy.  "Death  and  Transfigura- 
tion" is  a  mighty  great  orchestral  work,  especially  in  the 
second  half  of  the  work  which  is  truly  marvelous  (and 
to  me  the  most  beautiful,  coherent  and  satisfactory 
work  Strauss  has  ever  given  usj,  and  if  you  want  to  be 
thrown  into  a  state  of  ecstasy,  just  hear  a  great  orches- 
tra soar  about  in  these  lofty  blues,  such  a  sea  of  divine 
melody  and  rushing  harmony!  Some  of  the  greatest 
moments  of  my  life  have  been  spent  listening  to  por- 
tions of  Strauss'  music,  I  cannot  say  all  of  his  music, 
or  any  one  entire  composition,  but  there  are  moments 
when  he  seems  to  have  found  the  very  essence  of  mus- 
ical loveliness.  The  second  number  was  the  "Bur- 
lesque" (D  minor)  for  piano  and  orchestra,  which  is  a 
very  effective  concert-work  (if  one  doesn't  mind  all 
sorts  of  technical,  rhythmical  and  musical  obstacles), 
for  the  work  is  bristling  with  difllculties  but  neverthe- 
less sparkling  with  eccentric  rhythm  and  comedy,  so 
much  for  the  composition.  And  now  a  word  about  the 
pianist,  Max  Saal,  who  played  this  unique  composition 
with  such  a  fine  understanding  and  ensemble. 

Max  Saal  is  first  and  foremost  a  man,  through  and 
through,  and  it  is  this  manly  quality  which  strikes  one 
so  forcibly  in  everything  that  he  plays  in  concert.  And 
to  point  out  the  various  accomplishments  of  many  Euro- 
pean musicians,  just  notice  the  versatility  of  this  young 
man  (for  Herr  Saal  is  not  yet  thirty),  and,  besides 
being  a  piano  virtuoso,  he  is  one  of  the  four  harpists 
in  the  Royal  Orchestra  (the  first  orchestra  of  Europe), 
and  he  is  a  professional  accompanist,  and  very  frequent- 
ly accompanies  famous  singers  and  violinists  on  the 
piano  or  the  harp.  When  I  asked  him  if  he  was  very 
familiar  with  the  music  of  "Salome,"  he  replied  (in  good 
English),  "I  have  played  in  sixty  performances  of  it  at 
the  Opera,  and  in  forty  performances  of  Elektra,"  to 
which  I  replied,  "Then  it  is  no  wonder  that  you  play 
piano  concertos  with  such  perfect  ensemble."  During 
an  interesting  chat  in  my  studio  lately,  Herr  Saal  played 
the  Tschaikowsky  piano  concerto  for  me,  having  just 
played  it  with  great  success  here  with  orchestra.  When 
I  asked  him  which  instrument  he  preferred,  he  replied, 
"Oh,  I  could  not  say,  for  I  have  played  the  piano  in 
public  ever  since  I  was  five  years  old,  but  I  love  the 
harp  passionately." 

ROYAL  OPERA. — So  much  has  already  been  said 
about  Humperdinck's  "Konigskinder"  that  it  seems  su- 
perfluous to  offer  my  modest  opinion  on  this  charming 
and  altogether  delightful  new  opera.  But,  it  is  only  just 
and  fair,  to  accept  any  work  for  WHAT  IT  IS,  rather 
than  to  find  fault  because  it  is  not  something  else.  And 
so,  with  "Konigskinder"  I  accept  it  for  what  it  repre- 
sents, for  the  key-note  in  this  work  is  purity  and 
beauty,  and  if  the  work  is  less  charming  than  "Hansel 
and  Gretel"  by  the  same  composer  ,it  may  be  for  two 
reasons — first  because  "Hansel  and  Gretel"  has  the  most 
charming,  the  most  enchanting  libretto  I  know  of,  and 
the  music  is  brimful  and  overflowing  with  childish 
loveliness  and  simple  grace,  and  at  the  same  time  great 
music.  Surely  "Hansel  and  Gretel"  is  one  of  the  rarest 
examples  of  master-music,  for  as  "language  is  the  art  of 
concealing  one's  thought,"  so  with  Humperdinck's  com- 
positions (or  musical  language),  is  the  art  of  conceal- 
ing his  methods.  For  in  "Hansel  and  Gretel"  there  is 
incessant  flow  of  inspired  beauty  and  there  is  never  an 
awkward  moment  from  the  first  note  to  the  last,  and  the 
(Continued  on  Page  6) 
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VON    STEIN    FACULTY    CONCERT. 


Members  of  the  faculty  of  the  Von  Stein  Academy 
entertained  with  a  splendid  concert  programme  at  Ga- 
mut Auditorium,  last  Tuesday  evening.  Miss  Christine 
Battelle,  in  her  piano  performances,  demonstrated  bril- 
liant technique  and  great  interpretative  sense.  Miss 
Alyce  Cullyford,  also  of  the  piano  faculty,  charmed 
with  her  playing.  Signor  S.  R.  Permeglani,  saxophone 
virtuoso,  is  an  absolute  artist  on  his  instrument  and 
demonstrated  resources  little  dreamed  of  by  persons 
who  have  heard  only  the  ordinary  type  of  saxophone 
playing.  Also  participating  was  Wenzel  Kopta,  the  vio- 
lin virtuoso,  and  Anthony  Carlson,  the  Berlin  basso, 
whom  Mr.  Von  Stein  brought  from  Europe  for  his  insti- 
tution recently.  The  programme  follows:  "Miniature" 
(Debussy);  Nocturne  (Chopin),  Miss  Alyce  Cullyford; 
duet,  "Chant  sans  Paroles"  (P.  Tschaikowsky),  S.  R. 
Parmegiani  and  Miss  Thompson;  duet  "Ave  Maria" 
(Charles  Gounod),  S.  R.  Parmegiani  and  Miss  K.Thomp- 
son; solo.  Aria  from  "Mephisto"  (Boiti),  Signor  S.  R. 
Parmegiani,  accompanied  by  Miss  K.  Thompson;  Son- 
ata "The  Devil's  Trill"  (Tartini-Kopta),  Herr  Wenzel 
Kopta,  Mrs.  Mabelle  Lewis-Case  at  the  piano;  concerte 
G  minor  (Saint-Saens),  Miss  Christine  Battelle,  ac- 
companied at  second  piano  by  Miss  Alyce  Cullyford; 
"Jung  Dietrich"  (Georg  Henschel) ;  "My  Star"  (Mrs.  H. 
H.  A.  Beach);  "Invictus"  (Bruno  Huhn),  Herr  Anthony 
Carlson,  basso;  Andante  from  concerto,  E  major  (Men- 
delssohn); "Elfentanz"  (Spies),  Herr  Wenzel  Kopta.— 
Lo»  Angeles  Times. 


THE  CURRENT  "HARPER'S  WEEKLY." 


Six  pages  of  the  issue  of  Harper's  Weekly  for  .June 
17th  are  devoted  to  the  Coronation  in  England,  whose 
antique  ceremonies  are  intimately  described  by  Sydney 
Brooks.  Other  articles  in  this  number  are-  "Little 
Brothers  and  Big  Brothers,"  by  Charles  .Johnston- 
"School  Children  Who  Want  to  Work,"  by  Frank  Mar- 
shall White;  "Men  and  Manners,"  by  H.  B.  Marriott 
Watson.  There  are  numerous  other  articles  in  this 
issue,  with  the  usual  editorial,  humor,  fiction,  and  finan- 
cial features. 

♦%- 


Bessie  Chapin,  violinist,  is  on  tour  throughout  Ger- 
many, Belgium  and  France. 


Genevra  Johnstone-Bishop,  oratorio  singer,  has  charge 
of  the  Bay  View,  Michigan,  ChaUuqua  musical  pro- 
grams. 

•     •     • 

Nuncie  Bittman,  contralto,  and  one  of  the  best  known 
smgers  in  Pasadena,  is  singing  in  Eastern  music  fest- 
ivals in  conjunction  with  Helen-  Goff,  soprano,  and  \Jice 
Woodbury,  mezzo-soprano. 


OAKLAND   ENQUIRER    PRAISES   MRS.   MANSFELDT. 

Piano  work,  which  reached  the  high  water  mark  of 
excellence  among  young  piano  students,  characterized 
the  recital  given  by  three  pupils  of  Mrs.  Oscar  Mans- 
feldt,  at  Scottish  Rite  Auditorium  in  San  Francisco, 
Tuesday  evening.  The  participants  were  Miss  Aline 
Cuthbert,  Miss  Edna  Goeggel  and  Miss  Alma  Birming- 
ham, three  young  ladies  not  yet  out  of  their  "teens," 
it  would  appear,  each  of  whom  played  with  the  poise 
and  the  'understanding  which  are  associated  with  the 
work  of  mature  musicians.  The  program  ranged  from 
Bach  to  Debussy,  covering  a  wide  range  of  the  very 
best  piano  literature,  and  through  it  all  these  young 
ladiis  played  not  only  with  every  evidence  of  the  most 
careful  and  intelligent  preparation,  but  also  with  a 
sense  of  artistic  poise  and  sane  musicianship  which 
comes  only  with  ripened  musical  experience.  When 
resident  teachers  can  turn  out  such  products  of  their 
work  the  pilgrimage  of  young  American  students  to 
European  and  Eastern  musical  shrines  had  best  be 
brought  to  a  conclusion.— Oakland  Enquirer. 


Margel  Gluck,  violinist,  and  Ella  Ivemey  pianist 
are  touring  the  provinces  of  England  and  Scotland  in  a 
series  of  concerts  and  will  appear  at  Queens  Hall 
London,   as  soloist  with  the  Philharmonic   Society 


The  regular  weekly  player  recital  took  place  at  Sher- 
man, Clay  &  Co.  Recital  Hall  on  Saturday  afternoon, 
June  3d.  The  soloist  was  Miss  Virginia  Cleary,  mezzo 
soprano,  and  Frank  L.  Grannis  interpreted  the  player 
music.  The  program  was  as  follows:  Torch  Dance 
'E.  German),  Estey  Pipe  Organ;  (a)  Rose  in  Heaven 
(Trotere),  (b)  Sweetheart  (Ziehrer),  Miss  Virginia 
Cleary,  with  Cecilian  Player  Piano  accompaniment-  a 
Few  Minutes  with  the  Victrola;  Moonlight  Sonata— 
ITTst  Movement  (Beethoven),  Vessella's  Italian  Band- 
Carmen  (Toreador  Song)  (Bizet),  Giuseppe  Campanari' 
Lucia— Sextette  (Donizetti),  Sembrich,  Caruso,  Scotti 
Jouniet,  ^everini,  Daddi;  Souvenirs  d'ltalie,  Op.  39 
(Leschetizky),  No,  5  Tarantella,  Napoli,  E  minor,  Ce- 
cilian Player  Piano;  (a)  I  Hid  My  Love  (Guy  d'Harde- 
lot),  (b)  My  Dear  (Ball),  (c)  I'm  Falling  in  Love  With 
Someone  (from  Naughty  Marietta)  (Victor  Herbert), 
Miss  Virginia  Cleary,  with  Cecilian  Player  Piano  Ac- 
companiment; Romanze,  Op.  4.5,  No.  1  (Alfred  Grunfeld) 
Reproduced  by  the  Welte  Player,  as  played  by  Alfred 
Grunfeld. 


Harry  Clifford  Lott  will  be  the  soloist  at  the  opening 
concert  of  the  Music  Teachers'  Association  in  San 
Francisco,  July  5th.  Mr.  Lott  is  considered  the  lead- 
ing  baritone   of  Los   Angeles. 


Louis  H.  Eaton,  President  of  the  Music  Teachers' 
Association  of  California,  has  been  honored  with  the 
request  to .  give  an  organ  recital  during  the  Summer 
Session  of  the  University  of  California,  and  we  are 
certain  that  the  choice  has  fallen  upon  an  artist  of  the 
highest  standing. 


Miss  Sadie  Richter,  soprano,  a  pupil  of  B.  Liedermann, 
left  for  London  two  weeks  ago,  where  she  expects  to 
finish  her  studies.  Miss  Richter  is  exceptionally  talent- 
ed, and  both  in  appearance  and  application  she  justifies 
her  friends'  fond  hopes  as  to  her  future.  Before  her 
departure,  Miss  Richter  was  the  soprano  soloist  of  Tem- 
ple Sherith  Israel,  and  other  prominent  choirs  in  this 
city. 
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Manager  for  Distinguiihed  ArtisU  for  California 
and  the  Southwest 

Blanchard  Hall  Building,  Lo$  Angeles,  Cal. 
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Season    1911-1912: 
For  the  Music  Clubs  and  Schools  of  California: 
PASQUALE    AMATO     AND    GILDA     LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME.    EMMA    CALVE    AND    COMPANY 
VLADIMIR     DE     PACHMAN— HAROLD     BAUER 
JAN    KUBELIK— MME.    SCHUMANN-HEINK 
SOUSA   AND   HIS   BAND— ZIMBALIST 
MARGEL   GLUCK— IGNAZ    HAROLDI 
LILLY  DORN— ELLA    IVEMAY— BONCI 
DAVID    BISPHAM— THE    FL0N2ALEY 
AND    OTHER     DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.  &   MRS.  H.  LOTT  in   Kipling  i  other  programs 
ESTELLE-  DREYFUS    in    "Purpose    Programs".. 
MARY    LE     GRAND     REED-GERTRUDE     ROSS 
CLARA    HENLEY    BUSSING 
AND  THE    PHILHARMONIC   COURSES 
PAVLOWA,  MORDKIN.  AND   RUSSIAN   BALLET 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  O'Farrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  floor,  for  dates. 


Kohler  &  Chase  Building 
Studio  Directory 


Suite  A 


B 


SPECIAL  NOTICE.— There  is  now  being  installed  in 
Kohler  &  Chase  Hall,  one  of  the  finest  Aeolian  Pipe 
Organs  in  America.  This  wonderful  organ  is  divided  into 
three  parts,  one  on  each  side  of  the  stage,  and  the  Echo 
organ  in  the  rear  of  the  hall.  The  organ  has  required  over 
a  year  for  its  construction  and  is  to  cost  nearly  $25,000. 


The    Kohler  &  Chase    Building  is  Also  the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Willard   Batchelder.   Voice 
Mrs.  Batchelder,  Piano 
Louis  H.  Eaton,  Voice,  Piaao, 
Organ 
C      G.   Minetti,  Violin 
A.  Weiss,  Viola 
Rooms  801-802-803    Cal.  Conservatory  Music 
Room    901  Miss  Florence  Hyde,   Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific   Coast   Musical   Review 
Alfred   Metzger.   Editor 

903  NiU  Abbott.  Voice 

904  Mrs.  M.  Tromboni,  Voice 

Mondays  and  Thursdays 
Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 

Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 

905  William   Hofman.  Violin 
Gyula  Ormay.  Piano 

1001  Mme.  Isabelie  Marks,  Voice 

Italian  Method 
1003  Georg  Kruger.  Piano 

1  to  5  Daily 

1005  Mme.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  Biggerstaff.  Piano 

1006  Mrs.  Walter  Witham,  Voice 
Miss  A.  M.  WellendorEf,  Piano 

1007  Chas.  W.  Kremer,  Piano 
R.  E.  Kern,  Voice 

1008  Jennie  H.  Drew.  Piano 
Cav.  R.  A.  S.  Encarnacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For    Studios,   apply   to    Baldwin    &   Howell. 
318   Kearny  Street 


PACIFIC    COAST    MUSICAL    KEVIEW 


(Continued  from  Page  4) 
music  appears  to  be  as  light  and  fairy-like  as  the  play, 
when  in  truth  it  is  profound  and  deep.  And  "Konigs- 
kinder"  is  modeled  upon  the  same  lines,  and  it  is  a  sort 
of  continuation  of  the  same  fairy-story,  for  we  find  the 
self-same  old  witch  who  lives  in  the  little,  old  hut  in  the 
forest,  playing  an  important  part  in  both  operas.  If 
"Hansel  and  Gretel"  is  too  short,  "Konigskinder"  Is  too 
long,  and  rather  drawn  out  towards  the  end,  but  it  has 
been  meeting  with  great  success  in  Berlin,  and  justly 
so,  for  the  opera  is  superbly  staged,  well  sung  an  the 
whole,  when  one  takes  into  consideration  the  almost 
unsatisfactory  collection  of  singers  at  the  Royal  Opera 
House  this  year,  for  they  are  still  without  a  represent- 
ative German  tenor.  Fraulein  Artot  de  Padilla,  a  charm- 
ing and  exceedingly  talented  young  actress,  has  been 
singing  the  "Goose-maid"  and  although  she  has  no 
voice  to  speak  of  (for  in  her  upper  register  her  voice  is 
impossible,  and  very  often  unreliable  and  off  key) — still, 
she  is  an  artist,  and  she  seems  to  be  an  example  of 
what  may  be  accomplished  with  real  talent,  persever- 
ance, and  very  little  voice.  I  am  told  her  mother  was  a 
great  singer  of  Europe,  and  it  would  seem  to  be  true, 
for   she   possesses   great  instinct   for   acting. 

The  orchestration  of  "Konigskinder"  is  magnificent 
and  almost  leminiscent  of  Wagner  at  times,  although 
never  so  bold  or  daring.  And,  while  I  am  speaking  of 
Opera,  I  heard  Fraulein  Hempel  (at  last)  as  Philina  in 
"Mignon"  with  Fraulein  de  Padilla  as  Mignon.  Although 
there  has  betn  much  talk  in  Germany  about  Fraulein 
Hempel  being  Sembrich's  successor,  still  I  think  there 
is  little  chance  that  this  will  ever  be  realized,  for  who- 
ever Sembrich's  mantle  falls  upon  (whenever  it  does 
fall),  must  possess  many  qualities  besides  a  great  voice. 
She  must  be  a  great,  a  very  great  artist,  and  a  great 
musician,  und  even  then — who  will  ever  be  able  to  sur- 
pass or  equal  Madame  Sembrich  as  a  woman?  But, 
Fraulein  Hempel  is  going  to  have  a  chance  to  show 
America  what  she  is  made  of,  if  His  Majesty,  the  Em- 
peror of  Germany,  will  grant  her  a  leave  of  absence  for 
three  months,  so  that  she  can  appear  at  the  Metropol- 
itan. I  have  heard  Tetrazzini  sing  Philina  in  "Mignon," 
and  perhaps  my  standard  has  been  a  trifle  high  since, 
and  although  Fraulein  Hempel  possesses  a  wonderfully 
high,  clear  voice,  still  she  is  not  comparable  with  Mad- 
ame Tetrazzini  in  that  role,  especially  in  the  famous 
"Polacca,"  which  I  am  sure  the  very  suggestion  of, 
thrills  every  Californian  who  has  ever  heard  Tetrazzini 
sing  it,  for  there  is  no  singer  in  Europe  or  any  other 
country  today,  who  can  equal  her  in  this  grand  aria. 
Her  staccato  scales  alone,  are  worth  crossing  a  con- 
tinent to  hear!  You  see — I  rave,  for  I  shall  soon  be  in 
my  beloved  London,  where  I  expect  to  camp  at  Tetraz- 
zini's  feet,  at  Covent  Garden  for  a  month. 

D'ALBERT'S  "TIEFLAND."— During  the  last  three 
years,  "Tiefland,"  by  Eugene  D'Albert,  has  been  sung 
three  hundred  and  seven  times  at  the  Komische  Opera 
House,  and  the  unprecedented  popularity  of  this  opera 
in  the  German  Capitol  is  as  astounding  as  its  failure 
was  a  season  or  two  ago  in  New  York,  when  after  one 
performance  at  the  Metropolitan  with  Destinn,  it  was 
taken  off,  and  regarded  as  unsuccessful.  The  libretto  is 
taken  from  Guiveras  "Marta  of  the  Lowlands,"  which  is 
ultra  realistic.  I  had  heard  Florence  Roberts  in  the 
brutal  problem  play,  and  thought  I  was  through  with  it 
forever,  only  to  find  the  same  vulgar  story  served  up  to 
me  under  a  new  name.  But,  I  really  went  to  hear  Rino 
Akte,  the  celebrated  singer  from  the  Paris  Opera 
House,  who  has  been  singing  in  Berlin  as  a  guest,  and 
who  recently  sang,  or  acted  "Salome"  at  the  Royal 
Opera  with  the  composer  at  the  baton.  But  to  return 
to  "Tiefland" — in  spite  of  the  fiendish  plot,  the  music 
Is  certainly  very  agreeable,  pleasing  to  the  ear,  and 
glorious  in  orchestration,  and  the  more  I  think  about  it, 
the  more  I  like  the  music,  and  I  have  made  up  my  mind 
to  hear  it  again.  The  magnificent  prelude  which  de- 
scribes the  simple,  pure  and  virtuous  life  of  the  shep- 
herd who  dwells  high  up  in  the  Pyrenees,  is  a  delight  to 
the  eye,  ear  and  imagination.  Rino  Akte  is  another  ex- 
ample of  the  possibilities  of  singing  actreses,  for  her 
voice  is  not  ne'\rly  as  great  as  her  superb  acting,  in  fact 
if  it  were  not  for  her  great  dramatic  art,  her  voice  could 
scarcely  be  considered  for  a  minute.  However,  she  en- 
joys great  success  in  Europe,  but  she  could  never  obtain 
a  second  hearing  in  New  York,  with  so  little  voice.  And 
now — this  letter  which  is  already  long  enought  for  two. 


must  not  be  closed  until  I  have  my  say  upon  two  more 
operas  while  I  am  upon  the  subject,  for  I  want  to  speak 
of  the  splendid  singing  of  Mr.  and  Mrs.  Francis  Mac- 
lennan  (Miss  Easton)  in  "Madame  Butterfly"  at  the 
Royal  Opera,  for  they  are  two  Americans  of  whom  we 
should  be  very  proud.  I  had  the  pleasure  of  hearing 
Miss  Easton  sing  "Madame  Butterfly"  in  San  Francisco, 
some  years  ago  with  the  Savage  Company,  and  she 
has  developed  into  a  really  great  soprano,  and  she  cer- 
tainly has  the  most  beautiful  voice  in  the  Royal  Opera 
House,  and  I  may  add  she  is  perhaps  the  most  beauti- 
ful woman.  The  voice  is  perfectly  true,  and  very  beau- 
tiful in  quality,  and  admirably  free  from  vibrato  (which 
has  become  so  common  among  singers  of  late),  and  her 
high  notes  are  really  of  the  Tetrazzini  quality — and 
what  more  could  be  said?  As  for  Mr.  Maclennan,  his 
voice  is  noble,  manly,  and  so  free  from  any  trace  of 
sentimentality. 

*  *     * 

MOZART'S  MAGIC  FLUTE.— This  week  we  heard  the 
most  extravagant  performance  of  the  Magic  Flute  I  ever 
expect  to  witness,  for  the  Emperor  recently  ordered  it 
given  for  his  birthday-party,  and  consequently  no  pains 
or  expense  were  spared  to  produce  it,  and  as  a  result 
the  scenic  effects  eclipsed  any  opera  I  have  ever  wit- 
nessed, and  the  cast  of  course  was  the  best  the  Royal 
Opera  House  could  offer,  for  even  the  smaller  roles  were 
sung  by  the  best  artists.  As  you  all  know  the  "Magic 
Flute"  was  written  only  a  few  months  before  Mozart's 
untimely  death  (for  he  died  at  thirty-five),  and  the 
opera  has  the  most  beautiful,  more  than  beautiful — the 
most  divine  music  I  have  ever  heard,  but  it  is  the  most 
difficult  opera  in  the  world  to  give,  for  it  calls  for  five 
sopranos,  two  tenors,  two  baritones,  a  basso  profundo, 
and  three  contraltos,  and  the  Emperor's  version  of  it 
calls  for  two  acts  with  sixteen  scenes.  At  best,  the 
text  of  the  Magic  Flute  is  complicated,  and  since  the 
Emperor  took  a  notion  to  change  the  libretto,  it  has 
become  more  involved  than  ever,  however,  since  the 
story  is  half  fictitious,  and  half  allegorical,  it  makes 
little  material  difference.  There  is  a  complete  change 
of  scenery  for  every  solo,  duet  or  aria,  and  as  most  of 
the  scenes  are  laid  In  old  Egypt,  the  entire  perform- 
ance is  enchanting,  and  worthy  of  a  king's  birthday- 
party. 

*  *     * 

PARLEY. — Beginning  with  May  20th,  the  Royal  Opera 
opens  a  three  weeks'  Wagner  Festival,  which  began 
last  night  with  "Rienzi,"  and  is  to  be  followed  by  "The 
Flying  Dutchman,"  and  the  complete  "Ring,"  and  I  have 
heard  that  Madame  Nordica  is  to  sing  Brunhilde,  but 
since  we  leave  Berlin  within  two  days  for  ten  days  tour 
of  the  Rhine  Country  before  the  London  season,  we 
shall  be  obliged  to  miss  the  Wagner  Festival.  Also  it 
is  rumored  that  Madame  Gadski  is  to  be  permanently 
engaged  to  sing  at  the  Royal  Opera  House. 
*     *     * 

The  Komische  Oper  began  a  three  weeks'  festival  of 
Italian  Opera  with  Pasquale  Amato,  as  the  great  draw- 
ing card.  Amato  is  probably  the  greatest  Italian  bari- 
tone of  the  day,  and  we  expect  to  hear  him  as  Mario 
Cavaradossi  in  "La  Tosca"  before  we  leave  Berlin. 
Alice  Nielson  is  to  sing  Mimi  in  "La  Boheme,"  and 
other  singers  of  note  are  to  be  guests  during  the  sum- 
mer festival.  All  the  seats  for  the  Wagner  Festival  at 
Bayreuth,  this  summer  have  been  sold  for  over  two 
months,  which  is  due  perhaps  to  the  extraordinary  num- 
ber of  Americans,,  who  are  to  summer  in  Europe,  on 
account  of  the  Coronation.  Efram  Zimbalist  is  to  play 
two  new  violin  compositions  by  Antonio  de  Grassi, 
during  his  tour  of  .America  next  season. 


The  211th  Students'  Recital  of  the  Von  Stein  Academy 
of  Music,  took  place  on  Saturday  afternoon,  June  10th. 
The  program  was  as  follows:  Kenneth  Montee — Ga- 
votte by  Musette  by  Nolcke;  Ruth  Whittington — Pre- 
lude by  Reinhold;  Constance  Kaplan — Sonatine  by 
Lack;  Alice  Barrin — Slumber  Song  by  Gurlitt;  Blanche 
Perry — J'empo  di  Sarabanda  by  Lazarus;  Mildred  Wil- 
son— Gavotte  by  Dutton;  Edna  Mueller — Soldiers  March 
by  Lange;  Nora  O'Neill — Scherzo  Appasionata  by  Laz- 
arus; Ethel  Leaver — To  Spring  by  Grieg;  Reta  Mitchell 
■ — Last  Movement  Sonata,  Op.  14,  No.  1,  by  Beethoven; 
Nellie  Brigham — Third  Movement  Sonata  E  major  by 
Beethoven;  Loretta  Payson — Mazurka  by  Tschaikow- 
sky;  Ethel  Thomas — Minuet  by  Mozart;  Clarence  Bates 
- — Dream  Tangles  by  Schumann. 
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Los  Angeles,  California 

Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal, 
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Blanchard  Hall  Building  Los  Angeles,  Cal. 
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"Warren   D.   Allen 

Has  returned   from 

BERLIN 

and  will  Resume  Teaching  About 
JULY  15,  1911 

Address,  2738  Regent  St.  Berkeley,  Cal. 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 


720  Golden  Gate  Ave.        Phone  West  2635 


Louis  H.  £aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B,  Kohler  &  Chase  Bldg.  Phone  Sutter  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO: 

2184    Green    Street,    San    Francisco,    Cal. 

Paul  Steindorff 

Studio.  2422  STUART  STREET 
Berkeley,  California 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students 

It  Contains  Elegance,  Durability  and  Moderate  Price 


BENJ.  CURTAZ  &  SON 


KEARNY  ST.,  NEAR  POST, 

SAN  FRANCISCO,  CAL. 


W^illiaxn  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  Bldg,  26  O'Farrell  St.,  S.  F. 


Miss  Mary  E.  Webster,     contralto 

Voice  Culture 

Temple  Emanu-el,  S.  F.         True  Life  and  St.  Patricks.  S.  J. 
S.  F.  Fii..  Sat..  747  Ellis  St.  San  Jose.  335  So.  7lh  St. 


Mrs.  Edward  E.  Young 

accompanist 


Voice  Violin 

22  Presidio  Terrace 


Ensemble 
Tel.  Pacific  9112 


For  Sale 

Almost  New  Everett  Parlor  Grand  Piano 

At  Half  Its  Original  Cost 

Owner  Will  Leave  City.     For  Particulars  Address: 
H.  E.  Biltmann,  612  Howard  St.,  S.  F. 


Miss  Beatrice  Clifford 

Accompanist  TEACHER  OF  piano  Coaching 

Gaffney  Building,    376  Sutter  Street 


PACIFIC    COAST    MUSICAL    REVIEW 


BERINGER  CLUB  CONCERT. 


The  Beringer  Musical  Club  gave  the  nineteenth  con- 
cert of  its  fourth  season  at  Century  Club  Hall  on  Fri- 
day evening,  June  9th.  The  participants  were  Miss 
Frances  Westington,  Miss  Sadie  Bultmann,  Mrs.  Lois 
Patterson  Wessitsh,  Harry  Bultmann,  Miss  Stella 
Coughlin,  Harry  Samuels,  Miss  Irene  de  Martini,  Miss 
Zdenka  Buben,  and  Prof.  Joseph  Beringer.  We  have 
referred  to  the  excellent  work  of  these  various  par- 
ticipants so  often  during  the  season  that  we  hardly 
find  it  necessary  to  again  repeat  our  satisfaction  in 
regard  to  their  musical  achievements.  Besides  we  de- 
sire to  leave  something  to  say  for  next  season.  How- 
ever, we  are  ready  to  compliment  Harry  Samuels  for 
his  exceedingly  artistic  reading  of  the  Musin  Caprice 
land  Zdenka  Buben  for  her  decidedly  intelligent  inter- 
pretation of  the  Schumann  and  Liszt  compositions. 
She  reveals  especially  fine  musicianly  traits.  Both 
Professor  and  Madame  Beringer  are  entitled  to  hearty 
commendation  for  their  assistance  in  the  training  of 
tjhese  students.  The  program  was  as  follows:  Bridal 
Song  and  Dance  from  the  Symphony  "Laendliche 
Hochzeit"  (for  two  pianos)  (Goldmark),  Misses  Fran- 
ces Westington  and  Sadie  Bultmann;  Vocal  Duet — 
"Calm  as  the  Night"  (Goetze),  Mrs.  Lois  Patterson 
Wessitsh  and  Mr.  Harry  Bultmann;  Vocal — (a)  Sere- 
nade (Goi|nod),  (b)  L'Ardita  (Arditi),  Miss  Stella 
Coughlin;  Piano — (a)  Barcarolle,  G  minor  (Rubinstein), 
(b)  The  Erlking  (Schubert-Liszt),  Miss  Sadie  Bult- 
mann; Violin  Solo — "Caprice  de  Concert"  (Musin),  Mr. 
Harry  Samuels;  Vocal — (a)  Scena  "Regnava  nel  si- 
lenzio"  (Lucia  de  Lammermoor)  (Donizetti),  (b)  "Love 
is  a  Rose"  (Sans  Souci),  (Violin  Obligato,  Mr.  H.  Sam- 
uels), Miss  Irene  de  Martini;  Piano — (a)  "Papillons," 
Op.  2  (Schumann),  (b)  Rhapsodie  Hongroise,  No.  6 
(.Liszt),  Miss  Zdenka  Buben;  Vocal — (a)  "Sunset" 
(Dudley  Buck),  (b)  "A  Toreador's  Love  Song"  (Cou- 
chois),  Mr.  Harry  Bultmann;  Piano — (a)  "Soiree  de 
Vienne,"  No.  6,  Valse  Caprice  (Schubert-Liszt),  (b) 
Rhapsodie  Hongroise,  No.  2  (Liszt),  Miss  Frances  West- 
ington; Vocal — (a)  Cavatine — "Di  tanti  palpiti"  (Tan- 
credie)  (Rossini),  (b)  "Auf  Wiederseh'n"  (Arthur  Nev- 
in),  Mrs.  Lois  Patterson  Wessitsh;  "Rakoczi — Marsch" 
(for  two  pianos)  (Liszt),  First  Piano — Miss  F.  West- 
ington, Miss  S.  Bultmann;  Second  Piano — Miss  Z.  Bu- 
ben, Prof.  J.  Beringer. 

— %\ — 


Mr.  Luis  Pamies,  pianist,  was  beard  in  recital  last 
Saturday  afternoon,  June  17th,  at  the  matinee  of 
music  in  Kohler  &  Chase  Hall.  Mr.  Pamies  impressed 
himself  upon  his  audience  as  an  artist  of  <^xr optional 
merit.     His  playing  is  distinguished  by  a  i.  'in 

of  nuance,  of  proportion,  and   above  all  .'v. 

These  all  loo  seldom  found  attributes,  log-  ;jis 

well  nigh  flawless  technique  make  his  perforuiaiite  a 
delightflul  one.  The  program  is  appended:  Sonata, 
Op.  81  (Beethoven),  Mr.  Pamies;  Impromptu  No.  2, 
E  flat  (Schubert),  Notturno  in  B  minor.  Op  9  (Chopin), 
Valse  in  A  flat.  Op.  42  (Chopin),  Serenade  A  la  Lune 
(Pugno),  Fantasie  Polonaise  (T.  Raff),  .Mr.  Pamies; 
Symphonic  Poem — Les  Preludes   (Liszt),  Mr.  Huenken. 

■i. 


A  delightful  musicale  was  given  at  the  Heimann 
Genss  Academy  of  Music,  2312  Clay  street,  on  Thursday 
evening,  June  22d.  The  program  was  as  follows:  Pre- 
lude and  Fugue,  F  minor  (Bach),  Miss  Laura  Lunde- 
gaard;  Nocturne,  Op.  9  (Chopin),  Impromptu,  Op.  90 
(Schubert),  Miss  Olga  Risell;  Arie  from  "St.  Paul" 
(Mendelssohn),  Miss  Mildred  Turner;  Sonate,  E  flat, 
First  Movement  (Haydn),  Miss  Audry  Beer;  Arie  from 
"Mitrane"  (Rossi),  Miss  Hazel  Harris;  Serenade  (Schu- 
bert-Liszt),  Miss   Marguerite  Abel;   Venetian    Serenade 


MISS   ZDENKA  BUBEN 
A  Clever  Young  Pianist  of  the  Beringer  Musical  Club 


(Mendelssohn),  Miss  Mary  Andruss;  Fantasie,  C  major 
(Haydn)  Miss  Laura  Baker;  Arie  for  Tenor  from  "Hia- 
watha" (Coleridge-Taylor),  Mr.  Charles  Bulotti;  Ara- 
besque (Leschetizky),  Bird  as  Prophet  (Schumann), 
Miss  Mildred  Turner;  Spring  Song  (Gounod),  Miss 
Hazel  Harris;  Liebestraum  for  Piano  (Liszt),  Miss 
Laura  Lundgaard. 


Couple  Rest  with  Pleasure 


By  including  the 


New  Orleans — New  York 
Steamship  Line 


Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  amd  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  stezmier  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and   berth  wrhile  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Stroet  Depot 

Broadway  and  Thirteenth  Street,  Oakland 


When  better  materials  are  to  be  had,  when  more  skilled  artisans  are  avail- 
able, when  a  marked  advance  may  possibly  be  achieved  in  the  science  of  tone 
production  and  piano  construction,  then,  and  not  until  then,  will  it  be  pos- 
sible to  make  the 

A  Better  Piano 

Today  the  Mason  &  Hamlin  piano  is  accepted  by  the  leading  musicians, 
pronounced  by  the  foremost  critics  the  best  piano  that  the  world  has  ever 
known.  This  magnificent  reputation  has  been  attained  by  quality  only. 
This  quality,  the  result  of  knowledge,  of  painstaking  care  in  construction, 
the  use  of  the  very  finest  materials,  and  the  patented  features  of  construc- 
tion which  have  marked  a  new  era  in  the  science  of  piano  building.  Mason  &  Hamlin  pianos  cost  more  than  other  pianos 
because  they  are  better  and  more  painstakingly  made.     Weshow  them  in  all  their  styles  and  sell  on  easy  terms. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


TTTCN    r.RAHE    RIA>\/OS 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 
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Grand 
Prix 
Paris 
1900 


Grand 
Prize 
St.  Louis 
1904 


Built  on  sound  ^rudlural  basis.     In  tone  quality, 

touch  aud  reliability  the  BALDWIN  is 

first  among  fine  pianos 


A  request  will  bring  an  Art  Catalogue 
and  full  information  at  once 


IJmdtDitilimut 


In  the  BALDWIN  pianoforte  we  offer  to  the 
art-loving  public  an  in^rument  standing 
at  the  head  of  the  artistic  pianos  of  the 
world.  It  exemplifies  the  best  in  piano 
making  and  embodies  all  the  features 
which  the  requirements  of  the  most  exact- 
ing piano  artists  demand. 


310  Sutter  Street 


®eMiiiln€omjjan5 


Manufacturers 


San  Francisco 


FredericK  Stevenson 

Harmony  and  Composition — Voice 

417    Blanchard    Hall  Loa    AuKelea,    Cat. 

Chester  Herold  Tenor 

Soloist     First     Churoli     of    Christ     Scientist 

Snn    Fraut'iseo.      Christian    Scieuce    Hall 
Aililress    San    Jose,    Cal.      IMione    S.    J.    3!)S2 

Miss  Helen  Colburn  Heath 

Soprauo     Soloist     First     Unitarian     Church, 
First    Uaptist    Church,  Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 
Phone   West   4.S»0 2505   Clay   St. 

'Willard  BatcHelder 

VOCAL,   STUDIO 
Kohler    &    Chase    Bulidins,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Mis.  Elizabtlli  Weflsale.  Alameda. 

Mr.  Arthur  Foote.  Boflon. 

1125  Paru  St.,  Alameda  Tel.  Alameda  62 

Gyula  Ortnay 

PIANIST        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  6c  Chase  Bldg. ,  San  Francisco 

Percy  A.  R..  Domt 

THE  VOICE— THE  ART  OF  SINGING 

c.  J-     j  S.  P.,  Thursday,  376  Sutler  Si.   Tel.  Doualas  2093 
'^'"'''°    I  OaUand.  2126  Grove  Sireel.     Tel.  PiedmonI  2590 

Bentley  Nicholson,  Tenor 

Vocal   Stuilio.      Concerts  ami  Recitals. 
Mou.  nnil   Thurs.  ."{TO  Sutter  St.      Phones: 
Studio,  DouKlas  20l):t;   Residence,  1730  Tine 
Street,     i'-rnnklin     ll»42. 

Alfred  Cogswell 

370    Sutter    St.,    (Knoin    25),    San    Francisco 
2<II3  (;hanninK  Wa.v,   ilerlcelcy. 


Music&l    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 
5780  Vicente  St.  Oakland,  Cal. 


LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


ASHLEY   B.  PETTIS 

l.'-)  Lincoln  St.,  S.  F.      1931  Home  St.,  Berk. 


MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS     BEATRICE    CLIFFORD 

376   Sutter   St.,   Room  25,   San   Francisco 


F.     A.     WICKMAN 

906  Kohler  &  Chase  Bldg-.       Tel.  Kearny  5454 


MRS.    CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE  ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 

904  Kohler  &  Chase  Bldg.    Tel.  Ke'rny  5454 

MME.   ABBIE   CARRINGTON-LEWYS 

1901   Baker   Street  San  Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

~        '        MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 
20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,    LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 

G2  Baker  Street.  Tel.  Park  1782. 


Tke  Vicftor 
Vidtrola 

Prices : 

$75  $100  $150 
$200 

Sold  on  Easy  Terms 

To  the  Victor- Victrola  more  than 
any  other  musical  instrument  is  due  the 
unprecedented  awakening  of  interest  in 
music  which  has  taken  place  through- 
out America  during  the  past  few  years. 

The  development  of  the  Victor- 
Victrola  and  this  growing  appreciation 
of  the  world's  best  music  have  been 
coincident. 

There  is  a  completeness  in  the  Victor- Victrola  which  satisfies  a  demand  hitherto 
never  fully  met. 

Its  perfect  reproducing  qualities,  combined  with  its  artistic  appearance,  make  it 
the  most  complete  musical  instrument  in  the  world. 

The  Victor-Victrola  adds  a  new  dignity  to  the  talking  machine  industry.  Its 
refined  elegance  makes  it  a  component  part  of  the  complete  music  room.  It  is  a  fit 
companion  for  the  finest  piano. 

The  success  of  the  Victor-Victrola  is  wonderful,  and  the  demand  increases  daily. 

Pleased  to  have  you  call  and  hear  this  marvelous  instrument. 

All  new  Victor  Records  reviewed  in  Musical  Review  for  sale  at 


TWO    ENTRANCES 

135-153  Kearny  217-225  Sutter  Street 


6an  Francisco,  Oakland,  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL.    JOURNAL    IN     Th'e     GREAT    WEST 


PUBLISHED      EVERY     WEEK 
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PHce  10  CenU 


All  in  Readine.i  for  First  Annual  Convention  of  the  Music  Teachers' 
Association  of  California  to  Take  Place  at  Century  Hall  on 
1^.  ^         Wednesday,  Thursday  and  Friday,  July  5-6-7, 1911 


Everything  is  now  in  readiness  for  the  first  annual 
Convention  of  the  Music  Teachers  Association  of  Cali- 
fornia, which  will  talie  place  at  Century  Hall  next 
Wednesday,  Thursday  and  Friday,  July  5th,  6th  and  7th, 
and  which  will  be  attended  by  nearly  a  thousand  musical 
educators  from  all  parts  of  California.  We  desire  to 
call  the  attention  of  our  readers  to  the  importance  of 
this  event  both  from  a  historical  point  of  view  as  well 
as  from  an  artistic  standpoint.  It  is  one  of  the  most 
gratifying  moments  in  the  history  of  this  paper  that 
it  is  able  to  announce  an  event  of  such  magnitude  that 
its  possibility  was  doubted  only  a  year  ago  by  those 
most  optimistic  in  the  affairs  of  musical  progress  in 
this  state.  Even  at  this  late  day,  when  everything 
points  to  the  unqualified  triumph  of  organization  as 
against  skepticism  and  antagonism,  there  are  a  few  old 
grouches  who  want  to  know  the  object  of  the  Teachers 
Association  of  California.  All  such  pessimists  are  not 
worthy  of  an  answer,  for  their  own  object  in  life  has 
become  so  crystallized  with  envy,  selfishness  and  lack 
of  good-fellowship  that  they  are  not  worth  noticing  in 
this  hour  of  victory  and  co-operation.  You  will  find 
certain  people  try  to  injure  this  paper  by  calling 
attention  to  its  "ridiculous"  English  and  "uninteresting" 
policy  and  yet  this  paper  has  done  more  for  music  dur- 
ing the  ten  years  of  its  existence  than  these  fault-finding 
washwomen  have  done  during  thirty,  forty  or  fifty 
years  of  useless  grind  and  selfish  braggadocio.  While 
we  are  studying  out  problems  to  make  the  paper  more 
"interesting"  to  these  grouches,  who  seem  to  consider 
themselves  the  only  musical  factors  worth  while  notic- 
ing in  musical  progress,  we  desire  to  urge  our  friends 
to  stand  shoulder  to  shoulder  in  this  splendid  battle  for 
musical  co-operation  such  as  it  exists  in  the  forthcom- 
ing Convention  of  the  Music  Teachers  Association  of 
California. 

While  we  are  only  too  glad  to  recognize  the  splendid 
work  done  by  every  member  of  the  Music  Teachers'  As- 
sociation, and  especially  by  the  Board  of  Directors  in- 
cluding sterling  musicians  who  do  credit  to  this  com- 
munity, we  desire  to  point  with  especial  pride  to  Louis 
H.  Eaton,  the  first  President  of  the  Music  Teachers 
Association  who  has  directed  the  destinies  of  the  organ- 
ization in  such  a  manner  as  to  bring  about  this  brilliant 
event  of  assembling  the  musical  educators  c  '  California 
in  a  convention  that  promises  to  bring  splendid  results 
in  matters  of  musical  progress  and  elevation  of  musical 
taste  in  this  State.  The  Convention  will  be  called  to 
order  by  President  Eaton  on  Wednesday  afternoon  at 
two  o'clock,  at  Century  Hall  and  at  the  same  time  Mr. 
Eaton  will  deliver  an  address  explanatory  of  the  occa- 
sion. This  address  will  be  responded  to  by  Charles 
Farwell  Edson  of  Los  Angeles,  who  has  prepared  him- 
self especially  for  this  occasion,  and  may  be  depended 
upon  to  say  a  number  of  things  of  the  utmost  interest 
to  those  watching  the  elevation  of  musical  culture  on 
this  Coast.  During  the  same  afternoon  papers  on 
systems  for  teaching  children  will  be  read  by  Mrs. 
Julia  E.  Boke,  Miss  Cora  Jenkins,  Miss  Joy  Noble  and 
F.  S.  Robbins.  These  papers  will  be  followed  by  a  gen- 
eral discussion  which  can  only  be  indulged  in  by  mem- 
bers of  the  association..  We  desire  to  attract  here 
especial  attention  to  a  paper,  or  rather  a  lecture,  by 
Frederick  Stevenson  of  Los  Angeles,  who  will  speak 
on  "Sanity  in  the  Understanding  and  Inculcation  of  Har- 
mony." We  want  every  teacher  and  student,  who  pos- 
sibly can  do  so,  to  attend  this  lecture,  which  will  take 
place  at  4  o'clock  on  Wednesday  afternoon,  and  listen 
to  Mr.  Stevenson,  for  he  is  in  every  way  equipped  to 
do  full  justice  to  the  important  theme  that  he  has 
selected  for  discussion.  Mr.  Stevenson's  lecture  will  be 
followed  by  a  musical  program  which  has  not  been 
specified  in  detail  upon  the  preliminary  announcements 
mailed  by  the  program  committee.  At  five  o'clock  of 
this  first  day  of  the  Convention  will  take  place  a  busi- 
ness meeting  of  the  Board  of  Directors  and  County 
Vice  Presidents.  At  seven  o'clock  in  the  evening  will 
take  place  the  Banquet  of  the  Convention  during  which 
several  guests  will  be  invited  to  speak  on  important 
topics.  At  nine  o'clock  there  will  be  a  reception  during 
which  a  musical  program  will  be  presented,  which  also 
has  not  been  given  out  so  far  in  detail  by  the  program 
committee.  However,  we  understand  that  Miss  Marie 
Witherow  and  Mrs.  Richard  Rees  are  to  represent 
prominent  parts  in  this  event. 

At  nine  o'clock  on  Thursday  morning  Charles  Far- 
well   Edson  will   read  a  paper  on  "What  is  Our  Art," 


which  will  be  followed  by  a  general  discussion  among 
the  members.  Miss  Marie  Withrow  will  follow  with  a 
paper  on  "Vocal  Culture,"  also  to  be  followed  by  a 
discussion.  Carolus  Lundine  will  read  a  paper  on 
"The  Art  of  Song."  E.  M.  Payson  will  present  a  paper 
on  "The  Science  of  Accoustics  in  Its  Relation  to  Music." 
This  will  conclude  the  Thursday  morning  session.  At 
two  o'clock  in  the  afternoon  Herman  Perlet  will  read 
a  paper  on  "Chamber  Music."  This  will  be  illustrated 
by  the  playing  of  Mr.  Perlet's  recently  performed 
Quintet  which  made  such  an  immense  impression. 
Four  of  the  players  will  be  the  same  as  on  its  initial 
performance,  namely,  William  F.  Hofman,  first  violin, 
Genaro  Saldierna,  second  violin,  W.  Villalpando,  cello 
and  Herman  Perlet,  piano.  Nathan  Firestone  being 
absent  in  New  York,  the  viola  part  will  be  played  by 
some  one  else  whose  name  will  be  announced  later.    At 


ALEXANDER    HEINEMANN 

The    Famous    German    Lieder    Singer   Who    Will    Be    a 

Gigantic    Feature    of   the   Convention    of   the 

Music    Teachers'    of    California 


three  o'clock  there  will  be  a  recital  of  Arthur  Foote's 
compositions  by  Arthur  Foote  and  Anna  Miller  Wood. 
At  four-thirty  in  the  afternoon  will  take  place  an  organ 
recital  by  William  B.  King,  assisted  by  Mrs.  Carrie 
Brown  Dexter,  at  Calvary  Church.  Fillmore  and  Jack- 
son streets.  At  eight  o'clock  in  the  evening  will  take 
place,  what  is  shortly  announced  in  the  preliminary 
programs  as  "Compositions  of  American  Composers," 
but  we  want  to  emphasize  this  event  as  it  falls  between 
the  two  days  of  the  convention,  and  as  it  might  there- 
fore be  neglected.  Coming  between  the  opening  day 
and  the  closing  day  many  visitors  may  not  consider  this 
event  as  sufficiently  strong  to  bestow  upon  it  their 
undivided  attention.  Therefore  we  want  to  supple- 
ment the  preliminary  announcement  by  stating  that  the 
participants  at  this  event  will  include  Miss  Helen  Col- 
burn  Heath,  one  of  California's  most  distinguished  so- 
prano soloists,  who  will  sing  "There  Sits  a  Bird  in 
Every  Tree,"  by  Arthur  Foote,  "Prospice,"  by  Sidney 
Homer,  "In  the  Moonshower,"  by  Harvey  Worthington 


Loomis,  with  Mrs.  Newton  J.  Tharp  as  reader,  and  Miss 
Elsie  Sherman  as  violinist;  and  "Sunlight,"  by  Harriet 
Ware.  On  this  same  occasion  Miss  Elsie  Sherman  and 
Mrs.  Marie  Wilson  Stoney  will  play  Arthur  Foote's 
Sonata  for  violin  and  piona.  Mrs.  E.  E.  Young  will  be 
the  accompanist  for  Miss  Heath.  We  trust  that  this 
announcement  will  prove  of  sufficient  interest  to  crowd 
the  hall  on  this  occasion. 

On  Friday  morning  the  following  subjects  will  be  dis- 
cussed and  the  talks  are  limited  to  five  minutes  each: 
"Objects  of  the  Association,"  "Advantages  of  Intelli- 
gent Criticism,"  "Why  Should  Teachers  Have  the  Privi- 
lege of  Attending  Concerts  and  Public  Recitals  at  a 
Reasonable  Price?'  "In  What  Way  Is  the  Musical  Pro- 
fession Benefitted  Through  the  Influence  of  Universi- 
ties, Colleges  and  Women's  Clubs?"  We  are  really  very 
curious  regarding  the  ideas  which  the  discussion  of 
these  interesting  subjects  will  bring  forth  and  the  Asso- 
ciation may  be  sure  that  the  Pacific  Coast  Musical  Re- 
view will  have  its  ears  wide  open  on  this  occasion.  At 
ten  o'clock  Frederick  Elmer  Chapman  will  read  a  paper 
on  "Music  in  Public  Schools."  At  eleven  o'clock  there 
will  be  a  general  meeting  of  the  association  at  which 
members  are  at  liberty  to  bring  forward  any  suggestions 
for  the  advancement  of  the  Association.  Notice  of  in- 
tention for  discussion  must  have  been  handed  to  the 
President  and  Secretary  one  week  before  the  opening 
of  the  Convention  so  that  they  may  be  printed  and  cir- 
culated among^  the  members  on  the  opening  day. 
Should  the  time  assigned  be  insufficient  for  the  con- 
sideration of  all  the  suggested  topics,  the  chairman  will 
select  those  which  he  considers  to  be  of  the  greatest 
general  interest.  At  two  o'clock  in  the  afternoon 
Charles  Wakefield  Cadman  will  read  a  paper  on  "Indian 
Music"  which  will  be  illustrated  by  a  recital  program. 
At  three  o'clock  Keorg  Gruger  and  Ricardo  A.  de  S. 
Encarnacao  will  give  a  piano  and  vocal  recital  which 
will  prove  to  be  of  exceptional  interest.  At  four-thirty 
in  the  afternoon  Dr.  H.  J.  Stewart  will  read  a  paper  on 
"The  Organ  as  a  Solo  Instrument."  with  illustrations 
from  the  works  of  Bach  and  Mendelssohn.  We  desire 
to  call  especial  attention  to  this  event  as  Dr.  Stewart 
is  a  master  of  this  subject.  What  may  perhaps  be 
termed  the  crowning  event  of  the  Convention  will  be 
the  closing  concert  at  8  o'clock  in  the  evening  of  the  last 
day.  It  is  to  be  regretted  that  the  program  committee 
was  unable  to  give  the  details  of  this  event  on  the  pre- 
liminary announcements.  The  occasion  represents 
nothing  more  or  less  than  the  appearance  of  the  famous 
German  lieder  singer  Alexander  Heinemann,  who  will 
sing  the  following  two  groups  of  songs:  (a)  Talismane 
(Robert  Schumann);  (b)  Litanei,  (c)  Wohin  (Franz 
Schubert);  (d)  Edward  (Carl  Loewe).  Second  group: 
(a)  Der  alte  Herr,  (b)  Salomo.  (c)  Drei  Wand'rer 
(Hans  Hermann),  (d)  Auf  Leisesten  Sohlen  (Hugo 
Kaun).  This  will  give  an  excellent  opportunity  to 
teachers  and  students  to  hear  the  only  correct  manner 
in  which  to  treat  the  German  Lied.  In  addition  to  Mr. 
Heinemann's  wondrous  singing  there  will  be  piano  in- 
terpretations by  that  sterling  pianist  Pierre  Douillet, 
and  we  understand  that  on  this  occasion  Mrs.  Grace 
Davis  Northrup  will  sing  a  group  of  songs.  If  we  have 
not  been  correctly  informed  in  the  announcement  of 
these  events,  our  readers  will  have  to  blame  those  who 
did  not  supply  us  with  accurate  information.  We  have 
tried  our  best  to  secure  as  accurate  data  as  possible. 
The  program  committee,  which  has  done  excellent  work 
so  far,  consists  of  John  Harraden  Pratt,  Dr.  H.  J.  Stew- 
art and  Herman  Perlet. 

In  conclusion  we  desire  to  call  attention  to  the  fact 
that  the  Board  of  Directors  has  changed  the  rule  gov- 
erning the  acquisition  of  tickets  to  such  an  extent  that 
it  will  not  only  be  possible  to  secure  tickets  for  $1.50 
admitting  to  every  event  during  the  Convention,  but  it 
will  now  also  be  possible  to  secure  tickets  for  the 
various  separate  events  for  fifty  cents  each.  Tickets 
may  be  had  by  applying  to  Vincent  de  Arrillaga,  2315 
Jackson  street,  or  at  Sherman,  Clay  &  Co..  during  the 
week  of  the  Convention.  And  now  we  wish  the  Music 
Teachers  Association  of  California  all  possible  success 
for  this  great  Convention  and  we  sincerely  hope  that 
every  teacher  and  student  will  take  such  a  lively  inter- 
est in  the  proceedings  that  every  event  will  be  crowded 
to  the  doors  and  that  the  membership  will  increase 
to  one  thousand  before  the  season  has  started. 

ALFRED    METZGER 


And  now  we  read  in  a  newspaper  dispatch  from  Lon- 
don that  Adelina  Patti  is  considering  an  offer  from  an 
American  manager  to  appear  in  vaudeville  at  a  phe- 
nomenal salary.  We  sincerely  hope  for  the  sake  of 
the  dignity  of  the  art  that  Patti  will  not  permit  the  last 
few  years  of  her  glorious  life  to  be  used  for  commercia! 
purposes. 
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Samuel  D.  Mayer 

and  the  Steinway 


San  Francisco,  March  23,  1911. 
Messrs.  Sherman,  Clay  &  Co., 

San  Francisco 
Gentlemen: 

It  gives  me  much  pleasure  to  add  my  testimony  to  that  of 
many  others  in  regard  to  the  Steinway  Piano. 

The  Grand  Piano  which  I  recently  purchased  of  you  is  an  in- 
spiration and  delight.  For  purity  of  tone  and  durability  of  con- 
struction the  Steinway  is  unequalled. 

Faithfully  yours. 


Sherman  Way  &  Co 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


PERCY  A.  R.  DOW'S  BUSY  SEASON. 


The  Hours  of  Song  given  by  the  pupils  of  Percy  A. 
R.  Dow,  on  Friday,  June  9th,  in  Oakland,  and  on  Mon- 
day, June  12th,  in  Stockton,  concluded  a  series  of  fifteen 
of  these  events  in  the  season  extending  from  October 
to  June,  1910-11.  Twenty-two  different  pupils  were  pre- 
sented— some  twice — in  programs  of  songs  and  duos, 
each  pupil  singing  FROM  MEMORY  an  average  of 
twelve  songs.  The  superior  character  of  the  program 
material,  which  compares  favorably  with  that  of  the 
best  visiting  concert  singers,  will  be  seen  at  a  glance 
by  examining  the  programs  and  is  still  further  empha- 
sized by  the  following  summary:  One  hundred  and 
sixty-eight  different  songs  and  duos  were  given,  repre- 
senting ninety-seven  composers  of  all  schools  from  the 
early  Italian  (1500)  to  those  of  the  present  day.  Of 
the  composers  twenty-three  were  of  the  Italian  school, 
twenty-two  of  the  French,  twenty-two  of  the  German, 
Russian  and  Scandinavian  and  thirty  of  the  American, 
English,  Irish  and  Scotch. 

Handel.  Mozart,  Franz,  Schubert,  Schumann,  Grieg, 
and  Brahms  were  drawn  upon  most  for  arias  and  songs. 
All  of  this  material  is  such  as  is  in  constant  use  by 
Mr.  Dow's  pupils  from  the  beginning  of  their  study — 
developing  and  training  not  only  the  voice  but  the  style, 
perception  and  artistic  sense  of  the  singer.  Nine 
choral  concerts,  and  eight  oratorio  services  by  the  choir 
of  the  First  Presbyterian  Church  Oakland,  have,  in 
addition,  given  Mr.  Dow  a  very  busy  season, 


from  Handel's  "Judas  Maccabaeus,"  "I  Feel  the  Deity 
Within,"  and  "Arm,  Arm  ye  Brave."  Wallace  A.  Sabin 
directed  with  splendid  verve  the  male  chorus,  com- 
posed principally  of  members  of  the  Loring  Club,  in 
two  spirited  choruses  from  his  "St.  Patrick  at  Tara" 
entitled:  "March  of  the  Kings"  and  "Veni  Creator." 
Both  of  these  compositions  have  been  reviewed  in  this 
paper  at  the  time  of  the  first  presentation  in  this  city 
last  year.  Charles  Bulotti,  tenor,  delighted  the  mon- 
ster audience  with  several  excellently  rendered  solos. 

Miss  Louise  Brehany,  who  made  an  exceedingly  deep 
impression  on  both  occasions  by  reason  of  her  re- 
markable voice,  from  the  standpoint  of  quality,  volume 
and  range  sang  Costa's  "I  Will  Extol  Thee'  and  other 
compositions  of  a  similar  nature.  The  chorus  assisted 
by  pipe  organ  and  orchestra  sang  Gounod's  "By  Baby- 
lon's Wave."  Miss  Blanche  Morrill,  the  skillful  young 
Stockton  violinist,  played  Grieg's  "Allegro  molto  Ap- 
passionata"  from  the  C  minor  Sonata.  The  immsnse 
program  was  concluded  on  both  occasions  with:  "Great 
and  Marvelous"  from  "The  Holy  City"  by  Gaul,  "Great 
is  Jehova,"  a  male  chorus  by  Schubert,  "Gloria"  from 
Mozart's  Twelfth  Mass  for  chorus,  organ  and  orchestra 
and  "Hallelujah"  from  "The  Messiah"  by  Handel. 
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NATIONAL  EDUCATION  CONVENTION  CONCERT. 


THE  BIG  SUNDAY  SCHOOL  CONCERT. 


The  monster  concert  which  was  given  as  part  of  the 
Sunday  School  Convention  which  took  place  in  this 
city  during  last  week  was  so  successful  on  Monday 
evening,  June  Iflth,  that  it  had  to  be  repeated  on  Sat- 
urday evening,  June  24th.  On  both  occasions  the  huge 
Colliseum  was  crowded  to  the  doors.  There  was  a 
chorus  of  a  thousand  voices  and  an  orchestra  of  about 
one  hundred  pieces  under  the  direction  of  Robert  Hus- 
band, who  impressed  the  huge  audience  so  greatly 
with  his  work  that  he  was  the  recipient  of  a  genuine 
ovation.  Wallace  A.  Sabin  also  shared  honors  in  the 
events  by  directing  the  overture  to  his  exceedingly 
artistic  Bohemian  Midsummer  Jinks  "St.  Patrick  at 
Tara."  With  Miss  Lilia  Forderer  at  the  organ  and 
W.  Fletcher  Husband  at  the  piano  the  huge  chorus 
sang  Woodward's  "The  Radient  Moon"  with  splendid 
effect. 

Mrs.  Sarah  Bibby  Brown,  the  possessor  of  an  ex- 
quisite soprano  voice,  sang  an  aria  from  Mendelssohn's 
"Elijah"  very  impressively  and  the  chorus  under  the 
direction  of  J.  J.  Morris,  with  Miss  Mabel  Jones  at  the 
organ  sang  "Be  Not  Afraid"  from  the  same  oratorio. 
Wilfred  Glenn  added  to  his  musical  laurels  in  this  city 
by  singing  in  a  most  artistic  manner  the  bass   arias 


Surely  San  Francisco  has  never  experienced  quite  so 
busy  a  summer  in  regard  to  musical  activities  than 
the  present  one.  The  Sunday  School  Convention  with 
its  two  monster  concerts,  the  First  Annual  Convention 
of  the  Music  Teachers  Association  of  California  with 
its  series  of  important  events,  the  Summer  Session  at 
the  University  of  California,  the  visit  of  Arthur  Foote 
and  the  many  receptions  coincident  therewith  and 
finally  the  Convention  of  the  National  Educational  So- 
ciety, with  its  huge  musical  event  to  be  given  on  Fri- 
day afternoon  July  14th,  represent  a  summer  season 
that  will  long  be  remembered  by  those  who  experienced 
it,  and  possibly  will  influence  the  teaching  and  study- 
ing fraternity  to  disregard  the  old  custom  of  ceasing 
all  musical  effort  with  the  beginning  of  summer  and 
resume  early  in  fall.  Surely  anyone  who  is  compelled 
to  cease  his  or  her  activity  this  year  can  not  be  prom- 
inently associated  with  the  musical  affairs  of  this  com- 
munity. 

Miss  Estelle  Carpenter,  superintendent  of  music  at 
the  public  schools  has  been  selected  as  chairman  of  the 
music  committee  and  she  has  succeeded  in  getting 
together  a  program  that  has  seldom  been  equaled  and 
never  supassed  in  the  annals  of  musical  endeavors  in 
this  city.  It  in<ludes  the  Pasmore  Trio  which  will 
play  a  trio  for  piano,  violin  and  violoncello  composed 
by  .John  Harraden  Pratt  and  Miss  Dorothy  Pasmore  will 
play  a  cello  solo  entitled  "Barcarolle."  Mrs.  D.  M. 
Stich,  soprano,  will  sing  three  songs  by  Miss  Kathleen 
de    Young   entitled   "Castles   in    the  Air,"   "Morning   o' 


March"  and  "Sylvia's  Lips."  Mme.  Joseph  Mora  and 
Miss  Sophy  Rottanzi  will  sing  "The  Message,"  and 
"Love's  Message"  respectively. 

Mrs.  J.  E.  Birmingham  will  sing  Dr.  H.  J.  Stewart's 
exquisite  song  cycle  "Legends  of  Yosemite"  and  three 
of  Mrs.  Edith  Simond's  songs.  Wilfred  Glenn  will 
sing  several  solos  from  Wallace  A.  Sabin's  "St.  Patrick 
at  Tara,"  the  exceedingly  successful  midsummer  jinks 
music  of  the  Bohemian  Club.  Miss  Elsie  Sherman, 
who  since  her  return  from  Paris  has  delighted  music 
lovers  with  her  brilliant  interpretations,  will  render 
Edwin  F.  Schneider's  "Romanza"  with  the  composer  at 
the  piano.  The  music  hospitality  committee  includes: 
Miss  Estelle  Carpenter,  general  chairman;  Mrs.  Flor- 
ence Packman,  press;  Mrs.  May  Doughty,  program; 
Miss  Susie  Ward,  flowers:  Mrs.  A.  M.  Sechrist,  print- 
ing; Miss  Cecilia  Gilchrist,  badges;  Miss  Lillian  For- 
sythe,  hall;  Mrs.  A.  M.  McManus,  fruit;  Miss  E.  D. 
Harrison,  invitations. 

San  Francisco  will  be  in  gala  attire  from  July  8th  to 
14th  during  the  week  of  the  National  Education  Asso- 
ciation Convention  in  this  city.  Merchants  have  con- 
sented to  decorate  and  illuminate  their  places  of  busi- 
ness during  the  week.  Hotels,  theatres  and  other 
buildings  will  follow  the  example  of  the  merchants. 
Flags  will  be  raised  and  kept  flying  on  public  and  all 
other  buildings  at  the  request  of  league  officials  in  honor 
of  the  meeting  of  the  educators. 


In  the  issue  of  the  Pacific  Coast  Musical  Review  of 
June  17th,  while  reviewing  the  concert  of  Miss  Mabel 
Riegelman,  we  said  the  following:  "The  two  Humper- 
dinck  compositions  were  entirely  new  to  us  on  the 
Pacific  Coast  and  showed  the  master  in  his  more  lyric 
and,  one  might  say,  melodic  mood."  This  referred  to 
two  songs  from  "Hansel  and  Gretel."  As  a  matter  of 
justice  we  must  admit  that  we  were  thinking  of  Humper- 
dinck's  "Koenigskinder,"  instead  of  "Hansel  and  Gre- 
tel,' when  we  penned  the  reference  to  their  newness 
on  this  Coast.  Hansel  and  Gretel  was  presented  by 
the  Von  Meyerinck  School  of  Music  on  March  18th, 
April  23d  and  October  10th,  1911.  Mrs.  von  Meyerinck 
sang  "The  Sandmann"  behind  the  scenes  at  the  first 
performance,  as  Miss  Brin  was  suddenly  taken  ill.  On 
April  23rd  it  was  given  by  the  Von  Meyerinck  School 
for  the  Porteus  Club  at  Sherman,  Clay  &  Co.  Hall,  and 
on  Ocotber  10th  the  same  organization  gave  it  for 
Stanford  University.  Miss  Helen  Colburn  Heath  sang 
the  role  of  Gretel  and  Miss  Mae  Cullen.  now  Mrs. 
Denke,  sang  the  role  of  Hansel.  It  was  a  most  suc- 
cessful event  and  represented  one  of  the  many  artistic 
triumphs  of  the  Von  Meyerinck  School. 


Felix  Weingartner  has  been  secured  by  Henry  Russell 
for  the  Boston  Opera  House  Company  next  season. 
Madame  Nordica  and  Tetrazzini  are  also  among  the  big 
features  of  the  Boston  opera  season. 
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NOTICE    TO    SUBSCRIBERS. 


Inasmuch  as  the  next  issue  of  the  Pacific  Coast 
Musical  Review  will  be  the  Convention  Number  of 
the  Music  Teachers'  Association  of  California,  and 
therefore  must  contain  all  matters  of  interest  tak- 
ing place  during  the  Convention,  the  paper  will 
necessarily  be  delayed  one  or  two  days,  as  the 
Convention  takes  place  during  the  latter  part  of 
the  week.  We  expect  to  have  the  paper  for  sale 
at  Sherman,  Clay  &  Co's.,  Kohler  &  Chase,  and 
Benj.  Curtaz  &  Son,  on  Monday  afternoon,  July 
10th.  Subscribers  will  receive  the  paper  on  Mon- 
day or  Tuesday.  If  any  subscriber  does  not  re- 
ceive the  paper  on  Wednesday,  we  shall  consider 
it  a  favor  to   be   notified. 
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RECEPTION  TO  ARTHUR  FOOTE. 


The  Berkeley  Musical  Association  gave  a  reception 
to  Arthur  Foote,  the  distinguished  American  peda- 
gogue and  composer,  at  Hearst  Hall,  Berkeley,  on 
Thursday  evening,  June  22d,  which  may  be  regarded  as 
one  of  the  most  succesful  events  of  this  nature  ever 
witnessed  in  this  vicinity.  The  elite  of  the  Bay  cities' 
musical  cult  was  well  represented  and  the  attendance 
was  sufficiently  large  to  take  into  service  nearly  every 
seat  in  the  large  auditorium.  Surely  Mr.  Foote  must 
have  met  on  this  occasion  more  people  than  he  pos- 
sibly will  be  able  to  recognize  upon  a  future  meeting. 
Nevertheless,  it  must  have  pleased  the  recipient  of  these 
honors  to  note  how  welcome  he  was  in  the  far  West. 
In  order  to  give  the  occasion  an  especially  individual 
character,  a  program  of  Mr.  Foote's  compositions  had 
been  prepared  which  was  interpreted  by  several  of  our 
most   competent   and   most  prominent   artists. 

William  Edwin  Chamberlain  opened  the  program 
with  a  group  of  Jlr.  Foote's  songs  entitled:  "In  Pi- 
cardi,"  "Once  at  the  Angelus,"  "I'm  Wearin  Awa,"  and 
"Loch  Lomond."  Mr.  Chamberlain's  exceedingly  smooth 
and  resonant  baritone  voice  came  here  splendidly  to 
the  fore,  and  he  succeeded  most  satisfactorily  in  en- 
hancing the  beauty  of  the  compositions  with  the  spirit 
and  intensity  of  his  declamation.  Mrs.  Chamberlain 
proved  a  decidedly  musicianly  aid  upon  the  piano.  Miss 
Elsie  Sherman  and  Mrs.  Marie  Wilson  Stoney  in- 
terpreted Arthur  Foote's  Sonata  for  piano  and  violin  in 
G  minor,  op.  20,  and  Ballade  for  piano  and  violin,  op.  69. 
Here  Miss  Sherman  was  compelled  to  summon  up  her 
musicianship  to  the  utmost  as  the  truly  severe  sim- 
plicity of  the  composition  put  the  artistic  ingenuity  of 
the  player  to  a  veritable  crucial  test.  That  the  intense 
emotionalism  of  the  player  emphasized  the  composer's 
simple  melodic  story  and  clothed  the  theoretical  sever, 
ity  in  the  garb  of  poetic  beauty  was  sufficient  evidence 
of  the  superior  muricianship  of  both  the  violinist  and 
the  pianist.  Mrs.  Stoney  was  at  her  best  during  this 
evening  and  succeeded  in  bringing  the  piano  into  that 
prominence  which  its  position  in  a  sonata  demands. 

Miss  Caroline  Halstead  Little  sang  a  group  of  songs 
which  included:  "The  Night  Has  a  Thousand  Eyes,"  "A 
Ditty,"  "Irish  Folk  Song,"  and  "If  Love  Were  What  the 
Rose  is."  Miss  Little's  exquisite  interpretative  faculties 
have  been  admired  so  often  in  this  vicinity  that  it  is 
hardly  necessary  to  explain  at  length  why  she  was 
again  successful  in  the  task  set  for  her.  She  possesses 
that  exquisite  knack  of  the  born  vocalist  that  enables 
her  to  find  the  kernel  of  musical  beauty  in  every  work 
that  she  may  choose  to  sing.  This  splendid  faculty  was 
especially  evident  in  her  unique  interpretation  of  the 
"Irish  Folk  Song,"  which  thus  retained  the  quaint  spirit 
of  the  Emerald  Isle  that  loves  to  dwell  upon  ghost 
stories  and  fairy  tales.  If  we  add  to  this  knack  of  im- 
pressionistic interpretation  the  smoothness  of  voice  and 
elegance  of  diction,  we  have  given  a  fairly  good  idea  of 
Miss  Little's  value  as  a  vocal  artist.  Miss  Marie  Louise 
Hilgard  played  the  accompaniments  understandingly 
and  well  in  accord  with  Miss  Little's  requirements. 

The  reception  committee  was  composed  of  the  follow- 
ing ladies  and  gentlemen:  Mr.  and  Mrs.  Frank  F. 
Bunker,  Mr.  and  Mrs.  Edwin  William  Chamberlain,  Rev. 
and  Mrs.  George  E.  Eldredge,  Mrs.  Edmund  S.  Gray, 
Miss  Victoria  Hartley,  Hon.  and  Mrs.  Beverlev  L.  Hodg- 
head,  Mr.  and  Mrs.  .lohn  Galen  Howard,  Mr",  and  Mrs. 
A.  O.  Leuschner,  Mr.  and  Mrs.  Samuel  M.  Marks,  Mr 
and  Mrs.  W.  S.  Noyes,  Mr.  and  Mrs.  W.  H.  Pavson, 
Prof,  and  Mrs.  Leon  J.  Richardson,  Prof,  and  Mrs' 
Charles  H.  Rieber,  Prof.  Richard  F.  Scholz,  Mr.  and  Mrs. 
Earll  H.  Webb,  Mr.  and  Mrs.  Julius  Rehn  Weber. 


While  the  entire  courses  of  the  Academic  Colleges 
during  the  Summer  Session  at  the  University  of  Cali- 
fornia are  of  vast  interest  to  those  desirous  of  expand- 
ing their  educational  faculties,  this  paper  can  only  deal 
with  the  musical  phase  of  this  Summer  Session.  The 
same  will  take  place  from  Monday,  June  26th,  until 
Saturday,  Atigust  5th.  No  entrance  examinations  are 
required,  but  anyone  who  did  not  register  on  Saturday, 
June  24th,  or  Monday,  June  26th,  can  not  be  admitted. 
Courses  are  open  to  any  person  of  good  moral  character 
and  of  sufficient  intelligence  to  profit  thereby.  The 
tuition  fee  is  fifteen  dollars  regardless  of  the  number 
of  courses  taken.  In  addition  to  the  regular  course  of 
the  summer  session  arrangements  have  been  made  for  a 
series  of  musical  entertainments.  All  members  of  the 
summer  session,  who  have  paid  the  regular  tuition  fee 
of  fifteen  dollars  will  be  admitted  to  the  concerts  upon 
presenting  their  registration  cards.  The  faculty  in- 
cludes the  following  distinguished  pedagogues:  Arthur 
Foote,  M.  A.,  organist  in  the  First  Unitarian  Church  of 
Boston,  Mass.;  Frederick  Elmer  Chapman,  Director  of 
Music  in  the  Public  Schools,  Cambridge,  Mass.;  Esther 
Louise  Houk,  Instructor  in  Music  in  the  Summer  Ses- 
sion; Letha  L.  McClure,  Director  of  the  Department  of 
Public  School  Music  and  Methods,  Columbia  School  of 
Music,  Chicago,  111.;  Mrs.  Lauretta  V.  Sweesy,  special 
lecturer  in  Music;  Anna  Miller  Wood,  soloist  in  the 
Summer  Session.  The  Courses  to  be  studied  are  as 
follows:     Tone    Thinking    and    Notation,    Miss    Houk; 


Mrs.  Oscar  Mansfeldt 


ARTHUR  FOOTE 

The  Most  Prominent  Musical  Figure  at  the  University 

of  California  Summer  Session 


Sight  Singing,  Miss  Houk;  Education  in  Music,  Mrs. 
Sweesy;  Song  Material,  Mrs.  Sweesy;  Advanced  Sight 
Singing  and  Dictation,  Mrs.  Sweesy;  Grammar  Grade 
Methods,  Miss  McClure;  Round  Table,  Miss  McClure; 
High  School  Course,  Mr.  Chapman;  Musical  Organiza- 
tions and  Exhibitions,  Mr.  Chapman;  The  History  of 
Music,  Mr.  Foote;  Harmony,  Counterpoint  and  Com- 
position, Mr.  Foote. 


EDITORIAL  NOTE.— We  desire  to  call  the  attention 
of  our  thousands  of  readers  to  the  fact  that  we  print 
this  information  entirely  voluntarily  as  an  item  of  news 
interesting  to  the  musical  profession.  We  are  indebted 
for  the  information  to  Julius  R.  Weber,  who  kindly  for- 
warded us  the  announcement.  It  seems  that  the  Uni- 
versity authorities  do  not  consider  this  paper,  which 
represents  the  official  medium  of  the  professional  musi- 
cian and  music  student,  of  sufficient  importance  to  treat 
it  with  the  same  courtesy  as  any  other  publication  and 
forward  it  announcements  of  at  least  the  musical  part 
of  the  Summer  Session.  Inasmuch  as  we  extend  to  the 
University  of  California  the  courtesy  of  a  complimen- 
tary copy  of  the  paper,  we  can  not  understand  why  we 
are  not  entitled  to  the  courtesy  of  being  placed  upon  the 
regular  exchange  list  of  publications..  This  paper  used 
to  receive  such  information  up  to  two  months  ago. 
Why  have  we  been  stricken  off  the  list?.  .  Because  we 
took  Dr.  J.  Fred.  Wolle's  part  in  his  stand  for  expan. 
sion  in  musical  education?  If  not,  why  do  we  not  re- 
ceive the  news  appertaining  to  musical  matters?  We 
shall  have  more  to  say  upon  this  subject  later  on. 
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MRS.    BIRMINGHAM'S    PUPIL    RECITAL. 


Five  vocal  pupils  of  Mrs.  Lillian  Birmingham,  as- 
sisted by  Miss  Alma  Birmingham,  accompanist,  gave  a 
recital  before  a  large  audience  in  the  Sorosis  Club  hall, 
Thursday  evening,  June  22.  The  singers  were  Mrs. 
James  Pressley,  soprano;  Miss  Blanche  Edlin,  soprano; 
Mrs.  Ina  Erlenbach,  dramatic  soprano;  Miss  Ernestine 
Kraft,  contralto,  and  Miss  Niadeleine  Rothenberg,  con- 
tralto. The  event  was  made  more  than  commonly 
interesting  by  a  program  of  considerable  variety  and 
by  the  selection  of  many  melodious  numbers  suited  to 
a  purely  concert  performance.  This  does  not  imply 
that  the  musical  selections  were  not  of  high  class.  Some 
of  them  were  of  the  order  that  calls  for  very  excellent 
work  to  make  them  adequate  to  the  perceptions  of 
music  loving  auditors  such  as  were  assembled.  Others 
were  of  what  is  generally  styled  the  lighter  order  of 
compositions.  The  whole  was  judiciously  arranged  to 
give  much  entertainment  while  supplying  vehicles  to 
express  the  actual  achievements  of  the  singers.  Then, 
there  was  abundance,  none  of  the  singers  having  less 
than  tour  individual  numbers  to  serve  as  illustrations 
of  differing  types  of  musical  conception.  The  general 
effect  was  altogether  satisfactory  and  pleasing.  Enough 
flowers  were  bestowed  on  the  singers  to  show  the  high 
esteem  in  which  they  were  held  as  individuals  and 
these  tokens  were  going  forward  to  the  stage  to  the 
end  of  the  long  performance.  It  was  pleasing  to  note 
that  in  the  floral  gifts  the  accompanist.  Miss  Birming- 
ham, was  not  overlooked.  Miss  Birmingham  deserved 
well  of  her  auditors.  Her  musicianship  is  such  as  to 
afford  promise  tor  her  future. 

Mrs.  James  Pressley  was  on  the  program  for  eight 
songs,  all  of  which  she  sang,  as  follows:  "Ein  Traum" 
by  Grieg;  "Vielle  Chanson"  by  Bizet;  "A  Toi"  by  Bem- 
berg;  Air  "Depuis  le  Jour"  by  Charpentier,  and  four 
American-Indian  songs  by  Cadman — "From  the  Land  of 
the  Sky-Blue  Water,"  "the  White  Dawn  is  Stealing," 
"Far  Off  I  Hear  a  Lover's  Flute,"  and  "The  Moon  Drops 
Low."  Here  were  enough  offerings  to  constitute  a  fair 
entertainment  in  themselves.  Mrs.  Pressley  has  a  high, 
sweet  voice  and  a  decided  talent  for  expression,  which 
was  employed  conscientiously.  Mrs.  Ina  Erlenbach  sang 
the  following:  Recitative  and  Aria  from  "Jeanne  d'Arc," 
by  Tschaikowsky ;  "Traume,"  by  Wagner;  "Lockruf," 
by  Ruckhauf;  "Soupir,"  by  Stern,  and  "Lift  Up  Thine 
Eyes,"  by  Logan.  These  songs  helped  to  establish  Mrs, 
Erlenbach  in  the  favor  of  her  hearers  and  the  ap- 
plause grew  more  strenuous  as  she  proceeded.  Miss 
Ernestine  Kraft  sang  "L'Esclave,"  by  Lalo,  and  "Unde- 
guld,"  by  Schubert,  her  performance  being  accom- 
panied by  sentiment. 

Miss  Madeline  Rothenberg  pleased  with  "Reve  d'un 
Soir,"  by  Chaminade,  and  "L'Heure  d'Azur,"  by  Holmes. 
She  was  equally  fortunate  in  a  group  of  three  songs  in 
the  second  part  of  the  program — "O,  Let  Night  Speak 
of  Me,"  by  Chadwick;  "His  Lullaby,"  by  Bond,  and 
"Sweetheart,"  by  H.  J.  Stewart.  Miss  Blanche  Edlin's 
selections  were  an  Aria  from  "Etienne  Marcel,"  by 
Saint-Saens";  "Mai,"  by  Hahn;  "Love  Has  Wings,"  by 
Rogers,  and  "Spring,"  by  Henschel.  Miss  Edlin's  sing- 
ing caught  the  fancy  of  the  audience,  especially  in  the 
shorter  numbers. 
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MR.  AND  MRS.  VON  STEIN  VISIT  SAN   FRANCISCO. 


Mr.  and  Mrs.  Heirich  Von  Stein,  of  Los  Angeles, 
were  in  San  Francisco,  last  Friday,  Saturday  and  Sun- 
day, for  the  purpose  of  judging  for  themselves  whether 
or  not  this  city  had  really  recovered  from  the  disaster 
as  quickly  as  their  friends  have  tried  to  make  them 
believe.  Mr.  von  Stein  is  the  head,  in  fact,  the  whole 
body  of  the  Von  Stein  Academy  of  Music  in  Los  Angeles, 
one  of  the  most  successful  organizations  of  this  kind 
in  America,  and  possibly  the  most  financially  success- 
ful musical  conservatory  on  the  Pacific  Coast.  About 
six  hundred  pupils  have  been  enrolled  in  the  Academy 
during  this  season  and  the  school  is  compelled  to  work 
just  as  hard  during  the  summer  as  during  the  winter. 
The  faculty  is  headed  by  such  splendid  artists  as  Hein- 
rich  von  Stein,  piano  department,  Wenzel  Kopta,  violin 
department,  and  Anthony  Carlson,  vocal  department. 
Mrs.  von  Stein  attends  to  the  business  management  of 
the  Academy  with  a  skill  and  tact  that  we  have  never 
seen  surpassed  anywhere. 

Mr.  von  Stein  was  more  than  surprised  at  the  rapid 
recovery  of  San  Francisco.  In  his  own  words,  he  was 
paralyzed  when  observing  the  magnitude  and  possi- 
bilities of  San  Francisco.  The  entire  aspect  of  the  re- 
constructed community  appeared  to  him  to  be  nothing 
short  of  wonderful  and  he  could  not  find  words  sufficient 
to  express  his  admiration  for  the  enterprise  and  cour- 
age displayed  by  our  ctiizens  in  building  up  a  new  city 
over  night,  as  it  were.  Mr.  von  Stein  also  told  of  the 
many  improvements  that  became  necessary  because 
of  the  rapid  growth  of  his  school  and  among  these  he 
pointed  with  especial  pride  toward  the  acquisition  of 
thirty  new  Baldwin  pianos  among  which  were  two 
concert  grands.  Mr.  von  Stein  added  that  he  con- 
sidered these  pianos  as  being  the  best  instruments  that 
had  so  far  come  to  his  attention  and  that  he  took  more 
pride  than  ever  in  his  work  since  he  was  able  to  use 
them  as  a  vehicle  for  his  art. 

Among  the  most  successful  expansions  of  the  Von 
Stein  Academy  is  a  publication  entitled  "Von  Stein's 
Musical  Observer,"  which  is  being  published  every 
month  in  the  interests  of  the  Academy.  The  publica- 
tion consists  of  twelve  pages,  magazine  size,  and  is 
neatly  printed.  While  it  devotes  most  of  its  space  to 
the  doings  of  the  Academy  and  those  associated  with 
it,  it  also  contains  matters  of  general  interest  to  the 
community  at  large,  thereby  showing  the  unselfish  dis- 
position of  the  editor  who  is  willing  to  acknowledge 
the  merit  of  individuals  and  events  outside  of  his  per- 
sonal   influence.     We    welcome    the    monthly    visits    of 


"Von   Stein's   Musical   Observer"   with   a   great  deal   of 
interest  and  pleasure. 

Mr.  and  Mrs.  von  Stein  left  for  Los  Angeles  on 
Sunday  evening  on  The  Lark  after  having  been  lavishly 
entertained  by  friends  in  this  city,  and  after  having 
seen  more  in  the  three  days  of  their  visit  than  people 
who  live  here  have  done  in  perhaps  several  years. 


LUIS    PAMIES,    PIANIST. 


Luis  Pamies,  the  brilliant  pianist,  who  has  recently 
appeared  quite  frequently  in  recitals  in  this  city  and 
who  made  such  a  deep  impression  at  the  time  Violet 
Romer  appeared  for  the  first  time  in  public,  was  the 
head  of  the  piano  department  of  the  Barcelona  Con- 
servatory of  Music.  He  had  already  secured  the  first 
prize  in  a  competition  at  the  same  institution.  He  held 
this  responsible  position  during  a  period  of  twenty 
years.  Mr.  Pamies  made  successful  concert  tours 
through   principal    European   musical   centers   and   was 


LUIS  PAMIES 
The  Brilliant  Spanish   Pianist 


particularly  triumphant  in  Spain,  his  native  country. 
Among  the  rewards  for  his  unquestionable  merit  h« 
treasures  particularly  a  gold  medal  conferred  upon  him 
by  the  King  of  Spain.  He  is  a  thorough  musician,  a 
brilliant  virtuoso  and  also  a  composer,  several  of  his 
orchestral  arrangements  being  genuine  masterpieces. 
Personally  Mr.  Pamies  is  very  modest  and  unassuming. 
He  is  a  very  creditable  acquisition  to  our  local  musical 
cult. 


The  name  of  Tetrazzini  now  heads  the  list  of  Henry 
Russel's  roster  of  singers  for  the  Boston  Opera  House 
next  season.  Mr.  Russell  also  announces  as  members 
of  his  company  (the  number  of  appearances  for  which 
each  is  engaged  he  does  not  specify)  Mme.  Nordica, 
Mme.  Gadski,  Miss  Destinn,  Miss  Garden,  Mme.  Melis, 
Mme.  Gay,  Mme.  Gerville-Reache,  Mrs.  Homer,  and 
Messrs.  Clement,  Gaudenzi,  Jadlowker,  Zenatello,  Sle- 
zak,  Amato,  Scotti,  Polese,  Mardones,  and  Rothier.  Ne- 
gotiations are  not  altogether  completed  for  Mr.  Bonci, 
Mr.  Constantino,  Mme.  Lipkowska,  and  the  elusive 
Mme.  Cavalieri.  Miss  Alice  Neilsen,  who  is  to  sing 
next  month  at  the  Berlin  Komische  Oper,  is  to  appear 
as  guest  next  year  both  in  Boston  and  at  the  Metro- 
politan. Andre  Caplet,  the  French  conductor  of  the 
Boston  Opera  House,  is  secured  to  conduct  the  ten 
performances  of  "The  Martyrdom  of  Saint  Sebastian," 
on  which  D'Annunzio  and  Debussy  have  collaborated, 
which  are  to  take  place  at  the  Chatelet  in  Paris,  in 
May  and  June. 


Mrs.-  Richard  Rees  was  the  soloist  at  the  Musical 
Matinee  given  in  Kohler  &  Chase  Hall,  Saturday  after- 
noon, June  24th,  at  3  o'clock.  Mrs.  Rees  is  well  known 
to  the  San  Francisco  musical  public  inasmuch  as  she 
has  appeared  often,  both  in  concert  and  in  oratorio, 
and  has  a  large  personal  following.  The  Aeolian  Pipe 
organ  was  also  heard  in  several  numbers  of  both  or- 
chestral and  strictly  organ  nature.  These  recitals  are 
open  to  the  public  and  music  lovers  of  this  city  are 
fast  finding  them  to  be  very  interesting.  The  program 
is  appended:  (a)  Impromptu  (Moszkowski),  (b)  Wan- 
da—Nocturne (Bohm),  the  Pianola  Piano;  (a)  Parla 
Valse  (Arditi),  (b)  Songs  My  Mother  Taught  Me 
(Dvorak),  (c)  Song  of  the  Soul  (Breil),  Mrs.  Rees; 
(a)  Intermezzo  in  D  flat  (Hollins),  (b)  Pizzicati  and 
Valse  Lente  (Delibes),  The  Aeolian  Pipe  Organ;  Ave 
Maria  (Bach-Gounod),  Mrs.  Rees;  Fantasia  in  E  minor 
(the  Storm)   (Lemmens),  the  Aeolian  Pipe  Organ. 


The  Homephone  Directory 

The  new  directory  will  be  out  soon 

Goes  to  press  July  1 0th 

Your    Name    should   be   in  it 

Call  C-03  for  Contract  Department 

Bay  Cities  Home  Telephone 
Company 

333  Grant  Ave.,  San  Francitco 

"  Every  Line  a  Private  Wire  " 


Convention  of  the 

Music  Teachers'  Association 
of   California 

San  Francisco,  July  5,  6,  7,  1911 

Three  days'  feast  of  Essays,  Lectures.  Recitals,  Concerts,  etc. 

by  Artists  and  Educators  of  national  reputation 
Non-Members'  Course  Tickets,  $1.30.  Special  Hotel  and 


Railroad    Rates. 
Address  Loydd  Gilpin,  Secretary, 


Hayes  Street 


«  »  ■  ■im#»»#<,»a<*« 


Hu^o  Mstnsfeldt 


238  Cole  Street 


Telephone  Pacific  3310 


Benj.  S.  Moore  ^„„h 

S.    F.. — Sat.,    Fillmore    and    Jackb 
Berk. — Men.  and   Tues.  at   2254    FuK, 

Cav.  Ricardo  A.  de  S.  Encarnacao  l.    - 

Pure    Itnliaii    School — Opern    aud    Oratorio    Itepertoire 

Studios:  Oal<land.  236  Moss  Ave.;  Pliones,  Piedmont  851, 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco, 
906     Kohler     &     Cliase     Bldg.      Sundays     by     Appointment. 

ClizabetH  Kelso  Patterson 

TEACHER    OF    SINGING 
ItcNldent    Studio,    357   W.    104tli    St.,    New    York    City.    N.    Y. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Wallace  A.  Sabin 

OrgaiiiMt  Temple   Emanuel   El,   Firxt  Church  of  Christ 
ScieiitiHt.      Director     Loring     Club. 

S.  F..  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Mon.  and  Thurs,  3142  Lewiston  Av:   Pied.  3624 

OEORG  KRtJGER 

Phoue   Frauklin   1445 
Charlevoix   Apartmeuts  Piue   and    Leavenworth    Sts. 


The  Musical  History 

of  California 

From  1850  to  1915 

Sixty -five  Years  of  Musical  Activity 

Will  Begin  in  the  HOLIDAY  NUMBER 
of   the 

Pacific  Coast  Musical  Review 


To  be  published  on  Saturday, 
December  16,  1911 

Fifty -two  Illustrated  Pages 
of  Interesting  Articles 

First  Section  of  the  Exposition  Number 
Single  Copies,  25  Cents 

NOTE. — All  regular  advertisers  in  the  Pacific  Coast 
Musical  Review  are  entitled  to  coiiiplimentary  articles 
in  this  magnificent  edition.  The  edition  is  included  in 
the  regular  subscription  for  the  paper' 


N?m 


ri3t*tt(tl>1tt1t      O'FARRELL  STREET 
\Sfl  ^  If  K  mix     Bet.  Stockton  &  Powell 

Safest  and  Most  Magnificent  Theatre  in  America 

Week   Begrtnntngr  This  Sunday  Afternoon — 

Matinee  Every  Pay. 

The  iStandard  of  Vaudeville 

Jesse  L.  Lasley's  "The  Photo  Shop"  with  Mamie  Fleming.  Chas.  J.  Sline 
and  Eugene  Redding;  Gene  Green.  Studies  in  Song;  The  Marcel  and  Boris 
Trio,  Famous  European  Equilibrists;  The  Bergere  Players  presenting  "Room 
44;  •  Rousby's  Scenic  Review;  Melville  Ellis;  Lydell  and  Bulterworth;  New 
Daylight  Motion  Pictures.  Last  Week  Great  Comedy  Hit.  Homer  B.  Ma- 
son and  Marguerite  Keeler  in  "In  and  Out."  , 

Evening  prices,  10c.  25c,   50c,  75c.     Box  seats,  $1. 
Matinee  prices  (except  Sundays  and  Holidays).  lOc,  25c,  50c. 
DOUGLAS  70— PHONES-HOME  C  1570 


PACIFIC    COAST    MUSICAL    REVIEW 


OLGA    STEEB'S    BERLIN    CRITICISMS. 


Through  the  courtesy  of  Charles  H.  Keeter,  Olga 
Steeb's  manager,  the  Pacific  Coast  Musical  Review  is 
enabled  to  print  the  following  extracts  from  a  number 
of  criticisms  that  apepared  in  leading  German  news- 
papers after  her  big  concerts  in  the  German  metropolis: 
%% 

ALrGKMEINE  MV.SIK-ZKITIING. — Berlin.  March  17. 
1911,  says:  "The  youthful  pianist,  Olga  Steeb  has  under- 
taken the  gigantic  ta.sk  of  playing  nine  concertos  with 
orchestra  in  three  evenings!  She  began  last  Friday  in 
the  Singakadeinie  assisted  by  the  Philharmonic  Orchestra 
with  the  Concertos  in  A  minor  of  K.  Schumann,  F  minor 
of  Chopin,  and  R  Hat  major  of  Liszt,  of  which  1  heard 
the  last  two.  Already,  at  her  first  appearance  in  this 
city  last  season.  Miss  Steeb  showed  extraordinarily 
strong  pianistic  gifts.  With  time  her  technical  know- 
ledge has  ripened.  She  plays  with  astounding  finger 
speed  and  elasticity  of  touch,  by  reason  of  which  her 
passage  playing  was  done  with  delicacy  and  airiness 
and  a  most  charming  grace.  Her  dynamic  scale  em- 
braces everything  from  the  most  delicate  pianissimo  to 
the  most  powerful  forte,  the  latter  never  becoming 
brutal;  on  the  contrary  she  even  here  retains  her  elas- 
ticity of  touch,  the  tone  being  beautifully  full  and 
round,    as    indeec?  one    is    one    of    the    chief 

characteristics  '  To  both  works   the  young 

artist    brint-  nature   and   clear   under- 

stfcndini?-  -•    of    Chopin    as    delight 

full-  Jf  Liszt.     One   must  await 

with    exceptionally    great 


URR  HEICHS.'.NZEIGKR,  Berlin.  March  28,  1911 — "Olga 
■"'eeb,  who  has  already  performed  here  and  shown  her- 
self a  gifted  pianiste,  was  again  heard  at  the  Sing- 
akademie,  Thursday  evening.  Her  powerful  touch,  her 
preeminently  finished  technic.  particularly  in  the  pas- 
sages and  trills  of  the  U  major  Concerto  of  Mozart, 
and  the  B  flat  minor  Concerto  of  Tschaikowsky,  the 
delicate,  soft  tone  and  the  warmth  of  the  performance 
so  caried  everything  Ijefore  her.  that  the  applause 
would  not  come  to  an  end.  But  also  the  D  minor  Con- 
certo of  Brahms  played  at  the  beginning  of  the  evening 
was  given  a  faultless  performance." 

•  *      • 

LOKAL  ANZEIGER,  March  11,  1911. — "Yesterday,  Fri- 
day, in  the  Singakademie,  the  pianiste,  Olga  Steeb,  gave 
the  first  of  her  three  concerts  with  the  Philharmonic 
Orchestra  and  was  enthusiastically  applauded  for  her  ac- 
complishments. The  technically  well  equipped  pianiste 
who  already  last  year  showed  herself  a  strong  musical 
talent,  this  season  similar  to  last,  gives  the  impression 
that  she  is  specially  gifted  to  appear  brilliantly  in  the 
delicate  refined  style  of  piano  playing.  The  lovely  man- 
ner in  which  Miss  Steeb  handled  the  filigree  pasages 
and  those  places  where  extreme  refinement  is  required 
in  the  Chopin  F  minor  and  Schumann  A  minor  Concertos 
was  an  important  finger  triumph." 
•      •      • 

ST.\ATSBURGER  ZEITUNG,  March  19,  1911 — "It  has 
ben  a  long  time  since  we  have  heard  a  woman  play  the 
Liszt  E  flat  Concerto  so  brilliantly  and  with  such  'snap'." 

•  •      • 

BOERSEN  ZEITUNG,  Berlin,  March  19,  1911 — "Tech- 
nical difficulties  no  longer  exist  for  her  and  she  also 
knows   well   how   to   utilize   the   nuances   of   touch." 

•  •      • 

DEUTSCHE  MONTAGS  ZEITUNG,  March  11,  1911 — "Her 
fingers  celebrate  orgies  on  the  keys.  They  converse, 
they    storm,    they    rage!     All    quite    naturally.     One    feels 


DR  ERNEST  KUNWALD,  Director  of  the  Philharmonic 
Orchestra  of  Berlin,  said  after  the  last  concert,  in  an 
Interview  with  a  representative  of  the  press — ''I  am  as- 
tounded at  the  ease  and  accuracy  with  which  Uiss 
Steeb  does  passage  playing  in  the  Mozart  Concerto.  I 
have  played  this  concerto  with  the  most  famous  pianists 
and  they  always  make  slips.  She  plays  as  if  she  had 
been  playing  with  orchestra  all  her  life.  She  plays 
Bach  and  Mozart  most  excellently  and  one  who  can  play 
Bach  and  Mozart  can  play  anything.  Mozart  is  the 
most  difficult  of  all  composers  with  whom  to  have  a 
success,  and  Miss  Steeb  has  had  a  genuine  success  with 
him.  The  Brahms  and  Tschaikowsky  concertos  were 
extraordinarily  well  played.  Miss  Steeb  has  a  great  tal- 
ent, and  enormous  technic.  Is  very  accurate,  very  mu- 
sical, has  a  marvelous  memory  and  everything  that 
goes  with  it  to  make  a  great  pianiste." 


OLGA  STEEB 

The  California  Pianist  Who  Scored  a  Brilliant  .\rtistic 

Success   in   Berlin,   Last   Season 


that  Miss  Steeb  has  concluded  a  very  intimate  friendship 
with    the    piano." 

•      •      * 

NORDDEUTSCHE   ALLGEMEINE   ZEITU.NG,    March    14. 
1911 — "The    lady   plays   with    musical    feeling,    rhythmical 
certainty,     full     tone    and     clean     performance.     Chopin's 
delicate  music,   she  brought  out  best." 
•      *     • 

T.\GEBL.\TT,  Mnroh  16,  1911 — Dr.  Leopold  Schmidt,  the 
most  eminent  critic  of  Berlin  writes:  "Her  gifts,  which 
are  most  extraordinary,  deserve  the  most  earnest  ob- 
servation." 


L  E.  BEHYMER,  IMPRESSARIO 

"THE    HOUSE    OF    QUALITY" 

Manager  for  Distinguished  Artists  for  California 
and  the  Southwest 

Blanchard  Hall  Building,  Los  Angeles,  Cal. 


Season    1911-1912: 
For  the  Music  Clubs  and  Schools  of  California: 
PASQUALE    AMATO     AND    GILDA     LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME.    EMMA    CALVE    AND   COMPANY 
VLADIMIR     DE     PACHMAN— HAROLD     BAUER 
JAN     KUBELIK— MME.    SCHUMANN-HEINK 
SOUSA   AND    HIS    BAND— ZIMBALIST 
MARGEL   GLUCK— IGNAZ    HAROLDI 
LILLY   DORN— ELLA   IVEMAY— BONCI 
DAVID   BISPHAM— THE    FLONZALEY 
AND    OTHER     DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.&  MRS.  H.  LOTT  In   Kipling  &  other  programs 
ESTELLE.  DREYFUS    in    "Purpose    Programs".. 
MARY    LE     GRAND     REED— GERTRUDE     ROSS 
CLARA    HENLEY    BUSSING 
AND  THE    PHILHARMONIC   COURSES 
PAVLOWA,  MORDKIN,  AND   RUSSIAN   BALLET 


San  Francisco's  Musical  Center 


Kohler  &  Chase  Building 

26  O'Farrell  Street 

The  10-story  Kohler  &  Chase  Building  is  the 
largest  and  finest  building  in  the  West  de- 
voted exclusively  to  music.  It  contains  the 
most  modern  studios  and  the  magnificent 

Kohler  &  Chase  Hall 

Seating  Capacity  Over  450 
Properly  Ventilated  Absolutely  Fireproof 

The  hall  is  for  rent  for  musical  events  and 
lectures  exclusively.  Rates,  evening,  $20, 
afternoon,  $15.  Special  rates  for  pupils' 
recitals  or  when  engaged  for  the  season. 
Special  rates  to  musical  organizations  by 
the  month  or  year.  Apply  to  Miss  Lukins, 
mezzanine  fioor,  for  dates. 


SPECIAL,  XOTICE — There  has  been  installed  in  Kohler  & 
Chase  Hall,  one  of  the  finest  Aeolian  Pipe  Organs  in 
America.  This  wonderful  organ  is  divided  into  three  parts, 
one  on  each  side  of  the  stage,  and  the  Echo  organ  in  the 
rear  of  the  hall.  The  organ  requii-ed  over  a  year  for  its 
construction    and    cost    nearly    $25,000. 


The    Kohler  &  Chase    Building  is  Also   the 

Home  of  the  Large^  Piano  and  Music 

Business  West  of  Chicago 


Kohler  &  Chase  Building 
Studio  Directory 


B 


Room 
Room 


Suite  A     Willard   Batchelder.   Voice 
Mrs.  Batchelder,  Piano 
Louis  H.  Eaton,  Voice,  Piano, 

Organ 
G.   Minetti,  Violin 
A.  Weiss,  Viola 
s  801-802-803    Cal.  Conservatory  Music 

901  Miss  Florence  Hyde,  Piano 
Mrs.  Hillman  Smith,  Voice 

902  Pacific    Coast   Musical   Review 
Alfred   Metzger.   Editor 

903  Nita  Abbott,  Voice 

904  Mrs.  M.  Tromboni,  Voice 
Mondays  and  Thursdays 

Eleanor  Connell,  Voice 
Frank  Wickman,  Piano 
Tuesdays  and  Fridays 
Mrs.  Richard  Rees,  Voice 

905  William   Hofman,  Violin 
Gyula  Ormay,  Piano 

1001  Mme.  Isabelle  Marks,  Voice 

Italian  Method 
1003  Georg  Kruger,  Piano 

1  to  5  Daily 

1005  Mnie.  Carrington-Lewys,  Voice 
Emlyn  Lewys.  Piano 
Frederic  Biggerstaff.  Piano 

1006  Mrs.  Walter  Witham.  Voice 
Miss  A.  M.  Wellendorff,  Piano 

1007  Chas.  W.  Kremer,  Piano 
R.  E.  Kern,  Voice 

1008  Jennie  H.  Drew,  Piano 
Cav.  R.  A.  S.  Encamacao,  Bel 

Canto 
Mrs.  Blanche  Ashley,  Piano 

1009  Belle  Miller,  Piano 


For    Studios,   apply   to    Baldwin    &    Howell, 
318   Kearny   Street 
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SHORT  ITEMS  OF  INTEREST. 

Miss  Helen  Colburn  Heath  will  take  in  the  Course  of 
Music  during  the  Summer  Session  at  the  University 
of  California.  After  July  1st  Miss  Heath's  address  will 
be  care  Cloyne  Court,  Berkeley.  She  will  come  twice  a 
week  to  San  Francisco  to  teach,  namely,  on  Thursday 
and  Friday  afternoons. 

*  *     * 

Miss  Mary  E.  Webster  appeared  recently  in  a  joint 
recital  with  Mrs.  Warren  Bickmore  at  the  Unitarian 
Church  in  San  Jose.  In  the  same  recital  appeared  two 
advanced  pupils  of  these  two  artists,  namely.  Miss 
Mary  Haden  and  Miss  Grace  Madsen.  The  San  Jose 
Mercury  devoted  almost  a  column  to  the  event  and 
among  others  it  said  of  Miss  Webster:  "Miss  Mary  E. 
Webster  sang  the  superb  contralto  aria  'Romanza  Con- 
vien  Partir' — Donizetti — with  the  careful  artistry  that 
always  characterizes  her  work,  and  makes  her  teach- 
ing valuable  from  a  practical  as  well  as  theoretical 
point  of  view.  Although  this  number  was  sung  in  Ital- 
ian, the  wealth  of  tone  color,  and  delicate  shading  made 
up  for  any  compensation  of  an  English  text.  Miss 
Webster  was  given  two  hearty  recalls."  B.  E.  Howard 
was  the  accompanist  and  was  given  credit  for  artistic 
work. 

*  *  * 
The  Seventh  Song  Hour  given  by  pupils  of  Percy  A. 
R.  Bow  took  place  at  their  teacher's  studio,  2126  Grove 
street,  Oakland,  on  Friday,  June  9th.  The  participants 
were:  Miss  Jeanette  Condy,  soprano  and  Miss  Edith 
Fern  Snow,  mezzo  contralto.  Mrs.  Alice  Fowler  was 
the  accompanist.  The  program  was  as  follows:  Duos — 
Suir  Aria  ("Figaro"),  (Mozart);  Mira  Norma  ("Nor- 
ma"), (Bellini);  Contralto — A  Serpina  penserete  ("La 
Serva  Padrona")  (Pergolese),  Stars  With  Golden  San- 
dals (Franz),  Flower  Song  ("Faust")  (Gounod);  Duo — 
O  Lovely  Peace  ("Judas")  (Handel);  Soprano — Selza 
Opaca  ("William  Tell")  (Rossini),  Villanelle  (Dell 
Acqua) ;  Duos — Autumn  (Mendelssohn),  Spring  (Deli- 
bes);  Contralto — Ritournelle  (Chamtaade),  Jf  il  Ibut 
Knew  (W.  G.  Smith),  When  Love  Is  Kind  ("A.  L.")' 
(Old  English);  Duo — The  Gypsies  (Brahms);  Soprano 
— Du  bist  die  Ruh  (Schubert),  Die  Forelle  (Schubert), 
The  Year's  at  the  Spring  (Beach) ;  Duo — Quis  est  Homo 
("Stabat  Mater")    (Rossini). 

*  *     * 

The  eighth  Song  Hour  of  pupils  of  Percy  A.  R.  Dow 
took  place  at  Miller's  Memorial  Hall,  Stockton,  Monday 
June  12th.  The  participants  were:  Miss  Jessie  Thorn- 
ton, soprano.  Miss  Pearl  Sackett,  contralto,  and  Miss 
Mary  Amelia  Fuller,  pupil  of  Miss  Hjerleid-Shelly, 
pianist.  Mrs.  Mary  L.  Raggio  was  the  accompanist. 
The  program  was  as  follows:  Duo — La  dove  prende 
("Magle  Flute")  (Mozart);  Soprano — O  had  I  Jubal's 
Lyre  ("Joshua")  (Handel),  Min(uet  ("Semiramide") 
(Gluck),  Ave  Maria  ("Otello")  (Verdi);  Contralto- 
Si  tra  i  ceppi  ("Bernice")  (Handel),  Turn  ye  to  me 
(Old  Highland),  When  love  is  kind  (A.  L.— Old  Eng- 
lish); Soprano — Casta  Diva  ("Norma")  (Bellini);  Piano 
— Valse  (Op.  64  No.  1)  (Chopin),  Fileuse  (Youferoff); 
Duo — Oh!  that  we  two  were  Maying  (Nevin);  Contralto 
- — Che  faro  senza  Eurydice  ("Orfeo")  (Gluck);  Soprano 
— Als  die  alte  Mutter  (Dvorak),  If  Thou  Wert  Blind 
(Johnson),  Little  Gray  Dove  (Saar),  Love  Token 
(Thome);  Contralto — June  (Willeby),  If  I  but  knew 
(W.  G.  Smith),  Serenata  (Tosti);  Soprano — Thou  Bril- 
liant Bird  ("Perle  du  Brazil")    (David). 

*  *     « 

The  Stockton  Choral  Club,  Percey  A.  R.  Dow,  direc- 
tor, gave  the  third  concert  of  its  sixth  season  at  Cen- 
tral M.  E.  Church,  Stockton,  on  Tuesday,  June  20th. 
Charles  F.  Bulotti  was  the  tenor  soloist.  Miss  Ruby 
Simon,  and  Frank  Gary,  played  the  violin  obligatos 
and  Edward  Bayliss  was  the  accompanist.  The  pro- 
gram was  as  follows:  Part  One — March  of  the  Men  of 
Harlech  (Old  Welsh);  Blessed  Jesu  (Ant.  Dvorak); 
(a)  My  Dreams  (Tosti);  (b)  Mother  O'Mine  (Tours); 
(c)  La  Donna  e  mobile  (Rigoletto)  (Verdi),  Mr.  Charles 
F.  Bulotti;  The  Snow  (Edward  Elgar),  (With  obligatos 
for  two  violins)  played  by  Miss  Ruby  Simon  and  Mr. 
Frank  Gary;  Organ  Intermezzo,  (a)  By  the  Sea  (Schu- 
bert), (b)  Overture  to  Wm.  Tell  (Rossini),  Mr.  Edgar 
Bayliss;  Part  Two — Hiawatha's  Wedding  Feast  Ro- 
mantic Cantata  by  S.  Coleridge-Taylor,  For  Tenor  Solo, 
Mixed  Chorus  and  Orchestra,  (Text  by  Longfellow),  Mr. 
Chas  F.  Bulotti  and  Choral  Club,  Mr.  Bayliss  at  the 
Organ. 


The  101st  weekly  Hour  of  Music  took  place  at  Sher- 
man, Clay  &  Co.  Recital  Hall  on  Saturday  afternoon 
June  17th.  Master  Frederick  David  Galloway,  boy  so- 
prano, was  the  soloist,  Augustus  F.  Clarke,  the  player- 
organist  and  Frank  L.  Grannis,  the  player-pianist. 
The  program  was  as  follows:  Awakening  of  the  Lion 
(Kontski),  Estey  Pipe  Organ;  (a)  Serenade  (Sing, 
Smile,  Slumber)  (Gounod),  (b)  Allah  (Chadwick), 
Master  Frederick  David  Galloway,  with  Cecilian  Player 
Piano  Accompanist;  A  Few  Minutes  with  the  Victrola: 
— Hungarian  Dance  in  G  Minor  (Brahms-Joachim), 
Fritz  Kreisler;  The  Last  Rose  of  Summer  (Moore), 
Louisa  iTetrazzini;  MeditatioO  (Intermezzo)  ^M|as- 
senet),  Fritz  Kreisler;  Murillo.  Allegro  de  Concert 
(Terschak),  Cecilian  Player  Piano;  (a)  A  May  Morning 
(Denza),  (b)  Rockin'  in  the  Win'  (A  Racoon  Lullaby) 
(Neidlinger),  Master  Frederick  David  Galloway,  with 
Cecilian  Player  Piano  Accompaniment;  Echo  de  Vienne 
(Sauer),  Reproduced  by  the  Welte-Player,  as  played  by 
Emil  Sauer. 

•     *     • 

The  102d  weekly  Hour  of  Music  was  given  at  Sher- 
man, Clay  &  Co.  Recital  Hall  on  Saturday  afternoon, 
June  24th.  Madame  Bert  Godair-Adams,  soprano,  was 
the  soloist,  Augustus  F.  Clark,  the  player-organist  and 
Frank  L.  Grannis,  the  Player-pianist.  The  program 
was  as  follows:  Bohemian  Girl  Overture  (Balfe),  Estey 
Pipe  Organ;  American  Indian  Songs  (Cadman),  (a) 
From  the  Land  of  the  Sky-blue  Water,  (b)  The  Moon 
Drops  Low,  Mme.  Bert  Godair-Adams,  with  Cecilian 
Player  Piano  Accompaniment;  A  Few  Minutes  with  the 
Victrola: — Oh,  Dry  Those  Tears  (Del  Riego),  Evan 
Williams;  Serenade  (Block),  Josef  Hollman;  For  You 
Alone  (O'Reilly-Geehl),  Enrico  Caruso;  Valse  Caprice, 
E  flat  (Rubinstein),  Cecilian  Player  Piano;  (a)  Delight 
(Waltz  Song)  (Luckstone),  (b)  La  Serenata  (Tosti), 
Mme.  Bert  Godair-Adams,  with  Cecilian  Player  Piano 
Accompaniment;  Concerto-Etude  (Am  Seegestade)  (F. 
Smetana),  Reproduced  by  the  Welte-Player,  as  played 
by  Teresa  Carreno. 

*  *     » 

Ashley  Pettis,  the  well  known  Berkeley  pianist,  gave 
a  concert  in  Merced  recently,  in  which  Bentley  Nichol- 
son also  took  part.  The  Merced  Sun  spoke  of  the  event 
as  follows:  "The  brilliant  concert  given  at  the  High 
School  Assembly  Hall  last  evening  was  a  veritable 
triumph  for  Ashley  Pettis  and  Bentley  H.  Nicholson. 
Mr.  Pettis'  execution  was  remarkable,  evidencing  not 
only  native  musical  genius  of  the  highest  order,  but  the 
most  finished  training.  His  technique  was  faultless, 
his  touch  perfect.  The  repertoire  gave  added  evidence 
of  the  great  possibilities  of  this  talented  young  pianist." 
What  the  Merced  Sun  said  about  Mr.  Nicholson  we 
published  in  a  recent  number  of  the  paper. 

*  •     * 

The  Pacific  Coast  Musical  Review  desires  to  acknowl- 
edge receipt  of  the  June  number  of  the  Notre  Dame 
Quarterly,  which  represents  the  third  number  of  the 
third  volume.  We  desire  to  congratulate  the  Sisters 
upon  the  energetic  and  interesting  manner  in  which 
they  continue  to  edit  this  valuable  publication  and  we 
are  always  looking  forward  with  interest  to  the  arrival 
of  a  new  issue.  Illustrations  and  reading  matter  are 
equally  interesting,  and  we  know  of  but  few  school  pub- 
lications that  impress  us  sufficiently  to  keep  them  on 
file.  The  Notre  Dame  Quarterly  belongs  to  the  few 
exceptions. 

*  *     * 

The  212th  Students'  Recital  took  place  at  the  Von 
Stein  Academy  of  Music,  Los  Angeles,  on  Saturday, 
June  17th.  The  programme  was  as  follows:  Mecah 
Harris — ^Moonlight,  by  Dutton;  Albert  Wright — Rose 
March,  by  Lack;  Ruth  Whittington — Prelude,  by  Rein- 
hold;  Constance  Kaplan — Sonatine,  by  Lack;  Grace 
Ballein — Frolic,  by  Von  Wilm;  Alice  Barrin — Slumber 
Song,  by  Gurlitt;  Grace  Norton — Mazurka,  by  Von 
Wilm;  Laura  Tallman — By  the  Spring,  by  Gurlitt;  Mary 
Ballein — Minuet,  by  Roger;  Kenneth  Montee — First 
Movement  Sonatina,,  by  Lichner;  Edna  Mueller — 
Marche,  by  Lang;  Ethel  Leaver — Au  Matin,  by  Godard; 
Reta  Mitchell — Murmuring  Zephyrs,  by  Jensen;  L.  Pay- 
son  and  N'.  Brigham — Duet-Serenade,  by  Hofmann; 
Bertha  McKay — Cappricclo,  by  Longo;  Clarence  Bates 
— Two  Larks,  by  Leschetizky;  Dorsey  Whittington — 
Second  Mazurka,  by  Godard;  Clara  Russakov — Second 
Rhapsodie,  by  Liszt. 


Blanchard  Hall  Studio  Building 

F.  W.  BI.ANCHARD,  Pres.  and  Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,    CALIFORNIA 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal, 

Telephone  23019 


Charles  E.  Pemberton  ^n 


OLIN 
STBUCTOM 


HARMONY    AND    COUNTERPOINT 
Studio:  306'  Blanchard  Hall  Building  Los  Angrelea,   Cal 


Harley  Hamilton 


VIOLIN    INSTRUCTOR 


Conductor    Los    Angeles    Symphony    Orchestra 

Woman's     Orchestra  _  _  ■  _  - 

320   Blanchard   Hall    BulldliiK  Los   Angreles,   Cal. 


J.  P.  Dupviy 


TENOR  — VOICE   DIRECTOR 


Direfloi  Orpheus  Male  Club.  B'nai  Brilh  Choir.  Trinity  M.  E.  Church  Choir,  Y.  M. 

C.  A.  Vocal  Departmenl  and  Eulerpean  Male  Quarlette. 
Studio:  311   Blanchard   Building:  Los  Angeles,   Cal. 

Estelle  Heartt  Dreyfus  contralto. 

Private  Musicale.s  Purpose  Programs  Concerts 

Blanchard  Hall  Building  Los  Angeles,  Cal 
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Geo.  J.  Birkel  Co. 

Representatives  in 
Southern  California 

Stein\vay  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
E^ey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Vidlor  Talking  Machines 

446-448  So.  Broadway 

LOS  ANGELES,  CAL. 


Warren   D.   Allen 

Has  returned  from 

BERLIN 

and  will  Resume  Teaching  About 

JULY  15,  1911 

Address.  2738  Regent  St.  Berkeley,  Cal. 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Org^an     Harmony 

720  Golden  Gate  Ave.       Phone  West  2635 


Brogden  &  ver  Mehr 
Musical  Bureau 

Talent  supplied  tor  Public  and  Private  Recitals 

Soloists  and  Accompanists  arc  cordially  invited  to  register 

Head  Buildins,  Post  St.  and  Grant  Ave..    San  Francisco 

Rooms  903.  904.  905  Telephone.  Suiter  1 990 


Louis  H.  £aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B.  Kohler  &  Chase  BIdg.  Phone  Suiter  267 


Mrs.  William  Steinbach 

VOICE  CULTURE 

STUDIO: 

2184    Green    Street,    San    FraneUco,    Cal. 

Paul  Steindorff 

Studio.  2422  STUART  STREET 
Berkeley,  California 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students  TlirMT      /^T  TUT*  A '7    ft     C/^"VT 

It  Contains  Elegance,  Durability  and  Moderate  Price    OEylNJ.    Ij  U  IV  1  A.Z/  &  OUiN 


KEARNY  ST.,  NEAR  POST, 

SAN  FRANCISCO,  CAL. 


'William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  BIdg,  26  O'Farrell  St.,  S.  F. 


Miss  Mary  E.  Webster,     contralto 

Voice  Culture 

Temple  Emanu-el.  S.  F.         True  Life  and  St.  Patricks,  S.  J. 
S.  F.  Fii.,  Sat,,  747  Ellis  Si.  San  Jose,  335  So.  7th  St. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 


J'*i.5TJ;"'J'«i'573  MissioN  ST.I 


Miss  Beatrice  Clifford 

Accompanist  TEACHER  OF  PIANO  Coaching 

Gaffney  Building.    376  Sutler  Street 


PACIFIC    COAST    MUSICAL    REVIEW 


ORPHEUM. 


The  most  recent  of  Jesse  Lasky's  productions  "The 
Photo  Shop,"  will  be  seen  at  the  Orpheum  next  week 
with  Mamie  Fleming,  Chas.  J.  Stine,  and  Eugene  Red- 
ding, as  the  stars  of  a  large  and  capable  musical 
comedy.  The  Lyrics  and  music  are  by  Otto  Huerbach 
and  Earl  Hoscha,  who  wrote  the  lyrics  and  music 
for  "Madame  Sherry,"  "The  Three  Twins,"  "Bright 
Eyes,"  and  "Doctor  de  Luxe."  Among  the  new  hits  in 
the  show  are  "It's  a  Very  Busy  Day,"  "I  Want  You  in 
My  Picture,"  "It's  Enough  to  Get  the  Girl,"  and  "The 
Belle  of  Manhattan  Isle."  The  act  is  staged  with  the 
care  and  good  taste  that  is  always  displayed  by  Mr. 
Lasky.  The  action  is  brisk  and  fetching.  The  girls 
are  pretty  and  clever  in  the  singing  and  dancing  num- 
bers. The  idea  is  novel  and  altogether  it  is  a  most 
pleasing  ensemble  number. 

From  a  large  number  of  original  and  clever  char- 
acter songs.  Gene  Greene  will  select  a  number  of  the 
best  for  his  "A  Study  in  Songs,"  which  will  be  a  feature 
of  the  co"Mnc  uui.  Th'  'songs  are  sung  to  catchy 
melodioi..-  *  '•   '  '  "  happy  vein.     The  hu- 

nin.-  ■  '/  Mr.  Greene  who  has 

.ging  character  songs. 

,a  by  his  various  types. 

aids  much  in  making  the 

,   most  successful  playlets  of 

K;,aialley,  will  be   presented   by   the 

..,.     The  denouement  of  this  play  entitled 

n,     is  exceptionally  clever  and  it  is  rich  in  the 

...■luent  of  suspense  so  essential  to  the  drama.  Valerie 
Bergere  has  in  this  act  proved  herself  quite  as  success- 
ful as  a  producer  as  a  player.  She  has  secured  a  very 
capable  company.  Ruth  Raynor  as  "The  Woman," 
Edward  Hemmer  as  the  hotel  proprietor,  and  Richard 
Basil,  as  the  bellboy  are  all  admirably  cast.  The  Marcel 
and  Boris  Trio  will  make  their  first  appearance  here 
next  week.  The  trio  are  unusual  equilibrists  whose 
performance  is  expected  to  prove  one  of  the  best  of  the 
sort  that  has  been  offered  in  this  country  by  European 
artists. 


If  the  good  fortune  which  Harold  Bauer  recently 
experienced  at  Monte  Carlo  could  regularly  be  counted 
upon,  it  would  hardly  be  necessary  for  the  pianist  to 
undertake  the  long  American  tour  he  is  to  make  next 
season  under  Loudon  Charlton's  management.  Be  it 
said  at  the  outset,  it  was  Bauer's  debut  as  a  bold  gam- 
boleer,  and — if  his  vow  to  high  heaven  and  his  wife  be 
accepted — his  farewell  appearance  as  well.  The  pian- 
ist reached  Monte  Carlo  in  a  blissful  state  of  ignorance, 
unable  to  distinguish  a  roulette  wheel  from  a  ping-pong 
board,  or  a  white  chip  from  a  peppermint  lozenge. 
Lured  to  the  Casino  by  curiosity  and  solicitous  friends, 
he  drew  a  twenty-franc  piece  from  his  pocket  and  bade 
it  a  heart-rending  adieu.  A  moment  later  the  coin  was 
returned    thirty-fold,    and    the    play    which    had    begun 


doloroso  e  lacrimente  rapidly  developed  into  a  molto 
vivace  movement,  the  tempo  increasing  until  a  climax 
was  reached  in  a  finale  furioso.  Fortune  not  only 
smiled;  she  beamed  and  gurgled;  while  the  throngs 
about  the  player  soon  resembled  a  platform  crush  at 
the  close  of  a  Bauer  recital.  Applause  was  not  lacking, 
but  for  once  the  pianist  declined  an  encore.  Tenderly 
he  garnered  his  winnigs,  amounting  to  the  equivalent 
of  ?4,000,  and  hastily  he  bore  them  to  his  hotel.  After 
restoratives  and  cold  applications  had  been  admin- 
istered to  convince  him  he  had  not  been  dreaming,  he 
departed  with  a  firm  resolution  of  never-again.  Bauer's 
American  visit  next  Fall  will  be  his  sixth.  Already  he 
Is  booked  with  such  important  orchestras  as  the  New 
York  Philharmonic  and  the  Boston  Symphony;  while 
his  recital  engagements  will  take   him   from   Coast  to 

Coast. 

%\ 

THE  MUSIC  TEACHERS'  CONVENTION  BANQUET. 

The  Banquet  Committee  of  the  Music  Teachers'  As- 
sociation of  California  is  putting  forth  every  effort, 
mentally  and  physically,  to  make  the  event  which  will 
be  held  at  seven  o'clock  on  Wednesday  evening,  .July 
5th,  in  the  banquet  hall  of  the  Century  Club,  one  long 
to  be  remembered  in  the  annals  of  the  Association. 
Fred.  S.  Robbins,  the  chairman,  has  prepared  the  fol- 
lowing toasts  propounded  by  toastmaster  Louis  H.  Eaton 
during  the  tintinabulations  of  the  merry  goblet: 

"Why  Are  We  Here?"  response  by  L.  H.  Eaton;  "The 
Ethical  Side  of  Our  Art  and  Profession,"  response  by 
Henry  Bretherick;  "The  Status  of  the  Musical  Profes- 
sion From  a  Business  and  Social  Standpoint,"  response 
by  Julius  R.  Weber;  "Woman's  Sphere  in  the  Art  Di- 
vine," response  by  Mrs.  Louise  Marriner  Campbell; 
"Have  We  in  the  Several  Branches  of  Musical  Art  a 
Recognized  Standard?"  response  by  E.  L.  Lippitt;  "The 
American  Musician  Artist  and  Pedagogue;  What  Has 
Been  Their  Influence  for  Progressiveness  During  the 
Past  Half  Century?"  response  by  Mrs.  Clara  Holzmark 
Wolff;  Ideas:  Let  us  hear  what  you  have  put  forth 
during  the  past  season  in  the  way  of  unique  and  edu- 
cationally valuable  ideas.  Everybody.  Response  lim- 
ited to  three  minutes. 

It  is  possible  that  there  may  be  one  or  two  surprises 
sprung  in  the  way  of  after-dinner  speeches,  and  it  will 
therefore  be  seen  that  a  feast  of  thought  is  in  store  for 
those  who  participate  in  the  banquet.  Only  those  hold- 
ing banquet  tickets  will  be  admitted,  and  the  sale  of 
tickets  will  close  on  Monday  at  six  in  the  afternoon  of 
July  3d.  A  flashlight  picture  will  be  taken  of  the  bril- 
liant banquet  scene  which  will  be  utilized  as  a  large 
supplement,  like  the  one  of  the  Tetrazzini  open  air 
concert,  for  the  great  Holiday  number  of  the  Pacific 
Coast  Musical  Review  which  will  appear  on  December 
16th.  We  trust  that  as  many  resident  and  out-of-town 
teachers  as  possible  will  be  in  this  picture  as  we  desire 
to  make  of  it  a  real  historical  contribution  to  the  litera- 
ture  of  musical   journalism. 


Mrs.  Richard  Rees,  who  during  the  last  four  years 
has  had  the  honor  to  act  as  soloist  at  the  annual  French 
celebration  on  July  14th,  will  again  sing  the  Star 
Spangled  Banner  for  the  French  Colony  on  the  next 
anniversary  of  this  event.  The  celebration  will  take 
place  on  Friday  afternoon,  July  14th,  at  the  Auditorium 
at  the  corner  of  Page  and  Fillmore  streets. 


Mr.  and  Mrs.  Gyula  Ormay  have  returned  from  Lake 
Tahoe  where  they  spent  three  weeks  in  outdoor  recrea- 
tion and  especially  in  fishing,  in  which  Mr.  Ormay  was 
very  fortunate.  Since  their  return  they  have  been  the 
recipients  of  hearty  felicitations  on  the  part  of  their 
host  of  friends  upon  the  recent  event  of  their  happy 
marriage. 
■!■'  1 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Povvell  Street 

Market  Street  Ferr>'  Depot 

Third  and  Townsend  Street  Depot 

Broadvvay  and  Thirteenth  Street,  Oakland 


vert  of  every  intelligent  investigator. 
Piano.     Sold  on  terms  if  you  like. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities  in  both  Europe  and  Amer- 
ica have  been  watching  with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world  by  the 

pano 

Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship 

and  materials  analyzed  from  any  viewpoint,  scientifically  or  practically,  the 

Mason  &  Hamlin  Piano  shatters  the  prejudices  of  years  and  makes  a  con- 

A  new  sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 
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Grand 
Prix 
Paris 
1900 


Grand 
Prize 
St.  Louis 
1904 


Built  on  sound  ^rudlural  basis.     In  tone  quality, 

touch  aud  reliability  the  BALDWIN  is 

first  among  fine  pianos 


A  request  will  bring  an  Art  Catalogue 
and  full  information  at  once 


^^fitumljmm 
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In  the  BALDWIN  pianoforte  we  offer  to  the 
art-loving  public  an  in^rument  standing 
at  the  head  of  the  artistic  pianos  of  the 
world.  It  exemplifies  the  best  in  piano 
making  and  embodies  all  the  features 
which  the  requirements  of  the  most  exact- 
ing piano  artists  demand. 


310  Sutter  Street 
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San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 

417    Blanchnrd    Hall  Los    Angelea,    Cal. 

CHester  Herold  Tenor 

Soloist     First     Church     €>«    Christ     Scientist 

San    Fraucisco.      Christian    Science    Hall 
Atldress    San    Jose,    Cal.      Phone    S.    J.    3983 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 

Plione   Went   4S))0 2^05   Clay   St. 

AVillard  Batchelder 

VOCAL   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Mi.s  Elizabeth  Weflsate.  Al«mcda. 

Mr,  Arthur  Foote,  Bo«on. 

1125  Paru  St..  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  BIdg. ,  San  Francisco 

Percy  A.  R.  Doav 

THE  VOICE— THE  ART  OF  SINGING 

e.  J.     J  S.  F.,  Thursday.  376  Suiter  Si.   Tel.  Doujlas  2093 
Mudio  ■;  Oal,|3,„j    2126  Grove  Street.     Tel.  Piedmont  2390 

Bentley  Nicholson,  Tenor 

Vocal   Stnillo.      Concerts  and  Recitals. 
Mon.  and  Thurs.  :J7«  Sutter  St.      Phones: 
Studio,  nonclnH  20tKi;    Itesidence,  1730  Pine 
Street,     l<'ranklin     11)42. 


Alfred  Cogswell 

37G    Sutter    St.,    (Itooin    2.'),    San    Francis 
2«i:{  <;hannlnK  Wny,  Berkeley. 


Musical    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 
5780  Vicente  St.  Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 

ASHLEY  B.  PETTIS 

15  Lincoln  St.,  S.  F.      1931  Home  St.,  Berk. 


MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS     BEATRICE    CLIFFORD 

376   Sutter  St.,  Room  25,   San  Francisco 


F.     A.     WICKMAN 

906  Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 
904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS   CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE   ORBISON 

1801  California  St.        Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 

904  Kohler  &  Chase  Bldg.    Tel.  Ke'rny  5454 

MME.   ABBIE    CARRINGTON-LEWYS 

1901   Baker  Street  San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 

20  Park  Village  East,    London,  N.W.  (Eng) 

MAIVDOLIN,   MITK    AlVn   GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Park  1782. 


The  Vidlor 
Vidlrola 


Prices : 

$75  $100  $150 
$200 

Sold  on  Easy  Terms 

To  the  Victor- Victrola  more  than 
any  other  musical  instrument  is  due  the 
unprecedented  awakening  of  interest  in 
music  which  has  taken  place  through- 
out America  during  the  past  few  years. 

The  development  of  the  Victor- 
Victrola  and  this  growing  appreciation 
of  the  world's  best  music  have  been 
coincident. 

There  is  a  completeness  in  the  Victor-Victrola  which  satisfies  a  demand  hitherto 
never  fully  met. 

Its  perfect  reproducing  qualities,  combined  with  its  artistic  appearance,  make  it 
the  most  complete  rnusical  instrument  in  the  world. 

The  Victor-Victrola  adds  a  new  dignity  to  the  talking  machine  industry.  Its 
refined  elegance  makes  it  a  component  part  of  the  complete  music  room.  It  is  a  fit 
companion  for  the  finest  piano. 

The  success  of  the  Victor-Victrola  is  wonderful,  and  the  demand  increases  daily. 

Pleased  to  have  you  call  and  hear  this  marvelous  instrument. 

All  new  Victor  Records  reviewed  in  Musical  Review  for  sale  at 


TWO  ENTRANCES 

135-153  Kearny  217-225  Sutter  Street 
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Herman  Perlet  and  the  Stein^vay 


Photo   by  Moulin 


The  Herman  Perlet  String  Quintette 


San  Francisco,  June  20,  1911. 
Messrs.  Sherman,  Clay  &  Co. 

San  Francisco 
Gentlemen: 

I  unhesitatingly  say  that  during  my  many  years  as  a  Concert 
Piani^  and  Conductor  of  the  Opera,  I  have  had  occasion  to  use  the 
Steinway  Piano  many  times  and  take  great  pleasure  in  atte^ing  their 
general  excellence  and  the  satisfadtion  they  have  given. 
Very  sincerely  yours. 


C^f^UAOyCc    {j 


u/^-t 


I'hoto  by  Moulin 

HERMAN  PERLET 

Voice,  Operatic    Repertoire,  Composition, 
Orchestration 

Formerly  Condudtor  of  Principal  Opera 
Companies  of  America 

Studio:     1350  Franklin  St.  San  Francisco 


Sherman  Way  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


^.♦♦♦♦♦♦«  ♦-♦-♦  ♦  >-♦-♦  ♦♦-♦-♦♦  ♦-♦^»  ♦  ♦-♦-»♦  < 


►-♦-♦-♦-♦-♦  ♦-♦-♦-♦-♦-♦♦-♦-< 


PACIFIC    COAST    MUSICAL    REVIEW 


^AM  FRANa5CO.^OAig;A>4;^QStoGti^S^pRTLAW).  5EAnlE 

TME   ONLY    MUSICAL    JOURNAL    IN    TME     GRtAT    WEST 


ALFRED  METZGER EDITOR 

San    FranclMco   OWIce 

Room   902,   Kohler   &  Chase    Building,    26   O'Farrell   Street 
Telephones:      Kearny    5454;   Home   C  4753. 

VOL.  XX  SATURDAY,  JULY  8,  1911  No.  15 

The  PACIFIC  COAST  MUSICAL  REVIEW  is  for  sale  at 
the  sheet-music  departments  of  all   leading  music  stores. 

Entered   as   second-class   mail    matter   at   S.   P.   Postotfice 

Subscriptions — Annually  In  advance,  Including  Postage: 

United     States $2.00 

Foreign     Countries 3.00 

THE  MUSIC  TEACHERS'  CONVENTION. 


The  first  annual  Convention  held  by  the  Music 
Teachers'  Association  of  California,  at  Century 
Hall,  on  July  5tli,  6th  and  7th  of  last  week  was  in 
every  way  a  complete  success.  Teachers  from 
various  parts  of  California  were  in  attendance 
and  discussed  with  sincerity  of  purpose  and  en- 
thusiasm of  intention  the  various  problems  that 
came  before  the  organization.  The  Pacific  Coast 
Musical  Review  is  especially  pleased  Avith  the 
splendid  result  of  this  first  attempt  to  unite  the 
music  teachers  of  California  in  one  bond  of  good 
fellowship  and  cameradery.  For  a  number  of 
years  this  paper  constantly  expressed  the  desire 
to  see  a  representative  music  teachers'  associa- 
tion organized  on  the  Pacific  Coast.  But  the 
project  was  rather  hopeless  until  Ave  were  able  to 
reach  the  Los  Angeles  musicians,  and  tell  them 
how  much  Ave  admired  their  energy  and  enthusi- 
asm and  how  much  aa'C  needed  their  cooperation. 
Previous  to  the  opening  of  a  Los  Angeles  office  of 
this  paper,  the  musicians  of  Northern  California, 
hardly  kncAV  anything  about  the  musicians  of 
Southern  California,  but  gradually  the  Los  An- 
geles department  in  this  paper  has  brought  the 
musicians  at  both  ends  of  the  State  together  and 
the  result  was  seen  during  last  Aveek's  Convention. 
One  of  the  dearest  Avishes  of  this  paper  Avas  real- 
ized Avhen  at  the  general  meeting  of  the  Conven- 
tion, last  Friday  morning,  it  was  decided  to  hold 
the  next  Convention  in  Los  Angeles,  and  Ave  sin- 
cerely hope  that  no  effort  Avill  be  spared  to  secure 
as  large  an  attendance  as  possible  in  the  Southern 
metropolis  next  June.  This  paper  will  do  all  in 
its  poAver  to  assist  in  making  the  next  Conven- 
tion even  more  brilliant  than  the  one  that  is  just 
passed. 

We  are  thoroughly  convinced  that  the  Music 
Teachers'  Association  of  California  has  come  to 
stay,  and  Avhile  it  has  pei'haps  not  yet  reached  that 
ideal  condition  Avhich  only  long  experience  can  ac- 
complish, AA-e  are  delighted  to  note  the  more 
friendly  attitude  betAA'een  our  musical  educators. 
At  the  proper  time  the  Pacific  Coast  Musical  Re- 
view Avill  quote  from  back  numbers  and  shoAV  un- 
disputable  evidence  of  the  fight  it  has  made  for 
this  very  thing,  and  aa'c  Avould  not  be  so  emphatic 
had  there  not  arisen  certain  problems  during  this 
last  convention  that  make  it  necessary  for  this 
paper  to  assert  its  rights,  as  the  same  Avere  in 
danger  of  being  ignored  by  the  very  person  Avho 
has  most  reason  to  be  grateful  to  this  paper.  The 
establi.shment  of  a  musical  journal  A\-as  at  best,  a 
very  difficult  and  harroAving  experience.  Instead 
of  receiving  support,  Ave  Avere  compelled  to  fight 
obstacles  for  a  series  of  years.  And  even  in  our 
attempt  to  strengthen  this  Music  Teachers'  As- 
sociation of  California,  Ave  Avere  opposed  by  some 
of  our  best  friends.  Nevertheless,  Ave  assisted  the 
Secretary  in  strengthening  the  official  ranks  and 
establish  a  Board  of  Directors  that  immediately 
commanded  the  respect  of  pedagogues  all  over  the 
State.  AVe  can  hardly  think  of  any  President 
better  fitted  for  the  position  than  Louis  H.  Eaton, 
Avhose  common  sense  and  easy  Avay  of  disposing  of 
difficult  i)roblems  has  averted  many  a  calamity. 
We  also  desire  to  endorse  fully  the  actions  of  the 
other  members  of  the  Board  of  Directors  as  for 
instance,  Julius  R.  Weber,  Roscoe  AVarren  Lucy, 
H.  Bretherick,  Samuel  Savannah,  and  Louis  Felix 
Renaud.  We  are  sorry  that  this  paper  is  obliged 
to  make  an  excepti(ui,  but  Ave  could  hardly  be  ex- 
pected to  have  everything  come  along  as  Ave  de- 


sired, and  so  Ave  regret  to  inform  our  readers  that 
this  paper  has  discovered  a  traitor  to  the  cause  in 
the  ranks  of  the  officers — one  of  those  disrep- 
utable sneaks  Avho  are  a  disgrace  to  the  commun- 
ity Avhei'ein  they  reside.  We  shall  pay  more  atten- 
tion to  this  exception  as  the  months  pass  along. 

However,  in  the  main,  the  teachers  of  Cali- 
fornia have  every  i-eason  to  be  proud  of  this  Con- 
vention. It  Avas  particularly  fortunate  that  the 
presence  of  such  eminent  musicians  as  Arthur 
Foote,  Charles  Wakefield  Cadman,  Harry  Clifford 
Lott,  Alexander  Heinemann,  Mrs.  Willis  N.  Tif- 
fany, F.  G.  Ellis,  Frederick  Elmer  Chapman  and 
Miss  Anna  Miller  Wood  A\'as  jwssible.  The  Con- 
vention emphasized  iu  many  ways  the  merit  of 
our  various  resident  musicians,  and  here  the  Pro- 
gram Committee,  consisting  of  John  Harraden 
Pratt,  Dr.  H.  J.  Stewart  and  Herman  Perlet  did 
excellent  Avork.  It  Avas  ahvays  gratifying  to  see 
the  American  composer  so  well  represented,  and 
the  readers  of  the  I'acific  Coast  Musical  RevieAv 
Avill  find  in  sub.sequent  numbers  hoAv  much  value 
Avas  contained  in  the  various  papers  read  before 
the  organization,  for  we  shall  try  to  gain  the  con- 
sent of  the  most  imi)ortant  lecturers  to  publish 
their  papers  in  full.  Beginning  with  next  AAeek  we 
shall  print  a  different  i)aper  every  week.  Among 
the  most  delightful  features  AS'as  the  banquet 
Avliich  took  place  on  ■\\'ednesday  evening.  It  Avas 
attended  by  about  one  hundred  and  twenty-five 
ladies  and  gentlemen,  and  thanks  to  the  courtesy 
of  Sherman,  Clay  &  Co.,  the  Pacific  Coast  Musical 
RevieAV  Avas  able  to  secure  a  flashlight  portrait 
of  the  event  A\'hich  Avill  be  used  as  a  large  supple- 
ment in  the  Holiday  Number  of  the  pai)er  which 
will  appear  on  December  16th.  While  this  paper 
is  unable  to  give  as  complete  and  exhaustiA'e  an 
account  of  the  event  as  it  desires  to  do,  we  must 
ask  the  indulgence  of  our  readers  as  the  entire 
task  of  attending  the  Convention  and  listen  to  its 
deliberation  evolved  on  the  editor  of  the  paper, 
Avith  the  exception  of  two  CA'ening  concerts  which 
Avere  revieAved  by  David  H.  Walker,  the  assistant 
editor  of  the  Pacific  Coast  Musical  RevieAv.  The 
paper  is  uoav  encouraged  in  continuing  its  plans 
toAvard  the  organization  of  a  Pacific  Coast  Music 
Teachers'  Association.  Before  the  year  is  over 
AA-e  will  have  established  a  Portland  department 
for  Oregon.  Soon  after  this  AA'e  shall  establish  a 
Seattle  department  for  the  State  of  Washington, 
and  about  June,  next  year,  on  our  Avay  to  the 
IMano  Dealers'  Convention  in  Atlantic  City,  we 
shall  visit  DeuA'er  and  establish  a  weekly  depart- 
ment for  Colorado.  As  soon  as  each  of  these 
States  has  a  representatiA-e  Music  Teachers'  As- 
sociation, AA-e  shall  endeavor  to  interest  all  Pacific 
Coast  associations  in  a  tri-annual  Convention 
AA-hich,  if  possible,  mav  be  held  in  San  Francisco 
in  1915. 


NoAv  we  want  our  readers  to  keep  track  of  our 
campaign  in  this  matter.  The  Secretary  of  the 
Music  Teachers'  Association  of  California  is  en- 
deavoring to  convince  the  members  that  he  had 
the  idea  of  the  re-organization  and  the  Temple  of 
Music  and  one  or  two  other  matters  that  have  been 
discussed  in  these  columns  for  the  last  few  years. 
We  know  that  Ave  have  a  great  many  friends  in 
California  and  especially  iu  the  Sonthern  part.  It 
is  rather  aAvkAvard  to  be  compelled  to  constantly 
remind  one's  readers  of  the  constructive  work  one 
is  doing,  but  if  no  one  is  Avilling  to  bestoAv  that 
credit  Avhich  by  right  belongs  to  every  fine  en- 
deavor Ave  shall  be  compelled,  much  to  our  regret, 
to  again  and  again  "rub  in"  the  fact  that  this 
paper  has  set  the  initiative  in  the  greatest  move- 
ments lately  begun  on  this  Coast — including  the 
one  of  supi)orting  a  permanent  Symphony  Orches- 
tra. In  addition  to  reminding  our  readers  of  the 
progress  in  the  way  of  establishing  a  Pacific  Coast 
Music  Teachers'  Association,  aac  .shall  .see  to  it 
that  it  Avill  be  impossible  for  anyone  to  steal  from 
us  tluit  recognition  Avliirh  our  jwrsistent  efforts 
entitles  us  to.  We  have,  in  the  past,  endeavored 
to  act  absolutely  un.selfishly  and  let  the  credit 
for  all  this  rest  with  Avhatever  organization  had 
been  established  to  Avork  for  the  good  cause.  But 
A\-hen  Ave  find  that  an  individual,  Avho  ',ne\-er 
amounted  to  anything  either  as  a  teacher  or  an 
executive  officer,  is  trying  to  use  this  paper  to 
hoist  hiiu.self  into  j)rominence  for  the  pur- 
pose of  "Avorking"'  the  musical  profession  and 
the  music  houses,   it  is  about  time  that  Ave  ar- 


ranged matters  in  such  a  way  that  no  one  is  able 
to  use  tlie  columns  of  this  pa[*er  for  mere  selfish 
purposes.  The  Pacific  Coast  Musical  Review  is 
published  in  the  interests  of  ALL  the  musical  ele- 
ments, and  if  it  becomes  necessary  to  suggest 
leading  members  of  the  profession  who  are  best 
fitted  to  carry  out  plans  of  evolution,  we  are  only 
too  glad  to  give  them  the  opportunity  to  lift  them- 
selves up  upon  the  wa\e  of  their  opportunity. 
But  Ave  can  not  sit  by  quietly  when  someone  whom 
AA-e  have  befriended,  u.ses  the  friendship  of  tliis 
paper  not  only  to  make  him.self  a  nuisance  Avith 
everyone  he  comes  in  contact  with,  but  to  turn  the 
very  influence  he  achieved  through  this  paper  as 
a  AAeapon  against  it.  Anyone  who  is  a  traitor  to 
this  paper  or  to  his  friend  is  a  traitor  to  the  cause 
of  music,  and  tho.se  thousands  of  music  lovers 
Avho  read  this  paper  knoAv  that  we  Avould  not  be 
so  emi)hatic  in  our  expression,  had  we  not  ample 
reason  to  assert  our  rights. 


PROCEEDINGS  OF  MUSIC  TEACHERS' 
CONVENTION 


The  first  annual  Convention  of  the  Music  Teachers* 
Association  of  Caiifornia  was  caifed  to  order  by  PreB- 
ident  Louis  H.  Eaton  at  Century  Haff,  on  Wednesday 
afternoon,  Jufy  5th  at  2:2.5  o'clocfc.  During  the  course 
of  his  address,  Mr.  Eaton  announced  the  gratifying 
news  that  sufficient  funds  had  been  subscribed  for  the 
Permanent  Symphony  Orchestra  to  guarantee  at  least 
five  years  of  continuous  symphony  seasons  for  San 
Francisco.  It  was  not  stated  how  much  money  this 
represented,  but  small  favors  must  be  gratefully  re- 
ceived these  days,  and  as  long  as  we  have  any  sym- 
phony concerts  at  all  we  ought  to  be  satisfied.  Mr. 
Eaton  added  that  the  only  reason  the  announcement 
had  not  been  made  public  by  the  committee  was  owing 
to  the  fact  that  the  director  had  not  as  yet  been  chosen. 
Mr.  Eaton's  exceedingly  able  and  eloquent  address  was 
as  follows: 

Ladies  and  Gentlemen  of  the  Music  Teachers'  Asso- 
ciation of  California: — It  is  with  great  pleasure  that  I 
welcome  you  to  the  first  annual  convention  of  your  .Asso- 
ciation. A  year  ago  the  association  numbered  about 
twenty.  TodaJ^,  the  membership,  active  and  associate 
numbers  about  five  hundred,  including  nearly  all  of  the 
ablest  men  and  women  music  teachers  in  California. 
Many  who  at  first  held  aloof,  have  seen  the  advantage 
of  cooperation,  and  have  joined  us  in  the  "get-together" 
movement,  and  the  result  is  that  we  already  have  a 
strong  body  of  men  and  women,  who  are  working  to- 
gether unselfishly,  for  the  betterment  of  musical  condi- 
tions in  California.  The  study  and  practice  of  music 
necessitates  a  certain  isolation  of  the  individual,  which 
frequently  results  in  a  one-sidedness  of  character  which 
is  regrettable.  This  can  be  remedied  by  an  interchange 
of  ideas,  and  by  a  social  intercourse,  which  this  Associa- 
tion makes  possible.  Twice  in  the  last  two  months 
has  a  goodly  number  of  practical  musicians  gathered  in 
this  Hall,  and  paid  willing  homage  to  the  creative  genius 
of  two  of  our  members.  Six  times  have  the  members 
of  this  Association  met,  since  this  year  began,  and  made 
acquaintance,  one  with  the  other,  which  has  been  a 
pleasure  to  all  concerned.  You  who  live  in  the  city 
have  little  idea  of  what  this  means  to  the  one  who 
works  alone  in  the  smaller  towns  about  the  State. 

But  many  are  the  expressions  of  pleasure  and  re- 
newed ambition  which  have  been  made.  And  many  are 
the  acquaintances  that  have  been  made  at  these  meet- 
ings. I  speak  from  experience.  Now  what  can  be  ac- 
complished by  a  large  and  representative  association  of 
the  music  teachers  of  the  State,  such  as  this  is  rapidly 
becoming?  The  dignity  of  our  profession  can  be  up- 
held, and  our  aims  and  desires  impressed  upon  the  pub- 
lic in  a  most  forcible  and  conA'incing  manner.  We  can 
encourage  original  work,  both  creative  and  practical. 
We  can  afford  opportunity  for  public  appearance  of 
many  able  performers  who  are  often  in  obscurity,  and 
thereby  furnish  an  incentive  for  an  higher  ideal  of  indi- 
vidual ability.  It  is  one  thing  to  have  an  idea,  but  it 
is  a  strengthening  act  to  put  that  idea  in  practical  form 
and  express  it,  so  that  it  shall  be  intelligible  to  others, 
and  of  value  to  them  in  every  day  life.  To  gain 
strength,  use  it.  So  much  for  the  personal  side.  Pub- 
licly, this  association  can  have  even  greater  weight  In 
another  year,  our  membership  should  number  at  least 
two  thousand.  Such  a  number  can  make  its  wishes 
known  and  felt.  Of  course  our  efforts  must  be  abso- 
lutely unselfish.  Think  for  a  moment  what  a  help  such 
a  body  would  be  in  aiding  the  establishment  of  an  Afl51i- 
ated  College  of  Music  in  connection  with  the  State 
University.  There  can  be  no  question,  that  a  standard 
of  ability  should  be  set  for  the  music  teachers  of  our 
State,  and  an  affiliated  college  is  the  only  logical  ex- 
ponent of  such  a  standard. 

Do  you  realize  that  there  are  persons  teaching  music 
in  this  State  who  are  ignorant  of  the  simplest  elements 
of  music?  The  only  way  to  handle  such  cases  is  to 
furnish  an  incentive  for  increased  ability.  It  would  be 
Avell  for  this  -Association  to  memorialize  the  President 
of  the  State  University  in  an  open  letter  on  this  sub- 
ject, urging  the  establishment  of  an  aflSliated  college  of 
music  in  conjunction  with  the  State  University,  and 
pledging  our  earnest  support  in  such  a  project.  If  pos- 
sible, the  head  of  this  section  of  the  State  University's 
activities,  should  be  a  man  of  so  broad  a  calibre,  that 
he  would  be  looked  up  to  and  respected  by  all  musicians 
of  the  State,  and  who  possibly  could  serve  as  the  Con- 
ductor of  a  permanent  Symphony  Orchestra.  A  pe- 
manent    orchestra    under   competent    leadership    wov.: 
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create  a  musical  atmosphere  which  would  draw  to  San 
Francisco,  hundreds  of  music  students,  who  now  go  East 
or  to  Europe,  besides  awakening  an  interest  in  music 
in  thousands  who  have  latent  talent,  but  know  it  not. 
There  is  a  body  of  earnest  minded  men,  who  are  striv- 
ing to  give  San  Francisco  just  this  long  needed  or. 
chestra.  Let  us  show  them  by  practical  means,  which 
means  a  subscription  of  money,  it  needn't  be  large,  that 
we,  who  would  be  so  greatly  interested  are  with  them, 
and  wish  to  help.  Another  source  of  help  to  the  music 
teacher,  especially  of  San  Francisco,  and  one  that  per- 
haps is  not  appreciated,  is  the  music  section  of  the  Pub- 
lic Library  of  our  city.  A  splendid  collection  of  music 
and  books  on  musical  literature,  a  library  only  less  than 
those  of  New  York,  Boston,  Chicago  and  perhaps  two 
or  three  other  cities  of  America.  The  mass  of  this 
music  is  at  the  bindery,  but  in  a  very  few  months  the 
public  will  have  access  to  this  wealth  of  good  music, 
and  will  be  able  to  take  out  volume  after  volume  at 
pleasure. 

Here  then  are  three  important  matters  which  this 
Association  should  be  expected  to  be  strongly  interested 
in: 

First — To  address  the  President  of  the  State  Uni- 
versity on  the  aftiliated  college  proposition,  promising 
our  individual  and  collective  support. 

Second — To  aid  the  Permanent  Orchestra  project. 

Third — To  support  and  help  the  enlargement  of  the 
music  section  of  the  San  Francisco  Public  Library. 

In  Los  Angeles  is  an  organization  known  as  the 
Southern  California  Music  Teachers  Association,  a 
strong  and  aggressive  group  of  teachers,  doing  good 
work.  It  would  seem  desirable  for  the  best  interests 
of  the  teachers  of  the  State,  that  they  should  amalga- 
mate with  the  State  Association.  The  idea  is  not  that 
they  should  lose  their  own  identity  but  continuing  their 
own  plans,  join  with  this  association  for  a  stronger  and 
larger  effort  in  great  works.  They  are  an  energetic 
crowd  down  there,  and  we  want  them  with  us.  AH  this 
leads  to  what  has  been  spoken  of  before  in  this  address 
■ — the  "Get  together"  spirit.  The  spirit  that  is  cropping 
up  all  over  the  country — the  spirit  which  makes  the  ac- 
complishment of  great  things  possible.  In  everything 
but  music,  it  has  been  tried  with  great  success.  Let  us 
get  together! 

*     *     * 

Charles  Farwell  Edson  of  Los  Angeles  was  to  respond 
to  the  President's  address,  but  owing  to  his  being  de- 
tained in  Chicago,  he  was  unable  to  attend  and  in  his 
place.  Dr.  H.  J.  Stewart  made  the  response  in  a  decided- 
ly able  and  dignified  manner.  Dr.  Stewart  said  that  he 
had  not  come  prepared  to  deliver  a  lengthy  discourse, 
but  that  he  would  try  to  do  his  best  to  act  in  the  place 
of  Mr.  Edson,  whose  absence  he  deplored.  Dr.  Stewart 
emphasized  the  fact  that  he  congratulated  President 
Eaton  and  the  Board  of  Directors  upon  the  success  of 
this  first  annual  Convention  of  the  Music  Teachers' 
Association  of  California.  He  said  that  the  best  work 
to  be  accomplished  depended  upon  ourselves.  He  con- 
tinued in  part:  "We  are  in  earnest  with  this  matter. 
Only  a  few  weeks  ago  this  was  a  disorganized  body. 
We  used  to  neglect  important  interests  that  could  only 
be  promoted  by  organization.  The  times  of  friction  are 
now  passed  and  co-operation  has  come.  Our  motto  is — 
Organize.  Everything  else  will  follow.  It  has  been 
said  that  musicians  fight  among  themselves,  but  this 
Convention  is  sufficient  disproof  of  such  a  rumor.  There 
are  always  differences  of  opinion  in  our  ranks,  but  the 
musical  profession  is  not  any  worse  in  this  respect 
than  other  professions.  In  getting  together  and  organ- 
izing we  will  be  able  to  establish  rules  that  enable  us 
to  ignore  incompetent  persons  in  our  ranks.  The  mus- 
ical profession  is  the  only  profession  wherein  efficiency 
is  not  required  for  recognition.  Think  this  over.  When 
we  get  sufficiently  organized  all  these  things  will  come 
in  due  time.  We  musicians  are  not  naturally  a  quarrel- 
some people,  but  desire  to  live  in  harmony.  This  Con- 
vention may  develop  a  diversity  of  opinions,  but  it  un- 
doubtedly will  pave  the  way  for  more  successful  meet- 
ings. 

«     *     * 

Miss  Joy  Noble  addressed  the  Convention  upon  the 
merit  of  the  Dunning  System.  She  said  that  in  looking 
over  the  program  she  found  that  nearly  everyone  had 
an  original  method,  but  that  she  had  as  yet  not  dis- 
covered any  method  of  her  own  and  was  compelled  to 
depend  upon  someone  else's  method.  She  had  only  time 
to  bring  out  a  few  important  points  regarding  the  Dun- 
ning System  for  Beginners.  She  said  that  there  were 
especially  two  phases  that  needed  exploitation,  namely. 
Notation  and  Ear  training.  Mrs.  Dunning  had  devised 
an  apparatus  by  which  the  difficulty  of  teaching  about 
the  five  line  staff  is  overcome.  The  teachers  of  the  sys- 
tem used  a  picture  of  a  piano  keyboard  with  the  notes 
attached  to  the  respective  keys,  so  that  the  student 
can  compare  them  with  the  instrument  he  plays  upon 
The  notes  are  then  taught  rhythmically  and  not  arith- 
metically. One  of  the  weakest  points  in  present  day 
elementary  training  is  ear-training.  The  only  way  in 
which  music  appeals  to  anyone  is  through  the  ear,  and 
yet  it  has  been  constantly  taught  through  the  eye. 
Transposition  and  memory  work  are  easy  to  compre- 
hend, if  you  teach  the  child  according  to  its  own  way 
of  thinking.  For  instance  you  can  use  symbolical  pic- 
tures to  demonstrate  transposition.  The  Dunning  Sys- 
tem makes  use  of  table  technic,  arm  movements,  and 
hand  training.  It  also  illustrates  musical  ideas.  In  or- 
der to  do  any  exercises  really  well,  the  child  must 
watch  the  hand  in  piano  playing.  The  sole  object  of 
the  Dunning  System  is  to  teach  music  in  a  natural  way. 
We  develop  the  child's  nature  spiritually,  mentally  and 
physically.  Wise  guidance  will  awaken  a  child's  mus- 
ical intelligence.  Do  you  realize  what  we  are  doing  in 
the  way  of  child  training?  We  only  sow  the  seed.  You 
teachers  develop  on  this  foundation.  The  Dunning  Sys- 
tem consists  of  two  important  features,  namely,  a  simple 
apparatus  and  simplicity  in  demonstration.  I  have  found 


this  method  to  bring  jnarvelous  results  with  children. 
Much  time  is  thereby  sa\  ed  with  pupils  and  a  solid 
foundation  is  formed  for  the  infant,  the  pupil  and  the 
teacher. 

*  *     * 

Mrs.  Julia  B.  Boke  spoke  on  the  advantages  of  the 
New  England  Conservatory  method  for  beginners.  Her 
remarks  applied  principally  to  piano  technic  and  she 
emphasized  the  fact  that  the  muscles  being  controlled 
by  the  brain,  not  one  factor  in  the  use  of  these  muscles 
can  be  ignored.  She  said  that  she  did  not  propose  to  go 
into  lengthy  particulars  and  she  continued  to  explain 
the  purpose  of  muscular  action  as  controlled  by  the 
brain.  Then  she  demonstrated  by  actual  illustration 
a  series  of  exercises  used  at  the  New  England  Con- 
servatory to  limber  up  the  muscles  of  hands  and  arms 
for  the  purpose  of  piano  playing.  She  said  that  after 
these  exercises  had  been  successfully  employed  for  a 
certain  period,  the  pupil  was  ready  to  begin  playing 
the  piano  with  his  muscles  thoroughly  trained  for  the 
work,  and  thereby  saving  a  great  deal  of  time. 

*  *     * 

Miss  Cora  E.  Jenkins  explained  that  she  had  devoted 
twelve  and  one  half  years  of  study  to  her  system  of 
teaching  children.  She  did  not  claim  originality  for 
her  ideas,  but  admitted  that  she  gained  her  principle 
thoughts  from  an  extended  experience  in  teaching.  Her 
great  aim  was  the  development  of  the  individual.  She 
claims  that  training  the  mind  has  been  lost  sight  of.  In 
the  united  work  for  the  best  of  the  community,  competi- 
tion becomes  futile.  It  must  be  remembered  that  there 
is  power  behind  every  effort.  You  may  be  able  to  ham- 
mer a  piano  without  fancy.  It  is  necessary  to  cultivate 
the  spirit  of  music  in  children.  You  are  really  not  re- 
ceiving the  two  dollars  for  a  lesson  just  for  teaching 
music  alone,  these  two  dollars  have  done  service  in 
purchasing  other  things  before  they  reached  you.  There- 
fore the  desire  to  study  music  must  be  associated  with 
a  genuine  love  for  it,  which  has  never  been  spent  on 
anything  else.  Miss  Jenkins  claims  she  is  teaching 
through  her  ideas,  beginners  from  five  to  fifty-tive 
years,  and  she  places  music  students  into  two  big  divi- 
sions— those  who  wish  to  come  and  those  who  are  forced 
to  come;  in  other  words — the  musical  and  the  unmus- 
ical. The  latter  have  no  conception  of  tonality  or 
rhythm.  It  is  beautiful  to  awaken  love  for  music.  Miss 
Jenkins  takes  six  or  eight  pupils  at  a  time  and  teaches 
them  first  to  use  one  finger  and  then  gradually  others 
until  they  play  with  all  fingers.  Gradually  she  lets 
them  play  short  and  simple  pieces  and  in  three  or  four 
weeks  it  is  impossible  to  select  the  unmusical  from  the 
musical  pupils.  As  soon  as  the  children  play  pieces 
they  share  them  with  the  entire  class.  In  this  way 
their  interest  is  absorbed,  and  they  are  taught  self-ex- 
pression and  "self"  is  not  uppermost.  The  student's 
attention  is  directed  upon  others  as  well  as  himself. 
A  child  who  becomes  lax  in  his  exercises  is  recalled 
to  its  carelessness  and  is  made  to  play  correctly.  Occa- 
sionally little  recitals  are  arranged  and  the  children 
work  for  these  events  like  beavers.  These  recitals  are 
not  intended  to  show  off,  but  simply  for  the  purpose  of 
reproducing  pleasurable  work.  "The  compositions  are 
chosen  so  as  to  fit  the  child  best.  Boys  and  girls  re- 
ceive different  styles  of  works  to  interpret.  The  teach- 
ers are  endeavoring  to  develop  original  ideas  in  the 
child's  mind  and  use  for  this  the  study  of  harmony, 
poetry  and  music.  Rhythmical  development  inspires 
poetry.  Here  Miss  Jenkins  read  several  poems  written 
by  some  of  the  children  she  teaches.  She  employs  the 
game  of  making  rhymes  and  suggests  it  as  a  fine  pas- 
time in  musical  homes.  Then  Miss  Jenkins  introduced 
four  of  her  little  pupils  and  played  four  exercises  which 
these  children  had  composed.  One  of  these  was  partic- 
ularly clever.  It  was  the  intention  of  having  the  chil- 
dren play  themselves,  but  a  rule  fixed  by  the  program 
committee  excluded  the  performance  of  pupils  in  the 
affairs  of  the  Convention. 

*  *     * 

F.  S.  Robbins  explained  that  while  he  had  been  called 
upon  to  speak  of  Kindergarten  work  the  system  which 
he  was  about  to  introduce  was  somewhat  above  the 
purely  elementary  study.  He  said  it  was  a  system  of 
harmony  reduced  to  juvenile  understanding.  He  said 
that  he  had  learned  the  system  in  his  childhood  under 
the  supervision  of  his  father  who  had  advanced  the  idea 
that  harmony  should  be  inculcated  in  the  mind  of  the 
child  as  well  as  the  adult,  a  long  time  ago.  He  stated 
that,  at  that  time,  his  father  was  accused  of  practising 
revolutionary  ideas,  but  that  now  all  musicians  are  com- 
in  to  this  same  conclusion.  His  father  published  a 
work  on  harmony,  such  as  Mr.  Robbins  now  teaches, 
as  long  as  fifty-four  years  ago.  After  telling  an  anec- 
dote about  Clementi  who  is  reported  to  have  answered 
a  lady  who  asked  him  how  long  she  should  practice,  re- 
plied that  she  could  learn  to  play  in  a  very  short  time 
provided  she  utilized  her  mind.  After  this  introduction 
Mr.  Robbins  exhibited  a  series  of  charts  with  which  he 
Illustrated  the  idea  of  his  ingenious  harmony  study. 
.Mr.  Robbins  made  the  impression  of  being  a  sound 
thinker  and  a  careful  instructor. 

*  *     * 

Great  enthusiasm  was  created  when  a  letter  was  read 
from  the  Southern  California  Music  Teachers'  Associa- 
tion, presented  by  Fred.  G.  Ellis,  one  of  the  Los 
Angeles  delegation,  inclosing  check  for  membership  fee 
of  a  large  number  of  members  of  the  organization.  The 
Secretary  very  undiplomatically  emphasized  the  fact 
that  the  credit  for  securing  these  new  members  be- 
longed to  the  Board  of  Directors.  The  real  credit  for 
this  unselfish  and  wonderfully  colleagueal  spirit  belongs 
solely  to  the  Southern  California  Music  Teachers'  As- 
sociation which  did  not  join  the  Music  Teachers'  Asso- 
ciation of  California  because  of  any  individual  efforts, 
but  because  the  spirit  of  good  fellowship  and  broadness 
of  mind  is  rampant  in  Southern  California,  and  the  mu- 
sicians down  there  simply  don't  know  how  to  act  differ- 
ently.    It  was  decidedly  bad  taste  on  the  part  of  the 


Secretary  to  announce  that  the  c'redit  belonged  to  any- 
one else,  but  to  Southern  California. 
»     *     * 

When  Mr.  and  Mrs.  Harry  Clifford  Lott  appeared  upon 
the  stage  in  company  with  Arthur  Foote,  there  was  a  re- 
ception the  spontaneity  and  heartiness  of  which  did  our 
heart  good.  The  writer  who  knew  in  the  past  the  rela- 
tion between  Southern  California  and  Northern  Cali- 
fornia musicians  appreciated  more  than  anyone  else  the 
remarkable  change  that  has  taken  place,  when  two  Los 
Angeles  musicians  were  received  with  an  enthusiasm 
that  is  worthy  of  their  great  merit  as  artists.  This 
paper  has  worked  so  long  and  patiently  toward  the  real- 
ization of  this  ideal  that  we  can  hardly  believe  at  this 
time  that  the  impossible  has  become  possible.  It  is 
again  demonstrated  that  it  was  only  the  opportunity 
that  lacked  to  bring  this  about  and  not  any  particular 
ill  will  between  musicians  residing  in  this  State.  That 
Mr.  and  Mrs.  Lott  were  fully  entitled  to  this  reception 
was  amply  demonstrated  during  the  recital.  Mr.  Lott 
possesses  a  voice  of  splendid  timbre  and  compass  and 
he  uses  it  with  an  artistic  discrimination  that  is  abso- 
lutely inspiring.  He  not  only  sings  with  the  under- 
standing of  the  master,  but  he  enunciates  with  a  dis- 
tinctness and  clearness  that  doubles  one's  pleasure  in 
listening  to  him.  Among  the  numbers  on  the  program, 
which  will  be  found  attached  to  this  paragraph,  were 
three  songs  by  Arthur  Foote,  accompanied  by  the  com- 
poser, and  which  constitute  a  trio  of  truly  exquisite 
compositions.  Mr.  Lott  secured  splendid  effects  by 
means  of  his  ideal  interpretation.  Mrs.  Lott  accom- 
panied the  singer  with  the  finesse  of  a  true  artist  and 
one  who  not  only  understands  the  lyric  requirements 
of  a  song,  but  who  knows  the  possibilities  of  the  piano- 
forte as  associated  with  song  literature.  Another  song 
that  was  very  effective  was  one  by  Frederick  Steven- 
son of  Los  Angeles  who  is  a  master  in  this  phase  of 
musical  endeavor.  The  song  had  spirit  and  blood  in  it. 
While  everyone  regretted  Mr.  Stevenson's  absence,  it 
was  generally  conceded  that  a  worthier  substitute  than 
Mr.  and  Mrs.  Lott  could  not  have  been  sent.  The  com- 
plete program  was  as  follows:  Nature's  Hymn  (Bee- 
thoven), Revenge,  Timotheus  Cries  (from  Alexander's 
Feast)  (Handel),  Die  Mainacht  (Brahms),  Traun,  Bogen 
und  Pfeil  (Brahms),  Boat  Song  (Binding),  The  Tryst 
(Sibelius),  Daheim  (Kaun),  The  Eden  Rose  (Arthur 
Foote),  The  Night  Has  a  Thousand  Eyes  (Arthur  Foote), 
Love  Me  If  I  Live  (Arthur  Foote),  The  Ninety  and  Nine 
(Frederick  Stevenson),  Shepherd,  See  Thy  Horse's 
Foaming  Mane  (Oley  Speaks),  On  the  Road  to  Mandalay 
(Oley  Speaks). 

After  the  recital  the  Board  of  Directors  went  into  ex- 
ecutive session  with  the  county  vice  presidents  to  de- 
liberate upon  important  problems  of  the  organizations. 
*     *     * 

The  evening  was  devoted  to  the  Banquet  which  was 
the  most  successful  event  of  this  kind  which  the  writer 
has  ever  attended  in  San  Francisco.  Fred.  S.  Robbins, 
chairman  of  the  Banquet  Committee  ,and  his  associates, 
Mrs.  Richard  Rees,  and  Mrs.  M.  Tromboni,  are  entitled 
to  no  end  of  credit  for  the  excellent  manner  in  which 
they  fulfilled  their  responsible  task.  Century  Hall  was 
a  very  brilliant  scene  and  the  neat  arrangement  of  the 
tables  was  especially  commented  upon.  There  were 
about  12.5  guests  in  attendance  which  included  the  fol- 
lowing: Mrs.  Blanche  Ashley,  S.  Arrillaga,  Mme.  B.  Go- 
dair  Adams,  Mrs.  Geo.  I.  Bluhm,  Mme.  T.  E.  Burrill,  Mrs. 
Buergemeister,  Mrs.  E.  Britner,  Mrs.  Z.  L.  Brown,  Mrs. 
George  Brown,  H.  Bretherick,  Mrs.  Boke,  Mrs.  Louise 
Marriner  Campbell,  W.  C.  Campbell,  W.  E.  Chamberlain, 
Mrs.  W.  E.  Chamberlain,  Miss  Stella  Cannon,  Charles 
Wakefield  Cadman,  Miss  Beatrice  Clifford,  V.  de  Arril- 
laga. Mrs.  C.  B.  Dexter,  Mrs.  Dillalbandlo,  Cav.  R.  A.  S. 
de  Encarnacao,  Mrs.  Encarnacao,  F.  G.  Ellis,  L.  H.  Eat- 
on, representatives  from  Eilers  Music  House,  Mrs.  H.  E. 
Franck,  Madame  Finkel,  Arthur  Fickenscher,  Mrs.  Ar- 
thur Fickenscher,  Miss  Fern  L.  Frye,  Arthur  Foote, 
Mrs.  Alice  Kellar-Fox,  and  guest,  Henry  Grobe,  Mrs.  L. 
A.  Gissler,  William  Gissler,  Jr.,  Mrs.  F.  D.  Hilton,  Sir 
Henry  Heyman,  Mrs.  C.  Hitchings,  Miss  Helen  Colburn 
Heath,  Eleanor  M.  Joseph  and  guest.  Miss  Cora  W. 
Jenkins  and  two  guests,  three  representatives  of  Kohler 
&  Chase,  Georg  Kruger,  Mrs.  Georg  Kruger,  Mrs.  J.  F. 
Krusinger,  Mrs.  Ethel  Knight,  Carolus  Lundine,  Roscoe 
Warren  Lucy,  Leun  M.  Lang,  E.  P.  Little,  H.  D.  Mustard, 
Mrs.  Cecil  Mark,  and  guest,  Leila  F.  McDermott,  Isa- 
bella Marks,  Alfred  Metzger,  Byron  Mauzy,  Mrs.  Byron 
Mauzy,  Miss  Ida  Mason,  Miss  Joy  Noble,  Mrs.  Grace 
Davis  Northrup,  Dr.  M.  W.  O'Connell,  Mrs.  A.  T.  Pink- 
ham,  H.  W.  Patrick,  A.  B.  Pettis,  Mrs.  Dr.  Payne,  Mrs. 
P.  O.  Peterson,  Mrs.  F.  S.  Robbins,  F.  S.  Robbins,  Jr., 
Miss  Edita  E.  Robbins,  Richard  Rees,  Mrs.  Richard 
Rees,  J.  E.  Reinecke,  Miss  N.  M.  Remler,  Edgar  L.  Rein- 
hold,  representatives  from  Sherman,  Clay  &  Co.,  Samuel 
Savannah,  Mrs.  Samuel  Savannah,  Alexander  Stewart, 
Mrs.  Hope  Swinford,  Mrs.  Titfany,  Mrs.  Trembley,  Mme. 
M.  Tromboni,  Mrs.  Anna  von  Meyerinck,  J.  R.  Weber, 
Miss  Anna  Miller  Wood,  G.  S.  Wanrell,  Mrs.  G.  S.  Wan- 
rell  and  guest,  Mrs.  Ellen  Whiteside,  Miss  Marie  With- 
row.  Miss  Evelyn  Almond  Withrow,  Mrs.  Clara  Holz- 
mark  Wolf,  Mr.  Yost,  Mrs.  Yost  and  Miss  Jennie  T. 
Yale. 

A  number  of  toasts  were  presented  by  Louis  H.  Eaton 
on  "Why  Are  We  Here?"  H.  Bretherick,  on  the  "Ethics 
of  the  profession,"  Mrs.  Marriner  Campbell  on  "Wom- 
an's Sphere  in  the  Art  Divine,"  W.  E.  Chamberlain  on 
"The  Musician  from  a  Business  and  Social  Standpoint," 
•Mrs.  Clara  F.  Wolf  on  "The  American  Musician  and  Art- 
ist— His  Influence  and  Progression,"  and  Alfred  Metz- 
ger on  "The  Attitude  of  the  Press  Toward  Musicians." 
Mr.  Eaton  had  enjoyed  tre  banquet  so  much,  or 
so  he  said  in  a  jocular  manner,  at  least,  that  he 
comjiletely  forgot  what  he  was  to  talk  about,  but  he 
managed  to  remark  with  emphasis,  that  "We  were  there 
because  we  were  there."  Surely  no  one  denied  this 
fact.  However,  Mr.  Eaton  was  such  a  brilliant  success 
as  President  in  every  way  that  everyone  was  glad  to 
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have  him  there  even  if  he  did  not  spend  any  time  mak- 
ing many  toasts.  He  c-ertainly  made  an  excellent  toast- 
master.  H.  Bretherick  began  his  discourse  very  wit- 
tily saying  that  he  was  mainly  an  organist,  and  thus 
occupied  with  stops  and  also  with  notes  and  he  hoped 
that  he  would  be  excused  if  he  used  a  stop  to  read  his 
notes.  He  then  proceeded  to  give  an  excellent  idea  of 
his  viewpoint  regarding  the  ethics  of  the  rrofession. 
Mrs.  Marriner  Cami  bell  was  very  humorous  in  her  allu- 
sions to  woman  in  the  Art  Divine  and  succeeded  in  get- 
ting a  great  deal  of  interesting  matter  in  the  short  space 
allotted  to  her.  Mr.  Chamberlain  very  briefly  alluded 
to  the  text  of  his  toast  stating  that  he  was  not  suffi- 
ciently prepared  to  do  the  san  e  justice.  Mrs.  Clara  F. 
Wolf  spoke  as  follows  on  "The  American  Musician— His 
Influence  and  Progression":  "I  feel  most  honored  to  be 
called  upon  to  respond  to  a  toast.  I  am  so  impressed 
and  delighted  with  all  that  I  have  heard  this  evening 
that  I  only  wish  I  was  capable  of  adding  more  glory  to 
the  golden  strain  of  thought  on  music.  What  has  the 
American  musician,  artist  and  i  edagogue  accomplished 
within  the  past  half  Century  and  what  has  been  his  in- 
fluence on  progression  is  certainly  a  subject  of  import- 
ant interest  to  us.  In  my  opinion  (and  I  am  sure  you 
will  all  agree),  he  has  dor.e  much,  in  fact  m.ore  than  any 
other  nation  of  musicians  in  the  world.  Characteristic 
of  the  American  he  has  broadened  under  the  inspiring 
influence  of  the  works  of  the  past  masters  and  is  still 
reaching  out  to  attain  even  a  greater  degree  of  perfec- 
tion. He  finds  that  there  are  yet'  a  hundred  avenues 
open  for  advancement  which  makes  him  more  eager  to 
expand  still  further' that  influence  which  refines  and  en- 
nobles— elevates,  glorifies  and  satisfies  the  soul  as  no 
other  art  can.  He  is  living  in  a  musical  world  of  Amer- 
ican progress  in  which  the  divine  art  is  passing  rapidly 
from  the  few  to  the  many,  and  his  works  are  being 
recognized  by  the  whole  world.  Through  the  influence 
and  untiring  efforts  of  our  American  musician,  music 
has  become  another  important  branch  of  study  in  all 
our  public  schools  where  every  boy  and  girl  must  do 
his  or  her  part  in  order  to  meet  the  standard  of  a  more 
complete  and  refined  education.  It  is  not  necessary  for 
me  to  say  that  the  result  is  most  satisfactory  as  it  has 
proven  to  be  a  moral  benefit  and  inspiration  for  a  higher 
life. 

"My  opinion  is  that  the  American  musician  is  the 
truest  representative  of  the  divine  art,  for  not  only  is 
ihe  endowed  with  the  principals  and  sentiments  that  lift 
him  to  the  standard  of  American  citizenship,  but  be- 
cause he  is  also  naturally  gifted  with  originality  and 
ability,  and  his  characteristic  mode  of  musical  expres- 
sion, which  is  the  outgrowth  of  his  independent  spirit 
places  him  on  an  equal  standard  with  his  European 
brother  who  seems  to  follow  religiously  in  the  path 
that  his  illustrious  forefather  laid  out  for  him.  It  is  true 
that  many  of  our  American  instructors  and  composers, 
after  a  period  of  time,  go  to  Europe  to  study  the  grand 
old  masters.  But  it  is  not  true,  as  so  many  think,  that 
they  go  there  for  the  purpose  of  gaining  something 
which  our  American  pedagogues  could  not  supply  in  the 
way  of  advancement  in  the  art  of  music.  Of  course, 
traveling  and  coming  in  contact  with  foreign  musi- 
cians of  every  nation  and  learning  their  ways  and  meth- 
ods of  teaching  and  execution,  broadens  one  and  gives 
one  an  idea  of  what  is  being  done  in  other  parts  of  the 
world  and  naturally  this  is  in  itself  a  benef  t  and  shows 
American  rrogression.  I  am  r.ot  sure  whether  our  Eu- 
ropean brother  ever  comes  to  America  with  the  same 
purpose  in  view;  if  he  does  we  Americanize  him  and 
he  stays  with  us.  He  finds  out  that  it  takes  a  live  fish 
to  swim  up  stream.  There  can  be  no  doubt  that  the 
American  music'an,  artist  and  teacher  is  foremost  in  the 
rank.  If  there  is  anything  left  to  be  desired  for  the  ad- 
vancement and  progress  of  the  musician,  it  must  come 
as  a  plea  in  behalf  of  the  student  musician  of  limited 
means.  First  of  all  the  price  of  admission  to  concerts 
and  grand  opera  should  be  so  reduced  that  every  stud- 
ent could  have  an  opportunity  of  hearing  the  great  art- 
ists who  come  to  this  country,  without  the  fear  of  bank- 
rupting himself.  I  sincerely  hope  that  the  time  is  com- 
ing when  this  matter  will  be  taken  into  proper  consider- 
ation. I  hope  also  to  see  the  works  of  our  American 
composers  included  more  often  on  our  programs  which 
would  be  another  way  of  demonstrating  the  progress  of 
American  music,  and  also  prove  the  fact  that  we  apprec- 
iate the  capabilities  of  our  own  native  composers,  art- 
ists and  teachers." 

Alfred  Metzger,  in  response  to  a  toast^n  the  press, 
said:  "When  glancing  at  this  represeni^ive  assem- 
blage including  prorninent  musical  educators  from  all 
parts  of  California,  there  is  particularly  one  question 
that  presents  itself  forcefully  to  us.  and  this  question  is: 
'Wh  has  this  not  been  done  before?'  The  answer  is 
very  simple.  1  nere  has  never  existed  the  proper  co- 
operation for  there  never  was  the  proper  leadeship 
There  can  never  be  successful  cooperation  where  there 
is  not  capable  leadership.  And  right  here  I  desire  to 
call  the  attention  of  those  present  to  the  excellent  work 
done  by  the  Board  of  Directors  of  the  Music  Teachers' 
Association  of  California,  headed  by  that  splendid  musi- 
cian, Louis  H.  Eaton.  However,  while  we  must  ac- 
knowledge the  necessity  of  right  leadership,  we  must 
not  forget  that,  no  matter  what  we  may  accomplish, 
the  same  would  not  have  the  necessary  force  if  the 
press  did  not  give  us  the  opportunity  to  bring  our  acts 
before  the  public.  And  now  when  I  proceed  I  trust  that 
no  one  here  will  consider  me  guilty  of  'boosting'  any 
particular  paper,  for  I  refer  to  journalism  in  general. 
When,  five  years  ago  I  went  to  Los  Angeles,  I  found  that 
the  musicians  in  the  Southland  knew  nothing  of  the  mu- 
sicians in  Northern  California,  .'^nd  before  I  arrived  in 
Los  Angeles,  I  did  not  know  anything  about  the  musi- 
cians in  Southern  California.  This  afternoon,  Mr.  and 
Mrs.  Lott  showed  you  what  they  can  do  in  Los  Angeles. 
I  found  that  out  five  years  ago  and  have  been  trying 
during  these  five  years  to  bring  the  musicians  of  Los 
Angeles  and   San  Francisco  closer  together  by  telling 
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Although  Sousa's  Band  is  now  touring  the  world 
and  at  present  playing  to  immense  audiences  in 
Australia,  you  can  enjoy  its  superb  music  anywhere 
at  any  time  if  you  have  a  Victor. 

Make  up  a  program  like  this  played  by  nine  of  the 
greatest  military  bands  on  earth. 

'^'iOnO  ^  Carmen  Selection Sousa's  Band 

\  Freischutz  Overture Sousa's  Band 

5690     Marsovia  Waltzes U.  S.  Marine  Band 

1  fi'^R'i  /  Chimes  of  Normandy  Selection Pryor's  Band 

1DJ50  I  p^^j  ^^j  Peasant  Overture Pryor's  Band 

1183     Washington  Post  March Sousa's  Band 

-iriyo  /  Dollar  Princess  Waltz Victor  Orchestra 

i  Waltzes  from  A  Chocolate  Soldier Pryor's  Band 

Cavalleria  Rusticana  Prelude Vessella's  Italian  Band 

Sakuntala  Overture,  Op.  13   (On  sale  July  28)  ...  Kryl's  Bohemian  Band 

Semiramide  Overture Police  Band  of  Mexico 

Lights  Out  March '. Pryor's  Band 

Second  Chasseurs  March Garde  Republicaine  Band  of  France 

Apache  Dance Black  Diamonds  Baind  of  London 

"De  Guardia"  Two-Step Royal  Military  Band  of  Madrid 

^  Dance  "Luis  Alonzo" Royal  Military  Band  of  Madrid 

And  besides  band  selections,  there's  every  kind  of  music  and 
entertainment  you  want  on  the  \'ictor. 

Hear  your  favorite  selection  today  at  any  Victor  dealer's. 

And  be  sure  to  hear  the  Victor- Victrola 

Victors  $10  to  $100.     Victor-Victrolas  $50  to  $::0 

Victor  Talking  Machine  Co.,  Camden,  N.  J..  U.S.A. 

Berliner  Gramophone  Co..  Montreal,  Canadian  Dislritii'.uis 


31831 

31832 

31676 

4678 

5792 

5777 

16479 < 


Always  use  Victor  Records  played  with  Victor  Needles — 
there  is  no  other  -way  to  get  the  unequaled  Victor  tone. 
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New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of  each  month 


one  what  the  other  was  able  to  do.  This  afternoon  the 
Secretary  read  a  letter  from  the  Southern  California 
]\Iusic  Teachers'  Association,  bringing  a  check  for  a 
large  number  of  members  to  be  enlisted  in  the  State 
organization.  This  was  a  noble  thing  to  do.  It  was  a 
great  act  and  I  sincerely  hope  that  it  is  appreciated  at 
its  true  worth.  Now  what  was  possible  in  California, 
is  possible  in  Oregon  and  Washington,  and  I  can  not  see 
any  reason  why  in  191.5  there  could  not  be  held  the  first 
of  a  series  of  Triennial  Conventions  of  the  Pacific  Coast 
Music  Teachers'  Association."  Among  the  other  speak- 
ers of  the  evening  was  Arthur  Foote  whose  name  was 
greeted   with   unusual   enthusiasm. 

The  Banquet  was  followed  by  a  reception  at  which  a 
very  delightful  program  was  rendered  by  Mrs.  .\rthur 
Fickenscher,  who,  accompanied  delightfully  by  her  hus- 
band, sang  a  few  songs  with  her  usual  conscientious- 
ness; Miss  Caroline  Little,  who  aroused  enthusiasm 
among  her  critical  audience  with  a  group  of  excellent 
songs  by  reason  of  her  finished  style;  Bentley  Nicholson, 
who  again  gave  complete  satisfaction  with  his  fine  in- 
terpretation and  splendid  diction,  and  Mrs.  Don  Pardee 
Riggs  who  sang  in  a  beautiful  voice  a  group  of  songs 
with  dramatic  intensity  and  artistic  abandon.  The  af- 
fair closed  the  first  day  of  the  Convention  in  a  truly 
brilliant  fashion  and  the  members  of  the  Music  Teach- 
ers' Association  of  California  have  every  reason  to  feel 
proud  of  that  which  they  have  accomplished. 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co, 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clav  Sts.,  Oakland 
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THE  SECOND  DAY'S  PROCEEDINGS. 


On  Thursday  morning,  July  6th,  F.  G.  Ellis  of  Los 
Angeles  gave  a  song  recital  at  nine  o'clock  in  the  morn- 
ing in  the  place  of  Charles  Farwell  Edson's  address. 
"What  is  Our  Art?"  I\lrs.  Harry  Clifford  Lott  of  Los 
-Angeles  was  the  accompanist.  Mr.  Ellis  sang  the  fol- 
lowing songs:  Auf  Wiedersehn  (Bendix),  Molly's  Eyes 
(Hawley),  Dio  Possente  from  Faust  (Gounod),  .\urora, 
Canadian  French.  (Parker).  Requiem  (Homer),  It  is 
Enough,  from  Elijah  (^Mendelssohn),  The  Call  (Spross), 
Border  Ballad  (Cowen).  Mr.  Ellis  gave  another  illustra- 
tion of  the  fact  that  Los  .\ngeles  had  a  number  of  artists 
of  whom  any  community  may  justly  be  proud.     He  has  a 


voice  of  fine  power  and  quality,  and  sings  with  dis- 
crimination both  from  a  musicianly  and  enunciatory 
point  of  view.  He  reveals  that  spark  of  genius  that 
puts  emotion  in  an  interpretation  and  that  endeavors  to 
obtain  varying  sentiments  from  varying  poetic  ideas. 
He  was  enthusiastically  received  and  justly  so,  for  his 
performance  was  in  every  way  an  artistic  endeavor. 
Mrs.  Lott  repeated  her  triumph  of  the  day  before  by 
reason  of  her  judicious  and  skillful  accompaniment. 
This  exceptionally  satisfactory  vocal  recital  was  fol- 
lowed by  a  paper  on  "Scientific  and  Mental  Voice  Build- 
ing," by  Carolus  Lundine,  in  which  this  able  pedagogue 
endeavored  to  demonstrate  that  singing  should  be  prin- 
cipally a  matter  of  relaxation  rather  than  tension.  We 
shall  publish  the  entire  paper  in  the  next  issue  of  the 
Pacific  Coast  Musical  Review,  not  having  sufficient 
space  in  this  number.  Miss  Marie  Withrow  followed 
with  a  paper  on  "Vocal  Culture."  in  which  she  tried  to 
convince  her  hearers  that  singing  was  rather  a  matter 
of  tension  than  relaxation.  It  was  an  exceedingly  effi- 
cient treatise  and  we  shall  also  publish  Miss  Withrow's 
paper  in  full  in  the  issue  of  July  22d.  E.  M.  Pn 
spoke  on  "The  Science  of  Acoustics  in  its  Relati  . 

Music."    We  shall  endeavor  to  secure  this  paper        m 


r.  Payson  and  publish  it  also  in  full,  as  it  contained 
cidedly  valuable  information  which  our  readers  ought 
get 

At  two  o'clock  in  the  afternoon,  Charles  Wakefield 
idman,    assisted    by    Mrs.    Willis    N.    Tiffany    of    Los 
Qgeles,  presented  an  Analysis  and  Recital  of  American 
.dian  Music  which  was  in  every  way  exceedingly  inter- 
iting.     Mrs.  Tiffany  possesses  a  beautiful  soprano  voice 
hieh  she  uses  in  a  highly  artistic  manner.     She  is  ex- 
jedingly  musical  and  added  to  her  artistic  faculties  is 
personal  charm  that  is  hardly  resistible.     We  should 
B  very   glad   to  record   all   that   Mr.   Cadman   so   ably 
emonstrated,  but  in  order  to  do  this  understandingly 
would  be  necessary  of  giving  here  illustrations  of  the 
iano    playing    and    other    instrumental    accessories    of 
hich  Mr.  Cadman  made  use,  and  this  is  not  possible 
1  type.     We  were  glad  to  see  Carlos  Troyer,  the  famous 
uthority   on  Indian   music,   participate   in  this   recital, 
nd  his  songs  were  delightfully  rendered  by  Mrs.  Tif- 
my      The  complete  program  was  as  follows:     Part  I.^ — 
a)  The  Omaha  Tribal  Prayer,   (b)   A  Gregorian  Chant 
f  the  Seventh  Century,  (c)  An  Ancient  Egyptian  Chant 
)f    the     Copts.     Analogy;   Demonstration     of     Involved 
Hhythms  of  Two  Omaha  Songs,  from  the  Monograph  on 
[ndian    Music,    by    Alice    C.    Fletcher    and    Francis    La 
Flesche.     The  second  example  has  been  used  as  a  theme 
tor  the  song  entitled  "The   Moon   Drops  Low,"   in   the 
second  part  of  the  entertainment..     Exhibition  of  native 
nusical  instruments   with   rendition  of  several   Omaha 
and    Winnebago    love    calls    and    love    songs    upon    the 
Omaha    flageolet.     Part    II.— (a)    Song    of    the    Leader 
(Omaha    melody,    harmonized,    translated,    but   unideal- 
ized),   (b)    "Ah  nah  adee  loo"    (Delaware  melody,  har- 
monized   but  unidealized) ;    (a)    From  an  Indian  Lodge 
(Brotherton   melody)    MacDowell,    (b)    The    Old    Man's 
Love  Song   (Omaha  melody),  Arthur  Farwell,    (c)    The 
Chattering   Squaw    (Cree  melody),   H.   W.   Loomis;    (a) 
Blanket  Song  or  Lover's  Wooing  {Zuni  melody),  Carlos 
Troyer,    (b)    Incantation  Over  a  Sleeping  Infant    (Zuni 
melody)     Carlos  Troyer,    (c)    The  Lost  Arrow    (upon  a 
Yosemite   Legend)    Dr.   H.    J.    Stewart,    (d)    The    Moon 
Drops  Low  (Omaha  melody),  Cadman;    (a)  Kawas,  Thy 
Baby  is   Crying    (Pawnee   melody)    Cadman,    (b)    Game 
Song  (Omaha  melody),  Cadman. 

At  three  o'clock,  Herman  Perlet  gave  an  exceedingly 
interesting  address  on  chamber  music,  mentioning  the 
most  famous  composers  of  this  school  of  music  and  also 
the  unique  combinations  of  instruments  that  are  some- 
times used  in  the  arrangement  of  chamber  music.  Mr. 
Perlefs  remarkable  chamber  music  quintet  was  again 
presented,  this  time  with  a  few  cuts,  and  created  again 
a  genuine  and  well  deserved  sensation.  It  is  not  neces- 
sary to  again  go  into  details  at  this  time,  as  our  opinion 
is  as  high  of  Mr.  Perlet  as  it  was  before.  The  par- 
ticipants who  rendered  the  quintet  were:  Wm.  Hof- 
mann,  violin,  Genaro  Saldierna,  violin,  Julius  A.  Haug, 
viola,  W.  Villalpando,  violoncello,  and  Herman  Perlet, 
piano.  Every  one  of  the  artists  demonstrated  his  title 
to  superior  musicianship.  At  4:30,  Wm.  B.  King,  as- 
sisted by  Mrs.  Carrie  Brown  Dexter,  gave  an  organ  re- 
cital at  Calvary  Church,  which  proved  to  be  one  of  the 
most  delightful  affairs  of  the  season.  Mr.  King  is  a 
thorough  musician  and  understands  the  intricacies  of 
organ  playing  to  a  most  minute  degree.  Mrs.  Dexter  is 
a  vocalist  of  the  highest  artistic  calibre. 

At  eight  o'clock  in  the  evening  took  place  a  program 
of  compositions  by  American  composers  which  David  H. 
Walker  reviews  upon  another  page  of  this  paper. 
»     *     * 

THE   THIRD    DAY'S    PROCEEDINGS. 
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least  a  fraction  of  the  work  it  has  done  for  the  associa- 
tion. We  deem  it  our  duty  to  include  in  this  ofiicial 
report  of  the  Convention,  a  sketch  of  what  this  paper 
has  done  for  the  Music  Teachers'  Association  of  Cali- 
fornia, and  leave  it  to  our  readers  whether  we  have 
been  treated  fairly  or  not.  When  we  took  hold  of  en- 
couraging the  movement  of  organizing  a  really  repre- 
sentative music  teachers'  association  there  were  about 
twenty-five  or  thirty  members  in  it.  Naturally  a  por- 
tion of  these  twenty-five  or  thirty  members  feel  resent- 
ment against  this  paper  for  endeavoring  to  make  a 
change.  These  same  members  feel  resentment  against 
the  present  Board  of  Directors  for  virtually  usurping 
what  they  considered  their  positons  by  right.  When 
certain  officers  of  the  association  came  to  us  and  asked 
us  whether  we  would  allow  them  to  propose  this  paper 
as  the  official  organ,  we  stated  we  would  only  do  so  in 
case  there  was  no  opposition.  As  there  was  opposition 
and  on  the  ground  of  fearing  to  create  a  split,  the  reso- 
lution was  never  introduced.  The  Secretary's  feelings 
were  taken  into  consideration,  but  not  the  feelings  of 
the  editor  of  this  paper.     And  who  was  this  Secretary 


thanks  to  the  press,  to  word  it  in  such  a  manner  as  to 
be  able  to  leave  the  name  of  this  paper  out.  Instead  of 
giving  thanks  to  the  Call,  Chronicle,  Examiner,  Bulletin, 
Post  and  Pacific  Coast  Musical  Review,  the  resolutions 
of  thanks  were  made  to  read  to  the  "daily  and  musical 
papers;"  notwithstanding  the  fact  that  there  is  only 
one  legitimate  musical  journal  published  on  this  Coast, 
and  every  member  of  the  Association  knows  this  as 
well  as  we  do.  The  Pacific  Coast  Musical  Review  is 
the  only  musical  journal  that  is  entered  as  second  class 
matter  and  possesses  a  large  circulation  and  advertis- 
ing patronage  as  a  musical  journal  west  of  the  Rocky 
Mountains.  But  the  resolution  had  to  read  "musical 
■  journals"  so  as  to  be  particularly  careful  that  this  jour- 
nal did  not  receive  any  recognition  by  any  means.  What 
a  difference  there  was  when  we  published  the  paper  in 
Los  Angeles.  Hardly  a  meeting  of  the  Gamut  Club  took 
place  when  this  paper  was  not  ofl^cially  recognized.  But 
in  San  Francisco,  the  very  home  of  this  publication, 
such  recognition  was  denied.  And  why?  Simply  be- 
cause someone  was  afraid  to  hurt  the  feelings  of  a 
traitor  to  friendship.     But  we   have  gone  through   the 


On  Friday  morning,  the  last  day  of  the  Convention, 
Louis  H.  Eaton,  the  President,  read  a  paper  by  Charles 
Farwell  Edson  on  "Musical  Art,"  which  was  received 
with  hearty  enthusiasm.  We  shall  endeavor  to  secure 
the  paper  from  Mr.  Eaton  and  publish  it  in  full  in  one 
of  the  next  issues  of  the  Pacific  Coast  Musical  Review. 
The  reading  of  this  paper  was  followed  by  a  discussion 
on  various  subjects  of  interest  to  the  music  teacher.  A 
number  of  members  took  part  in  this  discussion  and  a 
decidedly  interesting  hour  was  spent.  Frederick  Elmer 
Chapman  delivered  an  address  on  "Music  in  the  Public 
Schools,"  which  was  listened  to  with  rapt  attention, 
for  Mr.  Chapman  is  an  able  speaker  and  a  convincing 
instructor.  He  handled  his  subject  with  a  skill  and 
assurance  that  was  delightful.  We  should  like  to  secure 
an  idea  of  Mr.  Chapman's  work  for  this  paper,  and 
shall  ask  him  for  an  essay.  The  morning's  activities 
were  concluded  with  a  general  meeting  of  the  associa- 
tion, the  most  important  feature  of  which  was  the  selec- 
tion of  Los  Angeles  as  the  next  Convention  City.  This 
selection  is  exactly  in  accord  with  the  wishes  of  the 
Pacific  Coast  Musical  Review,  for  it  has  been  one  of  our 
dearest  hopes  to  bring  the  musicians  of  San  Francisco 
and  Los  Angeles  together.  This  will  be  an  excellent 
opportunity  to  do  so.  The  editor  of  this  paper  never 
before  regretted  that  he  could  not  be  an  active  member 
of  the  association  and  thus  be  able  to  make  the  mo- 
tion to  select  Los  Angeles,  but  he  tried  his  best  to  have 
the  delegates  present  endorse  the  site.  We  envy  Dr.  H. 
J.  Stewart  the  opportunity  of  having  shown  the  kind 
feelings  to  Los  Angeles,  for  it  was  Dr.  Stewart  who 
made  the  motion  to  go  to  Los  Angeles.  Our  remarks 
at  the  Banquet  were  made  with  the  purpose  of  attract- 
ing the  attention  of  the  delegates  to  the  noble  action  of 
the  Southern  California  delegation  in  coming  to  us  in 
such  a  fraternal  spirit.  We  deemed  this  especially  nec- 
essary as  the  Secretary  tried  to  sidetrack  the  import- 
ance of  the  generosity  of  our  Southern  California  col- 
leagues, by  taking  the  credit  to  himself  and  indirectly 
to  the  Board  of  Directors. 

During  the  ten  years  of  our  activity  in  musical  journ- 
alism on  the  Pacific  Coast,  we  have  never  experienced 
a  more  disheartening  disappointment  that  at  this  gen- 
eral meeting  when  every  intentional  effort  was  made 
on  the  part  of  the  Secretary  to  ignore  the  name  of  the 
Pacific  Coast   Musical  Review   in  crediting  it  with   at 
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before  we  took  him  up  editorially?  How  many  of  those 
teachers  he  asked  to  join  would  have  done  so  without 
first  asking  us  as  to  the  prestige  of  the  organization? 
We  can  safely  assert  without  exaggeration  that  among 
the  fifty  members  he  secured,  not  ten  would  have  be- 
come members.  Some  of  them  even  complained  of  his 
persistent  annoyance.  It  was  upon  the  urgent  advice 
of  this  paper  that  the  teachers  of  San  Francisco  began 
to  recognize  the  Association  seriously.  We  leave  it  to 
the  prominent  educators  whether  we  are  right  or  not. 
And  still  there  were  a  few  timid  souls  who  feared  a 
split,,  when  before  this  paper  took  up  the  cause  of  the 
Association  there  were  not  enough  left  for  a  split — not 
even.  Red  Raven's. 

But  the  meanness  and  narrowness  did  not  stop  at  ob- 
jecting to  making  this  paper  an  official  organ  on  the 
ground  that  it  would  create  a  split,  but  the  Secretary 
took  particular  pains  when  introducing  a  resolution  of 


most  harrowing  eight  years  in  our  life  to  build  up  this 
paper  and  worked  heart  and  soul  for  the  cause  of  music. 
A  little  heartache  like  this  does  not  matter.  After  all, 
the  Music  Teachers'  Association  of  California  is  an 
established  fact,  and  nothing  can  happen  to  undo  our 
work  and  the  members  in  their  hearts  know  very  well 
what  we  have  sacrificed  to  obtain  this  result.  We  have 
still  greater  aims  in  behalf  of  musical  progress  on  the 
Pacific  Coast,  and  fortunately  will  be  so  situated  as  to 
benefit  music  at  the  next  Exposition.  So  this  disap- 
pointment will  not  interfere  with  our  continuous  en- 
couragement of  the  Association  and  our  booming  the 
next  Convention  in  Los  Angeles  with  every  particle  of 
energy  at  our  command,  and  we  know  that  our  Los 
Angeles  friends  do  not  forget  as  easily  as  our  San  Fran- 
cisco supporters.  After  such  shabby  treatment  it  is  but 
natural  that  we  ask  all  those  of  our  friends,  including 
that  splendid  fellow,  Thomas  Nunan,  of  the  Examiner, 


and  several  of  the  officers  of  the  association,  not  to 
malce  any  further  efforts  to  secure  for  us  the  title  of 
official  organ,  for  as  a  matter  of  dignity  and  self-respect, 
we  should  be  compelled  to  refuse  the  honor.  We  are 
now  working  for  a  Pacific  Coast  Music  Teachers'  Asso- 
ciation and  shall  consider  the  question  of  the  official  or- 
gan when  the  time  arrives  for  action.  We  shall  see  to 
it  that  no  jelly-spined  members  will  be  afraid  to  offend 
a  natural  born  sneak  and  hypocrite. 

At  three  o'clock  in  the  afternoon,  Pierre  Douillet, 
pianist,  and  Cav.  A.  de  S.  Encarnacao  gave  a  piano  and 
vocal  recital  which  must  be  classed  as  one  of  the  truly 
artistic  features  of  the  Convention.  Mr.  Douillet  is  an 
artist  in  the  truest  sense  of  the  word;  his  playing  is  full 
of  sentiment  and  he  is  exceedingly  careful  in  his  tech- 
nical work.  It  is  a  sincere  delight  to  listen  to  him  and 
we  only  hope  that  he  will  be  heard  oftener  in  the  future. 
Mr.  Encarnacao  is  also  an  artist  of  superior  character! 
his  voice  especially  being  of  a  ringing  and  thrilling 
quality,  and  he  shines  particularly  in  his  rendition  of 
operatic  selections.  American  composers  were  repre- 
sented on  the  program  by  Doulllet's  Gavotte  a  I'antique 


PACIFIC    COAST    MUSICAL    REVIEW 

songs  and  instrumental  compositions  were  rendered 
with  Mr.  Foote  at  the  piano,  assisted  by  Miss  Anna  Mil- 
ler Wood  and  Giulio  Minetti.  It  was  a  most  enjoyable 
event  and  Miss  Wood's  splendid  voice  and  superior  art- 
istry were  admired  in  a  most  emphatic  manner.  Giulio 
Minetti  also  revealed  his  fine  musicianship  on  this  oc- 
casion and  was  well  entitled  to  the  applause  that 
greeted  his  skillful  work.  The  complete  program  which 
showed  Mr.  Foote  at  his  very  best  was  as  follows- 
Songs— The  Eden  Rose,  Once  at  the  Angelus,  A  Song  of 
Four  Seasons,  Miss  Wood;  Trio  in  B  flat  major,  Messrs 
Foote,  Minetti  and  Weiss;  Songs— On  the  Way' to  Kew 
Roses  in  Winter,  Ashes  of  Roses,  Milkmaid's  Song' 
Miss   Wood. 

At  four  o'clock.  Dr.  H.  J.  Stewart  gave  an  organ  re- 
cital and  address  at  the  First  Congregational  Church 
The  address  was  on  "The  Organ  as  a  Solo  Instrument  " 
and  we  shall  try  to  have  Dr.  Stewart  give  us  the  paper 
for  publication.  Notwithstanding  our  high  admiration 
for  Dr.  Stewart's  ability  it  was  impossible  to  leave  the 
office  at  this  time  and  we  are  obliged  the  print  the  fol 
lowing  account  from  the  San  Francisco  Chronicle- 
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and  Wm.  J.  McCoy's  Dance  of  the  Fireflies,  from  "The 
cave  Man^     Both  works  were  heartily  and  deservedly 
enjoyed.     On  this  occasion  Mr.  Eaton  acted  as  accom- 
panist and  he  surely  strengthened  his  friends'  high  onin 
ion   of  his  ability  as  a  thorough   musician.     The  com 
Plete  program  on  this  occasion  was  as  follows:, (a)   Me' 
hstofeles  (Bal  lata  del  fischio)    (Arrigo  Boito),  (b     Sal 
va  ore   Rosa    (Aria   Dramatica)    (A.   C.   Gomes)       First 
time  in  San  Francisco),  Mr.  Encarnacao,  accompanied 
by  Louis   H    Eaton;   Andante   and   Polonaise   in   E   flat 
^  T.V\^^':,  Douillet;    ((a)    Simon   Boccanegra    (Pro- 
(G.  Verdi),   (First  time  in  San  Francisco),  Mr    Encar 
!!r*t°' ti^'L^''''""®  ^  L'antique    (Douillet),    (b)    Dance" 
avm'  T    M^r  '  y?T  r'^"^'^  ^'■^'^^'  "The  Cave  Man") 
■rruTigK      ''^°^^'   *^^   Invitation  to  the  Dance  (Weber- 

At  three  o'clock  a  recital  of  some  of  Arthur  Foote's 


The  concluding  feature  of  yesterdav  afternoon's  pro- 
gramme at  the  State  Music  Teachers'  Convention  took 
place  at  the  First  Congregational  Church,  where  fol 
k.wing  an  address  on  "The  Organ  as  a  Solo  Instrum'ent." 
ur.  H.  J.  Stewart  illustrated  and  entertained  his  audi 
ence  with  two  splendid  numbers,  the  Bach  "Prelude  and 
Fugue"  in  E  flat  and  a  Jlendelssohn  "Sonata"  in  F 
minor.  In  reference  to  his  topic.  Dr.  Stewart  dwelt  upon 
the  limitations  of  presenting  the  organ  in  its  truest  and 
fullest  light  in  a  city  where  that  instrument  can  only 
be  found  in  churches.  Its  capacity  as  a  solo  instrument 
IS  for  that  reason  little  understood,  and  the  prospect  of 
a  concert  hall  in  connection  with  the  Panama-Pacific 
plans  greatly  adds  to  the  possibility  of  exploiting  the 
organ.  He  divided  organ  music  into  two  main  classes 
one  being  the  type  especially  written  for  the  instrument' 
and  the  second  the  transition  and  adaptation  from  other 
musical  sources,  usually  from  the  orchestral  form      4s 


with  other  instniments,  the  organ  is  often  subjected  tc 
trashy  and  tricky  devices  for  effects,  the  explanationj 
of  which  by  Dr.  Stewart  were  amusing  as  well  as  en. 
lightening.  He  decried  the  use  of  the  noblest  instru. 
ment  for  the  purpose  of  amusement,  calling  it  a  mis. 
nomer,  as  the  organ  is  an  instrument  to  hold  the  atten. 
tion  fixed,  rather  than  to  divert  it,  amusement  being 
but  a  diversion.  He  closed  his  remarks  by  stating 
that  even  as  yet,  with  all  its  intricacies,  the  organ  is  in 
a  transition  state,  and  that  the  ultimate  desire  is  tc 
create  it  as  an  orchestral  reproduction,  but  ihat  cannot 
ever  reach  attainment,  as  the  fine  "string"  effects  are 
imperfect  in  an  organ,  which  always  gives  more  or  less 
of  a  reed-like  tone  throughout  its  string  stops.  Dr 
Stewart  said  that  an  organ  should  only  be  built  by  the 
best  of  its  makers,  those  understanding  the  laws  of 
acoustics,  and  knowing  at  the  outset  for  what  purposes 
the  building  was  to  be  put  before  placing  an  organ 
within." 

During  the  evening  there  was  a  recital  which  Mr 
Walker  reviews  upon  another  page  of  this  issue.  How- 
ever, we  desire  to  add  that  Alexander  Heinemann  was 
especially  in  fine  trim  and  those  who  heard  him  on  this 
occasion  will  perhars  never  have  another  opportunity 
to  hear  him  under  quite  such  auspicious  circumstances, 
altLough  his  artistry  is  the  sin.e  no  matter  where  he 
sings.  His  voice  sounded  big  and  vibrar.t  and  he  put 
his  whole  soul  into  his  singing,  showing  how  truly  great 
an  artist  he  was.  Mr.  Heinemar.n  likes  nothing  more 
than  singing  for  musicians  and  te  was  in  his  element. 
He  surely  aroused  his  audience  to  a  frenzy  of  enthusi- 
asm and  if  he  dees  not  have  packed  houses  when  he 
appears  here  nejct  season  we  shall  be  ashamed  of  our 
teachers'  profession.  Mr.  Heinemann  is  surelv  the 
greatest  concert  baritone  soloist  in  the  world  today, 
and  when  we  make  this  statement  we  know  whereof  we 
speak.  The  .Music  Teachers'  Association  of  California 
was  indeed  fortunate  to  secure  the  prestige  of  Mr 
Heinemann's  assistance  and  the  Pacific  Coast  .Musical 
Review  modestiy  suggests  that  it  asked  .Mr.  Heinemann 
to  contribute  his  services,  and  he  responded  with  the 
generosity  of  the  really  great  artist.  We  desire  to  ex- 
tend to  him  through  this  paper,  the  thanks  of  the  mu- 
sical r-rcfession.  We  are  suie  his  rest  appearance  in 
San  Francisco  will  be  the  signal  for  a  rush  to  the  box 
office,  and  this  paper  shall  try  its  best  to  help  the  good 
work  along. 

All  events  were  largely  attended.     The  concerts  were 
all  crowded  to  the  doois.     The  Convention  was  a  bril- 
liant  success.     Louis   H.   Eaton   and   the   Board   of   Di- 
rectors, with'one  exception,  are  entitled  to  the  gratitude 
of  the   association   and   of  every   music   lover   in   Cali- 
fornia.    We  are  all  proud  of  them.     Mr.  Eaton  carried 
the  honor  of  the  chairmanship  in  splendid  fashion  and 
was    dignified    and    authoritative    throughout.     We    can 
not  suggest  a  better  President  and  he  ought  to  be  re- 
tained.    In  conclusion  we  desire  to  quote  the  names  of 
Officers    and    Committees    as    follows:     Board    of    Di- 
'rectors— Louis    H.    Eaton,    Julius    R.    Weber,    Henry 
Bretherick,     Louis     Felix     Reynaud.     Samuel     Savan- 
nah, Roscoe  Warren  Lucy;   Board  of  Directors- ex-offi- 
cio  members  of  all  committees  of  the  association.     Offi- 
cers of  the  Association— Louis  H.  Eaton,  President,  Jul- 
ius     R.      Weber,      General      Vice      President,      Roscoe 
Warren    Lucy,    Treasurer.     County    Vice    Presidents- 
Mrs.  J.  E.  Boke,  Napa,  Xapa  Countv,  Pierre  Douillet   San 
Jose,  Santa  Clara  County,  Charles  Farwell  Edson,'  Los 
Angeles.  Los  Angeles  County,  Homer  S.  Henlev    Sacra- 
mento. Sacrameno  County,  .Mrs.  Hope  Swinford,  Sanu 
Cruz,  Santa  Cruz  County.  E.  L.  Lippitt,  Petaluma    So- 
noma County,  Don  Pardee  Riggs,  Fresno.  Fresno  County 
Julius  Remecke,  Loon.is,  Placer  Count.v.  Cora  Jenkins! 
Alaireda  County.     Examination  Committee— Gecrg  Kru- 
ger.   Wallace  Sabin.  .Marie   Withrow.  .Nathan  J    Lands 
berger,  Josephine  Barda.  Paul  Roth.     Committee  on  \p 
peal— Percy  A.  R.  Dow,  Fred  S.  Robbins.  S.  G    Fleish 
man.     Propaganda    Committee— Vincent    De    Arrillaga 
Sigismur.do  Martinez,  H.  D.  .Mustard,  Julius  R    Weber' 
Chas.  I.  Graeber,  .Mrs.  A.  Bridge.  Mrs.  Oscar  Mansfeldt,' 
Mrs.  Ellen  Whiteside.  .Miss  C.  Halstead  Little.  Miss  Rita 
Slater.  !\Irs.  M.  Tromboni.  .Mrs.  L.  A.  Birmingham,  Theo- 
dore    Salmon,     Ricardo     Encarnacao,     Edward     Fabian 
Schi:eider,     xMiss     Helen     Colburn     Heath.     Programme 
Committee— John    Harraden    Pratt,    Dr.    H.    J     Stewart 
Herman  Perlet. 


-\v- 


TWO    EVENING    CONCERTS. 

Two  evening  concerts,  that  were  included  in  the  scope 
of  The  Music  Teachers'  convention  season,  aptlv  illus- 
trated and  carried  out  certain  phases  of  the  work  that 
were  considered  more  or  less  in  the  convention  sessions 
The  first  evening  concert  took  place  Thursdav  evening 
and  the  second  followed  the  next  evening,  "july  7th 
Artistic  efforts  gave  good  interpretation  to  works  that 
were  varied  and  interesting.  The  program  for  the  first 
concert  included  only  works  by  .American  composers    Of 

these  two  were  instrumental,  both  by  .-Vrthur  Foote one 

a  Sonata  in  G  minor,  for  piano  and  -violin  and  the 
other,  a  Ballade,  Op.  69,  also  for  violin  and  piano 
The  vocal  part  of  the  program  included  composi- 
tions by  Theo.  Vogt,  Arthur  Foote,  Sidney  Homer 
Harvey  Worthington  Loomis.  Harriet  Ware  and  H.' 
D.  .Mustard.  The  .\meriean  composers  certainlv  made 
a  fine  showing  in  the  character  of  their  -works.  The 
event  was  peculiarly  interesting  and  particularly  en- 
couraging to  those  who  have  talent  as  composers  for 
the  compositions  were  endorsed  by  the  audience  very 
strongly.  The  program  opened  with  the  Sonata  for 
violin  and  piano  by  Arthur  Foote.  WTiich  is  Op.  26  indi- 
cating a  comparatively  early  phase  of  the  work  of  Mr 
Foote  as  a  composer.  It  is  in  four  movements,  Allegro 
-\ppassionata.  Alia  Siciliana,  Adagio,  and  -Allegro  con 
Fuoco.  Its  interpretation  was  in  excellent  hands  Mi'^- 
Elsie  Sherman  was  the  violinist  and  Mrs.  Marie  Wilsr-i 
Stoney,  the  pianist.     While  the  opening  movement  did 
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Thirty  Baldwin  Pianos  Purchased  by  the  Von  Stein  Academy  of  Music 


The  Thirty  Baldwin  Pianos  in  Front  of  Barker  Bros,'  Establishment,  Broadway,  between  Sixth  and  Seventh 
Streets,  Los  Angeles,  Previous  to  their  Delivery  at  the  Von  Stein  Academy  of  Music. 
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The  Thirty  Baldwin  Pianos  in  Front  of  the  Von  Stein  Academy  of  Music,  Tenth  and  Hill  Streets,  Los  Angeles, 

California,  After  Delivery 


310  Sutter  Street 
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PACIFIC    COAST    MUSICAL    REVIEW 


NOTRE    DAME   CONSERVATORY    COMMENCEMENT. 


Thoroughly     Trained     Music     Students     Reflect     Credit 

Upon    the    Sisters    Who    Have    Given    Them 

Unusually  Satisfactory  Advantages. 


By  ALFRED  METZGER. 


The  College  of  Notre  Dame  celebrater  the  sixtieth 
commencement  exercises  of  its  pupils  in  San  .Jose,  on 
Wednesday  morning,  .June  28th.  The  spacious  music 
hall  was  well  filled  with  an  interested  audience  many 
of  whose  members  came  from  outside  California  cities. 
The  stage  was  tastefully  decorated  with  pink  roses 
and  potted  palms  with  a  delightfully  soft  background  of 
long  fronds  of  date.  As  usual  pianos  were  placed  in  a 
semi-circle  along  the  edge  of  the  large  platform  and  the 
glittering  gilt  of  many  harps  gave  a  luxurious  finish  to 
this  prety  scene.  There  were  more  harps  than  usual 
prevalent  on  this  last  occasion.  In  conformance  with 
the  regular  custom  of  the  institution  the  principal 
feature  of  the  event  was  a  musical  program  interpreted 
by  the  pupils  of  the  Notre  Dame  Conservatory  at  the 
head  of  which  is  a  Sister  of  superior  ability  and  am- 
bition. 

The  musical  program  began  with  a  Presto  by  Godard 
played  upon  nine  pianos  by  Jeffle  Hardin,  Bertha  Wolf, 
Rosario  Avendano,  Azalea  Zeiro,  Helen  Lyng,  Maria 
Bonillas,  Lucile  Butz,  Agnes  Mclnerny  and  Ida  Fletcher. 
Irene  Smith  sang  "Where  the  Beautiful  Rivers  Flow" 
with  a  most  pleasing  voice  and  decidedly  artistic  in- 
terpretative taste.  Helen  Lyng  played  the  piano  ac- 
companiment and  Rosario  Avendano  assisted  with  a 
harp  obligato.  Both  young  instrumentalists  pJayed 
delightfully.  Maria  Loaiza  played  Liszt's  Ninth  Rhap- 
sodie  with  a  fine  technical  brilliancy  and  satisfactory 
musical  conception.  Miss  Loaiza,  besides  winning  for 
herself  a  title  of  B.  M.  for  the  piano,  was  alo  the  for- 
tunate recipient  of  a  silver  medal  for  harp  and  vocal 
culture.  Rosario  Avendano  and  Ida  Fletcher  played 
the    accompaniment. 

Rebecca  Urrutia  played  Hunyadi  Laszlo,  op.  35,  by 
Dubez,  upon  the  harp  and  revealed  a  technical  facility 
that  earned  for  her  the  just  approval  of  her  delighted 
audience.  During  a  recent  contest  at  the  Conservatory, 
Miss  Urrutia  won  the  first  prize  for  best  memory  test 
and  during  the  seven  years  of  her  steady  attendance 
at  the  school  she  devoted  most  of  her  time  to  the 
study  of  the  harp,  resulting  in  her  unquestionable  ar- 
tistic efficiency.  Helen  Lyng  played  Concertstiick  by 
Tschaikowsky.  She  revealed  fluent  technical  faculties 
and  a  certain  refined  musical  taste  that  was  evident 
throughout  her  recital.  She  has  devoted  ten  years  of 
her  life  to  her  studies  at  Notre  Dame  Convent  and  won 
her  first  laurels  at  the  well  known  Santa  Clara  Col- 
lege. Hortense  Corral  made  a  very  deep  impression 
by  playing  delightfully  the  Fantasie  Characteristique, 
op.  59,  by  Parish-Alvars  upon  the  harp.  The  harp 
class  was  especially  well  represented  this  year  and 
Miss  Corral  added  considerably  to  the  splendid  show- 
ing both  from  a  technical  as  well  as  musicianly  point 
of  view  which  this  class  made  on  this  occasion.  Miss 
Corral  spent  six  years  at  the  College  and  recently 
won  first  prize  for  the  most  intelligent  and  artistic 
interpretation    at   a    scholar   contest. 

Helen  Sim  revealed  extraordinary  facility  upon  the 
violin  by  interpreting  with  an  unusual  amount  of  good 
taste  an  Introduction,  Duetto  and  Finale  (op.  30)  by 
Leonard.  Miss  Sim  possesses  a  delightfully  smooth 
and  mellow  tone  and  interprets  with  an  ease  and  grace- 
fulness that  speaks  well  for  a  brilliant  artistic  future. 
She  evidently  is  a  most  receptive  student.  Miss  Sim 
was  ably  accompanied  upon  the  piano  by  Bertha  Wolf 
and  upon  the  harp  by  Hortense  Corral.  Bertha  Wolf 
played  Grieg's  A  minor  Concerto  with  orchestral  ac- 
companiment with  delightful  abandon  both  technically 
and  emotionally  and  gave  repeated  evidence  of  her 
successful  application  to  her  studies.  She  inspires 
one  with  the  conviction  that  her  musical  education 
has  not  been  applied  in  vain  and  that  she  will  become 
a  credit  to  her  friends  and  teacher.  Miss  Wolf  came 
all  the  way  from  Nevada  to  study  at  the  Notre  Dame 
Conservatory.  She  is  naturally  very  gifted  and  to- 
gether with  Miss  Lyng,  she  won  the  prizes  in  the 
Contest  of  March  Writing  and  also  the  one  for  the 
largest   repertoire. 

Irene  Smith,  Ave  Camarillo  and  Maria  Loaiza  sang 
a  vocal  trio  by  Rossini  in  pleasing  voice  and  with 
spirited  interpretation.  The  voices  blended  excellent- 
ly and  were  in  thorough  harmony.  We  desire  to  take 
advantage  of  this  opportunity  to  comment  upon  the 
splendid  improvement  of  the  vocal  department.  The 
voices  appear  to  be  well  placed  and  used  with  fine 
artistic  discretion.  They  are  lacking  that  disagreeable 
harshness  which  unsatisfactory  instruction  usually 
creates.  The  trio  was  accompanied  upon  the  piano  by 
Jeffie  Hardin  and  upon  the  harp  by  Rebecca  Urrutia. 
Both  accompa'nists  played  very  musically.  One  of 
the  most  delightful  features  of  the  program  was  a 
tastefully  arranged  selection  from  "Lucia"  and  in- 
terpreted effectively  by  Lucile  Butz,  Helen  Lyng,  Vic- 
toria Urrutia,  Ida  Fletcher,  Bertha  Wolf,  Jeffle  Hardin, 
Beatrice  Avendano,  Luz  Almada  and  Agnes  Mclnerny] 
pianos;  Hortense  Corral,  Rosario  Avendano,  Maria 
Bonillas,  Rebecca  Urrutia,  Maria  Loaiza,  Azalea  Zeiro, 
and  Rosa  Tarriba,  harps.  The  arrangement  was  writ- 
ten by  a  Sister  of  Notre  Dame.  Rosario  Avendano 
played  a  harp  solo  with  decidedly  well  developed 
musical  understanding.  Her  digital  facility  is  very 
brilliant  and  her  reading  is  decidedly  intelligent.  Miss 
Avendano  won  post  graduate  honors  for  piano  and  B.  M. 
for  harp  and  with  Miss  Loaiza  was  a  successful  con- 
testant for  the  Alumni  medal,  the  highest  honor  in 
Notre    Dame   College. 

The   vocal   classes   combined    in    singing   with    much 


force  and  operatic  effect  a  selection  from  Semiramide 
with  excellent  solos  by  Irene  Smith,  Ave  Camarillo,  and 
Maria  Loaiza.  The  accompanists  were:  pianos — 
Helen  Lyng,  Bertha  Wolf  and  Rosario  ;\vendano; 
harps — Hortense  Corral  and  Rebecca  Urrutia  together 
with  the  orchestra.  The  Sister  who  is  in  charge  of 
the  vocal  department  has  enjoyed  the  approval  of  Ma- 
tilde  Marchesi  upon  her  efficient  fundamental  training. 
The  musical  program  concluded  with  a  difficult  Over- 
ture by  Rossini,  rendered  fluently  by  the  following 
students:  Rosario  Avendano,  Rena  Silverman,  Jeffie 
Hardin,  Lucile  Butz,  Azalea  Zeiro,  Hazel  Denton,  Fran- 
ces Campadonico,  Rosa  Tarriba,  Marie  Hughes,  Maria 
Loaiza,  Ida  Fletcher,  Maria  Bonillas,  Rhea  Fuller,  Luz 
Almada,  Aileen  Costello,  Virginia  Harrison,  Lou  Werry, 
Margaret  Coyne  and  Rosario  de  la  Vega.  An  orchestral 
accompaniment  gave  polish  to  the  rendition.  The  Sis- 
ters in  charge  of  the  Conservatory  have  every  reason  to 
feel  proud  of  their  splendid  work  and  the  students 
will  never  have  any  reason  to  regret  that  the  founda- 
tion of  their  musical  training  was  laid  in  the  Notre 
Dame  College. 

Irene  Smith  read  a  very  poetic  address  to  Arch- 
bishop Riordan,  and  the  latter  replied  in  his  speech 
with  that  scholarly  insight  and  valuable  advice  which 
always  marks  his  utterances.  The  Conservatory  grad- 
uates, whose  portraits  appear  upon  the  front  page  of 
this  issue  are:  Bertha  Wolf.  Helen  Lyng,  Hortense 
Corral,  Rebecca  Urrutia,  Maria  Loaiza  and  Helen  Sim. 


Baby."  Her  role  is  that  of  a  German  immigrant  whose 
husband  has  left  her.  She  takes  her  baby  to  a  Found- 
ling Asylum  in  New  York  and  afterwards  tries  in  vain 
to  reclaim  it.  The  anguish  of  the  mother  is  very  short 
but  very  vivid.  The  finale  is  happily  and  dramatically 
brought  about.  The  character  is  one  of  the  best  Miss 
Dunn  has  ever  had  and  is  enabling  her  to  make  one 
of  the  greatest  hits  of  a  brilliant  career.  Her  support- 
ing company  is  very  good  and  the  sketch  is  one  of  the 
most  sterling  in  vaudeville.  Another  great  attraction 
wull  be  the  charming  and  cultured  Willa  Holt  Wake- 
field, who  has  not  apeared  at  the  Orpheum  for  several 
years.  Her  long  absence  is  owing  to  the  fact  that  she 
has  been  in  great  demand  in  and  around  New  York, 
for  she  has  a  knack  of  entertaining  that  makes  her 
immensely  popular.  To  her  own  accompaniment, 
she  talks  several  smart  little  songs  in  a  delightful 
fashion.  Her  numbers  are  jolly  bits  of  humor  with 
occasional  touches  of  sentiment.  Miss  Wakefield  is  a 
woman  of  fine  personality,  a  gifted  pianist  and  a  charm- 
ing entertainer,  who  has  made  her  name  one  of  the 
^'.ost  famous  among  vaudeville  headliners.  The  Charles 
Ahearn  Cycling  Comedians  will  present  a  novel  offering 
in  which  skillful  wheeling  and  genuine  comedy  alter- 
nate.. Among  the  laughable  features  which  the  act  is 
full  of  should  be  mentioned  the  finale  which  Mr.  Ahearn 
entitles  "A  mile  in  thirteen  seconds."  Next  week  will 
be  the  last  of  Gene  Green;  the  Marcel  and  Boris  Trio; 
the  Bergere  Players  in  "Room  44,"  and  Jesse  L.  Lasky's 
"The  Photo  Shop." 


ORPHEUM. 


The  merit  of  next  week's  Orpheum  bill  may  be  esti- 
mated from  the  fact  that  it  will  contain  three  entirely 
new  headline  acts  in  addition  to  other  novelties.  Al. 
Jolson,  the  famous  black-face  monologist  and  comedian, 
and  the  greatest  star  in  his  line  in  this  or  any  other 
country  is  playing  his  farewell  season  in  vaudeville, 
and  will  entertain  the  Orpheum  audiences  next  week 
only  with  his  inimitable  song  and  chatter.  Next 
season,  Mr.  Jolson  will  be  the  star  of  an  important 
musical   comedy   production. 

Emma  Dunn,  who  starred  successfully  in  "Mother" 
for  some  time  and  also  played  the  Mother  with  the 
late  Richard  Mansfield  in  his  superb  production  of 
"Peer  Gynt"  will  be  a  special  feature  of  the  new  pro- 
gramme.    She  will  appear  in  John  Stokes'  pfaylet,  "The 


Albert  Cohn,  a  protege  of  Frank  La  Forge's,  has  re- 
turned to  California  after  an  absence  of  three  years' 
stay  in  Europe  studying  with  Frank  La  Forge  and  Les- 
chetizky.  He  expects  to  remain  in  California  for  a  few 
months  during  which  time  he  will  give  a  series  of  con- 
certs. Before  returning  to  America  he  appeared  at  priv. 
ate  musicales  before  Madame  Sembrich,  NIadame  Gadski 
and  other  famous  artists.  He  decided  to  use  the  name 
of  David  Alberto  in  his  public  work.  Mr.  Cohn  expects 
to  return  to  Europe  on  November  3d.  nest,  to  resume 
his  studies  with  Mr.  La  Forge.  He  is  stopping  with 
Mr.  and  Mrs.  M.  Riegelman  of  Oakland,  the  parents  of 
Mabel  Riegelman.  the  successful  operatic  artist.  Last 
summer,  Mr.  Cohn  was  among  the  guests  at  Madame 
Sembrich's  Villa  in  Switzerland,  as  the  personal  gue.- 
of  Frank  La  Forge.     Mr.  La  Forge  is  now  in  Paris. 
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(Continued  from  page  7) 
not  go  its  full  possibilities,  the  other  movements  fully 
amended  for  the  few  lapses  noticeable  at  the  opening, 
of  which  the  most  striking  was  lack  of  exact  balance 
between  the  piano  and  the  violin  in  volume.  Still  the 
fifst  movement  was  marked  by  very  delightful  passages 
that  were  delivered  with  much  clarity  and  the  beauties 
of  the  composition  were  made  known  to  those  who  had 
never  heard  the  composition  before.  The  Siciliana,  in 
lighter  mood,  was  given  with  much  sentiment  and  mu- 
sicianship. The  Adagio  is  a  part  of  the  composition 
that  called  for  much  discrimination  and  this  was  mani- 
fested very  satisfactorily.  In  the  closing  Allegro  con 
Fuoco,  brilliancy  in  the  piano  part  and  poetic  centiment, 
beautiful  phrasing  by  the  violin  and  a  great  perfection 
of  accord  between  the  two  players  made  the  movement 
extremely  pleasing  and  exponental  of  artistry. 

Theo  Vogt's  two  compositions — "Jane  Gray"  a  ballad, 
and  "Allah"  were  sung  by  Wilfred  Glenn,  with  the  com- 
poser at  the  piano.  Both  songs  are  of  strong  types, 
characteristic,  virile  and  picturesque,  the  music  carrying 
out  the  ideas,  central  and  subordinate,  that  are  embodied 
in  the  words  and  the  effect  of  the  combination  of  music 
and  words  is  excellent.  Mr.  Glenn  was  recalled.  Miss 
Helen  Colburn  Heath  sang  a  cluster  of  songs  as  follows: 
"There  Sits  a  Bird  on  Every  Tree,"  by  Arthur  Foote; 
"Prospice"  by  Sidney  Homer;  "In  the  Moonshower"  by 
■Harvey  Worthington  Loomis,  and  "Sunlight"  by  Harriet 
Ware.  In  "The  Moonshower,"  an  obligato  was  played 
by  Miss  Sherman,  violinist,  and  Mrs.  Newton  Sharp, 
elocutionist,  recited  some  words.  Being  recalled,  Miss 
Heath  sang  a  waltz  song.  Miss  Heath  possesses  a  bril- 
liant soprano  of  a  beautiful  round  quality  and,  as  usual, 
delighted  her  audience  with  her  superior  musicianship. 
H.  D.  Mustard  sang  one  of  his  own  compositions,  "A 
Kiss  in  the  Rain,"  which  proved  to  be  very  taking,  of 
the  humorous  and  tuneful  sort,  and  he  also  sang  "The 
Forgotten  Land,"  by  Harriet  Ware.  Miss  Eula  Howard 
was  at  the  piano.  In  the  numbers  sung  by  Miss  Heath, 
Mrs.  E.  E.  Young  was  at  the  piano.  The  final  number 
was  the  Arthur  Foote  Ballade,  for  violin  and  piano,  and 
this  received  sympathetic  treatment  by  Miss  Sherman 
and  Mrs.  Stoney.  The  composition  is  very  poetical. 
*  *  • 
The  second  concert  opened  with  the  Beethoven  Son- 
ata, Op.  53,  which  was  performed  with  much  finish,  and 
with  splendid  effect  by  Georg  Kriiger.  Homer  Henley 
sang  "Triste  Retorno,"  by  Barthelemy,  accompanied  by 
Frederick  Maurer  at  the  piano,  another  noteworthy  per- 
formance. Then  Mrs.  Grace  Davis-Northrup  sang  three 
songs  delightfully,  accompanied  by  Gyula  Ormay — "Bon- 
jour  Souson"  by  Thome,  "Contemplation"  by  Widor,  and 
"Staendchen"  by  Strauss.  Mrs.  Northrup  also  sang  very 
successfully,  "Lusinghe  piu  Care"  by  Haendel;  "Interno 
all  idol  Mio"  by  Cesti,  and  "Shepard,  thy  demeanor 
vary,"  arranged  by  Lane  Wilson.  There  were  two  ap- 
pearances by  Mrs.  Northrup.  Alexander  Heinemann, 
artist  of  the  highest  rank,  was  given  two  places  on  the 
program.  With  infinite  skill  in  all  the  essentials  that  go 
to  make  up  a  finished  performance,  he  sang  the  follow- 
ing: "Talismane"  by  Schumann;  "Litanei"  and  "Wo- 
hin"  by  Schubert;  "Edward"  by  Carl  Loewe;  "Der  Alte 
Herr"  by  Hans  Herrmann,  and  also  two  other  composi- 
tions by  Herrmann — "Salomo"  and  "Drei  Wand'rer";  al- 
so "Auf  leisesten  Sohlen"  by  Hugo  Kaun.  The  last 
numbers  on  the  program  were  assigned  to  Georg  Krii- 
ger—"La  Campanella"  by  Paganini-Liszt,  and  'Etude  de 
Concert"  by  Rubinstein.  These  were  performed  bril- 
liantly with  perfection  of  technique  and  much  splendor 
in  style.     Fred.  Maurer  accompanied  Alexander  Heine- 


At  the  Alcazar  Theatre,  The  Merchant  of  Venice  has 
been  chosen  as  next  week's  repertoire.  Theodor  Rob- 
erts, Florence  Roberts  and  Thurlow  Bergen  will  here 
have  ample  opportunity  to  test  the  superior  histrionic 
powers.  It  is  gratifying  that  at  this  time  of  banal  the- 
atrical productions  a  famous  local  management  is  en- 
deavoring to  elevate  the  stage  by  means  of  a  real  class- 
ical performance,  and  it  is  to  be  hoped  that  our  public 
will  encourage  further  excursions  into  classic  dramatic 
literature  by  crowding  the  Alcazar  Theatre  next  week. 


Harley  Hamilton 
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jULTijmrijuijJirLnfuumrLJinAiJ-ii-iiJiririn.nnrri -.-■..-—..-.-■.■■■■■ 

Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ     Harmony 

720  Golden  Gate  Ave.        Phone  West  2635 


Brogden  &  ver  Mehr 
Musical  Bureau 

Talent  supplied  for  Public  and  Private  Recitals 

Soloists  and  Accompanists  are  cordially  invited  to  register 

Head  Building,  Post  St.  and  Grant  Ave..    San  Francisco 

Rooms  903.  904.  905  Telephone,  Suiter  1990 

MXAAnr/iwwwnnAjJLf  j/rji/JLTJifijinnnnnrn ..  —  .---—««■■■■■■»  ■  ■  ■■■■■■■■! 

I^otiis  H.  Eaton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B,  Kohler  &  Chase  Bld«.  Phone  Sutler  267 


luuuifinmjJtJJLfLnnnnnnnrn —  ■■■■-*»»— *m  ■■■■■■■——*■■■■■■■■— ——^ ■■■*!<  jwwwwu 

Mrs.  'William  SteinbacH 


VOICE  CULTURE 


STUDIO: 


21S4    Green    Street,    Son    Francisco,    Cal. 


Paul  Steindorff 

Studio.  2422  STUART  STREET 
Berkeley,  California 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


If  Appeals  Especially  to  Teachers  and  Students 
It  Contains  Elegance,  Durability  and  Moderate  P) 


BENJ.  CURTAZ  &  SON 


KEARNY  ST.,  NEAR  POST, 

SAN  FRANCISCO,  CAL. 


William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  BIdg.  26  O'Farrell  St.,  S.  F. 


Miss  Mary  E.  Webster,     contralto 


S.  F.  Fii 


Voice  Culture 

nanu-el.  S.  F.         True  Life  and  St.  Patricks,  S.  J. 
Sat..  747  Ellis  St.  San  Jose.  335  So.   7lh  St. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 

Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 


Miss  Beatrice  Clifford 


,t          TEACHER  OF  PIANO  Coaching 

Gaftney  Building.    376  Sutler  Street 
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Mrs.  Oscar  Mansfeldt 


Pianist 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 


PIERRB    DOUILI.ET,    Dean. 


SAN    JOSE,    CAL. 


2016    Buchanan    St. 


Telephone    West   314      iioard 


Mackenzie    Gordon 

TEINOIl 

udimenu  of  lone  fomution 
npletion  of  public  sinning. 
OltATOKIO  OPKItA  CONCERT 

Studio:  2832   Jackson  St.  Phones:   West  4j7,  Home  S.  3220 

Ily  Aiipulutiiioiil   Ouly 


Toarlipr  nf  ^inoinfr  '"  '"  '"  br.nchM  from  the 

1  eacner  or  oingmg  ,„  ,|,^  ^iihrn  finish  .nd  o 


ICslablishcd     189:, 

Von  Meyerinck  School  of  Music 

Will  be  open  during  summer  for  special  teachers' 
cour.ses,  I'or  study  of  the  tTprman  Lied  and  Frencli 
Repertoire.  Complete  Vocal  Kducation.  Sight  Reading, 
Musical  History.  Dramatic  Action,  Piano,  Classes  in  Ger- 
man, French  and  Italian.  Specially  Coached  Accom- 
panists.    Studio    Recitals. 

Studio:      818  GROVE   STREET 

Phone    Market    IQii;) ffume    I'lmne    S    100!) 

Adolf  Gregory 

Organist   an<l    Choir   Direclor  of    St.   Mary's,    Oniilaud,    Cal. 
Director    Oalvland    Conservatory    of    Music 

VOICE   PRODucTioiv,   i'i.\No,   h.\r:»io:vv 

AND    CO.^IPOSITIOiV 
13th     AND    M.VDISON     STREETS  OAKLAND,     C.4I>. 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio:    La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio  :    Sequoia  Club,  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  454. 

Mr.  and  Mrs. 

William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

Method  of  Francesco  Lamperti 

Studio:  2431  Ellsworth  St.,  Berkeley.  Tel.  Berk.  I  143.  S.  F..  Wed.  Oakland.  Thurs. 

JoHn  W.  Metcalf 

PIANO — THEORY — COMPOSITION 

Studio.  59  McDonough  Bldg.,  Oakland     Tel.  Oakland  3172 


The    oldest    institution    on    the    Coast — complete    Musical 
ICducation — Advantages  of  literary  studies  free  of  charge. 
nd  room  at  moderate  prices.     Send  for  Catalogue. 

Madame  Puerrari-Marracci 

Ifalian    Scriool    of    \  oeal    'I'ralnini; 

II  >ears  e.xpericncH  as  prima  donna,  singing  with 
Caiuso  in  Italy,  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian,  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
!|-S    IiiloH    St.,    San    FraMoisto        Tclei>iione.    Franltlln    4(i.'{.-. 

The    Bering'er    Conservatory   of   Music 

Founded  189G,  under  direction  of  Prof,  and  Mme.  .los. 
Heringer.  Comprehensive,  well  graded  musical  education, 
based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano,  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  prepared 
for  operatic  and  concert  .stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
any  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
of  Faculty  can  be  engaged  for  recitals,  concerts  and  mus- 
icales.  For  further  Information  apply  to  The  UerinRer 
Conservatory  of  .Miisle,  iiafl  Pierce  St.,  S.  F.      Tel.  AVewt  7S»a 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Oiganist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:      I1I7  Paru  St.,  Alameda.      Tel.  Aiameda  1!>T> 

.San   Francisco  Day— AVednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Louis    CrepaUX,    Member  Paris  Grand  Opera 
a.")l    Post    street.         Fourtii    Floor    Mercedes    Building 

Reception  Hours:      11:45  to  12,  and  3  to  4,  except  Wednes- 
day.     Wednesday     in     Oakland.     768     Eleventh     street. 


Roscoe   Warren   Lticy  (Pianiat) 

.Solo   Pianist   Knickerbocker  Concert  Co.,   S.   F. 

Organist    and    Choirmaster 

St.  Mark's   Episcopal   Church,   Berkeley 

Pupils   received   at   Studios:     San    Francisco — Wed.    and 

Thurs.,    1264    Jackson    St.;   Tel.    Franklin    2841.     Oakland— 

Mon..  Tue.s.,  Sat.,  6128  Hlllet;ass  Ave.  Tel.  Piedmont  5095. 

Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 

Pure    Italian     School — <)|>era    nud    Oralorio    Itrpertuire 

Sludio.s:  Oakland,  236  Mos.s  Ave.;  Piioiies,  Piedmont  851. 
Home  A  5940.  Monday  and  Thursday  in  San  Francisco, 
906     Kohler     &     Cha.se     Hldg.      Sundays     by     Appointment. 

£lizabetH  Kelso  Patterson 

'IE.\CIIi;il    Ol-    Si.XGI.VG 
lieHldcnt    Studio.    J.'T    W.    104th    St.,    .New    Vorli    City,    -\.    V. 

Notre  Dame  Conservatory  of  Music 

nO.\RDI.\0    SCHOOI,    F'OR    GIRLS 

SAN    JOSE  CALIFORNIA 

"Wallace  A.  Sabin 

OrgaulHt  Temple   Emanuel    F:I,   First   Church  of  CbiUt 
Scientist.      Director     I.orInK     CIuli. 

S.  F..  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2G03.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk.,  Mon.  and  Thurs..  3142  Lewlston  Av:   Pied.  3624 

OEORO   IvRtJGER 


Phone    I-'ranliLlii 
Charlevoix    .\pnrtnientM  I'lu 


144.-. 
and    I, en 


Blanchard  Hall  Studio  Building 

F.   W.    BLANCHARD,   Pres.   and    .'>lKr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

I. OS     ANGELES,    CALIFORNI.4 


Hu^o  Mansfeldt 


238  Cole  Street 


Telephone  Pacific  3310 


Benj.  iS.  Moore 


S.    F.. 
Berk. 


Organic  of 
Calvary  Presbyterian  Church 

-Sat.,    Fillmore    and    Jackson    Sts.      Tel.    West    7899. 
-Mon.  and   Tues.  at   2254   Fulton   St.      Tel.  Berk.   2091. 


Nfui 


(f3rtthl>1Tm      "•••'*"RELL   STREET 
^^*"*.      "***      Bet.  Stockton  *  Powell 

Safes!  and  Most  MagnificenI  Theatre  in  America 

Week   Beginning  This   Sunday  Afternoon — 

Matinee  Every  Day. 

A  Great  New  Shomr 


noJogiA  (oexl  week  only;) 


AI  Jolson.  the   world's  gr'aleil    black-face   i 
The  Chas.  Ahcarn  Cycling  Troupe; 

EM.MA  DUNN 
in  John  Stokes'  playlet  "The  Baby";  Jesse  L.  Laskys  "The  Pholo  Shop": 
Gene  Green;  The  Marcel  and  Boris  Trio;   Bergere  PUyers;   New  Daybght 
Motion  Piaures;  WILLA  HOLT  WAKEFltLD  in  "Song  Readings." 

Evening  prices.  lOc,  25c,   50c.  75c.      Box  seals.  $1. 
Matinee  prices  (except  Sundays  ard  Holidays).  lOc.  25c.  50c. 
DOUGLAS  70 -PHONES-  HOME  C  1570 


The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities  in  both  Europe  and  Amer- 
ica have  been  watching  with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world  by  the 

JHasxrn  $^^amlin 

Piano 

Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship 
and  materials  analyzed  from  any  viewpoint,  scientifically  or  practically,  the 
Mason  &  Hamlin  Piano  shatters  the  prejudices  of  years  and  makes  a  con- 
vert of  every  intelligent  investigator,  A  new  sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin 
Piano.     Sold  on  terms  if  you  like. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 
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HEINRICH  VON  STEIN 
President  Von  Stein  Academy  of  Music,  Los  Angeles 


Heinrich  von  Stein  Enthusiastically 

Endorses 

Los  Angeles,  Cal.,  July  2,  1911. 

BALDWIN  PIANO  CO. 

San  Francisco,  Cal. 
Dear  Sirs: 

To  those  who  do  not  expect  brass-band  effects  from  a  piano  but  instead  prefer  intimate 
tone-shadings  and  singing  quality,  the  Baldwin  Pianos  will  ever  appeal  as  unsurpassable. 

Indeed,  it  is  for  these  reasons,  that  I  have  disposed  of  my  institution's  entire  piano-equip- 
ment in  favor  of  the  Baldwin  products,  and  if  perhaps  additional  reasons  prompted  me  to  ex- 
pend a  large  sum  on  thirty  new  pianos  from  your  factory,  I  must  confess,  that  the  unusually 
substantial  construction  of  your  makes,  promising  practically  unlimited  service,  hurried  my 
decision. 

Personally  I  have  never  played  upon  any  piano  that  has  given  me  as  much  pleasure  and 
responded  as  readily  to  my  will  as  the  Baldwin  Grand  in  my  private  studio,  as  a  consequence 
of  which  I  have  spent  more  hours  playing  upon  same  than  I  have  done  during  the  last  six  years. 

Wishing  your  products  continued  successes,  believe  me,  sincerely  yours, 

HEINRICH  VON  STEIN. 


310  Sutter  Street 


^heMtDHifaijani 


San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417    Dlanchard    Hall  Loa   AnKeles,   Cal. 

CKester  Herold  Tenor 

Soloist     First     CUurcli     of    Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cal.      Phone    S.    J.   3983 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Chnrcli, 

Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 

Phone  West  4S1I0 250r>  Clay  St. 

"Winard  Batctielder 

VOCAI,   STUDIO 
Kohler    &    Chase    Building;,    San    Francisco 

Mbs  Mary  Van  Orden  Pianoforte 

Pupil  o(  Mi..  Elizabeth  Weflgate,  Al.meda, 

Mr.  Arthur  Foote.  Boflon. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  Bldg. ,  San  Francisco 

Percy  A.  R.  Do-w 

THE  VOICE— THE  ART  OF  SINGING 

(  S.  F..  Thursday.  376  Sutter  St.   Tel.  Douglas  2093 
)  Oakland.  2126  Grove  Street.     Tel.  PiedmOBI  2590 


Studio 


Bentley  Nicholson,  Tenor 

Vocal  Studio.      Concerts  and  Recitals. 
Mon.  and  Thurs.  376  Suiter  St.      Phones: 
Studio,  DouKlas  a0!»3;   Residence,  17.30  Pine 
Street,     Franklin     1»42. 


Alfred  Cogswell 

37«    Suiter    St.,    (Room    2."»),    San    Francisco 
•MIX  Chniinine  Way,  llerkeley. 


Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 
239  4th  Avenue  Tel.  Pacific  214 

EDNA     MONTAGNE 
5780  Vicfente  St. Oakland,  Cal. 

LOUIS  FELIX    RAYNAUD 
789  Buena  Vista  Ave. San  Francisco. 

ASHLEY   B.   PETTIS 
ir.  Lincoln  St.,  S.  F.      1931  Home  St.,  Berk. 


MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS     BEATRICE    CLIFFORD 

376   Sutter   St.,  Room  25,   San   Francisco 


F.     A.     WICKMAN 

906  Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 
904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS   CAROLINE    HALSTED   LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINJA    GOODSELL 
2909   Piedmont  Av,  Berk.    Tel.  Berk.  4818 

MRS.     FRANCES    THOROUGHMAN 

904  Kohler  &  Chase  Bldg.    Tel.  Ke'rny  5454 

MME.   ABBIE    CARRINGTON-LEWYS 

1901   Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 

20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOI.IIV,    I.tJTK    AND    GUITAR 

SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 
(;2  r.aker  Street.  Tel.  Park  1782. 


The  Victor 
Vidlrola 

Prices : 

$75  f  100  $150 
$200 

Sold  on  Easy  Terms 

To  the  Victor- Victrola  more  than 
any  other  musical  instrument  is  due  the 
unprecedented  awakening  of  interest  in 
music  which  has  taken  place  through- 
out America  during  the  past  few  years 

The  development  of  the  Victor- 
Victrola  and  this  growing  appreciation 
of  the  world's  best  music  have  been 
coincident. 

There  is  a  completeness  in  the  Victor- Victrola  which  satisfies  a  demand  hitherto 
never  fully  met. 

Its  perfect  reproducing  qualities,  combined  with  its  artistic  appearance,  make  it 
the  most  complete  musical  instrument  in  the  world. 

The  Victor-Victrola  adds  a  new  dignity  to  the  talking  machine  industry.  Its 
refined  elegance  makes  it  a  component  part  of  the  complete  music  room.  It  is  a  fit 
companion  for  the  finest  piano. 

The  success  of  the  Victor-Victrola  is  wonderful,  and  the  demand  increases  daily. 

Pleased  to  have  you  call  and  hear  this  marvelous  instrument. 

AH  new  Victor  Records  reviewed  in  Musical  Review  for  sale  at 


TWO   ENTRANCES 

135-153  Kearny  217-225  Sutter  Street 


IAN  FR/  NGiaOO 
PUBLIC  L13RAIIV 


San  Francisco,  Oakland, 


Angeles,  Portland,  Seattle 


THE    ONLY     MUSICAL.    JOURNAL    IN     THE     GREAT    WEST 


PUBLISHED      EVERY     WEEK 


VOL.  XX.    No.  16. 


SAN   FRANCISCO,  SATURDAY.  JULY    15.  1911. 


Pike  10  C«ati 


CORONATION    MUSIC   IN    LONDON. 


London,  June  2,  1911. 
Fortunately  the  two  weeks  that  I  set  aside  for  a  visit 
to  London  were  directly  in  the  midst  of  an  exceptionally 
brilliant  musical  and  dramatic  season,  and  many  have 
been  the  opportunities  to  hear  great  music  from  great 
people.  My  first  evening  here  was  devoted  to  the  open- 
ing concert  of  the  London  Musical  Festival.  The  Nor- 
wich Festival  Chorus  and  Queen's  Hall  Orchestra,  under 
Henry  Wood,  gave  Elgar's  "Dream  of  Gerontius"  and 
Max  Reger's  setting  of  the  Hundredth  Psalm.  Both 
works  were  new  to  me  and  made  a  profound  impression 
upon  me.     The  beauty  of  the  Elgar  work  is  of  a  very 


Harold  Bauer  played  perfectly.  His  Mozart  playing  is 
always  a  delight,  and  was  especially  so  on  this  occasion. 
Mr.  Bauer's  second  piano  number  with  orchestra  was  the 
Strauss  Burleske,  and  in  the  two  he  had  ample  oppor- 
tunity to  prove  his  great  versatility,  for  the  Mozart  is 
as  simple  in  its  classic  outlines  as  the  other  is  bizarre 
in  its  modern  virtuosity.  The  orchestra  played  the  Sa- 
lome Dance  of  the  Seven  Veils,  and  the  tone  poem, 
"Thus  Spake  Zarathustra,"  (Zarathustra  was  evidently  a 
very  "long-winded"  speaker).  The  first  half  of  the  work 
is  very  effective  and  interesting,  and  in  it  the  organ 
plays  a  very  important  part;  but  the  second  half  is 
decidedly  wearisome.  The  final  number  was  the  power- 
ful closing  scene  of  "Salome,"  which  Mile.  Aino  Akte 
sang  with   splendid   dramatic   power.     Mile.   Akte   sang 


don  public  the  privilege  of  hearing  many  great  stars. 
It  was  my  pleasure  to  hear  two  splendid  performances; 
first,  Tetrazzini,  supported  by  a  fine  cast,  in  Rlgoletto. 
Sammarco  as  Rigoletto,  and  John  McCormack  as  the 
Duke  sang  beautifully.  San  Francisco  is  already  so  well 
acquainted  with  Tetrazzini's  remarkable  gifts,  that  I 
need  not  remark  at  length  of  her  great  success.  I 
could  not  help  contrasting,  however,  the  brilliant  tech- 
nlc  of  Tetrazzini,  for  which  she  had  to  make  so  little 
effort,  and  the  deeper,  and  to  me,  superior  artistry  of 
Emmy  Destinn,  whom  I  heard  in  Puccini's  "Girl  of  the 
Golden  West,"  given  for  the  first  time  in  England. 
Miss  Destinn  was  at  her  best  in  the  difficult  role  of 
Minnie,  as  were  also  several  of  the  male  characters, 
who,  I  understand,  sang  in  the  American  production.  No 


ARTISTIC  DISPLAY  IN  SHOW  WINDOW  OF  SHERMAN,  CLAY  &  GO'S  PORTLAND,  ORE.,  STORE  DURING  THE   REGENT  ROSE  FESTIVAL. 


appropriately  spiritual  character,  and  justifies  the  pride 
that  England  takes  in  the  composer.  The  Max  Reger 
work  is  equally  impressive,  but  in  a  different  way.  Reg- 
er's wonderful  contrapuntal  facility  is  displayed  at  its 
best,  with  more  traces  of  genuine  musical  inspiration 
than  I  have  been  able  to  find  in  the  other  works  that  I 
have  heard  so  far.  Julia  Gulp,  of  Berlin  fame,  gave 
great  satisfaction  in  her  solo  work  in  Elgar's  "Dream." 
The  work  done  by  chorus  and  orchestra  justified  Eng- 
land's claim  to  the  title,  "Land  of  Oratorio,"  as  did  also 
the  work  of  the  Sheffield  Chorus  and  Leeds  Choral 
Union,  who  sang,  respectively,  the  Bach  Mass  in  B 
minor,  and  the  St.  Matthew  Passion  during  the  same 
week. 


Another  concert  of  the  Festival  Series  was  a  Mozart- 
Strauss  program.  Mozart  was  represented  by  the  G 
minor  symphony  and  the  D  minor  piano  concerto,  which 


"Salome"  recently  in  Berlin,  and  created  a  most  favor- 
able impression,  both  vocally  and  dramatically. 
*  •  • 
The  only  pi£.no  recital  that  I  heard  here  was  given 
by  Ivan  Lloyd-Powell,  a  young  man  who  gives  great 
promise.  His  program  in-luded  Beethoven's  Opus  53, 
the  Prelude,  Choral,  and  Fugue  of  Cesar  Franck,  three 
Liszt  transcriptions,  and  several  modern  numbers.  Mr. 
Powell's  rendering  of  the  Beethoven  w  is  that  of  a  man 
who  has  some  ideas  of  his  own,  and  was  very  musical 
and  intersting.  This  work,  which  I  consider  one  of  the 
greatest  compositions  in  the  piano  literature  of  the  last 
half  century,  has  been  bigness  of  proportion,  and  is  im- 
bued with  such  deep  religious  inspiration,  that  I  have 
great  admiration  for  the  maturity  of  an  artist  who  can 
play  it  well. 

*     *     *  ^ 

The  opera  season  at  Covent  Garden  is  giving  the  Lon- 


opera  has  been  written,  where  the  story  is  as  important 
and  absorbing  as  in  Puccini's  latest  work.  The  Belasco 
version  of  this  exciting  tale  of  the  "49er  period"  is  fa- 
miliar to  many  an  American  theatre-goer.  Puccini's 
music  is  very  interesting,  very  modern,  and,  in  places, 
very  beautiful  and  effective.  But  does  it  fit  the  theme? 
Hardly.  There  are  pages  of  the  score — for  instance,  in 
the  poker  game,  and  in  the  wild  ^Tiching  scene  in  the 
final  act — that  are  cleverly  written  and  have  quite  an 
atmosphere  of  Western  dare-dexnltry ;  but,  as  a  rule, 
Puccini  finds  it  hard  to  get  away  from  the  musical 
idioms  employed  in  Madame  Butterfly.  Cenainly,  no- 
thing could  be  more  unlike  than  the  story  of  a  broken- 
hearted Japanese  girl,  and  that  of  a  Western  girl  in 
love  with  a  kind-hearted  bandit  who  is  at  the  mercy  of  a 
crowd  of  rough  Western  miners.  But  there  is  too  r  h 
similarity  between  the  music  of  "Butterfly"  and  of  ae 
Girl"  for  the -latter  to  ever  become  as  popular  a-   the 
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Joseph  Beringer 

and  the  Steinway 


San  Francisco,  March  27,  1911. 
Messrs.  Sherman,  Clay  &  Co. 
San  Francisco 

Gentlemen: 

For  many  years  the  Steinway  has  been  the  selected  and  favorite 
piano  in  the  concerts  given  by  the  Beringer  Conservatory  of  Music. 

The  superior  tone  quality  found  in  these  instruments  has  always 
been  a  pleasure  to  me  personally.  Supreme  excellence  of  workman- 
ship combined  with  charming  tonal  beauty  and  brilliancy,  have  made 
these  pianos  the  acme  of  key  instruments,  justly  deserving  the  big 
reputation  the  Steinway  Pianos  have  gained  here  and  abroad. 

Respectfully, 


OrTxj-^i^ /^-e^i-^^  ^f^<yc-- 


Sherman  jpay  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


former.  The  effect  of  rough  miners  and  gamblers  con- 
versing in  Italian,  and  of  an  Indian  squaw  singing  to  her 
papoose  in  the  Italian  language,  is  incongrous,  indeed, 
especially  to  a  native  Californian.  Speed  the  day  when 
we  may  hear  American  opera,  by  Americans,  and  in  our 
own  language!  However,  the  Covent  Garden  perform- 
ance was  ideal  in  every  way,  and  gave  me  a  great  deal 
of  pleasure. 

*  *     * 

I  was  pleased  with  the  good  work  done  by  the  male 
chorus  at  the  Temple  Church  and  at  St.  Paul's,  but  the 
acoustics  of  the  latter  church  are  not  the  best,  and 
spoil  one's  impressions,  particularly  of  the  organ-play- 
ing. The  work  of  Mr.  Martin,  the  Cathedral  organist, 
seemed  heavy,  lifeless,  and  even  unrythmical,  after  hear- 
ing the  Parisian  organists. 

*  *     * 

I  am  now  on  my  way  to  the  steamer  that  is  to  take 
me  back  to  America,  and  can  assert  with  all  sincerity 
that  two  years  is  long  enough  for  any  American  to  re- 
main abroad,  no  matter  how  infatuated  he  may  become 
with  the  artistic  advantages  of  the  Old  World. 

WARREN  D.  ALLEN. 


the  fact  that  Mr.  Kruger  has  been  thoroughly  established 
among  our  best  artists. 


GEORGE    NEWBAUER   A   BENEDICT. 


GEORG  KRUGER  AT  CALIFORNIA  UNIVERSITY. 

Georg  Kriiger  gave  a  piano  recital  at  Hearst  Hall, 
University  of  California,  on  Thursday  evening,  June 
29th.  Mr.  Kruger  was  assisted  by  Miss  Esther  Louise 
Houk,  contralto.  The  event  was  part  of  the  Summer 
Session  of  Music  and  it  was  well  attended  by  an  intelli- 
gent audience  who  gave  frequent  manifestations  of  its 
delight  over  the  pianist's  remarkable  artistic  interpreta- 
tions. The  program  was  as  follows:  Sonata,  Op.  53, 
C  major  (Beethoven);  (a)  .Just  a  Wearyin"  For  You 
(Carrie  Jacobs-Bond),  (b)  The  Owl  (Liza  Lehmann); 
Ballade,  Op.  47,  Etude,  Op.  25,  No.  1,  Etude,  Op.  10,  No. 
5,  Nocturne,  Op.  15,  No.  2,  Polonaise,  Op.  53  (Chopin); 
(a)  Requiem  (Sidney  Homer),  (b)  Young  Tom  O'Devon 
(Kennedy  Russell);  Nightsong,  Op.  25,  No.  3  (Schu- 
mann), Melodic,  Op.  (J,  No.  4  (Dal.  Young),  Etude  de 
Concert,  Op.  11,  No.  2  (A.  Bach-Grondahl),  KlavierstUck, 
Op.  32,  No.  6  (W.  Bargiel),  Consolation  (Leschetizky), 
Etude  de  Concert,  Op.  23  (Rubinstein),  Rhapsodie  Hon- 
groise  (Liszt). 

Mr.  Kriiger  has  recently  severed  his  connection  with 
the  California  Conservatory  of  Music  and  is  now  teach- 
ing privately  at  Room  1008  Kohler  &  Chase  Building. 
Mr.  Kruger,  as  will  be  seen  upon  another  page  in  this 
issue,  was  the  soloist  at  the  final  concert  of  the  Con- 
vention of  the  Music  Teachers'  Association  of  Cali- 
fornia, last  Friday  evening,  and  he  will  also  play  before 
the  Convention  of  the  National  Educational  Association 
on  Thursday,  July  13th.     There  is  no  doubt  regarding 


San  Diego,  June  27. — The  marriage  of  George  New- 
bauer,  prominent  in  San  Francisco  business  circles,  to 
Miss  Selma  Levi,  took  place  in  the  Jewish  synagogue 
here  tonight.  Rabbi  Sellinger  officiated.  The  bride  is 
the  daughter  of  Mr.  and  Mrs.  Adolph  Levi,  who  are 
among  the  oldest  and  wealthiest  residents  of  Southern 
California.  She  was  attended  by  Miss  Florence  Levi  as 
bridesmaid  and  by  six  young  women  as  maids  of  honor. 
Her  wedding  gown  was  white  crepe  de  chine.  Her  orna- 
ments were  diamonds  and  pearls.  Edgar  B.  Levi  was 
best  man.  Immediately  after  the  ceremony  there  was  a 
wedding  supper  at  the  U.  S.  Grant  Hotel,  which  was 
attended  by  a  hundred  relatives  and  intimate  friends. 
A  reception  in  the  hotel  ballroom  was  attended  by  350 
guests.  Among  out-of-town  relatives  present  from  San 
Francisco,  were:  Mr.  and  Mrs.  J.  H.  Newbauer,  parents 
of  the  groom;  W.  H.  Newbauer,  William  Newbauer,  S. 
Brizzalera  and  Miss  Jennie  Brizzalera.  The  bride  and 
groom  will  spend  a  six  weeks'  honeymoon  at  Yosemite. 
They  will  reside  in  San  Francisco. — (Chronicle.) 

[Mr.  Newbauer  is  well  known  among  amateur  musical 
circles,  being  a  leading  flutist  of  the  San  Francisco  Or- 
chestral Society.] 


Dr.  J.  Fred  Wolle  gave  an  organ  recital  at  Packer 
Memorial  Church,  Lehigh  University,  on  Thursday  even- 
ing, June  22d,  with  brilliant  success.  This  was  Dr. 
Wolle's  first  public  apearance  since  his  return  from  the 
East  where  his  absence  was  greatly  missed.  The  audi- 
torium was  packed  and  the  audience  was  unusually  en- 
thusiastic, expressing  in  no  uncertain  terms  its  delight 
to  have  Dr.  Wolle  back  and  to  listen  to  his  masterly  in- 
terpretations. The  program  was  as  follows:  Fantasia 
in  G  minor,  Fugue — the  little  G  minor.  In  the  Style  of  a 
Flute  Solo,  Aria  in  A  minor.  Allegretto  in  G,  Pastorale 
in  C,  Prelude  in  G,  (Bach) ;  Andante  Cantabile,  from  the 
Fourth  Organ  Symphony,  Scherzo,  from  the  Second  Or- 
gan Symphony  (Widor);  Ar'  .  from  the  Peasant  Cantata 
Transcribed  by  J.  Fred  Wcnle  (Bach) ;  Siegfried's  Death 
March,  from  'Die  Goetterdaemmerung,"  transcribed  by 
J.  Fred  Wolle  (Wat;ner);  Spring  Song  (Shelly),  Theme 
and  Finale  (Thiele). 

*     «     « 

The  pupils  of  Joaquin  S.  Wanrell  gave  the  closing 
concert  of  the  season  at  their  teacher's  studio  on  Wed- 
nesday, June  28th.  The  program  was  as  follows:  Der 
Asra  (Rubinstein),  Mr.  A.  Dziedzina,  Baritone:  Musica 
Proibita    (Glastaldon),    Miss    Jhon    Eubank,    Soprano; 


Nobles  seigneurs  "Ugonotta"  (G.  Meyerbeer),  Miss  Ethel 
Graff,  Mezzo-Soprano;  Ave  Maria  (D.  Buck),  Mrs.  L. 
Signer,  Soprano;  Ma  Pari  "Marta"  (Flotow),  Mr.  M. 
Sokolay,  Tenor;  Song  of  the  Soul  (C.  Breil),  Mrs.  Fran- 
ces Ruso,  Alto;  If  Thou  Didst  Love  Me  (L.  Danza),  Miss 
Josephine  Moller,  Soprano;  Visi  D'arte  Tosca  (G.  Puc- 
cini), Mrs.  B.  B.  McGinnis,  Soprano;  Duetto,  from  La 
Forza  del  Destino  (Verdi),  Mrs.  Fay  Carranza-Mollera 
and  Prof.  Wanrell,  Senor  Pique,  Miss  Bumsted  and  Prof.  . 
Wanrell  at  the  piano;  Nome  di  dio  from  "Pagliacci" 
(Leoncavallo),  F.  Perramores,  Jr.,  Tenor;  Tacea  La 
Notto  "Ernani"  (Verdi),  Mrs.  Fay  Carranza-Mollera, 
Soprano;  Di  tanty  Palpiti  (G.  Rossini),  Miss  Ethel 
Graff;  Oh  For  a  Day  of  Spring  (F.  Andrews),  Mrs.  B.  B. 
McGinis;  If  (L.  Denza),  Miss  Josephine  Moller;  Duetto 
from  "Favorita"  (Donizetti),  Miss  Thol  Graff — Prof. 
Wanrell;  Sunset  .(D.  Buck),  Mrs.  Frances  Ruso;  La- 
grimas  mias  Spanish  Song  (A.  Itarques),  Mrs.  L.  Sig- 
ner; Trio  Finale  from  "Faust"  (Gounod),  Miss  Jhon 
Eubank,  Mr.  M.  Sokolay  and  A.  Dziedzina. 

The  Mansfeldt  Club  held  the  last  meeting  of  the  sea- 
son on  May  31st  at  which  the  election  of  officers  for  the 
ensuing  year  took  place.  Those  elected  were:  Pres- 
ident, Frances  Wilson;  Vice  President,  Hazel  H.  Hess; 
Secretary,  Stella  Howell;  Treasurer,  Esther  Hjelte;  Di- 
rector, Hugo  Mansfeldt.  The  Club  has  had  a  most  suc- 
cessful year  and  its  members  are  looking  forward  to  the 
coming  season  when  among  the  concerts  of  especial 
interest  to  be  given  by  the  Club  will  be  one  on  October 
22d  in  honor  of  the  100th  anniversary  of  Franz  Liszt's 
birthday,  and  also  as  a  compliment  to  the  Club's  di- 
rector, a  disciple  of  the  master. 
•     *     • 

The  One  Hundred  and  Third  Hour  of  Music  took  place 
at  Sherman  Clay  &  Co.  Recital  Hall,  on  Saturday  after- 
noon, July  1st.  Oscar  Sidney  Frank,  was  the  baritone 
soloist,  Augustus  F.  Clarke,  the  player-organist  and 
Frank  L.  Grannis,  the  player-pianist.  The  program  was 
as  follows:  Grand  American  Fantasie  (Theodore  Bend- 
ix),  Estey  Pipe  Organ:  (a)  The  Rose  (Noel  Johnson), 
(b)  The  River  and  the  Sea  (Noel  Johnson),  (c)  Bring 
Me  a  Rose  (From  the  Arcadians)  (Monckton),  Oscar 
Sidney  Frank,  with  Steinway  Pianola  Piano  accompani- 
ment; A  Few  Minutes  with  the  Victrola— II  Trovatore 
(Fierce  Flames  are  Soaring)  (Verdi),  Louise  Homer; 
Mugenots  (Noble  Sirs,  I  Salute  You!)  (Meyerbeer), 
Louise  Homer;  Aida— Duet  (Aida  Thou  Hast  Taken) 
(Verdi),  Louise  Homer  and  Enrico  Caruso;  Liebestraum 
(Nocturne,  No.  3,  O  Love)  (Liszt),  Steinway  Pianola 
Piano;  (a)  I  Know  a  Lovely  Garden  (d'Hardelot ),  (b) 
Lenz  (Spring)  (Hildach),  (c)  My  Beautiful  Lady  (from 
the  Pink  Lady)  (Caryll),  Oscar  Sidney  Frank,  with 
Steinway  Pianola  Piano  accompaniment;  Tannhauser- 
Marsch  (Liszt),  reproduced  by  the  Welte-Player,  as 
played  by  Olga  Samaroff. 
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tions,  coming  to  the  Auditorium,  will  be  at  least  one,  if 
not  two,  grand  opera  organizations,  one  of  them  so  big 
that  it  will  excite  the  interest  as  certainly  as  would  such 
a  visit  of  the  Metropolitan,  the  Chicago  or  the  Manhat- 
tan organizations.  Of  course,  the  Los  Angeles  Sym- 
phony Orchestra  will  be  looked  after  in  detail,  likewise 
the  Woman's  Orchestra  of  that  city,  and  late  next  sea- 
son music  festivals  will  be  given  at  the  Auditorium, 
which  will  be  of  not  only  artistic  value  but  will  show 
the  world  at  large  that  Los  Angeles  has  indeed  become 
a  musical  center.  The  Auditorium  is  to  become  the 
forum  of  all  civic  endeavor,  and  literature,  art  and  mu- 
sic will  occupy  at  least  fifty  per  cent  of  the  time.  Only 
New  York,  Boston  and  Chicago  can  show  such  an  ex- 
tended announcement  of  things  worth  while  when  con- 
sidered from  an  educational,  an  artistic  and  an  uplifting 
point  of  view. 

w 
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MANAGER  BEHYMER  AND  THE  AUDITORIUM. 


After  looking  over  the  managerial  offerings  for  a  num- 
ber of  months,  the  Auditorium  Association  has  finally 
selected    L.    E.    Behymer   to   act    as   their   local    repre- 
sentative for  the  next  three  seasons  after  the  close  of 
the  Shubert  lease,  August  31st.     This  makes  Manager 
Behymer  his  own  successor,  as  he  has  been  the  Shu- 
bert's  local  representative  for  the  last  two  seasons,  and 
likewise   shows  the   good   judgment  of  the   Auditorium 
stockholders.     This  will  give  a  united  front  for  the  high 
art  represented  in  music,  literature  and  the  drama,  and 
will  combine,  under  one  roof,  the  many  Behymer  mus- 
ical  attractions    as   well    as    all    stellar   events   of   this 
character  coming  to   Los  Angeles.     It  means   that  the 
Russian  dancers,  Pavlowa  and   Mordkin,  Sousa's  Band, 
the  London  Philharmonic  Orchestra,  the  Coburn  Play- 
ers, the  Great  Philharmonic  Course,  the  Ben  Greet  Com- 
pany, and  various  grand  opera  organizations  will  all  play 
in  this  beautiful  home  of  music  and  the  drama.     This  is 
a  movement  which  will  establish  the  Auditorium  as  the 
civic  forum ;   it  means  cheaper  prices  for  big  events  and 
at  least  the  visit  of  one  grand  opera  company  of  merit 
to  Los  Angeles,  each  season.     Manager  Behymer  leaves 
the  first  week  in  July  for  a  two  months'  tour  of  Chicago, 
Boston,  New  York  and  Eastern  centers;   already  lengthy 
correspondence  has  been  held  with  both  the  Chicago  and 
New  York  Metropolitan  grand  opera  companies.     If  six 
weeks  can  be  secured  in  the  West,  it  means  two  weeks 
of  grand  opera  in  Los  Angeles.     For  over  four  months 
extended  correspondence  has  been  had  with  the  Paris 
Grand  Opera  Company,  and  the  bringing  of  a  large  por- 
tion of  this  organization  to  Havana,  City  of  Mexico,  New 
Orleans,  Los  Angeles  and  Denver,  for  a  series  of  French 
opera,  full  orchestra,  ballet,  chorus  and  star  principals 
seldom  equalled   in  America.     Manager   Behymer   feels 
more    firmly   entrenched    in    presenting   the    Twentieth 
announcement  of  campaigning  on  the  Pacific  Coast  un- 
der the  banner,  "the  best  in  music,"  and  will  this  year 
offer  a   remarkable   string  ot   attractions   from    Denver 
west  under  his  management,  which  is  particularly  inter- 
esting to  the  musical  public  of  Los  Angeles. 

The  enormous  spread  of  the  Philharmonic  hal^Jt  has 
been  brought  about  by  fair  treatment  and      asplendid 
artistry  unequalled  in  any  other  city  in  the  Union  twice 
the  size  of  Los  Angeles.     By  purcnasing  wholesale  and 
taking  on  heavy  guarantees,  more  reasonable  rates  are 
given  to  the  clubs,  lodges,  schools,  and  institutions  of 
learning  throughout  the  Southwest.     The  roster  of  at. 
tractions  for  this  season  represents   the  cream   of  the 
vocal  and  instrumental  stars  of  both  America  and  Eu- 
rope.    The  sopranos  headed  by  Mine.  Emma  Eames  and 
her    talented    company,    Mme.    Emma    Calve,    Mary   Le 
Grand  Reed,  and  Mme.  Lilly  Dorn.     The  contraltos'  list 
contains  such  superb  artists  as  Mme.  Ernestine  Schu- 
mann-Heink,  Mme.  Kirkby-Lunn,  Estelle  Heartt-Dreyfus 
and  Esther  Plumb.     The  tenor  offering  will  be  the  re- 
turn of  that  prince  of  singers,  Alessandro  Bonci,  while 
among  the  baritones  will  be  Pasquale  Amato,  considered 
the  baritone  par  excellence  of  the  Metropolitan,  who  cre- 
ated the  role  of  "The  Sheriff"  in  "The  Girl  of  the  Gold- 
en West."     Emilio  de  Gogorza,  will  be  heard  in  conjunc- 
tion with  Mme.  Emma  Eames.     David  Bispham  will  di- 
vide   honors    with    Alexander    Heinemann,    and    Harry 
Clifford  Lott  will  not  be  the  least  notable  of  this  galaxy 
of  singers.     The   violinists   will   introduce  for  the   first 
time  in  the  West,  Efram  Zimbalist,  and  see  a  return  of 
that  splendid  master  of  the  violin,  .Ian  Kubelik.     Ignaz 
Haroldi  and  Margaret  Gluck  are  also  on  the  list.     The 
pianists  are  headed  by  Vladimir  de  Pachmann,  Harold 
Bauer,    and    a    return    of    Pepito    Arriola.     The    accom- 
panists include  such  names  as  Gertrude  Ross,  Ella  Ivi- 
mey,    Mrs.    Harry    Clifford    Lott   and    Blanche    Hennion 
Robinson.     In    ensemble    organizations,    the    celebrated 
Welsh  Mountain  Ash  Choir  of  London  will  be  a  novelty; 
Sousa's  Band  comes  for  a  week  early  in  October,  while 
the  Russian  Balalaika  Orchestra  early  in  February  will 
introduce  a  new  style  of  music  from  the  Czar's  domain. 
For  chamber  music  the  Flonzaley  Quartet,  heard  here 
three  seasons  ago,  returns,  and  the  Brahms  Quintet  also 
will  be  heard  again. 

The  Imperial  Dancers,  headed  by  Anna  Pavlowa  and 
Mordkin,  with  a  larger  ballet  and  a  largeer  orchestra 
will  be  in  evidence.  The  lecturers  are  B.  R.  Baum- 
gadt,  in  illustrated  travelogues;  Bruce  Gordon  Kingsley, 
operatic  music  illustrated,  Anna  Shaw  Faulkner,  Wag- 
nerian Dramas,  Frances  M.  Richardson,  better  known  as 
"The  Flag  Lady,"  with  her  patriotic  endeavor,  Alice 
Stebbins  Wells,  on  "What  Shall  We  Do  With  Our  Girls," 
and  similar  subjects  of  a  police  w'oman's  observations; 
Kate  Wisner  McCluskey,  is  a  reader,  dividing  honors 
with  Ellen  Von  Volkenburg.     In  addition  to  these  attrac- 


Louis  Newbauer,  the  skillful   flutist,  returned  from  a 
two  weeks'  vacation  to  Yosemite  Valley,  where  he  left 
a  lasting  impression  by  reason  of  his  capacity  to  have 
a  good  time.     While  Louis  Newbauer  does  not  absorb 
refreshing  beverages  to  an  unusually  large  degree,  he, 
like  every  good  musician,  enjoys  his  imported  Pilsner. 
Now,   as   everyone   knows,   the   United    States    Govern- 
ment having  no  confidence  in  its  citizens  who  may  visit 
Yosemite  Park,  has  prohibited  the  consumption  of  such 
temperance    drinks    as    imported    beer.     However,    this 
did    not   phase   Newbauer   for   a    minute.     He   found    a 
splendid   substitute   in   Root   Beer   which   he    consumed 
not   less    than    three    times   a   day   in    large    quantities, 
and   which   resembled   the   impored   Nectar   at  least   in 
color    and    foam.     Newbauer,    in    order    to    make    the 
dream  as  real  as  possible,  always  insisted  in  blowing  off 
the   foam    before    drinking   the    root   beer.     Unlike   the 
brilliancy    of    illumination    on    Market    street,    "cupid" 
Newbauer,  as   he  is  endearingly  called   by  his  host  of 
friends,  could  not  quite  get  used  to  the  side  streets  of 
Yosemite  after  dark,  and  in  order  to  quiet  his  "anxious" 
heart,  he  chose  as  an  escort  two  charming  young  ladies 
who    endeavored    to    inspire    him    with    the    necessary 
courage    to    face    Indians    and    wild    bears.     This    able 
escort    did    its    duty    so    well    that    finally    the    chubby 
flutist  found   everything  cunnin'  that  came   within   the 
reach   of  his   vision.     One   of   the   dearest   amusements 
that  Newbauer  found  in  the  Yosemite  was  the  building 
of  bon-fires.     He   became   so  enthusiastic   in   the   exer- 
cise of  this  pleasurable  pursuit  that  he  nearly  destroyed 
Camp   Curry   with   the   fierceness   of   the   bon-fire   with 
which  he  celebrated  his  advent  upon  Glazier  Point.     No 
matter  how  cold  it  may  have  been  in  that  region,  New- 
bauer's  bonfire  was  no  frost.     Thanks  to  his  endurance 
and    physical    symmetry,    Louis    Newbauer    was    unan- 
imously elected  as  the  official   parcel  carrier  and  with 
the  wisdom  of  experience  the  chivalrous  Louis  selected 
the    lunch    baskets    as    the    principal    portion    of    his 
load    (and  by  load  we  do  not  desire  to  insinuate  any- 
thing  about   Root   Beer).     One   of   the   most   delightful 
features  of  the  stay  at  Yosemite  was  a  social  dance  at 
which    all    the    Elite    were    present.     Louis    Newbauer 
had   an   elegant  time   and   the  only   fear  he   expressed 
was    that    he    might   be    overlooked    in    the    crowd    and 
someone  might  step  upon   him   by   accident.     The   Mu- 
sicians'   Union    has    every    reason    to   heave    a    sigh    of 
relief    that    its    pet    flutist    has    returned    safely    from 
Yosemite  and   its   dangerous   pitfalls. 


Von  Meyerinck  School  of  Music 

Will  be  open  during  .suminer  for  sptcial  teachers" 
courses,  for  study  of  the  German  Lied  and  French 
Repertoire.  Complete  Vocal  Education.  Sight  Reading. 
Musical  History,  Dramatic  Action,  PianoClasses  in  Ger- 
man. French  and  Italian.  Specially  Coached  Accom- 
panists.    Studio    Recitals. 

Studio:     818  GROVE  STREET 
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I.^lh     AND    MADISON     STIIKKTS 


W.  Francis  Gates  of  Los  Angeles  stopped  over  in 
San  Francisco  last  week  upon  his  return  from  the  East 
to  Los  Angeles.  He  enjoyed  a  five  weeks'  vacation  that 
took  him  as  far  East  as  Maine.  He  visited  Salt  Lake 
City  and  played  upon  the  big  organ  in  the  Tabernacle. 
Mr.  Gates  is  the  Los  Angeles  correspondent  for  Mus- 
cial  America  and  was  for  several  years  Secretary  of 
the  Gamut  Club.  He  publishes  a  monthly  paper  for 
the  Los  Angeles  Investment  Co.,  an  organization  which 
was  founded  by  five  professional  musicians  who  thus 
strikingly  refuted  the  claim  that  musicians  are  not 
business  men.  The  institution  is  one  of  the  wealthiest 
in  Southern  California  at  the  present  day. 
•     •     • 

Mackenzie  Gordon,  the  distinguished  tenor  soloist 
and  vocal  teacher,  left  last  Monday  for  the  Santa  Cruz 
Mountains  on  his  way  to  Yellowstone  Park  where  he 
expects  to  remain  for  several  weeks.  Mr.  Gordon  has 
enjoyed  a  particularly  prosperous  season  this  year  and 
he  needs  this  recreation  and  rest  very  much.  Mr.  Gor- 
don has  confined  his  principle  efforts  to  teaching  lately 
and  has  only  then  accepted  concert  engagements  when 
his  numerous  duties  as  teacher  permitted  him  to  do  so. 
Mr.  Gordon  expects  to  return  about  the  middle  of  August 
to  resume  his  large  vocal  classes.  He  is  now  recognized 
as  one  of  the  most  successful  vocal  educators  in  the  Far 

West. 

*     *     • 

Mrs.  Lucian  M.  Brinker,  pianist,  and  Chester  Herold, 
tenor,  gave  a  musicale  at  the  Naglee  Park  home  in  San 
Jose,  on  Tuesday  evening,  June  20th,  and  Wednesday 
afternoon.  June  21st.  The  San  Jose  Mercury  had  this  to 
say  of  the  event:  "Mrs.  Lucian  M.  Brinker,  assisted  by 
Chester  Herold,  entertained  at  two  beautiful  musicales 
this  week,  given  at  her  Naglee  Park  home.  Tuesday 
evening,  and  Wednesday  jyternoon  were  the  times,  and 
a  large  number  of  friends  enjoyed  on  each  occasion  a 
musical  program  of  rare  beauty  and  excellence.  Mrs. 
Brinker  is  a  finished  pianiste,  and  iu  both  her  solo  and 
accompaniment  work,  showed  unusual  :iinsicianship — 
proficiency,  talent  and  temperament.  Mr.  He.-old's  splen- 
did tenor  voice  is  too  well  known  to  need  the  added 
word  of  praise,  he  was  in  fine  voice  at  each  musicale, 
and  gave  some  beautiful  and  seldom  heard  numbers. 
Among  these,  one  of  the  strongest  was  "Tnvictus,"  the 
words  being  the  familiar  verses  "f  Am  th<  Captain  of 
My  Soul."  Mrs.  Brinker's  numbers  were:  D.  Scarlatti, 
Pastorale  in  E  minor,  (16S3-1764)  Capricclo  in  E  major; 


E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 
Berkeley  Studio:    La  Loma.  Buena  Vista  and  Greenwood  Terrace 

Streets.    Telephone  Berkeley  1086. 
S.  F.  Studio  :    Sequoia  Club,  251  Post  street.  Tuesdays,  from  10  to  1. 

Telephone  Douglas  464. 
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William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

.Method  of   Francesco  Lampcrti 

Sludlo:2431  EllswortiiSt.Bcrlielcy.  Td.  Berk.  1143.  S.  F.  U'fd.  0»kl»°d.Thun. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 
PIERRE    DOUILLET,    Dean.  SAN    JOSK,    CAI.. 

The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  Catalogue. 

Madame  Puerrari-Marracci 

Itillinn    School    ol    \  <i«-ill    TrniiiiiiK 

14  vears  experience  as  prima  donna,  ^'inging  wlln 
Caruso  in  Italy,  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  \  ocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian,  French,  Spanish  and  English  spokeii. 
Telephone  messages  received  before  11  a.  m.  Voices  triea 
on  Wednesday  between  5  and  9  p.  m. 
078   fnlou    St..    Snn    FrnnclMCO        Telephone.   1-  ranklln    4635 

TKe    Bering'er    Conservatory    of   Mtisic 

Founded  1S96.  under  direction  oi  Prof,  and  Mme.  Jos. 
Beringer.  Comprehensive,  well  graded  musical  education 
based  on  principles  of  artistic,  scientific  and  practical 
value  Private  instruction  in  Piano.  Voice  Development 
and  Artistic  Singing  (Italian  Method).  Pupils  Prepared 
for  operatic  and  concert  stage.  Special  departments  for 
beginners,  amateurs  and  professionals.  Pupils  received 
anv  time.  Consultation  hours  11  a.  m.  to  1  p.  m.  Members 
of  "Facultv  can  be  engaged  for  recitals,  concerts  and  mus- 
icales For  further  information  apply  t-  ■^•■~  ""i"^— • 
roii.servntory  of  Music.  8126  Pierce  St..  S.  F 
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Miss  Elizabeth  Westgate 

PIAXO— ORGAN— THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church. 

Alameda 

Home  Studio:     1117  Paru  St,  Alameda.     Tel.  Alameda  155 

San   Francisco  Day — AVcdnesdaj- 

All  appointments  made  by  letter  or  by  Alameda  telephone 


J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

.\ND 

Vocal  Interpretation 

Bethlehem.  Pennsylvania 


Louis    CrepaUX,     Member  Parii  Grand  Opera 


..    Posit    Street.         Fourth    Floor    Mercedes 

Reception  Hours:      11:45  to  12.  and  3  to  J.  except  Wednes- 
day.    Wednesday 


Oakland.     T6S     Eleventh    street. 


JoHn  W.  Metcalf 

PI  \xo — THEORY — COMPOSITION 

Studio,  59  McDonough  Bldg.,  Oakland     Tel.  Oakland  3172 


Roscoe  "Warren   Lticy  (Pianist) 

Solo    Pianist    Knickerbock<>r   Concert   Co.,    S.    F. 
Orsranist    and    Choirmaster 
St.  Mark^s   Episcopal  Church.   Berkeley 
Pupils   received   at   Studios:     San   Francisco — Wed 
Thurs..   12G4   Jackson   St.:  Tel.   Franklin^ 
Mon    Tues..  Sat..  612S  Hillefirass  Ave. 
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PACIFIC    COAST    MUSICAL    REVIEW 


L.  van  Beethoven,  Rondo  in  G — Opus  51,  No.  2;  Th.  Les- 
chetizky,  Arabesque— Opus  45,  No.  1  (1831);  R.  Schu- 
mann, Romanze— Opus  28,  No.  2  (1810-1856);  Chopin, 
Fantasie-lmpromptu — Opus  66  (1809-1849).  And  Mr. 
Herold's:  G.  F.  Handel,  "Where'er  You  Walk,"  (1685- 
1759) ;  P.  Schubert,  "Impatience,"  "Her  Portrait,"  "Lit- 
aney,"  "Faith  in  Spring,"  (1797-1828);  F.  Korbay,  "Far 
and  High  the  Cranes  Give  Cry,"  C.  Chaminade,  "Ritour- 
nelle,"  Campbell-Tipton,  "The  Crying  of  Water,"  Bruno 
Huhn,  "Invictus."  »     «     » 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
following  announcement  from  the  Manuscript  Music  So- 
ciety of  Philadelphia:  "The  Manuscript  Music  Society 
of  Philadelphia  announces  that  it  will  give  two  prizes 
for  compositions  by  American  composers  (i.  e.  com- 
posers residing  in  the  United  States  and  identified  with 
its  music),  as  follows:  $100.00  for  a  Motett  about  the 
length  of  Mendelssohn's  "Hear  My  Prayer."  Organ  ac- 
companiment. Other  instruments  ad  lib.  $50.00  for  a 
shorter  service  anthem.  The  conditions  of  the  competi- 
tion are:,l — The  composer's  name  shall  not  appear  on 
the  Mss.  but  it  shall  be  signed  only  with  a  private  mark 
or  nom  de  plume,  which,  with  the  composer's  name  and 
address,  shall  be  enclosed  in  a  sealed  envelope  and  sent 
with  the  Mss.  Sufficient  postage  for  returning  the  Mss. 
should  be  included.  2 — Compositions  submitted  must 
not  have  been  published  nor  have  received  public  per- 
formance. 3 — The  competition  will  close  on  November 
30,  1911.  4 — The  prizes  will  be  awarded  only  if,  in  the 
opinion  of  the  judges,  the  compositions  offered  are  of 
sufficient  merit.  5 — The  copyright  may  remain  the  pos- 
session of  the  composer  but  the  Manuscript  Music  So- 
ciety reserves  the  right  of  first  production.  All  compo- 
sitions are  to  be  sent  to  Samuel  J.  Riegel,  Secretary, 
3327  N.  Twenty-first  street,  Philadelphia,  Pa." 

•  «    • 

'  A  school  on  entirely  new  lines  has  been  opened  by  the 
Misses  Patterson,  257  West  104th  street.  New  York 
City.  It  is  described  as  the  Misses  Patterson  Home  for 
young  ladies  studying  music,  art,  or  taking  other  courses 
of  study  either  in  schools  or  with  private  teachers  in 
New  York.  The  house  is  open  both  during  winter  and 
summer  and  the  plan  is  to  have  young  women  live  at 
the  home  and  study  with  whatever  teacher  they  desire, 
either  in  the  school  or  outside.  The  only  exception  is 
in  the  case  of  those  studying  voice  who  will  all  study 
with  Elizabeth  K.  Patterson,  for  many  years  a  pupil  of 
Matilde  Marchesi  and  Sir  Charles  Santley. 
«     «     • 

The  Brahms  Quintet  of  Los  Angeles  gave  a  public 
repertoire  rehearsal  at  Blanchard  Hall  on  Friday  after- 
noon, June  23d.  The  program  was  as  follows:  String 
Quartet,  Op.  18,  No.  4  (Beethoven);  "Come  Beloved" 
(Handel),  "Elle  et  Moi"  (Mrs.  Beach)  ."Flower  Rain" 
(Schneider),  Leonora  Montgomery,  Soprano;  Piano 
Quartet,  Op.  25   (Brahms). 

*  *     * 

Pupils  of  Miss  Jennie  Winston  of  Los  Angeles  gave  a 
song  recital  at  Blanchard  Hall,  on  Wednesday  afternoon, 
June  28th.  The  program  was  as  follows:  The  Rose  is 
Weeping  for  Her  Love  (H.  J.  Stewart),  Miss  Isabel 
Isrig  and  Miss  Dorothy  Dorr;  Aria  de  Musetta  (Boheme) 
(Puccini),  Songs  My  Mother  Taught  Me  (Dvorak),  Miss 
Agnes  Barnwell;  Die  Nacht  (Strauss),  L'heure  Exquise 
(Hahn),  Nightingale  Has  a  Lyre  of  Gold  (Whelpley), 
Miss  Marcia  Coolidge;  Sapphic  Ode  (Brahms),  Still  wie 
die  Nacht  (Bohm),  Ashes  of  Roses  (Speaks),  Miss  Dor- 
othy Dorr;  Morning  Hymn  (Henschel),  May  Morning 
(Fonteyn  Manney),  Love  Has  Wings  (Rogers),  Miss  Isa- 
bel Isrig;  Chanson  d'Automne  (Fonteyn  Manney), 
J'avais  mis  mon  coeur  (d'Hardelot),  Melisande  in  the 
Wood  (Goetz),  Mrs.  Clifford  Tatum;  White  Nights  (Met- 
calf),  I  Know  a  Bank  (Parker),  Maiden  and  the  Butterfly 
(Chadwick),  Miss  Elizabeth  Babcock;  Ah  rendimi  (Mi- 
trane)  (Rossi-1645),  A  June  Morning  (Willeby),  His 
Lullaby  (Bond),  Miss  Marjorie  Hardy;  Ah  fors  e  liu 
(La  Traviata)  (Verdi),  Miss  Isabel  Isrig.  Accompanists 
— Miss  Lorna  Gregg,  Miss  Agnes  Barnwell. 


A    LECTURE    ON    THE    SCIENTIFIC    ART    OF    SONG. 


ORPHEUM. 


The  Orpheum  bill  for  next  week  will  be  rich  in  nov- 
elty and  variety.  Five  of  the  acts  will  be  entirely  new 
and  the  entire  program  will  prove  most  enjoyable.  Pre- 
vious to  their  engagement  in  this  country  with  the  Ring- 
ling  Bros.  Circus,  the  Lorch  family,  who  will  be  the 
headline  attraction,  won  fame  as  one  of  the  most  won- 
derful acrobatic  companies  in  the  British  Isles.  The 
eleven  members  of  the  troupe  have  all  reached  the  acme 
of  gymnastic  skill,  which  permits  of  a  continuous  action 
and  the  elimination  of  waits  between  tricks.  The  wo- 
men share  the  burden  of  the  work  and  with  the  men  are 
tossed  about  from  feet  to  feet,  across  and  onto  the 
backs  of  ponies,  twisting  and  turning  rapid,  graceful 
somersaults  in  their  flight.  Their  acrobatic  feats  are 
performed  with  a  smartness  and  celerity  that  robs  them 
of  any  dangerous  appearance,  yet  they  are  full  of  thrills. 
The  act  is  elaborately  staged  and  pictures  the  inside  of 
the  Plaza  de  Thoros  with  the  eleven  members  of  the 
family  dressed  in  the  gorgeous  costume  of  the  Castillian. 
In  addition  to  their  feats  of  strength,  acrobatics,  Risley 
and  dancing,  they  introduce  two  ponies  and  a  donkey 
with  instances  of  their  skill  in  animal  training.  Gerald 
Griffin,  a  famous  Eastern  character  actor,  who  has  con- 
tributed greatly  to  the  success  of  many  of  the  big  pro- 
ductions of  recent  years,  will  present  a  tabloid  version 
of  Edward  Owing  Towne's  comedy  "Other  People's 
Money."  The  plot  is  simple,  easily  understood  and 
leaves  the  audience  little  else  to  do  than  enjoy  the 
funny  lines  and  situations  that  follow  each  other  in 
rapid  succession.  Mr.  Griffin  will  have  most  capable 
support  in  Mary  Condon,  Beatrice  Belmont  and  F'rancis 
Fay.  "General"  Edward  Lavine  "The  Man  who  has 
Soldiered  all  His  Life"  is  sure  to  be  a  great  comedy 
hit.  Lavine  performs  some  remarkable  tricks  in  jug- 
gling, but  he  does  them  in  such  an  amusing  manner  that 
he  elicits  laughter  instead  of  applause. 


BY    CAROLUS     LUNDINE. 

Read    Before    the    Convention    of    the    Music    Teachers' 

Association    of  California    on    Thursday 

Morning,  July  6,    1911. 


The  Homephone  Directory 


In  this  lecture,  which  I  shall  endeavor  to  place  be- 
fore you,  I  claim  not  only  to  work  back  to  first  prin- 
ciples, but  to  be  as  far  in  advance  of  the  "Old  Masters," 
in  the  artistic  use  and  application  of  the  principles,  as 
we  are  in  advance  of  them  in  the  science  of  voice 
culture.  The  proof  of  this  lies  in  the  fact  that  we  now 
do  more  for  the  voice  in  from  three  to  five  years,  than 
the  results  shown  on  the  part  of  Old  Masters  in  six  to 
ten  years  of  training.  We  know  now  that  voices  are 
trained  and  developed  upon  scientific  principles,  and 
not  upon  years  and  years  of  hard  practice.  This  ought 
to  be  very  encouraging  to  the  American  spirit  of  haste 
and  quick  results.  I  believe,  that  among  the  better 
teachers  of  the  world,  there  is  now  less  difference  of 
opinion  with  regard  to  fundamental  principles.  All 
teachers,  undoubtedly,  work  for  the  same  end:  free, 
flexible,  beautiful  tone:  but  the  devices  used,  commonly 
called  method,  are  so  widely  different,  that  the  results 
are  widely  different,  or  so  far  apart,  vocally,  as  the 
Antipodes. 

Should  I  now  be  so  fortunate  as  to  impart  to  this 
audience  and  to  those,  to  whom  the  cultivation  of  the 
voice  is  a  matter  of  importance,  some  knowledge  or  idea 
to  aid  them  in  their  work,  and  at  the  same  time,  to 
point  out  the  direction  of  my  scientific  and  mental  re- 
search to  those  who  are  in  a  position,  and  who  are  de- 
sirous of  persuing  it,  the  object  of  this  "lecture"  will 
have  been  attained.  Almost  every  singing  teacher  has 
a  system  or  method  peculiarly  his  own,  and  we  hear 
very  often  of  those  people,  who  are  changing  from  one 
teacher  to  another,  being  obliged  to  change  methods 
of  system  in  order  to  satisfy  requirements  of  a  new 
teacher. 

Truly  one  is  almost  amazed  and  perplexed  at  this  ex- 
traordinary diversity  of  opinions  which  exists  even 
among  those  who  are  to  be  regarded  as  "par  excel- 
lence," in  the  art  of  song.  I  do  not  for  a  moment  wish 
to  criticise  the  methods  of  masters,  here  or  abroad, 
but  right  in  our  midst  are  young  men  and  women  with 
experience,  often  limited  to  but  two  or  three  years  in 
the  art  of  singing,  posing  as  competent  instructors. 
What  can  be  the  result?  Only  one  answer  "destructive." 
Though  the  true  principle  of  artistic  tone  production 
was  known  to  the  "Old  Masters,"  I  personally  have  no 
faith,  whatever  in  the  cry,  "the  old  Italian  School," 
as  used  by  many  modern  teachers  to  advertise  their 
"methods."  They  have,  in  fact,  caused  it  to  lose  its 
favor  in  the  eyes  of  a  thinking  public.  Voice  building 
and  tone  placing  requires  years  of  deep  intellectual 
study.  Yes,  it  is  an  art  almost  independent  of  song 
in  the  proper  sense.  Singers,  public  or  otherwise,  com- 
monly have  not  sufficient  knowledge  of  physics  and 
physiology  to  analyze  and  explain  the  real  nature  of 
the  sounds  their  ears  delight  in.  By  this  statement  I 
wish  to  point  out,  that  any  and  all  such  teachings, 
which  may  have  their  foundation  in  the  experience, 
and  speculation  of  one  man,  however  just  he  may  be 
in  his  conclusions,  are  nothing  more  than  the  signs  of 
empiricism.  It  is  this  that  produces  all  the  existing 
.confusions  we  meet  very  often.  We  have  also  noticed 
that  many  teachers  of  singing  who  feel  entitled,  or  even 
consider  it  necessary  to  have  views  and  methods,  which 
are  his  or  her  very  own,  and  no  one  else's,  and  if  their 
limited  experience  is  their  only  director — how  can  it 
be  otherwise   than  confusing? 

There  can  be  no  doubt  that  a  deficiency  of  scientific 
knowledge  is  at  the  root  of  this  lamentable  confusion 
of  ideas  in  connection  with  the  voice,  as  can  all  be 
clearly  demonstrated.  Of  all  the  physical  sciences, 
acoustics  or  overtones  in  the  voice,  are  the  most  ne- 
glected; and  again  one  of  the  main  difficulties  to  con- 
tend with  is  the  variability  in  the  sense  of  hearing. 
What  we  really  want  is  a  more  definite  understanding 
between  the  scientific,  mental  and  artistic  representa- 
tives, whose  judgment  should  serve  as  a  foundation 
for  all  methods — some  clearly  defined  physiological 
basis  upon  which  singers  and  speakers  may  ground  the 
production  of  their  voices  without  danger  of  ruining 
them.  Unlike  other  musicians,  the  singer,  has  to  de- 
velop his  instrument  on  his  own  person,  and  unless 
this  is  done  under  proper  supervision,  no  amount  of 
musical  training  can  make  him  sing.  He  may  be  born 
with  organs  favorable  for  the  production  of  voice,  but 
their  subsequent  growth  and  formation  depend  upon 
the  uses  to  which  they  are  put,  and  a  bad  habit  ac- 
quired may  destroy  what  otherwise  might  have  become 
a  musical  instrument.  There  can  be  no  doubt  that 
the  possession  of  a  voice  depends  upon  the  formation 
of  the  organs  in  the  body.  In  fact,  the  instrument 
must  be  built  for  the  singer  in  the  same  way  that  the 
violin  is  made  for  the  violinist;  but  the  problem  of 
voice-building  is  as  purely  mental,  as  the  making  of 
violins  is  mechanical.  Again,  referring  to  the  possess- 
ion of  voice,  due  to  the  formation  of  the  organs  in  the 
body,  permit  me  to  dwell  longer  upon  this  subject, 
which  is  unknown  to  the  majority  of  singers  and  speak- 
ers. It  is  now  a  known  fact,  among  the  leading  scien- 
tists, that  a  tone  consists  Oi  a  fundamental,  plus  a 
number  of  overtones,  each  overtone,  although  of  differ- 
ent volume  and  force,  being  present  in  and  sounding 
with  the  fundamental.  In  different  voices  the  over- 
tones resound  at  different  periods.  Character,  quality, 
/timber  and  resonance  are  given  to  the  fundamental — 
by  the  co-mingling  of  overtones.  Public  teachers,  and 
singing  Maestros  should  positively  and  absolutely  solve 
the  problem  of  resonance,  or  overtones  in  the  voice, 
and  descern  what  makes  Klangtint,  before  they  permit 
themselves  to  pose  as  professional  instructors.  With- 
(Continued   on  page   5) 
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out  the  previously  mentioned  knowledge  and  a  thorough 
understanding  of  the  work  and  methods  of  the  masters, 
whose  efforts  have  produced  the  most  perfect  phe- 
nomenal results,  instruction  in  the  art  of  tone  plac- 
ing and  voice  building  is  almost  a  public  crime. 
Therefore,  I  shall  lay  my  experience  and  opinions  be- 
fore the  public,  endeavoring  to  benefit  students  and 
and  those  interested,  and  by  an  honest  expose  of  the 
ethics  of  certain,  so  called  masters,  bring  to  full  ap- 
preciation the  work  of  those  who  are  courageously  and 
unceasingly  striving  to  bring  this  fine  art  to  its  highest 
pinion. 

I  shall  also  place  my  mental  method  of  teaching  be- 
fore you,  with  as  much  brevity  as  is  possible  to  outline 
a  subject  which  could  embrace  many  volumes.  I  am 
doing  this  at  the  request  of  several  pupils,  who  them- 
selves are  teachers  and  public  singers. 

The  vital  questions  "What  are  overtones?"  "What  is 
resonance?"  will  be  among  the  foremost  of  my  topics, 
as  the  subjects  of  physics  and  physiology  positively 
prove  them,  and  have  been  analyzed  long  ago;  though 
most  teachers  (^t  song  seem  to  think  it  is  all  in  vain. 

First. — How  is  tone  produced  in  the  human  organs 
of  speech?  To  my  mind,  it  has  not  been  answered  satis- 
factorily by  physiologists,  nor  by  any  physicians.  They 
certainly  proclaim  that  the  larynx  and  vocal  bands 
produce  "tone"  with  its  fullest  quality  and  timber,  and 
act  either  as  a  reed,  flute  or  a  string  instrument.  I 
cannot  agree  entirely  with  them.  I  cannot  follow!  To 
my  mind  it  is  rather  the  resonating  chambers  that  pro- 
duce tone,  both  for  speech  and  song,  and  I  am  of  my 
dear  Dr.  F.  E.  Miller's  opinion,  that  the  hollow  spaces 
are  the  chief  factors  in  vowel  and  tone  production, 
whether  used  in  speech  or  song.  By  hollow  spaces  we 
mean  principally,  the  Laryngeal,  Oral,  Nasal  and  its  ac- 
cessory cavities,  the  nares  and  in  addition,  the  frontal 
and  sphenoidal  sinews,  the  Antra,  and  we  may  also  add 
the  Ventricular  and  bronchi,  trochea  and  all  pulmonary 
cavities.  In  my  teaching  I  deal  with  all  as  resonators, 
and  to  my  mind,  they  are  of  the  greatest  importance. 

In  the  process  of  exhalation,  air  is  forced  through 
the  cords  by  action  of  the  diaphram  and  the  pulmonary 
tissues  and  expiratory  muscles  and  thorax.  During 
this  process  the  vocal  cords  and  the  action  of  the  larynx 
provide  the  initial  forces  for  the  proper  number  of 
vibrations  per  second  for  any  given  tone,  and  while  they 
are  governed  by  nerve  and  peculiar  muscular  action, 
they  influence  to  a  great  degree,  the  beginning  of  tone 
and  overture  vibrations  for  quality  and  timber.  Yet, 
without  the  cavities  being  drawn  into  absolute  perfect 
spaces,  of  size  and  form  to  fit  as  tone-builders,  or 
rather,  "resonators"  for  tones  and  vowels,  the  produc- 
tion of  most  any  tone  would  be  Impossible.  To  illus- 
trate; Any  person,  though  he  may  not  be  a  singer,  will 
find  that  the  productions  of  any  vowel,  be  it  a,  e,  i,  o, 
or  u,  causes  the  just  mentioned  hollow  spaces  to  take  a 
certain  and  definite  form.  If  the  spaces  are  for  "a," 
the  production  of  any  other  vowel  without  a  change  of 
the  cavity  is  imposible,  which  fact  has  been  known  for 
many  years,  but,  as  far  as  I  have  ascertained,  here  in 
California,  "the  same  has  never  been  proven  of  'tones' 
until  in  my  lecture  here  on  this  coast." 

Therefore,  I  claim  throughout  this  essay  that  "hollow 
space  action"  is  necessary  for  tone  production,  before 
the  action  of  the  vocal  bands  is  to  be  considered.  These 
experiments  I  hold  to  be  proof  "that  several  hollow 
spaces  in  whose  changes  the  utterances  of  vowels  must 
be  based,  by  their  function  of  shaping  the  spaces,  pro- 
duce a  change  of  pitch  without  any  action  on  the  laryn- 
geal part.  Therefore,  as  a  necessary  result,  the  dif- 
ferent changes  in  our  hollow  spaces  must  force  laryn- 
geal action  to  conform  with  any  pitch  started  in  such  of 
the  hollow  places  as  may  be  in  action  for  tone  or  ar- 
ticulation." 

"I  again  repeat  the  new  and  novel  fact  that  the  hollow 
space  action"  is  anterior  and  prior  to  any  action  of  the 
vocal  bands. 

From  the  foregoing  statements  and  proofs  you  will  all 
agree  with  me  that  there  is  a  vast  difference  between 
the  human  larynx  and  a  dead  metal,  or  cat-gut  string 
stretched  under  one  tension  over  a  dead  sounding  board. 
Now  the  condition  which  practically  confronts  every- 
one with  a  singing  voice,  is,  that  from  early  childhood  he 
or  she  used  the  vocal  organs  in  a  very  haphazard  way, 
usually  imitating  parents.  Public  schools,  even  the  uni- 
versities do  not  pay  any  attention  to  a  keen,  free  ar- 
ticulation of  the  vowels  and  liquids  sounded  with  reson- 
ance. 

With  your  kind  permission,  I  will  now  proceed  and  at- 
tempt to  make  clear  to  you  what  I  consider  the  most 
practical  way  of  imparting  to  others  the  art  of  song,  as 
I  do  in  my  studios.  My  experience  is  based  on  twenty 
years  of  faithful  application  to  all  the  intricacies  of 
tone-placement,  breath-control,  centralization  of  vowels, 
blending  of  so  called  different  registers,  purity  of  intona- 
tion, study  in  liquids,  messo  di  voce,  etc. 

Before  entering  upon  each  subject,  I  wish  to  explain 
that  my  system  of  teaching  is  mental  from  the  first  to 
the  last.  I  never  use  any  artificial  means,  such  as 
spoons  to  press  the  tongue  down,  or  corks  to  force  the 
jaws  open.  I  do  not  advocate  any  localized  efforts  of 
any  kind  in  tone-production,  nor  do  I  permit  any  cons- 
cious muscular  effort,  contracting  of  abdominal  muscles. 
The  voice  is  the  most  delicate  and  the  finest,  and  most 
sensitive  instrument  known.  Local  effort  will  ruin  it, 
just  as  it  will  a  rare,  fine  but  ill-used  violin.  The  voice 
must  always  be  kept  in  a  perfect  state  of  adjustment 
pre-supposes  an  absolutely  healthy  condition,  and  ut- 
most  flexibility  of  each  and  every  part  of  the  organs, 
from  the  diaphram  to  the  lips. 

Voice-culture  should  concern  itself  at  first  with  the 
loosening  up  of  the  different  parts  of  the  vocal  mechan- 
ism, to  the  point  of  automatic  flexibility  and  sane  agil- 
ity; then  it  should  train  the  mind  to  a  correct  conception 
of  the  kind  of  tone  or  voice  for  which  a  given  singer  is 
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predestined  by  nature.  Tlius,  singing  is  a  mental  pro- 
cess, expressed  tlirough  tlie  yielding  instrumentality  of 
a  natural  voice.  Relax  and  mentally  leave  your  vocal 
organs  and  tube,  from  the  lungs  to  the  mouth  and  head 
cavities,  free  and  open.  Then,  the  tone  dictated  from 
the  brain  willl  resound  freely  and  unmolested. 

I  know  this  theory  seems  almost  too  simple  to  be  true. 
However,  my  pupils,  after  having  solved  sue'"  ^  seem- 
ingly difficult  problem,  all  exclaim  with  surprise,  "Why, 
it  is  so  easy!     It  comes  of  itself." 

Any  degree  of  power,  range  or  preferred  quality  which 
the  voice  cannot  achieve  by  a  slow,  natural  growth,  un- 
der favorable  conditions,  is  not  indended  for  it  by  na- 
ture. Hence,  we  have  so  many  broken  down  sopranos, 
and  pre-supposed  tenors,  etc.  Even  when  nature  promis- 
es a  certain  degree  of  power,  great  compass,  or  finer 
quality,  still  the  utmost  care  on  the  part  of  the  maestro, 
and  an  absolute  obedience  and  patience  on  the  part  of 
the  pupil  are  necessary. 

The  result  of  any  hurrying  would  be  the  same  as  if 
a  florist  were  to  forcibly  open  the  half  open  lily,  before 
nature  so  intended,  it  would  wilt  long  before  it  had 
spent  its  natural  vitality.  My  method,  therefore,  deals 
principally,  if  not  primarily,  with  the  brain,  and  it  is  a 
function  of  the  pupil's  brain,  to  conceive  the  idea  of  tone 
and  later,  timber.  But  in  order  to  carry  out  these  brain 
messages,  the  whole  vocal  mechanism  must  be  trained 
to  yield  quickly,  minutely  and  absolutely  in  automatic 
manner. 

Now,  the  first  object  of  my  lesson  is  for  the  pupil  to 
gain  independence,  flexibility,  freedom,  and  certain 
"fundamentals,"  whereby,  each  and  every  part  of  the 
vocal  apparatus  comes  under  the  direct  observation  of 
the  pupil.  I  can  safely  say  that  seventy-five  per  cent 
of  all  vocal  students  labor  under  the  illusion  that  their 
consciousness  of  some  sort,  localizing  their  effort,  must 
be  necessary  for  correct  and  effective  tone-production. 
My  advice  in  that  regard  is  to  forget  it.  Yes,  forget  it! 
Alas!  that  seems  to  most  pupils  too  easy  a  matter.  My 
experience  has  proven  to  me,  that  to  eradicate  this  pre- 
conceived notion  offers  far  greater  difficulties  and  de- 
mands greater  care  and  patience  on  the  part  of  both 
master  and  pupil,  than  the  establishment  of  all  other 
disciplines  which  will  follow  in  voice  culture.  Correct 
breath  control,  tone-placement,  attack,  centralization  of 
vowels,  etc. 

Judging  from  the  first  localized  abstract,  I  again  lay 
claim  to  the  fact  that  all  voice  culture  is  primarily  a 
matter  of  brains,  and  not  of  throat,  nose,  tongue  or  dia- 
phragm, for  all  these  factions  will  perform  their  func- 
tions properly,  and  contribute  their  allotted  share  to- 
ward beautiful  tone-production,  only  when  guided  and 
directed  by  what  we  call  the  "vocal  brains." 
Correct   Breathing. 

My  views  are  not  with  the  popular  opinions,  that 
everybody  knows  how  to  breathe  naturally.  In  the  first 
place,  my  experience  associating  with  singers,  extend- 
ing over  thirty  years  back,  and  also  with  pupils,  has 
shown  me,  that  not  forty  per  cent  of  first  year  students 
breathe  naturally  correct."  Storing  away  breath"  is  not 
unnatural,  to  be  sure,  but  being  foreign  to  every  day  use 
it  can  and  must  be  acquired  by  continuous  exercise. 
Every  intentional  preparation  or  effort  made  in  order  to 
draw  more  air  into  the  lungs  will  poduee  the  contrary  re 
suit,  hindering  the  freedom  of  the  natural  process. 
Salvatore  Marchesi  has  wisely  said  that  natural  laws 
have  provided  for  the  independence  of  our  will,  as  in 
sleeping;  thus,  I  say,  one  should  learn  to  emit  just 
enough  breath  to  make  a  whisper,  and  then  convert  it 
into  tone. 

For  Long  Sustained  Tones. 

I  recommend  the  greatest  amount  of  breath  within  the 
greatest  automatic  ease.  Therefore,  the  ability  to  sing 
the  longest  phrases  with  the  greatest  possible  freedom 
are  sung.  I  demand  the  absence  of  all  unnatural  pres- 
sure, either  on  abdominal  regions  or  against  the  larynx, 
which  will  result  in  hard,  forced,  or  breathy  tones. 
For  Diaphragm   Flexibility. 

I  recommend  panting  exercises  on  a  fixed  high  chest, 
and  lastly,  for  storing  of  the  breath,  practice  deep 
breathing,  and  retain  an  expanded  position  of  the  thorax 
without  any  holding  strain  at  the  throat  while  expelling 
or  holding  the  breath. 

Open    Larynx. 

While  correct  breathing  is  half  the  battle  won  toward 
an    unhampered,    automatic    action    of   the    larynx,    the 


greatest  stumbling  block,  however,  is  the  before  men- 
tioned illusion  that  some  sort  of  localized  effort  must 
be  necessary  for  correct  tone  production. 

Truly,  the  removal  of  this  conscious  manipulation  of 
the  larynx  presents  at  once  the  chief  and  most  difficult 
problem  of  voice  culture.  I  am  asked,  "how  is  this 
sense  of  free  neutrality  of  throat  muscles  to  be  develop- 
ed in  the  average  pupil?"  My  answer  would  be,  "I 
concentrate  his  or  her  mind,  first  on  the  flexible  action 
'Of  the  diaphragm  and  its  proper  working;  then  the  lips, 
tongue,  and  the  dropping  of  the  jaws,  as  they  are  the 
vowel  shaping  agencies.  The  result  is  very  satisfactory. 
The  pupil  loses  sight  of  the  larynx;  it  is  left  to  its  own 
resources  and  becomes  free  and  unhampered." 

Again  if  you  can  reach  the  pupil's  mental  activity,  by 
emphasizing  the  necessity  of  an  automatically  free 
throat  action  (the  throat  as  an  organ  pipe)  from  wind- 
pipe to  lips,  then  you  have  gained  his  inner  power  of 
thought.  Once  this  principal  is  established,  I  invariably 
apply  it  to  all  other  difficulties  to  be  solved  by  the 
laryngeal  apparatus  as  such. 

I  never  permit  a  pupil  to  sing  a  run  or  a  high  tone 
that  does  not  appear  satisfactory  after  the  first  or  sec- 
ond attempt.  My  reasons  for  this  are,  either  the  voice 
is  not  ready  for  such  a  feat,  physically,  due  to  insuf- 
ficient flexibility  of  one  part  or  another,  or  the  mind  is 
not  yet  ready  to  grasp  or  to  believe  the  ability  of  the 
larpnx  to  carry  the  mental  dictates.  Experience  has 
taught  me  that  it  is  usually  the  mind  that  is  at  fault.  In 
all  such  cases,  I  return  to  the  task  solved  last,  and  the 
mere  repetition  of  simple  notes  in  the  middl"  register, 
such  as  two  or  three  steps  with  a  few  simple  arppegios 
and  half  tones.  This,  if  accompanied  by  a  clear  mental 
consciousness  of  the  absence  of  effort,  will  also  solve 
other  difficulties  which  will  appear  in  the  course  of 
study. 

I  warn  you  though,  teachers,  against  impatience,  and 
pupils  against  false  pride,  habit  and  illusioned  ambition. 
All  these  singly  and  collectively  will  militate  against 
this  slow  process  of  mental  grasp  of  the  absence  of 
physical  strain  in  the  larynx  during  the  act  of  tone  pro- 
duction. On  this  point,  I  demand  absolute  obedience 
of  all  pupils,  particularly  of  those  who  have  been  sing- 
ing the  public,  since  they  of  all  others,  are  least  ready 
to  submit  to  my  unusual  mental  treatment  of  the  study. 
Again,  I  remind  you  of  this  scientific  fact,  "in  singing, 
repeat  the  easiest  tone  formations  over  and  over,  until 
the  more  difficult  ones  yield  of  themselves."  I  again 
remind  you  that  any  localized  effort  of  the  diaphragm 
during  tone  emission  or  singing,  must  not  be  tolerated 
or  practised  under  any  circumstances. 
My  Advice  to  Teachers  and  Students  in  Connection 
With   the    Larynx. 

Be  particularly  careful  at  first  to  stop  the  pupil,  the 
moment  your  ear  detects  a  wrong  attitude  of  mind,  and 
second,  insist  on  a  perfect  re-adjustment,  so  to  speak, 
of  the  vocal  apparatus,  from  diaphragm  upward,  before 
another  attempt  is  made.  I  do  so,  realizing  that  the 
frantic  repetition  of  an  unyielding  tone  or  phrase  is  the 
worst  stumbling  stone  in  the  way  to  further  advance- 
ment. By  a  perfect  re-adjustment,  I  do  not  refer  to  any 
local,  but  to  the  mental  process  of  thought.  Often,  the 
tongue  is  responsible  for  many  wrong  attitudes  of  the 
mind,  as  in  tone  placing.  Hence,  a  few  words  in  this 
respect.  Many  pamphlets,  books  and  teachers  on  voice 
culture  are  wedded  to  this  expression,  "the  tongue  must 
be  kept  flat  in  the  mouth  pit,  towards  the  teeth  or 
against  them."  I  say,  the  tongue  should  lie  loosely  and 
smoothly  in  the  mouth  pit.  Look  at  the  natural  posi- 
tion of  the  tongue  in  a  looking  glass.  You  will  observe 
only  half  of  the  tongue,  the  tip  standing  toward  the 
lower  teeth,  and  what  is  seen  of  the  remainder  slopes 
gently  upward  until  it  disappears.  If  one  undertakes  to 
force  the  tongue  into  some  cramped  position  advocated 
by  many  teachers,  including  the  use  of  spoons,  as  the 
best  for  free  tone  production,  he  will  speedily  come  to 
grief,  and  learn  that  when  he  tries  to  sound  certain 
vowels,  the  tongue  will  fight  hard  for  liberty.  Thus, 
to  press  the  tongue  slightly  against  the  teeth,  or  to 
feel  for  the  teeth,  a^  many  teachers  recommend,  is 
from  every  point  of  view  detrimental  and  rank  poison. 
If  you  insist  upon  doing  it,  you  will  discover  a  sensation 
of  discomfort  in  your  throat  and  a  feeling  as  if  the  pas- 
sage were  partly  stopped.  Singing  in  this  manner, 
many  call  "singing  too  open."  The  truth  is  precisely  the 
opposite.  It  is  "singing  too  closed."  The  tongue  being 
forcibly  pushed  forward,  pulls  up  its  own  posterior  part 
and  crowds  the  throat  passage,  so  that  the  free  emis- 


sion of  air  is  blocked.  A  strangulated,  bleating  tone 
is  the  result,  and  later  on  will  have  a  foggy  sound. 
Teachers  and  pupils  will  do  far  better  to  leave  the 
tongue  alone,  unless  a  wrong  attitude  of  mind  forces  it 
into  a  wrong  position. 

Attack. 

Time  will  not  permit  going  into  any  details  on  this 
and  numerous  other  subjects  pertaining  to  the  singer's 
art.  But,  a  few  words  may  not  be  amiss,  as  some  per- 
son may  wish  to  know  what  the  sensations  are.  Close 
your  throat,  then  give  a  quick,  smart  push  with  your 
breath.  Do  this  in  a  whisper.  You  will  get  a  little  ex- 
plosive sound,  caused  by  bringing  the  vocal  cords  to- 
gether before  expelling  the  air.  Once  more,  utter  the 
word  "halt,"  but  make  the  initial  "H"  long,  thus — 
"h — h — h — halt."  You  will  find  that  in  order  to  do  this 
you  must  blow  out  breath  and  suddenly  choke  it  off  by 
bringing  the  vocal  cords  together  to  make  the  "Ah" 
sound.     This  is  the  sensation  of  the  aspirate  attack. 

Attack    must    first    be    practiced    with    the    minimum 
amount  of  effort  and  just  enough  breath  for  a  whisper. 
(Continued   on   page   7) 
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(Continued  from  page  6) 
This  practise  and  on  "lia — la,"  and  open  vowel  sounds, 
gives  the  safest  and  quickest  results,  and  then, 
the  singer  should  not  feel  either  of  the  before  men- 
tioned sensations  of  the  attack.  While  practicing  at- 
tack, the  student  must  acquire  a  knowledge  of  correct 
tone-placing.  One  cannot  go  on  singing  without  any 
knowledge  of  this.  But  right  here  he  meets  the  perplex- 
ing question,  what  is  correct  tone-placing?  Answer:  the 
various  disciplines  described  in  the  foregoing  part  of  my 
lecture  should  and  will  in  the  majority  of  cases,  bring 
about  good  tone-jilacement  lesult,  since  true  conditions 
of  artistic  tone  are  dependent  upon  flexible,  automatic 
bodily  position  and  action.  Hence,  the  body  governed 
by  thought,  and  not  the  throat,  is  the  keyboard  upon 
which  we  play.  Again  repeat  upon  the  formation  of  the 
organs  of  the  body;  that  tone  consists  of  a  foundamental 
plus  a  number  of  overtones;  that  the  study  of  physics 
and  physiology  is  partly  necessary;  that  hollow  space 
cavities  are  a  foundation  for  tone  production  and  above 
all  for  great  resonance;  that  absolutely  no  localized  ef- 
fort of  the  diaphragm,  larynx,  tongue,  lips,  etc.,  must  be 
tolerated;  that  a  free,  open  tube  from  bellows  to  lips 
must  be  maintained. 

Again,  what  is  proper  tone  placement?  This  is  a  vocal 
aspirant's  nightmare,  if  not  his  Waterloo.  Therefore  a 
vivid  mental  picture  may  bring  it  nearer  home.  Imagine 
yourself  standing  opposite  an  open  window;  then  throw 
a  rubber  ball  against  the  window  at  such  an  angle,  as  to 
make  it  bound  out  through  the  open  window,  without 
touching  anywhere  else.  Now,  substitute  tone  for  ball, 
hard  palate  immediately  back  of  teeth  for  ceiling,  open 
mouth  for  open  window  and  if  not  too  dull,  you  will  gain 
a  mental  picture  of  correct  tone  placement.  If  the  ball 
(tone)  is  thrown  at  such  angles,  as  to  either  not  get  out 
of  the  room  (mouth)  at  all,  or  at  best  only  after  a 
number  of  conflicting  rebounds,  a  very  bad,  mushy, 
wanting  tone  is  the  result.  Should  you  throw  the  ball 
straight  out  of  the  window,  the  less  objectionable  white 
tone  will  be  the  result. 

In  my  teaching  I  like  to  emphasize  that  tonal  element, 
by  divesting  it  entirely  from  the  vowel  element  by 
by  means  of  open  humming  is  very  beneficial;  yet  I  am 
aware  of  the  fact,  that  many  teachers,  even  of  inter- 
national reputation,  Lamperti,  for  instance,  are  opposed 
to  the  cultivation  of  humming  exercises,  particularly  on 
the  liquid  "M."  And,  true  enough,  unless  done  without 
perfectly  free  throat  and  proper  breath  emission,  hum- 
ming exercises  may  be  rank  poison  to  the  pupil.  There- 
fore, experience  has  taught  me,  that  they  should  not  at 
first  be  carried  higher  than  about  to  middle  B  flat  or  C, 
with  parted  lips.  I  have  found  this  open  humming  to 
be  exceptionally  favorable  to  a  clear  conception  of  tonal 
element.  How  beautiful  the  voice  sounds  when  this 
humming  tonal  element  gradually  merges  with  the  vowel 
element,  the  singer  slowly  but  flexibly  dropping  the  jaw 
to  "A,"  for  instance,  while  this  hummed  tonal  element 
remains  in  full  evidence. 


The    Shaping    and    Centralization    of   Vowel. 

These,  I  classify  as  dark  and  light  vowels.  Dark 
vowels  are  i)ronounced  with  a  somewhat  funnel  shaped 
mouth,  and  light  vowels  with  mouth  in  its  natural  or 
a  smiling  position.  The  funnel  shaped  vowels  aid  very 
much  in  developing  the  sense  for  an  open  vocal  tube, 
the  larynx  as  previously  discussed.  The  light  vowels 
serve  to  bring  about  lightness  and  brightness  of  tonal 
quality  and  assist  materially  in  the  mental  idea  of 
tone  placement.  There  is  not,  and  must  not  be 
any  fast  rule  for  the  relative  distance  between  the  teeth 
and  lips  in  the  pronunciation  of  the  different  vowels. 
All  distance  is  subject  to  modification,  according  to 
pitch,  degree  of  strength,  formation  of  mouth,  etc. 

The  question  is  often  put  to  me  by  public  singers, 
friends  and  pupils,  "is  not  the  Italian  'A'  the  best  and 
safest  vowel  to  begin  with?"  I\Iy  answer  is,  "Yes  and 
No."  If  you  are  born  in  the  United  States,  and  received 
your  schooling  here,  the  "A"  is  very  often  detrimental 
to  you,  to  begin  with.  More  often  a  compound  of  "lU," 
i"EO,"  "AA"  serves  you  better  to  equalize  the  harsh- 
ness of  your  "A."  The  great  advantage  with  these  com- 
pounds are  two-fold.  First,  "lU,"  "EO"  and  "AA"  can 
be  sung  with  a  stationary  jaw,  for  the  acquisition  of 
flexible  lips,  the  latter  changing  rapidly  from  smiling  to 
funnel  shaped  and  vice  versa.  Aside  from  the  great 
mobility  thus  acquired,  I  gain  the  important  point  with 
these  exercises,  that  the  pupil  will  not  move  a  single 
muscle  other  than  those  necessarily  involved  in  the 
production  of  the  various  sounds.  As  long  as  there  is 
the  slightest  tendency  to  assist  the  vowel-shaping  mus- 
cles by  self-imposed  action  of  other  muscles,  such  over- 
produced vowels  will  mar  the  beauty  of  the  tonal 
element. 

In  practicing  vowel  studies,  think  high  forward,  plac- 
ing and  resonance  only.  Sing  a  small,  high-placed  tone 
(always  in  the  middle  register)  and  feel  the  resonance 
on  the  cheek  bones,  lips  or  forehead.  When  satisfied 
that  "E"  is  correctly  placed  without  local  or  throat 
effort,  then  sing  "U"  as  in  do.  "U,"  it  will  be  found 
is  much  darker  and  more  somber,  and  is  influenced  to 
a  greater  extent  by  low  resonance  than  by  high  placing. 
"E,"  when  sung  as  just  mentioned,  will  be  found  to  have 
a  reedy  quality;  "U"  more  of  a  flute.  Make  no  local 
effort  whatever  to  influence  the  placing  and  quality  of 
either;  do  not  spread  the  lips  in  singing  "E,"  nor  round 
and  protrude  them  in  singing  "U." 

(Continued  in  Next  Issue) 
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Dear  Sirs: 

To  those  who  do  not  expect  brass-band  effects  from  a  piano  but  instead  prefer  intimate 
tone-shadings  and  singing  quality,  the  Baldwin  Pianos  will  ever  appeal  as  unsurpassable. 
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substantial  construction  of  your  makes,  promising  practically  unlimited  service,  hurried  my 
decision. 
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of  which  I  have  spent  more  hours  playing  upon  same  than  1  have  done  during  the  last  six  years. 

Wishing  your  products  continued  successes,  believe  me,  sincerely  yours. 
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The  Vicftor 
Vidlrola 

Prices: 

$75  $100  $150 

$200 

Sold  on  Easy  Terms 

To  the  Victor- Victrola  more  than 
any  other  musical  instrument  is  due  the 
unprecedented  awakening  of  interest  in 
music  which  has  taken  place  through- 
out America  during  the  past  few  years 

The  development  of  the  Victor- 
Victrola  and  this  growing  appreciation 
of  the  w^orld's  best  music  have  been 
coincident. 

There  is  a  completeness  in  the  Victor- Victrola  which  satisfies  a  demand  hitherto 
never  fully  met. 

its  perfect  reproducing  qualities,  combined  with  its  artistic  appearance,  make  it 
the  most  complete  musical  instrument  in  the  world. 

The  Victor- Victrola  adds  a  new  dignity  to  the  talking  machine  industry.  Its 
refined  elegance  makes  it  a  component  part  of  the  complete  music  room.  It  is  a  fit 
companion  for  the  finest  piano. 

The  success  of  the  Victor- Victrola  is  wonderful,  and  the  demand  increases  daily. 

Pleased  to  have  you  call  and  hear  this  marvelous  instrument. 

All  new  Victor  Records  reviewed  in  Musical  Revievif  for  sale  at 
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A  BREEZY  LETTER  FROM  LONDON. 


By   Charles    Mallory    Dutton. 

London,  July  1,  1911. 
MADAME  NORDICA.— Oh!  to  be  in  England  again! 
But,  before  I  speak  of  the  alluring  London  season,  I 
must  have  a  few  words  about  our  last  days  in  Berlin, 
and  the  close  of  the  opera  festival;  for  we  heard  Ma- 
dame Nordica  in  her  single  Berlin  appearance  in  Tris- 
tan and  Isolde,  and  in  justice  to  our  great  American 
singer,  I  must  say  that  the  Berlin  critics  were  nothing 
short  of  malicious  in  their  conspicuous  criticisms  of  her 
Isolde.  I  heard  Frau  Plaichinger  sing  Isolde  at  the 
Royal  Opera  House  this  season,  and  although  she  is 
supposed  to  be  the  best  Isolde  in  Germany,  she  is  not 
comparable  with  Madame  Nordica  in  any  way.  Of 
course  the  prices  were  considerably  raised  for  Madame 
Nordica's  performance,  which,  I  think,  met  with  disap- 
probation, although  the  house  was  completely  sold  out 
long  before  the  performance.  The  critics  did  every- 
thing within  their  power  to  point  out  that  the  American 
singers  were  not  superior  to  the  German  artists;  and 
that  "notwithstanding  Madame  Nordica's  voice  being 
undeniably  beautiful  in  quality,  she  was  in  no  way  a 
representative  Isolde  from  the  German  point  of  view, 
nor  was  she  a  Wagnerian  singer,  and  that  no  greater 
mistake  was  ever  made  at  Bayreuth  than  to  assign  the 
role  of  Brunhilde  to  her  pome  seasons  ago;  that  she 
may  do  in  America,  but  that  she  could  not  be  accepted 
in  the  land  of  the  master!"  Another  paper  said  that 
"she  might  have  sung  Traviata  at  one  time,  that  her 
voice  was  wholly  Italian  in  quality,"  all  of  which  made 
me  furious,  for  I  can  not  recall  an  Isolde  more  note- 
worthy for  its  integrity.  Madame  Nordica  was  not 
only  in  glorious  voice,  but  she  looked  like  a  queen,  and 
her  superb  acting  was  poetry  itself — such  grace  of  mo- 
tion and  sincerity,  and  the  force  with  which  she  threw 
herself  into  the  music;  her  musical  abandon  was  mag- 
nificent! And  just  because  she  didn't  yell  at  the  top  of 
her  lungs  during  every  climax,  as  most  of  the  Germans 
do,  they  declared  her  inadequate.  Herr  Gruning  of  the 
Berlin  Opera  House  sang  Tristan,  and  a  more  impos- 
sible Tristan  could  not  be  conceived.  Even  the  German 
critics  declared  him  painful,  and  the  "result  of  a  faulty 
method."  His  work  in  the  Love  Duet  was  the  most 
frightful  example  of  German  singing  I  have  ever  wit- 
nessed. What  could  be  more  terrible  to  the  ear  than 
a  German  voice  badly  placed,  singing  off  the  key  most 
of  the  time,  and  to  add  to  the  situation  a  frightful  vi- 
brato during  all  of  the  quieter  passages.  No  matter 
what  may  be  said  about  Madame  Nordica's  singing,  she 
was  a  delight  to  the  eye,  the  ear  and  the  imagination. 

•  *     « 

PASQUALE  AMATO.— It  would  be  difficult  to  imagine 
a  more  polished,  suave  villain  than  the  Scarpia  as  por- 
trayed by  Amato  during  the  last  week  of  the  Italian 
Opera  Festival  at  the  Berlin  Komische  Oper.  His 
wonderful  voice,  so  subtle,  so  rich  and  capable  of  every 
nuance,  seems  pre-eminently  fitted  for  the  role;  and  the 
astonishing  ease  with  which  he  handles  it  is  magnifi- 
cent. His  acting,  too,  was  perfect,  even  to  the  dis- 
tainful  lift  of  an  eyebrow,  and  the  movements  of  his 
cruel  fingers  bore  out  the  fiendish  character  of  the 
greatest   villain   in   history. 

•  *     * 

MADAME  MELBA,  with  the  assistance  of  Herr  Bach- 
aus,  who  may  almost  be  termed  the  pianist  of  the  hour, 
and  Signor  Carasa,  the  wonderful  new  Italian  tenor, 
gave  her  farewell  concert  at  the  Royal  Albert  Hall,  the 
day  after  our  arrival  in  London;  and  notwithstanding 
our  having  crossed  the  English  Channel  only  the  day 
before,  we  summoned  what  strength  we  had  left,  and 
spent  it  at  the  Melba  concert,  and  we  were  well  repaid 
for  it,  for  her  voice  seems  immortal.  I  heard  her  three 
times  last  season,  and  I  can  not  detect  the  slightest 
signs  of  age  or  wear  in  the  voice  itself,  which  is  in- 
deed as  perfect  as  a  steel-white  diamond;  and  after  all 
one  should  be  thankful  just  for  a  perfect  voice,  and  not 
expect  too  many  attributes  in  one  artist.  Herr  Bachaus 
played  Chopin's  A  flat  Ballade  to  an  audience  of  ten 
thousand  people,  and  his  interpretation  was  supreme. 
During  one  week  I  have  heard  this  Ballade  from  such 
celebrated  pianists  as  Bachaus,  de  Pachmann,  and  Pa- 
derewski,  which  surely  should  give  one  a  standard 
of  comparison;  and  as  exquisitely  subtle,  charming, 
musical  and  fascinating  as  de  Pachmann's  interpreta- 
tion is  (and  he  played  it  in  the  same  hall)  for  me,  noth- 
ing can  come  up  to  Herr  Bachaus'  reading  of  this  work, 
for  all  around  musicianship  and  poetic  balance.  I  have 
heard  de  Pachmann  play  this  Ballade  several  times, 
but  never  twice  alike;  not  that  I  should  want  him  to, 
for  that  in  itself  would  be  absolute  death  to  inspiration; 
but  there  should  be  a  limit  to  inspiration  as  far  as 
tempo  and  rhythm  is  concerned;  however,  since  this 
is  a  review  of  Herr  Bachaus'  playing,  I  shall  return  to 


my  subject.  The  only  other  piano  number  upon  the 
program  was  Schubert's  Military  March,  which  Herr 
Bachaus  played  superbly,  and  at  a  ravishing  tempo.  For 
encores  he  played  the  Butterfly  Etude,  and  the  E  major 
Etude  by  Chopin,  and  I  have  never  heard  a  finer 
"cantabile"  tone,  and  a  more  notable  interpretation 
than  Herr  Bachaus  gave  in  the  last  named  composition. 
Signor  Carasa  sang  "La  Donna  e  Mobile"  from  Rigo- 
letto,  and  a  Romance  by  Meyerbeer  in  a  manner  which 
greatly  pleased  the  vast  audience;  and  he  surely  earned 
the  thundering  applause  which  greeted  him  at  the  close 
of  each  number.  This  very  great  new  voice  is  like 
Caruso's  in  quality,  and  although  I  should  like  to  hear 
Signor  Carasa  in  opera  before  I  form  any  defiinite  opin- 
ion of  his  voice,  still  it  seemed  to  me  as  though  his 
voice  had  the  greatest  possibilities  of  any  tenor  I  have 
heard  since  Caruso;   although  he  employed  a  slight  vi- 
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brato  in  his  singing,  and  the  quality  of  the  voice  seemed 
somewhat  forced,  which  was  perhaps  due  to  an  attempt 
to  completely  fill  the  largest  concert  hall  in  the  world. 
(Editorial  Note — We  desire  to  add  here  that  while  we 
do  not  doubt  Mr.  Button's  word  regarding  Carasa's 
voice,  he  could  hardly  come  up  to  the  standard  of  Sig- 
nor Bond,  as  an  artist,  else  he  would  not  have  selected 
"La  Donna  e  Mobile"  as  a  principal  number  on  the  pro- 
gram. Not  even  Caruso  compares  with  Bonci  from  a 
serious  artistic  point  of  view.)  Madame  Melba  sang 
her  same  old  arias  (by  Verdi  of  course);  I  believe  she 
has  the  smallest  repertoire  of  any  great  singer  today; 
four  operas  in  all,  and  a  very  few  grand  arias  besides, 
with  a  few  songs  by  Tosti  thrown  in,  which  are  very 
cheap  and  musically  weak  at  best;  no  Melba  concert 
would  be  complete  unless  she  sang  Tosti's  "Goodbye" 
at  the  close. 

«     •     • 

MR.  PADEREWSKI  gave  a  single  piano  recital  in 
London  last  Wednesday  at  Queen's  Hall,  at  prices  rang- 
ing from  fifty  cents  up  to  five  dollars  and  almost  every 
seat  in  the  house  was  taken.  The  great  audience  which 
had  assembled  to  hear  the  celebrated  Polish  pianist, 
was  interesting,  and  oh — so  curious!  for  they  had  not 
only  come  to  hear  Paderewski,  but  to  see  him  as  well. 
In  this  last  respect  they  were  disappointed,  for  the 
great  Paderewski  preferred  to  play  in  the  dark,  and 
consequently  there  was  not  a  light  upon  the  entire 
stage;  and  his  eyes  might  have  been  green  and  his  hair 
pink,  as  far  as  his  audience  could  discern.  But  to  get 
down  to  Mr.  Paderewski's  playing.  Paderewski's  piano 
playing  today  is  the  result  of  a  great  musical  develop- 
ment.    One   can   not   stand   still.    As   a   pianist   grows 


older  his  playing  naturally  changes  and  develops,  either 
for  better  or  worse.  Had  Paderewski  remained  a  pian- 
ist in  thought,  in  other  words,  had  he  been  content  to 
express  himself  solely  through  the  pedium  of  the  piano, 
with  its  limited  possibilities  compared  with  the  orches- 
tra, I  think  he  would  be  a  greater  pianist  today,  than 
he  appeared  to  be  at  yesterday's  concert.  But,  as  the 
old  saying  goes  "There  is  no  great  gain  without  some 
small  loss,"  so  Padesewski  in  his  long  years  of  com- 
posing for  the  orchestra,  and  his  inward  longing  for 
orchestral  expression  has  resulted  in  a  superabundance 
of  orchestral  effects  and  orchestral  thinking,  in  almost 
everything  he  plays  nowadays,  with  the  possible  excep- 
tion of  some  of  the  smaller  Chopin  pieces,  which  were 
glimpses  of  the  old  Paderewski  in  their  ravishing  and 
intoxicating  beauties.  Compared  with  the  programs 
Paderewski  played  in  America  three  years  ago,  the  pro- 
gram yesterday  was  pretentious,  for  it  contained  the 
Brahms  Variations  on  a  theme  by  Handel,  and  was  fol- 
Iljwed  by  Beethoven's  Sonata  in  D  minor,  op.  31,  which 
was,  in  turn,  immediately  followed  by  Schumann's  F 
sharp  minor  Sonata;  and  although  many  of  the  Brahms 
Variations  were  taken  at  a  breakneck  speed  and  parts 
of  the  Sonata  also,  still  the  rendition  of  these  three 
numbers  required  over  an  hour  and  three  quarters  with- 
out the  slightest  intermission.  After  a  very  long  pause, 
the  program  closed  with  a  group  of  verj'  well  known 
Chopin  pieces,  which  included  two  Nocturnes  from  op. 
1.5,  the  third  Ballade,  A  flat,  two  Etudes,  op.  25,  Nos.  1 
and  2,  a  Mazurka,  and  the  program  proper  closed  with 
the  A  major  Polonaise  (Militarv'-l  Paderewski  played 
the  Erard  piano,  and  I  am  perfectly  sure  there  was  little 
tone  or  anything  else  left  to  the  instrument  at  the 
close  of  the  concert,  for  he  seemed  to  delight  in  striking 
the  very  bottom  of  the  tone  upon  every  occasion;  only 
to  reveal  a  thin  emptiness  immediately  after  each  se- 
vere blow. 

Of  course  in  most  of  the  papers  the  next  morning  he 
received  flattering  criticisms,  which  really  were  not 
criticisms  at  all,  for  little  was  actually  said  about  his 
playing;  but  the  size  of  the  house,  of  Paderewski's 
ability  to  draw  large  audiences  when  other  artists  were 
playing  before  half  empty  halls,  was  the  chief  topic  of 
discussion  (even  Rosenthal  played  this  week  at  the 
Queen's  Hall  with  less  than  half  a  house),  but  once  a 
favorite  in  London — always  a  favorite!  An  English 
audience  is  always  cultivated  and  very  loyal,  though 
scarcely  to  be  regarded  as  musical  in  the  true  sense. 
But  they  enjoy  beautiful  music  if  it  is  not  too  deep; 
they  take  to  Beethoven  and  Brahms  as  a  matter  of  edu- 
cation and  culture,  which  could  never  be  said  of  a  Ger- 
man audience.  The  London  Referee  said,  in  reviewing 
Paderewski's  concert  that  "although  his  tone  was  at 
times  hard  and  steely,  the  facination  of  his  playing 
was  irresistible."  To  be  sure  he  still  possesses  many 
fascinating  qualities — chief  among  which  is  a  magni- 
ficent scale,  although  it  seemed  very  thin  on  the  ver>- 
light  action,  and  the  white  tone  of  the  Erard  piano,  for 
which  Paderewski  was  not  wholly  to  blame.  But  a 
rumbling  noise  and  a  forced  tone  have  usurped  the 
lovely  musical  tone,  rare  coloring  and  luetic  beauty, 
for  which  the  great  pianist  was  famous  for  so  many 
years.  •     •    • 

PARLEY. — Henry  Hadley,  the  conductor  of  the  Se- 
attle Symphony  Orchestra,  is  to  conduct  the  London 
Symphony  Orchestra  in  a  concert  of  his  own  composi- 
tions, assisted  by  John  Powell,  pianist,  next  Wednes- 
dav  afternoon  at  the  Queens  Hall. 

•  •     • 

The  Coronation  Performance  at  the  Royal  Opera  at 
Covent  Garden  includes  the  second  act  from  Aida  with 
Madame  Destinn  and  others,  followed  by  the  second 
act  from  Romeo  and  juliet  with  Madame  Melba  as 
Juliet,  and  the  third  act  from  Barber  of  Seville,  with 
Madame  Tetrazzini,  McCormack,  Marcoux  and  Sam- 
marco  in  the  cast,  and  Tetrazzini  is  to  sing  the  PoUaca 
from  Mignon  in  the  "music  lesson"  scene.  The  gala 
performance  will  close  with  tableaux  by  the  Russian 
Ballet  from  St.  Petersburgh. 

•  •     • 

Eleanor  Spencer,  the  young  American  pianist,  played 
played  the  Beethoven  C  minor  concerto  under  Nickisch 
at  the  last  Philharmonic  concert  in  Berlin. 

•  •     • 

Signor  Antonio  de  Grassi  is  the  only  soloist  engaged 
to  appear  on  the  program  following  the  luncheon  to  be 
given  at  the  Hotel  Cecil,  London,  by  the  "Society  of 
American  Women  in  London."  in  honor  of  Mrs.  John 
Hays  Hammond.  Ambassador  and  Mrs.  Whitelaw  Reid 
and  Mr.  and  Mrs.  John  Hays  Hammond  will  make  short 
addresses.  Miss  Mary  ODonoughue  of  Los  Angeles. 
Is  accompanist  for  Signor  de  Grassi  on  this  occasion. 

•  •     • 

Madame  Frieda'  Langendorff  sang  as  guest  at  the 
Komische  Opfera  in  Berlin  the  day  we  were  leaving. 
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San  Francisco,  April  8,  1911. 
Messrs.  Sherman,  Clay  &  Co. 

San  Francisco 
Gentlemen: 

To  say  something  new  about  the  Steinway  Piano  is  quite  im- 
possible and  unnecessary.  The  instrument  speaks  for  itself  with  its 
beauty  of  tone,  its  perfect  action,  its  durability. 

I  have  played  the  Steinway  Piano  for  thirty -three  years  and  am 
still  in  love  with  it.  My  intention  is  to  buy  a  new  Grand  in  the 
near  future,  w^hich,  I  think,  is  a  more  eloquent  tribute  to  the 
Steinway  Piano  than  any  w^ordy  testimonial  could  be. 


Sincerely, 


Dassenville  Pholo 

DR.  LOUIS  LISSER 


O^ULAyP 


\A.y(i/(U/X^ 


Sherman  Ray  6c  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 
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LOS  ANGELES  AS  LOYAL  AS  EVER. 


While    This    Paper's    Experiment    to    Establish 

Los    Angeles    Office    Was    Very    Expensive, 

We    Are    Fully    Compensated    for    Our 

Investment  by  Such  Letters  as 

The    One     Here    Quoted. 


Los  Angeles,  Cal,,  July  13,1911. 
Mr.  Alfred   Metzger, 

Editor  Pacific  Coast  Musical  Review, 

902    Kohler    &    Chase    Building, 
San    Francisco. 
Dear   Mr.   Metzger: 

As  Secretary-Treasurer  of  the  Southern  Califor- 
nia Music  Teachers'  Association  I  desire  to  com- 
mend and  thank  you  for  your  words  and  work 
in  the  interests  of  the  Music  Teachers'  Associa- 
tion of  California.  We,  of  Southern  California, 
could  not  feel  any  other  way,  than  to  support  the 
State  Association  at  the  very  opportune  time  of 
the  recent  Convention,  and  so  took,  as  we  thought, 
the  best  way  of  showing  our  interest  and  hopes 
by  presenting   ourselves  as   members. 

It  is  the  desire  of  the  Association  in  Southern 
California  to  make  the  1912  Convention  worthy 
of  the  favor  bestowed  by  selecting  Los  Angeles 
as  the  next  Convention  city.  The  sentiments  ex- 
pressed and  work  done  by  our  representatives  at 
the  Convention  last  week  are  heartily  supported 
by  the  entire  Southern  California  fellowship.  En- 
closed find  check  in  your  favor  for  subscription 
to  the  Musical  Review,  commencing  with  July  8, 
1911,  and  mail  same  to  my  address.  Again  thank- 
ing you  and  wishing  you  success,  I  am 
Cordially   yours, 

A.  D.   HUNTER, 
Secretary-Treasurer    Southern     California     Music 
Teachers    Association, 


WARREN    D.    ALLEN    HOME    AGAIN. 


Warren  D.  Allen,  the  skillful  pianist,  organist  and 
teacher,  has  returned  from  a  prolonged  sojourn  in  Ber- 
lin, where  he  devoted  an  extended  period  of  time  to 
serious  study  and  observation.  He  was  able  to  take 
exceptionally  fine  advantage  of  his  visit  as  he  had  been 
in  Europe  before  and  thus  was  able  to  benefit  more  ex- 
tensively from  his  stay  than  would  have  been  the  case 
had  he  made  the  trip  for  the  first  time.  Mr.  Allen  re- 
turns with  renewed  energy  and  with  additional  knowl- 
edge which  he  will  be  able  to  use  in  his  activity  as 
teacher  as  well  as  artist.  He  will  no  doubt  make  a 
deeper  impression  than  ever  upon  local  musical  thought. 
On  his  return  to  California  Mr.  Allen  came  by  way 
of  Seattle  and  Portland,  and  in  both  these  cities  he 
gave  a  piano  recital.  In  Seattle  he  appeared  at  the 
Unitarian  Church  on  June  26th  and,  assisted  by  Miss 
Jacques,  he  gave  the  following  program:  Johannes 
Brahms — Sonata  in  F  minor,  op.  5;  Frederic  Chopin — 
Polonaise  in  E  flat  minor,  Etude  in  Octaves,  op.  25,  No. 
10;  Vocal  Solo — "The  Cry  of  Rachel"  (Mary  Turner 
Salter),  Miss  Jacques;  Robert  Schumann — Scenes  from 
Childhood;  Vocal  Solo — Ah,  fors'  e  lui  (La  Traviata) 
(Verdi),  Miss  Jacques;  Sergei  Rachmaninoflf — Polichin- 
elle  (Clown),  A.  Arensky — Pres  de  la  Mer,  C.  V.  Alkan 
— The  Wind,  Claude  Debussy — Minstrels,  Cair  de  lune, 
Franz  Liszt — Polonaise  in  E  Major.  In  Portland  he 
appeared  before  the  Chatauqua. 


Four  organ  recitals  are  included  in  the  program  of 
the  Summer  Session  at  the  University  of  California, 
the  first  of  these  was  given  on  July  11th  by  Louis  H. 
Eaton,  at  the  First  Presbyterian  Church,  Berkeley, 
when  the  following  excellent  program  received  a  mas- 
terly Interpretation:  Toccata  and  Fuge  in  D  minor 
(Bach),  Priere  et  Berceuse,  op.  37  (Guilmant),  Carillon 
(Boellmann),  Soeur  Monique  (Edited  by  Guilmant 
(1668-1733)  (Couperin),  Prelude  (1676-1749)  (Cleram- 
bault),  Chorale-Vorspiel,  op.  122,  No.  8,  A  Rose  Breaks 
Into  Bloom  (Brahms),  Elegy  in  Fugue  Style,  op.  14 
(Guilmant),  Fiat  Lux,  In  Paradisum  (Dubois),  Concert- 
satz  in  C  minor  (Thiele.)  For  July  18th,  Wm.  B.  King 
has  been  announced.  Dr.  H.  J.  Stewart  will  play  on 
July  25th  and  on  August  1st,  Robert  Harnden,  assisted 
by  Miss  Frazer,  soprano,  will  give  the  recital.  These 
four  events  are  among  the  most  interesting  perform- 
ances of  the  Session. 


GREATLY  VALUED  APPRECIATION. 


We  Publish  with  Much  Gratification  the  Following 

Unsolicited    Endorsement    of   the    Musical 

Review's  Work  by  America's  Eminent 

Musician — Arthur    Foote. 


Dear    Mr.    Metzger: 

Thank  you  very  much  for  your  kindness  in 
sending  your  paper  with  an  account  of  my  re- 
ception; and  (though  an  outsider)  for  the  splendid 
work  you  are  doing  for  the  Teachers'  Association 
Meeting, 

Yours    very    truly, 

ARTHUR    FOOTE, 


Mrs.  Oscar  Mansfeldt 


MRS,    MARRINER  CAMPBELL'S  DELIGHTFUL  TOAST 

"Woman's  Sphere  in  the  Art  Divine" — "What  Is  the  Art 
Divine?"  Very  Cleverly   Expounded  at  the  Con- 
vention   Banquet  of  the    Music   Teachers' 
Association    of    California. 


Mrs.  Louise  Marriner  Campbell,  in  resixjnding  to  the 
toast:  "Woman's  Sphere  in  the  Art  Divine — What  is 
the  Art  Divine,"  said: 

"In  glancing  upon  faces  about  me,  I  assume  that  music 
is  the  Art  Divine.  Now  a  sphere  is  an  all  around  thing. 
We,  who  favor  giving  woman  a  place  in  any  and  all 
spheres,  are  compelled  to  admit  that  until  now  she  has 
not  visibly  been  prominent  as  a  composer.  Still,  the 
present  offers  us  many  who  have  proven  their  right  to 
a  place  in  this  sphere.  In  the  past  she  has  not  been  a 
creator  in  music,  we  must  not  forget  that  the  vigor, 
beauty  and  strength  of  a  tree  depend  upon  the  vitality 
of  the  root  from  which  it  springs.  This  can  nat  be 
confined  to  masculinity  alone.  It  will  not  be  doubted 
that  the  dual  nature  has  had  its  share  in  the  production 
of  our  best  music.  Custom  and  tradition  have  always 
given  to  man  the  place  of  prominence  in  art,  science 
and  legislature.  Whether  this  will  remain  so  in  Cali- 
fornia will  be  decided  next  October  and  you  men  are 
called  upon  to  decide  it. 

In  conversing  recently  with  one  of  America's  most 
eminent  composers,  who  honors  us  by  his  presence  to- 
night, upon  the  apparent  lack  of  creative  ability  in  wo- 
man in  music,  I  was  gratified  when  he  rushed  to  her 
defense  speaking  of  some  who  already  had  proved 
their  right  to  recognition  in  this  field,  calling  the  name 
of  one  especially.  A  lady  present,  who  is  herself  a 
noted  interpreter  of  song,  said  "She  is  greatly  over- 
rated I  think  and  I  never  sing  her  songs."  He  replied 
"She  has  composed  some  things  just  as  well  as  us  other 
fellers."  What  woman  has  already  accomplished  in 
this  line  of  music  is  a  phrophecy  of  what  she  can  do 
in  the  future. 

Always  woman  has  been  an  inspirer  of  man  in  his 
greatest  works.  You  all  know  the  instances  I  might 
mention,  so  it  is  unnecessary  to  recall  them.  But — 
here  we  pause — as  an  interpreter  woman  covers  the 
whole  sphere.  As  vocaliste,  violiniste,  pianiste,  her 
position  is  unassailable.  Even  the  proud  creators  of 
music  doff  their  hats  to  her  here.  So  today  woman 
stands  confident  in  this  sphere,  smilingly  calling  to  her 
brother  artists  to  come  on  and  excel  her  if  they  can. 
When  her  creative  ability  shall  assert  itself  she  will 
be  heartily  welcomed  by  these  same  masters  of  this  art. 
The  are  now  looking  for  her. 

It  is  a  far  cry  from  the  primitive  woman  crooning 
her  lullaby  to  the  brilliant  queen  of  song  who  thrills 
the  world  with  her  voice.  When  creative  force  is 
shown  to  equal  her  inspirationally  and  interpretatively 
then  will  woman  cover  the  whole  sphere  in  the  Art 
Divine.  May  we,  who  tonight  recognize  its  dawn, 
live  to  see  its  full  noontide  of  splendor  before  we  join 
the  Choir  Invisible. 


Harley  Hamilton,  the  director  of  the  Los  Angeles 
Symphony  Orchestra,  and  L.  E.  Behymer,  the  busy  man- 
ager of  the  Southland,  left  the  Southern  California 
Metropolis  on  July  5th  on  the  Shrine  Special.  Mr. 
Hamilton  expects  to  go  as  far  East  as  New  York  and 
look  for  some  new  compositions  for  next  season's  pro- 
grams, as  well  as  look  over  the  soloist  field.  Mr.  Be- 
hymer will  take  advantage  of  this  opportunity  to 
strengthen  his  managerial  enterprises,  Mr.  Hamilton 
expects  to  return  about  the  middle  of  August  and  will 
stop  over  in  San  Francisco  on  his  way  South. 

*  *     » 

Chester  Herold,  the  well  known  San  Jose  tenor,  will 
give  the  Half  Hour  of  Music  at  the  Greek  Theater  to- 
morrow afternoon,  July  23d.  He  will  be  assisted  by 
Mrs.  Lucien  M.  Brinker,  accompanist. 

•  •     • 

The  Beringer  Conservatory  of  Music  announces  that 
the  school  will  open  Monday,  July  24th.  As  many  of 
the  pupils  were  anxious  to  continue  their  studies  dur- 
ing the  summer  months,  it  was  necessary  for  both  Pro- 
fessor and  Madame  Joseph  Beringer  to  set  aside  sev- 
eral days  a  week  for  teaching,  making  only  occasional 
trips  to  nearby  summer  resorts.  The  Beringer  Con- 
servatory is  now  almost  in  the  midst  of  its  prosperous 
season  and  the  summer  was  quite  a  short  one  for  that 
institution.  •     •     • 

Cav.  R.  de  S.  Encarnacao,  the  successful  basso  and 
vocal  teacher,  was  obliged  to  undergo  an  operation  last 
Tuesday  and  will  be  detained  from  attending  to  his 
classes  for  several  weeks.  He  will  resume  his  lessons 
about  August  24th.  During  his  absence  Mrs.  Frank 
B.  Medina,  his  accompanist,  will  look  after  his  studio 
on  Mondays  and  Thursdays  from  one  to  three  o'clock. 
She  will  take  messages  for  Mr.  Encarnacao  and  also 
make  appointments. 


Pianist 


2016    Buchanan    St. 


Telephone   West   314 


Mackenzie    Gordon 

TE.\OR 
Tparhpr  nf  ^incrina  '°  *"  ■"  ^nocha  (rem  ike  rudimeab  o<  looc  («■■•■• 

ORATORIO  OPERA  CO.NCERT 

Studio:  2832   J»ck»on  St.  Phones:  Writ  437.  Home  S.  3220 

Or  Appointment  Onir 

Kstabli.shfcd    l>i<».j 

Von  Meyerinck  School  of  Music 

Will  be  open  during  summer  for  special  teachers' 
courses,  for  study  of  the  German  Lied  and  French 
Repertoire.  Complete  Vocal  Education.  Sight  Reading, 
Musical  History,  Dramatic  Action,  Piano,  Classes  In  Ger- 
man. French  and  Italian.  Specially  Coached  Accom- 
panists.    Studio    Recitals. 


Studio: 

Phone   Market    1069 


818  GROVE   STREET 

Home    Phone    S    1069 


Adolf  Gregory 

Organlut   and    Choir   Director   of   St.   .Mary'n,    Oakland,   Cal. 
Director    Oakland     CnnHprvatory    of    Mnaic 

VOICE     PRODICTIOX,     PI.WO,     II.%R.MO.\Y 

A.\D    CO.MPOSITIO.N' 

13th     AND     M.\DISO.\     STREETS  OAKLAND,     CAL. 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berlceley  Studio :  La  Lonna.  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio  :  Sequoia  Club,  251  Post  street.  Tuesdays,  from  1*  to  1. 
Telephone  Douglas  4*4. 

Mr.  and  Mrs. 

William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  RecitaU 

Method  of  Francesco  Lamperti 

Studio:  2431  Ellsworth  Si.,  Berkdey.  Tel.  Berk.  1 143.  S.  p..  Wed.  O.kUnd. Than. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 
PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAL. 

The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  Catalogue. 

Madame  Puerrari-Marracci 

Italian    School   of  Vocal  Traiulni; 

14  years  e.xperience  as  prima  donna,  singing  -with 
Caruso  in  Italy.  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian,  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
a"S   Union    St,,    San    Francisco        Telephone.    Franklin    4635 

BERINGER 

Conservatory  of   Music 

Founded  1 8%  under  the  direction  o^ 
PROF.  AND  M.ME.  JOSEPH  BERINGER 

CocnpJete  Musical  Educatioa 
926  Pierce  St.,  nr.  McAUisler.  S.  P.    Tel.  Wea  7893 

Miss  Elizabeth  Westgate 

PIANO — ORG  AX — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:      1117  Paru  St„  Alameda.     Tel.  .\lameda  155 

San  Francisco   I>ay — A\'ednei«day 

All  appointments  made  by  letter  or  by  .Mameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

.\ND 

Vocal  Interpretation 

Bethlehem.  Pennsylvania 

Louis    CrepaUX,     Member  Pari.  Grand  Opera 
2r<l    Post    street.         Fourth    Floor    Mercedes     tlulldin^ 

Reception  Hours:     11:45  to  12.  and  3  to  4.  except  Wednes- 
day.    Wednesday    in    Oakland,     76S    Eleventh    street. 

JoHn  W.  Metcalf 

PIANO — THEORY — COMPOSITION" 

Studio,   59  McDonough  Bldg..  Oakland     Tel.   Oakland  3172 

Roscoe  "Warren   Lucy  (Pianist) 

Solo    Pianist    Knickerbocker   Concert    Co..    S.    F. 

Organist     and     Choirmaster 

St.   Marks   Episcopal   Church.   Berkeley 

Pupils    received    at    Studios:      San    Francisco — Wed     -ni 

Thurs..    1264    Jackson    St.;   Tel.    Franklin    2841.     Oaklf.    d — 

Mon.,  Tues.,  Sal-,  6128  Hillegass  Ave.  Tel.  Piedmont  J095. 


PACIFIC    COAST    MUSICAL    REVIEW 


A    LECTURE    ON    THE    SCIENTIFIC    ART    OF    SONG. 


BY  CAROLUS    LUNDINE. 


Read    Before   the    Convention    of    the    Music    Teachers' 

Association  of  California  on  Thursday 

Morning,  July  6,  1911. 


(Continued    from    last    Issue.) 

The  important  point  is  to  mentally  influence,  modify 
and  intensify  all  vowels  by  the  natural,  high,  forward 
placing  of  "E,"  and  co-mingle  the  natural  low,  dark 
color  and  resonance  of  "U."  I  shall  give  here  but  a 
very  brief  study  of  some  of  the  vowels  in  connection 
with  consonantal  action  for  the  purpose  of  studying 
level  movements. 

No  pupil  or  singer  should  constantly  study  or  vocalize 
on  one  vowel.  It  sets  and  warps  the  voice  in  the  direc- 
tion of  that  one  vowel  only.  In  the  use  of  words,  the 
singer  should  be  able  to  produce  and  use  all  vowels 
with  equal  facility.  This  accomplishment  is  rarely 
heard  or  met  with  among  singers.  Often,  two  or  three 
weak  vowel  sounds  are  heard  in  certain  parts  of  the 
voice.  The  general  idea  of  vowel  study  and  vowel  use, 
is,  from  my  point  of  view,  a  gigantic  error.  Most  sys- 
tems of  study  teach  local  effort  in  forming,  placing  and 
controlling  the  vowels;  local  effort  in  adjusting  mouth, 
tongue,  lips,  jaw  and  face.  This  method  is  directly  an 
interference,  and  defeats  the  very  object  for  which  it 
is  intended— defeats  it  by  stiffening  and  contracting  the 
muscles  of  the  throat,  and  pinching  and  warping  the  na- 
tural form  and  vowel.  All  vowel  form  should  be  "allow- 
ed" or  "let,"  and  never  locally  made.  Vowels  should  be 
the  result  of  flexible,  automatic  action,  spontaneous  in 
formation,  and  influenced  by  thought  or  mental  con- 
trol only.  I  have  found  for  vowel-group  study  "O"  as 
in  go,  to  be  generally  the  best  suited,  first  vowel  for 
most  voices.  But,  there  are  many  and  marked  excep- 
tions, where  other  vowels  should  by  all  means  be  used 
as  first  vowels  in  group-study.  The  teacher  must  use 
his  or  her  judgment  in  regard  to  this.  If  the  voice  is 
thin  and  sharp,  use  the  round  or  flute  sounds  for  the 
first  vowels.  If  too  somber,  too  dark,  then  use  the 
reedy  sounds,  such  as  "E,"  "I,"  "A,"  etc.  However,  for 
most  voices,  "O'  as  in  go,  has  the  best  tendency  to  set 
the  voice,  to  adjust  the  organ  of  sound  in  hollow  spaces. 
Illustrations. 

O  A— ah,  O  E— ah,  O  U— ah,  O  U— ah,  O  U— ah,  study 
these  vowel-groups  of  three  vowels,  until  the  middle 
vowel  of  each  group  becomes  free,  easy  and  beautiful 
as  the  "O"  and  "AH,"  and  of  the  same  color  and  quality. 

The  main  object  is  to  study  a  group  of  vowels  in  con- 
nection with  certain  consonantal  sounds  on  level  move- 
ments. This  develops  legato  singing;  it  trains  the 
voice  to  flow  without  interruption  through  a  group 
of  vowel  sounds,  while  articulating  consonants. 
Thus,  "L"  is  a  liquid  sound  and  is  favorable  to  a  free 
flowing  voice.  "M"  is  a  humming  sound  made  by  the  lips, 
Do  not  attempt  to  make  the  "M"  by  locally  pressing 
the  lips  together.  "D,"  although  made  by  the  tip  of 
the  tongue  touching  the  roof  of  the  mouth,  is  naturally 
an  obstructive.  Omit  all  effort  that  sets  and  stiffins 
the  parts.  Sing  it  as  freely  as  "L"  and  "B"  sounds, 
using  the  same  care  as  with  the  "M,"  and  beware  of 
a  nasal  twang.  "R"  sound — this  is  a  very  valuable  con- 
sonant, especially  if  there  is  a  tendency  to  stiffen  the 
tongue  and  set  the  pharynx.  "R" — if  the  automatic 
action  is  correct  will  relieve  the  tongue  and  pharynx  of 
the  tendency  to  set  and  stiffen,  so  common  with  be- 
ginners. Again,  "correct  tone"  production  means  a  free, 
flexible,  elastic  action  of  the  entire  body,  and  free, 
natural,  automatic  action  of  the  mouth  and  throat.  This 
is  called  the  "singer's  position."  There  is  a  wonderful 
sympathy  between  the  body  and  throat  muscles  in  sing- 
ing. Hence,  no  one  can  stand  like  a  stick  and  sing  like 
an  artist,  for  singing  is  an  expression  of  the  emotions 
and  not  of  the  intellect,  or  in  other  words,  of  the  soul 
and  not  of  the  mind. 

"The  Inner  Power"  can  no  more  achieve  its  highest 
expression  through  a  careless  or  restricted  body,  than 
can  a  good  player  bring  out  glorious,  unhampered  tones 
on  a  cracked,  cheap  violin.  If  the  body  is  not  properly 
used,  the  action  and  effort  of  the  throat  muscles  will  be 
wrong. 

E.  J.  Meyer  of  New  York,  with  whom  I  had  lessons 
and  associations,  said,  "One  sings  through  his  throat, 
but  not  with  his  throat."  Voice  building  is  gradually 
becoming  recognized  as  a  science,  based  on  true  scien- 
tific knowledge,  and  acknowledged  as  such  among  fore- 
most teachers  in  our  profession.  Again,  in  the  pro- 
fession of  singing,  there  are  certain  rules  which  have 
been  handed  down  from  teacher  to  teacher,  until  they 
have   become,   as   it  were,   arbitrary. 

If  I  ask  you  what  are  the  rules  of  past  traditions  of 
singing?  Who  made  the  rules?  No  one  can  tell. 
Scientists  and  foremost  teachers  during  the  past  decade 
have  done  more  toward  true  evolution  of  the  human 
voice,  than  a  whole  century  before.  Leading  teachers 
here  and  abroad  begin  to  recognize  the  fact,  that  good 
results  cannot  be  secured  by  locally  training  and  con- 
trolling the  lips,  tongue,  soft-palate,  pharynx,  larynx, 
etc,  yet  many  stick  to  the  old  idea  of  locally  training 
the  breathing  muscles.  I  would  say  to  such,  do  not  lose 
sight  of  the  fact  that  there  is  no  perfect  voice-use  with- 
out harmony  of  the  entire  body.  Without  the  coordin- 
ation  of  breathing  and  vocal  muscles,  it  is  impossible 
to  have  perfect  freedom  of  form  and  action  of  the  parts 
above  the  chest,  so  long  as  the  body  is  stiff,  constrained 
and  unnatural.  Thus,  singing  should  be  the  spontan- 
eous expression  of  thought  and  feeling;  should  be  the 
result  of  an  impulse  of  the  entire  being,  body  and  soul. 

The  teaching  of  the  mental  science  of  the  art  of  song 
through  the  intellect  has  truly  made  great  strides  with- 
in the  past  decade.  Such  great  maestros,  scholars  and 
scientists,  such  as  Jean  de  Reszke',  Brilliane  of  Paris, 
Frances  Fisher  Powers,  Edwin  J.  Meyer  of  New  York, 
Wm.  Shakespeare  of  London,  Dr.  E.  E.  Miller,  Charles 


Lunn,  Dr.  Gugenheim,  and  Seller  are  opposed  to  most 
of  the  prevailing  systems  now  in  vogue,  and  all  are 
called  "The  Old  Italian  Method,"  no  two  of  which  are 
alike;  and  yet,  they  all  claim  to  be  founded  upon  the 
traditions  of  the  "old  school" — Yes,  to  be  in  fact  the 
only  correct  method.  But  we  must  give  credit  to  whom 
credit  may  be  due,  for  the  very  fundamental  principle 
of  this  system  was  handed  down  through  the  regular 
line  of  the  acknowledged   "Old   Italian   Masters." 

New  truths  in  any  profession,  as  a  rule,  are  not  well 
received,  especially  when  they  differ  radically  from  the 
preconceived  ideas  and  fixed  formulas  of  the  profession. 
However,  what  has  been  said  is  not  new  in  the  science 
of  voice  culture,  but  in  the  art  of  voice  culture  and  its 
productions  and  its  use,  there  is  much  that  I  could 
vitalize  by  word  of  mouth  owing  to  the  lack  of  time. 
/  It  has  been  said,  "The  agitation  of  thought  is  the  be- 
ginning of  wisdom,"  hence,  this  short  and  incomplete 
lecture,  which  I  earnestly  hope  and  trust  you  take  in 
the  spirit  intended — The  Truth  for  Art's  Sake. 

[Editorial  Note — We  desire  to  inform  our  readers  that 
Mr.  Lundine  will  apply  for  a  copyright  on  this  article.] 


SHORT   ITEMS   OF    INTEREST. 


Mrs.  Lena  Carroll  Nicholson,  the  well  known  con- 
tralto soloist  and  vocal  teacher  of  Oakland,  is  visiting 
in  Los  Angeles.  In  a  recent  issue  of  the  Los  Angeles 
Herald  we  find  the  following:  "Grace  Carroll  Elliott 
entertained  at  her  home  in  South  Union  Avenue  yester- 
day afternoon  with  a  delightful  musicale  for  her  sister, 
Mrs.  Lena  Carroll  Nicholson,  of  Oakland,  who  is  her 
house  guest  for  a  few  weeks.  The  guests  included 
about  twenty-five  of  the  prominent  musicians  of  the 
city,  and  an  informal  program  was  given  during  the 
afternoon  by  Miss  Honor  Graham,  Miss  Zina  Bruges, 
the  hostess,  and  the  guest  of  honor,  with  Miss  Frieda 
Peycke  at  the  piano.  Mrs.  Nicholson  is  one  of  the  best 
known  soloists  of  the  Northern  city,  and  will  be  heard 
again  in  a  short  program  next  Tuesday  evening,  when 
Mrs.  Elliott  will  entertain  for  her  with  a  reception 
and  musicale  at  the  Westlake  school  of  music." 

*  *     * 

Louis  H.  Eaton,  President  of  the  Music  Teachers'  As- 
sociation of  California,  left  Thursday  evening  for  a 
two  weeks'  outing  at  Lake  Independence.  He  expects 
to  return  to  San  Francisco  during  July  27th,  28th  and 
29th,  and  on  the  latter  day  he  will  leave  for  an  extended 
trip  to  Catalina  Island,  and  no  doubt  will  take  advan- 
tage of  his  proximity  to  Los  Angeles  to  meet  some  of 
those  fine  fellows  whom  they  raise  in  Southern  Cali- 
fornia, and  especially  among  the  musical  cult.  Mr. 
Eaton  is  tired  out  from  the  recent  Convention  and  is 
ready  to  enjoy  his  vacation  in  every  respect.  Mr. 
Eaton  expects  to  resume  teaching  on  August  18th. 

*  *     * 

Marshall  Giselman  has  returned  from  an  eight  weeks' 
trip  to  Southern  California  and  to  the  Sierras  in  an 
automobile.  While  in  Southern  California  Mr.  Gisel- 
man gave  a  successful  concert  in  San  Diego.  Mr.  Gisel- 
man will  resume  teaching  some  time  during  August. 

*  *     • 

J.  H.  K.  Martin,  manager  of  the  Mountain  Ashe  Male 
Voice  Choir,  paid  a  visit  to  this  office  during  his  Pa- 
cific Coast  trip.  Mr.  Martin  has  been  very  successful 
in  booking  the  Choir,  which  seems  to  be  one  of  the 
most  popular  organizations  of  its  kind  in  the  world. 
The  Welch  people  being  natural  born  singers,  their 
male  choirs  are  exceedingly  artistic,  and  the  Mountain 
Ashe  Choir  enjoys  an  especially  enviable  reputation, 
having  won  a  number  of  first  prizes  at  leading  com- 
petitions. Mr.  Martin  is  a  resident  of  Denver  and  he  is 
actively  engaged  in  raising  the  musical  standard  of 
that  city.  He  is  the  manager  of  the  exceedingly  suc- 
cessful Appolo  Club  of  Denver,  which  gives  four  con- 
certs annually,  together  with  famous  soloists,  and  he 
is  also  the  Secretary  of  the  Executive  Committee  of  the 
Denver  Symphony  Orchestra  Association,  which  en- 
gages great  artists  who  visit  the  city  as  soloists.  Mr. 
Martin  is  also  prominently  connected  with  the  Associa- 
tion that  has  been  organized  to  give  annual  music  festi- 
vals with  a  large  orchestra  and  famous  soloists.  The 
Mountain  Ashe  Choir,  under  Mr.  Martin's  management, 
will  be  in  San  Francisco  about  December  20th  and  will 
also  appear  in  Oakland.  Mr.  Martin's  visit  has  con- 
vinced us  that  Denver  is  a  very  lively  musical  center, 
and  this  paper  will  make  the  necessary  plans  to  include 
that  city  in  its  Pacific  Coast  budget. 

*  *     * 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
very  handsome  pamphlet  containing  press  notices  of 
the  work  of  Samuel  Bollinger  as  a  composer  and  pian- 
ist. Mr.  Bollinger  is  now  in  Cincinnati  and  is  enjoying 
as  great  a  success  as  he  was  in  San  Francisco  several 
years  ago  when  he  was  justly  numbered  among  our 
very  best  musical  educators.  We  congratulate  Mr. 
Bollinger  upon  his  well  merited  artistic  triumphs,  and 
the  people  of  St.  Louis  upon  the  acquisition  of  such  a 
valuable  addition  to  their  musical  colony  as  Mr.  Boll- 
inger. 

*  •     • 

Mrs.  Frances  Williams,  the  well  known  and  success- 
ful piano  teacher,  is  spending  her  vacation  in  the  Santa 
Cruz  mountains.  She  expects  to  remain  there  about 
two  months. 

*  *     * 

Mr.  and  Mrs.  Pierre  Douillet  of  the  University  of 
the  Pacific,  San  Jose,  attended  the  Convention  of  the 
Music  Teachers'  Association  of  California,  and  remain- 
ed a  week  longer  as  part  of  their  summer  vacation. 
Mr.  Douillet  has  reason  to  feel  proud  of  his  achieve- 
ment at  the  University,  for  he  worked  up  the  Conser- 
vatory from  a  membership  of  twenty-five  pupils  to  an 
attendance  of  four  hundred.  Few  deans  of  Conserva- 
tories in  America  have  been  able  to  accomplish  like 
results. 
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Georg  Kruger,  the  brilliant  pianist  and  distinguislied 
piano  pedagogue,  played  as  soloist  for  the  National 
Educational  Association  Convention  on  Thursday  even- 
ing of  last  week.  He  was  introduced  by  the  presiding 
officer  and  his  playing  elicited  exceptionally  enthusi- 
astic applause.  He  was  highly  commended  for  his  su- 
perior artistry. 

*     *     * 

Among  the  most  serious  musicians  who  attended  the 
Convention  of  the  Music  Teachers'  Association  of  Cali- 
fornia, was  R.  E.  Reineck  of  Loomis,  Cal.  He  is  a 
conscientious  teacher  and  is  active  in  a  field  that  needs 
a  really  capable  musician,  but  which  would  be  hardly 
fortunate  enough  to  secure  the  services  of  a  competent 
pedagogue  did  not  Mr.  Reineck  enjoy  the  idea  of  dis- 
jjensing  valuable  musical  knowledge  in  a  territory  that 
could  not  otherwis«  partake  of  healthy  musical  food. 
Mr.  Reineck  was  delighted  to  be  able  to  hear  the  various 
artists  who  sang,  and  expressed  himself  especially  elo- 
quently about  the  wonderful  singing  of  Alexander  Heine- 
mann. 


The  104th  Hour  of  Music  was  given  at  Sherman 
Clay  &  Co.  Recital  Hall  on  Saturday  afternoon,  July  8th, 
when  the  following  program  was  given  with  Mrs.  W.  H. 
White  soprano,  as  soloist;  Augustus  F.  Clarke,  as  player 
organist  and  Frank  L.  Grannis  as  player  pianist:  Sour- 
ire  D'Avril  Waltz  (Maurice  Depret),  Estey  Pipe  Organ; 
{&)  Senora  (Spanish  Waltz  Song)  (Nathan),  (b)  Dying 
Rose  (Louise  Tunison),  Mrs.  W.  H.  White,  with  Cecil- 
ian  Player  Piano  accompaniment;  a  few  minutes  with 
the  Victrola: — Lucia  (Mad  Scene)  (Donizetti),  Mme. 
Melba;  Meistersinger — Prize  Song  (Wagner),  Mischa 
Elman;  Boheme  (Thou  Sweetest  Maiden)  (Puccini), 
Melba  and  Caruso;  Hungarian  Dance,  No.  6,  D  flat 
(Brahms),  Cecilian  Player  Piano;  (a)  Carissima  (Waltz 
Ballad)  (Penn),  (b)  Believe  Me  if  All  Those  Endearing 
Young  Charms  (Stevenson),  Mrs.  W.  H.  White,  with 
Cecilian  Player  Piano  accompaniment;  Mazurka,  op.  56, 
No.  2  (Chopin),  reproduced  by  the  Welte-Player,  as 
played   by   Vladimir  de    Pachmann. 


Madame  Puerari  Maracci,  the  distinguished  prima 
donna  soprano  and  vocal  teacher,  gave  a  concert  at 
Washington  Spuare  Theater  on  Wednesday  evening, 
July  12th,  which  proved  to  be  a  brilliant  success.  The 
program  was  as  follows:  Overture,  harp  and  piano, 
Mrs.  Fitzsimmons  and  S.  Martinez;  Vocal  Solo  from 
"Samson  et  Delilah"  (Saint-Saens),  Miss  S.  Gabrielle; 
Violin  and  Piano,  Mr.  Kelley  and  Professor  Martinez; 
Soprano  Solo,  Ritorna  Vincitor  (Verdi),  Miss  Aida 
Guglielmetti;  Soprano  Solo,  Caro  Nome  (Verdi),  Miss 
Donna  Dolores  Shinn;  Concerto  for  harp,  violin  and 
piano,  Mrs.  Fitzsimmons,  Mr.  Catalano  and  Professor 
Martinez;  Soprano  Solo,  II  libro  santa  (Pinsuti),  Ma- 
dame   Puerari    Marracci;    II    Coschritto    (Mrs.    Varyi), 


Madame  Puerari  Marracci;  Choral,  Berceuse  et  Priere, 
Professor  Salvatore  Giandolfi,  Madame  Puerari  Mar- 
racci, and  the  Misses  Guglielmetti,  Shinn,  Armanino, 
Shapiro.  McDonald,  Miller,  Rosario,  Gabrielle  and 
Moore. 


ORPHEUM. 


The  list  of  Orpheum  attractions  for  next  week  will 
repay  the  most  careful  perusal.  William  H.  Thompson 
will  be  the  headline  attraction.  It  is  Quite  needless  to 
say  anything  of  this  actor.  He  stands  quite  alone  as 
a  player  of  vigorous  roles  that  demand  intellectual 
treatment.  To  every  part  he  assumes,  he  brings  in- 
telligent grasp  of  character,  for  he  gets  beneath  the 
ribs  of  an  author's  creation  and  makes  it  actually  live. 
This  is  what  he  has  done  with  a  striking  little  play  by 
Leo  Dietrichstein,  called  "The  Wise  Rabbi,"  which  will 
be  his  offering  during  his  engagement  here.  It  is  writ- 
ten with  a  surety  of  touch  and  exquisite  style  and  dram- 
atic quality  that  is  characteristic  of  Mr.  Dietrichstein's 
work.  It  tells  the  story  of  Jewish  expulsion  from  Russia 
and  the  efforts  of  a  kindly  rabbi  to  get  the  ear  of  a  high 
official  and  interest  him  in  protecting  the  Jews  from  a 
sweeping  imperial  ukase.  With  a  characteristic  make- 
up, Mr.  Thompson  plays  the  part  of  the  rabbi.  Needless 
to  say,  it  is  done  with  the  splendid  effectiveness  of  a 
real  actor,  who  has  put  as  much  studied  effort  on  this 
thumb-nail  sketch  as  he  would  have  done  on  a  role 
that  was  the  center  of  a  great  play.  There  could  be  no 
more  fitting  character  for  Dan  Burke  than  that  of  the 
Dancing  Master,  which  will  be  his  with  the  "Wonder 
Girls"  next  week.  Burke  is  one  of  the  grand  old  men 
of  the  stage.  Not  so  old  in  years,  but  in  point  of  ser- 
vice, yet  he  dances  today  with  agility,  elasticity  and 
grace  that  is  not  equalled  by  the  newer  school.  With 
the  assistance  of  the  Wonder  Girls  and  Molly  Moller, 
Burke  offers  a  dancing  novelty  that  is  a  joy  to  behold. 
The  girls  are  attractive,  the  setting  (a  scene  on  Lake 
Winnipeasukee)  makes  a  fascinating  picture  and  the 
costuming  is  exquisite.  It  is  primarily  a  dancing  act 
but  of  no  little  importance  are  the  scenic  effects.  Fay, 
Two  Coleys  and  Fay  will  appear  in  a  clever  and  amus- 
ing blackface  act  entitled  "From  Uncle  Tom  to  Vaude- 
ville." The  four  members  of  the  company  represent 
a  stranded  Uncle  Tom's  Cabin  troupe  who  resort  to 
vaudeville  in  order  to  pay  their  board  bill.  They  in- 
dulge in  singing,  dancing  and  comedy — in  fact  all  the 
fun  and  frolic  of  a  complete  minstrel  show  is  crowded 
into  a  few  minutes.  The  men  are  genuine  comedians 
and  the  girls  excel  as  singers  and  dancers.  Patsy  Doyle 
is  one  of  the  most  diverting  of  monologists.  His  droll, 
forlorn  hopeless  manner  compels  roars  of  laughter,  and 
all  his  stories  have  the  merit  of  novelty.  His  engage- 
ment is  for  one  week  only.  Next  week  concludes  the 
engagements  of  Gerald  Griffin  and  Company;  "General" 
Ed  Lavine;  Clifford  Walker  and  the  Marvelous  Lorch 
Family. 
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Inside  a  Piano 
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Chapter  I 

^HE  MUSIC  comes  from  the  inside,  not  the  outside!     It  matters  not  how  beautiful  and  artistic 
the  outside  of  a  piano  may  be,  if  the  inside  is  not  constructed  of  the  besl  materials  by  the  most 
experienced  workmen,  even  a  Paderewski  can  not  produce  good  music !     Yet  how  many  piano- 
buyers  know  anything  whatever  about  the  inside  of  a  piano,  and  the  difference  between  inferior  ma- 
terials and  workmanship,  and   really  dependable  and  expert  construction  ? 

Look  at  Fig.  I.  It  illustrates  the  frame  of  a  piano  with  Wrest-plank  backUl  top)  sound-board 
(A),  ribs  (B)  and  the  skeleton  (C). 

The  frame  is  the  very  foundation  of  a  piano — a  foundation  which  has  to  resist  a  pulling  force 
of  over  twenty  tons,  for  the  smallest  treble  wire  on  an  upright  piano  exerts  a  pulling  force  of  over 
two  hundred  and  seventy  pounds,  and  the  total  pull  of  all  the  wires  combined  is  over  tn>en/v  tons; 
mDreover.  this  resistance  must  be  kept  up  night  and  day  without  impairing  the  vibrating  qualities  of 
thi  frame.  In  a  poor  piano,  cheap  unseasoned  woods  are  used — in  a  good  piano  only  carefully 
selected,  u)e//-seasoned  woods;  and  these  are  fastened  together  so  solidly  that  the  frame  is  stronger 
than  if  hewn  out  of  one  piece. 

We  pass  on  at  once  to  the  sound-hoard  (A),  which  may  truly  be  termed  the  very  soul-lone  of 
a  piano.  The  quality,  endurance  and  dependability  of  a  sound-board  rest  upon  the  selection  and 
seasoning  of  the  woods  used — a  faulty  grain  in  a  single  piece  will  mar  the  entire  tone  of  an  instru- 
ment—the slightest  shrinkage  from  lack  of  seasoning  will  cause  loss  of  tone  which  no  amount  of 
tuning  can  recover. 

Fig.  2  is  drawn  from  and  illustrates  a  small  section  of  a  "KOHLER  &  CHASE"  Piano 
sound-board,  built  of  the  most  carefully  selected  and  properly  seasoned  spruce  in  pieces  not  exceed- 
ing two  and  a  half  inches  in  width,  yet  the  woods  are  so  exquisitely  selected  that  the  grain  in  each 
runs  in  exactly  the  same  direction.  You  can  imagine  how  many  pieces  of  wood  had  to  be  rejected 
before  this  perfect  harmony  in  the  grain  was  achieved — perfect  harmony  in  the  grain  insured  perfect 
tone  in  the  piano. 

Now  look  at  Fig.  3,    which  is  drawn    from  a  small  section   of    a  rib  on  the  sound-board  of    a 
Kohler    &  Chase  Piano.     Every    rib  on    a   "KOHLER    &    CHASE  PIANO"    is    scientifically 
graded,  glued  and  doweled  on  the  back  of  the  sound-board  while  the  latter  still  retains  the  heat  of 
the  dry-kiln,  so  that  during  the  cooling  it  takes  a  slightly  convex  form.     This  process  is  similar  to  that 
,  .  ,  ^r-^'",?  "'k^L'!!  *^^.  ™«'''"8  °f  famous  violins,  and  is  so  expensive  that  it  is  only  used  by  a  few  of  the 

besl  piano  makers.     The  large  number  of  "KOHLER  &  CHASE"  PIANOS  sold  enables  us  to  use  this  expensive  process  wilhcut  material  addition  to  the  price  of  the  piano. 

It  you  are  interested  in  knowing  a//  about  a  piano  and  the  difference  between  a  good  and  a  poor  instrument,  it  will  well  repay  you  to  read  our  future  publicity    wherein  we  .hall  de 
piano  in  detad;    moreover,  we  shall  be  delighted  to  take  you  through  our  workshops  and  show  you  the  materials  and  details  in  order  that  you  may  thoroughly  understand  the  <ubject 
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DR.  WOLLE   AGAIN    IN    THE   SADDLE. 


Official    Announcement    Is    Made    that    Dr.    Wolle    Will 
Again    Resume  the   Bach   Festivals   in    Bethle- 
hem,   Much    to   the    Delight    of    All 
Serious    Musicians. 


The  Pacific  Coast  Musical  Review  is  delighted  to 
quote  from  the  New  York  Musical  Courier  the  following 
interesting  information  about  Dr.  J.  Fred  Wolle,  and  we 
shall  be  eager  to  follow  with  interest  the  career  of  that 
leader  of  musical  thought  and  record  his  assumption  of 
that  important  position  in  the  annals  of  American  musi- 
cal history,  which  as  a  matter  of  justice  is  his  by  right 
of  genius.     Says  the  Musical  Courier: 

"Dr.  J.  Fred  Wolle  has  made  an  announcement  which 
will  be  hailed  with  rejoicing  among  all  educated  musi- 
cians and  music  lovers.  The  Bach  festivals  at  Bethle- 
hem, Pa.,  which  were  abandoned  when  Dr.  Wolle  ac- 
cepted the  post  of  musical  director  at  the  University 
of  California,  are  to  be  re-established  in  the  charming 
Pennsylvania  town.  Dr.  Wolle  himself  publishes  this 
glad  news  to  the  musical  world.  Nothing  that  has  oc- 
curred musically  in  this  country  ever  appealed  more  to 
the  elevated  taste  of  the  musical  fraternity  than  the 
Bach  festivals  formerly  given  under  the  direction  of 
Dr.  Wolle.  Since  he  resigned  from  the  chair  of  music 
at  the  university  in  the  Golden  State,  Dr.  Wolle  has 
given  recitals  in  the  East.  His  home  is  again  at  Beth- 
lehem. This  year.  Dr.  Wolle  will  devote  his  time  to  re- 
citals, teaching  and  arranging  for  the  Bach  festivals  on 
a  firmer  basis.  Before  returning  East,  Dr.  Wolle  gave 
organ  recitals  in  San  Francisco,  San  Jose  and  Chico, 
Cal.  Since  his  return  he  has  made  one  visit  South, 
during  which  he  gave  recitals  at  Winston-Salem,  N.  C, 
and  Washington.  His  recent  appearances  also  include 
recitals  in  Philadelphia  and  in  Bethlehem,  where  he  re- 
sides. Extracts  from  the  Bethlehem  Daily  Times  of 
June  23d,  refer  as  follows  to  the  last  recital: 

After  an  absence  of  two  years  Dr.  J.  Fred  Wolle,  the 
well  known  organist,  appeared  before  an  audience  last 
night  in  Packer  Memorial  Church  of  Lehigh  University 
ill  a  recital.  .  .  .  Last  night  Dr.  Wolle  showed  that 
he  has  lost  none  of  his  cunning  in  the  matter  of  dynamics. 
He  still  plays  the  wizard  by  combining  reeds  and  en- 
riches his  open  combinations  by  concealing  reeds  in  them, 
which  he  showed  you  years  ago.  The  program  opened 
with  fantasia  in  G  minor  and  great  fugue,  the  latter  by 
request,  as  an  addition  to  the  program.  He  took  the 
fugue  faster  than  on  the  occasion  of  his  farewell.  In 
many  respects  he  has  acquired  in  the  interim  peculiar- 
ities of  method  that  give  a  new  flavor  to  his  work.  The 
fugue  gained  in  brilliance  even  though  it  may  somewhat 
have  lost  in  sympathetic  appeal.  Tlie  little  fugue  in  G 
minor,  which  followed,  he  converted  into  a  study  of  soft 
effects  and  by  careful  variety  in  the  handling  of  the  sub- 
ject surrounded  it  each  time  that  it  appeared  with  a  deli- 
cate halo  of  harmony.  The  aria  in  the  style  of  a  flute 
solo  and  the  aria  in  A  minor  were  admirably  keyed  to 
produce  the  effect  of  individuality.  The  last  three  num- 
bers in  the  set  of  Bach  selections  were  the  allegretto  in 
G,  with  pastorale  in  C,  which  is  the  second  number  of 
the  great  pastorale  and  the  prelude  in  G  major.  The 
latter  was  taken  at  a  furious  tempo  and  was  yet  an 
exquisite  and  clear  reading,  wonderfully  impressive  and 
appealing.  The  remaining  number  from  Bach  was  the 
soprano  aria  from  the  peasant's  cantata,  quite  familiar 
to  the  members  of  the  old  musical  club  by  its  perform- 
ance here  some  years  ago.  Mr.  Wolle  adapted  the  aria 
in  a  free  form,  abbreviating  it  somewhat  and  carefully 
exhibiting  the  beautiful  counterpoint  between  the  voice, 
the  flute  and  the  violins.  The  transcription  is  an  admir- 
able piece  of  work  and  the  performance  was  a  rare 
treat. 

The  remaining  numbers  on  the  program  were  andante 
cantabile  .from  the  fourth  Widor  symphony,  and  a 
scherzo,  from  the  second,  by  the  same  author.  In  the 
andante  Mr.  Wolle's  individuality  was  peculiarly  ex- 
hibited in  the  freedom  of  his  interpretation  and  in  the 
delightful  effect  produced  by  the  handling  of  his  reg- 
sters.  Siegfried's  "Death  March,"  from  "Die  Gotterdam- 
merung,"  was  Dr.  Wolle's  best  effort.  The  orchestral 
illusion  at  times  was  almost  perfect  and  the  ponderous 
effect  produced  by  the  muttering  of  the  basses,  so  difficult 
to  achieve  on  an  organ,  was  wonderfully  brought  about. 
The  program  closed  with  the  effective  theme  and  finale 
by  Thiele.  The  latter  bristles  with  technical  difficulties 
which  Dr.  Wolle  tossed  oft  with  the  greatest  apparent 
ease.  Dr.  Wolle's  organ  playing  was  always  a  delight, 
not  only  to  the  general  listener,  but  to  a  student  of  the 
Instrument  In  its  accuracy  and  technic  and  its  perfection 
of  dynamic  effect.  H  is  that  now  and  it  is  more,  it  has 
achieved  an  individuality  and  shows  a  personality  in  a 
fashion  that  it  did  not  formerly.  The  spontaneity  of 
his  playing  today  and  its  unaffected  naturalness  were  ex- 
hibited in  his  termination  to  the  recital.  The  Thiele 
finale  wound  up  in  "My  Country  'Tis  of  Thee,"  which 
yesterday  might  more  appropriately  be  called  "God  Save 
the  King."  Without  interruption  he  followed  it  with 
two  chorales,  "Now  Thank  We  All  Our  God"  and  "Sing 
Hallelujah,  Praise  the  Lord,"  both  quite  familiar  to  Beth- 
lehem audiences  and  evident  musical  bonds  between  him- 
self and  his  hearers.     It  is  this  ability  to  see  and  feel  the 


musical  sympathies  of  his  hearers  that  gives  Dr.  Wolle 
his  greatest  strength.  The  program  follows:  Fantasia 
in  G  minor,  fugue,  the  little  G  minor  in  the  style  of  a 
flute  solo,  aria  in  A  minor,  allegretto  in  G,  pastorale  In 
C,  prelude  in  G,  Bach;  andante  cantabile.  from  the  fourth 
organ  symphony,  Widor;  scherzo,  from  the  second  organ 
symphony,  Widor;  aria  from  the  peasant  cantata.  Bach, 
transcribed  by  J.  Fred  Wolle;  Siegfried's  "Death  March" 
from  "Die  Gotterdammerung,"  Wagner,  transcribed  by 
J.  Fred  Wolle;  "Spring  Song,"  Shelley;  theme  and  finale, 
Thiele. 

%\ 


MUSIC  AT  THE  N.  E.  A.  CONVENTION. 


Inasmuch  as  music  plays  a  very  prominent  role  in 
the  public  schools,  a  good  deal  of  the  time  was  devoted 
to  the  study  of  music  during  the  Convention  of  the 
National  Educational  Association  which  took  place  in 
this  city  last  week.  As  the  artists  and  composers  rep- 
resented were  exceedingly  numerous  and  as  each  would 
be  entitled  to  considerable  space  in  recognition  of  his  or 
her  merit,  we  are  unable  to  give  a  detailed  account,  but 
will  publish  herewith  the  musical  programs  presented 
by  the  organization.  Much  credit  is  due  to  Miss  Es- 
telle  Carpenter,  superintendent  of  music  at  the  public 
schools  and  chairman  of  the  Hospitality  Committee  of 
the  Convention,  to  whose  principal  efforts  was  due  the 
high  character  of  the  musical  programs.  On  Friday 
afternoon,  July  14th,  the  program  was  entirely  devoted 
to  the  works  of  California  composers  and  the  showing 
made  was  an  excellent  one.  We  take  the  liberty  to 
quote  from  the  San  Francisco  Chronicle  the  following 


GEORGE    KRUGER,    PIANIST. 
Who  Was  One  of  the  Soloists  at  the  N.  E.  A.  Convention 

report  of  the  occasion:  "Miss  Estelle  Carpenter,  super- 
visor of  music  in  the  public  schools  of  this  city,  who 
has  been  largely  instrumental  in  gathering  the  musical 
forces,  gave  the  word  of  greeting  yesterday  afternoon 
to  the  large  assembly,  adding  an  expression  of  appre- 
ciation for  the  interest  manifested  in  the  local  offering. 
The  program  proved  a  collection  of  gems,  many  of 
which  were  new,  even  to  the  San  Franciscan,  and  to 
set  any  one  apart  for  special  distinction  might  prove  a 
task  equivalent  to  that  set  for  Paris  in  his  choice  of 
another  type  of  beauty.  As  far  as  may  be  judged  from 
the  list  of  yesterday's  songs,  the  general  tendency  of 
the  composer  is  toward  that  of  the  lyric.  An  exception 
here  and  there  included  the  Indian  music  by  Dr.  Stew- 
art and  the  excerpts  from  Wallace  Sabin's  "St.  Patrick 
at  Tara,"  both  of  which  savored  strongly  of  the  dram- 
atic, while  including  unmistakable  melody.  And  melody 
ran  uppermost  through  all,  whether  song,  piano  or  trio 
for  strings;  no  harmonies  were  so  complicated  that 
pure  tunefulness  was  ever  lost  for  a  moment.  The 
composers  were  fortunate  in  having  sympathetic  ex- 
ponents whose  interpretations  were  unusually  accept- 
able, this  being  especially  noticeable  in  two  groups  of 
songs — those  of  John  Metcalf,  sung  by  Miss  Mabel 
Riegelman,  and  the  songs  of  Miss  Kathleen  de  Young, 
sung  by  Miss  Carrie  Brown  Dexter.  In  the  former,  "The 
Little  House  of  Dreams"  was  given  place  by  the  old 
familiar  "Absent,"  which  Miss  Riegelman  sang  in  per- 
fection, while  the  other  three  Metcalf  songs  were  also 


sung  with  such  youthful  buoyancy  and  color  that  the 
young  vocalist  was  brought  to  the  front  three  times 
and  then  again,  reluctantly  accompanied  by  the  com- 
poser, with  whom  she  insisted  upon  dividing  honors 
and   flowers. 

"Miss  Kathleen  de  Young  presented  three  charming 
songs  to  the  public  for  the  first  time,  each  having  an  in- 
dividual beauty,  "Castles  in  the  Air"  carrying  a  plaint- 
iveness  under  its  pretty  strains,  while  "Morning  o' 
March"  and  "Sylvia's  Lips"  were  given  their  dramatic 
value  through  the  singing  of  Mrs.  Brown  Dexter.  A 
composition  of  true  classic  build  and  color  was  that  of 
the  "Trio"  in  G  major  by  John  Haraden  Pratt,  who 
wafted  a  breath  of  the  Haydn  period.  In  three  move- 
ments the  composition  was  given  a  perfect  setting  by 
the  Pasmore  Trio  with  violin,  cello  and  piano.  Mrs. 
Arthur  Fickensher  sang  in  two  groups,  in  which  her 
clear  soprano  was  advantageously  heard;  in  one  giving 
the  songs  of  Arthur  Fickensher,  the  other  those  of 
Samuel  Savannah,  more  widely  known  as  a  violinist, 
but   who   may    take    rank   with    his   confreres    in   song 

(Continued  on  page  7) 
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writing.  H.  B.  Pasmore  contributed  a  variety  of  work, 
-Miss  Dorothy  Pasmore  being  heard  in  a  "Barcarolle," 
a  solo  for  the  cello;  Miss  Mary  Pasmore  in  "Baby  Bunt- 
ing," for  the  violin,  while  his  song,  "The  Message,"  was 
sung  by  Mrs.  Joseph  Mora  and  "Love's  Annals"  by  Miss 
Sophie  Rottanzi.  The  latter,  gifted  with  a  mellow 
mezzo-soprano,  received  most  cordial  applause  for  the 
warm  beauty  of  her  tone.  The  songs  by  Edith  Simonds, 
vested  with  a  minor  quality,  were  well  put  forward  by 
Mrs.  Grace  Davis  Northrup,  whose  work  has  a  crispness 
of  finish.  The  violin  numbers  by  Edward  F.  Schneider, 
were  played  to  his  own  piano  accompaniment  by  Miss 
Elsie  Sherman,  who  has  a  vigorous  bow,  with  a  well- 
modulated  expression. 

"The  wiedrness  of  Dr.  Stewart's  "Yosemite  Legends" 
— words  by  Allen  Dunn — were  fully  brought  to  the  sur- 
face by  the  deep  tones  of  Mrs.  Lillian  Birmingham's 
contralto.  The  only  piano  solos  of  the  day  were  those 
by  Albert  Elkus,  one  of  the  best  known  of  the  young 
California  writers,  whose  group  was  played  by  Miss 
Stella  Elkus  with  an  easy  and  delightful  interpretation. 
Wilfred  Glenn  sang  the  Wallace  Sabin  songs.  "A 
Voice  of  the  Winds"  and  "The  Two  Ships,"  with  the 
fullness  of  his  basso  quality,  much  to  the  satisfaction 
of  his  hearers.  He  was  accompanied  by  Fletcher  Hus- 
band. Singing  also  the  works  of  Anna  Belle  Wythe, 
Glenn  had  the  accompaniment  of  Wilbur  McColl.  A 
German  ballad,  "Ich  Liebe  Dich,"  and  "A  Canadian 
Lullaby,"  by  Theodore  Vogt,  were  given  by  Miss  Anna 
Carver,  a  dramatic  soprano  new  in  San  Francisco,  but 
identified  with  the  music  world  of  Denver.  Miss  Carver 
adapted  herself  well  to  the  melodies,  but  has  the  ca- 
pacity for  the  big  things  of  Wagner.  The  "Prayer  and 
Duet"  from  William  J.  McCoy's  opera  "Cleopatra"  was 
omitted  by  reason  of  the  absence  of  Ernest  McCandish, 
L.  A.  Larsen  singing  instead  "When  Love  Passes."  At 
the  close  of  the  program  the  visitors  gathered  in  the 
reception  rooms  to  greet  the  composers,  who  were  fully 
repaid  for  their  efforts  by  the  sincerity  of  appreciation 
offered  to  them." 

*     *     * 

"The  morning  session  of  the  department  of  music 
drew  an  audience  which  overcrowded  Golden  Gate  Com- 
mandery  Hall  and  filled  all  outside  spaces.  The  papers, 
of  highly  interesting  material,  even  to  the  layman,  were 
given  diversion  by  two  groups  of  actual  music,  the  vio- 
lin solos  of  Miss  Edna  Cadwalader  being  well  appre- 
ciated, she  having  the  additional  advantage  of  being 
accompanied  by  Arthur  Foote,  the  composer.  The  sing- 
ing of  Master  Frederick  David  Galloway  created  a  sen- 
sation, as  his  intensely  sweet  soprano  voice  rang  out 
with  the  fullness  and  clarity  of  a  woman's,  the  child 
also  showing  an  exceptional  intelligence  of  music  inter- 
pretation with  his  gift  of  melody.  The  little  fellow, 
who  is  but  9  years  old,  is  a  child  in  every  sense  of  the 
word,  appearance  and  demeanor,  showing  him  to  be  un- 
spoiled and  almost  unconscious  of  what  he  possesses. 
He  sang  a  group  of  three  songs,  accompanied  by  Mrs. 


Marriner  Campbell,  and  was  so  insistently  encored  that 
he  gave  Denza's  "May  Morning." 

"In  his  topic,  "Music  in  the  Colleges,"  Arthur  Foote, 
the  American  composer,  emphasized  not  only  the  vital 
necessity  of  music  being  a  part  of  every  one's  practical 
education,  but  its  comprehension  should  be  adminis- 
tered through  only  the  most  conpetent  channels,  such 
as  qualified  teachers.  In  part,  Foote  said:  'Forty  years 
ago  music  was  barely  thought  of  as  forming  a  possible 
part  of  real  education.  It  was  taught  mainly  in  the 
primary  grades,  while  in  men's  colleges  our  art  was 
demonstrated  largely  through  glee  clubs  and  small  or- 
chestras. In  1875,  Hugh  Clark,  a  professor  of  the  Uni- 
versity of  Pennsylvania,  introduced  music  on  an  acad- 
emic basis  in  complete  form  in  the  same  lines  on  which 
Latin  or  mathematics  would  be  taught.  There  are  two 
distinct  courses  in  the  teaching  of  music  in  schools 
and  colleges — the  theoretical  and  applied,  and  the 
theory  and  history  of  music.  In  the  schools  many 
pupils  are  given  their  first  intelligent  conception  of 
music,  and  learn  for  the  first  time  that  it  is  intellectual 
as  well  as  emotional  and  sensuous.  Well  directed  work 
is  being  carried  on  now  in  our  colleges,  a  prominent 
feature  of  which  are  students'  choruses.  Out  of  the 
forty-seven  colleges,  half  grant  credit  in  the  study  of 
music  leading  to  the  degree  of  A.  B.,  while  nine  colleges 
give  music  credit  for  entrance  examinations.  All  these 
signs  are  encouraging  to  those  who  are  watching  the 
healthy,  normal  growth  of  music  as  a  part  of  our  na- 
tional life,  only  one  point  being  of  a  depressing  nature, 
and  that  is  the  national  defect  in  thoroughness  of  the 
incidentals  and  fundamentals.  Just  as  many  children 
are  unable  to  distinguish  between  the  major  and  minor 
chords,  we  find  as  many  adults  unable  to  hear  music 
with  intelligence.  Inasmuch  as  colleges  are  including 
the  study  of  harmony  and  counterpoint  at  their  entrance 
examinations,  it  is  vital  that  the  average  training  in 
preparatory  work  shall  be  better  than  it  has  so  far 
proved.  Music  as  one  of  the  humanities  should  be 
offered  to  every  child,  and  to  teach  it  well  simply  re- 
puires  the  same  sort  of  ability  as  does  the  teaching  of 
other  subjects.  There  is  no  excuse  for  the  state  of 
things  in  music  too  often  found  today  in  schools  unless 
it  be  the  excuse  that  parents  and  school  committees 
neither  realize  the  value  of  musical  training  nor  the  im- 
portance of  having  the  best  equipped  teachers  possible.' 

"Miss  Ida  M.  Fisher,  director  of  music  in  the  Normal 
Schools,  San  Jose,  spoke  upon  'The  Relation  of  Music 
to  School  Activities,'  in  which  she  said  that  'music,  in 
representing  life  instincts,  is  a  medium  for  expressing 
joy,  and  it  is  a  duty  to  cultivate  this  emotion.  Music  is 
an  inspiration  for  ideals,  and  the  higher  the  feeling,  the 
better  the  music  required.  School  choruses  unify  the 
school  and  intensify  the  school  spirit.  In  the  character 
of  songs  there  should  be  a  high  standard  of  selection, 
broad  sentiment  and  variety,  chosen  according  to  the 
ability  of  the  students.'  " 
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The  Greatest  Lync  Tenor 

"The  King  of  Bel  Canto" 

Second  American  Tour 

in 
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For  dates  address 


HAENSEL  H.  JONES 

1   East  42d  Street,  New  York  City 

By  Special  Arrangement  with  A.  Carbone, 
Carnegie  Hall,  New  York 


vert  of  every  intelligent  investigator. 
Piano.     Sold  on  terms  if  you  like. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities  in  both  Europe  and  Amer- 
ica have  been  watching  with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world  by  the 

Mnsdin  tc^nm^xn 

Ptan0 

Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship 

and  materials  analyzed  from  any  viewpoint,  scientifically  or  practically,  the 

Mason  &  Hamlin  Piano  shatters  the  prejudices  of  j^ars  and  makes  a  con- 

A  new  sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 


PACIFIC    COAST    MUSICAL    REVIEW 


HEINRICH  VON  STEIN 
President  Von  Stein  Academy  of  Music,  Los  Angeles 


310  Sutter  Street 


Heinrich  von  Stein  Enthusiastically 

Endorses 

Los  Angeles,  Cal.,  July  2,  1911. 

BALDWIN  PIANO  CO. 

San  Francisco,  Cal. 
Dear  Sirs: 

To  those  who  do  not  expect  brass-band  effects  from  a  piano  but  instead  prefer  intimate 
tone-shadmgs  and  singing  quality,  the  Baldwin  Pianos  will  ever  appeal  as  unsurpassable. 

Indeed,  it  is  for  these  reasons,  that  I  have  disposed  of  my  institution's  entire  piano-equip- 
ment in  favor  of  the  Baldwin  products,  and  if  perhaps  additional  reasons  prompted  me  to  ex- 
pend a  large  sum  on  thirty  new  pianos  from  your  factory,  I  must  confess,  that  the  unusually 
substantial  construction  of  your  makes,  promising  practically  unlimited  service,  hurried  my 
decision. 

Personally  1  have  never  played  upon  any  piano  that  has  given  me  as  much  pleasure  and 
responded  as  readily  to  my  will  as  the  Baldwin  Grand  in  my  private  studio,  as  a  consequence 
of  which  I  have  spent  more  hours  playing  upon  same  than  I  have  done  during  the  last  six  years. 

Wishing  your  products  continued  successes,  believe  me,  sincerely  yours, 

HEINRICH  VON  STEIN. 

San  Francisco 


©eMttiinComiianj 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417    Blanchard    Hall  Los   AnKeles,   Cal. 

Chester  Herold  Tenor 

Soloist    First    Church    of    Christ     Scientist 

San    Francisco.      Christian    Science    Hnll 
Adilress    San    Joxe,    Cal.      Phone    S.    J.    3U82 

Miss  Helen  Colburn  Heath 

Soprano     Soloist    First     Unitarian     Church, 

Temple    Beth    Israel 

Vocal  Instruction,  Concert  ^Vork 

Phone  >Ve»t  48110 2.'.0r>  Clay  St. 

'Willard  Batchelder 

VOCAI.   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  MI.S  Elizabeth  Wrflgste.  Altmcda. 

Mr.  Arthur  Foole,  BoSlon. 

1125  Paru  St.,  Alameda  Tel.  Alameda  62 

Gytila  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  Bldg. ,  San  Francisco 

Percy  A.  R.  Dow 

THE  VOICE— THE  ART  OF  SINGING 

c.  J-     J  S.  p.,  Thursday.  376  Sutler  St.   Tel.  Douglas  2093 
Studio    ,  o.i^lanj    2126  Grove  Street.     Tel.  Piedmont  2590 

Bentley  Nicholson,  Tenor 

Vocal   Stinlio.      Concerts  and  Recitals. 
Mon.  and   Thurs.  :t7U  Sutter   St.      Phones: 
Studio,  nonifins  20U3;   Itesidence,  173!)  Pine 
Street,     Franklin     H>42. 

Alfred  Cogswell 

370    Sutler    St.,    (Room    2,',),    Snu    Francisco 
2<li:(  <;hnnnlue  AVny,   Berkeley. 


Musical    Directory 


SIGISIVIONDO   {MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 
5780  Vicente  St.  Oakland,  Cal. 

LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 

ASHLEY  B.  PETTIS 

15  Lincoln  St.,  S.  F.      1931  Home  St.,  Berk. 


MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 


EDV^ARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS     BEATRICE    CLIFFORD 

376    Sutter   St.,   Room   25,    San   Francisco 


F.     A.     WICKMAN 

906  Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.     TROMBONI 
904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED    LITTLE 

3621  Broadway.  Oak.      Tel.  Piedmont  1390 

MRS.   OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2310  College  Ave.,  Berk.      Tel.  Berk.  6609 

MRS.     FRANCES    THOROUGHMAN 

904  Kohler  &  Chase  Bldg.    Tel.  Ke'rny  5454 

MME.    ABBIE    CARRINGTON-LEV^/YS 

1901   Baker  Street  San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 

20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOLIN,    LUTE   AND    GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush   Street  Phone  West  8948 


ALICE   KELLAR-FOX 
62  Baker  Street.  Tel.  Park  1782. 


The  Victor 
Vicftrola 

Prices: 

$75  $100  $150 

$200 

Sold  on  Easy  Terms 

To  the  Victor- Victrola  more  than 
any  other  musical  instrument  is  due  the 
unprecedented  awakening  of  interest  in 
music  which  has  taken  place  through- 
out America  during  the  past  few  years 

The  development  of  the  Victor- 
Victrola  and  this  growing  appreciation 
of  the  world's  best  music  have  been 
coincident. 

There  is  a  completeness  in  the  Victor- Victrola  which  satisfies  a  demand  hitherto 
never  fully  met. 

Its  perfect  reproducing  qualities,  combined  with  its  artistic  appearance,  make  it 
the  most  complete'musical  instrument  in  the  world. 

The  Victor-Victrola  adds  a  new  dignity  to  the  talking  machine  industry.  Its 
refined  elegance  makes  it  a  component  part  of  the  complete  music  room.  It  is  a  fit 
companion  for  the  finest  piano. 

The  success  of  the  Victor-Victrola  is  vvfonderful,  and  the  demand  increases  daily. 

Pleased  to  have  you  call  and  hear  this  marvelous  instrument. 

All  new  Victor  Records  reviewed  in  Musical  Review  for  sale  at 


TWO   ENTRANCES 


135-153  Kearny 


217-225  Sutter  Street 


SAN  r 


6an  Francisco,  Oakland,  Los  Angeles,  Portland,  Seattle 

SICAL.    JOURNAL.    IN     THE 
RUBLISHED      EVERY      WEEK 


THE    ONLY     MUSICAL.    JOURNAL    IN     THE     GREAT    WEST 
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PREMATURE  LOSS  OF  A  REAL  SINGER. 


Friends   of   Cav.    A.   de   S.    Encarnacao   Shocked    by    His 

Untimely      Demise,      Resulting      From 

a     Neglected     Wound. 


The  host  of  friends  of  Cav.  A.  de  S.  Encarnacao  were 
shocked  on  Friday  afternoon  when  the  news  reached 
this  city  that  he  succumbed  to  an  operation  at  St. 
Anthony's  Hospital,  in  Oal?land  on  Thursday  afternoon, 
July  20th.  The  extreme  sadness  of  this  case  must  be 
sought  in  the  fact  that  Mr.  Encarnacao  was  not  yet 
thirty-five  years  of  age,  and  had  just  begun  to  endear 
himself  to  our  musical  cult  and  musical  public,  by  his 
kindness  and  open  heartedness,  and  almost  boyish 
cheerfulness.  He  made  friends  as  he  went  along  be- 
cause he  had  never  an  unkind  word  for  anyone  and  was 
ever  ready  to  praise  and  encourage  his  colleagues  and 
the  young  struggling  boy  or  girl  eager  for  help  in  the 
fight  for  recognition.  No  one  was  better  able  to  judge 
the  innumerable  gems  of  personal  worth  that  became 
evident  with  a  closer  acquaintance  with  Mr.  Encarnacao, 
than  the  editor  of  this  paper,  and  it  was  natural  that 
such  manly  and  lovable  qualities  should  be  evident  in 
his  artistic  work  which  had  just  begun  to  sift  into  the 
mind  of  our  musical  cult. 


CAV.    RICARDO    A.    De   S.    ENCARNACAO 

Whose    Premature    Death    is    Greatly    Deplored    by    All 

Musicians    Who    Knew    Him 

This  paper  published  not  long  ago  a  short  sketch  of 
Mr.  Encarnacao's  career  which  earned  liim  the  reward 
of  royal  favor  in  the  form  of  a  high  title  quite  early  in 
his  artistic  life.  Although  a  disciple  of  the  operatic 
stage,  Mr.  Encarnacao  hoped  to  become  sufficiently  well 
equipped  to  find  equal  recognition  upon  the  concert 
platform,  and  he  was  undergoing  industrious  prepara- 
tions for  an  extensive  concert  repertoire,  when  an  old 
wound  began  to  worry  him  and  to  lead  him  to  his  death 
bed.  His  friends  remember  with  sympathetic  sorrow 
when  he  shook  hands  with  them  just  previous  to  his 
entrusting  himself  to  the  surgeon's  knife  and  tell  them 
good-bye  in  case  he  should  not  rise  from  the  operating 
table.  He  actually  seemed  to  be  endowed  with  pro- 
phetic foresight  for  he  told  President  Louis  H.  Eaton, 
of  the  Music  Teachers'  Asociation  of  California,  that  he 
would  like  him  to  be  the  administrator  of  his  estate  in 
case  his  operation  should   prove  fatal. 

Mr.  Encarnacao  had  already  successfully  undergone 
two  operations  on  the  back  of  his  neck,  necessitated  by 
a  swollen  gland.  He  seemed  to  dread  this  third  opera- 
tion, and  judging  from  the  result,  he  did  so  with  reason. 
It  seems  that  after  the  operation  the  returning  pulsa- 
tion caused  the  jugular  vein  to  burst  and  the  subse- 
quent blood-loss  resulted  in  death.  He  awoke  from  the 
anesthetic  influence  and  recognized  those  about  him 
previous  to  the  fatal  accident.  It  seems  he  neglected 
attending  to  the  matter  too  long,  and  the  wound  became 
unmanageable.  During  the  recent  Convention  of  the 
Music  Teachers'  Association  of  California,  Mr.  Encar- 
nacao was  one  of  the  most  successful  soloists,  and  his 
vocal  classes  had  grown  so  satisfactorily  that  he  had 
just  moved  into  larger  studios  in  the  Kohler  &  Chase 
Building.  His  death  is  one  of  the  saddest  and  most 
deplorable  incidents  that  have  recently  arisen  in  local 


musical  circles.     President  Eaton,  upon  being  Informed 

by  wire  of  Mr.  Encarnacao's  death,  interrupted  imme- 
diately his  vacation  at  Lake  Inedpendence  to  hurry 
back  to  the  bier  of  his  friend  and  do  his  share  in  honor- 
ing his  memory.  Mr.  Encarnacao  leaves  an  inconsol- 
able widow,  Mrs.  Adelaide  Encarnacao,  and  a  charming 
young  daughter.  Miss  Tjelma  Encarnacao.  The  funeral 
services  were  held  from  the  Portuguese  Church,  Seventh 
and  Chestnut  streets,  Oakland,  last  Tuesday  morning, 
at  nine  o'clock,  a  high  mass  being  celebrated  for  the 
occasion.  The  interment  was  in  St.  Mary's  Cemetery. 
The  Music  Teachers'  Asociation  of  California  sent  a 
beautiful  floral  tribute  as  a  token  of  esteem  and  affec- 
tion. 


Roscoe  Warren  Lucy  is  spending  his  vacation  at 
Monte  Vista,  Cal.  There  are  a  number  of  musicians  at 
this  delightful  resort  and  under  the  management  of 
Raymond    Ruggs.    of    Sherman,    Clay    &    Co.'s    Oakland 


MUSICAL  REVIEW'S  NEW   PORTLAND  OFFICE 


True  to  our  promise  we  have  at  last  established 
a  permanent  office  in  Portland,  Oregon.  The  rea- 
son we  have  delayed  so  long  is  due  first  to  the 
fact  that  we  could  not  make  the  necessary  ar- 
rangements satisfactory  to  us  and  the  Portland 
people,  and  secondly,  the  editor  of  this  paper  was 
unable  to  set  a  date  on  which  to  visit  Portland 
and  personally  introduce  the  paper.  We  have  suc- 
ceeded in  making  arrangements  with  James  W. 
Casey  &  Bro.,  who  conduct  a  sheet  music  and 
musical  merchandise  department  with  Sherman, 
Clay  &  Co.,  at  315  Morrison  street,  Portland,  Ore. 
Beginning  with  October  1st,  we  shall  publish  a 
wee'<ly  letter  from  Portland  and  trust  that  all 
prominent  musicians  will  assist  us  in  making  this 
letter  as  interesting  as  possible.  To  gain  this  end 
we  would  consider  it  a  favor  if  programs  and  news 
items  were  left  at  James  W.  Casey  &  Bro.  sheet 
music  department,  from  where  they  may  be  for- 
warded to  us.  Our  representatives  have  mailed 
us  a  list  of  prominent  musicians  and  music  schools 
and  we  shall  inform  all  these  in  time  regarding 
our  Portland  plans.  The  editor  of  the  Pacific 
Coast  Musical  Review  will  visit  Portland  before 
the  end  of  this  year,  possibly  before  the  publica- 
tion of  our  big  Holiday  number,  and  meet  the 
leading  musicians  personally  in  order  to  explain 
to  them  the  advantage  to  the  musicians  of  Oregon 
in  having  a  regular  weekly  department  in  this 
papei  which  reaches  every  part  of  the  Pacific 
Coast,  and  is  read  in  all  parts  of  the  world.  The 
San  Francisco,  Oakland  and  Los  Angeles  offices 
of  this  paper  are  now  well  established.  It  re- 
mains now  for  the  Portland  office  to  grow  rapidly. 
And  what  we  have  heard  of  Portland  leads  us  to 
believe  that  our  anticipations  will  not  be  frus- 
trated. 


store,  a  concert  was  given  for  the  benefit  of  a  little 
church  at  Dutch  Flat,  which  was  largely  attended  and 
netted  a  goodly  sum.  It  was  a  pleasure  for  the  par- 
ticijants  and  delighted  them  more  than  anything  they 
could  have  done  in  the  city,  for  it  was  needed,  and 
therefore,  mere  highly  appreciated  in  that  locality 
which  has  been  so  widely  advertised  by  Bret  Hart  in 
his  books.  Those  taking  part  were:  Mrs.  Zilphia  Rug- 
gles  Jenkins,  soprano.  Miss  Elizabeth  Price,  contralto, 
William  Wright,  basso.  Roscoe  Warren  Lucy,  pianist 
and  organist,  and  Raymond  Ruggs,  whistling  soloist. 
Mr.  and  Mrs.  Lucy  will  remain  until  August  1st,  at 
which  day  Mr.  Lucy  will  resume  his  classes. 


BOHEMIAN    CLUB    MIDSUMMER    JINKS. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
announcement  of  the  thirty-fourth  annual  Midsummer 
links  of  the  Bohemian  Club,  which  will  take  place  at 
Bohemian  Grove,  from  July  29th  until  August  14th.  On 
this  occasion  the  ninth  annual  grove  play  will  be  per- 
formed on  the  evening  of  August  12th.  Edward  G. 
Stricklen  has  composed  the  music  which  is  being  pro- 
nounced a  notable  contribution  to  art  by  all  those  who 
have  heard  it  with  an  unprejudiced  ear.  Wallace  A. 
Sabin  will  conduct  the  customary  Sunday  morning  con- 
cert. Porter  Garnett  will  be  the  Sire  of  the  Jinks,  and 
he  also  wrote  the  libretto  of  the  play. '  Knowing  Mr. 
Garnett's  literary  ability  we  predict  an  exceptionally 
fine  treat  for  those  fortunate  enough  to  attend  this 
year's  Jinks,  especially,  since  we  have  reason  to  be- 
lieve that  Mr.  Stricklen  has  left  nothing  undone  to 
compose  music  of  the  highest  type. 


ADELA  VERNE  NOW  MRS.  LA  HAIE. 


Brilliant    Young    Piano    Virtuoso    Marries    Her    Former 

Manager,  and  Announces  Plans  For  an  Eng. 

Ilsh  and  American  Concert  Tour. 


.N'ews  reached  the  Pacific  Coast  Musical  Review  ofBce 
from  London,  last  .Monday,  that  Adela  Verne,  the  fam- 
ous English  pianist  and  E.  La  Hai^  her  manager  during 
her  first  Pacific  Coast  tour,  were  married  in  London,  on 
Monday,  July  3d.  The  wedding  ceremony  was  very 
simple  and  quiet,  and  only  the  immediate  family  were 
informed.  Mr.  and  Mrs.  La  Haie  are  residing  in  a 
charming  little  cottage  in  the  New  Forest  near  London. 
The  news  will  no  doubt  interest  the  host  of  friends 
whom  Miss  Verne  has  made  in  the  far  West. 

Since  Miss  Verne  returned  to  London,  she  has  scored 
a  series  of  triumphs.  She  gave  two  recitals  of  her  own, 
played  with  the  Queen's  Hall  Orchestra  twice,  and  with 
the  London  Symphony  Orchestra  twice,  having  great 
success  at  each  time.  Miss  Verne's  next  public  appear- 
ance in  London  will  be  on  October  14th,  when  she  will 
play  at  Madame  Albani's  farewell  concert  in  the  Albert 
Hall.  Madame  Patti  is  going  to  sing  for  Madame  Al- 
bani,  and  the  King  and  Queen  will  be  present.  It  will 
bo  a  historical  event,  having  these  two  wonderful  old 
singers  together.  Sir  Charles  Santley  will  also  sing  on 
that  occrsion. 


ADELA    VERNE 

Famous  English   Pianist  Whose   Marriage  to  E.  La 

Haie    Has    Just    Been    Announced 

In  a  personal  letter  to  the  editor  of  this  paper,  Mr.  La 
Haie  said  among  other  thjngs:  "I  shall  be  very  glad 
when  we  go  to  California  again  for  there  it  is  where  we 
both  made  our  first  and  best  friends  in  America.  I 
shall  never  forget  the  stand  you  took  at  the  very  first 
concert.  You  had  no  hesitation  at  all  in  holding  out  a 
greeting  hand  and  giving  .\dela  Verne  the  powerful  as- 
sitance  of  your  valuable  paper.  I  have  noted  with  great 
pleasure  the  many  enlargements  of  the  Review,  and  ad-. 
mire  your  enterprise.  You  do  surely  deserve  the  great- 
est success,  and  I  wish  you  all  the  good  luck  in  the 
world." 

Next  season  Miss  Verne  will  make  a  concert  tour 
through  England  and  after  that  arrangements  will  be 
made  for  an  American  lour.  After  the  remarkable  im- 
pression Miss  Verne  made  on  her  last  American  tour 
there  is  no  doubt  about  the  fact  that  her  second  tour 
will  be  a  most  successful  one  from  an  artistic  as  well 
as  financial  point  of  view.  The  Pacific  Coast  Musical 
Review  joins  Miss  Verne's  many  friends  in  hearty  con- 
gratulations upon  her  marriage  and  in  best  wishes  for 
her  future  welfare. 


THE   CURRENT    HARPER'S    WEEKLY. 


The  leading  feature  in  the  issue  of  Harper's  Weekly 
for  July  22d  is  a  detailed  account  of  the  battle  of  Bull 
Run,  which  is  recalled  by  the  occasion  of  its  fiftieth 
anniversary.  It  is  written  by  Robert  Sloss.  and  illus- 
trated with  wood  cuts  from  contemporary  issues  of  this 
publication.  Other  articles  in  the  same  number  are: 
•The  New  Chicago,"  by  Edward  Hungerford;  "Jack 
Ashore,"  by  Frank  Marshall  White:  "The  'More  Game' 
Movement,"  by  Dwight  D.  Huntington:  "How  Lucius 
Made  an  .\ss  of  Himself,"  by  Charles  Johnston.  This 
issue  contains  the  usual  fiction,  editorial,  finance,  and 
humor  features,  and  full-page  illustrations  by  well- 
known  artists. 
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Ed\vin  D.  Crandall  and  the  Steinway 
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The  Orpheus  Club,  Oakland,  Under  the  Direction  of  Mr.  Edwin  Dunbar  Crandall 


Dassonville  Photo 

EDWIN  DUNBAR  CRANDALL 

Voice 

Conductor  Orpheus  Club  and  Choir  First 

Methodist  Church,  Oakland 

Studio:    Macdonough  BIdg.,  Oakland 


Piedmont,  Cal.,  April  10,  1911. 
Messrs.  Sherman,  Clay  &  Co. 

San  Francisco 
Gentlemen: 

It  seems  almost  a  waste  of  time  and  words  to  speak  of  the  merits 
of  the  Steinway  Piano,  because  the  word  "Steinway"  has  for  such  a 
long  time  stood  for  all  that  is  excellent  and  admirable  in  piano  con- 
struction. 

We  have  used  it  for  a  long  time  in  preference  to  many  others 
that  have  been  offered  us.  We  know  it  suits  us  for  the  Orpheus 
Club,  and  we  believe  it  makes  a  greater  appeal  to  our  audiences  than 
any  other  we  could  select. 

Whenever  you  are  making  up  a  list  of  Steinway  champions  put 
my  name  down  in  large  letters. 

Sincerely  yours, 


(OA««'.^«--^  'v)^c.«-,v,/>-H,.^^  6cA>j-V*^ 


Sherman  way  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 
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THE     EXPOSITION     SITE     SELECTED. 


The    Most   Sanguine    Expectations    Regarding    the 

Magnitude   of   the    Panama-Pacific    Exposition 

Are     Surpassed     by     the     Announcement. 


The  Board  of  Directors  of  the  Panama-Pacific 
Exposition  Company  announced  the  final  decision 
on  the  location  of  the  Exposition  site,  last  Tues- 
day, and  the  selection  has  met  with  the  enthusi- 
astic approval  of  everyone  who  has  sufficient  in- 
telligence to  realize  the  magnitude  and  possi- 
bilities contained  in  the  plan.  While  the  Midway 
and  similar  concession  (collectively  named  the 
"night  entertainments"),  together  with  a  Yacht 
Harbor,  will  be  located  at  Harbor  View,  the  main 
exposition  buildings  such  as  State  and  national 
exhibits,  together  with  all  permanent  monuments 
will  be  located  at  Lincoln  and  Golden  Gate  Parks, 
thus  guaranteeing  the  cultivation  of  the  sand 
dunes  near  the  Beach.  A  magnificent  Boulevard 
will  connect  Harbor  View  with  Golden  Gate  Park 
and  this  in  itself  will  be  a  magnificent  improve- 
ment of  the  harbor  side  of  the  city.  The  most 
important  feature  to  musical  people  will  be  the 
erection  of  a  magnificent  grand  opera  house,  to- 
gether with  a  convention  hall,  to  be  built  on  Van 
Ness  Avenue  and  Market  Street.  The  Commit- 
tee's suggestion  upon  this  subject  reads  as  fol- 
lows: "It  is  suggested  that  a  civic  center  some- 
where in  the  location  of  Van  Ness  Avenue  and 
Market  Street,  a  suitable  site  be  purchased  for 
the  erection  thereon,  of  a  combination  opera 
house  and  convention  hall,  and  that  from  this 
point  to  the  ferry,  and  on  Van  Ness  Avenue  en- 
trance of  the  fair,  such  decorations  be  featured 
as  will  commend  themselves  to  your  architects 
and  engineers,  so  that  a  visitor  upon  entering  the 
city  at  the  ferry  or  from  the  Union  depot  would 
feel  that  he  was  entering  an  exposition  city."  We 
sincerely  trust  that  all  plans  as  suggested  by  the 
exceedingly  able  committee,  consisting  of  I.  W. 
Hellman,  Jr.,  John  Barneson,  and  Andrew  M. 
Davis,  will   be  possible  of  execution. 


OLGA  STEEB,  NOW  MRS.  KEEPER. 


Olga  Steeb,  legally  speaking,  has  passed  out  of  exist- 
ence. Mrs.  Charles  H.  Keefer  has  taken  her  place.  A 
chance  remark  dropped  the  other  day  let  friends  know 
that  the  famous  little  Los  Angeles  pianist  had,  in  Kan- 
sas City,  become  the  bride  of  her  manager  and  faithful 
exploiter  for  the  past  two  years.  They  were  secretly 
married  in  Omaha,  June  16th,  after  making  a  trip  across 
the  Atlantic  and  half  way  across  the  American  continent 
in  order  that  their  nuptials  might  be  solemnized  with 
the  least  possible  notoriety.  June  1st  they  set  sail  from 
Antwerp  on  the  "Manitou,"  accompanied  by  Miss  Steeb's 
mother,  made  an  uneventful  trip  to  Boston,  and  then 
took  a  train  without  further  delay  to  the  Nebraska  me- 
tropolis in  which  they  were  to  become  man  and  wife. 
Keefer  told  his  parents,  who  live  in  Omaha,  that  he  in- 
tended to  be  married,  but  asked  them  to  keep  silent. 
They  did.  A  few  days  ago  the  bridal  pair  arrived  in 
Los  Angeles,  and  have  been  staying  ever  since  at  the 
home  of  Miss  Steeb's  parents,  2645  Garnett  street.  Mr. 
and  Mrs.  Keefer  do  not  intend  to  remain  long  in  Los 
Angeles,  it  seems.  Mr.  Keefer,  who  was  for  several 
years  a  piano  virtuoso  in  Germany,  then  the  highly  suc- 
cessful Berlin  correspondent  of  Musical  America,  and 
latterly  a  musical  scientist  and  theorist,  will  establish 
a  conservatory  in  Portland,  this  fall,  and  they  will  re- 
move to  that  city  to  make  their  home. 

Mrs.  Keefer,  whose  extraordinary  exploits  this  year 
have  been  narrated  to  Musical  Review  readers,  does  not 
intend  to  concertize  to  any  great  extent  the  coming 
year,  but  will  rest,  possibly  increase  her  already  colos- 
sal and  world-beating  repertoire,  and  prepare  for  a  fu- 
ture season's  great  work.  "We  have  had  so  much  pub- 
licity during  the  last  two  years,"  Keefer  explains,  "that 
we  were  tired  of  remaining  in  the  spotlight.  We  knew 
that  mention  of  our  marriage  over  there  would  only 
mean  a  lot  more  of  the  thing  we  left  Berlin  to  escape." 
In  November,  1909,  Miss  Steeb,  until  then  a  pupil  of 
Thilo  Becker,  this  city,  went  to  Berlin  with  her  mother. 
She  was  quite  unknown,  and  one  day  chanced  into  the 
office  of  Keefer,  who  was  then  Musical  America's  cor- 
respondent. He  heard  her  play,  pronounced  it  marvel- 
ous, secured  her  a  hearing  before  the  Berlin  critics  and 


great  conductors,  and  in  ten  days  his  "find"  was  the 
sensation  of  Europe.  In  Berlin,  on  December  10th  of 
that  year,  Miss  Steeb  gave  her  first  concert  at  the  Bluth- 
ner  Saal.  Her  fame  was  assured  from  that  premier  per- 
formance. In  her  repertoire — played  entirely  from 
memory — are  more  than  1100  difficult  compositions. 
Keefer's  individual  accomplishments  include  his  recent 
discovery  of  a  system  of  harmonizing  the  old  church 
modes,  an  art  that  has  been  lost  for  200  years. 

JULIAN  JOHNSON. 


FAREWELL     RECEPTION     TO     HEINEMANN. 


Alexander  Heinemann,  the  famous  German  Lieder 
Singer  who  has  made  a  host  of  friends  for  himself  dur- 
ing his  stay  in  San  Francisco  this  summer,  was  the 
guest  of  honor  at  an  elaborate  reception  given  by  the 
German  society  "Schlaraffia"  at  their  club  rooms  on 
Eddy  street,  on  Thursday  evening,  July  20th.  There 
was  a  very  large  attendance  and  Dr.  Magnus  was  the 
presiding  officer  with  Mr.  Mertens  as  master  of  cere- 
monies. There  were  a  number  of  addresses  extolling 
the  merits  of  the  guest  of  honor  and  Mr.  Heinemann 
delivered  a  splendid  address  beginning  with  German 
and  ending  by  using  the  English  language  which  he  has 
mastered  during  his  brief  stay  in  America. 

The  feature  of  the  evening  was  a  musical  program 
consisting  of  solos,  duets,  quartets  and  choruses  rend- 
ered by  advanced  pupils  of  Mr.  Heinemann's,  among 
whom  were  several  professional  artists  who  took  ad- 
vantage of  his  presence  in  San  Francisco  to  gain  by 
his  masterly  interpretation  of  the  German  Lied.  Among 
those  who  participated  on  this  occasion  were:  Miss 
Virginia  Lloyd,  Miss  Edna  Cohn,  Miss  Harriet  Simons, 
Miss  Fernanda  Pratt,  Mrs.  Nellie  Widman  Blow,  Miss 
Gertrude  Norton,  Miss  Sylvia  Brenner,  Miss  Dottibee 
Latham,  Benj.  Gerson,  Mr.  Mertens,  and  G.  W.  Garth- 
waite. 

Among  the  soloists  who  created  especially  enthus- 
iastic appla\ide  was  Miss  Fernanda  Pratt,  whose  vibrant 
and  rich  contralto  voice  was  heard  in  Grieg's  "Im 
Kahne,"  and  Franz's  "Im  Herbst."  We  have  not  had 
the  pleasure  to  hear  Miss  Pratt  for  a  number  of  years 
— so  long  in  fact  that  the  last  time  we  heard  Miss 
Pratt  sing  she  was  known  as  a  soprano.  By  this  we 
do  not  mean  to  reflect  upon  Miss  Pratt's  age  for  we 
really  believe  that  it  was  the  child's  soprano  we  heard 
at  that  time.  However,  Miss  Pratt  has  really  developed 
into  a  serious  artist  and  the  quality  of  her  beautiful 
voice  accurately  used  and  backed  by  a  decided  artistic 
intelligence  give  thorough  musical  enjoyment  to  the 
most  severe  connoisseur.  She  has  not  followed  in  vain 
the  advice  of  her  master,  Alexander  Heinemann,  and 
invests  her  songs  with  that  abandon  into  the  spirit  of 
both  poetry  and  music  which  is  the  essential  prototype 
of  classic  German  song  literature.  This  easy  applica- 
tion to  serious  artistic  exemplification  is  the  genuine 
evidence  of  artistic  temperament,  and  Miss  Pratt,  by 
giving  satisfaction  in  the  serious  demands  of  the  higher 
phase  of  vocal  interpretation,  co-incidentally  reveals  a 
natural  temperament  backed  by  a  vocal  organ  of  su- 
perior quality.  She  should  become  a  frequent  factor 
upon  our  local  concert  platform  during  the  course  of  a 
musical   season. 

G.  W.  Garthwaite  delighted  his  listeners  with  a  lus- 
cious bass  voice  of  considerable  range  and  pliant  qual- 
ity. He  was  heartily  applauded.  Miss  Edith  Gere  Kel- 
ley  was  the  accompanist  and  proved  her  musicianship 
by  applying  herself  successfully  to  fathoming  the  style 
of  the  soloist  whom  she  accompanied  at  the  time.  The 
large  assemblage  present  to  do  homage  to  a  master  of 
vocal  art  was  greatly  and  delightfully  surprised  when 
the  famous  artist  consented  to  contribute  a  few  vocal 
gems  to  the  evening's  program.  Alexander  Heinemann 
sang  a  few  German  Lieder  with  that  inimitable  artistic 
grace  and  thoroughness  which  characterizes  all  his  work 
and  created  almost  a  delirium  of  joy  with  his  matchless 
interpretation.  He  was  in  splendid  mood,  and  still 
more  splendid  voice. 

After  partaking  of  refreshments,  the  guests  departed 
at  midnight.  Before  the  reception  was  closed  a  peti- 
tion was  signed  by  all  those  present  to  be  forwarded  to 
Manager  Greenbaum  when  a  long  list  of  names  if  con- 
cert goers  has  been  secured.  The  petition  is  intended 
to  induce  Manager  Greenbaum  to  add  Alexander  Heine- 
mann's name  to  next  season's  artists. 


MARIE    WITHROW'S    INTELLIGENT    TREATISE. 

That  very  instructive  paper  on  voice  culture  which 
Miss  Withrow  read  with  such  brilliant  success  at  the 
recent  Convention  of  the  Music  Teachers'  Association 
of  California,  will  appear  in  next  week's  issue  of  the 
Pacific  Coast  Musical  Review.  We  intended  to  have  it 
appear  in  this  issue  but  an  unexpected  influx  of  im- 
portant musical  news  that  could  not  be  held  over  made 
the   involuntary   delay   necessary. — Ed. 


The  106th  Hour  of  Music  took  place  at  Sherman,  Clay 
&  Co.  Recital  Hall,  on  Saturday  afternoon,  July  22d. 
The  soloists  were:  Miss  Lillian  V.  Byrnes,  mezzo  so- 
prano, Augustus  F.  Clarke,  player-organist,  and  George 
J.  Hildebraut,  player-pianist.  The  complete  program 
was  as  follows:  Rigoletto  (La  donna  e  mobile)  (Trans- 
cription by  E.  Prudent),  Estey  Pipe  Organ:  (a)  Sing, 
Smile,  Slumber  (Gounod),  (b)  Love  is  a  Bubble  (Allis- 
ten).  Miss  Lillian  Byrns,  with  Cecilian  Player  Piano 
Accompaniment;  A  Few  Minutes  With  the  Victrola — 
Dio  Possonte  (Faust)  (Gounod),  Giuseppe  Campanari, 
Philemon  et  Baucis  (Vulcan's  Song)  (Gounod),  Marcol 
Journet;  Faust  (But  Why  So  Lonely?)  (Gounod),  Far- 
rar-Caruso-Journet-Mme.  Gillibert:  Valse  Lente,  op.  10 
(Sieveking),  Cecilian  Player  Piano;  (a)  My  Noble 
Knights  (Sietti  Signor)  (Meyerbeer),  (b)  Irish  Love 
Song  (Lange).  Miss  Lillian  Byrns,  with  Cecilian  Player 
Piano  .A.ccompaniment;  Polka  a  Le  Bal  (Rubinstein), 
Reproduced  by  the  Welte-Player,  as  played  by  Josef 
Lhevinne. 


Mrs.  Oscar  Mansfeldt 

Pianist 


2016    Buchanan    St. 


Telephone    West    314 


Mackenzie    Gordon 
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ORATORIO  OPERA  CO.NCERT 

Studio:  2832   J»ck»on  St.  Phonei :  West  437,   Home  S.  3220 

By  AppvlDtment   Only 
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Von  Meyerinck  School  of  Music 

Will  be  open  during  summer  for  special  leachers' 
courses,  for  study  of  the  German  Lied  and  French 
Repertoire.  Complete  Vocal  Kducatlon.  Sight  Reading, 
Musical  History,  Dramatic  Action.  Piano.  Classes  In  Ger- 
man. French  and  Italian.  Specially  Coached  Accom- 
panists.    Studio    Recitals. 

Studio:      818  GROVE   STREET 
Phone    Market    1009  Home    Phone    S    1069 

Adolf  Gregory 

OrganUt  and    Choir   Director   of    St.   >lnr.>'>>,    Oaklaod,   Cal. 
Director    Oakland    Cnniier\ntory    nf     Munic 

VOICE     PRODCCTIOX,     PI.*\0,     HARMO.W 

AND    COJirOSITIO.V 

13th     AND     M.\DISO.V     STREETS  OAKLAND,     C.\I« 


E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio :    La  Loma.  Buena  Vista  and  Greenwood  Terrace 
Streets.     Telephone  Berkeley  1086. 

S.  F.  Studio  :     Sequoia  Club.  231  Post  street.  Tuesdays,  from  II  to  1. 
Telephone  Douglas  464. 

Mr.  and  Mrs. 

William  Edwin  Chamberlain 

baMjtone  soprano 

Coaching         TEACHERS  OF  SINGJNG         Song  RecitaU 

Method  of  Francesco  Lamperti 
Sludio:243l  ElUworthSl.Berkdcy.  Ttl.  B«k.  1143.  S   F  .Vled.O.kl.nd.TlKin. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 


PIERRE    DOUILLET,    Dean. 


SA.N    JOSE,    CAL. 


The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  Catalogue. 

Madame  Puerrari-Marracci 

Italian    School   of   Vocal   TralnluK 

14  years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy.  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bond.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian.  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  in.  Voices  tried 
on  Wednesdav  between  5  and  9  p.  m. 
nrs    ITnlon    St..    San    Frnncl.tco        Telephope.    Franklin    4«35 

BERINGER 

Conservatory  of  Music 

Found«l  1 8%  under  the  direction  <i 
PROF.  .\ND  MME.  JOSEPH  BERINGER 

Complete  Musical  Exjucilica 
926  Pierce  St..  nr.  McAllister.  S    F     Td.  'Wot  7893 

Miss  Elizabeth  Westgate 

PIA.\0 — OHGAX — THKOIIV 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:      1117  Para  St..  .Alameda.     Tel.  .\lamrda  IS5 

San  Francisco   Day — 'Wednesday 

All  appointments  made  by  letter  or  by  .Mameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

.\ND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Louis    Crepa.UX,    Member  Paris  Grand  Opera 
2,"il    Post    Street.         Fourth     Floor    >lrrcede!>     Ilnllding 

Reception  Hours:      11:45  to  12.  and  "  to  4,  except  Wednes- 
day.    Wednesday    in    Oakland,     76S    Eleventh    street. 

John  Vf.  Metcalf 

PIANO — THEORY COMPOSITION 

Studio,    59   McDonough  Bldg.,   Oakland      Tel.   Oakland    3172 

Roscoe  "Warren   Lucy^  (Pianist) 

Solo   Pianist   Knickerbocker   Concert   Co..   S.   F. 

Organist    and    Choirmaster 

St.  Marks   Episcopal   Church.   Berkeley 

Pupils   received   at   Studios:     San    Francisco — Wed  ! 

Thurs..    1264    Jackson    St.;   Tel.    Franklin    2S41.      Oak" 

Mon.,  Tues.,  Sat ,  612S  Hillegass  Ave.  Tel.  Piedmont         i. 


PACIFIC    COAST    MUSICAL    REVIEW 


NEW    VICTOR     RECORDS    VERY    ARTISTIC. 


Latest    Additions   to    a    Big    Array    of    Vocal    Gems    Will 
Prove    Invaluable    Adornments   of  a    Library   of    Re- 
productions   of    the    World's    Greatest     Voices. 


The  Pacific  Coast  Musical  Review  has  been  receiving 
many  letters  of  approbation  by  possessors  of  Victor 
Talking  Machines  because  of  its  latest  introduction  of 
detailed  reviews  of  ttie  most  recent  records  taken  from 
the  voices  of  the  famous  artists.  It  seems  that  many 
possessors  of  talking  machines  began  to  lose  interest 
because  they  bad  no  way  in  which  to  judge  as  to  meri- 
torious reproductions  of  great  vocal  gems.  They  found 
a  visit  to  a  music  house  a  cumbersome  infringement 
upon  their  valuable  time,  and  the  judgment  of  their 
friends  frequently  proved  an  exact  opposite  of  their 
own  taste,  so  that  they  were  in  a  quandary  as  to  the 
selection  of  new  records.  And  while  thus  waiting  the 
habit  of  record-buying  became  sluggish  and  they  finally 
began  to  lose  interest  in  replenishing  their  library.  This 
resumption  of  the  monthly  record-review-department 
seemed  to  be  exactly  what  many  of  our  readers  wanted, 
without  knowing  it,  and  so  we  are  the  recipients  of 
letters  of  appreciation  regarding  this  addition  to  our 
regular  departments.  We  shall  soon  improve  this  de 
partment  by  securing  half-tones  of  the  artists  whose 
records  are  reviewed,  and  thus  illustrating  our  monthly 
talks  on  these  subjects.  We  trust  that  our  readers  will 
find  this  department  of  value  to  them.  We  shall  try  to 
publish  this  department  immediately  after  the  28th  of 
the  month,  on  which  day  the  new  records  are  on  sale. 
Among  the  July  and  August  records  are  those  reviewed 
in  the  following  lines: 

JANET  SPENCER. — Miss  Spencer  is  an  American  con- 
tralto soloist  who  has  achieved  well  deserved  fame 
in  oratorio  and  concert  appearances  in  New  York  and 
other  Eastern  musical  centers  during  a  series  of  sea- 
sons. Her  voice  is  of  the  genuine  contralto  quality, 
flows  free  and  easy  from  a  most  responsive  throat  and  is 
endowed  with  the  knack  of  coloring  a  composition  most 
exquisitely  and  obtaining  the  poetic  sentiment  by  reason 
of  concise  and  clear  enunciation.  Miss  Spencer's  sing- 
ing, as  embodied  in  her  records,  contradicts  the  oft- 
heard  contention  that  the  American  singer  has  no  emo- 
tional or  temperamental  qualities.  The  two  selections 
just  given  out  by  the  Victor  Talking  Machine  Company, 
entitled  "Gae  to  Sleep,"  by  Randall-Fisher,  and  "Bolero," 
by  Arditi,  are  especially  adapted  to  emphasize  this  tem- 
peramental element.  A  careful  observation  of  these 
records  will  also  reveal  the  fact  that  the  English 
language  is  a  perfectly  musical  tongue  to  sing  in,  pro- 
vided you  know  how — and  Miss  Spencer  certainly  seems 
to  know  how  to  secure  artistic  effects. 

*  *     * 

TETRAZZINI. — This  decidedly  popular  artist  seems  to 
have  caught  the  people's  fancy  in  no  small  degree,  and 
the  swiftness  with  which  the  Victor  Talking  Machine 
Company  add  to  the  stock  of  Tertazzini  records  every 
month  is  ample  evidence  that  the  demand  for  them  must 
be  far  above  the  average.  There  is  something  else  that 
one  can  learn  from  these  new  Tetrazzini  records  and 
that  is  the  fact  that  her  colorature  arias  are  mostly  in 
demand.  And  so  we  find  among  the  July  records  a 
new  colature  aria  entitled  "Swiss  Echo  Song,"  by  Eck- 
erts,  which  surely  fits  the  Tetrazzini  voice  and  accom- 
plishments in  an  astonishingly  happy  manner.  The  aria 
is  studded  with  a  series  of  the  most  difficult  variations 
imaginable,  and  only  a  voice  of  the  most  responsive 
pliancy  and  the  most  natural,  bird-like  adaptability  is 
able  to  do  justice  to  this  brilliant  composition.  The 
term  "bird-like"  singing  will  be  better  understood  after 
listening  to  this  Tetrazzini  record.  And  as  genuine 
colorature  singing  is  really  more  an  act  of  imitation 
than  individuality,  singing  pupils  who  are  interested  in 
colorature  singing  can  do  no  better  than  listen  repeated- 
ly to  this  record  and  note  the  facility  with  which  Tet- 
razzini overcomes  what  seem  to  be  unsurmountable 
obstacles.  This  listening,  if  done  Intelligently,  will 
prove  an  invaluable  singing  lesson. 

•  •  « 
A  PERSIAN  GARDEN  NUMBER.— Those  interested  in 
the  Song  Cycle  will  make  no  mistake  in  purchasing 
John  McCormack's  rendition  of  "Ah  Moon  of  My  De- 
light," from  Liza  Lehmann's  Persian  Garden.  As  this 
tenor  aria  is  rarely  heard  sung  in  such  a  manner  as  to 
enhance  its  actual  beauty,  it  is  interesting  to  listen  to 
McCormack  and  watch  him  as  he  paints  note  by  note 
a  tone  picture  of  the  most  exquisite  shading.  Those 
who  are  fond  of  the  sustained  notes  sung  in  a  most 
charming  manner  and  of  tone  coloring,  in  which  rigor- 
ous dramatic  force  alternates  with  dainty  pianissimo 
effects  created  by  an  elasticity  of  tonal  manipulation 
that  causes  ripples  of  delight  in  your  veins,  will  surely 
find  in  this  McCormack  record  a  genuine  stimulation 
of  their  artistic  faculties.  It  is  a  valuable  addition  to 
musical  vocalism. 

*  *     * 

THREE  SONGS  BY  WITHERSPOON.— This  eminent 
American  basso  is  one  of  those  distinguished  artists 
who  have  appeared  with  much  success  on  the  Pacific 
Coast  without  being  heard  in  San  Francisco.  A  careful 
examination  of  the  three  July  and  one  August  record 
of  Mr.  Vk^ithersi)oon's  will  convince  the  listener  that 
San  Francisco  has  been  the  loser  in  not  being  enabled 
to  hear  an  artist  of  such  unquestionable  superiority.  A 
fine,  healthy  voice  of  agreeable  vibrancy  and  clarity, 
used  with  a  deliberate  artistry  of  interpretation  that 
enhances  the  musicianly  value  of  a  composition,  and  an 
enunciation  that  brings  into  bold  relief  the  poetic  en- 
vironment of  a  song  form  the  main  characteristics  of 
Mr.  Witherspoon's  vocal  accomplishments.  The  three 
numbers  included  in  the  July  Victor  records  consist  of 
a  Madrigal  from  one  of  Floridia's  late  Italian  operas. 
Floridia  will  be  remembered  as  the  composer  of  Pao- 
letta,  which  was  produced  with  much  success  last  year. 


The  other  two  records  are  songs  by  Homer,  entitled 
"Requiem"  and  "Dearest,"  respectively,  and  forming 
favorites  with  American  concert  singers.  The  August 
record  of  Mr.  Witherspoon's  is  a  dramatic  ?ria  from  one 
of  Verdi's  for£,otten  operas,  entitled  "Simon  Bocca- 
negra."  The  aria  is  entitled  "II  lacerato  spirito"  (A 
Wounded  Heart),  and  represents  more  of  an  oratcrio 
than  operatic  style.  It  is  sung  with  fine  emotion  and 
well  worth  hearing. 

*  »     • 

A  FRENCH  SONG  BY  DE  GOGORZA.— When  Gogorza 
visited  San  Francisco  and  the  Pacific  Coast  last  season, 
he  was  especially  admired  for  the  exquisiteness  of  his 
French  and  Spanish  song  interpretations.  He  seemed 
to  sing  into  the  French  chansons  a  certain  daintiness 
and  Dresden-like  exquisiteness  that  no  other  singer 
seemed  to  attain.  Among  the  July  records  of  the  Vic- 
tor Talking  Machine  Company  there  is  a  French  song, 
entitled  "Alleluia  d'Amour"  (The  Alleluja  of  Love), 
sung  by  De  Gogorza,  which  possesses  all  the  essence  of 
emotional  French  song  literature.  It  is  sung  with  that 
easy  flow  of  mellow  tone  that  is  one  of  de  Gogorza's 
chief  assets,  and  contains  that  rhythmic  beauty  which 
that  excellent  vocalist  understands  so  well  how  to  emu- 
late. 

•     »     • 

FRANCES  ALDA  AT  HER  BEST.— Frances  Alda  is  one 
of  those  operatic  sopranos  of  whom  we  have  heard  and 
read  a  great  deal,  but  whom  we  have  never  had  the 
pleasure  to  hear  on  the  Pacific  Coast.  Her  voice  is  en- 
dowed with  that  delightful  flexibility  without  which  a 
vocal  organ  is  devoid  of  one  of  its  chiefest  beauties  and 
those  who  are  enthralled  by  exquisitely  sung  high  notes 
have  a  genuine  treat  in  store  for  them  by  listening  to 
the  Minuet  from  Manon  Lescaut  which  forms  one  of  the 
gems  of  the  Augiist  Victor  records.  The  interpretation 
of  this  aria  is  thoroughly  musicianly  and  deserves  to  be 
carefully  listened  to  by  any  one  really  anxious  to  fathom 
the  mystery  of  genuine  declamatory  vocal  art. 
1-     *     * 

THREE  NEW  GLUCK  RECORDS.— In  our  last  review 
of  Victor  records  which  appeared  in  the  issue  of  the 
Pacific  Coast  Musical  Review  of  June  17th,  we  intro- 
duced our  readers  to  the  distinguished  American  so- 
prano. Alma  Gluck.  At  that  time  we  spoke  of  the 
vigorous  quality  and  agreeable  timbre  of  Miss  Gluck's 
voice  which  she  uses  with  supreme  artistry.  At  that 
time  we  spoke  of  a  record  entitled  "Tu,"  and  represent- 
ing the  Habanera,  a  Spanish  type  of  song.  Among  the 
August  records  are  now  three  new  Gluck  records  which 
reveal  this  splendid  artist  to  even  greater  advantage 
than  was  the  case  in  the  June  record  referred  to. 
These  three  records  are  "From  the  Land  of  the  Sky- 
Blue  Water,"  by  Everhart-Cadman,,  "Will-o-the-Wisp," 
by  Charles  Gilbert  Spross,  and  the  Balatella  from  Pag- 
liacci.  It  is  especially  in  the  songs  by  the  American 
composers  \/here  Miss  Gluck's  musicianship  is  in  evi- 
dence, for  she  secures  remarkably  delightful  effects 
from  these  works.  Her  operatic  accomplishments  are 
brilliantly  in  evidence  in  the  Pagliacci  number.  These 
three  records  are  well  worth  serious  recommendation 
to  those  who  use  their  Victor  Talking  Machine  as  an 
educational  factor. 

*  *     • 

THREE  NEW  ELMAN  RECORDS.— Possessors  of  Vic- 
tor Machines  will  hail  with  delight  the  announcement 
that  the  August  list  contains  three  new  Elman  records. 
We  do  not  know  of  any  record  that  reproduces  the 
actual  quality  of  a  violin  tone  quite  so  successfully  as 
these  recent  Victor  records.  The  soothing  pliancy  of 
the  Elman  tone,  the  easy  facility  of  the  technical  execu- 
tion and  tne  charming  emotional  quality  of  the  artist's 
exquisite  musicianship  are  here  demonstrated  in  such  a 
faithful  degree  of  which  one  would  hardly  think  a 
mechanical  contrivance  capable.  It  is  actually  possible 
to  witness  here  a  lifelike  reproduction  of  Elman's  won- 
derful violin  playing,  and  the  writer  has  the  artist's 
personal  guarantee  for  his  delight  in  these  records,  for 
we  heard  him  personally  listen  to  them  at  the  Si. 
Francis  Hotel,  when  Sir  Henry  Heyman  and  Mr.  Wien- 
iawsky,  a  son  of  the  famous  artist  and  composer,  were 
also  present.  Mr.  Elman  was  as  happy  as  a  child  to 
hear  his  wonderful  artistry  reproduced  in  such  a  faith- 
ful manner.  It  is  worth  many  times  the  price  of  a  con- 
cert ticket  to  be  able  to  listen  to  Elman's  splendid  in- 
terpretation of  Traumerei  (Schumann),  and  especially 
of  Gavotte    (Gretry),   and  Tambourin    (Gossec). 

A.  M. 


-w- 


We  are  in  receipt  of  a  very  handsomely  printed  an- 
nouncement by  Mrs.  Estelle  Heartt  Dreyfus,  the  ex- 
ceedingly musicianly  contralto  soloist  of  Los  Angeles. 
This  announcement  contains  a  series  of  titles  of  inter- 
esting and,  indeed,  fascinating  programs,  each  of  which 
have  been  compiled  with  a  fixed  purpose  in  view.  In 
this  manner  Mrs.  Dreyfus  creates  for  herself  a  certain 
atmosphere  that  puts  her  out  immediately  en  rapport 
with  her  audience  and  that  establishes  for  her  evening's 
entertainment  a  foundation  for  instructive  and  intelli- 
gent observation.  For  this  reason  Mrs.  Dreyfus'  pro- 
grams are  not  mere  song  recitals — they  become  at  once 
lessons  in  the  art  of  interpretation  and  intellectual 
feasts  of  the  highest  order.  Mrs.  Dreyfus  will  be  in 
San  Francisco  during  the  month  of  August  on  her  way 
to  Eureka,  where  she  has  been  engaged  to  give  a  con- 
cert. It  is  to  be  hoped  that  some  of  tne  ofiicers  of  mu- 
sical clubs  of  San  Francisco  and  Berkeley,  will  try  to 
meet  Mrs.  Dreyfus,  and  talk  with  her  about  her  work. 
We  are  sure  such  meeting  will  result  in  Mrs.  Dreyfus' 
appearance  in  one  or  more  of  the  Bay  Cities.  San 
Francisco  has  recently  heard  and  admired  Mr.  and  Mrs. 
Harry  Clifford  Lott,  and  F.  G.  Ellis  of  Los  Angeles. 
In  listening  to  Mrs.  Dreyfus,  another  surprise  will  be 
in  store  for  our  music  lovers.  Our  readers  know  that 
we  would  not  be  so  positive  in  our  judgment,  had  we 
not  ample  reason  for  our  endorsement. 


Will  Greenbaum  is  going  to  bring  us  two  of  the 
world's  foremost  pianistic  geniuses  during  his  forth- 
coming season  in  Harold  Bauer  and  Vladimir  De  Pach- 
man.  This  will  be  Pachman's  farewell  American  tour, 
and  it  is  claimed  that  the  celebrated  interpreter  of 
Chopin  is  now  at  the  very  pinnacle  of  his  career. 


The  "Big  Three" 

Of  Telephone  Service 

SPEED 

ACCURACY 

SECRECY 


Bay  Cities  Home  Telephone  Co., 


333  Grant  Avenue 

San  Francisco 


Hu^o  Mansfeldt 


238  Cole  Street 


Telephone  Pacific  3310 


HCTXJ,  A.    Moore       Calvary  Presbyterian  Church 

S.    F.. — Sat.,    Fillmore    and    Jackson    Sts.      Tel.    West    7899. 
Berk. — Men.  and   Tues.  at   2254   Fulton  St.     Tel.  Berk.   2091. 

£lizabetH  Kelso  Patterson 

TEACHER    OF    SIIVGING 
ReMldent    Studio,   257   W.    104th    St.,    Neyr    York    City,    N.   Y. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Wallace  A.  Sabin 

Organist  Temiile   Emanuel   EI,  Fir.*!!  Church  of  Chilst 
Scientist.      Director     Loring     Club. 

S.  P..  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Mon.  and  Thurs..  3142  Lewiston  Av;   Pied.  3624 

GEORG  KRtJGER 

studio:    Room  1008  Kohler  &  Chase  Building 
Tel.    Kearny   5454 


L  E.  BEHYMER,  IMPRESSARIO 

"THE    HOUSE   OF   QUALITY" 

Manager  for  Distinguished  Artists  for  California 
and  the  Southwest 

Blanchard  Hall  Building,  Los  Angeles,  Cal. 


Season    1911-1912: 
For  the  Music  Clubs  and  Schools  of  California: 
PASQUALE    AMATO    AND    GILDA    LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME.    EMMA   CALVE   AND   COMPANY 
VLADIMIR     DE     PACHMAN^HAROLD     BAUER 
JAN    KUBELIK— MME.    SCHUMANN-HEINK 
SOUSA   AND   HIS   BAND— ZIMBALIST 
MARGEL   GLUCK— IGNAZ   HAROLDI 
LILLY   DORN— ELLA   IVEMAY— BONCI 
DAVID    BISPHAM— THE   FLONZALEY 
AND    OTHER    DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.&  MRS.  H.  LOTT  In  Kipling  &  other  programs 
ESTELLE    DREYFUS    In    "Purpose    Programs".. 
MARY    LE     GRAND     REED— GERTRUDE     ROSS 
CLARA    HENLEY   BUSSING 
AND  THE    PHILHARMONIC  COURSES 
PAVLOWA,  MORDKIN,  AND   RUSSIAN   BALLET 


N^m 


^l9l*n(tl>1tt1t      O'FARRELL   STREET 
^^*'t'"*'^**^     Bet.  Stockton  &  Powell 

Safest  and  Most   Magnificenl  Theatre  in  America 

Week   Beginning  This  Sunday  Afternoon — 

Matinee  Every  Pay. 

A  Marvelous  Bill 

"THE  DARLING  OF  PARIS."  Europe's  neweil  sensation  featuring 
Mile.  Mina  Minar;  THE  DANDIES  in  Henry  J.  Corner's  Fnglisli  Musi- 
cal Melange  "Our  Audiences":  HORACE  WRIGHT  and  RENE  DIET- 
RICH, the  somewhat  different  singers;  LEIPZIG,  the  Royal  Coniurcr; 
M.  Nederville's  SIMIAN  JOCKEY;  DAN  BURKE  and  THE  WON- 
DER GIRLS;  FAY.  TWO  COLEYS  and  FAY;  New  Daylight  Mo- 
tion Piaures.  l^«  week— Great  Arliflic  Triumph,  WM.  H.  THOMP- 
SON, in  Leo  Dietrichflein's  one  aifl  play,  "The  Wise  Rabbi." 

Evening  prices,  10c.  25c,   50c,  75c.      Box  seals,  $1. 
Matinee  prices  (except  Sundays  and  Holidays).  lOc.  25c.  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 


PACIFIC    COAST    MUSICAL    REVIEW 


FRED    R.    SHERMAN    RETURNS    FROM    THE    EAST. 

Head  of  the  Piano  Department  of  Sherman,  Clay  &  Co. 
Is    Glad    To    Be    Home    Again,    After    Ex- 
periencing   The     Heat    Wave. 


Fred  R.  Sherman,  head  of  the  piano  department  of 
Sherman,  Clay  &  Co.,  returned  from  an  extended  trip 
to  Eastern  cities  last  Saturday  and  is  not  sorry  that 
he  can  enjoy  the  cool  California  summer  weather,  after 
getting  a  taste  of  Eastern  summer  heat.  The  portrait 
which  we  reproduce  herewith,  was  taken  during  one  of 
the  hottest  days,  and  does  not  represent  Mr.  Sherman 
walking  home  on  the  Coast  Line.  Nor  does  he  hold 
one  hat  in  his  hand,  because  the  heat  expanded  the 
circumference  of  his  cranium.  The  truth  is  that  he 
was  in  such  a  joyful  mood,  as  a  result  of  the  Piano 
Dealers'  Convention's  hospitality,  that  he  did  not  know 
he  was  holding  his  hat  in  his  hand,  and  thus  "borrowed" 
a  friend's  head-covering  from  the  restaurant's  hat  rack, 
which  was  rather  unkind  to  the  friend — considering  the 
heat. 

By  way  of  explanation  we  desire  to  state  emphat- 
ically that  the  hat  in  the  hand  does  not  cover  the  brain. 
Those  who  know  Mr.  Sherman  intimately  have  reason 
to  regret  the  activity  of  his  gray  matter.  The  reason 
he  holds  one  hat  so  close  to  his  averdupois  is  to  prevent 
the  hot  air  from  escaping  altogether,  as  he  needs  some 
of  it  in  his  business.  The  expression  of  the  face  is  acci- 
dental. The  "frontis-piece"  may  be  labeled  a  bay-win- 
dow, considering  the  board  walk  and  open-air  scenic  ap- 
purtenances. The  roguish,  upward  tilt  of  the  left  foot 
means  to  convey  the  idea  that  there  is  a  "sole"  in  the 
Steinway  piano,  and  that  Mr.  Sherma^n  was  "uvell 
"heeled"  during  his  Eastern  trip.  The  belt  stands  for 
rrevention  of  spontaneous  combustion.  Otherwise  Mr. 
Sherman    felt   alright. 

Speaking  of  his  Eastern  trip,  Mr.  Sherman  said  that 
the  general  spirit  of  the  Piano  Dealers'  Convention 
seemed  to  be  a  unanimous  desire  on  the  part  of  the 
dealers  to  raise  the  ethics  of  the  trade.  In  Chicago  it 
appears  that  cheap  piano  sales  had  influenced  the  de- 
terioration of  high-class  trade.  In  New  York,  high- 
class  trade  is  stimulated  by  high-class  methods  among 
the  dealers.  Mr.  Sherman  said  that  the  exhibition  at 
the  Convention  was  as  instructive  as  it  was  interesting. 
Especially  unique  was  a  new  German  invention  by 
which  a  revolving  bow  played  upon  four  violin  strings 
with  excellent  effect,  considering  the  fact  that  it  was 
a  mechanical  contrivance.  It  represented  a  reproduction 
of  violin  playing.  Mr.  Sherman  said  that  the  equipment 
of  the  majority  of  Eastern  piano  or  music  houses  is  not 
on  a  par  with  the  luxury  seen  in  Pacific  Coast  music 
stores.  There  seems  to  be  a  general  tendency  to  econ- 
omize rather  than  please  the  eye. 

Mr.  Sherman  was  lavishly  entertained  and  visited  a 
number  of  the  leading  piano  factories.  He  was  par- 
ticularly impressed  with  his  visit  to  the  Victor  Talking 
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Smilingly    Enjoying    the    San    Francisco    July    Breezes, 

After   a    Hot    Reception    In    the    East 

Machine  Co.,  in  Camden,  N.  .!.,  which  he  pronounced  one 
of  the  most  wonderful  establishments  of  the  day.  The 
modern  machinery  which  turns  out  the  various  parts 
that  constitute  a  Victrola,  or  Talking  Machine,  he 
thought  simply  marvelous.  While  Mr.  Sherman  con- 
siders his  trip  an  educational  period  of  his  life,  he 
nevertheless  is  glad  to  be  back  home  where  he  can  en- 
joy the  refreshing  breezes  of  the  Pacific  Ocean  and 
where  he  is  able  to  partake  of  all  the  comforts  of  home. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of 
Von  Stein's  Musical  Observer  for  July,  and  it  is  even  a 
more  interesting  publication  than  any  that  has  yet  come 
from  the  energetic  pen  of  the  editor,  and  this  is  saying 
a  great  deal.  Upon  the  front  page  is  a  picture  of  the 
tastefully  appointed  registration  office  of  the  Von  Stein 
Academy,  and  the  leading  editorial,  entitled  "Uncle 
Sam  and  the  Correspondence  Schools,"  is  really  worth 
reading.  Among  the  numerous  articles  of  interest  in 
the  sixteen-page  paper,  is  one  of  particular  importance, 
namely,  the  one  referring  to  the  addition  of  Edoardo 
Lebegott  to  the  Von  Stein  faculty.  In  a  descriptive  and 
explanatory  article  Mr.  Lebegott  is  introduced  to  the 
readers  of  the  Observer  with  an  enthusiasm  that  is 
fully  justified  by  the  beneficiary's  actual  standing  as  a 
serious  musician  and  a  gentleman  of  the  highest  per- 
sonal advantages. 
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Inside  a  Piano 


Chapter  I 

THE  MUSIC  comes  from  the  inside,  not  the  outside!  It  matters  not  how  beautiful  and  artistic 
the  outside  of  a  piano  may  be,  if  the  inside  is  not  constructed  of  the  best  materials  by  the  most 
experienced  workmen,  even  a  Paderewski  can  not  produce  good  music!  Yet  how  many  piano- 
buyers  know  anything  whatever  about  the  inside  of  a  piano,  and  the  difference  between  inferior  ma- 
terials and  workmanship,  and   really  dependable  and  expert  construction  ? 

Look  at  Fig.  I.  It  illustrates  l\\e  frame  of  a  piano  with  wrest-planl(  iac^ (at  lop) ,  sound-board 
(A),  ribs  (B)  and  the  skeleton  (C). 

The  frame  is  the  very  foundation  of  a  piano — a  foundation  which  has  to  resist  a  pulling  force 
of  over  twenty  tons,  for  the  smallest  treble  wire  on  an  upright  piano  exerts  a  pulling  force  of  over 
two  hundred  and  seventy  pounds,  and  the  total  pull  of  all  the  wires  combined  is  over  tmen/j;  tons; 
moreover,  this  resistance  must  be  kept  up  night  and  day  without  impairing  the  vibrating  qualities  of 
the  frame.  In  a  poor  piano,  cheap  unseasoned  woods  are  used — in  a  good  piano  only  carefully 
selected,  we//-seasoned  woods;  and  these  are  fastened  together  so  solidly  that  the  frame  is  stronger 
than  if  hewn  out  of  one  piece. 

We  pass  on  at  once  to  the  sound-hoard  (A),  which  may  truly  be  termed  the  very  soul-tone  ot 
a  piano.  The  quality,  endurance  and  dependability  of  a  sound-board  rest  upon  the  selection  and 
seasoning  of  the  woods  used — a  faulty  grain  in  a  single  piece  will  mar  the  entire  tone  of  an  instru- 
ment— the  slightest  shrinkage  from  lack  of  seasoning  will  cause  loss  of  tone  which  no  amount  of 
tuning  can  recover. 

Fig.  2  is  drawn  from  and  illustrates  a  small  section  of  a  "KOHLER  &  CHASE  "  Piano 
sound-board,  built  of  the  most  carefully  selected  and  properly  seasoned  spruce  in  pieces  not  exceed- 
ing two  and  a  half  inches  in  width,  yet  the  woods  are  so  exquisitely  selected  that  the  grain  in  each 
runs  in  exactly  the  same  direction.  You  can  imagine  how  many  pieces  of  wood  had  to  be  rejected 
before  this  perfect  harmony  in  the  grain  was  achieved — perfect  harmony  in  the  grain  insured  perfect 
tone  in  the  piano. 

Now  look  at  Fig.  3,  which  is  drawn  from  a  small  section  of  a  rib  on  the  sound-board  of  a 
Kohler  &  Chase  Piano.  Every  rib  on  a  "KOHLER  &  CHASE  PIANO"  is  scientifically 
graded,  glued  and  doweled  on  the  back  of  the  sound-board  while  the  latter  still  retains  the  heat  of 
the  dry-kiln,  so  that  during  the  cooling  it  lakes  a  slightly  concejr/orm.  This  process  is  similar  to  that 
emplo)ed  in  the  making  of  famous  violins,  and  is  so  expensive  that  it  is  only  used  by  a  few  of  the 
best  piano  makers.     The  large  number  of  "KOHLER  &  CHASE"   PIANOS  sold  enables  us  lo  use  this  expensive  process  wilhcut  material  additicn  lo  the  price  c(  the  piano. 

If  you  are  interested  in  knowing  all  about  a  piano  and  the  difference  between  a  good  and  a  poor  instrument,  it  will  well  repay  you  lo  read  our  future  publicity,  wherein  we  shall  describe 
piano  in  detail;    moreover,  we  shall  be  delighted  lo  take  you  through  our  workshops  and  show  you  the  materials  and  details  in  crder  that  you  may  thoroughly  understand  the  subject. 
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PACIFIC    COAST    MUSICAL    EEVIEW 


SHORT    ITEMS  OF    INTEREST. 


Marshall  W.  Giselman,  who  has  just  returned  from  a 
prolonged  trip  through  Southern  and  Central  California, 
visited,  among  other  cities,  San  Diego,  where  he  gave 
a  piano  recital,  rendering  the  following  interesting  pro- 
gram: Sonata  in  A  (Mozart) ;  Sonata  No.  4  in  E  minor, 
op.  .59  (Keltic),  (MacDowell);  Romanza  in  F,  op.  118 
(Brahms);  Scherzo  from  Sonata  op.  5  (Brahms) ;  Etude 
in  G  sharp  minor  (Chopin);    Military  March   (Schubert- 

Tausig). 

*  ♦     » 

Miss  Del  Valle,  an  unusually  skillful  vocal  artist  of 
San  Francisco,  has  returned  after  a  prolonged  absence 
in  Paris,  where  she  studied  with  the  foremost  masters. 
The  Musical  Leader  of  Chicago,  dated  May  4,  1911, 
says  of  Miss  Del  Valle:  "Miss  Del  Valle,  a  beautiful 
and  talented  singer  from  San  Francisco,  who  has  been 
studying  for  over  three  years  in  Paris,  passed  through 
New  York  on  her  way  to  visit  her  family  in  the  West. 
Miss  Del  Valle  has  accomplished  much  during  her 
European  sojourn,  and  returns  with  one  of  the  most 
beautiful  voices  and  great  charm  of  personality.  Should 
she  decide  to  locate  in  America  instead  of  returning  to 
Paris  to  make  her  debut  in  opera  there,  America  would 
doubtless  profit  by  the  advent  of  another  talented  and 
attractive  young  singer,  who  should  make  more  than 
an  ordinary  success  in  the  world  of  music."  Miss  Del 
Valle  expects  to  give  one  or  more  concerts  in  this  city 
during  the  early  part  of  the  season. 

a       »       • 

J.  Fischer  &  Bro.,  the  well  known  New  York  pub- 
lishing firm,  have  sent  out  attractive  pamphlets  adver- 
tising Dr.  H.  J.  Stewart's  comic  opera  "King  Hal." 
Upon  the  front  page  of  this  pamphlet  is  a  very  artistic 
design  of  mediaeval  character,  and  upon  the  first  inside 
page  is  a  descriptive  synopsis  of  the  work  from  the 
pen  of  Horace  Fogel,  written  in  a  quaintly  humerous 
fashion.  Upon  the  back  of  the  circular  is  a  splendid 
autographed  likeness  of  Dr.  Stewart,  evidently  repro- 
duced from  a  pen  and  ink  sketch.  It  is  very  seldom 
that  an  American  composer  receives  quite  such  prom- 
inent recognition  from  the  American  publisher  and  Dr. 
Stewart's  success  is  a  matter  for  hearty  commendation. 

*  *     * 

Alfred  Calzin,  the  eminent  French  pianist,  and  Carl 
Beutel,  one  of  the  best  known  young  pianists  in  Amer- 
ica, were  among  the  most  prominent  features  of  the 
Indiana  Music  Teachers'  Association  Convention,  re- 
cently held  in  Shelbyville,  Ind.  The  magnificent  play- 
ing of  both  these  young  men  contributed  in  a  large 
manner  to  the  success  of  the  festival.  Both  are  pupils 
of  Alberto  Jonas  of  Berlin,  whose  teaching  has  brought 
forth  so  many  famous  virtuosos. 

*  *     * 

Mrs.  A.  F.  Bridge  announces  the  opening  of  a  new 
studio  at  1920   Scott  street,  on  August  1st. 

*  *     • 

Mrs.  Louise  Marriner  Campbell,  the  well  known  Cali- 
fornia singing  teacher,  is  spending  her  vacation  in  Los 
Angeles  where,  she  is  being  entertained  by  a  large  array 

of  sincere  friends. 

»     *     * 

Charles  Farwell  Edson,  of  Los  Angeles,  who  spent 
several  weeks  in  Chicago,  and  who  was  scheduled  for 
the  Teachers'  Convention  but  was  unable  to  leave  in 
time,  has  returned  to  Los  Angeles  and  resumed  his 
lessons  at  his  studio  on  West  Twentieth  street. 

*  *     * 

Says  Mrs.  Blanche  Rogers  Lott  in  the  Los  An- 
geles Graphic  of  July  22d:  "Mr.  and  Mrs.  Thilo  Becker 
left  for  New  York,  Wednesday  and  will  sail  from  that 
city  July  27th  for  Liverpool.  After  remaining  for  a 
time  in  London,  they  will  visit  Leipsic  and  Munich, 
Mrs.  Becker's  mother  joining  them  In  the  former  city. 
Miss    Poloma   Schramm   is   in    charge   of   Mr.    Becker's 

istudio  in  his  absence." 

*  *     ♦ 

Ernest  L.  Briggs,  formerly  editor  of  the  Illustrated 
Review,  published  in  Chicago,  has  sold  the  Review  to 
the  Western  Musical  Herald  of  that  city.  He  will  con- 
duct the  department  of  music  on  the  Chicago  Evening 
Post,  under  the  heading  of  Calendar  of  News  for  Mu- 
sical Chicago. 

*  *     * 

George  Hamlin  is  to  appear  in  a  concert  .tour 
which  will  include  the  cities  in  which  he  has  appeared 
heretofore,  in   spite  of  the  fact  that  he  has   been   en- 


gaged to  appear  with  the  Chicago  Grand  Opera  Com- 
pany in  the  role  of  Paul  Merrill,  in  Victor  Herbert's 
Natoma.  Mr.  Hamlin  is  spending  his  \ac'ition  at  Lake 
Placid,  in  the  Adirondacks  at  his  summer  home  which 
is  near  that  of  Victor  Herbert.  'I'hese  two  well  known 
musicians  are  working  on  the  Natoma  iiroductinn,  and 
at  the  same  time  new  concert  programs  are  being 
arranged  by  Mr.  Hamlin  and  Charles  Lurvey,  his  ac- 
companist. 

*     *     * 

At  the  matinee  of  music  given  Saturday  afternoon, 
July  29th,  in  Kohler  &  Chase  Hall,  Mrs.  Mark  Schway- 
der,  contralto,  was  the  assisting  artist.  These  matinees 
have  been  drawing  large  audiences,  notwithstanding 
that  this  is  the  dull  season  of  the  year,  and  bid  fair  to 
become  still  more  popular  after  the  fall  season  has 
begun.  The  programme  for  Saturday  was  as  follows: 
(a)  "Valse  Styrienne"  (Wellenhaupt),  (b)  "Eldorado-- 
Polka  de  Concert"  (Bartlett),  the  Pianola  Piano;  (a) 
"Love's  Coronation"  (Aylward),  (b)  "The  Sweetest 
Flower  That  Blows"  (Hawley),  Mrs.  Schwayder;  (a) 
"The  Spinning  Wheel"  (Mendelssohn),  (b  Communion 
in  G  (Batiste),  the  Aeolian  Pipe  Organ;  (a)  "All  Soul's 
Day"  (Strauss),  (b)  "Love  is  a  Bubble"  (Allitson),  Mrs. 
Schwayder;  Kammenoi-Ostrow  (Rubinstein),  the  Aeol- 
ian Pipe  Organ. 

*     *     * 

A  song  recital  was  given  in  the  auditorium  at  the 
Sorosis  Club  on  Sutter  street  recently  under  the  man- 
agement of  Mrs.  Lillian  Birmingham,  the  programme 
being  composed  largely  of  compositions  by  the  modern 
composers  and  the  affair  was  attended  by  an  apprec- 
iative audience.  The  participants  in  the  programme 
were  as  follows:  Recitative  and  aria  from  "Jeanne 
d'Arc"  (Tschaikowsky),  Mrs.  Ida  Erlenbach;  "L'Es- 
clave"  (Lalo),  "Ungeduld"  (Schubert),  Miss  Ernestine 
Kraft;  "Ein  Traum"  (Grieg),  "Vielle  Chanson"  (Bizet), 
"A  Toi"  (Bemberg),  Mrs.  James  Pressley;  "Reve  d'Un 
Soir"  (Chaminade),  "I'Heure  d'Azur"  (Holmes),  Miss 
Madeline  Rothenberg;  aria,  "Etienne  Marcel"  (Saint- 
Saens,  Miss  Blanche  Edlin;  "Depuis  le  Jour"  from 
"Louise"  (Charpentier),  Mrs.  Pressley;  "Traume" 
(Wagner),  "Lockruf"  (Ruckauf),  "Soupir"  (Stern), 
"Lift  Up  Thine  Eyes"  (Logan),  Mrs.  Erlenbach;  "O  Let 
Night  Speak  of  Me"  (Chadwick),  "His  Lullaby"  (Bond), 
"Sweetheart"  (J.  H.  Stewart),  Miss  Rothenberg;  "Mai" 
(Hahn),  "Love  Has  Wings"  (Rogers),  "Spring"  (Hen- 
schel).  Miss  Edlin;  Four  American  Indian  Songs 
(Charles  Wakefield  Cadman),  sung  by  Mrs.  Pressley. 
— S.  F.  Chronicle,  July  23d. 

Georg  Kruger,  pianist,  has  arranged  for  a  series  of 
recitals  this  coming  fall,  at  which  a  number  of  new 
compositions  recently  produced  in  Europe  with  tre- 
mendous success  will  be  heard  in  San  Francisco  for 
the  first  time.  Since  Mr.  Kruger's  resignation  from 
the  faculty  of  the  California  Conservatory  of  Music, 
the  number  of  new  pupils  who  have  engaged  time  with 
him  has  gone  beyond  his  greatest  expectations.  Mr. 
Kruger  intends  to  bring  out  this  winter  two  pupils,  one 
of  whom  he  considers  the  most  talented  child  he  has 
ever  met  and  for  whom  he  predicts  a  most  wonderful 
future.  Mr.  Kruger  is  also  booked  for  a  number  of  con- 
certs in  the  principal  cities  of  California  and  altogether 
he  is  looking  forward  to  one  of  the  busiest  seasons  of 
his   professional   career. 

«     •     ■ 

Milton  I.  Jacobi,  pianist,  is  to  reopen  his  studio  at 
1158  Webster  street,  on  August  1st.  He  is  a  finished 
pupil  of  Hugo  Mansfeldt,  having  studied  with  that  dis- 
tinguished master  nearly  ten  years,  and  frequently  he 
has  demonstrated  his  high  ability.  Mr.  Jacobi  announces 
that  he  has  room  for  only  a  few  additional  pupils,  and 
his  present  class  is  exceptionally  large. — S.  F.  Exam- 
iner, July  23d. 

w 


ALCAZAR    THEATRE. 


Mrs.  Frances  Thoroughman,  the  well  known  soprano 
soloist,  sang  before  the  Chatauqua  Assembly  at  Pacific 
Grove,  on  Monday  evening,  July  17th,  scoring  an  in- 
stantaneous triumph.  Her  work  was,  generally  con- 
sidered, to  have  been  the  best  of  the  musical  season. 
Miss  Carol  Moore  of  Pacific  Grove,  was  her  accompanist. 
Upon  the  same  occasion  William  H.  Keith,  an  excellent 
baritone  soloist  of  New  York,  sang  a  number  of  solos 
with  instantaneous  success.  There  was  a  large  audi- 
ence in  attendance  and  the  artists  were  rewarded  with 
enthusiastic  applause. 


Having  scored  one  of  the  most  emphatic  hits  in 
Alcazar  annals,  "Arsene  Lupin"  is  to  be  retained  at  that 
theatre  throughout  the  coming  week.  For  this  success 
there  is  two-fold  cause — the  play's  sterling  merit  and 
the  splendid  acting  of  Richard  Bennett  as  its  principal 
character.  No  finer  example  of  illustrious  dramatiza- 
tion than  "Arsene  Lujiin"  is  in  existence.  Folk  who 
have  read  Maurice  Le  Blanc's  book  and  appreciated  the 
difficulties  of  effective  adaptation  are  surprised  by  the 
fidelity  with  which  the  play  adheres  to  the  original  se- 
quence of  scenes,  and  preserves  the  artistry  of  the  cap- 
tivating criminal's  identity  until  the  auditor  unac- 
quainted with  the  plot  is  steeped  in  perplexity,  which 
gives  way  to  astonishment  when  the  disclosure  comes. 
To  thoroughly  relish  the  play  it  is  best  to  abstain  from 
reading  the  t~le  beforehand,  for  doubt  as  to  the  plot's 
outcome  is  a  most  important  factor  in  the  magnetism 
of  any  play,  and  in  "Arsene  Lupin,"  this  element  of 
suspense  is  strengthened  by  the  development  of  an  un- 
usual love  tale. 
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720  Golden  Gate  Ave.       Phone  West  2635 


'William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  BIdg,  26  O'Farrell  St..  S.  F. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 


LrOtiis  H.  £aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B.  Kohler  &  Ch.se  BIdg.  Phone  Sutter  267 


Mrs.  W^illiatn  Steinbacli 

VOICE  CULTURE 

STUDIO: 

2184    Green    Street,    San    Francisco,    Cal. 

Paul  Steindorff 

Studio.  2422  STUART  STREET 
Berkeley,  California 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  l!-specially  to  1  cacners  and  atuaents  R1?'MT      ^T  TUT*  A  7    Ar    Qr^lVT 

It  Contains  Elegance,  Durability  and  Moderate  Price    DJl/i^  J  .    Ij  U  rV  1  I\£j  Oi.  JKJIlS 


KEARNY  ST.,  NEAR  POST, 

SAN  FRANCISCO.  CAL. 


Mrs.  Robert  Bachrach 

VOICE 

Accompanist  and  Ensemble 

Phone  Berk.  1322  2144  Ward  St.,  Berkeley 


Miss  Beatrice  Clifford 

Accompanist         TEACHER  OF  PIANO  CcchiBg 

Caffney  Buildins,    376  Suiter  Street 
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ORPHEUM. 


A  big  pantomimic  production,  with  all  the  flavor  and 
fineness  of  a  Parisian  success,  will  be  offered  next  week 
at  the  Orpheum  in  "The  Darling  of  Paris,"  the  European 
sensation  that  was  brought  to  this  country  by  Morris 
Gest.  The  star  of  the  performance  is  Mile.  Mina  Minar, 
a  perfect  artiste  in  the  realm  of  pantomime.  The  twen- 
ty people  in  the  act  include  a  number  of  beautiful  girls. 
The  costuming  is  elegant  and  the  stage  pictures  elab- 
orate and  realistic.  "The  Darling  of  Paris"  tells  a  tragic 
story  of  love,  hatred  and  revenge.  A  marvelous  acro- 
batic Apache  dance  is  introduced.  Ther-J  are  other 
stunning  dances,  ensemble  and  solo.  There  is  also  a 
thrilling  duel,  a  sensational  fall  down  ten  steps  of  stairs, 
that  is  an  extraordinary  feat.  The  action  of  the  story 
moves  about  the  title  role  played  by  Mile.  Minar.  A 
most  important  feature  of  the  performance  is  the  inci- 
dental music  by  M.  A.  Salvati,  who  is  directing  the  or- 
chestra en  tour.  A  love  waltz  is  introduced  that  is  par- 
ticularly fascinating. 

A  .iolly  good  lot  of  fun  is  promised  in  the  performance 
of  "The  Dandies"  in  their  musical  melange  and  bur- 
lesque "Our  Audiences."  The  three  men  and  two  women 
who  appear  in  it  are  most  capable  entertainers,  and 
Henry  J.  Corner,  their  head,  is  famous  in  England  as  a 
producer  of  laughable  features.  "The  Dandies"  has  been 
presented  by  royal  command  before  the  King  and 
Queen  of  England.  The  act  at  the  opening  pictures  an 
old  English  fair  with  the  showman  persuading  the  rus- 
tics to  enter.  Then  comes  a  song  and  dance  and  then 
the  burlesque  on  "Our  Audiences,"  finishing  with  an  en- 
semble song,  "We're  All  Going  Home  in  the  Tram." 

A  particularly  refreshing  and  neat  singing  act  will  be 
offered  by  Horace  Wright  and  Rene  Dietrich,  a  "sweet 
voiced  duo,"  who  have  the  happy  faculty  of  pleasing 
both  the  eye  and  ear.  They  make  no  pretense  at  offer- 
ing a  sketch,  but  satisfy  with  solos  and  duets,  well 
sung,  and  in  a  variety  of  costumes.  The  Italian  song 
of  Mr.  Wright  is  a  fine  bit  both  as  a  song  and  as  a 
characterization.  Miss  Dietrich  is  an  attractive  girl 
with  a  coquetishness  and  enticing  artlessness  that  is 
delightful. 

"Leipzig,"  the  famous  magician,  who  is  known  abroad 
as  "the  Royal  Conjurer,"  will  be  at  the  Orpheum  next 
week,  and  local  playgoers  will  be  given  an  opportunity 
of  seeing  the  artist  who  is  probably  the  most  popular 
entertainer  in  the  drawing  rooms  of  European  royalty 
at  the  present  time.  It  is  a  well  known  fact  that  King 
George  of  England,  is  keenly  interested  in  magic  and 
iragicians,  but  none  have  received  the  honors  of  Leip- 
zig, who  has  been  royally  commanded  to  appear  before 
the  guests  of  four  different  sovereigns  within  the  year. 
He  is  considered  the  greatest  card  and  coin  manipulator 
in  the  world,  and  as  a  conjuror  he  is  always  most  mysti- 
fying. 


ORGANISTS'    FOURTH    ANNUAL    CONVENTION. 

Church  organists  from  all  parts  of  the  United  States 
meet  in  the  fourth  annunl  convention  at  Ocean  Grove, 
New  Jersey,  during  the  first  ten  days  of  August.  The 
National  Association  of  Organists  is  composed  not  only 
of  the  leading  organists  of  America  and  Canada,  but 
includes  also  the  country  organists,  men  and  women. 
The  prominent  organ  builders  of  the  country  will  be 
represented,  and  efforts  will  be  made  towards  the 
standardization  of  the  organ  keyboard.  Church  music 
will  form  an  important  and  interesting  part  of  the  dis- 
cussions. Leading  clergymen  of  all  denominations  will 
consider  with  the  organist  the  use,  abuse  or  misuse  of 
the  so-called  "gospel  hymn"  in  church  service.  The 
Musical  "Labor  Union"  will  come  in  for  a  good  part  of 
the  discussions,  and  it  is  very  likely  that  radical  action 
will  be  taken  against  the  ijosition  of  the  Musical  L'nion 
regarding  the  engagement  of  orchestra  players  and 
the  right  of  organists  and  conductors  to  conduct  their 
own  concerst  without  dictation  from  the  Union.  Plans 
may  be  made  to  form  a  non-union  league  of  professional 
orchestra  players.  Organists  have  received  notices  from 
the  Union  that  they  must  become  members  of  that  body 
before  they  can  either  hire  or  conduct  Union  orchestras. 
Arrangements  will  be  made  for  State  Conventions  to 
be  held  during  the  summer  months,  as  well  as  winter 
district  conventions  in  the  West,  the  South  and  the 
East.  The  Auditorium  at  Ocean  Grove  is  considered 
by  such  artists  as  Nordica,  Schumann-Heink,  Louise 
Homer,  David  Bispham,  and  others  as  being  the  finest 
in  the  world.  It  has  a  seating  capacity  of  nearly  ten 
thousand  and  has  the  most  wonderful  organ  ever  built, 
all  the  pipes  being  inclosed  in  swell  boxes  made  of  ce- 
ment, with  walls  a  foot  thick,  and  shutters  of  lamiated 
lead  on  top,  which  regulate  the  volume  of  sound.  Full 
information  regarding  the  convention  will  be  mailed 
free  by  the  National  Superintendent,  TALI  ESEN  MOR- 
GAN, OCEAN  GROVE,  N.  J. 


When  John  Philip  Souza  and  his  famous  band  arrive 
in  San  Francisco,  they  will  have  completed  the  most 
comprehensive  world's  tour  that  has  ever  been  under- 
taken by  an  amusement  or  concert  attraction.  The 
"March  King"  and  his  musical  colleagues  have  visited 
every  portion  of  the  civilized  world,  having  penetrated 
the  wilds  of  India,  introduced  the  "Stars  and  Stripes 
Forever"  to  the  natives  of  Persia,  China,  Llasa,  Java, 
Siam,  Japan  as  well  as  all  the  European  countries.  His 
concerts  in  this  ciiy  will  inaugurate  the  last  lap  of  the 
voyage  for  he  starts  his  transcontinental  trip  from  here. 
Sousa's  latest  march,  "Grand  Festival"  will  be  a  feature 
of  bis  local  appearances.  It  was  written  and  dedicated 
to  the  musicians  of  the  old  world. 

Alessandro  Bonci,  lyric-tenor,  and  Ernestine  Schu- 
mann-Heinck,  the  favorite  contralto  will  be  sent  West 
to  Impressario  Greenbaum  during  the  season  by  the 
Metropolitan   Opera   House  concert  department. 


BONCI 

The  Greatest  Lyric  Tenor 

"The  King  of  Bel  Canto" 

Second  American  Tour 

m 

Recitals 

From 

January  to  April,  1912 

Available  from  January  1  5  to  June  30,  1912 

For  dates  address 

HAENSEL  H.  JONES 

I   East  42d  Street,   New  York  City 

By  Special  Arrangement  with  A.  Carbone, 
Carnegie  Hall,  New  York 


vert  of  every  intelligent  investigator. 
Piano.     Sold  on  terms  if  you  like. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities  in  both  Europe  and  Amer- 
ica have  been  watching  with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world  by  the 

ftann 

Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship 

and  materials  analyzed  from  any  viewpoint,  scientifically  or  practically,  the 

Mason  &  Hamlin  Piano  shatters  the  prejudices  of  years  and  makes  a  con- 

A  new  sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose— 117  South  First 
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HEINRICH  VON  STEIN 

President  Von  Stein  Academy  of  Music,  Los  Angeles 
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tana 


Los  Angeles,  Cal.,  July  2,  1911. 

BALDWIN  PIANO  CO. 

San  Francisco,  Cal. 
Dear  Sirs: 

To  those  who  do  not  expect  brass-band  effects  from  a  piano  but  instead  prefer  intimate 
tone-shadings  and  singing  quality,  the  Baldwin  Pianos  will  ever  appeal  as  unsurpassable. 

Indeed,  it  is  for  these  reasons,  that  1  have  disposed  of  my  institution's  entire  piano-equip- 
ment in  favor  of  the  Baldwin  products,  and  if  perhaps  additional  reasons  prompted  me  to  ex- 
pend a  large  sum  on  thirty  new  pianos  from  your  factory,  I  must  confess,  that  the  unusually 
substantial  construction  of  your  makes,  promising  practically  unlimited  service,  hurried  my 
decision. 

Personally  1  have  never  played  upon  any  piano  that  has  given  me  as  much  pleasure  and 
responded  as  readily  to  my  will  as  the  Baldwin  Grand  in  my  private  studio,  as  a  consequence 
of  which  I  have  spent  more  hours  playing  upon  same  than  I  have  done  during  the  last  six  years. 

Wishing  your  products  continued  successes,  believe  me,  sincerely  yours, 


HEINRICH  VON  STEIN. 


3  10  Sutter  Street 


®eMttiin  Company 


Manufacturers 


San  Francisco 


FredericK  Stevenson 

Harmony  and  Composition — Voice 

417    Dlanchard    Hall  Lob    AnK«Ie«>    C«l. 

Chester  Herold  Tenor 

Soloist     First     Cliurcii     of    Christ     Scientist 

Sim    Fraiii'iso4».      Cliristiaii    Science    Hall 
Aildross    Sau    Jose,    Cal.      I'lioiie    S.    J.    3!IS2 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Churcli, 

Temple    Ueth    Israel 

Vocal  Instruction,  Concert  Work 

piioiie  West  4MI0 2r.nr.  riay  St. 

'Willard  Batchelder 

VOCAI>    STUDIO 
Kohler    &    Chase    Building;,    Sau    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  MUs  Elizabeth  Weflgate,  Alameda, 

Mr.   Arthur  Footc,  Boflon. 

1125  Paru  St.,  Alameda  Tel.  Alameda  62 

Gyulst  Ormay 

PIANlSr        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio;  903   Kohler  &  Chase  BIdg. ,  San  Francisco 

Percy  A.  R..  Doav 

THE  VOICE— THE  ART  OF  SINGING 

c.    J-      (  S.  F.,  Thursday,  376  Sutter  St.    Tel.  Dousl".!  2093 
Studio  -,  o^|j^„j    2126  Grove  Street.     Tel.  Piedmont  2590 

Bentley  Nicholson,  Tenor 

Voenl   Studio.      Concerts  and   Recitals. 
Mon.  and   Thurs.  :t7C   Sutter   St.      Phones: 
Studio,  DouKlns  ::Oli:i;    Residence,  173U  Pine 
Street,     Franklin     HI42. 

Alfred  Cogswell 

.170    Sutter    St.,    (Room    25),    San    Francisco 
2(!i:(  ChanninK  Way,   Berkeley. 


Music&l    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 
239  4th  Avenue  Tel.  Pacific  214 

EDNA     MONTAGNE 
.■5780  Vicente  St.  Oal<land,  Cal. 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 

ASHLEY  B.  PETTIS 

15  Lincoln  St.,  S.  F.      1931  Home  St.,  Berk. 


MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS     BEATRICE    CLIFFORD 

376   Sutter  St.,   Room   25,   San   Francisco 

F.     A.     WICKMAN 

906  Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS   CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.   OLIVE   ORBISON 

1801   California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2310  College  Ave.,  Berk.      Tel.  Berk.  6609 

MRS.     FRANCES    THOROUGHMAN 

904  Kohler  &  Chase  Bldg.    Tel.  Ke'rny  5454 

MME.   ABBIE    CARRINGTON-LEWYS 

1901   Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

MOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 
20  Park  Village  East,    London,  N.W.  (Eng) 

M'VlVnOI.IlV,    I.IITK    AND    GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush   Street  Phone  West  8948 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Park  1782. 


The  Vidlor 
Vicftrola 


Prices : 


$75  $100  $150 
$200 

Sold  on  Easy  Terms 


To  the  Victor- Victrola  more  than 
any  other  musical  instrument  is  due  the 
unprecedented  awaitening  of  interest  in 
music  which  has  taicen  place  through- 
out America  during  the  past  few  years 

The  development  of  the  Victor- 
Victrola  and  this  growing  appreciation 
of  the  ViTorld's  best  music  have  been 
coincident. 

There  is  a  completeness  in  the  Victor- Victrola  which  satisfies  a  demand  hitherto 
never  fully  met. 

Its  perfect  reproducing  qualities,  combined  with  its  artistic  appearance,  make  it 
the  most  complete  musical  instrument  in  the  world. 

The  Victor-Victrola  adds  a  new  dignity  to  the  talking  machine  industry.  Its 
refined  elegance  makes  it  a  component  part  of  the  complete  music  room.  It  is  a  fit 
companion  for  the  finest  piano. 

The  success  of  the  Victor-Victrola  is  wonderful,  and  the  demand  increases  daily. 

Pleased  to  have  you  call  and  hear  this  marvelous  instrument. 

AH  new  Victor  Records  reviewed  in  Musical  Review  for  sale  at 


TWO   ENTRANCES 

135-153  Kearny  217-225  Sutter  Street 


V'l 


San  Francisco,  Oakland,  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL.    JOURNAL    IN     T~HE:     GREAT    WEST 
^     PUBLISHED      EVERY     WEEK    '^^^^ 


VOL.  XX.     No.  19. 


SAN  FRANCISCO.  SATURDAY.  AUGUST  5.  1911. 


Price  10  CenU 


MARIE  WITHROW'S  TREATISE  ON  VOICE  CULTURE 

Brilliant  Dissertation  Read  Before  Convention  of  the  Music  Teachers' 
Association  of  California^  Wednesday  Mornings  July  6,  1911. 


[EDITORIAL  NOTE.— Most  of  the  material  in  this 
address  is  contained  in  a  book  "The  Vibration  of  the 
Voice,"  by  Miss  Withrow,  now  in  preparation  and  the 
same   is   copyrighted.] 


To  be  asked  to  write  an  essay  on  a  subject  that 
has  scarcely  a  view  point  left,  is  a  difficult  task.  It 
is  rather  like  the  case  of  the  lady  who  was  driven  to 
the  top  of  a  hill  to  see  the  sun  rise.  "Oh,  how  wonder- 
ful," she  said,  "please  drive  a  little  nearer!" 

I  do  not  see  how  to  drive  any  nearer,  unless  I 
strive  to  remove  some  obstacles  in  my  own  path, 
even  if  they  are  not  recognized  by  others,  for  about 
these   obstacles   there   is   a   difference   of   opinion. 

This  divergence  of  opinion  is  in  reference  to  whether 
things  that  have  been  in  the  immediate  foreground  of 
our  teaching  are  essential,  or  unessential;  whether 
only  the  form  of  expression  should  be  changed,  or, 
whether  the  place  should  be  vacated,  and  other  things 
substituted. 

All  advanced  thinkers  and  writers  on  vocal  culture 
agree  that  we  must  develop  the  pupil  to  physical, 
mental,  and  vocal  fitness.  There  is  not  a  dissenting 
voice  so  far  as  this  theory  is  concerned,  but  it  is  an 
undeniable  fact  that  we  teach  voice,  voice — nothing 
but    VOICE. 

Physical    Fitness. 

I  will  commence  then  with  addition  instead  of  elimina- 
tion— and  give  some  suggestions  and  reasons  why, 
the  education  of  the  young  singer,  or  any  singer  at  any 
age,  should  be  begun  by  such  explanations  as  will  make 
him  definitely  understand  the  relation  of  his  body  to 
his  voice. 

There  will  be  no  physiological  terms,  but  simple 
facts  stated  in  a  simple  way;  we  cannot  as  teachers 
learn  them  in  this  way,  but  we  can  give  them  this 
tabloid  form. 

Relaxation. 

In  the  first  place,  no  one  can  become  a  distinguished 
singer  if  he  follows  the  advice  of  maintaining  "perfect 
relaxation." 

This  phrase  sounds  well;  to  the  unthinking  mind  it 
expresses  the  charm  of  ease,  and  it  is  a  favorite  theme 
of  many  magazine  articles  headed  "Valuable  Advice  to 
Singers." 

No  singer  sings  with  such  perfect  relaxation!  No 
singer  sings  without  energy,  tension,  and  even  intelli- 
gent tension  with  effort!  These  terms  are  not  vicious, 
nor  misleading,  but  are  the  only  English  words  that 
express  the  truth. 

How  can  physical  activity,  endurance  of  breath,  res- 
onance, or  great  sonority  of  tone  come  from  a  relaxed 
body?  Every  actor,  speaker,  and  singer  knows  that  it 
CAN  NOT. 

Tension. 

There  must  be  tension,  and  that  spelled  with  capital 
letters.  No  pupil  who  is  intelligent  enough  to  spend 
money  for  lessons,  will  misunderstand  when  the  ex- 
planation is  given. 

Every  distinguished  singer  sings  with  a  perfect  know- 
ledge, and  dependence  on,  the  working  power  of  the 
tension  of  certain  parts  of  his  body,  and  the  active  re- 
laxation  of  certain  other  parts,  and  he  knows  that  it  is 
all  a  definite  understanding  of — WHERE!  WHERE  he 
must  have  relaxation,  and  WHERE  he  must  have  ten- 
sion! He  learns  that  it  is  a  quite  simple  matter:  a. — 
he  must  have  NO  TENSION  at  the  neck  or  larynx;  b.— 
he  must  have  GREAT  TENSION  of  the  chest,  abdominal 
and  other  respiratory  muscles,  as  well  as  a  distinct  ten- 
sion of  the  facial  muscles,  especially  those  of  the  nost- 
rils and  lips. 

There  are  two  great  "where's"  in  singing,  neither 
one  of  which  is  indefinite  or  mysterious,  and  this  of  ten- 
sion and  relaxation,  and  the  other  of  which  I  shall 
speak  later,  may  be  taught  to  the  ungifted  pupil  so  that 
he  may  assist  himself  by  study,  on  exactly  the  same 
lines  the  more  gifted  pupil  uses  by  instinct. 

There  is  but  one  sort  of  tension,  but  there  are  two 
sorts  of  relaxation — active  and  passive.  Passive,  or 
complete  relaxation,  is  when  we  rest;  when  muscles 
and  nerves  cease  from  action,  and  are,  as  it  were — 
unstrung. 

Active  relaxation  is  when  we  are  in  a  position  from 
which  we  are  easily  ready  to  spring  into  a  position  of 
tension    which    will    be    advantageous    to    us    for    work 


which  we  must  do  capably  and  splendidly,  work  that 
requires  a  lithe  but  steel  body — like  an  animal  ready  to 
spring  upon  its  prey. 

Each  of  these  two  sorts  of  relaxation  are  important 
to  the  singer,  but  he  cannot  have  the  first  while  he  is 
singing,  and  the  second  only  in  ONE  "where." 

We  study  what  I  call  the  SEPARATION  OF  ENERGY, 
as  a  definite  idea,  as  physical  and  mental  work,  quite 
apart  from  vocal  work.  There  is  a  separation  of  two 
areas  of  energy;  one,  the  high,  front,  tension  area  at 
the  lips  and  nostrils,  the  other,  the  lower,  or  chest  and 
abdominal  tension  area,  and  these  two  are  separated  by 
an  area  of  ACTIVE  relaxation,  the  "where"  being  from 
the  front  of  the  cavity  of  the  mouth,  back  to  and  below 
the  larynx. 

The  duration  of  tension  is  separated  by  passive  re- 
laxation, rest,  and  this  is  practiced  by  what  I  call  Re- 
lease exercises.  It  is  this  learning  how  to  release  ten- 
sion, and  to  take  it  up,  how  to  instantly  drop  all  energy 
even  of  the  strongest  muscles  and  renew  it  to  the 
proper  degree,  even  within  a  second,  that  enables  the 
singer   to   place   his   force   on   the   proper   muscles   and 


ALESSANDRO    BONCI 

The  World's  Greatest  Lyric  Tenor,  and  Franz  von  Veczy, 

the    Famous   Violinist,   on    a    Sea    Voyage    From 

Genoa    to     Buenos    Ayres 

save  the  vocal  muscles.  It  is  not  the  fault  of  the  music 
— Wagner's  for  example — that  harms  the  voice,  but  two 
other  things;  first,  the  lack  of  knowledge  on  the  part 
of  the  singer  as  to  the  management  of  his  tension  and 
relaxation,  and  the  proper  area  of  each;  second,  his 
control  of  the  influence  of  his  emotion  over  the  actively 
relaxed  parts.  Release  marks  should  be  noted  in  the 
music,  in  every  song  and  aria,  just  as  breath  marks 
are  written. 

Physical  energy  is  so  evident  in  all  great  singers! 
Can  you  fancy  Venus,  as  she  reclines  on  the  flower- 
decked  couch,  in  the  first  act  of  Tannhauser,  having  a 
relaxed  body  when  she  begins  to  sing  those  phrases 
which  must  fill  a  great  opera  house?  Does  the  weary 
Mignon  in  the  first  act.  Mimi  in  the  last  act  of  La 
noheme,  Valentine  in  Faust  (and  many  others),  sing 
their  arias  in  great  auditoriums  with  relaxed  bodies? 
No!     They   hold   their  breath,   and   deliver  their  tones 


with  muscles  of  steel — and  only  to  the  eye  are  they 

physically  incapacitated  for  great  singing.  They  have, 
and  are  keenly  conscious  of  having,  tremendous  costal, 
abdominal  and  clavicular  tension  and  energy,  and 
again  a  similar  tension  and  energy,  quite  outside  the 
skull,  at  the  lips  and  nostrils.  Attention  must  be  drawn 
to  the  fact,  the  unavoidable  truth,  that  the  concert.  \ 
church,  or  drawing-room  singer  is  only  acceptable  as  he 
is  thus  physically  equipped. 

Classes  of  Singers. 

This  brings  me  to  another  thought — to  another  aspect 
of  our  landscape.  Vocal  pupils  and  singers  may  be  fair- 
ly divided  into  three  classes:  First,  those  who  enjoy 
the  physical  act  of  singing.  These  are  always  ready  to 
sing  anything,  everything,  and  make  up  the  rank  and 
file  of  chorus  and  church  singers.  They  prefer  physical 
to  mental  exertion.  Second,  those  whose  minds  are 
keenly  touched  by  all  the  beauties  of  pitch,  rhythm,  dy- 
namics, and  movement;  who  are  critical  of,  and  sens- 
itive to  every  nuance  of  the  romantic,  descriptive  or 
dramatic  in  the  tonal  world,  but,  these  would  quite  as 
willingly  listen  as  sing;  they  would  rather  contemplate 
than  act;  they  prefer  mental  exertion  to  physical; 
these  make  fine  teachers,  critics,  etc;  Third,  happily 
there  is  a  third  class,  who  crave  the  physical  energy 
of  singin?,  and  possess  the  mental  activity  of  keen  ap- 
preciation and -understanding,  who  have,  in  a  word,  the 
singer's  body,  plus  the  artist's  mind,  and  these  make 
the  great  singers,  the  distinguished  artists  of  the  world. 

These  being  recognizable  types,  it  is  the  work  of  the 
teacher  to  persuade  the  active  bodies  to  stop  before  ex- 
erting any  physical  energy,  and  think  what  it  is  all  for! 
To  demand  that  the  studious  minded,  quiet-bodied  pupil 
exert  himself  vigorously  by  physical  exercises  before 
singing,  and  then  sing  rapid  studies  and  long  phrases. 

I  regret  to  say  that  I  am  convinced  that  it  is  easier 
to  take  an  unfocused  mind  and  teach  it  the  habit  of  con- 
centration, than  it  is  to  take  a  phlegmatic  body  and 
arouse  a  desire  for  physical  activity!  When  the  MIND 
is  trained,  it  stays  trained,  but  the  body — when  the  sub- 
conscious mind  is  sullenly  opposed  to  physical  work — it 
must  be  made  plain  to  the  pupil  that  this  is  an  obstacle 
he  may  possibly  have  to  guard  against  all  his  life. 

Health  of  the  Singer 

Physicians  often  send  patients  to  study  singing,  not 
only  to  better  the  conditions  of  the  throat,  bronchial 
tubes  and  lungs,  but  because  the  gymnastic  exercise  of 
extraordinary  breathing  gives  a  greater  impetus  to  the 
circulation  of  the  blood.  Now,  between  ourselves,  do 
vocal  pupils  look  any  healthier  than  the  pupils  of  any 
other  study?    They  do  not.    And  why?  Here  is  the  leak! 

We  teach  vocal  activity,  and  vocal  expression  the 
whole  half  hour.  We  all  mention  the  facts  concerning 
the  wonders  produced  in  a  well  oxygenated  body,  of  the 
marvellous  influence  of  oxygen  on  our  nerves,  and  even 
on  the  will,  but  no  demand  that  this  sort  of  work  be 
displayed  before  us  as  a  proof  of  their  knowledge  and 
practice  is  made,  and  for  this  reason  we  loose  a  point  in 
our  success. 

No  DISTINGUISHED  singers  look  any  healthier  than 
common  folk?  I  think  they  do.  They  seem  to  have  a. 
greater  "presence"  as  we  term  it.  a  something  which 
seems  a  combination  of  physical  and  mental  energ>-.  On 
being  questioned  they  will  tell  you  that  they  acquired 
the  "manner"  from  exigencies  of  their  public  work. 
Then,  if  it  may  be  acquired  at  all,  and  if  it  is  desirable 
to  acquire  it,  why  not  insist  that  it  be  acquired  in  the 
studio? 

Gesture  or  Dramatic  Action 

While  physical  training  must  be  in  the  direct  refer- 
ence to  the  flexibility  and  endurance  of  the  respiratory 
and  vocal  muscles  it  is  of  the  greatest  value  psycho- 
logically, when  the  gesture  becomes  the  outward  repre- 
sentation of  the  inner  thought,  and  thus  it  becomes  both 
pleasant  and  profitable. 

The  study  of  gesture  or  mimetic  action,  is  not  such  a 
matter  of  ACTING  as  a  matter  of  .A.CTIO.\".  and  since  the 
pupil  must  express  an  idea,  he  certainly  must  have  the 
idea  to  express,  and  both  the  mental  and  physical  activi- 
ty thus  aroused  to  definite  representation,  intensifies  the 
thought  itself. 

Beyond  this  far  reachins;  and  complex  view  of  the 
matter  of  dramatic  action  to  be  studied  with  every  se- 
lection, secular  or  sacred,  ir  regard  to  its  influence  on 
the  mind  and  therefore  on  interpretation  and  under- 
standing, comes  another  and  quite  a  fundamental  rea- 
son, that  is.  the  body  must  be  warmed  if  it  would  accom- 
plish effective  work.  Muscles  do  not  reach  their  high- 
est capability  of  either  flexibility  or  endurance  wh. 
they  are  cold.  The  muscles  used  in  singing  correspv 
precisely  with  those  of  the  fngers,  or  any  other  muse 

(Continued  on  Page  6) 
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Cecilia  Choral  Club  Under  the  Direction  of  Mr.  Percy  A.  R.  Dow 


San  Francisco,  Cal.,  March  29,  1911. 
Messrs.  Sherman,  Clay  &  Co. 

San  Francisco 
Gentlemen: 

In  behalf  of  both  the  Cecilia  Choral  Club  and  myself  1  wish  to 
express  to  you  our  appreciation  of  your  courtesy  in  providing  the 
splendid  Steinway  Concert  Grand  for  our  twenty-eighth  concert  last 
Monday  (March  27th). 

Lacking  orchestral  support,  the  Cecilia  Choral  Club  has  been  so 
fortunate  as  to  have  nearly  its  equivalent  in  the  Steinway  Grand  at 
almost  every  concert  in  five  years,  thanks  to  your  long  continued 
courtesy.  Our  soloists  and  accompanists  always  feel  secure  know- 
ing that  the  most  exacting  demands  of  an  instrument  are  always  fully 
met  in  the  Steinway  Grands. 

As  for  myself,  it  is  a  source  of  great  satisfaction  as  well  as  secur- 
ity in  my  concert  work  to  feel  that  I  am  in  company  with  the  best. 
Cordially  yours, 


^<-e^tA 


Studios 


Sherman  Way  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 
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THE  FOUND  CHORD. 


Says  Mrs.  Blanche  Rogers  Lott  in  the  Los  Angeles 
Graphic  of  .July  15,  1911:  "Mr.  Metzger  of  the  Pacific 
Coast  Musical  Review,  struck  a  chord  of  the  dominant 
when  he  said  at  the  banquet  that  the  California  State 
Music  Teachers'  Association  can  and  should  mean  with- 
in a  short  time,  the  Pacific  Coast  Association,  the  unit- 
ing once  a  year  of  Washington  and  Oregon  and  Cali- 
fornia musicians." 

w 


HARTMAN     RESURRECTS    CALIFORNIA    THEATRE. 


On  account  of  a  change  of  plans  in  the  bookings  of 
"The  Campus,"  which  John  Cort  has  taken  under  his 
managerial  wing  and  which  had  a  run  of  unprecedented 
length  in  Los  Angeles,  last  season,  Ferris  Hartman  and 
his  company  had  to  cut  short  their  Northwestern  and 
Eastern  tour  and  returned  to  this  city  last  week  to 
begin  rehearsals  for  "The  Campus"  which  will  open  at 
the  Savoy  Theatre  the  latter  part  of  this  month  with 
Walter  De  Leon  and  "Muggins"  Davies  as  the  stars. 
When  asked  by  the  editor  of  this  paper  regarding  the 
proposed  plans  of  the  construction  of  a  theatre  on  the 
corner  of  Mason  and  Eddy  streets,  which  was  occupied 
by  the  new  Tivoli  Opera  House,  Mr.  Hartman  con- 
firmed the  report  and  said  that  ground  was  to  be 
broken  early  this  month  and  that  he  expected  the  the- 
atre to  be  ready  for  occupancy  within  seven  or  eight 
months. 

Mr.  Hartman  has  great  ambitions  for  this  new  theatre 
which  is  to  be  called  the  New  California  Theatre.  He 
will  use  his  influence  to  have  an  exceptionally  large 
stage  constructed  and  he  will  engage  a  company  that 
will  surpass  anything  yet  attempted  In  this  direction  in 
San  Francisco.  Mr.  Hartman  understands  that  this 
city  will  not  again  be  satisfied  with  that  which  pleased 
it  before  the  fire.  In  order  to  satisfy  the  public  now-a- 
days,  it  is  necessary  to  surpass  all  the  cheap  moving 
picture  shows  and  vaudeville  houses  to  such  an  extent 
that  a  production  will  be  furnished  the  splendor  and 
elegance  of  which  will  tempt  even  the  most  skeptical 
"knocker."  And  this  elegance  and  splendor  must  be 
presented  at  a  price  of  admission  that  will  satisfy  the 
severest  economist.  It  will  here  be  seen  that  Mr.  Hart- 
man has  a  difficult  task  ahead  of  him;  but  he  made 
comic  opera  in  stock  form  pay  in  Los  Angeles.  We 
are  not  afraid  to  predict  that,  if  given  the  chance,  he 
will  make  good  his  promises  in  San  Francisco. 


Will  L.  Greenbaum  has  returned  from  a  two  month's 
vacation  trip  which  took  him  to  Southern  California 
and  as  far  as  the  grand  canyon  of  the  Colorado.  Mr. 
Greenbaum  comes  back  thoroughly  refreshed  from  his 
beautiful  trip  and  ready  to  resume  his  duties  as  im- 
presario for  the  ensuing  season.  His  announcements 
promise  to  be  even  more  extensive  than  they  have  been 
in  the  past,  and  this  means  a  great  deal.  The  season 
will  open  with  the  remarkable  baritone  Amato,  who 
is  considered  an  artist  par  excellence.  The  first  duty 
Mr.  Greenbaum  fulfilled  when  he  arrived  was  to  call 
upon  a  Mr.  Grazl  from  Paris  who  expects  to  bring  a 
French  opera  company  to  the  coast  next  season. 
*     «     • 

Philip  Spooner,  son  of  the  ex-Senator,  John  Spooner, 
of  Wisconsin,  will  make  his  debut  in  concert  next  fall. 
Mr.  Spooner  possesses  a  fine  lyric  tenor  voice  which 
was  cultivated  at  A.  Carbone's  School  of  Bel  Canto. 
Mr.  Carbone  is  a  well  known  master  of  vocal  art  and 
has  his  studio  in  Carnegie  Hall,  New  York.  It  is  a  re- 
markable fact  that  Mr.  Spooner,  although  in  prosperous 
financial  circumstances,  which  would  easily  allow  him 
to  study  abroad  under  the  best  masters,  has  decided 
upon  Signor  Carbone,  with  whom  he  has  studied  during 
four  years,  until  the  completion  of  his  education.  Sig- 
nor Carbone  has  several  other  eflScient  pupils  who  are 
ready  to  appear  in  grand  opera  and  in  the  concert  field, 
among  them  being  Miss  Katherine  Heinrich,  soprano, 
Leo  Kronfeldt,  tenor;  Edward  Moudelker,  baritone,  and 
W.  von  Glahn,  basso.  Signor  Carbone's  school  of  vocal 
art  is  highly  recommended  by  the  great  tenor  Bonci,  in 
the  following  testimonial:  "I  assisted  at  many  lessons 
of  Signor  Carbone's  at  his  studio  in  Carnegie  Hall,  New 
York,  and  I  can  say  truthfully  that  Signor  Carbone  is  a 
genuinely  efficient  vocal  instructor  of  the  real  Italian 
school  of  Bel  Canto,  very  rarely  to  be  found  in  America 
and   also  in   Europe." 

*     *     * 

John  Crogen  Manning  of  Boston  has  been  appointed 
director  of  the  piano  department  of  the  California  Con- 
servatory of  Music.  Mr.  Manning  comes  highly  recom- 
mended as  a  pedagogue,  pianist  and  lecturer. 


SIGNOR   BONCI'S  SUCCESS   IN    BUENOS  AYRES. 

The  accompanying  picture  represents  Signor  Ales- 
sandro  Bonci,  the  great  tenor,  and  the  famous  violinist, 
Franz  von  Vezcey,  enjoying  the  ocean  breezes  upon  a 
big  transatlantic  liner.  Signor  Bonci  has  recently  made 
his  debut  at  the  Theatre  Colon  in  Buenos  Ayres,  in  the 
Opera  Sonnambula  with  that  brilliant  success  that 
usually  follows  this  exquisite  artist's  appearance  before 
all  genuine  musical  audiences.  During  the  season  in 
Buenos  Ayres,  Signor  Bonci  will  appear  in  La  Boheme, 
La  Tosca,  Rigoletto,  Gioconda,  Matrimonio  Segreto, 
and  a  number  of  other  operas  in  his  extensive  reper- 
toire. He  will  return  to  America  in  January  to  begin 
his  second  concert  tour,  and  he  expects  to  be  on  the 
Pacific  Coast  during  Easter.  The  Pacific  Coast  Musical 
Review  predicts  a  tremendous  reception  for  Signor 
Bonci  during  his  far  Western  visit,  for  he  surely  made 
an  impression  never  equalled  by  any  male  vocalist  that 
has  visited  this  Coast.  Every  genuine  student  of  vocal 
art  will  await  Signor  Bond's  visit  with  the  most  de- 
lightful  anticipations. 

%\ 


TWO    INTERESTING   SUMMER   SESSION    EVENTS. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
following  programs  to  be  given  during  the  closing  days 
of  the  summer  session:  Concert  by  Miss  Anna  Miller 
Wood,  contralto,  and  Arthur  Foote,  at  Hearst  Hall,  Fri- 
day evening,  July  28,  1911.  Programme — Recit.  and 
Aria  "Son  Pellegrino"  (Scripione)  (Handel),  "Dove  Sei" 
(Rodelinda),  "C'est  mon  Ami"  (from  an  old  MS)  Marie 
Antoinette,  Joseph,  lieber  Joseph  Mein,  Fourteenth 
Century  Air,  My  Boy  Tammy,  Old  Scotch  Air,  arranged 
by  Arthur  Foote;  (a)  Prelude  for  the  left  hand  (Foote, 
(b)  Fugue  in  D  minor  (from  Suite  op.  15)  (Foote),  (c) 
Romance  (from  Suite  in  C  minor  op.  30)  (Foote),  (d) 
Etude  Arabeske  (Foote);  Aria,  "Depuisle  Jour" 
(Louise)  (Charpentier),  Automne  (Faure),  Les  Cloches 
(Debussy),  La  Mandoline  (Debussy);  (a)  Exaltation 
(op.  61)  (Foote),  (b)  Two  Poems  (after  Omar  Khayyam) 
:( Foote) ;  (a)  A  book  of  verses  underneath  the  bough, 
a  jug  of  wine,  a  loaf  of  bread  and  thou  beside  me  sing- 
ing in  the  wilderness — Oh  wilderness  were  Paradise 
enow;  (b)  Yon  rising  moon  that  looks  for  us  again — 
how  oft  hereafter  will  she  wax  and  wane;  How  oft 
hereafter  rising  look  for  us.  Through  this  same  garden 
and  for  one  in  vain!  The  Lamb  (Densmore),  Idyll  (Mac- 
dowell),  the  Eden  Rose  (Foote),  Roses  in  Winter 
(Foote),  The  Angelus  (Foote),  Swallow  Flying  South 
(Foote).  Summer  session  students  admission  by  card. 
General  admission  25  cents. 

Organ  recital  by  Robert  Harnden,  organist  at  Mills 
College,  Oakland,  First  Presbyterian  Church,  Berkeley, 
Tuesday  evening,  August  1,  1911.  Programme — Prelude 
and  Fugue  (E  minor)  (Bach),  (a)  Benediction  Nuptiale 
(d'Evry,  (b)  Nocturne,  Eye  Hath  Not  Seen  (from'  the 
Holy  City)  (Gaul),  Miss  Lena  Frazeel;  (a)  Pastorale 
(Stebbins),  (b)  Oriental  Sketch  (Bird),  (c)  A.  D.  1620 
(MacDowell);  (a)  I  Dreamt  My  Love  Was  Singing 
(Liza  Lehmann),  (b)  The  Cry  of  Rachel  (Mary  Turner 
Salter),  (c)  Aller  Seelen  (Lassen),  Miss  Lena  Frazeel; 
Prelude  (Chaminade).  The  public  will  be  welcome. 
♦* 


Los  Angeles  Graphic:  "Miss  Mary  L.  O'Donoghue, 
the  pianist  and  teacher,  who  has  been  in  Berlin  study- 
ing with  the  great  Lhevinne,  reached  New  York  the 
first  of  this  week  and  will  resume  her  work  in  Los 
Angeles  upon  her  arrival,  within  a  day  or  so.  Miss 
O'Donoghue  remained  five  weeks  in  London  before  sail- 
ing for  America." 

•  •     • 

Pasquale  Amato  is  credited  with  the  most  beautiful 
baritone  voice  that  has  ever  been  revealed  at  the  Metro- 
politan Opera  House.  The  famous  baritone  has  many 
operatic  triumphs  to  his  credit,  most  notable  of  which  is 
the  character  of  Sheriff  "Dick"  Johnson,  in  the  Puccini 
opera  "The  Girl  of  the  Golden  West."  On  his  first 
American  concert  tour,  which  includes  San  Francisco 
and  Oakland,  he  will  be  assisted  by  the  charming  Gilda 
Longeri,  one  of  the  foremost  of  the  Metropolitan  so- 
prani. 

*  *     • 

A  farewell  reception  was  given  in  honor  of  Alexander 
Heinemann,  the  great  German  Lieder  singer  by  the 
Hotel  Bristol  last  Saturday  evening,  July  29th,  at 
which  a  large  number  of  invited  guests  were  in  attend- 
ance to  say  farewell  to  the  distinguished  artist  who 
stayed  in  San  Francisco  several  months  this  summer. 
During  the  reception  a  most  exquisite  musical  program 
was  rendered  by  the  guest  of  honor,  as  well  as  by  sev- 
eral of  his  most  advanced  pupils,  among  whom  were 
several  professional  artists  of  enviable  reputation. 
Alexander  Heinemann  sang  a  group  of  German  folk 
songs,  accompanied  by  Miss  Mollie  Pratt  in  a  very 
artistic  manner.  As  usual  the  great  artist  aroused  his 
audience  to  the  highest  demonstrations  of  enthusiasm. 
Miss  Fernanda  Pratt  sang  a  group  of  English  songs 
with  that  irresistible  artistry  to  which  we  referred  in 
our  last  issue.  Mendelssohn  duets  and  quartets  were 
sung  by  Miss  Sylvia  Brenner,  Miss  Margaret  Williams, 
Miss  Dotty  Bee  Latham,  Miss  Harriet  B.  Simons,  Miss 
Virginia  Lloyd,  of  North  Carolina,  Miss  Edna  Cohn,  of 
Salt  Lake  City,  Miss  Fernanda  Pratt,  Mrs.  Nellie  Wid- 
man  Blow,  Max  Mertens  and  Benjamin  Gerson.  Among 
the  other  Heinemann  students  present  as  guests  were: 
Miss  Lulu  Feldheim,  Miss  Balch,  Mrs.  Nash,  the  Oak- 
land contralto,  and  Mrs.  Anna  Hunt  Moroney. 
•     •     • 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  an 
announcement  from  Warren  D.  Allen,  stating  that  after 
returning  from  Berlin  and  Paris,  where  he  completed 
two  years  study,  he  is  ready  to  accept  students  in  piano 
and  theory  at  his  studio.  2738  Regent  street,  Berkeley. 
Mr.  Allen's  plans  for  concert  work  and  opening  of  a  San 
Francisco  studio  will  be  announced  presently. 


Mrs.  Oscar  Msinsfeidt 

Pianist 

2016    Buchanan   St.  Telephone   West   314 

Mackenzie   Gordon 

TE.NOR 

1  eacner  or  oinging  ^  ,)^  i^^^  i,^  ^  conpittca  d  fMic  ^^m,. 

ORATORIO  OPERA  C07ICEKT 

Studio :   2832   JaciLSOD  St.  Phone. :  'WrX  457,  Home  S.  3220 

By  Appointment  Onlx 

The  von  Meyerinck  School  of  Music 
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<la>M,  ill  oharKf  of  Mm.  Knlrrlv,  iin  Miin<lii>i<  and  WrdBm- 
dn.VM,  III  rharce  of  MIhh  l.iiierr.  Mnir.  ^<>n  >lr>rrlD<-k  vrlll 
return  in  Sei'lember  f*»r  Mprclnl  f-durKen  In  the  German 
I. led  and  French  repertoire.  Complete  >oeal  eduentlon* 
Hlieht  readlui;,  muMlf^al  hiMtory,  dramatie  aetioD.  Piano 
ClaMMeM  in  German,  French  and  Italian.  Specially  ec»ached 
aecorapanlHtH.  >iitudlo  reoltalH.  NIA  r.ROVR  STRCET. 
Phone   Market    IOCS  Hotnf    Phone    S    1069 

Adolf  Gregory 

Organlat   and    Choir   Director   of   St.   Mary'a,    Oakland,   Cal. 
Director    Oakland    Conaervatory    of    Mnale 

VOICE     PRODICTIO.N,     PIAXO,     H.\RMONY 

AND    COMPOSITION 

13th     AND    M.ADISON     STREETS  OAKLAND,     CAI« 

Mr.  And  Mrs. 

William  Edwin  Chamberleiin 

BARITONE  SOPRANO 

Coaching        TEACHERS  OF  SINGING        Song  ReeitaU 

Method  of  Francesco  Lamperti 
Studio:  2431  EUiworth  Si.  Berkeley.  Tel.  Berk.  I  143.  S.F.,  Wed.  OaUaad.  Than. 

Conservatory  of  Music 

OF  THE  UNIVERSITY  OF  THE   PACIFIC 


PIERRE    DOUILLET,    Deaa. 


SAN    JOSB,    CAL. 


The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  Catalogue. 

Madame  Puerrari-Marracci 

Italian    School   of   Vocal   Training 

14  years  experience  as  prima  donna,  singing  \rllh 
Caruso  in  Italy.  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bond.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  bluest 
finish.  Italian,  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesdav  between  5  and  9  p.  m. 
9rs    tnlon    St..    San    Franclwco        Telephone.    Frantella    49aS 

BERINGER 

Conservatory  of  Music 

Founded  1896  under  ihe  dircctioB  al 
PROF.  AND  MME.  JOSEPH  BERINGER 

Compide  MiMical  ELducaboa 
926  PieteeSt..  nr.  McAlBrter.  S.  F.  Td.  W«a  7893 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:     1117  Parn  St.,  Alameda.     Tel.  Alameda  ISS 

San  Franciaco  Day — 'n'edneaday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Louis    CrepaUX)    Member  Pari.  Graod  Opera 
251    Post    Street.         Fourth    Floor    Mercedea     naildlB«: 

Reception  Hours:      11;45  to  12.  and  3  to  4.  except  Wednes- 
day.     Wednesday     in    Oakland,     76S     Eleventh     street. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Roscoe  IVarren   L-ticy  (Piaaiat) 

Solo   Pianist   Knickerbocker  Concert   Co.,   S.   F. 

Organist    and    Choirmaster 

St.   Marks   Episcopal  Church.   Berkeley 

Pupils   received   at   Studios:     San   Francisco — Wed.   and 

Thurs.,    1264   Jackson    St.;   Tel.   Franklin    2841.     Oakland — 

Mon..  Tues..  Sat  .  612S  Hillegass  Ave.  Tel.  Piedmont  50»S. 


Hugo  Mansfeldt 


238  Cole  Strett 


Telephone  Pacific  3310 


Benj.  >S.    Moore       Calvary  PrSb^terSm  church 

S.    F.. — Sa,t,,   Fillmore   and   Jackson    Sts.     Tel.   West    TS99. 
Berk. — Mon.  and  Tues.  at  2254  Fulton  St.     Tel.  Berk.  2091. 
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Lina  Cavalieri 

The    World   Famous   Dramatic    Soprano, 
is   but    one    of   the    many  famous 
singers    singing   exclu- 
sively   for    the 


Phonograph 
Company 


In  fact  "all  the  music  of  all  the  world"  is  at  your  com- 
mand, in  your  own  home,  whenever  you  please  or 
your  friends  suggest,  if  you  own  a  Columbia  Grapho- 
phone  or  Grafonola. 

The  Columbia  Graphophone  or  Grafonola  is  the  one 
perfect,  complete  musical  instrument,  the  one  ideal 
entertainer  for  all  the  year  round. 
The  Columbia  is  the  original  of  ALL  the  modern 
Graphohones,  Phonographs,  and  Talking  Machines. 
It  is  the  truest  in  tone,  simplest  in  mechanism,  finest 
in  finish— perfect  in  every  part.  Models  at  almost 
any  price  you  choose,  from  $17.50  up. 

Columbia  Records 

Columbia  Records  are  double  discs,  double  value, 
double  everything  except  price.  They  may  be 
played  on  any  disc  machine,  and  at  sixty-five  cents 
for  two  selections.  They  give  you  double  value  for 
your  money.    See  that  you  get  no  other. 

For  Sale  by  Dealers  Everywhere 


Columbia  Phonograph 
Company 


334  Sutter  Street 


San  Francisco,  Cal. 


,a,<xww>»w»ioi>»«wii*<w^»<>ww»* 


E.  STANDARD  THOMAS 

Announces  the  opening  of  his  San  Francisco  Studio  Thursday, 
Augu^  10th,  at  15  Lincoln  St.      Tel.  Franklin  7531 


Union  and  Taylor   Street  Cars 
Berkeley  Studio  La  Loma,  Buena  Vista  and  Greenwood  Terrace  Sts. 


Tel.  Berkeley  1086 


OAKLAND  CONSERVATORY  OF  MUSIC. 

At  the  regular  half  yearly  examination  held  in  the 
Conservatory,  June  and  July,  the  following  pupils  hav- 
ing fulfilled  the  requiremetns  of  the  Syllabus,  were  pro- 
moted as  follows:  Elementary  Division  Grade  A.  Piano 
— Leslie  Graham,  Thomas  Readon,  Marian  Terry,  Sarah 
Erickson,  Marjory  Hurley,  Homer  Ashley,  Leola  Bid- 
well,  Dorothy  Galley,  Helen  Mau,  Margaret  Hutton. 
Violin — Wealand  Taylor,  Eolia  Angell,  Elsa  Levy.  Vocal 
— Vivian  Bronson,  Mrs.  Morra,  Marjory  Hurley.  Ele- 
mentary Division  Grade  B. — Leo  Fealy,  Marian  Phelps. 
Intermediate  Division  Grade  A.  Piano — Martha  Huff- 
aker,  Ruth  Bernhardt,  May  Josephs,  Margaret  Peterson, 
Delia  Webb,  Mrs.  F.  B.  Jackson,  Margaret  Webb,  Marie 
Garbini,  Rhoda  McKenzie,  Mrs.  J.  H.  Gilpatrick,  Susan 
Dickenson,  Mrs.  F.  Boscovitch,  Mrs.  Patricia  Weeks, 
Minnie  Holmdahl.  Vocal — Louise  Schroeder,  Richard 
Hammand.  Violin — T.  Takata,  J.  Larter,  Charlotte 
Johnson.  Grand  Organ — Florence  Duncan.  Intermed- 
iate Division  Grade  B.  Piano — Carolyn  Schroeder, 
PYeda  Bailey,  Elsie  Johansen,  Mrs.  R.  Williams,  Mrs.  O. 
Acuff,  Esther  Carlson,  Helen  Spuller,  Evangeline  Jacob- 
son,  Katherine  Stewart,  Emelda  Marton.  Grand  Organ 
—Madge  Caulfield.  Violin— E.  W.  Walker,  R.  B.  Ayres. 
Vocal — Lillian  Faulkes,  Mrs.  F.  H.  Sillmer,  Edna  Jacob- 
son.  Harmony — Mary  Spuller,  Alda  Lyon,  Jennie  Mac- 
intyre.  Intermediate  Division  Grade  C.  Piano — Grace 
Cowen,  Mrs.  Evangeline  Reed,  Alta  Donovan,  Dorothea 
Marr,  Jennie  Maclntyre,  Anna  Angell,  Mrs.  B.  Northcott. 
Clarinet — Giulio  Baglini.  Cornet — Clarence  Jurgensen. 
Vocal — Geo.  H.  Carlson,  Robert  Heider,  August  Ander- 
son. Senior  Division  Grade  A.  Piano — Elizabeth  Nut- 
ter, Anna  Peterson,  Lilian  Collier,  Emily  Gower.  Violin 
— Albin  Johnson,  Warren  McConnell.  Vocal — Verna 
Aymar.  Senior  Division  Grade  B.  Violin — Ralph  Andel, 
Leo  Murphy.  Piano — .Joseph  Dietrich.  Grand  Organ — 
Stephen  Hewitt,  Anna  Salamonson,  Elsie  Marini. 
Senior  Division  Grade  C.  Piano — Mrs.  Peter  Croop, 
Florence  Duncan.  Organ — Alma  Davidson,  Robert  Mor- 
ris. Harmony — Florence  Duncan.  Final  Preparatory 
Grade  Piano — Mary  F.  Spuller,  Anna  M.  Olson.  Organ 
— Beulah  Jacobson,  Felix  Chanter.  Harmony — Anna  M. 
Olson.  Final  Graduation  Piano — Alda  Lyon,  Hazel 
Vance,  Gerald  Hoyt,  Alfred  Jenkins,  Madge  Caulfield. 
*     *     * 

OAKLAND  CONSERVATORY  OF  MUSIC  CHOIR 
AND  ORCHESTRA. — The  season  which  has  just  closed 
has  been  a  notable  one,  not  only  in  the  regularity  of 
attendance  and  general  enthusiasm  of  the  members  of 
the  Choir,  but  also  in  the  amount  of  work  accomplished. 
Since  the  1st  of  August  last  year,  successful  perform- 
ances have  been  given  of  the  following  works  many  of 
which  have  been  entirely  new  study  to  most  of  the 
members.  The  following  Masses  in  their  entirety  have 
been  studied  and  performed — Cherubini  in  C;  Hummel 
in  B  sharp;  Mozart  No.  1  in  C;  Nicon  Choronk's  Messe 
Solennelle;  Schubert  in  G;  Gounod's  Mass,  St.  Cecile; 
Durand  in  E  sharp;  Missa  Brevis;  Alphonse  Carey; 
Mozar^;'s  12th;  Haydn's  First,  and  Imperial  Masses; 
Van  Bree  No.  1.  Other  performances  in  part  have  been 
given  of  Spohr's  Last  Judgment;  Handel's  Messiah; 
Mendelssohn's  St.  Paul;  Dubois'  Seven  Words;  Mer- 
cadante's  Passion;  Haydn's  Seven  Last  Words;  besides 
Motett's  and  Anthems  by  Pergolesi,  Perosi,  Elgar,  Gou- 
nod, Spohr,  Gluck,  etc. 

The  season  closed  with  a  very  enjoyable  banquet 
given  by  Rev.  Fr.  Dempsey,  pastor  of  St.  Mary's,  held 
in  the  Conservatory,  at  which  covers  were  laid  for  sixty 
members;  the  evening  was  furtlier  embellished  by  a 
much  appreciated  musical  program  in  which  the  follow- 
ing members  participated:  Robert  Heider,  George  Carl- 
son, John  Fieberling,  L.  J.  Spuller,  W.  J.  Kieferdorf, 
Miss  Gena  Wilkie,  and  Miss  Marie  Spuller.  The  new 
season's  program  embraces  entire  Masses  by  the  follow- 
ing composers:  Haydn's  2d  and  4th  Masses,  Schubert 
in  F  and  A  flat;  Hummel  in  E  flat  and  D;  Cherubini  in 
F;  Beethoven  in  C;  Broer  in  C;  Van  Bree  No.  2;  Web- 
er in  G  and  E  flat;  besides  programs  from  Spohr's 
"God,  Thou  Are  Great;"  Handel's  "Judas,"  The  Stabat 
Maters  of  Perosi,  Pergolesi,  and  Mercadante;  Elgar's 
Lux  Christi,  etc. 

The  choir  is  open  to  all  students  of  the  Conservatory 
and  any  externs,  not  studying  elsewhere,  possessing 
the  required  ability,  who  are  sufficiently  interested  in 
this  class  of  music  to  devote  time  to  the  regular  re- 
hearsals and  public  performances  of  the  Choir. 


-w- 


Mrs.  Anna  Von  Meyerinck  left  on  a  short  Alaskan 
trip  as  far  as  Skagway  last  Tuesday,  August,  1st.  She 
expects  to  make  two  stops  on  the  way  for  the  purpose  of 
concertizing.  Mrs.  Ward  Esterley,  who  supervised  the 
Shanghai,  China,  branch  of  the  Von  Meyerinck  School 
of  Music  for  three  years,  will  have  charge  of  the  studio 
during  Miss  Von  Meyerinck's  absence.  She  will  teach 
all  day  on  Tuesday  and  Friday,  while  Miss  Lillian 
Lineer  will  be  there  on  Monday  and  Wednesday  from 
two  to  five  in  the  afternoon.  Mrs.  Von  Meyerinck  ex- 
pects to  be  back  on  September  5th. 


ClizabetK  Helso  Patterson 

TEACHER    OF    SINGING 
Renident   Studio,   2S7   W.    104th    St.,   New    York   City,   N.  Y. 

"Wallace  A.  Sabin 

OrgnuiMt  Tcni|)le   Emnnuel   El,   First   Church  of  ChiUt 
ScientlMt.      IJIreetor     LorliiK     Club. 

S.  F.,  "Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m.,  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Mon.  and  Thurs..  3142  Levviston  Av;   Pied.  3624 

OEORG  KRUGER 

PIANO 

Studio:      Room   »01    Kohler   &   ChaMe    nulldlne 

Ph<»iie    Iveaniy    5454 

The  "Big  Three" 

Of  Telephone  Service 

SPEED 

ACCURACY 

SECRECY 

Bay  Cities  Home  Telephone  Co.,  ™  """'s*^'' So.™ 


L  E.  BEHYMER,  IMPRESSARIO 

"THE    HOUSE   OF   QUALITY" 

Manager  for  Distinguished  Artists  for  California 
and  the  Southwest 

Blanchard  Hall  Building,  Los  Angeles,  Cal. 


Season    1911-1912: 
For  the  Music  Clubs  and  Schools  of  California: 
PASQUALE    AMATO    AND    GILDA    LONGARI 
EMILIO    DE    GOGORZA    AND    EMMA    EAMES 
MME.    EMMA   CALVE    AND   COMPANY 
VLADIMIR     DE     PACHMAN— HAROLD     BAUER 
JAN    KUBELIK— MME.    SCHUMANN-HEINK 
SOUSA   AND   HIS   BAND— ZIMBALIST 
MARGEL   GLUCK— IGNAZ    HAROLD! 
LILLY  DORN— ELLA   IVEMAY— BONCI 
DAVID   BISPHAM— THE    FLONZALEY 
AND    OTHER    DISTINGUISHED    ARTISTS. 

For  Clubs  Specials: 
MR.  &  MRS.  H.LOTT  In   Kipling  &  other  programs 
ESTELLE    DREYFUS    in    "Purpose    Programs".. 
MARY    LE     GRAND     REED— GERTRUDE     ROSS 
CLARA    HENLEY   BUSSING 
AND  THE    PHILHARMONIC  COURSES 
PAVLOWA,  MORDKIN,  AND  RUSSIAN   BALLET 
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r^f9t*ttKl>ltttt      0'FARREL,L  STREET 
\U/i,^iJirUUl     Bet.  Stockton  &  Powell 

Safest  ind  Most  Mannilicent  Theatre  in  America 

Week   Beginning:  This  Sunday  Afternoon — 

Matinee  Every  Pay. 

The  Standard  of  Vaudeville 

AMELIA  STONE  and  ARMAND  KALISZ  presenting  the  oper- 
etta "MON  AMOUR";  "SCROOGE."  Tom  Terriss'  adaptauon  o( 
Chas.  Dickens'  "A  Christmas  Carol";  ORIGINAL  FOUR  LONDONS; 
LOU  ANGER;  HORACE  WRIGHT  and  RENE  DIETRICH; 
THE  DANDIES;  M.  MEDERVELD'S  SIMIAN  JOCKEY;  NEW 
DAYLIGHT  MOTION  PICTURES.  Last  week  of  "THE  DARL- 
ING OF  PARIS"  fealurins  Mile.  Mina  Minar. 

Evening  prices,  10c.  25c,   50c.  75c.     Box  seaU.  $1. 
Matinee  prices  (except  Sundays  and  Holidays).  lOc.  25c,  50c. 
DOUGLAS  70— PHONES— HOME  C  1370 


PACIFIC    COAST    MUSICAL    REVIEW 


SHORT  ITEMS  OF  INTEREST. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
handsomely  illustrated  prospectus  of  the  Wanrell  Ital- 
ian School  of  Singing.  This  very  interesting  booklet 
speaks  of  Mr.  Wanrell's  success  as  artist  and  teacher 
and  gives  a  series  of  artistic  views  of  the  handsomely 
appointed  studio  as  well  as  of  portraits  of  Mr.  Wanrell 
in  street  attire  and  operatic  costume.  It  is  a  very  neatly 
arranged  booklet. 

•  •     « 

Miss  Marie  Withrow  gave  a  charming  musical  at  her 
studio  on  Monday  afternoon,  July  24th  in  honor  of  her 
pupil,  Bernard  Willson,  who  left  Wednesday  for  Flor- 
ence, Italy.  Mr.  Willson  is  one  of  the  best  of  the  young 
singers,  and  although  only  twenty,  has  a  voice  of  un- 
usual beauty,  fine  compass  and  exceptional  tempera- 
ment, so  it  is  to  be  reasonably  expected  that  he  will 
add  his  name  to  those  from  California  who  are  filling 
the  best  places  in  the  musical  world.  About  fifty  tele- 
grams came  in,  in  the  course  of  the  afternoon  bidding 
him  bon  voyage  and  success. — Thomas  Nunan  in  the 
S.  F.  Examiner,  July  30th. 

*  m      # 

Walter  L.  Gough  was  the  soloist  at  the  matinee  of 
music  given  in  Kohler  &  Chase  Hall  Saturday  after- 
noon, August  5th.  Mr.  Gough  Is  an  artist  of  unusual 
merit,  having  a  rare  technic,  combined  with  a  powerful 
and  sympathetic  tone.  Mr.  Gough  was  accompanied  by 
the  pianola  piano  and  by  the  organ,  making  up  a  pro- 
gram of  unusual  interest  and  attractiveness.  The  pro- 
gram was  as  follows:  Lorelei  (Seeling),  The  Pianola 
Piano;  Adoration  (Borowski),  Mr.  Gough;  (a)  Tann- 
hauser  March  (Wagner),  (b)  The  Last  Hope  (Gotts- 
chalk).  The  Aeolian  Pipe  Organ;  (a)  Le  Cygne  (Saint- 
Saens),  (b  Humoreske  (Dvorak),  (e)  Cavatina  (Raff), 
Mr.  Gough;  Offertory  on  Two  Christmas  Hymns  (Guil- 
mant).  The  Aeolian  Pipe  Organ. 

Miss  Orrie  Young,  organist  of  the  Hamilton  Square 
Baptist  Church,  gave  a  musicale,  with  assisting  talent, 
at  her  home,  last  Friday  evening,  in  honor  of  Mrs. 
Homer  Collins,  a  leading  vocalist  of  Duluth,  Minn.  Mrs. 
Homer  Collins,  soprano,  Mrs.  Arthur  Young,  contralto, 
Mr.  Griffin,  baritone,  Signor  Wanrell,  basso,  and  Arthur 
Young,  violinist,  were  the  sole  performers.  Miss  Young 
played  two  solos  and  accompanied  the  other  soloists. 
The  selections  were  well  received.  The  following  were 
present:  Mr.  and  Mrs.  Fred  Berry,  Mr.  and  Mrs.  L. 
Rath,  Mr.  and  Mrs.  Alderson,  Mr.  and  Mrs.  Robert 
Hayes  Smith,  Mr.  and  Mrs.  Giffin,  Mr.  and  Mrs.  F. 
Bowen,  Mr.  and  Mrs.  H.  V.  Hicks,  Mr.  and  Mrs.  F. 
Swain,  Mr.  and  Mrs.  J.  Wanrell,  Mr.  and  Mrs.  F  S. 
Oliver,  Mr.  and  Mrs.  Young,  Mr.  and  Mrs.  Richard 
Bayne,  Mrs.  McGinnus,  Mrs.  Bassford,  Mrs.  A.  O.  Young, 
Miss  Helen  Nicol,  Miss  Jeanette  Anderson,  Sir  Henry 
Heyman,  Mr.  Benj.  Moore,  Mr.  C.  Rosekranz,,  Mr.  D.  W. 
Cooke,  Mr.  Roy  Young. 


The  218th  Students'  Recital  of  the  Von  Stein  Acad- 
emy of  Music  of  Los  Angeles,  took  place  on  Thursday 
afternoon,  July  27.  The  program  was  as  follows:  Con- 
stance Kaplan,  Sonatine  by  Lack;  Dorothy  Lane,  Slum- 
ber Song  by  Gurlitt;  Mecah  Harris,  Sonatine  in  F  by 
Beethoven;  Ralph  Montee,  Sonatina  by  Lichner;  Ken- 
neth Montee,  Gavotte  Musette  by  Nolck;  Ruth  Whit- 
tington.  Waltz  by  Rheinhold;  Hazel  Loviner,  Night 
Wind  by  Dutton;  Magdalene  Welsh,  Notturnino  by 
Bossi;  Eleanor  Cress,  Barcarolle  by  Mildenberg;  Lov- 
ena  Smoot,  Tarantella  by  Pieczonka;  Grace  Ballein, 
Little  Caprice  by  Dutton ;  Oneita  Shepard,  Elfin  Dance 
by  Jensen;  Carleton  Nilsson,  Gypsy  Rondo  by  Haydn; 
Teresa  Elwess,  Knechte  und  Magde  by  Eggeling;  Ra- 
mona  Baker,  Spinning  Wheel  by  von  Wilm;  Tillie  Mil- 
ler, Butterfly  by  Grieg;  Misses  Marie  Jones  and  Reta 
Mitchell — Duet — At  the  Fountain  by  Schumann;  Ethel 
Leaver,  Valse  Brilliante  by  Moszkowski;  Nellie  Brig- 
ham  and  Loretta  Payson — Duet — Serenade  by  Hofmann; 
Bertha  Woods,  Murmuring  Zephyrs  by  Jensen;  Anna 
Hayes,  Valse  Impromptu  by  von  Wilm;  Clara  Russakov, 
Blue  Danube  by  fechulz-Evler;  Clarence  Bates,  Stac- 
catto  Caprice  by  Friml. 

*  •     • 

Mr.  and  Mrs.  John  Marquardt,  who  are  well  known 
as  skillful  musicians,  arrived  in  San  Francisco  about 
a  month  ago  intending  to  go  to  Australia,  but  having 
changed  their  minds  suddenly  on  account  of  being 
rather  tired  of  roaming  around  the  globe,  they  will  re- 
main here  and  watch  the  Fair  grow. 
*     *     * 

The  last  Half  Hour  of  Music  in  the  Greek  Theatre  for 
this  season,  was  held  last  Sunday  afternoon.  Special 
features  were  arranged  for  the  program  by  the  musical 
and  dramatic  committee  of  the  University.  The  con- 
cert was  given  by  the  Fifth  Regiment  Infantry  Band 
of  the  National  Guard,  under  the  direction  of  Captain 
George  W.  Hollister,  with  Miss  Nita  Abbott,  prima 
donna  soprano,  as  soloist.  In  view  of  the  ideal  weather 
the  Greek  Theatre  was  crowded  by  thousands  of  de- 
lighted auditors  and  Miss  Abbott  was  in  excellent  voice, 
being  the  recipient  of  enthusiastic  applause.  The  next 
concert  will  be  given  August  27th,  the  first  Sunday  in 
the  fall  term. 

*  *     • 

Dr  H.  J.  Stewart  gave  an  organ  recital  at  the  First 
Presbyterian  Church  in  Berkeley,  as  a  part  of  the  sum- 
mer session  of  the  University,  on  Thursday  evening, 
July  27th,  when  the  following  excellent  program  was 
rendered  with  finesse  of  the  highest  order:  Fantasia 
in  D  minor  (Merkel),  Reverie  in  D  (Silver),  Cantilena 
in  A  minor  (Grison),  Toccata  and  Fugue,  in  D  minor 
(Bach),  Andante,  from  the  Fourth  Symphony  (Widor), 
Intermezzo  (Caellerts),  Polonaise  in  A  (Chopin),  Poeme 
Erotique  (Grieg),  Funeral  March — Ase's  Death  (Grieg), 
March  in  D  (Best.) 
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Inside  a  Piano 


Chapter  I 

THE  MUSIC  comes  from  the  inside,  not  the  outside!  It  matters  not  how  beautiful  and  artistic 
the  outside  of  a  piano  may  be,  if  the  inside  is  not  constructed  of  the  hesi  materials  by  the  most 
experienced  workmen,  even  a  Paderewski  can  not  produce  good  music !  Yet  how  many  piano- 
buyers  know  anything  whatever  about  the  inside  of  a  piano,  and  the  difference  between  inferior  ma- 
terials and  workmanship,  and  really  dependable  and  expert  construction  ? 

Look  at  Fig.  I.  It  illustrates  the /rame  of  a  piano  with  wrest-plank  iac^ (at  top) ,  sound-board 
(A),  riis  (B)  and  the  s^e/efon  (C). 

The  frame  is  the  very  foundation  of  a  piano — a  foundation  which  has  to  resist  a  pulling  force 
of  over  twenty  tons,  for  the  smallest  treble  wire  on  an  upright  piano  exerts  a  pulling  force  of  over 
two  hundred  and  seventy  pounds,  and  the  total  pull  of  all  the  wires  combined  is  over  taent})  tons; 
moreover,  this  resistance  must  be  kept  up  night  and  day  without  impairing  the  vibrating  qualities  of 
the  frame.  In  a  poor  piano,  cheap  unseasoned  woods  are  used — in  a  good  piano  only  carefully 
selected,  u)e//-seasoned  woods;  and  these  are  fastened  together  so  solidly  that  the  frame  is  stronger 
than  if  hewn  out  of  one  piece. 

We  pass  on  at  once  to  the  sound-board  (A),  which  may  truly  be  termed  the  very  soul-tone  of 
a  piano.  The  quality,  endurance  and  dependability  of  a  sound-board  rest  upon  the  selection  and 
seasoning  of  the  woods  used — a  faulty  grain  in  a  single  piece  will  mar  the  entire  tone  of  an  instru- 
ment— the  slightest  shrinkage  from  lack  of  seasoning  will  cause  loss  of  tone  which  no  amount  of 
tuning  can  recover. 

Fig.  2  is  drawn  from  and  illustrates  a  small  section  of  a  "KOHLER  &  CHASE"  Piano 
sound-board,  built  of  the  most  carefully  selected  and  properly  seasoned  spruce  in  pieces  not  exceed- 
ing two  and  a  half  inches  in  width,  yet  the  woods  are  so  exquisitely  selected  that  the  grain  in  each 
runs  in  exactly  the  same  direction.  You  can  imagine  how  many  pieces  of  wood  had  to  be  rejected 
before  this  perfect  harmony  in  the  grain  was  achieved — perfect  harmony  in  the  grain  insured  perfect 
tone  in  the  piano. 

Now  look  at  Fig.  3,  which  is  drawn  from  a  small  section  of  a  rib  on  the  sound-board  of  a 
Kohler  &  Chase  Piano.  Every  rib  on  a  "KOHLER  &  CHASE  PIANO"  U  scientifically 
graded,  glued  and  doweled  on  the  back  of  the  sound-board  while  the  latter  still  retains  the  heat  of 
the  dry-kiln,  so  that  during  the  cooling  it  takes  a  slightly  convex  form.  This  process  is  similar  to  that 
emplo)ed  in  the  making  of  famous  violins,  and  is  so  expensive  that  it  is  only  used  by  a  few  of  the 
best  piano  makers.     The  large  number  of  "KOHLER  &  CHASE"  PIANOS  sold  enables  us  to  use  this  expensive  process  without  material  addilicn  to  the  price  of  the  piano. 

If  you  ate  interested  in  knowing  all  about  a  piano  and  the  difference  between  a  good  and  a  poor  instrument,  it  will  well  repay  you  to  read  our  future  publicity,  wherein  we  shall  d« 
piano  in  detail;    moreover,  we  shall  be  delighted  to  take  you  through  our  workshops  and  show  you  the  materials  and  details  in  order  that  you  may  thoroughly  understand  the  subject. 


cribe  every  part  of  a 
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Elaborate   Display  of    Herman    Perlet's   Compositions   in  the   Show   Window  of  Sherman,   Clay   &  Co. 


(Continued  from  Page  1) 

If  a  singer  must  wait  in  a  cold  room  before  singing,  or 
if  he  lias  been  sitting  and  feels  sluggish,  exercises  must 
be  taken  to  quicken  the  circulation,  I  have  often  seen 
great  artists  in  the  green-room  "squirm"  about  in  their 
clothes,  stretch  themselves,  and  yawn,  or  take  puffing 
or  forced  breaths,  to  get  ap  what  they  called  "steam," 
which  is  better  termed  HEAT.  If  a  pupil  walks  a  long 
distance  to  the  studio,  he  may  become  heated,  but  the 
energy  has  not  been  put  into  the  muscles  most  intimate- 
ly connected  with  breathing  or  vocalizing,  and  then  the 
vocal  muscles  are  disinclined  to  act  with  energy,  be- 
cause they  sympathise  with  brother  muscles  who  active- 
ly demand  rest. 

Pose 
The    most    essential    preparation    for    the    taking    of 
breath,  is  the  POSE  of  the  body!   The  angle  of  the  spine 


alters  the  relation  of  the  muscles  sustaining  the  ribs, 
and  alters  the  relation  of  the  cavity  of  the  chest  to  the 
abdominal  muscles,  that  is,  its  angle  from  the  perpen- 
dicular determines  both  the  flexibility  and  the  endurance 
of  the  large  thoracic  muscles,  as  they  fulfill  the  out- 
ward, backward,  upward  and  forward  movements  of 
the  rjbs. 

Besides  this,  this  forward  position  permits  the  great, 
what  we  might  call  the  "beef-steak"  muscles  of  the 
back,  to  practically  sustain  the  weight  of  the  inflated 
chest,  supported  at  the  front  by  the  abdominal  muscles. 

All  singers  on  the  stage  who  have  fine  delivery,  as- 
sume this  pose.  Those  who  do  not,  show  visible  and  un- 
happy signs  of  a  heaving  chest,  and  inevitably  demand 
great  assistance  in  breath  control  from  the  vocal  mus- 
cles, which  should  have  no  intentional  work  thrust  upon 
them. 

The  relation  of  these  powerful  muscles  of  the  back  to 


the  vocal  muscles — to  the  larynx  and  pharynx  especial- 
ly— is  comparable  in  effect  of  movement,  as  mental  pic- 
ture, to  the  relation  of  the  handle  of  a  pump  to  the  pis- 
ton: the  nearer  the  piston  you  exert  the  force,  the  more 
difficult  it  is  to  move,  and  the  farther  away,  relatively, 
the  easier  it  is  to  move.  Similarly,  the  nearer  the  lar- 
ynx the  pumping  power,  the  more  difficult  the  vocalizing, 
and  the  farther  away,  relatively,  is  the  control  of  the 
pumping  power,  the  easier  to  vocalize. 

The  elastic,  proper  forward  pose  requires  little  ex- 
planation, and  avoids  many  obstacles  to  both  power  and 
compass. 

(Continued  Next  Week) 
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HIGH  CLASS  PROGRAM  AT  THE  ORPHEUM. 


While  the  Pacific  Coast  Musical  Review  does  not 
make  any  pretense  toward  authority  in  matters  vaude- 
villian,  there  are  occasions  when  we  deem  it  only  just 
to  our  readers  to  call  their  attention  to  a  particularly 
fine  program.  By  saying  that  a  vaudeville  program  is 
not  always  up  to  the  standard  of  review  in  these  col- 
umns we  do  not  by  any  means  intend  to  reflect  on  the 
artistry  of  vaudeville  performers.  The  standard  of  this 
paper  regarding  exclusive  reviews  of  only  high  class 
attractions  is  kept  within  such  narrow  limits  that  un- 
less a  performance  is  made  up  of  exclusively  artistic 
zcts  of  the  highest  quality,  we  can  not  review  the  same, 
for  we  do  not  pretend  to  be  competent  to  judge  in  such 
matters.  This  week,  however,  the  Orpheum  program  con- 
tains such  a  gratifying  number  of  the  highest  artistic 
acts,  judged  from  the  standpoint  of  variety,  that  we 
believe  ourselves  justified  to  call  particular  attention 
to  them. 

Among  the  most  delightful  features  of  this  week's 
Orpheum  program  is  the  one-act  sketch  entitled  "The 
Wise  Rabbi,"  in  which  W.  H.  Thompson,  assisted  by  an 
exceptionally  clever  company  presents  a  strong  argu- 
ment against  Russian  oppression  of  the  Jew.  Dan 
Burke  and  the  Wonder  Girls  exhibit  a  succession  of 
terpsichorean  feats  that  are  truly  admirable  for  their 
grace  and  limindity.  One  of  their  most  enjoyable  feats 
is  the  playing  of  a  selection  on  bells  with  the  soles  of 
their  shoes  while  lying  on  their  backs.  A  young  lady 
prominent  in  musical  circles  contended  that  they  were 
thus  playing  the  legato  movement  from  a  Foote  sonata. 
We  might  add  that  it  looked  like  a  Schumann  arrange- 
ment which  was  played  with  the  whole  sole.  However, 
in  all  seriousness  it  was  a  very  delightful  act. 

Leipzig,  a  remarkably  clever  manipulator  with  cards 
presents  a  number  of  novel  tricks  that  baffle  the  imagi- 
nation and  test  one's  guessing  apparatus.  Usually  we 
are  not  an  admirer  of  animal  acts,  but  the  Simian  Jockey 
that  astonishes  the  Orpheum  audiences  this  week  is 
surely  an  exception  to  the  rule.  The  most  surprising 
feature  of  this  act  is  the  quickness  of  response,  the 
sureness  with  which  every  feat  is  executed  and  an 
entire  lack  of  t.wkwardness  on  the  part  of  the  animal. 

Interesting  from  a  musical  point  of  view  is  the  act 
of  Horace  Wright  and  Rene  Dietrich.  The  latter  is  per- 
haps the  most  musical  of  the  two,  while  the  former  is 
the  most  interesting.  Mr.  Wright  possesses  a  voice  of 
remarkable  timbre  and  range.  He  impresses  one  as 
being  rather  a  natural  singer  than  a  cultured  one.  He 
is  totally  devoid  of  a  sense  of  rhythm,  and  is  a  striking 
illustration  of  the  fact  that  singing  is  a  matter  of  in- 
born talent  rather  than  acquired  training.  It  must  have 
taken  a  long  time  for  Mr.  Wright  to  sing  "La  Donne  e 
Mobile"  with  that  tempo  which  he  uses,  for  it  comes 
nearest  to  rhythmic  execution  than  anything  he  does. 
Nevertheless,  both  the  colorature  work  of  Miss  Dietrich 
and  the  singing  of  Mr.  Wright  is  very  pleasing,  and 
arouses     the    audience    to     prolonged     enthusiasm.     It 
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proves   that   vaudeville   audiences   do   like   good   music 
when  it  is  offered  to  them. 

The  big  feature  of  the  program  is  "The  Darling  of 
Paris,'  a  one-act  Pantomime,  presented  with  a  luxurious- 
ness  of  detail  and  realism  of  action  that  leaves  one 
never  in  doubt  as  to  the  meaning  of  the  short  and  melo- 
dramatic i)lot.  The  acting  and  scenic  effects  are  the 
most  important  parts  of  this  scene,  and  the  intensity  of 
the  performance  frequently  sends  thrills  up  and  down 
one's  vertebrae.  It  must  be  seen  to  be  fully  understood, 
and  it  is  really  worth  while  seeing.  The  music  is  by 
'no  means  the  least  praiseworthy  incident  of  this  ex- 
ceedingly picturesque,  dramatic  conception.  The  re- 
maining two  acts  on  the  program  are  not  within  the 
borders  of  our  artistic  standard.  However,  those  men- 
tioned are  sufficient  to  temjit  the  most  fastidious  of  San 
Francisco's  theatre  goers  and  the  sold-out  houses  at  the 
Orpheum  this  week  are  sufficient  evidence  for  the  cor- 
rectness of  our  judgment.  ALFRED   METZGER. 


The  Orpheum  bill  for  next  week  will  have  as  its 
headline  attraction,  Amelia  Stone  and  Armand  Kalisz 
in  the  exquisitely  dainty  little  operetta,  "aMou  Amour." 
There  is  a  tone  of  gracious  fineness,  an  alluring  beauty 
about  the  entire  production  that  is  charming.  The  mu- 
sic has  a  lilt  to  it  that  seems  to  swing  the  audiences 
through  the  graceful  waltzes.  Both  artists  sing  ex- 
tremely well,  look  attractive,  and  act  cleverly.  A  special 
feature  of  the  new  programme  will  be  "Scrooge,"  as 
played  with  enormous  success  in  Great  Britain  for  the 
last  five  years.  It  is  the  only  sketch  that  had  the  dis- 
tinction of  appearing  before  the  late  King  Edward  at 
Windsor  Castle  by  special  command.  It  has  i)roved  as 
great  a  hit  in  America  as  it  was  in  England.  The  orig- 
inal Four  Londons,  champions  of  the  air,  will  be  seen 
in  their  daring  and  finished  casting  act.  They  are  the 
only  artists  in  their  line  who  succeed  in  performing  the 
loop  the  loop  somersault   from  one  caster   to   another. 


Miss  Viola  van  Orden,  who  has  spent  the  last  two 
years  and  a  half  in  Boston,  is  visiting  her  relatives 
here  during  the  summer.  It  is  her  intention  to  give  a 
concert  here  on  September  1st,  when  she  will  be  assist- 
ed by  Benjamin  E.  Berry,  tenor,  soloist  of  the  historic 
King's  Chapel  of  Boston,  and  an  oratorio  and  concert 
artist  of  wide  reputation.  Dr.  H.  J.  Stewart  will  also 
assist,  and  a  well  known  cellist  will  be  one  of  the  par- 
ticipants. Miss  Van  Orden  is  the  contralto  soloist  of 
the  First  Baptist  Church  of  Newton,  Mass.,  a  member  of 
the  Westland  Ladies'  Quartet  of  Boston,  soloist  of  sev- 
eral prominent  Choral  Societies  and  also  for  the  well 
known  Salem  Cadet  Band.  Miss  Van  Orden's  teachers, 
while  in  Boston,  were  Miss  Anna  Miller  Wood,  William 
S.  Whitney  and  Miss  Rose  Stewart.  Mr.  Berry  was 
formerly  a  pupil  of  Steven  Townsend  of  Boston.  Later 
he  studied  in  Italy  under  Lombardi,  Vannuccini,  Pan- 
zani,  and  is  now  coaching  with  Isadore  Luckstone  of 
New  York. 


BONCI 

The  Greatest  Lyric  Tenor 


'The  King  of  Bel  Canto" 


)econ 


d  A 


mencan  i  our 
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Recitals 

From 

January  to  April,  1912 

Available  from  January  I  5  to  June  30,  1912 

For  dates  address 

HAENSEL  H.  JONES 

1  East  42d  Street,  New  York  City 

By  Special  Arrangement  with  A.  Carbone, 
Carnegie  Hall,  New  York 


vert  of  every  intelligent  investigator, 
Piano.     Sold  on  terms  if  you  like. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities  in  both  Europe  and  Amer- 
ica have  been  watching  with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world  by  the 

ftano 

Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship 

and  materials  analyzed  from  any  viewpoint,  scientifically  or  practically,  the 

Mason  &  Hamlin  Piano  shatters  the  prejudices  of  years  and  makes  a  con- 

A  new  sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  Sonth  First 


PACIFIC    COAST    MUSICAL    REVIEW 


JOSEPH  BERINGER 

Director  Beringer  Conservatory  of  Music 

926  Pierce  St.,  San  Francisco 

Head  of  tfie  Piano  Department  of  the  Ursuline 

College,  Santa  Rosa,  Cal. 

Composer  of  the  following  works: 
Piano: 

Caprice,   D  Flat  Major 

Mazurk 

La  V'ivandiere  March,  Etc. 
Songs: 

Fruehlingsahnen 

Wunsch 

Abendgruss 

Getaeuschtes  Lieben 

Keine  Stunde 

Abendruh 

In  der  Feme 

Am  Meet 


310  Sutter  Street 


Prof.  Beringer  Delighted  With  His  Baldwin 

Director    of    Beringer    Conservatory    Says:     "A    Beethoven 

Sonata,  a  Chopin  Nocturne,  or  a  Bach  Fugue  Can  Only 

Be    Fully    Appreciated    When    Rendered    On 

One    of    Your    Baldwin    Grands" 

June   15,    1911 

THE  BALDWIN  COMPANY 

San  Francisco,  Cal. 
Gentlemen : 

I  have  often  witnessed  the  gratification  that  is  experienced  by  all  the  foremost  artists  of  the  day,  who 
use  your  celebrated  Baldwin  Piano,  and  I  take  great  pleasure  also  in  expressing  my  enthusiasm  and  apprecia- 
tion of  your  most  artistic  and  wonderful  piano  which  I  purchased  from  you. 

I  perceive  with  what  artistic  success  you  have  attained  the  incorporation  of  the  wonderful  Baldwin 
tone.  A  Beethoven  Sonata,  a  Chopin  Nocturne,  or  a  Bach  Fugue  can  only  be  fully  appreciated  vhen  rcr- 
dered  on  one  of  your  Baldwin  Grands.  1  find  your  Baldwin  Grand  of  wondrous  beauty.  It  is  a  noble  work 
of  art. 

I  dehght  in  tendering  you  this  unsolicited  testimonial  and  the  honor  to  call  myself  your  friend. 


^^^^-^^^-^^  >^^C^^^-«---^-^l^— 
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Director  of  Beringer  Conservatory  of  Music 

San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417    Blanchard    Hall  Los   Angeles,   Cal. 

CHester  Herold  Tenor 

Soloist     First     Church     of    Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
Atlilress    Snn    Jose,    Cal.      Phone    S.    J.    3982 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple    neth    Israel 

Vocal  Instruction,  Concert  Work 

Phone  West  4.SII0 a.'iO.''.  Clay  St. 

'Willard  BatcKelder 

VOCAI,   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Mi.s  Elizabclh  Wcflgate.  Alameda, 

Mr.  Arthur  FooW.  Boilon. 

1125  Paru  St..  Alameda Tel.  Alameda  62 

Gyulzt  Ormay 

PIANIST        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  Bldg. ,  San  Francisco 

Percy  A.  R.  Dow 

THE  VOICE— THE  ART  OF  SINGING 


Studi< 


j  S.  F.,  Thursday.  376  Sutter  St.   Tel.  Doujlas  2093 
I  Oakland.  2126  Grove  Street.     Tel.  Piedmont  2590 


Bentley  Nicholson,  Tenor 

Vocal   Studio.      Concerts  and  Recitals. 
Mon.  and   Thurs.  376  Sutter  St.      Phones: 
Studio,  DoukIus  20U:<;   Residence,  1739  Pine 
Street,     r''rnnklln     H>42. 

Alfred  Cogswell 

370    Sutter    St.,    (Room    25),    San    Francisco 
2613  ChanninK  ^Vny,  Berkeley. 


Music&l    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA    MONTAGNE 

5780  Vicente  St.  Oakland,  Cal. 


LOUIS  FELIX   RAYNAUD 
789  Buena  Vl«ta  Ave.  San  Francisco. 

ASHLEY  B.  PETTIS 
1.5  Lincoln  St.,  S.  P.      1931  Home  St..  Berk. 


MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


F.     A.     WICKMAN 
Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   CAROLINE    McLAINE    MASON 

1560   Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED   LITTLE 
3621  Broadway,  Oak.      Tel.  Piedmont  1390 


MRS.  OLIVE   ORBISON 
1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2310  College  Ave.,  Berk.      Tel.  Berk.  6609 

MRS.     FRANCES    THOROUGHMAN 

904  Kohler  &  Chase  Bldg.    Tel.  Ke'rny  5454 

MME.   ABBIE    CARRINGTON-LEWYS 

1901   Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 


MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO    DE     GRASSI 
20  Park  Village  Bast,    London,  N.W.  (Eng) 

MANDOLIN,   LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush   Street  Phone  West  8948 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Park  1782. 


The    Best    of    All 


Player    P 


lanos 


The 
Angelus 


People  who  intend  buying  player-pianos,  who  wish  the  best,  who  ap- 
preciate the  true  musical  qualities  of  an  instrument,  should  investigate  the 
Angelus  products,  the  Knabe-Angelus,  the  Emerson-Angelus,  and  the  An- 
gelus Piano  before  their  purchase  is  made. 

The  new  88-note  Angelus  Pianos  combine  more  features  of  excellence, 
are  more  perfect  musically  and  mechanically,  are  more  easily  operated,  more 
simple   and   more   durable   than   any   player-piano  on   the  American  market. 

Skill  is  not  needed  in  the  playing  of  the  Angelus.  The  "Melodant" 
separates  melody  and  harmony,  just  as  in  hand  playing.  The  "Phrasing 
Lever"  imparts  the  true  personality  of  the  performer  to  the  number  played, 
while  the  automatically  operated  sustaining  pedal  insures  the  correctness 
of  the  rendition.     These  are  but  a  few  of  the  exclusive  Angelus  features. 

All  Angelus  products  bear  a  guarantee  for  ten  years. 

No  other  is  warranted  for  more  than  half  as  long. 

Angelus  pianos,  though  better  in  every  way,  are  no  more  costly  than  the 
inferior  kinds,  and  they  are  sold,  when  desired,  on  easy  payments.  Your 
old  piano  taken  at  full  value.     Ask  for  demonstration  and  catalog. 


135-153  Kearny 


TWO  ENTRANCES 

217-225  Sutter  Street 


6an  Francisco,  Oakland,  L< 
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Piice  10  Cento 


THE  OPERATIC   SITUATION. 


The  Sunday  papers  last  week  had  various  items  re- 
garding a  grand  operatic  season.  The  Examiner  an- 
nounced an  eight  weelts'  engagement  of  the  notorious 
Lambardi  Company  which  hypnotized  the  public  into 
paying  two  dollars  a  seat  at  the  Columbia  Theatre  last 
season  without  giving  sufficient  artistic  value  for  the 
money.  The  Chronicle  announced  the  forthcoming  en- 
gagement of  the  Bevani  Company  which  manager  York 
of  Idora  Park  tries  to  prevent  from  using  a  name  which 
he  incorporated  in  Los  Angeles  on  account  of  some  trou- 
bles with  an  advance  agent  who  wanted  a  certain  salary. 
The  Call  announces  the  advent  of  a  French  grand  opera 
company  under  the  financial  backing  of  P.  Grazi.  who 
recently  arrived  from  Paris,  but  who  has  so  far  an- 
nounced no  personnel  of  his  company  nor  any  definite 
plans,  except  leasing  the  Valencia  Theatre  for  three 
months  beginning  next  February. 

The  Pacific  Coast  Musical  Review  will  not  make  any 
announcements  regarding  grand  operatic  plans  unless 
it  can  definitely  state  dates  and  give  accurate  informa- 
tion regarding  artists.  We  do  not  know  anything  about 
the  personnel  of  the  Lambardis  except  the  musical  di- 
rector who  is  a  splendid  musician,  and  one  of  the  very 
best  Italian  operatic  conductors  that  have  visited  this 
city.  All  the  other  artists  are  unknown  quantities  to 
us,  and  we  shall  not  say  anything  for  or  against  them 
until  we  hear  them.  If  the  company  is  not  better  than  it 
was  last  year  we  shall  advise  our  readers  against  spend- 
ing their  good  money.  A  number  of  the  operas  an- 
nounced to  be  performed  by  the  Lambardis  can  not  be 
presented,  as  we  absolutely  know  that  some  one  else 
has  the  rights  of  production  for  the  Coast. 

Regarding  the  Bevani  Company,  or  whatever  name 
this  organization  may  adopt  when  it  visits  the  Coast, 
as  the  management  of  Idora  Park,  seems  to  own  the 
name  Bevani,  these  plans  are  not  as  yet  completed. 
However,  there  was  to  be  a  conference  this  week  in 
New  York  between  Alexander  Bevani,  L.  E.  Behymer 
and  John  Cort,  which  may  have  resulted  in  the  com- 
pany appearing  at  tne  Cort  Theatre  of  San  Francisco 
and  the  Auditorium  of  Los  Angeles.  We  shall  inform 
our  readers  as  soon  as  we  receive  the  news.  In  any 
event,  should  Mr.  Eevani  bring  his  company  to  this 
Coast  it  will  be  one  of  the  mose  efficient  and  most  com- 
1  etent  organizations  of  grand  opera  artists  that  have 
ever  visited  this  Coast  at  any  price.  We  have  the  list 
of  artists  in  our  possession  and  know  them  all  by  repu- 
tation, which  we  can  not  say  of  the  Lambardi  Company. 

Regarding  Mr.  Grazi,  these  plans  are  also  not  yet 
definitely  completed.  Mr.  Grazi  is  endeavoring  to  se- 
cure certain  guarantees  either  from  opera  goers  or  man- 
agers. But  in  order  to  secure  these  guarantees  he  has 
to  satisfy  the  contracting  parties  that  he  can  "deliver 
the  goods,"  and  so  far  there  does  not  seem  to  have 
materialized  the  necessary  evidence  that  he  has  either 
the  financial  backing  that  he  claims,  or  the  artists  about 
which  he  brags  so  much.  As  soon  as  satisfactory  ar- 
rangements can  be  made,  Mr.  Grazi  expects  to  bring  a 
company  to  San  Francisco  and  Los  Angeles  which  is  to 
give  the  newer  jJ'rench  operas  in  artistic  fashion.  It 
would  indeed  be  a  great  thing  for  music  it  such  a  plan 
could  be  formulated.  In  the  event  the  financial  assist- 
ance can  be  guarai  teed  the  French  company  will  pre- 
sent French  operas  during  a  period  of  three  or  four 
months  at  the  Valencia  Theatre,  San  Francisco,  and 
one  month  at  the  Auditorim  in  Los  Angeles,  which  is 
really  the  only  logical  theatre  for  grand  opera  in  the 
Southern  metropolis.  So  this  is  the  operatic  situation. 
We  shall  publish  more  when  we  can  secure  more  reli- 
able informatior. 


CLOSING    CONCERT    OF    THE    SUMMER     SESSION. 


In  the  last  issue  of  the  Pacific  Coast  Musical  Review, 
we  published  a  program  of  the  closing  recital  of  the 
Summer  Session  of  the  University  of  California  which 
was  given  by  Miss  Anna  Miller  Wood  and  Arthur  Foote. 
The  event  was  an  overwhelming  success.  Nearly  one 
thousand  people  were  present  and  as  many  more  were 
turned  away.  Miss  Wood  sang  very  beautifully  and  the 
audience  was  most  generous  in  their  appreciation,  es- 
pecially of  Mr.  Foote's  group  of  songs.  Mr.  Foote's 
playing  of  his  own  comiiositions  gave  great  pleasure, 
especially  the  two  Omar  Kyyaham  numbers.  He  has 
set  a  standard  here  for  all  musical  summer  session 
work,  and  has  endeared  himself  to  students  and  faculty 
alike. 

It  is  really  remarkable  what  has  been  accomplished  at 
the  University  during  this  summer  session,  and  surely 
the  success  of  the  same  is  due  to  the  excellent  faculty 
headed  by  .\rthur  Foote.  Nearly  two  thousand  students 
attended  the  musical  part  of  the  summer  session  and 
found  interest  in  the  same.  This  goes  to  show  that  a 
conservatory  of  music  afliliated  with  the  University  of 


California  would  be  a  tremendous  success,  and  would 
not  only  be  attended  by  ambitious  students,  but  by 
professional  teachers  as  well.  Of  course  such  a  con- 
servatory would  have  to  reveal  a  faculty  of  the  very 
best  musical  pedagogues.  Arthur  Foote  and  his  asso- 
ciates have  a  right  to  feel  gratified  with  their  success, 
and  we  do  not  doubt  that  the  summer  session  at  the 
University  has  become  a  well  established  feature  of 
study. 


ALEXANDER  BEVANI  PROTESTS. 


PACIFIC    CONSERVATORY    ANNOUNCEMENT. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
Catalogue  for  1910-1911,  and  the  Announcement  for  1911- 
1912,  of  the  University  of  the  Pacific.  We  notice  that 
according  to  this  prospectus  the  name  of  the  institution 
has  been  changed  to  the  College  of  the  Pacific,  and  the 
title  of  the  musical  department  is  now  "Pacific  Con- 
servatory of  Music,  Art  and  Elocution."  Pierre  Douillet 
is  the  Dean  of  the  Conservatory  which  position  he  has 
occupied  during  nearly  fifteen  years.  He  has  built  up 
the  conservatory  to  one  of  the  most  efficient  music 
schools  in  the  country  and  the  faculty  he  was  instru- 
mental in  securing  would  do  honor  to  any  musical  con- 
servatory in  the  world.  This  faculty  includes:  Thom- 
as V.  Cator,  B.  M.,  teacher  of  pianoforte  and  harmony; 
Mrs.  Nitalia  Douillet,  teacher  of  voice  culture;  Nat.  J. 
Landsberger,  teacher  of  violin  and  ensemble  playing: 
Wilbur   McCoU,   teacher  of   pianoforte,   pipe  organ   and 


MISS   ANNA    MILLER    WOOD 
The     Noted     Boston    Contralto    Soloist    Who    Made    An 
Excellent    Impression    During   the   Summer   Ses- 
sion    at    the     University    of    California 

pianoforte  normal  course;  William  McCoy,  teacher  of 
theory,  composition  and  history  of  music;  Miss  Dorothy 
Pasmore,  teacher  of  cello:  Miss  Nella  Rogers,  teacher 
of  voice  culture;  Clarence  Urmy,  B.  S.,  teacher  of 
pianoforte  and  voice  culture;  Charles  S.  Weber,  teacher 
of  pianoforte  tuning  and  instrumental  mechanics;  Miss 
Anna  Belle  Wythe,  H.  M.,  teacher  of  harmony  solfeggio 
and  public  school  music;  Frederick  H.  Zimmerman, 
teacher  of  pianoforte. 

We  have  already  referred  to  the  beautiful  buildings 
of  the  conservatory  and  especially  to  the  large  concert 
hall  which  contains  a  big  pipe  organ.  The  following 
recitals  were  given  during  the  last  season  at  the  Con- 
servatory; The  Pasmore  Trio;  Stoppani  Vocal  Recital; 
Thanksgiving  Concert;  Minnie  Tuck-Banks  Piano  Re- 
cital; W.  McCoy  Illustrated  Lecture;  Graduating  Recit- 
al No.  1;  Graduating  Recital  No.  2;  Dr.  .7.  Fred  Wolle, 
Organ  Recital;  Clarence  Eddy,  Organ  Recital;  Graduat- 
ing Recital  No.  3,  and  Commencement  Concert.  Each 
of  these  events  was  crowded  and  an  enthusiastic  audi- 
ence demonstrated  the  excellence  of  the  artistic  quality. 
Dean  Douillet  and  Dr.  William  Guth,  the  President,  have 
every  reason  to  be  proud  of  the  work  done  by  this  Con- 
servatory. 


The  Pacific  Coast  Musical  Review  takes  pleasure  in 
giving  space  to  the  following  interesting  comnaunica- 
tion,  and  assures  its  readers  that  its  sympathies  are 
enlisted  on  the  side  of  Mr.  Bevani.  Says  the  energetic 
and  efficient  operatic  impressario:  » 

New  York,  July  26.  1911. 
Mr.  Alfred  Metzger, 

Editor  Pacific  Coast  Musical  Reveiw. 

Dear  Sir:  It  having  come  to  my  notice  that  the 
management  of  Idora  Park  has  announced  the  fusion  of 
my  management  with  that  of  Mr.  Lambardi,  I  beg  to 
inform  you  that  such  a  statement  is  entirely  without 
foundation.  Neither  is  it  true  that  any  of  the  artists 
who  appeared  with  the  Bevani  Opera  Company  last  sea- 
son will  appear  at  Idora  Park  or  w^ith  the  Lambardi 
Opera  Company.  I  therefore  must  ask  you  not  to  allow 
any  such  statement  to  be  made  through  the  medium  of 
your  newspaper.  I  have  engaged  already,  for  my  own 
Company,  which  will  appear  in  California  this  Fall,  the 
following  artists  who  made  memorable  successes  under 
my  management  last  season:  Regina  Vicarino  and  two 
others — exceptional  sopranos— Eugenio  Battain,  Salva- 
tore  Sciarretti,  late  of  Metropolitan  Opera  Company,  Et- 
tore  Campana,  and  Achille  Alberti.  Other  important 
engagements  are  pending.  All  my  productions  will  be 
handled  by  Signor  Muschietto,  for  four  years  stage  di- 
rector of  the  Boston  Opera  House.  I  shall  have  a  large 
orchestra  and  chorus  and  a  ballet  of  twelve.  I  sincerely 
trust  that  you  will  take  note  of  this  letter  in  justice  to 
me,  and  because  it  is  not  right  that  the  public  should 
be  deceived.  None  of  the  artists  of  the  Bevani  Opera 
Company  will  be  heard  at  Idora  Park  this  year,  but  all 
of  them  join  me  in  pleasant  anticipation  of  renewing  an 
acquaintance  with  you  and  the  California  Public  who 
helped  us  so  materially  towards  our  last  year's  success 
under  the  management  of  yours  sincerely, 

ALEXANDER  BEVANI. 
%* 


The  one  hundred  and  eighth  Hour  of  Music  was 
given  at  Sherman,  Clay  &  Co.  Recital  Hall  on  Saturday 
afternoon,  August  .5th.  Edgar  Boyle,  tenor,  Augustus 
F.  Clarke,  player-organist,  and  Frank  L.  Grannis,  player- 
pianist,  were  the  soloists.  The  program  was  as  fol- 
lows: Valse  Mignonne  ( Moszkowski),  Estey  Pipe  Or- 
gan; (a)  Calm  as  the  Night  (Bohm),  (b)  A  Bowl  of 
Roses  (Clarke),  Mr.  Edgar  Boyle,  with  Cecilian  Player 
Piano  Accompaniment;  A  Few  Minutes  With  the  Vic- 
trola: — Nocturne  in  E  flat  (Chopin),  Mischa  Elman;  In 
a  Persian  Garden.  Ah!  Moon  of  My  Delight  (Kharyyan- 
Lehmann  ,  John  McCormack;  Aida — Farewell,  Oh  Earth 
(Verdi).  Johanna  Gadski-Enrico  Caruso:  Second  Ma- 
zurka, Op.  54  (Godardt.  Cecilian  Player  Piano:  (a) 
Mattinata  (Tosti),  (b)  Of  Thee  I'm  Thinking,  Marga- 
reta  (.Meyer-Helmundt,  Mr.  Edgar  Boyle,  with  Cecilian 
Player  Piano  Accompaniment:  Blue  Danube  Arabesque 
(Schulz-Evler).  Reproduced  by  the  Welte  Player,  aa 
played   by   Josef   Lhevinne. 

•  •     • 

Master  Frederick  Galloway,  boy  soprano,  will  be  the 
soloist  at  the  Matinee  of  Music  to  be  given  in  Kohler  & 
Chase  Hall,  Saturday  afternoon.  August  19th,  at  3 
o'clock.  This  little  lad  is  the  jiossessor  of  a  child  voice 
of  exquisite  quality  and  has,  in  addition... a  delightfiil. 
bright  personality.  His  singing  shows  e^•idence  not  only 
of  natural  ability,  but  also  of  most  careful  tutelage, 
which  he  has  had  under  the  able  guidance  of  Mrs, 
Marriner  Campbell.  The  program  is  appended:  (a) 
Valse  Lente  (Schutt),  (b)  Callirhoo — Air  de  ballet  No.  4 
(Chaminade),  The  Pianola  Piano:  Sing,  Smile,  Slum- 
ber (Gounod),  Master  Frederick  Galloway,  Accompanied 
by  the  Aeolian  Pipe  Organ;  (a)  Day  in  Venice — Gondo- 
liers (Nevin),  (b)  At  Evening  (Buck).  The  .\eoliau  Pipe 
Organ:  (a)  The  Lass  With  the  Delicate  Air  (Ame),  (b) 
May  Morning  (Denza).  (c)  The  Spring  Has  Come 
(White),  Master  Frederick  Galloway:  Offertoire  de  St 
Cecile,  Op.  8,  N"o.  2  (Batiste).  The  Aeolian  Pipe  Organ. 
•     •     • 

Arnold  Krauss.  concert  master  of  the  Los  Angeles 
Symphony  Orchestra,  and  one  of  the  Southland's  leading 
violin  virtuosos  and  violin  teachers,  is  spending  hia 
vacation  in  San  Francisco.  Mr.  Krauss  enjoys  an  envi- 
able reputation  in  Southern  California,  and  is  surely  one 
of  those  musicians  who  have  given  Los  -\ngeles  it» 
fine  musical  reputation.  Mr.  Krauss  is  accompanied 
bv  his  daughter. 

•  •     • 

Thomas  Nunan,  the  energetic  musical  editor  of  the 
San  Francisco  Examiner,  left  for  the  Yosemite  Valley, 
last  Wednesday,  where  he  will  spend  his  vacation.  Mr. 
Xunan  will  be  absent  about  two  weeks  and  during  that 
time  he  will  also  visit  the  Mariposa  Grove  of  Big  Tre- 
near  Wawona.  which  contains  the  highest  and  biggt 
trees  in  the  world. 
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Alex.  T.  Ste^vart  and  the  Stein^vay 


The  Stewart  Orche^ral  Club  Under  the  Direction  of  Mr.  Alex.  T.  Stewart 


DassonvUle  Photo 

ALEX.   T.  STEWART 
Violin  and  Ensemble 

Director  of  the  Stewart  Violin  School 
Maple  Hall,  Oakland 

Director  Stewart  Orchestral  Club 

and  Choir  Fir^  Congregational  Church 

Oakland 

Head  of  Violin  Department,   Mills  College 


Oakland,  California,  May  1,  1911 
Messrs.  Sherman,  Clay  &  Co. 

San  Francisco 
Gentlemen: 

I  beg  to  state  that  I  have  always  considered  the  Steinway  to  stand 
for  superiority  in  piano  construction.  I  have  yet  to  see  the  Grand 
which  excels  the  Steinway  at  its  best  in  the  qualities  of  singing  tone 
and  in  responsiveness  to  the  exacting  demands  of  the  artist  performer. 

To  the  violinist  especially  used  to  the  "singing  tone"  which  only 
the  human  voice  or  a  string  instrument  can  produce  in  any  degree  of 
perfection,  the  Steinway  Grand  commends  itself  by  reason  of  its 
splendid  legato  qualities  which  approach  nearer  the  ever-to-be-desired 
piano  with  a  real  sustaining  quality  of  tone  than  any  other  piano  of 
which  I  have  knowledge. 

Very  truly  yours. 


O^^ 


Sherman  Jpay  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 
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The  readers  of  the  Pacific  Coast  Musical  Review  ma.v 
be  interested  to  learn  that  we  have  just  received  from 
J.  Fischer  &  Bro.  of  New  York,  three  new  songs  by  Dr. 
H.  J.  Stewart,  entitled:  "Indian  Love  Song,"  which  is 
dedicated  to  Mrs.  J.  Wilson  Shiels;  "He  Kissed  Her," 
dedicated  to  Harry  Francis,  and  "Best  of  All,"  dedicated 
to  Mrs.  Mabel  C.  Wilson,  The  first  of  these  three 
songs  is,  as  may  be  gathered  from  the  title,  of  the 
romantic  school,  but  not  necessarily  of  Indian  char- 
acter. Nevertheless,  there  is  an  undercurrent  of  the 
Indian  melody  which  gives  the  composition  a  rarely 
passionate  setting.  It  gives  an  excellent  opportunity 
to  exhibit  real  musical  temperament.  The  accompani- 
ment is  very  ingenious  as  well  as  rich.  The  second  of 
this  triology  is  a  humorous  little  sketch,  intended  for 
an  encore.  While  the  music  is  in  Dr.  Stewart's  best 
vein,  it  is  the  text  that  will  especially  appeal  to  an 
audience  and  evoke  hearty  applause.  The  third  song 
is  really  a  gem.  It  is  melodious  and  constructed  with 
an  idea  toward  attaining  a  splendid  climax.  The  words 
are  exceedingly  beautiful  and  symbolic.  Anyone  who 
enjoys  the  gradual  expansion  toward  a  big  dramatic 
and  vocal  climax  will  be  glad  to  add  this  song  to  his 
or  her  repertoire.  It  is  a  decidedly  grateful  piece  of 
work. 

Mrs.  Henrietta  Spader,  of  the  Behymer  office  of  Los 
Angeles,  visited  the  Northern  part  of  California  during 
the  last  month  or  two  for  the  purpose  of  placing  some 
of  the  energetic  manager's  artists.  While  she  was  quite 
successful  in  her  task,  Mrs.  Spader  complained  some- 
what about  the  lack  of  enthusiasm  on  the  part  of  our 
musical  clubs.  In  Southern  California  the  clubs  are 
willing  to  engage  a  number  of  artists  every  year  and 
pay  for  them  satisfactory  remuneration.  But  in  this 
part  of  the  State  our  clubs  seem  to  be  used  to  setting 
artists  for  nothing  or  at  a  very  low  figure,  and  it  is 
difficult  to  conTince  them  that  they  should  do  more  for 
art  than  they  do.  Mrs.  Spader  claims  to  have  far  more 
success  in  respect  of  placing  artists  in  the  smaller 
towns  of  California,  than  in  big  cities  like  San  Fran- 
cisco. We  desire  to  add  that  as  soon  as  a  spirit  be- 
comes prevalent  that  artists  should  be  heard  for  thirty 
or  thirty-five  cents  a  concert,  the  entire  character  of 
musical  culture  becomes  lowered  and  cheapness  be- 
comes lowered,  the  leading  factor  in  taste  as  well 
as  valuation  of  artistic  services.  We  contend  that 
as  long  as  a  music  lesson  is  worth  two  dollars,  just  so 
long  is  a  concert,  which  is  a  music  lesson,  worth  two 
dollars.  And  if  only  those  pupils  who  pay  two  dollars 
a  lesson  would  attend  concerts,  there  would  be  no  vac- 
ant seats  when  a  great  artist  visits  this  city.  The  very 
teachers  who  want  admission  to  concerts  reduced  to 
twenty-five  and  fifty  cents  would  not  be  willing  to  give 
a  music  lesson  for  that  amount.  And  we  can  not  see 
ifor  the  life  of  us  any  difference  between  a  music  lesson 
and  a  concert. 

•  •     « 

W.  H.  Leahy  has  recently  returned  from  London,  and 
we  are  now  expecting  every  day  some  news  regarding 
the  rebuilding  of  the  Tivoli  Opera  House, 

•  *     • 

Miss  Ida  Von  Weick,  mezzo  soprano,  will  be  the  solo- 
ist at  the  Matinee  of  Music  to  be  given  in  Kohler  & 
Chase  Hall,  this  (Saturday)  afternoon,  August  12th. 
It  will  be  noted  that  all  the  numbers  on  the  program, 
with  but  a  single  exception,  are  by  Italian  composers. 
It  has  been  thought  wise  in  some  cases  to  confine  the 
program  to  composers  of  one  particular  school,  and  in 
this  case  the  Italian  school,  from  Rossini  to  Puccini,  is 
represented.  A  program  of  unusual  interest  is  promised 
to  all  music  lovers  who  may  attend.  It  is  as  follows; 
Tranquillite  (Ma  Hei),  The  Pianola  Piano;  The  Erl 
King  (Schubert),  Miss  Von  Weick;  Prelude  and  Sici- 
liana — Cavalleria  Rusticana  (Mascagni),  The  Aeolian 
Pipe  Organ;  (a)  Se  Seran  Rose  (Arditi),  (b)  Mattinata 
(Tosti),  (c)  Musetta's  Valse  (Puccini),  Miss  Von  Weick; 
Overture — Semiramide  (Rossini),  The  Aeolian  Pipe  Or- 
gan. 

The  Hundred  and  Seventh  Hour  of  Music  took  place 
at  Sherman,  Clay  &  Co.  Recital  Hall  on  Saturday  after- 
noon, July  29th.  Miss  Delia  E.  Griswold,  was  the  con- 
tralto soloist,  Augustus  F,  Clark  the  player  organist  and 
George  J.  Hildebrant  the  player  pianist.  The  complete 
program  was  as  follows:  Lucia  di  Lammermoor  (Sex- 
tet (Donizetti),  Estey  Pipe  Organ;  (a)  One  Spring 
Morning  (Nevin),  (b)  Song  of  a  Heart  (Tunisou),  Miss 
Delia  Griswold,  with  Cecilian  Player  Piano  accompani- 
ment; A  few  minutes  with  the  Victrola: — Hungarian 
Fantasia  (Tobani),  Arthur  Pryor's  Band;  Tosca  (Love 
and  Music)  (Puccini),  Emma  Eames;  Mi  Nina  (Guet- 
ary),  Emilio  de  Gogorza;  Liebeswalzer,  op.  57,  No.  5, 
A  flat   (Moszkowski),  Cecilian  Player  Piano;    (a)   Lenz 


Victor 


"«IS  MASTERS  VOia 


What  you  can  do 
with  chsoigeable  needles 

Adding  the  Fibre  Needle  to  the  Victor  is  like  adding  a 
nevv^  group  cf  beautiful  pipes  to  a  church  organ.  It  gives 
new  range  and  variety,  as  well  as  beauty. 

Some  Victor  Records  sound  best  played  with  a  Victor 
Steel  Needle,  others  with  a  Victor  Fibre  Needle.  With  the 
Victor  you  can  have  botJi.  You  can  adjust  volume  and 
tone  to  suit  the  record  and  the  conditions.  Practice  soon 
develops  the  ability  to  use  the  different  Victor  Needles  in 
bringing  out  the  peculiar  beauties  of  different  records. 

Learn  how  to  use  the  changeable  needles  in  playing 
the  Victor,  and  you  will  find  in  it  new  charms  and  beauties. 


Loud 

^  Victor  Needle 

produces  the  full  tone  as 
originally  sung  or  played 
and  is  particularly  suited 
for  playing  records  in 
large  rooms,  halls,  etc., 
and  for  dancing. 


Medium 

^Victor  Half-tone  Needle 

produces  a  volume  of  tone 
about  equivalent  to  what 
you  would  hear  if  seated 
in  the  third  or  fourth  row 
of  the  dress  circle  at  the 
opera  house  or  theatre 
—  a  splendid  needle  for 
general  home  use. 


Soft 


For  50  cents  and  22  cents  for  return  reg- 
istered postage,  we  will  alter  your  Exhibition 
Sound-box  so  you  can  use  Victor  Fibre  or 
Steel  Needles  at  pleasure. 

Or,  on  payment  of  50  cents  and  44  cents  to 
cover  cost  of   registered  postage  both  ways, 
your  dealer  will  forward  it  for  you. 
Victor  Talking  Machine  Co.,  Camden,  N.  J,,  U.  S.  A.  Berimcr  Gnmoph< 


Victor  Fibre  Needle 

is  particularly  suited  to 
the  discriminating  music 
lover,  and  reproduces 
Victor  Records  with  all 
their  clarity  and  brilliancy 
in  a  slightly  modulated 
tone.  With  this  needle 
your  records  will  last  for- 
ever. Victor  Fibre  Nee- 
dles may  be  repwinted 
eight  to  ten  times  and  used 
as  often  as  repointed. 


Always  use  Victor  Records, 
played  with  Victor  Needles — 
there  is  no  other  way  to  get  the 
unequaled  Victor  tone. 


;  Co.,  Montreal,  CinAdoji  Distrfbuton 


And    be   sure  to  hear  the 

Victor-Victrola 


Hi^N  Victor  Records  are  on  sale  at  all  dealer*  on  the  28th  of  each  month 


(Spring)  vHildach),  (b)  Faust  (Flower  Song)  (Gounod), 
Miss  Delia  Griswold,  with  Cecilian  Player  Piano  accom- 
paniment; Minuet,  op.  14,  No.  1  (Paderewski),  repro- 
duced   by    the    Welte-Player,    as    played    by    Ignace    J. 

Paderewski. 

*     *     * 

Arrangements  have  just  been  made  by  the  manage- 
ment of  the  Greek  Theatre  with  Georg  Kruger,  the  emi- 
nent pianist,  for  a  piano  recital  to  be  given  about  the 
middle  of  September  at  which  he  will  play  a  number  of 
compositions  seldom,  if  e\  er,  heard  before  on  the 
Coast,  The  bay  cities"  music  loving  public  is  just  be- 
ginning to  realize  the  musical  worth  of  Mr,  Kruger,  and 
his  series  of  piano  recitals  to  be  given  this  coming 
winter  will  undoubtedly  meet  with  great  success.  Since 
Mr,  Kruger's  retirement  from  the  faculty  of  the  Cali- 
fornia Conservatory  of  Music,  his  class  of  pupils  has 
grown  rapidly  and  fin 3  results  are  looked  for  from  all 
those  who  have  placed  themselves  under  the  care  of  this 
distinguished  pedagogue. 

*     *     * 

Mme.  Joseph  Beringer  spent  her  vacation  at  the  Ursu- 
line  College  in  Santa  Rosa  where  she  is  at  the  head  of 
the  vocal  department.  While  in  Santa  Rosa,  Mme. 
Beringer  is  usually  asked  to  give  a  program  which  is 
greatly  enjoyed  by  those  who  hear  her.  Although  this 
present  trip  is  rather  in  the  way  of  a  rest,  it  is  very 
likely  that  Mme.  Beringer  was  urged  to  give  artistic 
pleasure  to  the  Sisters  who  regard  her  so  highly.  Mad- 
ame Beringer  returned  last  Monday  to  resume  her 
classes  at  the  Beringer  Conservatory  of  Music. 


AH  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


I  ilaMIMHMNIM 


Miss  Elizabeth  Simpson  of  Oakland,  who  is  so  well 
known  here  as  an  excellent  pianist,  apepared  in  a  con- 
cert given  in  Paris  on  May  21st,  which  constituted  one 
of  a  series  of  events  known  under  the  title  of  "Students' 
Atelier  Re-unions."  Miss  Simpson  played  on  this  oc- 
casion: Intermezzo,  op.  117  (Brahms),  Scherzo,  op.  S9 
tChopin),  and  Rhapsodie  No.  12  (Liszt).  She  was  the 
recipient  of  enthusiastic  manifestations  of  approval. 
While  in  Paris,  during  a  period  of  two  years.  Miss  Simp- 
son studied  very  industriously  under  ^he  direction  of 
one  of  the  most  eminent  pedagogues,  Mayer  Swayne. 
and  the  inspiration  she  has  received  from  that  fertile 


artistic  source  should  be  of  the  greatest  assistance  to 
her  in  her  future  career.  Miss  Simpson  left  Paris  on 
June  10th  and  expects  to  arrive  in  California  about  Au- 
gust 1st,  when  she  will  take  up  concert  work  and  teach- 
ing in  San  Francisco  and  Oakland,  which  represented 
her  sphere  of  activity  previous  to  her  European  advent. 
Mr,  Swayne  predicts  great  results  for  Miss  Simpson 
in  the  concert  field,  and  inasmuch  as  California  was  the 
scene  of  her  previous  successes.  Miss  Simpson  has  a 
right  to  anticipate  contributing  her  share  toward  the 
musical  advancement  of  that  State  which  she  regaixJs 
as  the  finest  wherein  she  has  resided.  Miss  Simpson 
writes  in  her  letter  to  us,  which  she  does  not  intend  for 
publication,  that  she  had  never  met  such  talent  any- 
where as  exists  among  the  young  people  of  California; 
and  that  she  was  very  proud  of  her  adopted  State 
since  living  abroad,  for  it  is  most  worthily  and  success- 
fully represented  in  art,  even  in  Paris.  Miss  Simpson 
has  been  working  very  hard  during  her  sojourn  in  the 
French  metropolis — teaching,  accompan.ring,  and  pre- 
paring several  concert  programs  for  presentation  in 
public  after  her  return  home.  She  has  enjoyed  her 
professional  work  exceedingly  and  feels  that  it  w:  .id 
her  very  much  in  the  higher  branch  of  artis;  en- 
deavor which  she  expects  to  emulate  at  home. 
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Mrs.  Oscar  Mansfeldt 

Pianist 

2016   Buchanan   St.  Telephone   West   314 

Mackenzie   Gordon 
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SHORT  ITEMS  OF  INTEREST. 


ORATORIO 

Studio:  2632  Jackson  St 


OPKRA       CONCERT 

Phones:  Wfsl  457.  Home  S.  3220 
Or  Appulntment  Only 


The  von  Meyerinck  School  of  Music 

win  be  open  <Iurin|$  the  Summer.  On  Tuesdays  anil  Fri- 
days, in  cliarge  of  Mrs.  Esterly,  on  Mondays  and  Wednes- 
days, in  olinrKe  of  Miss  LIneer.  Mme.  von  Meyerineli  will 
return  in  September  for  special  courses  In  the  German 
I,ie«l  and  Frencli  repertoire.  Complete  vocal  education, 
siKht  reading;,  musical  history,  dramatic  action.  Piano 
Classes  In  German,  French  and  Italian.  Specially  coached 
accompanists.  Studio  recitals.  81M  GROVE  STREET. 
Phone    Market    1069  Home    Phone    S    1069 

Adolf  Gregory 

Organist   and   Choir   Director  of    St.   Mary's,   Oakland,   Cal. 
Director    Oakland    Conservatory    of    Music 

VOICE     PRODUCTION,    PIANO,     HARMONY 

AND    COMPOSITION 

13th     AND    MADISON     STREETS  OAKLAND,     CAI>. 

Mr.  and  Mrs. 

William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGJNG         Song  Recitals 

Method  of  Francesco  Lamperti 

Studio:  2431  ElUworth  St..  Berkeley.  Tel.  Berk.  I  143.  S.  F.  Wed.  O.kUnd.Thur.. 

Conservatory  of  Music 

OF  THE  UNIVERSITY  OF  THE   PACIFIC 


PIBRRB    DOVILLET,    Dean. 


SAN    JOSB,    CAL. 


The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  Catalogue. 

Madame  Puerrari-Marracci 

Italian    School   of   Vocal   Training; 

14  years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy,  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian,  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
978    Union    St.,    San    Fmncl-sco        Telephone,    Franklin    4635 

BERINGER 

Conservatory  of  Music 

Founded  1896  under  the  direction  of 
PROF.  AND  MME.  JOSEPH  BERINGER 

Complete  Musical  Education 
926  PietceSt..  nr.  McAllister.  S.  F.   Tel.  West  7893 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:     1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San  Francisco  Day — Wednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem.  Pennsylvania 

LiOUis   CrepSLUXy    Member  Pari*  Grand  Opera 
251    Pout    Street.         Fourth    Floor    Mercedes    Rulldlner 

Reception  Hours:      11:45  to  12,  and  3  to  4,  except  Wednes- 
day.     Wednesday     in    Oakland,     768     Eleventh    street. 

Notre  Dame  Conservatory  of  Music 

BOARDINO    SCHOOL.    FOR    GIRLS 

8AN    JOSE  CALIFORNIA 

Roscoe  "Warren   L\icy  (Pianut) 

Solo    Pianist    Knickerbocker   Concert   Co.,    S.    F. 

Organist    and    Choirmaster 

St.   Mark's   Episcopal   Church,   Berkeley 

Pupils   received   at   Studios:     San   Francisco — Wed.   and 

Thurs.,    1264    Jackson   St.;   Tel.    Franklin    2841.     Oakland — 

Mon..  Tues..  Sat ,  6128  Hlllegass  Ave.  Tel.  Piedmont  5095. 


Hugo  Mansfeldt 


238  Cole  Street 


Telephone  Pacific  3310 


Benj.  S.  Moore 

S.    F.. — Sat.,    Fillmore    and    ,Tackson    Sts. 
Berk. — Mon.  and  Tues.  at  2254  Fulton  St. 


Oreani^  of 
Calvary  Presbyterian  Church 


Tel.    West    7899. 
Tel.  Berk.  2091. 


Mrs.  Eva  Navone  Provost,  the  well  known  Berkeley 
piano  teacher  played  before  the  Mendelssohn  Club  of 
Richmond,  on  Thursday,  August  3d.  She  made  a  most 
excellent  impression  on  that  occasion  and  exhibited 
pronounced  artistic  faculties.  She  played  the  follow- 
ing compositions:  Impromptu  op.  90,  No.  3  (Schubert), 
Hark,  Hark  the  Lark  (Schubert-Liszt),  Novelette  op.  !)9 
(Schumann).  Valse  Caprice  E  fiat  major  (Rubinstein), 
Hungarian  Rhapsodie  No.  6   (Liszt). 

Percy  A.  R.  Dow  announces  the  reopening  of  his 
studios  for  the  season  li)ll-1912.  He  teaches  singing 
in  concert,  church  choir,  oratorio  and  opera.  Mr.  Dow 
has  had  an  enjoyable  trip  to  Los  Angeles  and  Pasadena. 
He  and  Mrs.  Dow,  while  in  Pasadena,  were  the  guests 
of  friends  whose  automobile  covered  several  hundred 
miles  in  showing  them  that  section  of  the  State.  Mr. 
Dow  also  rested  a  few  days  at  a  very  beautiful  spot  on 
the  Russian  River — "Summer  Home  Park" — where  he 
expects  to  inaugurate  a  summer  school  next  year,  in 
order  that  he  may  not  have  to  discontinue  too  many 
lessons  of  those  who  wish  to  continue  during  the 
slack  months. 

*  *     » 

Mrs.  Mark  Schwayder,  a  pupil  of  B.  Liederman,  was 
the  contralto  soloist  at  Kohler  &  Chase's  matinee  musi- 
cale  on  Saturday  afternoon,  .July  29th,  and  mkde  a 
very   favorable   impression. 

•  •     • 

Mr.  and  Mrs.  Louis  Dreyfus  of  Los  Angeles,  were  in 
San  Francisco  a  few  days  last  week  on  their  way  to 
Eureka,  where  they  expect  to  spend  some  time  with 
friends.  This  will  at  the  same  time  constitute  their 
vacation.  Mrs.  Dreyfus  was  exceedingly  busy  during 
last  season,  giving  recitals  as  late  as  July.  On  Sunday 
evening,  July  30th,  Mrs.  Dreyfus  gave  a  program  at  the 
Potter  Hotel  in  Santa  Barbara,  which  was  pronounced 
as  one  of  the  very  best  and  most  interesting  events 
at  that  distinguished  place.  The  program,  which  was 
compiled  with  that  high  sense  of  intelligence,  which 
always  characterizes  Mrs.  Dreyfus'  public  appearances, 
was  as  follows;  Scenes  from  "La  Tosca"  (Puccini); 
Immortality  (Park),  The  Swan  (Grieg),  Allah  (Chad- 
wick),  Ave  Maria  (cello  obligate)  (Gounod);  "Dumky 
Trio"  (two  movements  (Dvorak);  Where  My  Caravan 
Has  Rested  (Lohr),  La  Gitana,  Songs  My  Mother  Taught 
Me  (with  cello)  (Dvorak);  Air  (Papini);  The  Daisies 
(Manney),  The  Wind   (Spross),  Cradle  Song  (Vannah). 

*  »     • 

Miss  Elizabeth  Westgate,  the  piano  teacher,  organist 
and  composer,  has  just  returned  from  two  months'  va- 
cation spent  at  her  attractive  country  place  in  the  Santa 
Cruz  Mountains.  The  house  has  ample  accommodations 
for  hospitable  propensities  to  be  indulged  in,  and  guests 
were  constant.  Arthur  Foote  spent  one  week-end  with 
Miss  Westgate  and  her  mother,  and  was  charmed  with 
the  country  thereabouts.  Miss  Westgate  had  the  bunga- 
low built  several  years  ago.  and  rooms  have  been  added 
in  most  picturesque  fashion,  whenever  they  have  seem- 
ed to  be  needed.  There  are  all  the  pleasures  of  the 
country,  and  thorough  informality,  without  any  of  the 
disagreeable  things  which  sometimes  attend  what  is 
called  "roughing  it."  To  have  all  the  comforts  and 
none  of  the  cares  of  city  life,  transferred  to  country 
surroundings,  seems  to  be  the  scheme  of  the  Brookdale 
sojourners. 

*  «     * 

John  C.  Manning,  director  of  the  piano  department 
of  the  California  Conservatory  of  Music,  gave  a  Chopin 
Lecture  Recital  at  Kohler  &  Chase  Hall  last  (Friday) 
evening,  August  11th,  which  was  enjoyed  by  a  large 
and  appreciative  audience. 

«     •     • 

Prof.  E.  S.  Bonelli  announces  that  he  resumed  giving 
lessons  at  the  San  Francisco  Conservatory  of  Music, 
on  Au^st  1st. 

*  •     • 

Manager  L.  E.  Behymer  is  now  in  New  York  making 
his  arrangements  for  next  season,  and  judging  from 
his  letters  to  the  Pacific  Coast  Musical  Review,  he  is 
succeeding  beyond  all  expectations.  Among  other 
things,  Mr.  Behymer  writes;  "I  have  completed  my 
bookings  for  Schumann-Heink,  Sousa  and  his  Band, 
Zimbalist  and  several  others,  and  am  going  ahead  every 
day  getting  material  for  the  Coast.  I  think  this  season, 
musically,  is  going  to  be  the  best  one  we  have  ever 
had,  and  many  new  people  wish  to  go,  if  personally 
conducted,  and  we  are  not  turning  down  any  who  are 
worth  while.  We  do  need,  however,  a  little  more  of  the 
keen  assistance  of  the  clubs  to  enable  us  to  bring  some 
of  the  best  people  coming  from  Europe.  I  am  also 
planning  ahead  two  or  three  years  and  getting  my- work 
lined  up  for  that  length  of  time.  I  heard  Miss  Dorn 
sing  at  Harriett  Ware's  the  other  night  and  Miss  Ware 
says  she  sings  her  compositions  better  than  any  woman 
on  the  concert  stage.  Last  Sunday  she  sang  a  Brahms 
program  for  us  that  was  a  real  beauty.  She  is  un- 
doubtedly today,  close  up  to  the  leading  Lieder  singers 
of  America.  I  marvelled  at  her  improvement,  and  I 
appreciated  particularly  her  splendid  work  in  Schumann 
and  the  German  Lieder  in  general.  She  has  been 
studying  for  five  months  and  her  advisors  say  that  as 
far  as  they  know  she  is  a  finished  artist." 
•     •     • 

We  desire  to  quote  the  following  appreciative  note 
from  Harry  W.  Patrick,  a  well  known  piano  teacher  of 
this  city; 

"Editor  Pacific  Coast  Musical  Review,  City. — Dear 
Sir: — A   local   paper  once   used   a   slogan   'If  you   want 

the  news,  take  the .'     An  appropriate  one  for  your 

paper  would  be;  'If  you  want  the  musical  news,  take 
the  Pacific  Coast  Musical  Review.'  I  take  great  pleas- 
ure in  renewing  my  subscription.  Enclosed  find  check 
for  that   purpose.     Cordially,   Harry    W,   Patrick." 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rjul,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and   berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Strriet  Depot 

B^oad^vay  and  Thirteenth  Street,  Oakland 


L.  E.  Behymer 


Manager  for  Di^inguished 
Arties  for  California 
and  the  Southwe^ 


Address 

Btanchard  Hall 

Los  Angeles,  Cal. 


E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio :  La  Loma.  Buena  Vista  and  Greenwood  Terrace 
Streets,    Telephone  Berkeley  1086.  , 

S.  F.  Studio  :  Sequoia  Club,  251  Post  street,  Tuesdays,  from  10  to  1. 
Telephone  Douglas  464. 

ElizabetH  Kelso  Patterson 

TEACHER    OP    SINGING 
Reaident    Studio,   257   W.   104tb    St.,    New    York   City,   N.   Y, 

"Wallace  A.  Sabin 

Organist  Temple   Emniiiiel   EI,   First  Clinroli  of  Chilst 
Scientist.      Director     Loringr     Club. 

S.  F..  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m.,  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Mon.  and  Thurs..  3142  Lewiston  Av:   Pied.  3624 

GEORG  KRIJGER 

PIANO 

Studio:      Room   !I01    Koliier  &.   Cliase    Buildiug; 

Plionc    Ivoariiy    5454 

The  "Big  Three" 

Of  Telephone  Service 

SPEED 

ACCURACY 

SECRECY 

Bay  Cities  Home  Telephone  Co.,  >"  °"°'s^„"F"ii.«, 


Nm 


ri3t*tt(tl>1tttt      O'FARRELL  STREET 
MSfl^l^KlXXW     Bet.  Stockton  &  Powell 

Salesl  «nd  Mosl  MasnificenI  Theatre  in  America 

Week   Beginning  This  Sunday  Afternoon — 

Matinee  Every  Day. 

The  Standard  of  Vaudeville 

NANA,  Dan  Sej  Danses,  Temperamental,  Tempestuous  and  Beautiful; 
CONNELLY  and  WEBB  in  "A  Stormy  Finish:"  DEIRO,  Piano 
Arcordionisti  MORNY  CASH.  "The  Lancashire  Lad;"  UsI  Weet 
"SCROOGE,"  Tom  Teriiss'  Adaptation  ol  Chas.  Dickens  "A  Chiijtmas 
Carol;"  ORIGINAL  FOUR  LONDONS;  LOU  ANGER:  NEW 
DAYLIGHT  MOTION  PICTURES.  Last  Weet  of  AMELIA 
STONE  and  ARMAND  KALISZ  in  the  miniatule  operetta.  "Mon 
Amour." 

Evening  prices,  10c,  25c.  50c,  75c.     Box  seats,  $1 . 

Matinee  prices  (except  Sundays  and  Holidays),  lOc,  25c,  50c. 
DOUGLAS  70-PHONES-HOME  C  1570 


PACIFIC    COAST    MUSICAL    REVIEW 


S.   H.  FRIEDLANDER'S   PLANS. 


S.'H.  Friedlander,  the  former  well  known  theatrical 
manager  who  was  instrumental  in  bringing  the  majority 
of  the  musical  and  literary  celebrities  to  the  Pacific 
Coast  during  his  career,  has  come  back  to  San  Fran- 
cisco, and  to  stay.  In  a  few  short  weeks  after  his  ar- 
rival he  organized  the  Metropolitan  Musical  and  Liter- 
ary Bureau,  that  has  already  become  one  of  the  estab- 
lished institutions  of  this  city.  The  Bureau  controls  an 
exceptional  list  of  attractions,  their  books  showing  the 
largest  collection  of  artists  and  combinations  of  any 
Bureau  in  America.  The  Metropolitan  is  affiliated  with 
the  leading  Musical  and  Lyceum  Bureaus  of  both  this 
and  foreign  countries,  and  is  now  preparing  to  estab- 
lish agencies  in  the  principal  cities  from  Chicago  West. 
Mr.  Friedlander  has  also  secured  a  fifteen  year  lease 
of  a  magnificent  new  Opera  House  to  be  built  at  once 
upon  the  old  site  of  the  Tivoli  at  Mason  and  Eddy 
streets.  The  theater  will  be  modern  and  complete  in 
every  detail,  and  will  be  devoted  exclusively  to  comic 
and  grand  opera  productions.  The  stage  will  be  under 
direction  of  Ferris  Hartman,  who  will  be  a  partner  of 
Mr.  Friedlander,  as  also  C.  N.  Kavanagh,  and  an  ex- 
ceptional company  secured  for  the  opening  of  the 
theater,  which  will  take  place  about  February  1st,  1912. 
The  company  will  number  not  less  than  fifty  people  at 
any  time,  and  no  money  has  been  spared  to  make  the 
performances  the  equal  of  any  musical  house  in  America. 
"The  Metropolitan  list  includes  among  others,  the  fol- 
lowing: Mme.  Lillian  Nordica  and  Company;  John 
Mitchell,  eminent  labor  leader;  Miss  Kathleen  Parlow, 
distinguished  violinist;  Miss  Jennie  Mannheimer,  fam- 
ous Interpreter;  Miss  Beatrice  Forbes  Robertson,  cele- 
brated English  actress;  The  Metropolitan  Concert  Com- 
pany, splendid  musical  artists;  Miss  Enid  Brandt,  Cali- 
fornia's gifted  pianist;  Rev.  Father  Henry  B.  Tierney, 
Poet-Priest  and  Lecturer;  Miss  Sylvia  Pankhurst,  noted 
English  Suffragette;  Dr.  Arthur  E.  Cringle,  Ideal  Twen- 
tieth Century  Lecturer;  Benjamin  Chapin,  portrayal  of 
Abraham  Lincoln;  Mr.  Cecil  Panning,  America's  Pou- 
ular  Baritone;  Charlotte  Lund,  great  Swedish  singer; 
Inga  Hoegsboro,  famous  Danish  Pianist;  Dr.  Stephen 
S.  Wise,  noted  New  York  Divine;  Paulo  Gruppe,  Dutch 
Violin  Cello  Virtuoso;  Mr.  Herbert  Witherspoon,  Amer- 
ica's leading  Basso;  Miss  Maud  Morgan  (and  Company), 
greatest  living  Harpist;  Mr.  Holger  Birkerod,  Danish 
Baritone;  Mile.  Gina  Ciaparelli  Viafora,  Metropolitan 
Opera  House  Prima  Donna;  Mr.  Mark  Hambourg,  the 
celebrated  Piano  Virtuoso;  Herr  Leopold  Godowsky,  the 
eminent  Pianist;  Mme.  Jennie  Norelli,  Prima  Donna  So- 
prano; Miss  Luella  Chilson-Ohrman;  Herr  Jules  Falk, 
eminent  Violinist;  Mons.  Josef  Erard,  the  Caruso  of 
France;  Mr.  Arthur  E.  Van  Eweyk,  Royal  Basso;  Mad- 
ame Goeze-Kellner,  noted  German  Lieder  singer;  Herr 
Erwin  Feldes,  successor  to  Dr.  Wullner;  the  Don  Philli- 
pine  Band;   Marj'  Brevard  Roberts,  Interpreter  of  Lit- 


erature; Judge  J.  D.  Flenner,  distinguished  Idaho  Law- 
yer; Estelle  Franklin  Gray  Concert  Company;  Rev.  Dr. 
Herbert  S.  Nickerson,  Impersonating  Lecturer;  Hon 
George  W.  Thompson,  "Trial  of  Jesus,  the  Christ,"  from 
the  Lawyer's  standpoint;  the  Whermann  Quartet,  and 
Hazel  Brand;  Miss  C.  G.  Nelson,  popular  Reader;  the 
Liberty  Concert  Company;  Edward  S.  Curtis,  noted  au- 
thority on  North  American  Indians;  Mr.  and  Mrs.  Ed- 
ward Kemp,  presenting  "Panama  Canal  Zone;"  Dr. 
Frank  Hartman,  "Making  the  Best  of  Life;"  Mrs.  Jen- 
nette  Jewell  Kellogg,  Reader  of  unquestioned  ability; 
Josef  Konency,  eminent  Bohemian  Violinist,  and  Com- 
pany; Dr.  Edward  Russell  Perry,  presenting  "Sampson 
Aroused;"  the  Wonderful  Rider-Kelcey-Cunningham 
Trio;  Rev.  Dr.  G.  A.  Young,  "Developing  the  Manhood 
of  One's  City;"  Carrie  Swain  and  Company  (9  people), 
presenting  a  complete  production  in  three  scenes,  "The 
Rosary;"  Neapolitan  Troubadours,  twenty-five  in  com- 
pany, direct  from  Naples,  Italy;  Mr.  George  A.  Morris, 
"The  Healing  of  the  Nations;"  Miss  Lola  Todd  White, 
Monologue  Artist;  Miss  Florence  Austin,  Violin  Virtu- 
oso; Miss  Eva  Lenahan,  delightful  interpretations;  Dr. 
Sigil  Rouseh,  Troy  Travelogues,  magnificently  illus- 
trated lectures;  Rev.  W.  L.  Holly,  "Wedding  Bells;" 
Rev.  Dr.  J.  C.  Adams,  "Ups  and  Downs  of  a  Boy;"  The 
Imperial  Russian  Balalaika  Orchestra;  Mr.  William  Ed- 
win Chamberlain,  Baritone,  and  Miss  Eileen  O'Moore, 
Violin  Virtuoso;  Mr.  A.  T.  Kempton,  Illustrated  Lee 
tures;.  Miss  Shattee  Mitchell,  Jewel  from  the  Sunny 
South;  Hon.  Eugene  May,  Washington,  D.  C,  Orator- 
Author,  Traveler;  Dr.  J.  Merritte  Driver,  Pastor  of 
People's  Church,  Chicago,  and  noted  Author;  Miss  Elis- 
abeth Hansen,  Dramatic  Reader;  Hon.  Frank  B.  Wend- 
ling.  Silver-tongued  Orator  of  Illinois;  Miss  Hettie 
Dunaway  and  Company,  "The  Lady  of  the  Decoration;" 
Rev.  Chas.  F.  Sheldon,  "The  Makings  of  a  Man;"  Miss 
Beulah  Elwood  McNemar,  Monologue  Plays;  Dr.  Ben- 
jamin F.  Pratt,  "Love,  Courtship  and  Marriage;"  the 
famous  New  York  Oratorio  Quartette,  Royal  Glee  sing- 
ers and  Bell  Ringers;  the  Southland  Serenaders,  Color- 
ed Jubilee  Company;  the  Old  Southland  Sextette,  Color- 
ed Singers;  the  Roney  Boys  Concert  Company;  Will- 
iams World-famous  Jubilee  singers;  Hans  Wevers  Ober- 
ammergau  Tyrolean  singers. 

%% 


Miss  Margaret  Goetz,  one  of  the  most  prominent  vocal 
teachers  in  America,  was  visiting  in  San  Francisco  and 
Berkeley,  last  week  on  her  vacation.  Miss  Goetz,  al- 
though during  several  years  a  resident  of  Los  Angeles, 
is  particularly  well  known  in  the  East  for  her  splendid 
lecture  recitals  which  have  made  an  enviable  reputa- 
tion for  her.  Miss  Goetz  was  particularly  struck  with 
the  metropolitan  atmosphere  of  San  Francisco  and  said 
that  the  city  reminded  her  a  little  of  New  York,  a  little 
of  Paris  and  a  little  of  Berlin.  Having  been  prominent 
in  leading  musical  circles  in  the  musical  centers  of  the 
world.  Miss  Goetz's  judgment  is  worth  while. 


The  Metropolitan 

Musical  and  Literary 

Bureau 

901  Commercial  Building,  San  Francisco,  Cal. 

Presents  for  the  Coming  Season: 

MME.  LILLIAN  NORDICA  &  COMPANY,  In- 
cluding Myron  B.  Whitney  and  Romayne 
Simmons. 

MR.  CECIL  FANNING,  America's  Greatest 
Baritone    (First    Appearance    Here). 

MR.  MARC.  HAMBOURG,  the  Eminent  Pianist. 

MR.  HERBERT  WITHERSPOON,  the  Famous 
Basso. 

MR.  PAUL  GRUPPE,  Greatest  Living  Cellist. 

MISS  ENID  BRANDT,  California's  Gifted 
Young  Pianist.  ' 

HERR  HOLGER  BIRKEROF,  the  Danish  Royal 
Singer. 

MISS  CHARLOTTE  LUND,  the  Great  Swedish 
Prima  Donna  With  Inga  Hoegsbro,  the 
Famous  Danish  Pianist. 

ROYAL  ENGLISH  GLEE  SINGERS  (First 
Appearance  in  .America.) 

HERR  JULES  FALK,  the  Eminent  Violin 
Virtuoso. 

FRL.  ELS.\  RUEGGER,  America's  Greatest 
Cellist. 

HERR  ERWIN  J.  FELDES.  German  Lieder 
Singer. 

MISS  MAUD  MORGAN  &  CO.,  (The  Brilliant 
Harpist). 

HERR  JOSEF  KONENCY  &  COMPANY  (Bo- 
hemian Violin  Virtuoso), 

MONS.  JOSEF  ERARD.  France's  Caruso  (First 
Appearance  in  America). 

For  terms  and  dates,  address 

Metropolitan 
Musical  and  Literary  Bureau 

90 1  Commercial  Bldg.,  San  Francisco,  Cal. 


Inside  a  Piano 


r 


Chapter  I 

^HE  MUSIC  comes  from  the  imide,  not  the  outside!      It  matters  not  how  beautiful  and  artistic 
the  outside  of  a  piano  may  be,  if  the  inside  is  not  constructed  of  the  best  materials  by  the  most 
experienced  workmen,  even  a  Paderewski  can  not  produce  good  music !     Yet  how  many  piano- 
buyers  know  anything  whatever  about  the  inside  of  a  piano,  and  the  difference  between  inferior  ma- 
terials and  workmanship,  and   really  dependable  and  expert  construction  > 

Look  at  Fig.  I.  It  illustrates  the  frame  of  a  piano  with  wresl-planl(  iac^ (at  lop) , sound-board 
(A),  ribs  (B)  and  the  skeleton  (C). 

The  frame  is  the  very  foundation  of  a  piano — a  foundation  which  has  to  resist  a  pulling  force 
of  over  twenty  tons,  for  the  smallest  treble  wire  on  an  upright  piano  exerts  a  puUing  force  of  over 
two  hundred  and  seoenly  pounds,  and  the  total  pull  of  all  the  wires  combmed  is  over  tieenix)  tons; 
moreover,  this  resistance  must  be  kept  up  night  and  day  without  impairing  the  vibrating  qualities  of 
the  frame.  In  a  poor  piano,  cheap  unseasoned  woods  are  used — in  a  good  piano  only  carefully 
selected,  u)e//-seasoned  woods;  and  these  are  fastened  together  so  solidly  that  the  frame  is  stronger 
than  if  hewn  out  of  one  piece. 

We  pass  on  at  once  to  the  sound-board  (A),  which  may  truly  be  termed  the  very  soul- tone  of 
a  piano.  The  quality,  endurance  and  dependability  of  a  sound-board  rest  upon  the  selection  and 
seasoning  of  the  woods  used — a  faulty  grain  in  a  single  piece  will  mar  the  entire  tone  of  an  instru- 
ment— the  slightest  shrinkage  from  lack  of  seasoning  will  cause  loss  of  tone  which  no  amount  of 
tuning  can  recover. 

Fig.  2  is  drawn  from  and  illustrates  a  small  section  of  a  "KOHLER  &  CHASE"  Piano 
sound-board,  built  of  the  most  carefully  selected  and  properly  seasoned  spruce  in  pieces  not  exceed- 
ing two  and  a  half  inches  in  width,  yet  the  woods  are  so  exquisitely  selected  that  the  grain  in  each 
runs  in  exactly  the  same  direction.  You  can  imagine  how  many  pieces  of  wood  had  to  be  rejected 
before  this  perfect  harmony  in  the  grain  was  achieved — perfect  harmony  in  the  grain  insured  perfect 
tone  in  the  piano. 

Now  look  at  Fig.  3,  which  is  drawn  from  a  small  section  of  a  rib  on  the  sound-board  of  a 
Kohler  &  Chase  Piano.  Every  rib  on  a  "KOHLER  &  CHASE  PIANO"  is  scientifically 
graded,  glued  and  doweled  on  the  back  of  the  sound-board  while  the  latter  still  retains  the  heat  of 
the  dry-kiln,  so  that  during  the  cooling  it  takes  a  slightly  convex  form.  This  process  is  similar  to  that 
emplojed  in  the  making  of  famous  violins,  and  is  so  expensive  that  it  is  only  used  by  a  few  of  the 
best  piano  makers.     The  large  number  of  "KOHLER  &  CHASE"  PIANOS  sold  enables  us  to  use  this  expensive  process  without  material  addition  to  the  price  of  the  piano. 

If  you  are  interested  in  knowing  all  about  a  piano  and  the  difference  between  a  good  and  a  poor  instrument,  it  will  well  repay  you  to  read  our  future  publicity,  wherein  we  shall  de 
piano  in  detail;    moreover,  we  shall  be  delighted  to  take  you  through  our  workshops  and  show  you  the  materials  and  details  in  order  that  you  may  thoroughly  understand  the  subject. 
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VOICE    CULTURE. 


Written    For  The    Music  Teachers'   Association   of   Cali- 
Fornia  Convention,  July   6,    1911. 


By   MARIE   WITHROW. 

(Continued   from   Last   Issue) 
Breath 

Admitting  tliat  tlie  pose  of  the  body  is  of  importance 
to  tlie  singer,  tlie  next  point  is  tliat  most  bomb-like 
puestion— what  of  the  BREATH? 

First,  the  sensations  of  holding,  using,  and  exhausting 
the  air  in  the  lungs,  and  then  refilling  capably,  differs 
with  different  figures.  The  longwaisted  pupil  has  a  dis- 
tinct natural  advantage,  but  the  short-waisted  or  stocky 
figure  can  LEARN  to  possess  equal  capability.  The  mode 
of  breathing  is  most  successful  when  four  points  are  un- 
derstood by  the  singer,  no  matter  how  they  are  present- 
ed. These  four  points  are,  (after  pose,  which  is  more  or 
less  forward  according  to  the  figure  of  the  singer,)  the 
backward  spread  back;  the  breast  bone  lifted;  the  abdo- 
men ready  to  contract;  the  shoulders  ready  to  press 
downward. 

Three  words  express  all  that  must  be  learned,  since 
they  are  made  descriptive  of  the  whole  process,  how- 
ever, me  may  amplify  or  simplify,  and  these  are,  enlarge 
support — compress;  this  done  so  as  to  be  neither  seen 
nor  heard  in  the  process,  is  all  that  anyone  can  desire. 

I  must  take  a  few  moments  to  say  a  few  words  about 
a  certain  form  of  breathing,  (and  to  the  title  given  it) 
that  has  so  many  followers,  and  show  another  view  of 
the  picture.  I  feel  that  another  monument  in  the  land- 
scape should  be  eliminated.  I  am  convinced,  by  much 
study,  and  much  experience,  that,  FOR  THE  SINGER, 
there  is  no  such  thing  as  DIAPHRAGMATIC  BREATH- 
ING! 

The  reasons  are  these:  Because  the  activity  of  the 
diaphragm  is  only  sufficient  for  that  energy  required 
to  PASSIVELY  sustain  life  whether  one  is  conscious  or 
unconscious;  that  is —  passively  living  the  ordinary,  nor- 
mal, quiet  life,  or  if  one  is  unconscious  by  accident, 
fainting,  etc.,  or  asleep. 

Its  nervous  energy  is  sufficient  for  nothing  more.  Its 
flexibility  and  form  are  GOVERNED  practically,  by  ITS 
ATTACHMENTS,  not  by  its  own  will,  nor  by  any  im- 
pulse sent  to  it  from  the  mind.  It  exerts  no  strong  up- 
ward pressure  on  the  lungs,  in  fact  we  find  that  all  the 
force  it  has  is  mainly  from  the  inflation  of  the  lungs  re- 
sulting from  the  vacuum  produced  by  nts  contraction, 
and  this  position  is  supported,  not  by  itself,  but  by  the 
retraction  of  the  muscles  of  the  abdomen  assisted  by  the 
accessory  muscles  of  the  respiration.  By  its  own  vo- 
lition, the  diaphragm  cannot  enlarge  the  chest,  but  in 
a  small  degree. 

In  the  last  place,  physicians  themselves  signally  dis- 
agree as  to  the  diaphragm  being  other  than  a  semi- 
voluntary  muscle,  consequently,  since  it  is  so  lacking  in 
the  characteristics  of  a  voluntary  muscle  (a  very  recent 
conclave  of  physicians  in  London,  England,  having  ad- 
journed leaving  the  question  open!)  and  since  it  must 
have  then  semi-intelligence,  and  semi-memories  and 
learns  but  semi-habits,  for  the  purposes  of  EXTRA- 
ORDINARY BREATHING  IN  SINGING  it  evidently,  ac- 
cording to  physiologists,  CANNOT  BE  DEPENDED  UP- 
ON, and  therefore  we  must  seriously  consider  the  ques- 
tion of  continuing  a  subject  to  which  so  much  objection 
may  be  taken  and  proved. 

The  diaphragm  has  but  ONE  important  function,  and 
this  is  one  which  it  will  fulfill  without  its  name  being 
more  than  mentioned,  and  that  is — IT  IS  THE  RESIST- 
ENT  FLOOR  of  the  chest  cavity,  and  even  then  it  must 
he  assisted,  in  extraordinary,  (or  the  singer's)  breath, 
by  the  abdominal  muscles  below,  and,  may  I  draw  at- 
tention to  this  point,  NOT  by  the  stomach! 

How  often  one  hears  "there  is  but  one  place  to 
breathe,"  accompanied  by  the  gesture  of  laying  the  hand 
over  the  stomach,  and  designating  a  point  some  distance 
in  reality  from  both  the  lungs  and  the  diaphragm. 

It  must  be  observed  that  I  have  NOT  said  "there  is  no 
motion  beneath  the  end  of  the  breast-bone,"  nor  that 
"the  diaphragm  is  of  no  value  in  singing,"  but  I  do  say, 
that  this  mistaken  outward  pressure  of  the  stomach  and 
the  soft  parts  below  the  diaphragm,  so  universally 
taught,  is  not  only  of  no  value  for  extraordinary  breath- 
ing, but,  if  you  will  observe  carefully,  it  is  almost  invari- 
bly  accompanied  by  a  stiffening  and  retraction  of  the 
lower  jaw  and  pressure  on  the  laryngeal  muscles. 


Strong  forward  pressure  here  is  inimical  to  good 
singing,  and  must  be  carefully  distinguished  from  the 
outward  movement  of  the  end  of  the  breastbone  caused 
dby  the  raising  of  the  middle  ribs  in  lifting  the  bony 
crate  of  the  chest  to  make  great  diameters  from  the 
breast  bone  to  the  spine. 

One  can  never  TOUCH  the  diaphragm,  as  some  assert; 
one  cannot  feel  its  sensations  of  movement,  that  is, 
its  contractions,  lifting  or  bracing — neither  can  one 
train  it  so  that  one  can  "move  a  piano  with  it,"  as  I 
recently  heard  was  an  accomplishment  of  a  Berkeley 
man!  One  may  brace  the  chest  to  large  diameters, 
and  strongly  tense  the  abdominal  muscles,  especially 
the  wonderful  ABDOMINAL  RECTUS,  and  by  this  cre- 
ate enough  muscular  resistance  to  overcome  a  great 
weight,  but  the  diaphragm  has  little  to  do  with  it! 

This  in  no  way  lessens  our  value  of  this  muscle,  as  I 
have  said,  but  to  teach  that  a  force  comes  from  a  part 
that  does  not  exert  that  force,  lays  the  teacher  open  to 
grave  criticisms. 

Natural  Breathing. 

A  word  must  be  said  about  the  expression  "natural 
breathing."  Why  is  that  not  explained  more  clearly 
by  its  exponents?  The  word  "natural"  to  the  average 
student's  and  parent's  mind,  is  insiduously  inviting; 
it  means  to  them  ease,  charm — something  opposite  to 
artificiality.  The  work  done  on  that  instruction,  I  have 
never  found  successful.  Natural  breathing,  natural 
voice,  natural  gestures,  natural  interpretation  we  must 
have,  but  not  those  natural  to  the  half-formed  thoughts 
of  the  student.  The  unskilled  workman  may  be  natural, 
but  he  is  not  dextrous  in  his  naturalness..  To  be  na- 
tural is  one  of  the  most  highly  desirable  things  in  life, 
if  you  present  a  healthy,  cultured,  disciplined  nature. 

In  singing,  passive  work  of  body  or  of  mind,  will  put 
you  nowhere.  Therefore,  all  the  work  must  be  drilled 
and  qualified  by  a  trained  and  experienced  mind  to 
take  on  ability  to  do  broad,  big  work  of  both  body  and 
mind,  that  is,  inclusive  of  voice,  breathing,  gesture, 
grace  of  pose,  etc.,  which,  to  the  amateur,  is  not  NAT- 
URAIv.  The  professional  singer  enters  your  studio  for 
coaching  of  other  work,  and  he  displays  an  energy,  and, 
if  one  might  use  the  term — A  BRISK  REPOSE — that  is 
quite  foreign  to  the  amateur,  but,  the  manner  has  been 
trained  on  natural  lines,  and  when  the  amateur  becomes 
a  professional,  he  will  have  acquired  the  same  manner  of 
natural  competency. 

It  is  not  really  natural  to  but  very  few,  to  use  great 
active  energy  of  body  and  mind  when  speaking  or  sing- 
ing, but  it  must  be  learned.  Lungs  are  so  made  that 
they  can  be  compressed,  and  they  must  be  compressed. 
On  the  strength  and  wisdom  of  this  compression,  rela- 
tive to  the  resonance  chambers  above  the  vocal  chords, 
do  we  have  all  the  shades  of  power  at  our  command. 

These  spongy  lungs  are  compressed  between  the 
floor  of  the  chest  cavity — the  diaphragm — (and  here  the 
diaphragm  is  spelled  with  capital  letters)  and  the  upper 
respiratory  muscles,  which  may  be  simplified,  in  ex- 
planation, by  saying,  between  the  diaphragm  and  the 
shoulders,  i.  e.,  by  bringing  the  shoulders  intentionally 
and  vigorously  STRAIGHT  down,  not  forward  and  back- 
ward. This  physical  action  is  enjoyed  by  some  pupils, 
and  avoided  by  others,  but  each  one,  if  he  aspires  to 
being  anything  more  than  a  wax-doll  singer,  must  prac- 
tice it  daily,  until  he  is  TIRED  and  WARM,  and  prac- 
tice it  standing,  sitting,  lying  down,  dancing  and  with 
gestures  of  arms  and  legs. 

By  passive  practice  of  the  body,  one  cannot  possibly 
become  aware  of  any  conflict,  nor  antagonism  of  per- 
verse ideas,  nor  inclinations  in  certain  muscles  to  as- 
sert themselves,  nor  unsuspected  balking.  Neither  does 
the  mind  become  disconcerted  or  surprised,  nor  does 
any  significant  thing  burst  upon  one  with  an  awakening 
and  illuminating  force  quite  apart,  seemingly,  from 
anything  learned  in  the  studio.  Muscles  cannot  read 
mesages  sent  from  a  confused  or  stupid  mind,  and 
moreover,  muscles  demand  that  the  message  be  re- 
peated, and  repeated,  and  repeated,  very  much  as  one 
trains  an  animal.  The  singer's  own  mind  trains  his 
muscles — the  teacher  only  trains  the  mind  of  the  pupil. 

Anything  can  be  done,  that  others  have  done  All 
obstacles  may  be  removed,  all  wrong  tendencies  altered ; 
it  is  what  Mr.  George  Jordan  terms,  "The  Conquest  of 
the  Preventable." 

(Continued  Next  Week) 
** 

Arthur  Geissler,  manager  of  the  Chicago  branch  of 
the  Victor  Talking  Machine  Company,  was  in  San  Fran- 


cisco, last  week.  While  his  principal  purpose  is  a  sum- 
mer visit  to  the  Coast  on  pleasure  bent,  he  endeavors  to 
combine  with  his  vacation  a  little  business  excursion 
on  the  side. 
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ORPHEUM. 


Nana,  the  beautiful  Parisian  danseuse,  wliose  tem- 
pestuous performance  created  a  sensation  in  Europe 
and  New  York,  will  be  the  headline  feature  of  next 
week's  Orpheum  bill  She  will  be  assisted  by  M.  Alexis, 
a  terpsichorean  artist  of  international  repute.  Speak- 
ing of  this  act  the  Chicago  Daily  Journal  of  October  11, 
1910,  said:  "The  discreetly  daring  young  woman  of  this 
team,  one  of  the  greatest  acrobatic  dancers  we  have 
ever  seen,  gives  a  series  of  amazingly  energetic  dances, 
discounting  and  putting  out  of  commission  for  all  and 
lall  the  pallid  imitators  of  the  French  dancers  of  her 
kind." 

Jack  Connelly  and  Margaret  Webb,  a  bright  pair  of 
entertainers  will  contribute  a  musical  absurdity  "A 
Stormy  Finish."  It  is  ripe  with  originality  and  clever- 
ness. Miss  Webb  is  a  pretty  and  dashing  young  wo- 
man, who  wears  handsome  gowns  and  sings  tunefully, 
and  Mr.  Connelly  is  thoroughly  at  home  on  the  piano. 
He  shifts  from  grand  opera  to  rag-time  and  back  again 
with  perfect  ease.  But  the  most  novel  feature  of  the 
performance  is  the  finale — a  storm,  which  must  be  seen 
to  be  appreciated.  Desire,  the  genius  of  the  piano  ac- 
cordion, will  be  a  delightful  feature  of  the  new  bill.  De- 
sire plays  selections  from  grand  operas,  love  songs,  and 
rag-time  with  wonderful  feeling  and  expression  and  is 
one  of  the  greatest  hits  in  vaudeville  of  the  present  sea. 
son.  Morny  Cash,  "The  Lancashire  Lad,"  one  of  the 
most  popular  and  amusing  comic  singers  in  England  and 
a  great  favorite  throughout  the  entire  United  Kingdom, 
will  be  heard  in  songs  of  exclusive  and  eccentric  order. 

Next  week  will  be  the  last  of  "Scrooge"  Tom  Terriss' 
adaptation  of  Charles  Dickens  "A  Christmas  Carol."  It 
(Will  also  conclude  the  engagements  of  the  Original  Four 
Londons,  Lou  Anger,  and  Amelia  Stone  and  Armand 
Kalisz  in  the  miniature  operetta  "Mon  Amour." 


-w- 


ALCAZAR  THEATRE. 


Richard  Bennet's  farewell  week  at  the  Alcazar  com- 
mences next  Monday  evening  with  an  elaborate  revival 
of  Charles  Klein's  great  play  of  love  and  finance,  "The 
Lion  and  the  Mouse,"  in  which  the  clever  actor  scored 
one  of  his  earliest  successes.  Indeed,  his  impersona- 
tion of  Jefferson  Ryder,  the  autocrat-millionaire's  son, 
was  the  means  of  elevating  him  into  stardom,  for  he 
originated  the  part  and  made  so  much  of  it  that  the 
New  York  critics  gave  him  first  honors  in  the  cast  and 
paid  flatering  tribute  to  his  creative  ability.  In  the  cast 
with  him  next  week  will  be  Mabel  Morrison  and  Shirley 
Pasmore,  and  the  full  strength  of  the  stock  company 
appropriately  bestowed. 

— %% — 
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George  Q.  Chase,  Vice  President  of  Kohler  &  Chase, 
has  returned  from  a  prolonged  trip  to  Eastern  centers 
where  he  combined  business  with  pleasure.  Mr.  Chase 
attended  the  annual  convention  of  the  National  Piano 
Dealers'  Association  and  read  a  very  interesting  paper 
which  was  highly  commended  by  all  those  who  heard  it, 
and  which  was  reprinted  in  full  in  several  of  the  lead- 
ing Eastern  trade  papers.  Mr.  Chase  was  not  partic- 
ularly pleased  with  the  heat  that  lasted  almost  all  the 
time  he  was  in  New  York,  and  said  that,  considering  the 
casualties  resulting  from  the  hot  weather,  the  Eastern 
papers  should  not  make  so  much  fuss  about  a  little 
earthquake  out  here  that  does  no  damage  at  all.  Mr. 
Chase  is  glad  to  be  back  and  revels  in  the  cool  climate 
of  California. 

«     *     * 

Miss  Vivian  Kingston,  formerly  a  pupil  of  Mrs.  Wil- 
liam Steinbach,  and  lately  prima  donna  at  several  lead- 
ing Italian  Opera  Houses,  as  may  be  verified  by  press 
notices  from  Italian  daily  papers,  was  visiting  her  rel- 
atives here  and  returned  to  Italy  a  week  or  two  ago 
to  resume  her  professional  duties.  Miss  Kingston  is 
better  known  here  as  Miss  Vivian  Hickey,  but  she  has 
adopted  the  former  stage  name  as  it  is  easier  to  pro- 
nounce by  Europeans.  While  Miss  Kingston  was  in  this 
city  the  editor  of  this  paper  had  an  opportunity  to 
hear  her  sing  at  her  former  teacher's  studio  and  was 
struck  with  the  volume  and  flexibility  of  her  voice.  She 
has  also  attained  much  dramatic  temperament  which 
she  uses  to  splendid  advantage,  and  together  with  a  very 
magnetic  personality,  must  make  a  powerful  impression 
upon  her  audiences.  Miss  Kingston  is  beyond  a  doubt 
upon  the  road  to  unquestionable  artistic  supremacy. 
*     *     » 

Oscar  Walsh,  the  well  known  operatic  tenor,  is  sing- 
ing at  the  Portola-Louvre  Restaurant,  and  is  scoring 
triumphs  every  evening.  Elvia  Rand,  an  operatic  so- 
prano, is  singing  with  him  and  also  making  a  fine  im- 
pression. It  is  their  intention  to  introduce  selections 
from  The  Love  Tales  of  Hofmann  as  one  of  the  feat- 
ures of  their  programs.  This  should  be  of  interest  to 
music  lovers  who  enjoy  the  better  class  of  vocal  enter- 
tainment. 

• w 


THE  CURRENT  "HARPER'S  WEEKLY." 


E.  C.  Wood,  general  manager  of  the  Baldwin  Com- 
pany's Pacific  Coast  Branches,  has  returned  from  a  trip 
to  the  factory  in  Cincinnati  and  is  again  busy  building 
up  the  Coast  business  of  the  distinguished  firm. 


In  the  current  issue  of  Harper's  Weekly,  Sydney 
Brooks,  writing  from  London,  describes  in  detail  the 
games  between  Harvard  and  Yale  and  Oxford  and  Cam- 
bridge held  at  London,  recently,  in  which  England  won 
,by  the  narrow  margin  of  .5  to  4.  Other  articles  in  this 
number  are:  "Grooming  the  Motor-Car,"  by  W.  F. 
Bradley;  "Alcohol  and  the  Degenerative  Diseases,"  by 
Norman  E.  Dltman,  M.  D. ;  "The  Humor  of  the  Greeks," 
by  Charles  Johnston.  This  number  contains  the  usual 
editorial,  humor,  and  finance  features,  as  well  as  many 
other  articles  and  drawings. 
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The  Greatest  Lyric  Tenor 
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Second  American  Tour 

in 

Recitals 

From 

January  to  April,  1912 
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HAENSEL  H.  JONES 

1  East  42d  Street,  New  York  City 

By  Special  Arrangement  with  A.  Carbone, 
Carnegie  Hall,  New  York 


The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities  in  both  Europe  and  Amer- 
ica have  been  watching  with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world  by  the 

Ptann 

Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship 
and  materials  analyzed  from  any  viewpoint,  scientifically  or  practically,  the 
Mason  &  Hamlin  Piano  shatters  the  prejudices  of  years  and  makes  a  con- 
vert of  every  intelligent  investigator.  A  new  sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin 
Piano.     Sold  on  terms  if  you  like. 
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Oakland 

510  Twelfth  and  1105  Washington  Streets 
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PACIFIC    COAST    MUSICAL    REVIEW 


JOSEPH  BERINGER 

Director  Beringer  Conservatory  of  Music 

926  Pierce  St.,  San  Francisco 

Head  ot  the  Piano  Department  of  the  Ursuline 

College,  Santa  Rosa,  Cal. 

Composer  of  the  following  works: 
Piano: 

Caprice,   D  Flat  Major  ^ 

Mazurk 

La  Vivandiere  March,  Etc. 
Songs: 

Fruehlingsahnen 

Wunsch 

Abcndgruss 

Getaeuschtes  Lieben 

Keine  Stunde 

Abendruh 

In  der  Feme 

Am  Meer 


310  Sutter  Street 


June   15,   1911 


Prof.  Beringer  Delighted  With  His  Baldwin 

Director    of    Beringer    Conservatory    Says:     "A    Beethoven 

Sonata,  a  Chopin  Nocturne,  or  a  Bach  Fugue  Can  Only 

Be    Fully    Appreciated    When    Rendered    On 

One   of   Your    Baldwin    Grands" 

THE  BALDWIN  COMPANY 

San  Francisco,  Cal. 
Gentlemen : 

I  have  often  witnessed  the  gratification  that  is  experienced  by  all  the  foremost  artists  of  the  day,  who 
use  your  celebrated  Baldwin  Piano,  and  1  take  great  pleasure  also  in  expressing  my  enthusiasm  and  apprecia- 
tion of  your  most  artistic  and  wonderful  piano  which  I  purchased  from  you. 

I  perceive  with  what  artistic  success  you  have  attained  the  incorporation  of  the  wonderful  Baldwin 
tone.  A  Beethoven  Sonata,  a  Chopin  Nocturne,  or  a  Bach  Fugue  can  only  be  fully  appreciated  when  ren- 
dered on  one  of  your  Baldwin  Grands.  I  find  your  Baldwin  Grand  of  wondrous  beauty.  It  is  a  noble  work 
of  art. 

I  delight  in  tendering  you  this  unsolicited  teslimcnial  and  the  hcncr  lo  call  myself  ycur  fiierd. 


®efafein€oinpan{ 
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Director  of  Beringer  Conservatory  of  Music 

San  Francisco 


Manufacturers 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
■  417    Blanchard    HoU  Lob    Angelea,    Cal. 

Chester  Herold  Tenor 

Soloist     First     Clmrcii     of     Clirist     Scientist 

San    Frmuisoo.      Cliristinii    Science    Hall 
Atlilress    Sau    Jomc,    (ill.      Phone    S.    J.    3i)H2 

Miss  Helen  Colburn  Heath 

Soprano     SololHt     First     Unitarian     Church, 

Temple    neth    Israel 

Vocal  Instruction,  Concert   Work 

Phone    %\  est   4H1I0 ■jr.iK)   tiny   St. 

AViUard  Batchelder 

VOCAL   STUDIO 
Kohler    &    Chase    Oulldins,    San    FrancUco 

Miss  Mary  Van  Qrden  Pianoforte 

Pupil  of  Miss  Elizabeth  Weitgate,  Alameda. 

Mr.  Arlhur  Foole,  Bofflon. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PlANlSr        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  Bldg..  San  Francisco 

P^pc-V  THE  VOICE 

/^    n  '^^^  ^^'^  ^^  SINGING 

A.     IV.  (  California  Conservalory  of  Music 

Tk  Studios  ]  S.  F.,  Kohler  «c  Chase  Building 
LfOMT  '  Oakland,  21  26  Grove  Street 

Bentley  Nicholson,  Tenor 

Vocal   Stuilio.      Concerts  and   Recitals. 
Mon.  and  Thnrs.  37«  Sutter   St.      Phones: 
Studio,  Doucins  liODli;    Residence,  1739  Pine 
S t  reet.     Frnnltlln      H>42, 

Alfred  Cogswell 

.'17(1    Sutter    St.,    (Room    2.'>),    San    Francisco 
Sdl.T  Channinc  Way,   llerkeley. 


Music&l    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 

EDNA     MONTAGNE 

5780  Vicente  SL Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 

ASHLEY  B.  PETTIS 
15  Lincoln  St,  S.  F.      1931  Home  St.,  Berk. 


MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


F.     A.     WICKMAN 

906  Kofiler  &  Chase  Bldg-.       Tel.  Ivearny  5454 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.   Franklin  3450 


MRS.     M.     TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel,  Piedmont  1390 

MRS.  OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2310  College  Ave,,  Berk.      Tel,  Berk,  6609 

MRS.     FRANCES    THOROUGHMAN 

904  Kohler  &  Chase  Bldg,    Tel,  Ke'rny  5454 

MME.    ABBIE    CARRINGTON-LEWYS 

1901   Baker   Street  San  Francisco 

DELIA    E,    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058, 

MRS.    RICHARD    REES 

817  Grove  St,  Phone  Park  5175 

MME.  ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

MOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 
20  Park  Village  Bast,    London,  N.W.  (Eng) 

MANDOLIN.    I.IITE    AND    GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 

f)2  Baker  Street.  Tel.  Park  1782. 


The 

Best 

of 

All 

Pla 

y  er 

Pianos 

The 
Angelus 


People  vi'ho  intend  buying  player-pianos,  who  wish  the  best,  who  ap- 
preciate the  true  musical  qualities  of  an  instrument,  should  investigate  the 
Angelus  products,  the  Knabe-Angelus,  the  Emerson-Angelus,  and  the  An- 
gelus Piano  before  their  purchase  is  made. 

The  new  88-note  Angelus  Pianos  combine  more  features  of  excellence, 
are  more  perfect  musically  and  mechanically,  are  more  easily  operated,  more 

simple    and    more    durable    than    any    player-piano   on    the   American    market. 

Skill  is  not  needed  in  the  playing  of  the  Angelus.  The  "Melodant" 
separates  melody  and  harmony,  just  as  in  hand  playing.  The  "Phrasing 
Lever"  imparts  the  true  personality  of  the  performer  to  the  number  played, 
while  the  automatically  operated  sustaining  pedal  insures  the  correctness 
of  the  rendition.     These  are  but  a  few  of  the  exclusive  Angelus  features. 

All  Angelus  products  bear  a  guarantee  for  ten  years. 

No  other  is  warranted  for  more  than  half  as  long. 

Angelus  pianos,  though  better  in  every  way,  are  no  more  costly  than  the 
inferior  kinds,  and  they  are  sold,  when  desired,  on  easy  payments.  Your 
old  piano  taken  at  full  value.     Ask  for  demonstration  and  catalog. 
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MUSICAL  REVIEW  PORTLAND  REPRESENTATIVE. 


Charles     H.     Keefer,    a     Prominent     Musical    Journalist, 

Pianist  and  Composer  Has  Left  to  Take  Charge 

of    This     Paper's     Portland     Office. 


True  to  our  repeated  announcements  to  add  Portland 
to  our  regular  offices  we  have  appointed  Charles  H. 
Keefer  to  represent  this  paper  in  Portland,  Ore.,  and 
he  left  last  Saturday  morning  to  take  charge  of  his  new 
post.  By  the  time  this  issue  reaches  Portland,  Mr. 
Keefer  will  already  have  been  installed  in  our  head- 
quarters, 11.5  Morrison  street,  which  is  the  Sherman, 
Clay  &  Co.  Portland  store.  Mr.  Keefer  is  a  musical 
journalist  of  transcontinental  reputation  having  cor- 
responded for  leading  musical  and  daily  papers  while 
in  Berlin.  He  is  also  a  thoroughly  trained  and  cultured 
musician,  being  well  known  as  composer  and  pianist. 
Beginning  with  next  issue  Mr.  Keefer  will  write  weekly 
letters  from  Portland  which  will  be  compiled  with  the 
idea  of  making  us  thoroughly  acquainted  with  Port- 
land musicians  and  the  musical  activities  of  the  State 
of  Oregon. 

.\s  soon  as  Mr.  Keefer  has  established  our  Oregon 
office  upon  anything  like  a  firm  basis,  he  is  authorized 
to  visit  Seattle  in  order  to  establish  a  Seattle  depart- 
ment of  the  paper.  This  may  be  accomplished  before 
the  end  of  this  year.  We  have  also  given  Mr.  Keefer 
full  authority  to  begin  laying  the  foundation  toward  the 
organization  of  an  Oregon  and  a  Washington  music 
teachers'  association,  provided  such  organizations  are 
not  already  in  existence,  with  the  intention  of  making 
them  the  nucleus  for  a  Pacific  Coast  Music  Teachers' 
Association.  We  desire  to  emphasize  the  fact  that  the 
Musical  Review's  Portland  and  Seattle  offices  have  been 
especially  established  for  the  purpose  of  bringing  the 
music  teachers  of  these  States  into  closer  relations 
with  the  teachers  of  California  and  vice  versa.  Having 
had  a  very  sad  experience  with  the  ingratitude  of  com- 
mercial and  selfish  schemers  associated  with  the  Music 
Teachers'  Association  of  California  we  desire  to  call 
the  attention  of  the  Oregon  and  Washington  musicians 
to  the  fact  that  any  approaches  made  to  them  on  the 
part  of  the  Secretary  of  the  above  named  association 
are  not  well  intentioned,  and  not  in  conformance  with 
the  ethics  of  the  profession.  We  shall  have  more  to 
say  about  this  in  subsequent  issues.  Unless  communi- 
cations come  directly  from  the  President's  office  we 
should  advise  the  musicians  of  the  Northwest  not  to 
ray  any  attention  to  them. 

The  editor  of  the  Pacific  Coast  Musical  Review  will 
visit  Portland  before  the  end  of  this  year  and  will  then 
call  on  the  prominent  musicians  in  order  to  explain  the 
reasons  why  this  paper  expects  to  gain  a  foothold  in 
the  Northwest  to  a  greater  extent  that  it  has  done  in 
the  past.  In  the  meantime  we  will  appreciate  every 
assistance  given  to  Mr.  Keefer  and  hope  that  the  mu- 
sicians of  the  Northwest  will  extend  to  our  represent- 
ative that  courtesy  which  is  usual  when  a  musical  jour- 
nal endeavors  to  establish  itself  in  a  community  that  is 
comparatively  new  to  it.  In  return  we  shall  do  our  part 
to  see  to  it  that  the  Portland  musicians  will  receive 
that  recognition  for  their  splendid  efforts  to  which  they 
are  so  justly  entitled.  In  selecting  Mr.  Keefer  for  our 
Portland  representative  we  have  taken  into  considera- 
tion the  prominent  place  occupied  by  Portland  in  the 
musical  annals  of  the  Pacific  Coast,  and  to  prove  our 
contention  we  shall  give  here  a  short  sketch  of  Mr. 
Keefer's  professional  experience. 

Charles  H.  Keefer  first  came  into  universal  promi- 
nence in  the  musical  world  while  he  was  a  critic  on 
the  "Continental  Times"  in  Berlin,  Germany,  during 
which  period  he  announced  the  results  of  investigations 
he  was  making  in  teaching  methods  and  experiments 
with  the  old  church  modes.  The  results  of  his  invest- 
igations in  teaching  methods  were  brought  out  in  the 
leading  article  of  the  AUgenieine  Musik-Zeitung  (Ber- 
lin) .July  2,  1909,  and  were  later  copied  in  the  official 
organ  of  the  "Societe  International  de  Musique"  (Paris). 
Edgar  Stillman-Kelley,  in  a  lengthy  article  in  the  Mus- 
ical Courier  (New  York)  called  attention  to  Mr.  Keefer's 
investigations  and  other  prominent  writers  in  London, 
throughout  the  United  States  and  in  Australia  have  en- 
dorsed his  ideas. 

In  a  number  of  fiery  polemic  articles,  Mr.  Keefer  has 

defended  modern  tendencies  In  musical  art  and  modern 

trethods  in  teaching  and  also  claims  that  the  American 

(Cher  is  the  equal,  in  every  respect,  if  not  the  superior, 

the  Kuropean  teacher.     As  a  teacher  of  mu.-sical  the- 

ly   harmony,  counterpoint,   etc.,  and   nnisical   composi- 

nn,  at  the  Stern  Conservatory  in   Berlin,  he  has  most 

Kcessfully  demonstrated  the  practicability  of  his  ideas 

hich    he   was    piivileged    to   teach    to   pupils   from   all 

Mts  of   ilie   world,   his  classes   being   very    large   and 

1  cgularly  attended. 


Shortly  after  his  appointment  as  teacher  at  the  Stern 
Academy,  he  was  appointed  Burojiean  manager  for  the 
American  music  journals  "Musical  America"  and  "Mu- 
sic Trades,"  both  of  New  York,  opening  their  first  Euro- 
pean office,  his  headquarters  being  in  Berlin.  His  work 
in  connection  with  these  journals  was  signalized  by  his 
discovery  and  recognition  of  the  genius  of  the  Amer- 
ican pianiste,  Olga  Steeb.  In  the  Spring  of  1910,  he 
severed  his  connection  with  the  above  mentioned  music 
journals  to  become  Miss  Steeb's  manager. 

Mr.  Keefer  was  for  many  years  a  teacher  of  piano  and 
a  prominent  concert  pianist,  having  had  a  large  follow- 
ing and  having  played  in  hundreds  of  concerts.  During 
many  years  of  his  residence  in  Europe  he  kept  up  his 
pianistic  studies  under  the  guidance  of  the  eminent 
composer-pianist,  Xavier  Scharwenka.  His  extensive 
acquaintance  and  intimate  knowledge  of  almost  the  en- 
tire range  of  the  orchestral,  vocal,  piano  and  violin 
literature  eminently  qualify  him  for  a  prominent  posi- 
tion in  any  community  in  the  world. 

He  has  turned  his  knowledge  of  musical  theory  to 
practical  account,  having  acquired  distinction  as  a  com- 
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poser,  his  few  published  compositions  having  been 
repeatedly  successfully  performed  in  various  European 
cities,  meeting  with  favor  with  both  critics  and  the  pub- 
lic. His  "Meeresleuchten,"  a  brilliant  descriptive  con- 
cert etude,  is  one  of  the  most  difficult  piano  composi- 
tions in  the  entire  range  of  musical  literature  and  has 
had  some  very  fine  criticisms  from  the  leading  critics 
Of  Europe.  As  recently  announced  in  these  columns, 
]\Ir.  Keefer  and  Olga  Steeb  were  married  last  June. 


GREENBAUM  SECURES  FRENCH  OPERA  SEASON. 


The  most  important  musical  news  that  was  announced 
during  the  last  week  is  the  definite  conclusion  of  ar- 
rangements between  Manager  Will  L.  Greenbaum  and 
P.  Grazi  of  Paris,  France,  regarding  a  three  months' 
season  of  grand  opera  in  French  to  be  given  at  the 
Valencia  Theatre,  beginning  with  Monday,  November 
13,  1911,  ,  and  ending  about  the  middle  of  February. 
li)12.  While  the  Pacific  Coast  Musical  Review  was  in 
possesion  of  the  details  of  this  plan  for  some  time,  we 
followed  our  policy  to  refrain  from  publishing  the  same 
until  we  could  do  so  with  the  positive  understanding 
that  contracts  had  been  entered  into  between  the  inter- 
ested parties.  We  inquired  from  manager  Greenbaum 
as  to  the  progress  of  his  consultations  with  the  French 
impresario  from  time  to  time,  but  could  not  obtain  any 
definite  assertion   on   Mr.   Greenbaum's   part  ^-regarding 


the  final  arrangements  until  last  Monday,  when  w« 
were  informed  that  the  engagement  had  been  decided 
upon  and  that  Greenbaum  assumed  the  responsibility 
of  announcing  the  season  of  grand  opera  as  an  assured 
incident  of  our  musical  season.  We  did  not  hesitate  to 
make  our  readers  acquainted  with  this  important  musi- 
cal enterprise  because  we  had  no  faith  in  Mr.  Grazi, 
but  our  hesitancy  to  make  positive  announcements  was 
based  solely  upon  our  lack  of  information  regarding  a 
resident  manager.  Now  that  manager  Greenbaum  has 
given  us  authority  to  make  an  official  announcement  we 
are  only  too  glad  to  give  this  gratifying  undertaking 
that  recognition  which  its  importance  justifies. 

As  we  understand  the  matter,  P.  Grazi  is  the  man- 
ager of  the  Lyric  Theatre  in  Paris,  and  in  addition  to 
this  responsible  position,  the  distinguished  visitor  is  ex- 
perienced in  the  organization  of  grand  opera  companies 
outside  the  capitol  of  France.  He  is  well  known  among 
the  leading  French  operatic  artists  and  has  accumulated 
considerable  financial  rewards  during  his  successful 
career.  We  have  seen  a  list  of  Iiis  artists  and,  while 
we  are  not  personally  acquainted  with  all  the  names 
that  appear  on  this  list,  we  are  informed  by  responsible 
people  who  have  heard  several  of  them  in  France,  that 
quite  a  number  enjoy  the  most  enviable  reputation  in 
Europe.  Regarding  the  plan  of  the  repertoire  we  can 
state  that  the  same  includes  a  number  of  the  latest 
French  grand  operas  that  have  enjoyed  a  brilliant  ar- 
tistic triumph  in  Europe  as  well  as  in  New  York  during 
the  last  two  or  three  years,  and  Mr.  Grazi  has  evidence 
in  his  possession  that  he  secured  the  sole  rights  for 
these  operas  on  the  Pacific  Coast,  .\mong  the  best 
known  of  these  works  may  be  mentioned  "Samson  et 
Delila"  "Herodiade,"  "Thais,,  "Don  Qui.xote,"  and  "Si- 
gurd." In  addition  to  a  series  of  French  operas  the 
company  will  present  several  Italian  operas  including 
Lucia  and  others  of  similar  character  and  several  Ger- 
man operas  including  "Lohengrin,"  "Tannhauser,"  and 
"Tristan  und  Isolde."  The  repertoire  comprises  alto- 
gether about  thirty-two  operas  of  the  highest  artistic 
quality. 

While  some  time  ago  the  Valencia  Theatre  was  some- 
what out  of  the  way,  the  establishment  of  a  new  car- 
line  passing  the  theatre  by  way  of  Sacramento,  Fill- 
more, Gough  and  Valencia  streets,  has  brought  the 
playhouse  within  easy  reach  of  the  residents  of  the 
Western  Addition  for  which  reason  the  objection  of  the 
out-of-the-way  argument  can  now  be  easily  put  aside. 
The  stage  of  the  Valencia  Theatre  is  one  of  the  largest, 
if  not  the  largest,  in  the  city,  and  the  seating  capacity 
is  larger  than  that  of  any  other  theatre,  save  at  the 
Orpheum.  We  understand  that  the  theatre  will  be 
thoroughly  renovated  and  efforts  will  be  made  to  deaden 
the  sound  of  passing  street  cars  that  have  been  quite  a 
detriment  to  the  place  in  the  past.  .Another  feature 
that  will  commend  itself  very  powerfully  to  those  fond 
of  grand  operatic  spectacles  is  the  entirely  new  equip- 
ment as  to  scenery  and  other  accessories.  In  fact, 
someone  is  already  at  work  building  and  painting  the 
scenery  and  at  last  our  opera  loving  public  will  have  an 
opportunity  to  see  ihe  grand  operatic  masterpieces  pre- 
sented in  that  lavish  and  luxurious  fashion  that  can 
only  be  witnessed  in  the  big  metrojiolitan  opera  bouses 
of  Europe  and  New  York.  It  will  be  something  worth 
while  to  see  these  works  presented  with  the  necessary 
scenic  splendor. 

The  company  will  include  175  persons.  In  addition  to 
an  array  of  leading  artists  there  will  be  a  large  chorus 
and  a  ballet  corps  of  the  most  select  French  dancers, 
supplemented  by  an  orchestra  of  grand  operatic  pro- 
nortions.  There  will  be  not  less  than  three  distin- 
guished musical  directors.  The  enterprise  will  be  one 
of  the  most  ambitious  and  biggest  financial  "plunges" 
that  were  ever  introduced  in  this  city,  and  our  musical 
public  should  as  a  matter  of  civic  pride  see  to  it  that 
Messrs.  Greenbaum  and  Grazi  will  have  no  reason  to 
regret  their  confidence  in  our  artistic  taste  and  culture. 
Should  Mr.  Grazi  be  encouraged  in  this  experiment  he 
will  bring  an  Italian  company  during  the  following  sea- 
son, and  finally  establish  a  grand  operatic  organization 
like  the  Metropolitan  Opera  House  in  New  York,  thus 
introducing  to  the  musical  public  of  the  Pacific  Coast 
the  world's  great  artists  and  operatic  masterpieces. 
After  the  San  Francisco  engagement  it  is  the  intention 
of  the  contracting  parties  to  bring  the  company  to  Los 
Angeles  and  other  Pacific  Coast  musical  centers.  Re- 
garding the  personnel  of  the  company,  we  shall  be  glad 
to  publish  an  explanatory  article  about  them  as  soon 
as  we  can  find  more  definite  information  regarding 
their  careers  and  merit.  In  the  meantime  we  desire  to 
congratulate  manager  Greenbaum  upon  his  perspicacity 
in  adding  to  his  aKeady  enviable  prestige  by  courage- 
ously taking  a  considerable  risk  in  testing  the  actual 
musical  taste  of  this  community.  In  the  event  of  suc- 
cess he  should  receive  the  well  merited  credit. 
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EDWARD  FABER  SCHNEIDER 

Piano — Theory — Harmony 

Dean  of  Musical  Department  Mills  College 

Studio,  2512  Octavia  St.,  S.  F. 

Composer  of  Midsummer  Jinks,  Bohemian 

Club,  1907,  and  the  following  well 

known  compositions: 

SONGS: 

Deep  Sea  Pearl 
To  the  Moon 
The  Eagle 
Vier  Lieder.     Op.  6 
Drei  Lieder.     Gp.  10 
Drei  Kleine  Lieder.     Op.  8 
PIANO 

Dance  of  the  Saplings 

(From  Bohemian  Club  Jinks,  1907) 
VIOLIN  AND  PIANO: 

A  Midwinter  Idyll 
A  Romantic  Fantasy 


Edward  Faber  Schneider 

....  and  the  Steinway 


San  Francisco,  March  29,  1911 
Messrs.  Sherman,  Clay  &  Co. 

San  Francisco 
Gentlemen: 

Some  eight  years  ago  I  selected  a  Steinway  Grand  Piano  from 
your  house,  it  being  in  my  opinion  the  peer  among  grand  pianos- 
Since  that  time  I  have  never  found  occasion  to  change  that  opinion. 
Cordially  yours. 


o^c^ 


Sherman  ipay&  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


CHRONICLE  BUILDS  ANOTHER  OPERA  HOUSE. 


The  San  Francisco  Chronicle  seems  to  have  an  ex- 
ceptional ability  to  build  grand  opera  houses — on  paper. 
Less  than  a  year  ago  the  Chronicle  published  columns 
upon  columns  of  reading  matter  regarding  the  accomp- 
lished fact  of  the  erection  of  a  million  dollar  opera 
house.  In  order  to  give  verisimilitude  to  the  story  the 
paper  quoted  Mr.  Kahn  of  Metropolitan  Opera  House 
distinction  as  having  promised  to  put  up  half  a  million 
dollars,  provided  the  citizens  of  San  Francisco  would 
subscribe  the  other  half.  Mr.  Kahn  has  never  author- 
ized an  official  acknowledgement  of  this  offer,  and  a 
representative  of  this  paper  was  told  in  New  York  that 
no  such  promise  has  ever  been  made.  Mr.  Kahn  de- 
clared himself  interested  in  this  project  and  was  willing 
to  buy  stock,  but  had  made  no  promise  to  invest 
$500,000  in  a  building  that  could  never  justify  the  out- 
lay of  so  much  money  with  any  idea  of  financial  return. 

And  now  the  Chronicle  again  comes  out  with  a  big 
head  line  saying  "Big  Grand  Opera  House  Now  As- 
sured;" but  if  you  read  the  article  carefully,  you  will 
find  that  this  opera  house  is  not  assured  at  all.  The 
opening  paragraph  of  the  article  reads:  "That  the 
grand  opera  house,  proposed  as  one  of  the  buildings  at 
the  civic  center  as  a  part  of  the  adopted  exposition 
plan,  will  be  erected  without  drawing  on  the  big  exposi- 
tion fund  IS  THE  OPINION  of  the  directors  who  have 
been  giving  particular  attention  to  this  part  of  the 
great  project  for  making  San  Francisco  the  exposition 
city  for  all  time."  That  such  "is  the  opinion"  of  the 
directors  does  not  mean  at  all  that  "the  big  grand  opera 
house  is  now  assured." 

The  next  paragraph  reads  as  follows:  "In  November 
last,  the  Chronicle  PROPOSED  the  construction  of  a 
grand  opera  house,  and  the  plan  was  carried  forward  at 
that  time  to  a  point  where  the  greater  difficulties  had 
been  overcome  and  a  fund  of  over  $1,000,000  was  as- 
sured. The  matter  was  then  in  the  hands  of  a  com- 
mittee composed  of  William  B.  Bourn,  I.  W.  Hellman, 
.Jr.,  and  William  H.  Crocker." 

Now  it  is  rather  strange  that  Mr.  Hellman  in  an  inter- 
view should  express  himself  so  vaguely  if  these  million 
dollars  were  already  assured.  Said  Mr.  Hellman: 
"While  I  do  not  wish  to  be  understood  as  speaking 
officially  as  a  director  of  the  exposition  company  in  this 
matter,  it  SKEMS  to  me  that  the  better  way  WILL  BE 
to  have  the  auditorium  or  convention  hall,  built  by  the 
exposition  company,  and  to  leave  the  opera  house  to  be 
constructed  independently  of  the  exposition  funds,  and 
as  we  had  PLANNICD  last  fall.  IF  this  is  done,  it 
MIGHT  BF  WISE  to  locate  the  opera  house  near  the 
auditorium,  making  it  a  iiart  of  the  inoposed  civic  cen- 
ter, at  the  junction  of  Market  street  and  Van  Ness 
avenue.  Mr.  Bourn  and  Mr.  Crocktn-  are  not  in  town 
at  the  present  time,  but  it  had  been  our  INTENTION 
to  take  up  the  grand  opera  house  plan  on  their  return, 
and   when   the  selection  of  the   exposition   site  should 


leave  us  all  greater  freedom  to  give  our  time  and  at- 
tention to  the  details  of  the  plan,  which  was  already  in 
VERY  GOOD  SHAPE." 

If  any  of  our  readers  find  anything  really  definite  in 
this  statement  we  are  willing  to  subscribe  handsomely 
to  this  new  opera  house.  But  the  Chronicle  itself  gives 
it  all  away  in  the  following  remark:  "It  was  at  a  meet- 
ing held  in  the  board-room  of  the  Mercantile  Trust 
Company,  on  November  22d  that  the  first  definite  step 
was  taken  toward  the  building  of  a  grand  opera  house 
in  San  Francisco  as  it  had  been  proposed  and  advocated 
by  the  Chronicle.  This  meeting  was  called  by  the  Mus- 
ical Association  of  San   Francisco.*     *     *     * 

At  subsequent  meetings  of  this  committee  (appointed 
at  the  previous  meeting  here  referred  to),  it  was  de- 
termined to  raise  the  greater  part  of  the  fund  by  sub- 
scriptions for  boxes  of  $15,000.  A  sufficient  number 
indicated  their  intention  of  taking  boxes  under  this 
♦  Ian  to  secure  a  fund  of  $500,000.  Through  the  Chron- 
icle, Otto  H.  Kahn  of  the  firm  of  Kuhn,  Loeb  &  Co.,  had 
offered  to  subscribe  an  equal  amount.  Since  that  time 
the  details  of  the  organization  of  a  grand  opera  com- 
pany and  symphony  orchestra  have  been  STUDIED, 
and  the  whole  work  is  now  in  FAVORABLE  condition 
for  being  carried  into  effect  as  a  part  of  the  plans  for 
beautifying  San  Francisco  as  the  exposition  city." 

Now  there  is  absolutely  nothing  in  this  article  to 
justify  a  careful  reader  to  assume  that  the  opera  is 
ASSURED.  We  know  as  a  matter  of  fact  that  there 
are  not  enough  boxes  bought  for  $15,000  to  assure 
$500,000,  nor  even  half  of  this  amount.  We  also  know 
that  Mr.  Kahn  has  not  pledged  himself  to  subscribe 
the  $500,000  here  referred  to.  We  furthermore  know 
that  all  the  money  which  the  Musical  Association  of 
San  Francisco  has  succeeded  in  getting  toward  a  per- 
manent symphony  orchestra  is  $30,000  a  year  for  a 
period  of  five  years.  Inasmuch  as  a  director  alone  will 
want  about  $10,000,  our  readers  can  see  for  themselves 
how  long  this  permanent  orchestra  is  going  to  last. 
Neither  the  Chronicle  nor  the  Musical  Association  can 
build  a  grand  opera  house  or  organize  a  symphony  or- 
chestra with  talk,  printer's  ink  and  "assurances"  sur- 
rounded by  wind.  It  takes  money  to  do  such  things, 
and  the  Musical  Association  of  San  Francisco  can  ac- 
complish the  desired  end  by  each  member  of  the  com- 
mittee guaranteeing  so  many  thousand  dollars.  Other- 
wise the  grand  opera  house  will  never  be  built,  and  the 
permanent  symphony  orchestra  will  never  be  organized. 
We  have  lived  in  this  city  about  fifteen  years,  and  dur- 
ing this  time  have  been  actively  engaged  in  musical 
journalism,  and  we  have  never  yet  seen  anything  ac- 
complished here  by  means  of  talk  and  assurances  in 
newspajiers.  Money  is  the  best  orator  we  know  when  it 
comes  to  accomplishing  real  things  in  favor  of  art  cul- 
ture. If  the  Chronicle  ;ind  the  Musical  Association  of 
San  F'rancisco  can  convince  us  that  the  money  is  in  the 
bank  for  a  grand  opera  house  and  a  permanent  sym- 
phony orchestra  we  will  use-  our  influence  to  see  to  it 


that  every  musical  journal  in  the  world  will  give  credit 
to  those  benefactors  who  have  accomplished  a  miracle 
in  the  metropolis  of  the  Golden  West.  In  the  meantime 
we  wager  something  handsome  that  W.  H.  Leahy  will 
beat  the  whole  crowd  of  millionaires  in  erecting  a 
grand  opera  house  that  will  be  a  reality  and  not  a 
dream. 


'A  HORSE"  ON  THOMAS  NUNAN. 


Our  ambitious  friend  Thomas  Nunan  thought  he  had 
caught  us  napping  when  he  interpreted  our  heading  "Dr. 
Wolle  Again  in  the  Saddle,"  as  an  implication  of  the 
eminent  pedagogue's  "Wild  Western"  habits.  To  the 
casual  onlooker,  vho  is  not  familiar  with  our  little, 
roguish  ways,  this  might  have  meant  such  an  implica- 
tion. But  friend  Thomas,  this  time  you  were  mistaken. 
Honor  bright!  We  did  not  mean  the  saddle  of  a  bronco. 
We  meant  a  "Saddle-Rock,"  for  when  directing  his 
Bach  Choir,  Dr.  Wolle  is  so  absorbed  in  his  work  that 
he  makes  the  appearance  of  feeling  "rocky."  Now, 
friend  Nunan.  we  believe  it  is  your  time  to  treat  us  to 
a  pink  (not  punk)  lemonade. 


RECEPTION   TO    MISS    MABEL    RIEGELMAN. 


Mr.  and  Mrs.  M.  F.  Hrubanik  Entertain  in  honor  of  Bril- 
liant Young  California  Operatic  and  Concert  Artist. 


Miss  Mabel  Riegelman  was  the  guest  of  honor  at  a 
delightful  musicale  given  by  Mr.  and  Mrs.  Hrubanik 
in  Alameda,  early  this  month.  Quite  an  array  of  artistic 
talent  was  present,  and  a  program  of  superior  merit  was 
presented.  Inasmuch  as  the  affair  was  strictly  invita- 
itional  and  of  a  social  rather  than  professional  char- 
acter, it  would  be  out  of  place  to  comment  at  length 
upon  the  performance  of  the  various  assisting  musi- 
cians. The  participating  artists  were:  Miss  Cecilia 
Arrilaga,  pianist,  C.  F.  Hamlin,  violinist,  Bentley  Nichol- 
son, tenor,  Mrs.  Don  Pardee  Riggs,  soprano,  S.  Arrilaga, 
pianist  and  accompanist,  Mabel  Riegelman,  soprano, 
Edwin  Siegfried,  pianist  and  accompanist,  Richard 
Thomas,  baritone.  Miss  Bertha  Arents,  soprano,  M.  F. 
Hrubanik,  basso,  Mme.  Isabella  Marks,  soprano,  and 
Miss  Edith  Allen,  accompanist.  Among  the  invited 
guests  were:  Mr.  and  Mrs.  Meyer  Riegelman,  Mr.  and 
Mrs.  Bentley  Nicholson,  Mr.  and  Mrs.  Don  Pardee 
Riggs,  Prof,  and  Mrs.  Santiago  Arrilaga,  Mr.  and  Mrs. 
lYoung,  Mr.  and  Mrs.  C.  F.  Hamlin,  Mr.  and  Mrs.  Adolph 
Schubert,  Mr.  and  Mrs.  Fred.  Koch,  Mme.  Isabella 
Marks,  Mrs.  Halvor  Hauch,  Mrs.  .lulius  Kahn,  Mrs. 
Mary  Dixon,  Mrs.  E.  Mandel,  Mrs.  Mark  Samuels,  Mrs. 
Frank  Deardorf,  Mrs.  Hesseman.  Mrs.  L.  Tripp,  Mrs. 
Wood.  Mrs.  J.  F.  Moran.  Miss  Mabel  Riegelman,  Miss 
Bertha  Arents,  Miss  Edith  Allen,  Miss  Dollie  Chapman, 
Miss  Cecilia  Arrilaga,  Gladys  Worden,  Miss  K.  Rragden, 
Miss  Hortense  Andrade,  and  Messrs.  Richard  Thomas, 
Edwin  Siegfried,  Mark  Samuels,  Frank  Mandel,  and 
J.  Mulvaney. 
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A  GREATLY  APPRECIATED  TRIBUTE. 


Although   Not  in   Favor  of  Self-Laudation,  We  Consider 
It    Only    Just    to     Heinrlch     Von     Stein     to     Repro- 
duce    His    Generous    Words     Published     in    the 
AuauEt    Number    of    "Von    Stein's    Musical 
Observer" — Another     Evidence    of     Los 
Angeles'    Loyalty    to    This     Paper. 


ALFRED    METZGER'S    IMPORTANCE    AS    MUSICAL 
EDITOR. 


It.  has  become  widely  known  in  Eastern  States,  that 
the  Pacific  Coast  Is  now  a  factor  in  the  broader  develop- 
ment and  culture  of  music  as  art.  The  credit,  as  far 
as  any  one  man  is  concerned,  belongs  to  Alfred  Metzger, 
who,  through  the  columns  of  his  Pacific  Coast  Musical 
Review,  has  informed  the  world  at  large  of  our  Western 
musicians'  work,  and  helped  to  unify  these  efforts  until 
their  magnitude  has  convinced  Eastern  colleagues  that 
there  is  no  such  thing  as  a  "wild  and  wooly  West"  as 
far  as  music  on  the  Pacific  Coast  is  concerned.  The 
influence  of  the  Pacific  Coast  Musical  Review  is  not 
only  making  itself  felt  by  reason  of  its  great  circula- 
tion; the  editorial  policy  of  Mr.  Metzger  is  the  real 
source  of  that  paper's  strength.  We  cannot  think  of  a 
single  music-festival  or  other  important  musical  event 
that  has  not  had  to  acknowledge  its  success  to  Mr. 
Metzger.  There  is  not  a  prominent  musician  in  Cali- 
fornia, provided  he  was  worthy  of  publicity,  who  can 
deny  that  the  Musical  Review  has  championed  his 
cause  and  helped  him   as  no  other  medium   would  do. 

We  welcome  this  opportunity  to  publicly  acknowledge 
the  many  courtesies  extended  to  the  Von  Stein  Academy 
by  the  Musical  Review,  whose  editor,  recognizing  five 
years  ago  the  spirit  of  earnestness  and  ambition  inspir- 
ing the  youthful  founder  of  the  Von  Stein  Academy, 
has  encouraged  with  word  and  deed  when  reactionary 
musicians  attempted  to  discourage  the  promoter  of  the 
now  successful  Los  Angeles  school.  The  Pacific  Coast 
Musical  Review  is  published  in  San  Francisco,  main- 
tains an  extensive  correspondents'  service  in  all  the 
large  cities  of  the  Coast,  as  well  as  Eastern  and  Euro- 
pean music  centers,  and  therefore  is  the  only  source  of 
obtaining  accurate  information  as  to  musical  happen- 
ings throughout  the  Coast  States.  To  every  student  of 
music,  teacher  or  lover  of  art,  we  heartily  recommend 
the  Musical  Review  as  a  clean  and  wholesome  publica- 
tion. In  fact  we  do  not  hesitate  to  go  on  record  as 
stating  that  the  Musical  Review  is  a  NECESSITY  to 
every  student.  The  outlay  of  $2.00  for  a  year's  sub- 
scription to  Mr.  Metzger's  paper  will  be  found  a  profit- 
able investment  because  of  the  valuable  information 
and  able  criticisms  on  musical  events  contained  in  its 
columns.  Success  to  the  Musical  Review!  May  it  con- 
tinue to  prosper! 

— ** — 


THE  MUSICAL  REVIEW  IN    MEXICO. 


thanking  you   very  sincerely  in  advance,   I  am,   gentle- 
men. 

Very  truly  yours, 

(One  from  Sonora). 
P.  S.     I  send  you  the  names  of  Sonora  papers  as  most 
of  these  Mexican  girls  are  from  Sonora. 


-w- 


INTERESTING   CHICAGO    LETTER. 


L.  Gaston  Gottschalk  did  not,  as  the  newspaper  pro- 
claimed "come  home  to  die."  After  a  few  months  in 
Chicago  this  well  known  teacher  is  on  the  road  to  re- 
covery. Owing  to  the  nature  of  his  affliction  it  is  doubt- 
ful whether  he  will  care  to  use  his  voice  during  the 
coming  season.  Mr.  Gottschalk  has  received  from  his 
pui)ils  in  Portland,  Ore.,  a  cordial  invitation  to  return, 
but  has  replied  that  if  he  does  any  work  this  year  it 
will  be  in  Chicago.  In  the  meantime  he  will  do  con- 
siderable literary  work  for  possible  future  use.  His 
reminiscences  should  be  of  great  value  as  a  contribu- 
tion to  musical  history.  He  created  the  role  of  the 
Toreador  in  Bizet's  Cannen.  He  studied  with  Antonio 
Barili,  brother  of  Adelina  Patti,  and  at  the  beginning 
of  his  career  made  an  extended  tour  of  all  the  Pacific 
States,  from  San  Diego  on  the  South  to  New  West- 
minster on  the  Frazer  River  on  the  North.  At  the  close 
of  this  tour,  Mr.  Gottschalk  went  abroad  to  study  with 
Lamperti.  After  this  training  he  sang  in  Genoa  and 
Brescia.  He  returned  to  America  for  a  concert  tour  of 
eight  months  with  Camilla  Urso,  the  violinist.  For 
seven  seasons  he  signed  with  Max  Strakosch,  during 
which  time  he  sang  with  Kellogg,  A.  F.  Gary,  Carlotta 
Patti,  Campanini,  Italo.  He  taught  the  Lamperti  method 


A  reader  of  the  Pacific  Coast  Musical  Review,  in  Her- 
mosillo,  Mexico,  sends  us  the  following  interesting  let- 
ter: 

Hermosillo,  Mexico,  July  21,  1911. 
The  Pacific  Coast  Musical  Review, 
San  Francisco. 

Gentlemen:  I  have  received  your  very  interesting 
number  of  the  8th  inst.,  and  I  was  greatly  surprised  to 
see  on  your  paper  the  fine  group  of  graduates  of  The 
Notre  Dame  Conservatory  of  Music,  of  San  Jose.  I 
know  personally  most  of  these  graduates,  and  they  be- 
long to  the  best  known  and  principal  families  in  Mexico. 
You  undoubtedly  understand  the  pleasure  that  a  real 
Mexican  feels  when  he  sees  such  a  well  known  group 
of  Mexicans  who  made  well  in  a  foreign  country,  and 
who  have  deserved  the  honor  of  the  first  page  of  your 
fine  Review.  I  thank  you,  gentlemen,  and  would  ask  of 
you  to  kindly  send  one  of  your  8th  of  July  paper  to  each 
one  of  the  following  Mexican  papers,  asking  them,  if 
possible  to  publish  the  group  making  the  reading  in 
Spanish. 

This  will  be  greatly  appreciated  by  every  Mexican  of 
good  taste  and  every  good  family  in  our  State  will  read 
it  with  pleasure.  At  the  same  time  no  doubt  it  will  be 
a  good  advertisement  for  your  valuable  publication.  So- 
nora Papers:  "El  Correo  de  Sonora,"  Guaymas,  Son. 
Mex.,  "El  Obrero,"  care  Mr.  R.  Romandia,  Hermosillo, 
Son.  Mex.,  "El  Imparcial,"  Mexico  City,  Mex.  These 
papers  will  undoubtedly  be  only  too  glad  to  publish  your 
group,  especially  if  you  give  them  some  explanation, 
that  is,  how  and  when  the  students  graduated,  what  kind 
of  studies  they  made,  where  they  graduated,  etc.  Hop- 
ing to  see  this  group  in  some  of  our  papers  here,  and 
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L.   GASTON    GOTTSCHALK 

in  Paris  and  Chicago,  but  always  had  a  longing  for  the 
Pacific  Coast.  Last  year,  when  attacked  with  throat 
trouble  his  physicians  advised  a  change  of  climate.  He 
considered  this  an  opportunity  for  the  beginning  of  his 
Western  career.  Unfortunately  his  trouble  increased 
and  he  was  obliged  to  give  up  his  work  at  least  for  the 
time.  His  friends  may  expect  to  see  him  again  in 
Portland,  Oregon,  but  not  during  the  coming  season,  as 
he  is  now  taking  no  chances,  and  can  well  afford  a  long 
rest  after  these  many  years  of  ceaseless   activity. 

*  *     * 

Claudia  Cunningham,  the  wife  of  Dr.  Cunningham,  of 
Spokane,  studied  two  consecutive  seasons  in  Chicago 
with  Herman  Devries,  who  recently  left  the  Chicago 
Musical  College  for  the  purpose  of  establishing  an  in- 
dependent studio  in  the  Fine  Arts  Building.  Mr.  Dev- 
ries coached  Mrs.  Cunningham  in  a  number  of  operatic 
roles  in  standard  opera,  such  as  Rigoletto,  Faust,  Lucia, 
Madame  Butterfly,  and  Sonnambula.  Recently  this  art- 
ist has  had  the  honor  of  singing  before  Queen  Margha- 
rita,  in  Italy.  She  will  return  to  America,  visiting  Chi- 
cago, on  her  way  to  the  Pacific  Coast,  where  she  is 
booked  for  a  tour  the  coming  season. 
*     *     • 

Mr.  and  Mrs.  Robert  Boice  Carson,  of  Portland,  Ore- 
gon, who  formerly  had  a  studio  here  in  the  Kimball 
Hall  Building,  gave  Chicago  a  few  days  in  their  itin- 
erary before  sailing  from  New  York  for  their  European 
trip. 

*  *     * 

Rose  Lutiger  Ganno  will  not  appear  with  the  Chicago 
Operatic  Quartet,  an  organization  which  has  for  two 
seasons  toured  from  Chicago  to  San  Francisco,  this 
year.  She  had  a  large  number  of  local  engagements 
for  the  coming  season,  and  decided  to  take  a  long  vaca- 
tion in  the  Thousand  Islands,  Canada,  before  beginning 
her  work. 

*  »     » 

This  is  the  dullest  season  of  the  year  in  musical  cir- 
cles in  Chicago.  During  July  all  of  the  schools  have 
normal  classes,  with  students  chiefly  from  the  South  and 
the  Southwest,  and  the  Chicago  Musical  College  and 
American  Conservatory  give  a  series  of  concerts.  The 
University  of  Chicago  also  affords  an  opportunity  for 
the  music  lover  to  hear  the  best  of  local  talent.  This 
year  some  attention  is  given  to  the  work  of  American 
composers.  At  a  concert  given  by  Sybil  Sammis-Mac- 
Dermid,  in  July,  a  new  song  by  James  MacDermid,  with 
words  by  Nixon  Waterman,  was  introduced.  "If  You 
Knew  Me  and  I  Knew  You,"  bids  fair  to  become  one  of 
(Continued  on  Page  4,  Column  2.) 
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Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 


PIERRE    DOITILLET,    Dean. 


SAN    JOSE,    CAL. 


The  oldest  institution  on  the  Coast — complete  Musical 
Kducation — Advantages  of  literary  studies  free  of  charge. 
Board  and   room  at  moderate  prices.      Send   for  Catalogue. 

Madame  Puerrari-Marracci 

Italian    Sehuol    of    Vocal    Trainius 

14  years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy.  Madame  Tetrazzini  In  ilexico.  and  under 
Mascagni.  Highly  recommended  by  Bonci.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian.  French.  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
D7S    I'nion    St..    San    FranclMCO        Telephooe.    Franklin    ACST, 

BERINGER 
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Miss  Elizabeth  Westgate 

PI.\NO — ORGAN — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:      1117  Paru  St.,  .\lameda.     Tel.  .Alameda  1S5 

San   F^rancidoo  Day — A\'ednei*day 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

.\ND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Louis    CrepaUX,     Member  Parii  Grand  Opera 
251    Post    Street.         Fourth    Floor    Mercedes    DulIdinK 

Reception  Hours:     11:15  to  12.  and  3  to  4.  except  Wednes- 
day.     Wednesday     in     Oakland,     T6S     Kleventh     street. 

Notre  Dame  Conservatory  of  Music 

BO.VRDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Roscoe  "Warren   Lticy  (Pianist) 

Solo    Pianist    Knickerbocker   Concert    Co..    S.    F. 

Organist     and    Choirmaster 

St.   Mark's   Episcopal   Church.   Berkeley 

Pupils   received   at    Studios:     San    Francisco — Wed.    and 

Thurs..    1264    Jackson    St.:   Tel.    Franklin    2S41.      Oakland — 

Mon..  Tues..  Sat  .  612S  Hilletrass  .\ve.  Tel    Piedmont  5095. 
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PACIFIC    COAST    MUSICAL    REVIEW 


VIOLET    ROMER'S    LONDON    TRIUMPHS. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of 
clippings  from  leading  London  daily  papers  that  report 
Violet  Romer's  unquestionable  artistic  victory  in  the 
English  metropolis.  We  quote  one  or  two  of  the  most 
enthusiastic  reviews: 

«     •     ■ 

SUNDAY  TIMES. — The  inspirational  dancing  of  Miss 
Violet  Romer  is  beautiful  in  conception  and  execution. 

m       *       * 

DAILY  MAIL. — Miss  Violet  Romer,  a  young  California 
dancer,  went  through  a  selection  from  her  repertory 
before  an  invited  audience  of  the  Press  at  the  Coliseum 
yesterday  afte.'noon.  The  charm  of  her  youthful  per- 
sonality came  out  best  in  McCoy's  "Dance  of  the  frama- 
dryads,"  and  Edward  German's  "Shepherd  Dance,"  both 
of  which  she  interpreted  with  exuberant  vivacity  and 
great  originality,  accentuating  in  the  first  the  spritish, 
and  in  the  second  the  bucolic  character  of  the  music. 
•     •     • 

DAILY  GRAPHIC. — When  Miss  Violet  Romer,  a  young 
dancer  from  California,  appears  at  the  Coliseum  next 
week,  London  playgoers  will  be  afforded  an  opportunity 
of  witnessing  some  of  the  most  graceful  and  delicate 
dancing  that  has  ever  been  seen  on  the  London  stage. 
Miss  Romer  is  an  exponent  of  the  "Inspirational"  dance. 
Yesterday  afternoon  she  presented  a  small  selection  of 
her  repertoire  before  an  audience  of  Pressmen.  To  the 
music  of  Mendelssohn's  "Spring  Song,"  she  tripped  on 
to  the  stage.  She  seemed  indeed  the  very  incarnation 
of  Spring,  as,  delicately  poised  with  arms  outstretched, 
she  strewed  rose  petals  about  her.  In  Tschaikowsky's 
"Andante  Cantabile"  she  also  scored  a  distinct  success, 
but  her  greatest  triumph  lay  in  her  interpretation  of 
McCoy's  "Dance  of  the  Hamadryads."  There  was  some- 
thing about  it  not  quite  mortal,  something  aerie.  Puck- 
ish, elusive.  She  became  possessed  with  the  wildness 
of  the  woods — seemed,  as  it  were,  maddened  by  the 
music  as  it  swelled  and  crashed  from  the  orchestra. 
Miss  Romer  is  an  artist  to  her  finger-tips.  There  is  a 
touch  in  her  of  genuine  poetry.  Yesterday's  perform- 
ance was  a  signal  illustration  of  the  art  of  wedding 
movement  to  music. 

MORNING  POST. — A  newcomer  at  the  Coliseum  is 
Miss  Violet  Romer,  "Inspirational  Dancer."  She  comes 
from  California,  is  pretty,  very  graceful  and  very  nim- 
ble. She  is  fresh  and  individual  in  that  she  relies  large- 
ly on  the  gesture  appropriate  to  speech.  In  one  of  her 
numbers  she  silently  recalls  Madame  Yvette  Guilbert. 
The  arrangement  of  her  hair  it  is,  and  the  unspoken 
words  that  one  can  almost  hear.  She  has  beautiful 
arms,  which  she  uses  beautifully;  now  they  are  like 
snakes,  and  again  like  antlers.  Miss  Romer  has  struck 
out  a  line  for  herself  and  is  most  welcome.  Another 
out  a  line  for  herself  and  is  mose  welcome.  Another 
thing — she,  better  than  any  of  her  predecessors,  realizes 
the  value  of  concentrating  attention  on  herself,  her  sur- 
roundings and  the  lighting  being  admirably  apt.  She 
had  a  most  cordial  reception. 


OHLMEYER  AT  LOS  ANGELES. 


The  opening  gun  of  the  big  musical  season  in  Los 
Angeles,  which  this  year  promises  bigger  and  better 
attractions  than  have  been  heard  here  for  many  win- 
ters, will  be  the  concert  by  Henry  Ohlmeyer  and  his 
Coronado  Band.  At  last,  this  popular  conductor's  am- 
bition has  been  realized  by  the  fact  that  he  has  played 
a  most  successful  season  at  Willow  Grove  Park,  Phila- 
delphia, which  means  Eastern  recognition,  and  has  been 
acclaimed  by  all,  far  up  in  the  class  with  Sousa,  Her- 
bert and  the  other  concert  bands  which  are  famous 
throughout  the  country.  After  his  season  in  the  East, 
for  which  place  by  the  way,  he  has  been  engaged  for 
next  year  at  an  increased  fee,  he  played  several  engage- 
ments en  route  to  the  Coast  and  was  so  well  received 
that  a  less  loyal  man  would  give  all  his  time  and  atten- 
tion to  road  tours.  Ohlmeyer,  however,  is  willing  to 
share  to  an  extent,  the  honor  of  his  great  popularity 
with  Coronado  Beach,  where  for  thirteen  years,  he  has 
directed  the  band  and  had  entire  charge  of  everything 
musical.  Between  the  close  of  his  season  there  and  a 
most  flattering  engagement  in  the  north,  which  shortly 
follows,  the  band-master  will  give  several  concerts, 
four  of  which  are  to  be  given  at  the  Auditorium,  after- 
noons and  evenings  of  September  6th  and  7th.  In  point 
of  instrumentation,  the  Ohlmeyer  organization  is  the 
equal  of  any,  and  his  players  have  been  selected,  first, 
I'or  their  ability  and  musicianship.  In  building  his  pro- 
grams, Ohlmeyer  has  chosen  the  very  best  in  music  and 
the  great  success  he  has  always  enjoyed  shows  his  keen 
appreciation  of  the  public  taste.  With  such  soloists  as 
Miss  Blanche  Lyons,  soprano;  .lohn  Hughes,  cornetist; 
Franz  Helle,  flugel  horn;  Otto  H.  Jacobs,  euphonium; 
J.  .1.  Seebold,  piccolo;  Henry  Mayers,  Jr.,  xylophone, 
having  been  i)art  of  a  band  as  long  as  they  have,  with 
Henry  Ohlmeyer  as  director  and  conductor,  it  is  small 
wonder  that  their  concerts  are  of  such  great  musical 
value  and  artistic  worth. 


E.  M.  Rosner,  the  popular  and  exceedingly  efficient 
leader  of  the  Orpheurn  orchestra,  was  spending  his  va- 
cation in  Los  Angeles,  Catalina  Islands,  and  other  South- 
ern California  beauty  spots.  So  far  he  was  down  there 
about  three  weeks,  but  returned  last  Sunday  to  resume 
his  place  in  the  Orpheum.  Mr.  Rosner  found  musical 
conditions  in  Los  Angeles  in  fine  shape,  and  was  only 
sorrv  not  to  have  been  able  to  attend  one  of  the  sym- 
phony concers.  Mr.  Rosner  sent  us  a  clipping  from  a 
Los  Angeles  newspaper  showing  where  Nat  Goodwin 
appeared  before  the  public  at  prices  ranging  from  fif- 
teen cents  to  fifty  cents.  When  we  consider  that  in  San 
Francisco  Nat  Goodwin  appeared  only  a  short  time  ago 
at  the  Columbia  Theatre  for  two  dollars,  we  can  not 
help  but  wonder. 


(Continued  form  Page  3,  Column  2.) 
the  most  popular  encore  pieces  for  the  coming  season. 
The  music  was  written  at  the  request  of  Mme.  Jomelli, 
and  will  be  published  within  a  few  weeks.  Mrs.  Mac- 
Dermid  also  presented  a  new  piece  by  Cadman,  which 
met  with  warm  recognition  from  the  critics.  This  week 
Walter  Kellar,  director  of  the  Sherwood  School  of  Mu- 
sic, will  appear  at  the  concert,  presenting  a  new  compo- 
sition for  the  organ,  by  Samuel  Bollinger,  the  St. 
Louis  composer.  Mr.  13ollinger  is  known  in  St.  Louis 
as  an  artist  and  composer.  A  short  time  ago  he  dedi- 
cated his  "Romanza  Lamentoso"  to  Fannie  Bloomfield 
Zeisler,  of  Chicago. 

Arthur  Burton,  barytone,  has  left  Chicago  for  an  ex- 
tended trip  in  the  Canadian  Rockies,  after  which  he  will 
visit  California  before  assuming  his  work  as  soloist  in 
a  leading  Christian  Science  Church  here.  He  will  have 
a  new  studio  in  the  F'ine  Arts  Building  this  Fall. 

ERNEST  L.  BRIGGS. 
w- 
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The  August  Number  of  Von  Stein's  Musical  Observer 
reached  this  office  last  week,  and  again  we  had  reason 
to  glance  over  its  pages  with  extraordinary  interest. 
The  leading  article  on  musical  insurgency  is  written 
in  Mr.  Von  Stein's  liveliest  style  and  contains  a  number 
of  vigorous  ideas  that  are  worthy  of  thorough  assimila- 
tion. A  very  interesting  article  about  the  Students' 
Orchestra,  under  the  direction  of  Signor  Lebegott,  and 


HENRY   OHLMEYER 

Who  Will  Appear  at  the  Auditorium,  Los  Angeles,  With 

the  Coronado   Band,  on   September  6th. 

the  announcement  of  two  new  additions  to  the  faculty, 
namely,  William  T.  Spangler,  teacher  of  piano,  and 
Oscar  Rasbach,  a  Leschetitzky  pupil  from  Vienna,  are 
of  particular  importance.  In  this  issue  is  also  re- 
printed a  whole  page  article  in  praise  of  the  Von  Stein 
Academy  which  originally  appeared  in  the  Los  An- 
geles Examiner.  We  can  not  give  a  better  idea  of  the 
character  of  this  article  than  to  quote  the  concluding 
paragraph  which  reads  as  follows: 

"Except  for  the  Examiner's  diligent  search  and  de- 
termination to  find  the  best  and  most  complete  school 
for  the  musical  education  of  its  contestants,  it  is  doubt- 
ful if  Los  Angeles'  music  lovers  could  have  learned 
what  is  now  generally  known  throughout  the  Western 
States,  namely,  that  in  the  Von  Stein  Academy  of  Music 
there  exists  an  institution  which  entirely  obviates  any 
necessity  of  journeying  abroad  for  the  purpose  of  finish- 
ing a  musical  education.  Whether  beginners  or  most 
advanced  in  music,  all  students  will  find  their  needs 
amply  provided  for  in  this  Los  Angeles  school,  which 
has  developed  into  an  important  asset  for  our  beautiful 
city." 


-*v- 


We  read  with  much  sorrow  of  the  death  of  Peter 
Robertson,  which  occurred  in  Boyes  Springs,  on  Wed- 
nesday morning,  August  9th.  Mr.  Robertson's  criti- 
cisms in  the  Chronicle  were  read  with  a  great  deal  of 
pleasure  by  many  people  in  this  city,  and  he  was  noted 
for  his  easy  style  and  for  his  excellent  reportorial 
ability.  It  was  usually  safe  to  attend  a  performance 
iwhich  Mr.  Robertson  recommended,  and  it  was  equally 
unsafe  to  visit  a  production  which  Mr.  Robertson  con- 
demned. He  was  rather  of  a  kindly  disposition  and  did 
not  like  to  censure.  Nevertheless  he  was  not  afraid  to 
express  his  conviction  when  the  occasion  really  de- 
manded. No  doubt  those,  who  like  us,  knew  Mr.  Robert- 
son, were  shocked  when  the  news  of  his  death  reached 
them,  as  he  was  in  this  city  only  a  few  days  before 
and  apparently  in  the  best  of  health,  with  the  sole  ex- 
ception of  a  severe  cold  which  did  not  at  all  seem  ser- 
ious. 


Carolus  Lundine,  the  well  known  critic  and  vocal 
teacher,  is  spending  his  vacation  in  the  Santa  Cruz 
Mountains.  He  expects  to  return  on  August  22d  to 
resume  his  classes. 

•     »     • 

Mrs.  Alice  Kellar  Fox  has  returned  from  a  two  weeks' 
vacation  at  Moss  Beach,  and  she  is  now  thorouglily 
refreshed  and  ready  to  begin  her  large  classes. 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and   berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Stmet  Depot 

Broadway  and  Thirteenth   Street,  Oakland 
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TEACHER    OF    SINGING 
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Wallace  A.  Sabin 

Ori^niiist  Temiile   Einniiiiel   El,  First   Cliiireh  of  Christ 
Sc-ieiitist.      Director     I.oriiiK     Cliih. 

S.  F..  Wednesdays  at  1617  California  St.  Tel.  Franklin 
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6645.       Berk..  Men,  and  Tliurs..  3142  Lewiston  Av;   Pied.  3624 
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VOICE  CULTURE. 


Written    For   the    Music   Teachers'    Association    of   Cali- 
fornia   Convention,    July   6,    1911. 

By    MARIE   WITHROW. 


(Continued   from  Last   Issue.) 

Ruined    Voices. 

Another  subject  coming  under  the  head  of  the  physi- 
cal is  that  of  "ruined  voices."  Voices  are  not  ruined 
except  by  disease  or  surgery.  They  may  by  wrong 
usage,  (and  that  generally  has  little  to  do  with  the 
vocal  chords)  not  respond  to  the  desired  impetus,  but 
proper  work  brings  back  their  ability  to  the  normal  in 
all  cases,  as  so  many  great  singers  can  testify,  there- 
fore it  is  absurd  to  say  a  voice  is  ruined  if  it  can  be 
restored.  It  is  a  common  expression,  especially  of 
pupils,  and  we  should  explain  that  there  are  so  many 
examples  from  Jenny  Lind  to  the  late  and  wonderful 
tenor  Mierzwinsky  who,  by  wrong  practice,  lost  the  use 
of  the  voice  and  regained  it  to  be  one  of  the  world's 
singers  that  the  expression  "lost"  might  be  permissable, 
but  if  a  thing  is  ruined,  it  remains  ruined. 

Teachers  have  to  be  very  quiet  minded.  Doctors 
disagree;  vocal  teachers  disagree  with  doctors,  we  even 
disagree  among  ourselves,  but,  after  all,  we  are  ap- 
proaching a  time  when  we  will  all  be  fairly  of  one  mind, 
and  adjust  our  theories  to  results,  and  realize  that  con- 
sistency is  a  jewel,  but  the  jewel  differs  with  every 
individual  pupil  we  teach.  For  example:  we  teach  a 
pupil  who  comes  to  us  with  widely  developed  high 
chest  and  stout  figure,  to  lean  far  forward  and  spend 
all  our  attention  on  the  unused  muscles  of  his  back; 
he  announces  to  all  he  meets  that  we  advocate  back- 
breathing  ONLY!  The  next  pupil  is  flat  chested  and 
with  a  sagging  body,  and  we  insist  on  the  front  upper 
chest  being  lifted,  and  the  breastbone  held  out,  and  we 
are  reported  to  teach  "high-chest"  breathing!  If  we  say 
"NEVER  do  so-and-so,"  we  say  it  because  psycholog- 
ically we  must,  and  wait  till  some  future  time  to  modify 
it,  or  the  pupil  will  not  be  quickened  into  any  necessary 
change  of  his  habits.  I  have  heard  pupils  of  teachers 
who  taught  the  most  extraordinary  things,  do  splendid 
work.  I  know  a  great  teacher  who  says,  "Sing  against 
the  little  bone  in  the  top  of  your  head;"  another  who 
says,  "Press  your  lungs  into  j'our  abdomen";  another 
who  says,  "The  true  vocal  cords  are  under  the  bridge  of 
the  nose."  I  even  read  in  a  book,  printed  in  Chicago, 
"When  singing  in  English,  the  breath  passes  in  un- 
der the  tongue  into  the  lungs  and  passes  out  through 
the  oesophagus;  when  singing  in  German,  it  passes 
in  through  the  oesophagus,  and  out  from  the  lungs!" 
The  name  of  this  author  I  will  not  disclose  as  I  heard 
he  made  strenuous  efforts  to  buy  up  the  edition  after- 
ward. "Against  puplic  stupidity  the  gods  themselves 
are  powerless,"  and  I  want  to  disgress  just  here,  and 


say,  that  I  feel  that  vocal  teachers  would  live  more 
happily  together,  if  it  were  not  for  their  too  enthu- 
siastic, and  perhaps  narrow-minded  pupils!  They  form 
a  little  coterie  of  admirers,  and  their  youth  and  experi- 
ence magnifies  what  we  call  "A  common  mistake,"  to 
be  a  challenge  to  all  other  students  and  all  other  teach- 
ers. This,  of  course,  reverts  back  to  ourselves,  who, 
from  the  mental  standpoint,  MUST  TEACH  how  they 
should  criticise,  and  also  insist  that  the  development 
of  sensible  toleration  is  as  necessary  to  their  future 
professional  life,  as  vocal  emission. 
Placing    the    Voice. 

Two  great  signboards  that  loom  up  obstructing  the 
view — at  least  my  view — I  feel  should  be  pulled  down, 
since  they,  like  the  other  expressions  "diaphragmatic- 
breathing,  ruining  the  voice,  etc.,"  do  not  rightly  ex- 
press what  we  mean.  These  two  sign-boards  are,  "plac- 
ing the  voice,"  and  "throaty  voice."  We  will  take  the 
first  sign-board.  The  law  for  gas,  steam,  air,  etc.,  is  the 
same.  Air  imprisoned  in  a  vessel  is  not  sent  out,  even 
with  force,  without  striving  at  the  earliest  possible  in- 
stant to  diffuse  itself.  We  cannot  PLACE  air,  therefore 
we  cannot  PLACE  tone,  since  tone  is  an  air-mass  shock- 
ed into  a  number  of  vibrations,  and  remains  an  air-mass 
during  the  whole  of  its  existence  (although  we  speak 
of  it  with  its  now  peculiar  even  recurring  pulsations 
as  TONE)  immediately  on  leaving  the  vocal  chords,  the 
tendency  is  to  spread  through  every  possible  avenue, 
even  after  the  fashion  or  nature  of  bther  air,  gas  or 
steam.  Even  used  as  a  figure  of  speech,  or  as  a  mental 
picture,  it  is  incorrect,  because  it  tends  toward  the 
mental  expectation  of  something  striking  or  remaining 
at  a  certain  point,  when  it  must  be  the  aim  of  the 
singer,  if  he  wishes  both  resonance  and  sonority,  to 
permit  the  tone-mass  to  be  diffused  to,  and  fill  the  head, 
i.  e.,  the  main  body  of  the  nose,  the  adjacent  sinuses, 
the  pharynx  and  mouth.  The  word  placing,  is  not  in 
the  mind  of  any  one,  synonomous  with  richness, 
warmth,  sonority  and  certainly  not  with  flexibility  or 
movement — in  fact  the  use  of  the  word  only  refers  to 
resonance,  which  I  think,  can  be  taught  much  better 
without   it. 

Now  as  to  the  throaty  voice.  I  suggest  we  take  this 
word  from  our  work,  since  it  is  misinforming,  depress- 
ing, and  more  than  that,  IT  IS  NOT  TRUE.  It  is  not  true 
because,  the  voice,  rising  from  the  vocal  cords  an  appre- 
ciable distance,  is  pure.  The  voice,  as  voice,  would 
pass  on  its  upward  developing  way,  perfectly  pure, 
were  it  not,  that  in  the  majority  of  cases  it  finds  itself 
immediately  blocked  by  the  soft,  flexible  parts  above, 
which  have  fallen  into  wrong  positions  in  their  unskill- 
ful effort  to  mould  the  out  going  tone-mass  into  speech 
sounds.  Since  we  are  all  endeavoring  to  express  our- 
selves properly  in  our  work,  we  cannot  then  say  that 
the  VOICE  is  throaty,  but,  that  THE  SPEECH  IS 
THROATY. 

I  know  of  nothing,  from  the  mental  standpoint,  that 


IS  such  an  uplift  to  the  pupils,  as  this  bit  of  knowledge; 
as  soon  as  he  realizes  that  there  is  nothing  the  matter 
with  his  tonsils,  nor  soft-palate,  and  that  his  tongue  is 
not  abnormal  in  size  but  absolutely  wicked  in  action 
only— that  it  is  not  the  wine  in  the  bottle,  but  the 
bottle  that  is  wrong— a  weight  rolls  from  his  shoulders, 
and  he  begins  to  practice  proper  speech  sounds  with 
great  avidity,  and  to  use  his  ear  acutely  for  the  choked 
vowels.  Another  thing,  that  same  pupil  soon  is  far 
more  lenient  and  fair  in  his  criticisms  of  other  singers, 
and  where  he  formerly  said,  "He  has  no  voice,"  he 
now  says,  "I  can  see  he  would  sing  well  if  he  only 
could  make  his  speech  correct." 
Resonance. 

Correct  elasticity  of  MOVEMENT  FOR  SPEECH  is 
necessary  for  another  reason;  if  the  throat  is  closed,  it 
is  impossibe  for  the  tone-mass  to  reach  the  bone  cavity 
of  the  nose,  and  disperse  itself  against  the  walls  with 
that  energy  which  will  send  it  back  again  into  the 
mouth.  One  often  reads  in  the  "Talks  with  Singers," 
of  the  tone  being  thrown  from  the  nose.  If  one  will 
place  a  small  mirror  carefully  beneath  the  nostrils, 
and  then  sing  with  a  loud  voice  the  whole  alphabet,  he 
will  discover  that  there  will  be  NO  MOISTURE  on  the 
mirror  except  with  the  vowels  m,  n  and  ng,  proving  that 
the  breath  does  NOT  come  through  the  nose.  It  is  sent 
to  the  nose  for  resonance,  for  impact  with  hard  walls 
and  then  forces  the  on-coming  air  to  partake  of  its 
energy.  (I  call  m,  n,  ng  vowels,  as  1  and  the  rolled  r, 
because  they  can  be  vocalized.) 

Open    Throat. 

Many  teachers  seem  to  have  a  great  fear  of  saying 
"open  your  throat."  Why  this  fear  should  arise,  I 
cannot  imagine.  In  fact  the  possible  enlargement  of 
tone  can  only  come  by  a  free,  open  throat.  We  teach 
that  the  constrictor  muscles  of  the  pharynx  (or  throat) 
must  learn  to  yawn;  we  teach  that  yawning  must  be 
practiced  with  reference  to  singing,  as  a  dog  yawns,  or 
any  animal,  not  the  little  bored  yawn  of  stupid  social 
functions.  What  is  this  then  but  a  natural  way  of  ar- 
riving at  a  freely  OPENED  THROAT?  We  teach  that 
when  one  sings  a  high  tone,  the  tendency  is  to  close  the 
length  of  the  throat  too  much,  so  we  say,  "for  a  high 
tone  think  an  opening  space  LOW  in  the  throat":  for  a 
middle  tone,  "think  an  opening  space  IN  toward  the 
back  of  the  throat";  for  a  low  tone  "think  an  opening 
space  UP  in  the  throat" — and  what  is  this  but  yawning, 
or  enlarging  the  throat  back  and  away  from  the  speech 
area.  If,  for  example,  the  tone  is  dispersed  as  far  for- 
ward as  possible,  it  is  similar  to  throwing  a  ball  against 
a  wall,  and  ROOM  MUST  BE  MADE  AT  THE  BACK 
FOR  THE  FREE  BACKWARD  REBOUND  of  the  tone; 
with  a  closed  throat,  or  without  special  lessons  in  act- 
ually opening  the  throat,  this  is  impossible. 
Sensations. 

This  brings  me  to  the  idea  of  SENSATIONS.  The  one 
criticism  of  Mme.  Lehmann's  most  excellent  book,  is  her 


Inside  a  Piano 
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Chapter  I 

■'HE  MUSIC  comes  from  the  inside,  not  the  outside!      It  matters  not  how  beautiful  and  artistic 
the  outside  of  a  piano  may  be,  it  the  inside  is  not  constructed  of  the  best  materials  by  the  most 
experienced  workmen,  even  a  Paderewski  can  not  produce  good  music  I     Yet  how  many  piano- 
buyers  know  anything  whatever  about  the  inside  of  a  piano,  and  the  difference  between  inferior  ma- 
terials and  workmanship,  and  really  dependable  and  expert  construction  ? 

Look  at  Fig.  1.  It  illustrates  the  frame  of  a  piano  with  ulrest-plank.  back(aX  lop) ,  sound-board 
(A),  ribs  (B)  and  the  skeleton  (C). 

The  frame  is  the  very  foundation  of  a  piano — a  foundation  which  has  to  resist  a  pulling  force 
of  over  twenty  tons,  for  the  smallest  treble  wire  on  an  upright  piano  exerts  a  pulling  force  of  over 
two  hundred  and  seventy  pounds,  and  the  total  pull  of  all  the  wires  combined  is  over  twenty)  tons; 
moreover,  this  resistance  must  be  kept  up  night  and  day  without  impairing  the  vibrating  qualities  of 
the  frame.  In  a  poor  piano,  cheap  unseasoned  woods  ate  used — in  a  good  piano  only  carefully 
selected.  u)e//-seasoned  woods;  and  these  are  fastened  together  so  solidly  that  the  frame  is  stronger 
than  if  hewn  out  of  one  piece. 

We  pass  on  at  once  to  the  sound-board  (A),  which  may  truly  be  termed  the  very  soul-tone  of 
a  piano.  The  quaHty,  endurance  and  dependability  of  a  sound-board  rest  upon  the  selection  and 
seasoning  of  the  woods  used — a  faulty  grain  in  a  single  piece  will  mar  the  entire  tone  of  an  instru- 
ment— the  slightest  shrinkage  from  lack  of  seasoning  will  cause  loss  of  lone  which  no  amount  of 
tuning  can  recover. 

Fig.  2  is  drawn  from  and  illustrates  a  small  section  of  a  "KOHLER  &  CHASE"  Piano 
sound-board,  built  of  the  most  carefully  selected  and  properly  seasoned  spruce  in  pieces  not  exceed- 
ing two  and  a  half  inches  in  width,  yet  the  woods  are  so  exquisitely  selected  that  the  grain  in  each 
runs  in  exactly  the  same  direction.  You  can  imagine  how  many  pieces  of  wood  had  to  be  rejected 
before  this  perfect  harmony  in  the  grain  was  achieved — perfect  harmony  in  the  grain  insured  perfect 
tone  in  the  piano. 

Now  look  at  Fig.  3,  which  is  drawn  from  a  small  section  of  a  rib  on  the  sound-board  of  a 
Kohler  &  Chase  Piano.  Every  rib  on  a  "KOHLER  &  CHASE  PIANO"  is  scientifically 
graded,  glued  and  doweled  on  the  back  of  the  sound-board  while  the  latter  still  retains  the  heat  of 
the  dry-kiln,  so  that  during  the  cooling  it  takes  a  slightly  coni'ejr/orm.  This  process  is  similar  to  that 
emplojed  in  the  making  of  famous  violins,  and  is  so  expensive  that  it  is  only  used  by  a  few  of  the 
best  piano  makers.     The  large  number  of  "KOHLER  &  CHASE"   F*IANOS  sold  enables  us  to  use  this  expensive  process  withcut  material  addition  to  the  price  cf  the  piano. 

If  you  ate  interested  in  knowing  all  about  a  piano  and  the  difference  between  a  good  and  a  poor  instrument,  it  will  well  repay  you  to  read  our  future  publicity,  wherein  we  shall  dei 
piano  in  detail;    moreover,  we  shall  be  delighted  to  take  you  through  our  workshops  and  show  you  the  materials  and  details  in  order  that  you  may  thoroughly  understand  the  subject. 
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insistence  on  the  idea  that  her  sensations  in  singing 
must  be  similarly  felt  by  other  singers.  Let  us  show  a 
chart  I  compiled  from  the  testimony  of  a  number  of  dis- 
tinguished singers  in  regard  to  where  each  FELT  the 
trill;   the  results  as  you  see  are  not  identical: 

Singers  are  very  apt  to  teach  what  they  were  taught, 
not  what  they  have  learned  by  experience.  I  have  oft- 
en said  to  artists,  "Do  you  place  the  grip  of  your  body 
at  your  back,  or  do  you  lower  your  shoulders  for  com- 
pression?" "Do  you  do  this  or  that?"  and  they  often 
say  at  once,  "No!"  and  after  a  few  minutes  singing  one 
says,  "but  you  certainly  DO  as  I  suggested,"  they  reply: 
""Well,  yes,  I  suppose  I  do,  but,  you  see  one  learns  that 
after  they  go  on  the  stage;  I  did  not  learn  that  from 
M.  or  Mme.  So  and-so." 

"If  then,"  I  have  often  said,  "you  have  learned  a  good 
thing  from  experience,  why  don't  you  give  it  some  pub- 
lic   credit   for    your    success?"     Their    reply    has    often 
been,   "Nobody   would   understand   me!" 
Compass. 

May  I  have  the  time  to  say  a  few  words  about  com- 
pass? If  a  voice  is  less  than  two  octaves  compass,  it  is 
due  to  nervous  closure  of  the  throat,  caused  by  pre- 
conceived ideas,  or  the  unconscious  absorbtion  of  wrong 
habits  of  singing. 

The  closing  of  the  tube  of  the  throat  is  the  chief 
cause,  for,  after  much  study  I  am  convinced  that  the 
pharynx  is  the  chief  factor  in  compass,  a  factor  that 
only  takes  the  action  of  the  vocal  chords  as  a  base,  and 
not  as  a  master.  A  THROAT  trained  to  form  different 
diameters  with  ease  and  flexibility,  and  to  NEVER 
CLOSE,  immediately  give  out  tones  above  and  below 
a  certain  range,  which  the  pupil  termed  normal. 

Three  things  tend  to  close  the  throat  and  crush  the 
compass;  a — persistently  closed  pharynx;  b — a  hyper- 
sensitive ear,  which  refuses  to  hear  crude  tones,  and 
therefore  protects  itself  by  closing  the  throat;  c — undue 
emotion. 

In  regard  to  the  first  many  interesting  lessons  can  be 
successfully  given  to  overcome  the  wrong  habit.  For 
the  second,  still  more  interesting  time  may  be  given, 
for  it  deals,  and  often  humorously,  with  the  mind.  For 
the  third,  purely  mental  lessons  must  be  given. 
Plane. 

It  seems  a  pity  that  we  have  so  fixed  our  expression 
that  tones  are  HIGH  and  LOW  that  there  is  little  hope 
of  altering  the  terms.  If  we  could  persuade  the  pupil 
that  the  difference  of  pitch  is  mainly  a  difference  in  the 
diameter  of  the  tube  through  which  the  air  passes,  it 
would  be  easier;  young  pupils  take  this  idea  readily. 
However,  a  good  plan  is  to  insist  on  the  mental  picture 
being  a  plane;  that  is,  think  the  high  tone  DOWN  as 
to  space,  and  the  low  tone  UP,  and  this  brings  it  to 
the  idea  of  a  level  line,  or  more  like  the  piano-forte 
key-board.  Again,  to  imagine  the  voice  follows  the  line 
of  a  violin  string,  instead  of  a  cello  string,  or  that  all 
the  diameters  of  the  throat  are  parallel  with  the  tongue; 
all  mental  pictures  that  take  away  from  the  idea  of 
supporting  the  tone  in  a  high  position,  relieve  the  men- 
tal endeavor  to  close  beneath  the  tone  for  protection  of 
the  position. 

Flexibility. 

Flexibility  is  tlie  youth  of  the  voice,  whether  the 
singer  is  old  or  young.  At  the  commencement  of  study, 
when  the  mind  is  not  clear  as  to  what  to  do,  yet  bent 
on  doing,  when  the  intention  is  unfocused  and  the  body 
wishes  to  rule,  nothing  so  lessens  the  muscularity  of 
the  one,  and  attracts  the  concentrated'  attention  of  the 
other,  like  exercises  in  flexibility,  preferably  taken  bod- 
ily from  selections  the  pupil  will  study  later,  when  he 
will  rejoice  that  certain  definite  and  useful  things  have 
already  been  accomplished,  and  obstacles  removed.  It 
is  far  easier  for  a  pupil  to  sing  "Bel  raggio,"  the  "Shad- 
ow Song,"  or  the  opening  cadenza  to  "Liete  Signor,"  or 
the  famous  page  for  the  barber  in  "Barbier  von  Bag- 
dad," than  to  sing  Brahm's  "Lullaby,"  Schumann's 
"Mondnacht,"  or  "The  Last  Rose  of  Summer."  From 
the  flexible  or  florid  work  of  sixteen  tones  in  a  measure, 
he  drops  to  eight  in  a  measure,  four,  two,  to  one  in 
eight  measures. 

There  is  still  another  point.  It  is  the  use  of  vocalism 
and  solfeggi.  One  reads  that  Porpora  kept  one  of  his 
pupils  six  years  on  one  page  of  music.  I  agree  with 
him.  Outside  of  what  may  be  written  on  one  page  of 
music  paper,  it  is  far  more  intelligent  to  work  with 
songs  which  must  represent  an  idea,  and  this  because 
we  must  arouse  that  force  which  compels  emotion  to 
arise   so   that   we   may   train   its   influences — which   are 


enormous — as  we  train  intelligently  the  use  of  words 
and  their  colour  value  both  in  regard  to  quality  and 
emission  and  also  that  they  may  discover  that  it  is  in 
the  order  of  things  thoy  must  eventually  do.  IMental 
excitement  runs  low  in  (for  example)  a  Concone  exer- 
cise, and^'^tter  ten,  subsides  entirely.  When  "Vilan- 
elle,"  or  "A  Bowl  of  Uoses,"  "Je  suis  Titania,"  or  "Al- 
calde" is  sung,  the  figure  changes,  the  eyes  change, 
the  lower  jaw  ceases  to  be  a  fixed  body,  therefore,  we 
must  consider  as  one  of  the  most  fundamental  prepara- 
tions for  improvement,  what  attitude  of  mind  will  be 
to  our  advantage. 

Since  many  great  singers  have  sung  whole  operas  in 
their  youth  and  continued  to  use  their  voices  correctly, 
we  find  it  is  the  way  one  uses  his  voice  under  excite- 
ment,  that   becomes   the   oasis   of  our   work. 
Mental. 

Under  this  head  comes  everything  connected  with 
our  lives,  but  there  are  special  characteristics  that  are 
superior  masters  when  it  comes  to  education. 

'The  messages  to  the  brain  are  received  through  the 
impressions  from  touch,  eye,  and  ear,  but  that  of  touch 
as  a  factor  in  our  work,  is  not  often  used.  For  ex- 
ample, passing  the  hand  over  a  smooth  surface  is  of 
value  in  intensifying  the  idea  of  an  even  non-tremolo 
voice;  moving  the  arms  out  and  downward  for  a  high 
tone;  making  a  circle  with  the  first  finger  and  thumb, 
and  then  slipping  the  first  finger  of  the  other  hand 
around  within  the  circle  intensifies  the  idea  of  an  open 
throat,  and  similarly  to-  wind  the  handkerchief  about 
the  thumb  destroys  the  circle,  and  attracts  attention  to 
obstacles  placed  in  the  throat;  tapping  on  the  wrist  for 
rhythm  is  very  effective,  and  many  other  exercises. 

The  chief  thing  to  be  aroused  in  the  mind  of  the  pupil 
is  Expectancy!  This  seems  to  be  the  root  of  the  mat- 
ter. The  three  great  words  to  be  learned  by  heart,  are. 
Expect!     Listen!     Choose! 

Expectancy  requires  that  concentration  which  elim- 
inates FEAR  and  arrives  at  self-attention.  May  I  here 
express  a  wayward  belief  of  mine,  that  may  call  forth 
discussion?     We  say  "She  Is  so  SELF-CONSCIOUS  she 

CclllTlOt    SUCCGGd  " 

It  is  the  word  SELF-CONSCIOUS  that  I  object  to. 
Self-consciousness,  is  consciousness  of  one's  self,  and  it 
seems  to  me,  if  carried  far  enough,  would  make  one  for- 
get the  rest  of  the  world.  There  is  nothing  about  it 
that  means  one  is  simply  conscious  of  his  faults  and 
shortcomings;  it  might  just  as  well  mean  how  greatly 
superior  we  think  ourselves!  It  seems  to  me  that  the 
thing  to  say,  is:  "No,  you  were  NOT  self-conscious  at 
all;  on  the  contrary  you  were  mightily  conscious  of 
YOUR  SURROUNDINGS,  and  there  was  no  SELF  in  it 
at  all!  Now,  BE  SELF-CONSCIOUS;  expect  what  YOU 
are  going  to  do;  listen  to  hear  if  YOU  are  succeeding; 
and  make  it  evident  by  your  variety  of  charm  in  the 
work  that  you  are  singing  to  YOURSELF."  On  this 
one  point,  I  avoid  the  dictionary.  Oh,  yes,  and  on  one 
other,  that  is  our  use  of  the  word  "diction;"  They  say 
we  must  not  use  it — that  we  are  wrong — and  as  my 
whole  paper  is  devoted  to  our  using  the  proper  words, 
this  displays  a  weak  point  some  one  else  must  defend. 
Temperament. 

One  is  often  asked  "what  is  temperament?"  Temper- 
ament is  active  appreciation.  I  believe  every  one  is 
born  with  the  root  of  the  plant  alive  within  them,  but 
in  some  it  is  weak — in  some  strong. 

Sentimentality  and  temperament  are  not  at  all  the 
same  thing.  Temperament  unfolds,  sentiment  adores 
what  is  visible.  Temperament  constructs,  sentiment 
dresses  what  is  constructed;  sentiment  is  the  moon- 
light, temperament  the  all -light  and  creates  light  for  the 
dark  places;  sentiment  is  the  rainbow  reflection  of  light 
temperament  the  never  ending  light  of  radium, 
Temperament  knows  without  being  taught,  it  know^v 
from  the  first;  it  is  constructive  imagination,  and  arises 
from  within;  sentiment  appreciates  the  work  of  others 
but  never  creates;  temperament  has  to  do  mainly  with 
the  intellectual  and  emotional  side;  sentiment  with  the 
emotional   and   sensuous. 

May- I  say  a  word  which  seems  appropriate  here,  for 
it  concerns  the  arousing  of  the  emotions.  Americans 
have  less  to  answer  for  in  this  point  than  continental 
teachers;  it  is  this.  Pupils  going  abroad,  meet  con- 
stantly with  the  suggestion  that  they  can  never  reach 
the  height  of  their  ability  vocally,  until  they  have  fallen 
in  love!  What  these  teachers  want  (legitimately),  is 
an  aliveness  and  an  awakening,  mental  excitement; 
that  is  what  we  all  want,  but — between  these  episodes 


there  is  a  despondency  that  more  than  balances  any 
good,  to  say  nothing  of  the  undermining  of  the  moral 
and  spiritual  nature.  No.  I  believe  that  a  good  electric 
shock,  throwing  a  book  at  them,  or  a  good  beating 
would    do    them     more    good. 
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awakening  of  tenii)erameiit  can  not  be  gained  that  way, 
and  the  pupils  should  be  giiai'ded  against  such  advice. 

Some  one  has  said,  Epiclitus,  I  believe,  "Godlike  is 
the  physician  who  is  a  philosopher."  May  not  the  day 
come  when  the  world  will  say,  "God-like  is  the  MUSI- 
CIAN who  is  a  piiilosopher!" 

We  hold  in  our  hands  so  much  influence  over  the  sub- 
conscious minds  of  our  pupils,  that  I  sometimes  think 
the  Chinese  were  very  wise  in  making  the  subject  of 
music,  its  composition,  instruments,  etc.,  a  governmental 
matter,  and  under  the  law.  Within  the  mental  studies, 
it  seems  to  me  there  is  not  a  grace  or  strength  of  mind 
or  body  or  soul,  that  we  cannot  appropriately  teach,  and 
that  a  book  on  the  real  philosophy  of  singing  has  not  yet 
been  written. 

We  have  to  do  with  the  whole  life  of  the  pupil,  and 
have  the  advantage  of  being  able  to  do  this  in  the  most 
fascinating  and  attractive  way  to  them,  and  we  must 
realize  that,  whether  we  wish  it  or  not,  all  the  char- 
acteristics that  go  to  stunt  or  develop  their  moral  and 
spiritual  natures  is  stamped  by  our  own  views  of  the 
aims  and  worth  of  living.  It  is  certainly  a  joy  to  know 
that  the  standard  of  right  thinking  and  right  living 
among  members  of  our  profession,  is  already  high,  and 
that  we  are  develojiing  on  right  lines,  and  that  we  may 
talk  about  these  things,  confident  of  meeting  with  help- 
ful response. 

We  all  seem  striving  on  an  upward  road,  and  so, 
whatever  the  capability  of  the  pupils  we  teach,  however 
we  may  present  our  individual  ideas  of  the  so-called 
"methods"  of  acquiring  physical,  vocal  and  mental  fit- 
ness, we,  as  their  leaders,  feel  that  with  the  lady  spoken 
of  at  the  beginning  of  my  talk,  we  are  driving  A  LITTLE 
NEARER  THE  SUNRISE. 

(The  End.) 
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short  engagement  at  the  Folies  Bergere,  New  York, 
and  after  seeing  them,  Martin  Beck  secured  them  for 
a  tour  of  the  Orpheum  circuit.  Their  act  is  called  "The 
Long  and  the  Short  Of  It,"  and  consists  of  a  variety 
of  stunts  indulged  in  by  the  eight  artists  who  compose 
it.  A  j;retty  English  Comedienne  sings  and  dances. 
The  grotesque  waiters  are  up  to  all  sorts  of  absurdities. 
A  passer-by  drops  a  match  in  the  pan  of  gasoline.  The 
expected  hapi)ens.  His  pieces  are  picked  up  and  pasted 
together  by  the  bill  poster  and  behold,  the  man  walks 
forth  as  good  as  new.  The  Giants  enter  and  stir  things 
into  further  consternation.  Bob  Pender  is  one  of  the 
oldest  and  cleverest  of  English  pantomimists. 

Carlton,  the  long  magicrian  will  be  an  entertaining 
feature  of  the  new  bill.  He  is  a  celebrated  English 
Music  Hall  entertainer,  who  coujiles  fun  with  dexterity 
in  his  feats  of  ledgerdemain.  Nature  by  her  stinginess 
aids  Carlton  greatly  as  a  laugh  maker.  He  is  as  scant 
a  creature  in  point  of  width  and  breadth  as  one  will 
find  outside  of  the  "human  skeleton"  platform  at  a 
dime  museum.  Karl  Emmy  will  introduce  his  pets  to 
the  Orpheum  audiences  next  week  in  the  spectacular 
comedy,  "Isn't  She  Terrible?"  The  pets  are  ten  of  the 
cutest  and  cleverest  little  terriers,  who  exhibit  a  won- 
derful proficiency  in  acrobatics.  The  comedy  portion  of 
the  entertainment  is  furnished  by  a  little  furry  terrier 
called  "Moodie"  who  impersonates  a  clown.  Her  cap- 
ers and  aptitude  for  doing  the  wrong  thing  at  the  right 
time  have  given  the  act  it's  title.  Next  week  will  be 
the  last  of  Connelly  &  Webb;  Deiro;  Morny  Cash, 
and  Nana,  the  famous  and  beautiful  Parisian  danseuse. 


MISS    RIEGELMAN'S    CONCERT. 


ORPHEUM. 


The  Pi.inophiend  Minstrels  featuring  Ben  Linn  and 
Ha  Grannon,  and  consisting  of  the  following  well  known 
players.  Misses  Dixie  Crane,  Audrey  Kelcey,  Rita  Rav- 
ensburg,  and  Messrs.  Boyd  Marshall,  Stewart  Jackson, 
Victor  Stone,  and  Jack  C.  Claire,  will  head  the  Orpheum 
bill  next  week.  It  is  the  newest  version  of  Jesse  L. 
Laskey's  well  known  Pianophiends.  This  season  the 
act  is  presented  with  all  new  songs,  costumes,  etc.,  and 
the  new  cast  is  said  to  be  the  best  of  its  kind  that  has 
appeared  in  vaudeville  in  some  years.  Mr.  Linn  is  well 
known  as  the  singer  of  that  famous  song,  "No  One 
Loves  a  Fat  Man,"  and  as  a  singer  of  character  com- 
edy songs,  he  has  few  equals.  Miss  Ila  Grannon,  the 
pretty  and  clever  ingenue,  has  some  exceptionally 
catchy  ditties. 

Bob  Pender's  Giants,  English  comedians  and  panto- 
mimists, who  were  recently  featured  at  the  Royal  The- 
atre, Drury  Lane,  London  and  the  Folies  Bergere,  Paris, 
will  also  apepar.     They  came  to  this  country  to  play  a 


Miss  Mabel  Riegelman  has  decided  to  give  a  concert 
at  the  Columbia  Theatre  on  Sunday  afternoon,  Sep- 
tember 17th.  Considerable  interest  is  being  manifested 
in  this  event  and  we  have  no  doubt  that  this  exceed- 
ingly clever  operatic  artist  will  attract  a  very  large 
audience  anxious  to  testify  to  her  unquestionable 
ability.  Miss  Riegelman  is  taking  particular  pains  iii 
the  preparation  of  her  program,  taking  into  considera- 
tion the  severe  demands  which  our  local  musical  pub- 
lic sets  any  artist  who  appears  in  this  community. 
F'red.  Maurer  will  be  the  accompanist  and  those  who 
know  him  understand  the  excellent  choice  made  by 
Miss  Riegelman.     Tickets  will  be  $l.-50  and  $L00. 


Frederick  Stevenson,  the  distinguished  composer  and 
pedagogue  of  Los  Angeles,  has  decided  to  go  to  Colorado 
Springs,  where  he  expects  to  devote  his  time  exclusively 
to  composing.  Mr.  Stevenson  expects  to  remain  there 
indefinitely  according  to  his  present  plans.  His  many 
friends  in  Los  Angeles  will  be  very  sorry  to  see  him 
leave.  However,  those  who  admire  his  compositions 
will  be  glad  to  have  him  devote  all  his  time  to  this 
avocation. 
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Composer  of  the  following  works: 
Piano: 

Caprice,  D  Flat  Major 

Mazurk 

La  Vivandiere  March,  Etc. 
Sones: 

Fruehlingsahnen 

Wunsch 

Abcndgruss 

Getaeuschtes  Lieben 

Keine  Stunde 

Abendruh 

In  der  Feme 

Am  Meer 


310  Sutter  Street 


Prof.  Beringer  Delighted  With  His  Baldwin 

Director    of    Beringer    Conservatory    Says :     "A    Beethoven 

Sonata,  a  Chopin  Nocturne,  or  a  Bach  Fugue  Can  Only 

Be    Fully    Appreciated    When    Rendered    On 

One   of   Your    Baldwin    Grands" 

June    15,    1911 

THE  BALDWIN  COMPANY 

San  Francisco,  Ca'. 
Gentlemen : 

I  have  often  witnessed  the  gratification  that  is  experienced  by  all  the  foremost  artists  of  the  day,  who 
use  your  celebrated  Baldwin  Piano,  and  I  take  great  pleasure  also  in  expressing  my  enthusiasm  and  apprecia- 
tion of  your  most  artistic  and  wonderful  piano  which  1  purchased  from  you. 

I  perceive  with  what  artistic  success  you  have  attamed  the  mcorporation  of  the  wonderful  Baldwin 
tone.  A  Beethoven  Sonata,  a  Chopm  Nocturne,  or  a  Bach  Fugue  can  only  be  fully  appreciated  when  ren- 
dered on  one  of  your  Baldwin  Grands.  1  find  your  Baldwin  Grand  of  wondrous  beauty.  It  is  a  noble  work 
of  art. 

I  delight  in  tendering  you  this  unsolicited  testimonial  and  the  honor  to  call  nr.yself  your  fiierd. 


^^4^-^?6^1^  /^i=^2^-*--^-^^2.^— 
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Director  of  Beringer  Conservatory  of  Music 

San  Francisco 


Manufacturers 


E.   G.  StricKlea 

I-I  V\0 — HAKIIOXV — COMPOSITION 
Stiidio.s:      Kooin      !l«<!      Koliler     &      Cliiise 
UIiIk'.,     Sun     Frain-i.tco.      Tel.     Kenniy     .-.4.'4. 
47(»  astli  St.,  Oaklaiul.      Tel.  Piednioiit  \r<:i,. 

CKester  Herold  Tenor 

Soloist     First     Cliurcli     of    Clirlst     Scientist 

Sail    Franeisco.      Christian    Science    Hnll 
A <1  <l ress    San    Jose,    Cnl.      I'hone    S.    J.    3!>82 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple    Beth    Israel 

VocBl   Instruction,  Concert  Work 

Plioiie    \\  est   4MI0  ariO.'i   Clay   St. 

Willard  Batchelder 

VOCAI,   STUDIO 
Kohler    &    Chase    Uulldlng,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Miss  Elizabeth  Weflgate,  Alameda, 

Mr.  Arthur  Foote,  BoSon. 

1125  Paru  St.,  Alameda Tel.  Alameda  b2 

Cyvilsk.  Ormay 

PIANIST        ACCOMPANIST       COACH 

Refers  to  Fritz  Krcisler  and  Franz  Wilczek 

Studio:  905   Kohler  &  Chase  Bldg.,  San  Francisco 

Vf^-ne^'sr  THE  VOICE 

*  *^*  *''  THE  ART  OF  SINGING 

A..     R..  (  California  Conservatory  of  Music 

— k  Studios  •    S.  F.,  Kohler  St  Chase  Building 
DO'W  '  Oakland.  2126  Grove  Street 


Bentley  Nicholson,  Tenor 

Vocal   Sdnlio.      Concerts  and   Recitals. 
Rlon.  and    'I'hurs.   :!7(i   Sutler    St.      Phones: 
Studio,  Douuias  ^OlCi;    llesidencc,  1730  Pine 
kiln      1!I42. 


SI 


I't, 


Alfred  Cogswell 

S7«    Sutter    St.,    (llooin    2r,),    San    Francisco 
a<li:«  ChnnniiiK  Way,  Herkeley. 


Music&l    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 


EULA  HOWARD 
239  4th  Avenue       Tel.  Pacific  214 

EDNA    MONTAGNE 

r,780  Viofenie  St.. Oakland.  Cal. 

LOUIS  FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 

ASHLEY  B.  PETTIS 

15  T.incoln  St.,  S.  F.      1931  Home  St.,  Berk. 


MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berlt.  3115 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

F.     A.     WICKMAN 

906  Kohler  &  Chase  Bldg.       Tel.  Kearny  .5454 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 
904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS   CAROLINE    HALSTED   LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.   OLIVE   ORBISON 
1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA.  GOODSELL 

2310  College  Ave.,  Berk.      Tel.  Berk.  6609 

MRS.     FRANCES    THOROUGHMAN 

904  Kohler  &  Chase  Bldg.    Tel.  Ke'rny  5454 

MME.    ABBIE   CARRINGTON-LEWYS 

1901   Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 

MME.   ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 


HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 

SIGNOR     ANTONIO     DE     GRASSI 
20  Park  Village  East,    London,  N.W.  (Eng) 

MANDOMIV.    I.t'TK    AND    GUlTAn 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush   Street  Phone  West  8948 


ALICE   KELLAR-FOX 
62  Baker  Street.  Tel.  Tark  1782. 


The    Best    of    All     r 
Player    Pianos 

The 
Angelus 


People  who  intend  buying  player-pianos,  who  wish  the  best,  who  ap- 
preciate the  true  musical  qualities  of  an  instrument,  should  investigate  the 
Angelus  products,  the  Knabe-Angelus,  the  Emerson-Angelus,  and  the  An- 
gelus Piano  before  their  purchase  is  made. 

The  new  88-note  Angelus  Pianos  combine  more  features  of  excellence, 
are  more  perfect  musically  and  mechanically,  are  more  easily  operated,  more 
simple    and    rnoi'e    duiable    than    any    pla.ver-piano   on    the   Aniei'ican   market. 

Skill  is  not  needed  in  the  playing  of  the  Angelus.  The  "Melodant" 
separates  melody  and  harmony,  just  as  in  hand  playing.  The  "Phrasing 
Lever"  imparts  the  true  personality  of  the  performer  to  the  number  played, 
while  the  automatically  operated  sustaining  pedal  insures  the  correctness 
of  the  rendition.     These  are  but  a  few  of  the  exclusive  Angelus  features. 

All  Angelus  products  bear  a  guarantee  for  ten  years. 

No  other  is  warranted  for  more  than  half  as  long. 

Angelus  pianos,  though  better  in  every  way,  are  no  more  costly  than  the 
inferior  kinds,  and  they  are  sold,  when  desired,  on  easy  payments.  Your 
old  piano  taken  at  full  value.     Ask  for  demonstration  and  catalog. 
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THE  FRENCH  OPERA  SEASON. 


Hitherto  the  scenery  used  in  operatic  productions  in 
this  city  has  invariably  shown  the  signs  of  wear  no 
matter  how  magnificent  or  how  elaborate.  With  the 
coming  season  of  French  opera  at  the  Valencia,  it  will 
be  different  for  M.  Grazi  has  decided  to  build  his  pro- 
ductions in  this  city  and  Signor  Benvenuti  of  Rome, 
and  Monsieur  G.  Auffret  of  Paris,  have  already  com- 
menced the  work  and  have  submitted  designs  and 
sketches  for  twenty-seven  sets  of  scenery  and  this  is 
but  a  small  part  of  what  will  be  utilized  during  the 
great  season.  Two  more  artists  are  enroute  from  Paris 
to  assist  in  the  work.  Many  of  the  costumes  will  also 
be  made  in  this  city,  and  it  is  the  idea  of  the  manage- 
ment to  establish  an  operatic  plant  here  that  will  equal 
any  in  the  country.  Contracts  are  now  being  made  with 
musicians  for  the  orchestra  and  while  preference  will  be 
given  to  our  best  local  men  who  are  available,  special 
players  will  be  brought  here  for  any  instruments  neces- 
sary. The  repertoire  of  the  company  is  certainly  a 
splendid  and  quite  novel  one,  and  all  that  the  manage- 
ment must  now  demonstrate  is  the  worth  and  ability  of 
the  principals.  When  asked  regarding  his  artists,  M. 
Grazi  shrugged  his  shoulders  and  said:  "Do  you  sup- 
pose I  would  risk  nearly  fifty  thousand  dollars  in  steam- 
ship and  railroad  fares  alone  if  I  was  not  SURE  of  my 
artists?"  Furthermore,  he  added:  "I  know  what  the 
American  public  demand  and  I  come  prepared  to  give 
It  to  them,  and  if  I  were  not  prepared,  I  would  not  have 
come." 

Manager  Greenbaum  says  that  Grazi  knows  every  end 
of  the  business  both  in  back  and  in  front  of  the  cur- 
tain. He  is  directing  the  scenic  work,  he  is  designing 
costumes,  he  is  thoroughly  familiar  with  the  mechanical 
part  of  the  stage,  he  is  a  splendid  musician,  having 
been  famous  as  a  lyric  tenor,  and,  like  Andreas  Dippel, 
he  knows  how  to  cater  to  th§  artists  as  well  as  the 
public.  He  is  a  Corsican  by  birth  and  so  equally  at 
home  in  the  requirements  of  both  the  French  and  Italian 
repertoire,  and  he  is  also  quite  familiar  with  the  Wag- 
nerian works  which  are  now  given  in  every  opera  house 
of  the  Latin  countries.  Greenbaum  says  that  the  more 
he  sees  of  Grazi  the  more  convinced  he  becomes  that 
this  man  will  be  the  future  big  operatic  manager  of  the 
West.  It  has  been  decided  to  make  the  season  twelve 
weeks  in  this  city  and  four  weeks  in  Los  Angeles,  ana 
it  is  likely  that  a  trip  to  Mexico  will  be  made,  for  one 
of  the  leading  impresarios  of  that  country  has  asked 
M.  Grazi  to  give  him  the  refusal  of  the  company  until 
after  the  elections  in  that  much  troubled  country. 

The  orchestra  will  number  eight  first  violins,  six 
second  violins,  four  violas,  three  violoncelli,.  and  four 
contra  bassi  with  the  usual  complement  of  wood,  wind, 
brass  and  percussion  numbering  just  forty-eight,  and 
with  ten  additional  for  certain  modern  works  besides 
special  trumpeters  and  a  brass  section  for  use  on  the 
stage.  Among  the  novelties  will  be  the  production  for 
Gounod's  "Faust"  in  its  entirety  which  includes  the 
Walpurgis  night  scene  and  the  beautiful  ballet  suite, 
the  music  of  which  has  often  been  jilayed  here  by  Fritz 
Scheel.  To  give  this  work  it  will  probably  be  necessary 
to  divide  the  performance  into  two  sections  as  was  done 
with  Parsifal  at  the  old  Grand  Opera  House,  allowing 
intermission  of  two  hours  for  dinner.  Notwithstanding 
the  enormous  expense  of  such  a  season  the  prices  will 
not  be  excessive  and  will  range  from  $4.00  down  to  $1.00. 
With  the  big  Eastern  companies  the  minimum  price  was 
always  $2.00.  It  has  been  decided  to  open  the  season 
with  Massenet's   "Herodiade." 


Leonard  Berwick,  who  is  said  to  be  one  of  the  finest 
and  most  interesting  pianists  living,  but  who  is  so  well 
established  in  Europe  that  he  has  never  even  con- 
sidered touring,  is  visiting  Australia  and  Greenbaum 
has  induced  him  to  consent  to  give  just  one  concert  on 
his  arrival  in  this  country  in  October.  The  manager 
predicts  a  great  surprise  for  our  public  in  this  engage- 
ment. 

*     *     * 

Signor  Tanara,  assistant  conductor  to  Toscanini,  has 
been  engaged  to  appear  with  Signor  Pasquale  Amato, 
as  accompanist  when  he  appears  in  concert  in  this  city. 
Amato  is  again  to  be  the  star  baritone  of  the  Metropol- 
itan and  his  concert  appearances  are  not  a  portion  of 
a  formal  concert  tour  but  in  the  nature  of  a  special 
engagement  arranged  by  Robert  Slack  of  Denver,  L.  E. 
Behymer  of  Los  Angeles,  and  our  own  Greenbaum. 
Amato  will  not  appear  under  any  other  managements 
and  the  entire  tour  is  limited  to  twelve  concerts  of 
which  Greenbaum  has  secured  four.  Mme.  Gilda  Lon- 
geri,  who  in  private  life  is  Mme.  Tanara,  will  be  the 
assisting  artist  and  it  is  only  this  opportunity  of  intro- 
ducing  his  wife   to   the  American   public   that   induced 


Tanara  to  accept  this  engagement  for  he  is  considered 
one  of  Italy's  foremost  conductors  and  his  appearing  as 
an  accompanist  is  a  great  concession  and  would  only 
be  made  to  an  artist  of  Amato's  standing.  The  first 
Amato  concert  is  announced  for  Sunday  afternoon,  Oc- 
tober 8th. 

*  :i=  * 

Sousa  will  bring  the  largest  band  he  has  ever  toured 
with  when  he  appears  here  October  1st,  2d,  3d,  and  4th. 
It  will  number  sixty  players  who  left  New  York  with 
him  last  December  for  his  tour  of  the  world.  The  Music 
and  Dramatic  Committee  of  the  University  has  invited 
Sousa  to  give  two  concerts  in  the  Greek  Theatre  on 
Thursday  afternoon  and  night,  October  5th  and  on  the 
6th  he  will  apper  before  the  students  of  Stanford. 

Emma  Eames  and  Emilio  De  Gogorza  who  are  spend- 
ing their  honeymoon  in  Switzerland,  will  make  a  short 
visit  to  the  Coast  before  commencing  their  Eastern  tour. 
De  Gogorza  writes  that  he  has  been  working  on  a  con- 
cert repertoire  with  Mme.  Eames  and  that  he  has  de- 
veloped an  exceptional  talent  for  lieder  singing,  a  side 
of  the  art  that  most  prima  donnas  neglect.  In  their 
repertoire  will  be  a  number  of  both  operatic  and  classic 
duetts.  The  combination  of  these  two  great  stars  will 
be  the  most  expensive  concert  company  that  has  yet 
toured  this  country.  Either  alone  would  be  capable  of 
packing  any  auditorium.  Greenbaum  announces  the 
Eames-De  Gogorza  concerts  for  the  last  week  in  Oc- 
tober. 


PIERRE   GRAZI 

Managing   Director  of  the   Paris  Opera  Company  Which 

Will   Begin  a  Four  Months'  Grand  Opera  Season  At 

the  Valencia  Theatre,  Monday.  November  13th. 

Mrs.  M.  E.  Blanchard,  who  spent  the  last  three  months 
in  London  and  Paris,  will  return  next  week  and  re- 
sume her  studio  work  about  September  1st.  While 
abroad  Mrs.  Blanchard  coached  concert  repertoire  with 
Victor  Beigel  of  London  and  Mme.  de  Sales  in  Paris. 
She  devoted  most  of  her  time  to  the  study  of  the  works 
of  the  later  German,  French  and  English  composers, 
particularly  those  of  the  modern  school.  Mr.  Heigel  was 
enthusiastic  regarding  Mrs.  Blanchard's  artistic  facul- 
ties and  declared  her  to  be  the  equal  of  any  concert 
singer  he  has  heard.  In  Paris  Mrs.  Blanchard  devoted 
her  principal  attention  to  the  modern  French  compos- 
ers and  indeed  to  the  entire  atmosphere  of  French 
literature.  Mrs.  Blanchard  will  again  occupy  her  stu- 
dio at  845  Ashbury  Street  and  will  take  charge  of  the 
vocal  department  of  Mill's  college  which  she  has  had 
under  her  excellent  care  for  some  time.  Soon  after  her 
return  Mr.  Blanchard  will  announce  a  date  for  her  con- 
cert which  will  take  place  early  in  the  season. 

.-;=       *       * 

Mr.  and  Mrs.  Don  Pardee  Riggs,  of  Fresno,  who  were 
in  San  Francisco  and  Oakland  from  .luly  1st  till  Septem- 
ber 1st,  have  returned  to  their  regular  duties  in  the 
raisin  city  and  resumed  their  extensive  studio  work. 
Mrs.  Rigs  was  heard  here  on  several  occasions  with 
great  success,  her  voice  and  interpretative  powers  mak- 
ing a  lasting  impression.  This  will  be  the  twelfth  sea- 
son in  Fresno  of  these  two  excellent  musicians  who  are 
doing  a  great  deal  for  musical  progress  in  Central  Cali- 
fornia. 


Henry  Schoenefeld  of  Los  Angeles,  a  splendid  music- 
ian and  a  musical  director  of  superior  ability,  is  visit- 
ing in  San  Francisco.  Mr.  Schoenefeld  is  a  comjioser 
of  international  reputation  and  his  compositions  are 
presented  by  several  of  the  most  prominent  of  the 
world's  symphony  orchestras. 
»     *     * 

Mrs.  Grace  Davis  Northrup  will  give  a  song  recital  at 
Ebell  Hall,  Oakland,  on  Thursday  evening,  September 
7th  which  promises  to  be  a  musical  event  of  a  very  im- 
portant nature.  Mrs.  Northrup  has  decided  to  return 
to  New  York  for  an  indefinite  period,  and  it  is  more 
than  likely  that  she  will  remain  there  to  enter  the  musi- 
cal cult  of  the  American  metropolis.  So  the  forthcoming 
concert  will  be  a  real  farewell  affair.  The  program  will 
include  old  songs  by  Handel,  Cesti,  Mozart,  etc..  and 
there  will  be  a  group  of  French  and  German  songs  as 
well  as  two  Russian  songs  by  the  latest  of  Russian  com- 
posers, Mourssorgsky,  whose  compositions  have  so  far 
never  been  heard  on  this  Coast.  Of  particular  interest  is 
the  announcement  that  L'da  Waldrop,  the  young  pianist, 
will  be  the  accompanist,  and  those  who  have  heard  Mr. 
Waldrop's  work  with  Von  Warlich  recently  will  appre- 
ciate the  treat  in  store  for  real  musicians.  Tickets  are 
one  dollar  each  and  they  are  for  sale  at  Sherman,  Clay 
and  Co.'s,  in  Oakland.  They  may  also  be  obtained  at 
the  hall  on  the  evening  of  the  concert. 
•     *    .• 

The  Lambar'di  Company  has  commenced  an  eight 
weeks'  engagement  at  Idora  Park.  It  presents  the  usu- 
al Italian  repertoire  of  operas  like  Pagliacci,  Caval- 
leria,  Rigoletto,  Traviata,  Trovatore,  Lucia,  Faust,  etc. 
The  personnel  of  the  company  is  as  follows:  Elvira  Bos- 
etti,  dramatic  soprano,  Emilia  Leovalli,  lyric  soprano, 
Lidia  Levy,  coloratura  soprano,  L\iisa  Cecchetti.  con- 
tralto, -\dalcisa  Giana,  contralto.  Manuel  Salazar,  dra- 
matic tenor,  Agostino  Guarnieri,  dramatic  tenor,  Fran- 
cisco Albiach,  lyric  tenor,  Michele  Giovacchini,  dramatic 
baritone,  Angelo  Antola,  lyric  dramatic  baritone  (what- 
ever this  may  be)  Pietro  Bugamelli,  lyric  baritone.  Al- 
ceste  Mori,  basso,  Buonaventura  Marco,  basso.  Aristide 
N'eri,  tenor,  Luisa  Baroldi  and  Giueseppina  Prati,  utility 
sopranos.  The  musical  directors  are:  Fulgenzio  Guer- 
Xeri.  tenor,  Luisa  Baroldi  and  Giuseppina  Prati,  utility 
three  representatives  to  the  opera  in  order  to  prevent 
anything  outside  of  the  ordinary.  They  have  informed 
us  that  there  is  so  far  nothing  which  justifies  digni- 
fied recognition  on  the  part  of  a  musical  journal. 
There  is  not  an  artist  of  the  class  of  Regina  Vicarino, 
and  the  orchestra  is  very  inefficient.  As  soon  as  the 
Lambardi  Company  presents  a  new  opera  we  shall  be 
glad  to  give  them  a  dignified  criticism.  In  the  mean- 
time to  recognize  the  engagement  would  be  a  display  of 
provincialism  which  we  gladly  leave  to  the  daily  papers. 
*     *     * 

Max  Dill  and  his  company  opened  a  week's  engage- 
ment at  the  Savoy  Theatre  which  attracted  large  audi- 
ences to  that  popular  playhouse.  The  name  of  the  musi- 
cal comedy  is:  "The  Rich  Mr.  Hoggenheimer."  and  the 
company  is  large  and  well  managed.  Mr.  Dill  succeeds 
in  making  his  listeners  laugh  loud  and  long.  The  musi- 
cal director  is  J.  -4.  Raynes  and  among  the  principles 
are  Cecil  Cowles.  Marta  Golden,  Lillian  Coleman,  Mynle 
Alzora.  Melvin  Stokes,  Jack  Pollard,  Lucile  Palmer.  , 
The  latter  possesses  an  excellent  soprano  voice.  Next 
week  Florence  Roberts,  Thurlow  Bergen  and  Theodore 
Roberts  will  present:  'Jim,  the  Penman,"  a  detective 
play  of  much  strength  and  dramatic  power.  Nothing 
has  been  left  undone  to  give  this  production  an  adequate 
presentation. 

»     *     » 

On  Sunday  afternoon  September  3rd,  Walter  DeLeon's 
delightful  musical  comedy  "The  Campus"  will  be  pres- 
ented at  the  Savoy  Theatre  and  is  likely  to  have  a  long 
run.  This  is  the  first  musical  play  written  around  col- 
lege life  and  judging  from  its  four  months'  run  in  Los 
Angeles  it  ought  to  appeal  to  San  Francisco  theatre 
goers  most  of  whom  either  graduated  or  are  interested 
in  the  state  university  where  the  story  of  the  play  is  en- 
acted. Costumes  and  scenery  have  been  especially  de- 
signed for  this  production  and  are  brand  new,  those  us- 
ed in  the  Los  Angeles  run  having  been  worn  out  during 
the  162  performances,  although  renewed  several  times 
during  the  memorable  engagement.  The  Los  .\ngeles 
cast  has  been  strengthened  in  several  instances,  but  the 
principal  roles  are  enacted  by  the  same  artists.  The 
stars  of  the  company  are  Ferris  Hartman,  who  possesses 
in  the  role  of  old  Bismarck  one  of  the  finest  bits  of  char- 
acter delineation  that  he  has  ever  presented,  and  this 
means  a  great  deal:  Muggins  Da  vies  is  simply  ideal 
in  the  part  of  the  young  heroine  having  an  array  of 
costumes  the  luxuriousness  and  taste  of  which  will  i  : 
ate  a  sensation  among  the  lady  ^-isito^s  and  Wa 
De  Leon,  author  and  composer  of  the  play  who  has  ^ 
ten  the  part  to-suit  his  own  artistic  faculties. 


PACIFIC    COAST    MUSICAL    REVIEW 


Pierre  Douillet  and  the  Steinway 
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PIERRE  DOUILLET 

Pianist — Composer 

Dean  of  the  Pacific  Conservatory  of  Music 

College  of  the  Pacific,  San  Jose 


University  of  the  Pacific, 

San  Jose,  Cal.,  April  14,  1911 
Messrs.  Sherman,  Clay  &  Co. 
San  Francisco 

Gentlemen: 

It  always  gives  me  great  pleasure  to  see  that  credit  is  given 
where  it  is  due. 

In  my  innumerable  piano  recitals  during  the  last  thirty  years 
from  the  Atlantic  to  the  Pacific  Coast  I  have  always  preferred  to  use 
the  Steinway  Pianos  as  I  believe  it  only  just  to  the  public  and  myself 
to  have  the  best  instrument  for  public  performances. 

The  Steinway  tone  is  as  yet  unsurpassed,  and  as  to  the  durabil- 
ity let  me  say  that  we  have  several  Steinway  Pianos,  both  Grand  and 
Upright,  in  the  Conservatory  of  Music  at  the  University  of  the  Pacific 
which  have  been  in  use  for  the  last  fifteen  years,  in  which  time  these 
pianos  have  been  played  upon  from  six  to  eight  hours  daily  and  still 
remain  as  good  as  new. 

Very  truly  yours. 


^^^^'t^U^ 


^^v;.:^^^^^^^^ 


< 


Sherman  Wlay  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 
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A  WORD  TO  OUR    LOS  ANGELES   FRIENDS. 


We  have  received  a  letter  or  two  from  Los  Angeles 
to  the  effect  that  the  Secretary  of  the  Music  Teachers' 
Association  of  California  is  endeavoring  to  call  attention 
to  a  monthly  publication,  which  he  has  established  with 
the  intention  of  injuring  this  paper.  Having  in  an 
under-hand  manner  secured  the  assistance  of  this  paper 
to  reorganize  the  Music  Teachers'  Association  of  Cali- 
fornia, he  not  only  went  back  on  his  word,  but  used  the 
publicity  he  gained  from  these  columns  to  establish  a 
monthly  musical  journal  so  that  this  paper  could  not 
secure  the  appointment  of  the  official  organ  of  the  asso- 
iciation.  Now  we  do  not  wish  to  be  understood  as  ob- 
jecting to  anyone  establishing  another  musical  paper 
on  this  Coast.  Indeed  we  are  willing  to  take  off  our 
hat  to  anyone  who  is  persistent  enough  to  weather  the 
monstrous  obstacles  that  are  put  in  the  way  of  him 
who  desires  to  make  a  musical  paper  pay  on  this  Coast. 
But  we  do  object  when  a  person  tries  to  use  the  influ- 
ence of  his  office  which  he  has  gained  through  the  back- 
ing of  this  paper,  and  through  this  office  the  influence 
of  an  organization  that  owes  its  present  strength  prin- 
cipally to  this  paper  in  order  to  make  it  easy  for  him 
to  do  that  which  it  has  taken  us  over  ten  years  to  ac- 
complish, and  which  required  an  expenditure  on  our 
part  of  ?15,000  (in  small  monthly  amounts)  before  It 
became  a  success. 

We  do  not  fear  competition.  If  this  paper  has  not 
established  itself  so  thoroughly  on  this  Coast  that  it 
can  safely  stand  upon  its  own  feet,  then  our  efforts 
have  been  in  vain  and  we  must  confess  to  having  been 
a  sad  failure.  This  paper  is  a  success,  and  nothing  can 
injure  it.  And  to  prove  it,  we  welcome  competition. 
But  we  want  to  have  a  musical  journal  that  is  as  fair 
and  as  just  and  as  liberal  as  this  journal.  We  are 
opposed  to  grafting  principles.  We  are  opposed  to  the 
underhand  schemes  of  a  natural  born  hypocrite,  and  our 
Los  Angeles  friends  know  us  sufficiently  to  understand 
that  we  vould  not  use  such  strong  language,  had  we 
not  ample  reason  to  do  so.  For  instance  we  know  as  a 
matter  of  fact  that  the  Secretary,  encouraged  and  as- 
sisted by  one  or  two  irresponsible  members  of  the 
association,  is  working  in  an  unholy  conspiracy  to 
undermine  the  strength  of  the  organization,  and  is  al- 
ready using  the  low  and  cowardly  methods  of  the  man 
who  stabs  in  the  back  to  prevent  the  re-election  of 
President  Eaton,  who  to  all  intents  and  purposes  should 
be  re-elected  at  the  end  of  this  year,  if  it  is  but  as  a 
token  of  gratitude  for  the  splendid  manner  in  which  he 
has  built  up  the  organization.  The  efforts  of  sneaks 
should  not  be  succesful,  and  the  members  of  the  Gamut 
Club  of  Los  Angeles  who  have  just  made  Mr.  Eaton  an 
honorary  member,  have  learned  to  esteem  him  suffi- 
ciently to  value  his  vigorous  personality  and  his  fine 
manly  character. 

We  sincerely  hope  that  as  a  matter  of  pure  personal 
friendship,  those  in  charge  of  the  Southern  California 
Music  Teachers'  Association  will  not  pay  any  attention 
to  anything  that  may  come  from  the  pen  of  the  sec- 
retary who  is,  if  not  actually,  at  least  spiritually  dis- 
gracing his  high  office,  and  who  has  given  sufficient 
proof  of  the  fact  that  he  has  by  mistake  drifted  into  a 
circle  wherein  he  is  entirely  out  of  place.  This  paper 
■will  fight  the  re-election  of  the  secretary  with  every 
possible  vigor  at  its  command,  and  anyone  who  has 
reason  to  value  the  work  which  this  paper  has  done  for 
the  musical  profession  in  California  during  the  last  ten 
years  can  do  no  better  to  show  his  or  her  appreciation 
than  by  backing  us  in  this  struggle  to  retain  the  Music 
Teachers'  Association  upon  its  new  and  powerful  stand- 
ard of  ethical  pre-eminence. 

In  conclusion  we  desire  to  point  out  the  small  and 
mean  calibre  of  the  secretary  by  stating  that  at  the 
last  meeting  of  the  association  he  endeavored  to  rush 
through  a  resolution  to  appoint  his  monthly  publication, 
which  has  only  existed  since  the  convention,  as  the 
official  organ  of  the  association  without  considering  the 
necessity  of  the  presence  of  the  Los  Angeles  delegation! 
He  intentionally  failed  to  send  a  notice  of  the  meeting 
to  the  editor  of  this  paper,  notwithstanding  the  fact 
that  the  latter  is  a  member  of  the  association.  He  has 
with  him  in  this  fight  a  rather  obscure  teacher  who  is 
trying  to  wreak  his  vengeance  on  President  Eaton  be- 
cause the  latter  would  not  let  him  finish  a  paper  before 
the  Convention  when  his  time  was  up.  And  in  spite  of 
these  mean  and  contemptible  tactics  this  coterie  of  up- 
starts is  trying  to  accuse  the  finest  musicians  on  the 
Board  of  Directors  of  the  practices  of  which  the  "small- 
£ry"  alone  are  guilty. 

When  the  secretary  came  to  us  and  asked  our  assist- 
ance for  co-operation  we  had  already  over  one  hundred 
and  fifty  names  secured  for  a  new  music  teachers'  as- 


sociation. We  advised  these  people  to  join  the  old 
members  for  purposes  of  re-organization.  Later  we  in- 
fluenced many  more  musicians  to  join  the  organization. 
The  best  blood  which  is  now  in  this  association  has 
been  put  there  by  President  Eaton,  Samuel  Savannah, 
Roscoe  Warren  Lucy  and  several  other  prominent  mu- 
sicians, and  also  by  this  paper.  We  do  not  exaggerate 
when  we  state  that  the  best  element  will  always  stand 
for  the  best  principles.  And  if  those  one  hundred  and 
fifty  or  two  hundred  of  our  leading  musicians  believed 
in  the  integrity  of  this  paper  a  year  ago  when  they 
promised  us  to  form  a  new  organization,  we  believe 
that  they  are  just  as  loyal  to  us  today.  No  one  can  use 
the  organization  for  purposes  of  spite  and  graft,  as  long 
as  this  paper  watches.  And  so  we  trust  that  our  Los 
Angeles  friends  will  not  be  deceived  by  insincere  and 
dishonest  intentions. 

In  conclusion  we  desire  to  emphasize  the  fact  and  add 
our  word  of  honor  that  neither  the  President  of  the 
Music  Teachers'  Asociation  of  California,  nor  any  offi- 
cer knows  anything  about  our  fight  in  this  matter.  Since 
the  paper  is  not  the  official  organ  it  has  a  right  to  do 
what  it  pleases,  and  one  of  the  things  we  are  very 
pleased  to  do  is  to  prevent  a  set  of  destroyers  to  ruin 
that  which  it  has  taken  years  to  accomplish,  namely, 
the  unity  and  comradeship  of  the  music  teachers  of 
California. 

ALFRED  METZGER. 


Mrs.  Oscar  Mansfeldt 


TWO   BOSTON   TEACHERS  OPEN    NEW  STUDIO. 


Miss  .lennette  E.  Lamping,  soprano,  and  Miss  Louise 
A.  Gilbert,  pianist,  have  opened  a  vocal  and  piano 
studio  at  Room  1008  Kohler  &  Chase  Building  and  repre- 
sent a  most  desirable  addition  to  our  musical  cult.  The 
exceedingly  gifted  young  ladies  graduated  with  honors 
from  the  New  England  Conservatory  of  Music  of  Bos- 
ton, and  have  undergone  sufficient  practical  training 
in  both  normal  and  solo  courses  to  justify  them  to 
teach  the  art  of  singing  and  piano  interpretation  in  all 


JEANETTE    E.   LAMPING,  AND   LOUISE   A.   GILBERT 

Two   Boston    Musical    Educators  Who    Have   Located    in 

San   Francisco 

its  various  branches.  Having  taken  a  three  years'  course 
of  study  from  the  most  efficient  instructors  at  the  New 
England  Conservatory,  the  Misses  Lamping  and  Gilbert 
need  not  hesitate  to  enter  the  ranks  of  our  musical  life 
with  confidence  in  their  being  recognized  by  all  those 
who  regard  musical  culture  as  a  serious  educational 
problem.  Miss  Lamping,  the  soprano  soloist,  has  ap- 
peared with  much  success  before  large  audiences  in 
Boston  and  Chicago,  and  was  the  soloist  at  All  Saints 
Church  in  Brookline,  Mass.  She  has  completed  a  thor- 
ough course  of  study  under  a  leading  master  in  Boston 
and  also  in  Florence,  Italy.  Miss  Gilbert  is  equally  well 
equipped  to  impart  the  art  of  piano  playing,  having 
studied  under  the  excellent  supervision  of  the  well 
known  concert  pianist,  George  Proctor  and  the  com- 
poser, Charles  Demire,  both  of  whom  are  far  better 
known  in  Eastern  musical  centers  than  on  the  Pacific 
Coast.  It  is  very  likely  that  the  Misses  Lamping  and 
Gilbert  will  appear  in  concert  before  one  of  our  musical 
clubs  and  later  in  one  of  their  own  concerts. 


PROFESSOR     BONELLI'S    VINDICATION. 


Pianist 


2016    Buchanan    St. 


Telephone    West    314 


Mackenzie   Gordon 
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ORATOftfO  OPERA  CONCERT 

Studio:  2832   Jackson  St.  Phones:   WrsI  457.  Home  S.  3220 

\\y  Appolutment   Oolj' 

The  von  Meyerinck  School  of  Music 
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Phone    Market    lOB'j  Home    I'hone    .S    1069 

Adolf  Gregory 

OrgauiMt   and    Choir   Director   of    St.    >Iar>'»,    Oakland,   Cal. 
Director    Oalcland     CnnNrr\atory    of     Mnalc 
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We  have  repeatedly  pointed  out  the  fact  that  news- 
papers do  not  care  very  much  what  they  say  when  it 
comes  to  trying  to  blast  the  reputation  of  well  known 
citizens.  One  of  the  latest  victims  of  the  reporters' 
vindictiveness  was  Prof.  E.  S.  Bonelli,  well  known  as  an 
efficient  instructor  on  the  piano,  and  the  head  of  the 
San  Francisco  Conservatory.  We  happen  to  know  in 
this  case  that  during  the  time  in  which  Prof.  Bonelli 
was  accused  to  have  committed  certain  indiscretions  he 
was  really  very  ill  and  under  medical  treatment  for 
heart  trouble.  Strange  to  say  the  San  Francisco  Call 
was  the  only  newspaper  that  had  suflicient  decency  and 
self-respect  to  publish  Prof.  Bonelli's  side  of  the  story. 
The  other  papers  did  not  care  whether  they  injured  any- 
one's reputation  as  long  as  they  had  a  good  story.  If 
the  editors  and  proprietors  of  newspapers  really  knew 
how  disgusting  and  nauseating  their  treatment  of  re- 
spectable men  and  women  is  becoming  to  their  readers, 
they  would  stop  their  disreputable  practices  before 
their  papers  become  a  menace  to  the  good  name  of  this 
community.  Fortunately  everybody  knows  how  little 
faith  is  to  be  placed  in  these  stories  and  the  victims  of 
these  attacks  never  suffer  any  more.  Prof.  Bonelli,  al- 
though chagrined  at  the  unnecessary  publicity  he  has 
been  forced  to  endure,  does  not  need  to  fear  any  injury 
to  his  reputation  among  those  who  know  him  well. 


William  Edwin  Chamberlain 

BARITONE  SOPRANO 

Coaching         TEACHERS  OF  SINGING        Song  Recitals 

Method  of  Francesco  Lamperti 

Studio:  2431  ElUworthSl.Bfrkdcy.  Ttl.  B<-fk.  1143.  S.  F..W«1.0.tl.ivd.Thun. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 
PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAL. 

The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Madame  Puerrari-Marracci 

Iliiliiiii    School    uf    \ocal   Training 

14  years  experience  as  prima  donna,  singing  with 
Caruso  in  Italy.  Madame  Tetrazzini  in  Mexico,  and  under 
Mascagni.  Highly  recommended  by  Bond.  Vocal  train- 
ing in  all  its  rudiments  of  tone  formation  to  the  highest 
finish.  Italian.  French,  Spanish  and  English  spoken. 
Telephone  messages  received  before  11  a.  m.  Voices  tried 
on  Wednesday  between  5  and  9  p.  m. 
97S    Inion    St.,    San    Frnnci.MCO        Telephone.    Franklin    4gS5 

BERINGER 

Conservatory  of  Music 

Foundtd  18%  aada  the  direction  of 
PROF.  AND  MME.  JOSEPH  BERINGER 

Complete  MusiaJ  Eduction 
926  Pierce  St..  nr.  McAllister.  S.  F.    Tel.  We«  7893 

Miss  Elizabeth  Westgate 

PI.VXO — ORG.\X — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church. 

Alameda 

Home  Studio:      1117  Paru  St.,  .\lameda.     Tel.  Alamrda  155 

San  Francinco   Day — ^\>ilneitday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

.\ND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 


Louis    CrepaUX,     Member  Pari*  Grand  Opera 
Fourth    Floor    Mercedes    nuildlns 


o^j    PoHt    Street.         ■  ..-™-  ---    - — 

Re'ception  Hours:      11;45  to  12.  and  3  to  J,  except  Wednes- 
day.    Wednesday    in    Oakland. 


Eleventh     street. 


Notre  Dame  Conservatory  of  Music 

BO.*RDI>G    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 


Roscoe  "Warren   L-ticy  (Pianist) 

Solo   Pianist    Knickerbocker   Concert   Co..    8.   F. 
Organist    and    Choirmaster 
St.  Marks   Episcopal   Church.   Berkeley 
Pupils   received   at   Studios:     San    Francisco— Wed.    and 
Thurs..    1264    Jackson    St.:   Tel.    Franklin    2S41.      Oakland- 
Mo  n^I^ies^at_^612S2inie?ass_£ve____T>]J^^e^^ 

Hugo  Mansfeldt 


238  Cole  Street 


Telephone  Pacific  3310 


Benj.  S.  Moore 


Onranist  of 
Calvary  Presbyterian  Cli 

S.    F.. — Sat..    Fillmore   and    Jackson    Sts.     Tel.    West 
Berk. — MoriT^nd  Tues.  at  2254  Fulton  St.     Tel.  Bern 
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SHORT    ITEMS  OF    INTEREST. 


Madame  Johanna  Gadski,  who  visited  a  summer  re- 
sort in  Germany  in  order  to  recuperate  from  a  severe 
attacli  of  rheumatism,  is  now  fully  restored  to  health 
and  ready  to  resume  her  numerous  concert  and  oper- 
atic engagements.  She  expects  to  leave  for  America 
from  Berlin  some  time  next  month  and  has  been  en- 
gaged to  appear  at  the  Cincinnati  Music  Festival  durini; 
May,  1912.  Madame  Gadski  will  be  particularly  promi- 
nent at  the  Metropolitan  Opera  House  during  the  en 
suing  season,  as  she  has  enjoyed  a  more  than  ordinary 
artistic  triumph  last  year. 

*     *     * 

E.  G.  Stricklen,  the  composer  of  this  year's  Bohemiar; 
Club  Midsummer  Jinks  "The  Green  Knight,"  has  opened 
a  studio  at  Room  906  Kohler  &  Chase  Building,  and  also 
at  470  Thirty-Eighth  street,  Oakland  Everyone  who  has 
heard  the  jinks  music  is  lavish  in  his  praise  of  the 
same  and  freely  admits  that  it  is  truly  a  masterpiece 
of  musical  literature.  The  Bohemian  Club  gave  a  con- 
cert of  the  Jinks  at  the  Central  Theatre,  yesterday 
(Friday,  August  25th),  and  a  review  of  the  fame  will 
appear  in  this  paper  next  week.  Mr.  Stricklen  leaches 
piatno,  harmony,  and  composition  and  is  fu'Iv  equipped 
in  every  one  of  these  branches  to  lay  a  solid  foundation 
for  a  musical  education.  His  mode  of  instruction  is 
based  upon  the  most  modern  ideas  of  musical  culture. 

*  •     • 

Julius  R.  Weber,  Secretary  of  the  Berkeley  Musical 
Association,  announces  the  new  season  stating  that  it 
is  the  intention  of  the  organization  to  give  not  less  than 
four  concerts.  The  announcement  is  principally  ad- 
dressed to  University  students  for  whom  the  council  of 
the  association  has  reserved  five  hundred  tickets.  The 
events  of  the  organization  will  take  place  at  Hearst 
Hall  which  has  a  seating  capacity  of  approximately 
2100.  The  increased  room  being  necessary  on  account 
of  the  rapidly  growing  membership  of  the  association. 

in  *  * 

Mackenzie  Gordon,  the  distinguished  concert  tenor 
and  vocal  instructor,  has  returned  from  his  prolonged 
vacation  trip  which  toojc  him  to  the  Santa  Cruz  Mount- 
ains and  as  far  East  as  Salt  Lake  City,  including  also 
the  Grand  Canyon  and  Yellowstone  Park.  Mr.  Gordon 
has  had  a  delightful  vacation  and  is  ready  to  resume 
his  lessons  with  his  large  vocal  classes.  He  has  so  far 
not  yet  announced  his  plans  regarding  any  concert  work 
he  may  do,  but  it  is  very  likely  that  he  will  consider  his 
teaching  first,  before  making  up  his  mind  in  regard  to 
concert  appearances. 

«     «     * 

Miss  Caroline  Halstead  Little  Is  spending  her  vaca- 
tion at  Lake  Tahoe,  where  she  expects  to  remain  a  few 
more  weeks.  Miss  Little  will  resume  her  teaching 
about  September  15th,  and  will  then  open  a  studio  at 
Room  25  Gaffney  Building,  376  Sutter  street. 

*  *     • 

E.  A.  Geissler,  manager  of  the  Geo.  J.  Birkel  Company, 
Los  Angeles,  spent  a  few  days  in  San  Francisco  last 
week  as  a  sort  of  finishing  touch  to  his  vacation  which 
was  principally  in  Catalina  Island.  Mr.  Geissler  is  a 
very  busy  man  during  the  greater  part  of  the  year  and 
he  therefore  enjoys  his  vacation  particularly. 

*  *     * 

The  San  Francisco  Choral  Society,  under  the  direction 
of  Paul  Steindorff,  has  begun  rehearsals  for  its  third  suc- 
cessful season.  The  plans  for  the  coming  season  are 
even  more  ambitious  than  they  have  been  for  the  past 
year  and  a  series  of  the  best  choral  works  will  be  pre- 
sented. So  far  no  definite  announcements  have  been 
made  regarding  the  titles  of  the  compositions  to  be  in- 
troduced. Rehearsals  are  now  being  held  every  Mon- 
day evening  in  the  club  rooms  at  420  Sutter  street.  The 
officers  for  the  ensuing  season  are:  Paul  Steindorff, 
musical  director;  R.  C.  Fox,  president;  Mrs.  Kennedy- 
Boy  d,  vice  president;  Miss  Florence  Parker,  recording 
secretary;  Frank  Isaacs,  financial  secretary;  Raymond 
A.  Bellinge,  treasurer;   O.  C.  Wisler,  librarian. 

•  *     • 

Miss  Ruby  Stuart,  mezzo  soprano,  will  be  the  soloist 
at  the  Matinee  of  Music  at  Kohler  &  Chase  Hall,  this 
Saturday  afternoon,  August  26th,  at  3  o'clock.  This  oc- 
casion will  be  Miss  Stuart's  last  apeparance  in  San 
Francisco  for  some  time  to  come,  as  she  is  on  the  point 
of  departing  for  the  East  where  she  will  continue  her 
work.  Her  many  friends  will  no  doubt  take  advantage 
of  this  opportunity  to  hear  her  sing.  The  program  fol- 
lows: Staccato  Etude  (Rubinstein),  The  Piano  Pian- 
ola; My  Heart  at  Thy  Sweet  Voice  (Saint-Saens),  Miss 
Stuart,  accompanied  by  the  Aeolian  Pipe  Organ  ;  Noc- 
turne, Op.  37,  No.  2  (Chopin),  The  Aeolian  Piiie  Organ; 
(a)  Im  Kahne  (Grieg),  (b)  Madrigal  (Chaminade),  (c) 
To  Spring  (Gounod),  Miss  Stuart;  Selections  from  La 
Boheme  (Puccini),  The  Aeolian  Pipe  Organ. 

•  *     « 

The  new  and  beautiful  Cort  Theatre  will  be  opened  in 
a  fortnight,  on  Saturday  evening,  September  2d,  when 
"liaby  Mine,"  the  comedy  success  of  two  continents  and 
which  had  New  York  in  a  delirium  of  laughter  for  one 
solid  year  at  Daly's  Theatre,  and  which  is  now  exciting 
London's  risibilities  at  Sir  Charles  Wyndham's  Criterion 
Theatre  for  the  second  year.  "Baby  Mine"  is  conceded 
to  be  the  best  and  most  diverting  comedy  ever  written. 
It  was  built  for  laughing  purposes  only  by  Margaret 
Mayo  and  has  been  pronounced  by  competent  critics  to 
be  a  cure  for  the  blues,  insomnia,  melancholia,  domestic 
troubles,  dejection,  indigestion,  and,  in  short,  every- 
thing. The  plot  is  said  to  be  novel,  the  dialogue  bright, 
and  the  situations  unusual  and  amusing.  Tlie  attrac- 
tion comes  under  the  direction  of  Wm.  A.  Brady,  Ltd., 
and  the  cast  includes  many  San  Francisco  favorites. 
The  Cort  Theatre  is  splendidly  located  on  Ellis  street, 
near  Market,  and  the  box  office  will  open  Wednesday 
morning,  August  30th. 


The  annual  concert  of  the  Bohemian  Club  took  place 
at  the  Central  Theatre,  Friday  afternoon,  August  25th, 
at  2:30  o'clock,  when  the  i)lay  given  at  Bohemian  Grove 
"The  Green  Knight,"  received  its  only  public  presenta- 
tion. The  play,  the  book  of  which  is  by  Porter  Garnett, 
and  the  music  by  Edward  (},  Stricklen,  was  interpreted 
by  a  chorus  of  sixty  male  voices  and  an  orchestra  of 
sixty  picked  musicians,  and  the  Central  Theatre  was 
selected  on  account  of  its  large  seating  capacity.  As 
this  was  the  only  chance  for  the  lady  friends  of  the  Bo- 
hemians and  the  general  public  to  hear  "The  Green 
Knight,"  a  packed  house  was  assured.  A  detailed  criti- 
cism of  the  event  will  appear  in  the  next  issue  of  this 
paper. 

*  *     * 

Leon  Lang,  of  Sherman,  Clay  &  Co.,  is  spending  a  two 
weeks'  vacation.  He  expects  to  be  back  at  his  desk 
next  Monday. 

*  *     * 

Mr.  Giffin,  the  well  known  singing  teacher,  has  re- 
turned from  his  vacation  to  Lake  Tahoe,  and  resumed 
his  lessons  with  his  large  class  of  pupils. 

*  *     * 

Louis  H.  Eaton,  President  of  the  Music  Teachers' 
Association  of  California,  has  returned  from  his  va- 
cation to  Catalina  Islands  and  is  again  busy  at  his 
studio  in  the  Kohler  &  Chase  Building.  While  in  Los 
Angeles,  Mr.  Eaton  was  elected  an  honorary  mem- 
ber of  the  famous  Gamut  Club.  The  Los  Angeles  mu- 
sicians know  a  fine  fellow  when  they  see  him  and  Pres- 
ident Eaton  suited   their  tastes  to  a  nicety. 

*  *         k 

Miss  Elizabeth  Katzenbach,  the  well  known  and  sue 
cessful  Oakland  piano  teacher,  has  recently  moved  her 
studio  to  3899  Howe  street. 

*  *     * 

John  C.  Manning,  director  of  the  piano  department 
of  the  California  Conservatory  of  Music,  gave  a  Chopin 
Lecture  recital  at  Kohler  &  Chase  Hall,  on  Friday  even- 


MISS  LILLIAN  TOVIN 

A  Charming  Soprano  Soloist,  Pupil  of  Mrs.  Richard  Rees 

Who    Has    Scored    a    Series   of    Artistic 

Triumphs  in  California 

ing,  August  11th,  which  was  thoroughly  enjoyed  by  an 
appreciative  audience.  The  program  was  as  follows: 
Preludes  Nos.  23,  1,  3,  and  25;  Waltz,  op.  70,  No.  1; 
Etudes  op.  10,  Nos.  3  and  12;  Sonata  op.  35;  Fantasie 
Impromptu,  Berceuse,  Polonaise,  op.  53. 

*  *     « 

Warren  D.  Allen,  the  well  known  Berkeley  pianist, 
who  has  recently  returned  from  Europe,  purchased  two 
Mason  &  Hamlin  pianos  just  to  show  that  he  intends 
to  be  pretty  busy  next  season.  He  expects  to  give  a 
concert  as  soon  as  he  can  make  the  necessary  ar- 
rangements. 

*     *     * 

L.  S.  Sherman,  P.  T.  Clay,  and  Andrew  H.  McCarthy, 
of  Sherman,  Clay  &  Co.,  attended  the  Bohemian  Club 
Jinks  "The  Green  Knight"  at  Bohemian  Grove  last 
Saturday,  and  expressed  themselves  delighted  with  the 
music  of  the  jinks,  composed  by  Mr.  Stricklen,  and  also 
with  the  Sunday  morning  concert  under  the  direction 
of  Wallace  A.  Sabin.  Among  the  features  of  the  Sun- 
day morning  concert  was  a  suite  by  Arthur  Foote,  who 
was  a  guest  of  honor  and  made  a  very  pleasing  ad- 
dress during  the  dinner.  Porter  Garnett  wrote  the 
excellent  libretto.  The  music  will  be  presented  in  a 
concert  here  presently. 

•  •     • 

Geo.  Q.  Chase,  Vice  President  of  Kohler  &  Chase, 
left  for  Portland,  last  Sunday  on  an  inspection  tour 
to  the  firm's  Northwestern  stores.  He  expects  to  re- 
turn in  about  a  week  or  two. 

Miss  Lillian  Tovin,  dramatic  soprano  and  a  pupil  of 
Mrs.  Richard  Rees,  has  had  a  number  of  lucrative  en- 
gagements in  Los  Angeles  and  San  Francisco  lately, 
and  has  made  an  excellent  impression.  This  success 
of  Miss  Tovin's  speaks  well  for  her  teacher  who  evi- 
dently has  trained  her  according  to  the  best  principles 
of  vocal  culture. 

The  Los  Angeles  Herald  says  of  Miss  Tovin:  "Lillian 
Tovin,  a  beautiful  young  woman,  is  making  her  first  ap- 
pearance in  Southern  California.  Although  but  eigh- 
teen years  of  age.  Miss  Tovin  is  one  of  the  most  satis- 
factory operatic  sopranos  heard  here  this  season.  Pos- 
sessing a  dramatic  soprano  voice,  and  combining  it 
with  an  attractive  personality,  her  renditions  scored  at 
every  appearance.  Her  selections  are  pleasing  while 
her  lighter  encore  songs  reveal  the  versatility  of  the 
young  but  promising  artist." 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices : 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broad>vay  and  Thirteenth  Street,  Oakland 


Mrs.   M.  E^.  BlztncKard 

MEZZO-CONTRALTO 

Singing  and  Voice  Culture 

Just  Returned  From  London  and  Paris 

Studio.  845  Ashbury  Street  Tel.  Park  5606 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio :  La  Loma,  Buena  Vista  and  Greenwood  Tenace 
Streets.    Teleptione  Berkeley  1086. 

S.  F.  Studio:  15  Lincoln  Street,  Thursdays. 
Telephone  Franklin  7531 

ElizabetH  Helso  Patterson 

TEACHER    OF    SINGING 
Resident    Studio,   257   'W.    104th    St.,    New    York   City,   N.  Y. 

Wallace  A.  Sabin 

Organist  Temple   Emnuiiel   EI,   First  Cbiireh  of  Chilst 
Scientist.      Director     Loring     Club. 

S.  F..  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m.,  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Men,  and  Thurs..  3142  Lewiston  Av;   Pied.  3624 

GEORO  KRIJGER 

PIANO 

Studio:      Room   901    Kolilcr   &   Cliase    Building 

Plione    Kearny    .'>454 

PROGRESS  IS  NOT  DUPLICATION 

Duplication  exists  only  where  things  are  ex- 
actly alike;  progress  comes  with  improvement. 

The  ocean  greyhound  does  not  duplicate  the 
antiquated  sailing  vessel ;  the  trolley  car  does 
not  duplicate  the  horse  car;  nor  do  electric 
lights  duplicate  tallow  candles. 

In  like  manner  the  automatic  telephone  with 
its  instantaneous  and  confidential  service,  does 
not  "duplicate"  the  obsolete  manual  method  of 
telephoning,  dependent  upon  the  whim  of  the 
operator  or  switchboard  disturbances  and 
countless  other  factors. 
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O'FARRELL,  STREET 
Bet.  Stockton  &  Panel! 

Safest  and  Most  Magnificent  Theatre  in  America 

Week   Beginning  This  Sunday  Afternoon — 

Matinee  Every  Pay. 

The  Standard  of  Vaudeville 

MADAME  BESSON.  The  Anjlo-Parislan  Porlrayerof  "Zaza," 
■•Camille."  etc..  and  her  English  Company  in  Victor  H.  Smalley's.  "The 
Woman  Who  Knew;"  CADETS  DE  GASCOGNE.  Qyartelle  Francais: 
ROSA  CROUCH  and  GEORGE  WELCH  "  Thai  Lively  Pair;  ' 
WYNNE  BROS..  Sang  Froid  Athletes;  BOB  PENDERS  GIANTS; 
CARLTON,  the  Long  Magician;  KARL  EMMVS  CANINE  PETS; 
NEW  DAYLIGHT  MOTION  PICTURES.  Last  Week— Jesse  L. 
Lasky's    "PIANOPHIEND  MINSTRELS"    with    Ben    Linn   and    lla 

Evening  prices,  10c.  25c.  50c,  75c.     Box  seats,  $1. 
Matinee  prices  (except  Sundays  and  Holidays),  lOc,  25c.  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 


PACIFIC    COAST    MUSICAL    REVIEW 


MUSIC    IN    CHICAGO. 


Alexander  Heinemann  stopped  in  Chicago  for  about 
twenty-four  hours,  breaking  his  journey  from  San  Fran- 
cisco to  New  York  by  a  visit  to  one  of  his  most  suc- 
oesful  pupils  and  finding  time  to  say  much  of  her  work 
here  and  abroad,  confirming  the  extended  press  notices 
which  Dorothea  North  has  received  in  Chicago  and 
elsewhere.  If  Mr.  Heinemann  continues  in  acquiring 
the  use  of  the  English  language  as  he  has  started  he 
will  add  the  title  of  American  humorist  to  that  of 
German  Lieder  singer.  He  informed  me  that  "when 
under  full  sail  my  name  is  Alexander  Ludwig  Tieck 
Heinemann,"  explaining  that  the  Ludwig  Tieck  referred 
to  the  German  literary  light  whose  translations  of 
Shakespeare  have  caused  the  classic  English  author  to 
rank  as  one  of  the  "best  sellers"  in  Germany.  Heine- 
mann said  that  he  was  born  in  the  same  house  where 
this  great  author  lived,  and  as  he  expressed  it,  "It  was 
then  and  there  I  sang  my  first  song."  It  would  seem 
that  the  charm  presented  by  the  motto  accompanying  a 
token  presented  by  the  daughter  of  Tieck  a  few  day 
after  Heinemann's  birth  was  not  far  from  prophetic. 
This  good  wish  was  "that  God  may  physically  and  men- 
tally  bless   the  little   Alexander   Heinemann." 

Mr.  Heinemann  is  enthusiastic  over  his  work  in  San 
Francisco.  He  spoke  feelingly  of  the  splendid  recep- 
tion tendered  to  him  before  his  departure  and  said  that 
he  would  not  have  cared  to  have  returned  to  America 
if  it  had  not  been  for  the  success  of  the  beginning  which 
he  has  made  in  San  Francisco.  While  in  Chicago,  ar- 
rangements were  made  to  add  a  Chicago  date  to  the 
goodly  list  which  are  already  booked.  I  believe  that 
his  appearance  in  Chicago  will  be  under  the  auspices  of 
that  meteoric  young  manager  who  has  within  six 
months  revolutionized  conditions  here,  giving  the  New 
York  managers  something  to  think  about  and  to  emu- 
late. Mr.  Heinemann  spoke  warmly  for  his  friend  and 
pupil,  the  artist  and  composer.  Otto  Meissner,  of  Oak 
Park,  one  of  Chicago's  suburban  cities,  and  mentioned 
as  a  musical  event  in  America  the  joint  appearance  of 
Dorothea  North,  the  Chicago  soprano,  with  the  Chicago 
Symphony  Orchestra,  under  the  direction  of  Leopold 
Stokovski,  whom  he  termed  "the  great  musician." 

He  was  pleased  to  tell  something  of  the  work  of 
Mme.  North,  who  came  to  him  from  Switzerland  with  a 
good  preliminary  training  and  who  came  to  Chicago  from 
him  as  an  artist  who  "at  once  'made  good'  or  achieved 
remarkable  success  in  the  concert  field  since  her  ar- 
rival from  abroad,'  either  way,  as  you  like  it,  you  gain 
while  Switzerland,  Germany  and  all  Europe  is  the 
loser."  "Dorothea  North,"  he  continued,  "was  for  two 
years  under  my  tuition  in  Berlin,  and  during  that  time 
proved  to  be  a  most  diligent,  serious  and  extremely 
ambitious  pupil,  progressing  with  the  utmost  ease.  Her 
interpretations  are  always  convincing  and  borne  with 
intense  feeling.  As  an  artist  I  appeared  on  many  pro- 
grams with   Mme.   North  in  Berlin,  London   and   other 


be  the  rendition  of  Tschaikowsky's  Symphonie  Pathe- 
tique,  on  Friday  evening.  There  will  be  a  season  of 
forty-one  weeks  of  light  opera  at  the  Globe  Theatre, 
which  has  been  re-christened  the  Angelus.  The  com- 
pany will  be  organized  and  managed  by  Col.  Thompson, 
and  rehearsals  are  now  imder  way,  in  preparation  for 
the  opening  early  in  September.  Vera  Etiila,  one  of 
Hammerstein's  proteges,  Claude  Sauer,  operatic  tenor, 
recently  with  the  Grand  Opera  company  at  Ravinia 
Park,  under  the  auspices  of  the  Chicago  Orchestra,  and 
Mme.  Bonar  of  the  Liberati  Opera  Company  have  al- 
ready been  engaged.  The  opening  bill  will  be  Wang. 
KR.VEST   L.  BRIOGS. 


Piano  and  Vocal  Studio 
LOUISE  ARNOLD  GILBERT 

PI.\MST 

JENNETTE  EVELYN  LAMPING 


Graduates  of  the  New  England  Conservatory 
of  Music.  Boston 

1008  KohJer  &  Chase  BIdg.       Tel.  Kearny  5454 


Estelle  Heartt  Dreyfus  contralto. 

Private  .Musicales  Purpose  Proerams  Concerts 

Blanchard  Hall  Building  Los  Angeles.  Cal. 


DOROTHEA  NORTH 

A    Well    Known    Chicago    Concert    Singer,    and    Pupil    of 

Alexander    Heineman 

European  cities,  and  had  the  honor  to  assist  on  the 
occasion  of  her  debut  in  the  Klendworth-Scharwenka 
Hall,  Berlin.  It  is  my  heartfelt  wish  that  every  possible 
success  may  accompany  my  former  pupil  and  present 
fellow-artist."  Mr.  Heinemann  arrived  just  a  few  days 
before  the  concert  which  Mme.  North  will  give  at  the 
Chicago  University,  and  which  will  be  the  musical 
event  of  the  month  in  Chicago. 
*     *     * 

The  Russian  Symphony  Orchestra  have  their  opening 
at  Ravina  Park,  this  week.    The  event  of  the  week  will 


Praise  That  No  One  Can  Resist 

The  Tributes  of  Great  Musical  Artists  to 
the  Inventor  of  Gambleized  Music 

Send  ten  cents  for  a  copy  of  the  Illus- 
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Inside  a  Piano 


Chapter  I 

THE  MUSIC  comes  from  the  inside,  not  the  outside!  It  matters  not  how  beautiful  and  artistic 
the  outside  of  a  piano  may  be,  if  the  inside  is  not  constructed  of  the  best  materials  by  the  most 
experienced  workmen,  even  a  Paderewski  can  not  produce  good  music  I  Yet  how  many  piano- 
buyers  know  anything  whatever  about  the  inside  of  a  piano,  and  the  difference  between  inferior  ma- 
terials and  workmanship,  and   really  dependable  and  expert  construction  ? 

Look  at  Fig.  I.  It  illustrates  the /ra me  of  a  piano  with  wresl-plank  iac^ (at  top),  sound-board 
(A),  ribs  (B)  and  the  skeleton  (C). 

The  frame  is  the  very  foundation  of  a  piano — a  foundation  which  has  to  resist  a  pulling  force 
of  over  twenty  tons,  for  the  smallest  treble  wire  on  an  upright  piano  exerts  a  pulling  force  of  over 
two  hundred  and  seoenly  pounds,  and  the  total  pull  of  all  the  wires  combined  is  over  tTpenl\)  tons; 
moreover,  this  resistance  must  be  kept  up  night  and  day  without  impairing  the  vibrating  qualities  of 
the  frame.  In  a  poor  piano,  cheap  unseasoned  woods  are  used — in  a  good  piano  only  carefully 
selected,  u)e//-seasoned  woods;  and  these  are  fastened  together  so  solidly  that  the  frame  is  stronger 
than  if  hewn  out  of  one  piece. 

We  pass  on  at  once  to  the  sound- board  (A),  which  may  truly  be  termed  the  very  soul-lone  of 
a  piano.  The  quality,  endurance  and  dependability  of  a  sound-board  rest  upon  the  selection  and 
seasoning  of  the  woods  used — a  faulty  grain  in  a  single  piece  will  mar  the  entire  tone  of  an  instru- 
ment— the  slightest  shrinkage  from  lack  of  seasoning  will  cause  loss  of  tone  which  no  amount  of 
tuning  can  recover. 

Fig.  2  is  drawn  from  and  illustrates  a  small  section  of  a  "KOHLER  &  CHASE"  Piano 
sound-board,  built  of  the  most  carefully  selected  and  properly  seasoned  spruce  in  pieces  not  exceed- 
ing two  and  a  half  inches  in  width,  yet  the  woods  are  so  exquisitely  selected  that  the  grain  in  each 
runs  in  exactly  the  same  direction.  You  can  imagine  how  many  pieces  of  wood  had  to  be  rejected 
before  this  perfect  harmony  in  the  grain  was  achieved — perfect  harmony  in  the  grain  insured  perfect 
tone  in  the  piano. 

Now  look  at  Fig.  3,    which  is  drawn    from  a  small  section   of    a  rib  on  the  sound-board  of    a 
Kohler    &  Chase  Piano.     Every    rib  on    a   "KOHLER    &    CHASE  PIANO"    is    scientifically 
graded,  glued  and  doweled  on  the  back  of  the  sound-board  while  the  latter  still  retains  the  heat  of 
the  dry-kiln,  so  that  during  the  cooling  it  takes  a  slightly  convex  form.     This  process  is  similar  to  that 
emplo)ed  in  the  making  of  famous  violins,  and  is  so  expensive  that  it  is  only  used  by  a  few  of  the 
best  piano  makers.     The  large  number  of  "KOHLER  &  CHASE"   PIANOS  sold  enables  us  to  use  this  expensive  process  w  ilhcul  material  additicn  to  the  piice  of  the  pier 
If  you  are  interested  in  knowing  all  about  a  piano  and  the  difference  between  a  good  and  a  poor  instrument,  it  will  well  repay  you  to  read  our  future  publicity,  wherein  w 
piano  in  detail;    moreover,  we  shall  be  delighted  to  take  you  through  our  workshops  and  show  you  the  materials  and  details  in  order  that  you  may  thoroughly  underslznd  the  i 
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PACIFIC    COAST    MUSICAL    REVIEW 


THE    ORGAN    AS    A    SOLO    INSTRUMENT. 


Exceedingly    Interesting    Essay    Read    Before  the   Music 
Teachers'    Association    of    California,    at    Its 
First  Annual  Convention  On  Thurs- 
day  Afternoon,   July   6,    1911. 


By    DR.    H.  J.   STEWART. 


The  subject  of  my  address  this  afternoon  Is  "The 
Organ  As  a  Solo  Instrument."  In  selecting  this  theme 
I  have  been  influenced  by  the  fact  that  in  our  own 
State  of  California  there  has  as  yet  been  but  little 
development  of  solo  organ  playing.  This  is  easily 
understood  if  we  remember  that  our  public  buildings 
and  concert  halls  are  not,  as  a  rule,  provided  with 
instruments  adapted  to  this  purpose,  in  fact  in  San 
Francisco  and  its  vicinity  the  only  really  fine  organs 
are  those  in  our  churches.  These  instruments  are 
not  usually  available  for  recital  purposes,  for  under  the 
law  by  which  religious  buildings  are  exempt  from  tax- 
ation, concerts  cannot  be  given  upon  the  basis  of  free 
admission,  and  above  all,  there  is  a  very  general  and 
well-founded  objection  to  the  use  of  churches  for  any 
form  of  public  entertainment.  Under  these  circum- 
stances we  can  easily  see  why  the  organ  as  a  solo 
instrument  is  scarcely  understood  or  appreciated  in  this 
community;  but  the  time  is  approaching  when  these 
conditions  will  be  changed.  The  plans  for  the  Panama- 
Pacific  Exposition  must  certainly  include  the  erection 
of  a  first-class  concert  hall,  which  should  be,  if  pos- 
sible, a   permanent  addition   to  our  musical  resources. 

In  this  building,  unless  the  example  of  all  other 
great  expositions  be  set  aside,  there  will  be  erected  a 
magnificent  specimen  of  the  organ  builder's  art;  and 
here,  for  the  first  time  in  the  musical  history  of  Cali- 
fornia, we  shall  have  an  opportunity  for  the  effective 
display  of  the  organ  as  a  solo  instrument.  With  the 
object  of  placing  my  ideas  before  you  in  a  clear  and 
logical  manner,  I  have  found  it  convenient  to  arrange 
the  subject  matter  of  my  address  under  two  heads: 
(I.)  the  compositions  usually  performed  at  organ  re- 
citals; (II.)  the  modern  development  of  the  organ  as  a 
solo  instrument.  It  is  hardly  possible  to  absolutely 
separate  these  topics,  because  the  choice  of  music  for 
recital  programmes  has  been  influenced  to  a  very 
great  extent  by  the  increased  resources  of  the  modern 
organ,  as  compared  with  the  instruments  of  twenty, 
or  even  ten  years  ago.  The  principles  of  art,  however, 
are  eternal  and  unchangeable;  and  if  we  find  the  mod- 
ern instrument  less  adapted  to  the  performance  of 
the  great  classics  of  organ  literature,  I  should  hesitate 
to   pronounce  an  improvement. 

A  careful  examination  of  the  recital  programmes 
of  our  best  solo  performers  will  show  that  their  selec- 
tions naturally  fall  under  two  heads:  (1)  music  com- 
posed specially  for  the  organ,  and  (2)  music  tran- 
scribed and  adapted  from  other  sources,  chiefly  or- 
chestral. There  seems  to  be  no  reason  why  both 
schools  of  organ  playing  should  not  be  fairly  and 
properly  presented  on  a  well  chosen  programme. 
The  real  danger  is  that  the  organist  may  be  misled 
by  popular  applause  toward  the  selection  of  too  many 
arrangements  and  transcriptions  and  thereby  neglect 
the  proper  and  legitimate  literature  of  the  instrument. 
To  my  mind  a  really  well-balanced  programme  is  one 
in  which  most  of  the  selections  are  of  the  legitimate 
type,  with  a  few  suitable  transcriptions  as  a  concession 
to  popular  taste.  From  such  programmes  the  name  of 
Bach  will  rarely  be  absent,  and  frequently  repetition 
of  the  works  of  this  great  master  will  in  time  lead  even 
the  untrained  listener  to  an  appreciation  of  his  genius. 

With  the  exception  of  the  pianoforte  there  is  no 
instrument  which  possesses  so  large  and  varied  a 
literature  as  the  organ.  If  we  consider  for  a  moment 
the  three  great  schools  of  organ  playing,  as  represented 
by  Germany,  France  and  England,  what  a  wealth  of 
good  music  we  have  at  our  command!  To  mention 
only  a  few  names,  Germany  has  given  us  the  immortal 
Bach,  together  with  Mendelssohn,  Merkel,  Reubke  and 
Max  Reger.  France  may  point  with  pride  to  the  works 
of  Guilmant,  Widor,  Caesar  Frank,  Dubois,  Salome, 
Samuel  Rosseau  and  Eugene  Gigout.  From  England 
we  have  compositions  by  Samuel  Wesley,  Henry  Smart, 
Best,  Elgar,  Lemare,  Hollins,  Wolstenholme  and  a  score 
of  lesser  lights,  whilst  in  our  own  country  we  have 
composers  like  Arthur  Foote,  Mark  Andrews,  Horatio 
Parker,  Huntington  Woodman  and  Russel  King  Miller, 


who  are  upholding  with  strong  arms  the  standard  of 
legitimate  organ   music.  < 

Turning  from  the  genuine  literature  of  organ  music 
to  the  field  of  transcriptions  we  are  at  once  confronted 
by  a  multitude  of  different  opinions  as  to  the  suitability 
or  otherwise  of  certain  styles  of  composition  for  repro- 
duction on  the  organ.  For  example,  a  good  rendition 
of  the  overture  to  "Tannhauser"  will  invariably  evoke  a 
storm  of  applause,  yet  with  the  exception  of  the  opening 
theme  of  the  "Pilgrim's  Chorus,"  it  is  absolutely  un- 
suited  to  the  genius  of  the  instrument.  The  delicate 
tracery  of  Wagner's  violin  obligato  to  the  Pilgrim's 
theme  is  entirely  spoiled  by  performance  on  the  organ, 
and  when  rendered  on  this  instrument  it  bears  no  re- 
semblance to  the  original,  but  rather  reminds  one  of 
the  absurd  and  jerky  motions  of  a  jumping-jack.  It  is 
possible,  no  doubt,  to  make  a  trained  elephant  dance — 
indeed,  I  have  seen  the  thing  done  in  a  circus — but  the 
result  is  decidedly  absurd  and  ungraceful. 

Why,  then,  should  we  debase  and  degrade  the  mag- 
nificent tones  of  the  organ  by  turning  the  instrument 
to  a  purpose  for  which  it  is  utterly  unsuited?  The 
argument  of  popular  applause  and  appreciation  is  really 
unworthy  of  serious  consideration.  If  we  bear  in  mind 
that  it  is  the  positive  duty  of  the  artist  to  lead  his 
audience  to  a  knowledge  of  the  higher  forms  of  art. 
There  is  ample  room  for  the  display  of  finished  tech- 
nique and  virtuosity  without  resorting  to  trickery.  In 
this  connection,  although  such  compositions  are  not 
usually  transcriptions,  I  would  unhesitatingly  condemn 
the  ever  popular  "Storm"  Fantasia,  of  which,  as  you 
are  aware,  there  are  many  examples.  We  all  know  the 
programme  of  such  pieces — a  pastoral  scene  of  perhaps 
three  pages  duration;  then  a  gradual  clouding  of  the 
heavens,  indicating  the  approaching  storm,  which  final- 
ly bursts  with  terrific  force,  the  illusion  being  assisted 
in  some  organs  abroad  by  the  use  of  a  theatrical  "wind 
machine,"  and  the  rattling  of  some  dried  peas  in  a 
disused  oyster  can,  for  the  purpose  of  representing  a 
downpour  of  hail.  In  one  of  these  compositions,  pub- 
lished in  Paris,  I  find  the  following  directions  for  mak- 
ing thunder:  "The  organist  should  be  provided  with  a 
small  board  (planchette)  sufficiently  long  to  cover 
about  one  octave  of  pedal  notes,  and  at  the  proper  time 
this  must  be  placed  over  the  lowest  part  of  the  pedal- 
board  and  the  organist  must  then  stand  upon  the 
plank!"  Another  well-known  "Storm"  Fantasia,  by 
Neukomm,  has  the  following  unique  effect:  At  the 
height  of  the  storm  there  occurs  a  blank  measure  or 
bar,  with  the  startling  announcement,  "Thunder-clap!" 
To  accomplish  this  the  organist  is  directed  to  draw  all 
the  stop,  and  then  suddenly  fall  forward  on  the  keys, 
with  both  arms  extended  so  as  to  strike  every  note  on 
the  keyboard!  I  notice  that  in  recent  reprints  of  this 
piece  the  thunderclap  effect  is  omitted,  but  this  is 
hardly  just  to  Neukomm,  who  is  certainly  entitled  to 
full  credit  for  a  perfectly  new  effect  in  organ-playing. 

The  storm  movement  is  usually  followed  by  a  prayer, 
giving  an  opportunity  for  the  use  of  that  shivery-shaky 
stop  known  as  the  vox  humana,  the  tones  of  which  cer- 
tainly resemble  the  bleating  of  sheep  or  goats  rather 
than  the  human  voice.  The  whole  thing  generally 
closes  with  a  dance  of  peasants  and  general  rejoicing. 

In  all  seriousness,  I  would  ask,  can  such  stuff  be 
accepted  as  suitable  for  performance  upon  the  noblest 
musical  instrument  which  the  genius  of  man  has  ever 
invented?  In  closing  my  remarks  upon  the  subject  of 
organ  transcriptions  I  would  mention  as  examples  just 
a  few  works  which  exhibit  the  organ  in  a  very  favor- 
able light.  Such  compositions  as  the  slow  movement 
from  Dvorak's  New  World  Symphony,  Tschaikowsky's 
andante  from  the  Fifth  Symphony,  and  his  finale  to  the 
Symphony  Pathetique;  Wagner's  introduction  to  the 
third  act  of  the  "Meistersinger,"  the  funeral  march 
from  "Gotterdammerung"  and  the  Walhalla  scene  from 
"Das  Rheingold,"  may  well  be  accepted  without  question 
as  suitable  in  every  way  to  organ  performance,  and  if 
we  use  our  own  artistic  sense  of  tlie  fitness  of  things, 
we  shall  have  little  difficulty  in  deciding  such  questions 
as  they  arise.  In  support  of  my  argument  I  would  call 
attention  to  the  programmes  of  organ  recitals  by  Mr. 
Samuel  A.  Baldwin  of  the  College  of  the  City  of  New 
York.  The  programmes  for  last  year  have  just  been 
issued  in  book  form,  and  can  be  had  on  application. 
They  cover  a  series  of  fifty-nine  recitals,  and  include 
227  different  compositions,  many  of  these  being  repeated 
during  the  year.  In  this  list  there  are  but  forty-nine 
transcriptions,  the  other  selections  being  chosen  from 
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original  worlds  of  all  schools.  Bach's  name  heads  the 
list  with  twenty-one  numbers,  but  if  we  reckon  the  repe- 
titions, we  find  there  were  fifty-nine  performances  of 
his  works,  or  one  for  each  i)rogramme.  It  is  perhaps 
unnecessary  to  add  that  the  Storm  Fantasia  is  conspic- 
uous by  its  absence  from  this  list. 

I  now  come  to  the  consideration  of  the  second  divi- 
sion of  my  subject — the  modern  develo])ment  of  the  or- 
gan as  a  solo  instrument.  At  the  outset  we  are  struck 
by  the  fact  that  the  instrument  is  apparently  still  in  a 
transition  state.  .Just  what  the  result  of  all  the  experi- 
menting in  which  organ  builders  are  indulging  will  be 
it  is  difficult  to  predict.  The  present  tendency  seems 
to  be  in  the  direction  of  endeavoring  to  adapt  the  instru- 
ment to  the  requirements  of  orchestral  transcriptions, 
which  would  be  all  very  well  if  the  true  quality  of 
organ  tone  could  at  the  same  time  be  preserved.  Un- 
fortunately this  is  often  lost  sight  of  in  the  search  for 
novel  and  tricky  effects.  Organ  builders  talk  glibly  of 
"string"  tone,  when  as  a  matter  of  fact  string  tone,  or 
even  an  approximation  thereat,  is  an  absolute  impossi- 
bility on  a  wind  instrument.  The  so-calltd  "string 
tones"  of  the  organ  are  simply  those  of  the  Gamba  type, 
i»iving  more  resemblance  to  reeds  than  to  strings,  and 
tor  the  sake  of  these  effects  the  true  diapason  quality 
of  the  organ  is  often  sacrificed. 

In  the  mechanism  of  the  organ  it  is  true  there  has 
been  an  immense  imrrovement,  owing  to  the  general 
adoption  of  electric  and  tubular-pneumatic  actions,  yet 
even  here  it  must  be  remembered  that  change  is  not 
always  improvement.  For  exami)le,  in  recent  years 
there  has  been  a  very  general  movement  in  favor  of 
using  tilting  tablets  for  the  draw-stop  action  in  place 
of  the  old  style  stop  handles.  Having  given  the  new 
method  a  fair  trial,  I  am  convinced  that,  for  the  comfort 
and  convenience  of  the  performer,  the  old  plan  is  the 
best,  and  in  this  opinion  I  am  supported  by  Mr.  E.  H. 
Lemare  and  other  eminent  authorities.  One  of  the  most 
dangerous  of  all  modern  tendencies  in  organ  building  is 
the  attempt  to  make  the  organ  an  expressive  instrument 
by  the  enclosure  of  all  the  stops  in  swell  boxes.  By 
this  plan  it  is  true  some  degree  of  expression  is  ob- 
tained, since  the  organist  has  the  power  of  crescendo  or 
dimminuendo  on  each  manual,  but  the  distinctive  tone- 
auality  of  each  keyboard  is  completely  destroyed,  and 
the  changes  from  one  manuel  to  another  are  far  less 
effective.  Moreover,  the  fundamental  principle  of  true 
organ  playing,  involving  the  free  use  of  both  feet  on 
the  pedal  keyboard,  is  set  aside.  When  seated  at  a 
modern  three  or  four  raanuel  organ,  with  a  swell  pedal 
for  each  keyboard  and  a  general  crescendo  pedal  for 
the  whole  organ,  the  organist  finds  his  right  foot  prac- 
tically useless  for  pedaling,  and  thus  the  tendency  of 
the  modern  organ  Is  to  produce  a  race  of  one-legged 
pedalers,  who  cannot  deal  properly  with  the  compli- 
cated pedal  passages  of  Bach  and  other  classical  com- 
posers of  organ  music. 
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The  extent  to  which  the  purpose  of  true  organ  play- 
ing has  been  misunderstood  may  be  gathered  from  a 
circular  recently  issued  by  a  well  known  organ  builder, 
in  which  he  attempts  to  combat  the  argument  I  have 
laid  before  you — that  the  use  of  tricky  devices  will  in- 
evitably lead  to  a  degradation  of  the  art  of  organ  play- 
ing. The  organ  builder  observes:  "I  cannot  see  the 
matter  in  this  light.  Such  remarks  are  indeed  forceful 
when  applied  to  the  church  organ,  but  I  fail  to  see  their 
applicability  to  a  new  instrument  avowedly  designed 
for  amusing  a  large  section  of  the  public."  In  this  one 
word  "amusement"  the  writer  gives  his  argument  away. 
The  organ,  of  all  musical  instruments,  is  absolutely  un- 
suited  to  any  such  purpose.  Its  tone,  under  the  touch 
of  a  clever  player,  may  inspire  great  and  noble 
thoughts;  they  may  instruct,  and  they  may  edify  the 
listener,  but  they  can  only  "amuse"  when  diverted 
from  their  true  purpose  by  the  misdirected  efforts  of  a 
mountebank. 


ORPHEUM. 


Madame  Besson,  the  famous  Anglo-Parisian  portrayer 
of  "Zaza,"  "Camille,"  etc.,  and  her  English  company 
head  the  Orpheum  bill  next  week.  She  will  appear  in 
"The  Woman  Who  Knew,"  the  last  and  the  best  of  the 
playlets  of  the  late  Victor  H.  Smalley.  The  title  role 
is  played  by  Madame  Besson.  It  is  that  of  a  brilliant, 
beautiful  woman  who  finds  excuses  for  her  wrong  doing 
and  in  a  verbal  battle  with  a  lawyer  protects  her  con- 
quest from  the  rightful  owner  during  a  thrilling  scene. 
Madame  Besson  has  for  her  principal  support,  Charles 
Bodsworth,  who  for  twelve  years  was  in  the  company 
of  the  late  Sir  Henry  Irving.  Cadets  de  Gascogne.  a 
French  Quartette,  very  popular  in  Europe  will  be  a 
feature  of  the  new  bill.  The  Quartette  consists  of  one 
female  and  three  male  singers  all  of  whom  garb  in  the 
picturesque  costume  of  the  French  peasant.  Their 
repertoire  is  large  and  varied  and  they  change  their 
selections  frequently.  Rosa  Crouch  and  George  Welch 
known  as  "That  Lively  Pair,"  will  entertain  with  their 
whirl  of  singing,  talking,  acrobatics  and  dancing.  Rosa 
Crouch  is  one  of  the  twenty-five  children  of  Professor 
H.  Nicholls  Crouch,  the  author  of  "Kathleen  Mavour- 
neen,"  and  other  famous  melodies,  and  George  Welch 
was  at  one  time  one  of  the  best  known  of  the  "feather- 
weight" boxers  of  England.  Wynne  Brothers  "The  Sang 
Froid  Athletes"  also  come  to  the  Orpheum  next  week. 
They  are  from  Europe  where  they  are  highly  thought 
of.  The  nonchalant  manner  in  which  they  perform  a 
number  of  really  clever  and  unusual  acrobatic  tricks 
makes  them  immensely  popular.  Next  week  concludes 
the  engagement  of  Bob  Pender's  Giants;  Carlton,  "The 
Long  Magician";  Karl  Ermy  and  his  Pets,  and  Jesse  L. 
Lasky's  "Pianophiend  Minstrels." 
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vert  of  every  intelligent  investigator. 
Piano.     Sold  on  terms  if  you  like. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities  in  both  Europe  and  Amer- 
ica have  been  watching  with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world  by  the 

Pta«o 

Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship 

and  materials  analyzed  from  any  viewpoint,  scientifically  or  practically,  the 

Mason  &  Hamlin  Piano  shatters  the  prejudices  of  years  and  makes  a  con- 

A  new  sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin 
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Prof.  Beringer  Delighted  With  His  Baldwin 

Director    of    Beringer    Conservatory    Says :     "A    Beethoven 

Sonata,  a  Chopin  Nocturne,  or  a  Bach  Fugue  Can  Only 

Be    Fully    Appreciated    When    Rendered    On 

One   of   Your    Baldwin    Grands" 


THE  BALDWIN  COMPANY 


June  15.  1911 


JOSEPH  BERINGER 

Director  Beringer  Conservatory  of  Music 

926  Pierce  St.,  San  Francisco 

Head  of  the  Piano  Department  of  the  UrsuHne 

College,  Santa  Rosa,  Cal. 

Composer  o(  the  following  works: 
Piano: 

Caprice,   D  Flat  Major 

Mazurk 

La  Vivandiere  March,  Etc. 
Songs: 

Fruehlingsahnen 

Wunsch 

Abendgruss 

Gelaeuschtes  Lieben 

Keine  Stunde 

Abendruh 

In  der  Feme 

Am  Meer 


310  Sutter  Street 


San  Francisco,  Cal. 
Gentlemen : 

1  have  often  witnessed  the  gratification  that  is  experienced  by  all  the  foremost  artists  of  the  day,  who 
use  your  celebrated  Baldwin  Piano,  and  I  take  great  pleasure  also  in  expressing  my  enthusiasm  and  apprecia- 
tion of  your  most  artistic  and  wonderful  piano  which  1  purchased  from  you. 

I  perceive  with  what  artistic  success  you  have  attained  the  incorporation  of  the  wonderful  Baldwin 
tone.  A  Beethoven  Sonata,  a  Chopin  Nocturne,  or  a  Bach  Fugue  can  only  be  fully  appreciated  when  ren- 
dered on  one  of  your  Baldwin  Grands.  I  find  your  Baldwin  Grand  of  wondrous  beauty.  It  is  a  noble  work 
of  art. 

I  delight  in  tendering  you  this  unsolicited  testimonial  and  the  honor  to  call  myself  your  frier d. 


^^4^-^?6<^^  >^^c^^^-'-.--^.^7,^_ 


®i0MtDin€oni|)an5 


Director  of  Beringer  Conservatory  of  Music 
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904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 
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The    Best    of    All 
Player    Pianos 

The 
Angelus 


People  who  intend  buying  player-pianos,  who  wish  the  best,  who  ap- 
preciate the  true  musical  qualities  of  an  instrument,  should  investigate  the 
Angelus  products,  the  Knabe-Angelus,  the  Emerson-Angelus,  and  the  An- 
gelus Piano  before  their  purchase  is  made. 

The  new  88-note  Angelus  Pianos  combine  more  features  of  excellence, 
are  more  perfect  musically  and  mechanically,  are  more  easily  operated,  more 

simple    and    more    durable    than    any    player-piano   on    the   American   market. 

Skill  is  not  needed  in  the  playing  of  the  Angelus.  The  "Melodant" 
separates  melody  and  harmony,  just  as  in  hand  playing.  The  "Phrasing 
Lever"  imparts  the  true  personality  of  the  performer  to  the  number  played, 
while  the  automatically  operated  sustaining  pedal  insures  the  correctness 
of  the  rendition.     These  are  but  a  few  of  the  exclusive  Angelus  features. 

All  Angelus  products  bear  a  guarantee  for  ten  years. 

No  other  is  warranted  for  more  than  half  as  long. 

Angelus  pianos,  though  better  in  every  way,  are  no  more  costly  than  the 
inferior  kinds,  and  they  are  sold,  when  desired,  on  easy  payments.  Your 
old  piano  taken  at  full  value.     Ask  for  demonstration  and  catalog. 
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PORTLAND 


The  Portland  office  of  the  Musical  Review  is  located 
at  115  Morrison  street,  in  the  Portland  store  of  Sherman, 
Clay  &  Co.  Charles  H.  Keefer  is  in  charge.  Copies  of 
the  paper  may  be  bought  there.  Leave  all  orders  for 
subscriptions  and  advertisements  at  the  Portland  office 
of  the  paper.  Also  leave  programs  and  announcements 
so  that  our  representative  will  be  able  to  keep  informed 
of  all  interesting  musical  events  in  Portland. 


Portland,  Ore.,  August  26,  1911. 

There  is  very  little  of  interest  happening  in  Portland 
musical  circles  at  the  present  time,  although  the  pros- 
pects are  good  for  one  of  the  best  seasons  that  this 
city  has  enjoyed  in  many  years.  There  are  to  be  the 
usual  number  of  traveling  artists  appearing  here  and 
in  addition,  excellent  concerts  by  a  number  of  local 
artists,  professional  and  amateur,  some  of  whom  have 
not  appeared  for  several  years.  Among  them,  perhaps 
the  most  prominent  one  is  Mrs.  Charles  Dierke,  who 
will  give  two  piano  recitals  in  October,  in  which  she 
will  present  some  very  interesting  numbers  among 
which  I  notice  the  Mendelssohn  Prelude  and  Fugue  in 
E  minor;  the  Mendelssohn-Liszt  Midsummer  Nights 
Dream  Fantasie;  the  Brassin  transcription  of  the  Ride 
of  the  Valkyries;  Weber  A  flat  Sonata;  Weber-Taussig 
Invitation  to  the  Dance;  Tschaikowsky-Pabst  Eugene 
Onegin  and  the  Schumann  Carneval. 

Mr.  and  Mrs.  Dierke  have  occupied  most  prominent 
positions  in  Portland  musical  circles  for  several  years. 
Both  are  very  excellent  musicians  and  have  been  big 
factors  in  making  Portland  one  of  the  leading  musical 
cities  of  the  West.  In  the  near  future  when  I  have  be- 
come better  acquainted  with  the  work  of  these  and  other 
artists  in  the  city  I  shall  undertake  to  tell  a  great  deal 
about  their  merits  to  our  readers  on  the  Pacific 
Coast.  There  are  some  fine  artists  in  Portland  and 
among  them  perhaps  no  one  is  more  beloved  by  their 
pupils  and  the  public  than  is  Mrs.  Rose  Block  Bauer, 
the  well  known  dramatic  soprano.  Mrs.  Bauer  has  a  bit 
of  energy  and  an  enthusiasm  for  her  work  that  is  posi- 
tively contagious  and  a  half  hour  spent  with  her  dis- 
cussing music  is  as  refreshing  as  an  afternoon  spent  at 
the  beach. 

Mrs.  Bauer  introduced  me  to  two  of  her  pupils,  Mrs. 
Elfreda  Weinstein,  soprano,  and  Mrs.  Delphine  Marx, 
"a  real  contralto,"  to  quote  Mrs.  Bauer  and  told  me  to 
watch  their  future  as  they  would  certainly  make  for 
themselves  prominent  positions  in  the  musical  world. 
Both  are  just  about  to  enter  on  their  professional  ca- 
reers.    Mrs.  Weinstein  is  destined  for  grand  opera. 

Among  the  more  recent  members  of  the  local  musical 
colony  is  a  young  man,  Mr.  William  Boone,  who  has 
enjoyed  a  considerable  experience,  being  a  post-grad- 
uate of  the  Stubbs  Choir  School  of  New  York  City,  and 
also  of  the  Hans  Schneider  School  of  Piano  Playing,  of 
Providence,  R.  L,  later  a  pupil  of  S.  B.  Whitney,  in 
Boston,  which  was  followed  by  a  year  of  vocal  work 
with  Francesco  Pontecarvo  of  Paris. 

Mr.  Boone  was  soprano  soloist  at  St.  Georges  Church, 
New  York,  until  his  voice  broke  and  at  fifteen  he  became 
organist  at  the  Trinity  Church,  Newport.  At  sixteen, 
he  became  organist  of  the  Church  Choir  Guild  of  Rhode 
Island,  and  at  eighteen  was  the  choirmaster  of  the  well 
known  boys  choir  at  Zabriskie  Memorial,  Newport.  He 
has  often  appeared  as  solo  pianist  and  accompanist  at 
leading  salons  in  New  York,  Newport  and  Philadelphia, 
appearing  with  such  artists  as  Guarabassi,  Margaret 
Lemor,  Madame  Russell  and  Kun  Arpard,  the  violinist. 
Mr.  Boone  has  given  organ  recitals  at  the  Berkely 
Temple  in  Boston,  at  Brown  University,  and  throughout 
the  East,  and  was  accompanist  to  Pontecarvo  on  his 
American  tour. 

Another  of  Portland's  more  recent  acquirements  mus- 
ically is  Emil  Enna,  who  was  for  a  long  time  profession- 
ally active  in  Des  Moines,  Iowa.  Besides  his  own  play- 
ing here  his  work  has  been  characterized  by  the  or- 
ganization among  his  pupils  of  a  piano  club  called  the 
Enna  Amateurs,  and  another  called  the  Enna  Juniors. 
A  number  of  interesting  recitals  are  given  during  the 
year  by  each  of  these  clubs.  Later  when  I  have  had  a 
chance  to  hear  some  of  their  playing  I  may  have  oc- 
casion to  say  something  about  the  quality  of  work  done. 

It  is  almost  as  annoying  to  enter  a  Portland  cafe  or 
restaurant  as  it  is  to  enter  one  in  Berlin,  i.e.,  for  a 
musician.  One  is  bombarded  with  music,  anywhere 
from  positively  atrocious  to  just  a  bit  short  of  being 
good.  However,  the  worst  thing  of  that  kind  I  have  so 
far  found  was  in  a  San  Francisco  restaurant  which  I 
entered  by  chance  one  evening.  A  pianist  was  playing  a 
popular  march  and  a  cellist  was  playing  the  cello  part 
from  an  orchestral  arrangement.  The  diners  actually 
applauded  but  I  suppose  it  was  because  the  players 
stopped  playing.     The  first  day  I  was  in   Portland  the 


Salvation  Army  were  entertaining  a  crowd  at  a  street 
corner  with  music  made  by  the  following  combination  of 
instruments:  A  cornet,  an  alto,  two  clarinets,  and  a 
flute  supported  by  a  guitar. 

The  celebration  of  'Catholic  Day,"  at  the  Astoria 
Centennial  was  an  umiuestionable  success.  The  mus- 
ical arrangements  were  in  the  hands  of  Frederick  W. 
Goodrich,  organist  and  director  of  St.  Mary's  Cathedral, 
Portland.  The  celebration  began  on  Sunday  morning, 
August  20th,  with  a  grand  Solemn  High  Mass  at  the 
Church  of  St.  Mary  Star-of-the-Sea,  Astoria.  The  music 
was  rendered  by  the  choir  of  St.  Mary's  Cathedral,  Port- 
land, assisted  by  selected  members  of  Ellery's  Corona- 
tion Band,  under  Mr.  Goodrich's  direction.  The  after- 
noon exercises  were  held  in  the  beautifully  situated 
Stadium,  in  the  City  Park,  Astoria.  Well  known  Cath- 
olic hymns  were  sung  by  the  immense  audience  of  many 
thousand  people,  led  by  the  Cathedral  Choir,  and  accom- 
panied by  the  full  Ellery  Band.     By  the  courtesy  of  the 


PAUL  STEINDORFF 
The    Successful     Musical     Pedagogue    Who     Has     Be- 
Appointed       Choral       Director      At      The 
University   of   California. 

Director  of  the  Band,  Mr.  Goodrich  was  permitted  t' 
direct  the  combined  forces.  Solos  were  sung  by  .Mi'" 
Irene  Flynn  and  Miss  Rose  Friedle,  of  the  Cathedi 
Choir,  and  Mr.  Tom  Wallace  of  Glasgow,  Scollai 
soloist  with  Ellery's  Band.  Addresses  were  deliveri 
by  the  Archbishop  of  Oregon,  the  Governor  of  Oregf 
the  Mayor  of  Astoria,  Judge  J.  P.  Kavanaugh,  and  ott 
well  known  Oregonians. 

The  mercantile  house  of  Meier  &  Frank,  Portlan 
has  started  a  choral  society  among  the  employes  of  t 
firm.  Mr.  Goodrich  has  been  selected  as  the  Direct 
and  work  base  already  started  for  the  season. 

In  addition  to  his  work  at  St.  Mary's  Cathedral,  wh< 
he  has  an  excellent  choir,  he  is  conductor  of  tho  I'oi 
land  A  Capella  Chorus  and  the  M   and  F  Choral  Clut 
He  is  musical  Editor  of  the  "Northwest  Catholic    Sent- 
inel," and  Secretary  of  the  Oregon  Church  Music   Coir 
mission.     The  Editor  of  "the  Catholic  Who's  Who, 
the  current  year  has  honored  him  with  a  place  in  t 
publication.     He  is  actively  interested  in  the  scheme 
the  State  Registration  of  Musicians. 

CHARLES  KEEFER, 
%% 


The    excellent    string   quintet   composed    by    Herr 
Perlet  and   recently   presented  twice  before  the   M 
Teachers'  Association  of  California,  will  be  introd 
in  New  York  on  the  occasion  of  the  birth  anniverb.. 
of  Julian  Edward's,  under  the  direction  of  Arnold  Yc 
on  December  17th.  . 


STEINDORFF  GETS  UNIVERSITY  APPOINTMENT. 


That  patient  endeavor  in  behalf  of  higher  musical  rec- 
ognition will  eventually  be  regarded  with  success,  pro- 
vided he  who  seeks  these  honors  is  sufficiently  serious 
and  competent  to  do  justice  to  his  ambition,  may  be 
gathered  from  the  fact  that  Paul  SteindorfT  has  recently 
received  an  official  appointment  af  the  hands  of  the  Re- 
gents of  the  University  of  California.  The  novelty  of  the 
title  as  well  as  the  peculiar  nomenclature  of  the  same 
is  somewhat  adapted  to  be  regarded  as  not  quite  serious 
enough.  The  new  title  is  "choragus,"  and  it  has  been 
taken  from  an  office  held  at  Oxford  University  in 
England.  This  office  does  not  only  involve  the  duties 
of  directing  a  chorus  compiled  from  ambitious  Uni- 
versity students,  but  it  also  puts  upon  the  shoulders  of 
him  who  occupies  the  position  to  inculcate  in  the  minds 
of  young  students  a  love  for  music  and  taste  for  higher 
musical  culture. 

We  can  not  urge  too  emphatically  the  grave  responsi- 
bility which  rests  upon  the  shoulders  of  Paul  SteindorfT 
who  is  entering  what  on  its  face  does  not  seem  to  be 
as  serious  an  ocupation  as  it  actually  is.  For  Mr.  Stein- 
dorfT will  now  have  an  opportunity  to  create  among  his 
choral  class  such  a  sentiment  as  may  in  time  cause  the 
Regents  to  consider  a  conservatory  of  music  affiliated 
with  the  University  as  an  absolute  necessity.  It  is  in 
Mr.  Steindorff's  power  to  influence  the  authorities  at 
the  University  by  means  of  his  efforts  to  draw  large 
vocal  classes  toward  a  more  earnest  consideration  of 
the  musical  educational  problem.  Inasmuch  as  Mr. 
Steindorff's  personality  is  in  itself  very  attractive,  and 
as  he  possesses  a  rare  faculty  to  make  friends,  he  brings 
along  a  most  powerful  factor  in  attaining  aims  which 
the  musical  fraternity  has  long  since  considered  as  a 
cnlminaiiuu  ol  our  musical  ambitions. 

The  writer  recently  conversed  with  Mr  jn 

these  topics,  and  he  has  found  him  exct  crt 
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aen: 

all  good  pianos  one  finds  one  or  more  qualities  of  tone  to  ad- 
>ut  it  is  the  Steinway  alone  which  contains  all  of  these  within 
trument. 

^ether  w^ith  this  splendid  tone-pallette  one  finds  the  most  sen- 
f  all  "actions,"  yet  the  most  powerfully  constructed,  so  that 
"!est  range  of  tonal  effects  is  united  with  the  infallible  means 
aining  them. 

liliarity  with  one  of  these  noble  instruments  can  not  fail  to 
'Possibilities  in  music  undreamed  of  before.    In  fact,  the  pos- 
V.  of  a  Steinway  by  a  player,  composer,  teacher,  or  student  is 
••he  most  important  conditions  for  success. 

Very  truly  yours. 


lermanJpay&Go. 
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MEMBERS    MUSIC    TEACHERS'    ASSOCIATION. 


The  Pacific  Coast  Musical  Review  desires  to 
urge  all  those  members  of  the  Music  Teachers' 
Association  of  California,  who  are  its  friends,  and 
who  appreciate  the  efforts  this  paper  has  exerted 
in  the  interests  of  the  profession  during  the  last 
ten  years,  to  be  sure  and  attend  the  meeting  of 
the  association  which  will  take  place  at  Kohler  & 
Chase  Hall,  Tuesday  evening,  at  7:30  o'clock, 
and  all  meetings  hereafter,  as  matters  of  an  im- 
portant nature  may  be  discussed  at  any  time. 
We  desire  to  ask  our  friends  to  use  their  influence 
to  have  a  motion  brought  before  the  meeting,  the 
purpose  of  which  shall  be,  to  fix  the  time  of  meet- 
ing for  eight  o'clock  In  the  evening,  instead  of 
10:30  in  the  morning.  We  further  desire  to  im- 
plore all  our  friends  to  remain  calm  and  patient 
In  case  a  crisis  should  be  impending,  and,  when 
it  comes  to  voting,  to  simply  make  up  their  mind 
and  vote  according  to  their  convictions,  and  not 
pay  any  attention  whatsoever  to  anything  that 
enemies  of  this  paper  may  bring  before  the  meet- 
ing. Especially  do  we  desire  to  ignore  any  in- 
sinuations that  may  be  made  regarding  the  rela- 
tions between  the  President  and  this  paper. 
THERE  ARE  NO  PERSONAL  RELATIONS  EX- 
ISTING. ANYONE  WHO  STATES  THE  CON- 
TRARY IS  A  MALICIOUS  FABRICATOR.  This 
paper  will  back  the  Music  Teachers'  Association 
of  California  just  so  long  as  it  is  controlled  by 
EFFICIENT  and  REPRESENTATIVE  musical 
educators,  but  as  soon  as  it  threatens  to  fall  into 
the  hands  of  incompetent  teachers,  it  will  with- 
draw its  support  and  organize  a  NEW  PACIFIC 
COAST  MUSIC  TEACHERS'  ASSOCIATION, 
which  will  seek  the  affiliation  of  other  teachers' 
organizations  on  this  Coast.  This  paper  has  con- 
tinually opposed  the  association  as  long  as  it  was 
NOT  REPRESENTATIVE.  If  it  should  happen, 
which  we  sincerely  trust  will  not  be  the  case, 
that  It  should  fall  back  into  non-representative 
hands,  the  editor  of  this  paper  will  personally 
urge  all  representative  teachers  to  resign  as  mem- 
bers of  the  Music  Teachers'  Association  of  Cali- 
fornia, at  the  expiration  of  their  year's  dues  and 
organize  a  new  asociation  that  will  REFUSE  TO 
ADMIT  ANY  INEFFICIENT  AND  NON-REPRE- 
SENTATIVE MUSICIANS  WHO  ENDEAVOR  TO 
USE  THE  ORGANIZATION  FOR  SELFISH  AND 
SINISTER  PURPOSES.  We  also  desire  to  urge 
the  necesity  of  recognizing  the  ladies  of  the  asso- 
ciation by  representation  on  the  Board  of  Di- 
rectors. 

ALFRED    METZGER, 
Editor    Pacific   Coast    Musical    Review. 


I  t '~~~^""rrrr mnnnrnrinnnnfifm>juuL 

HENRY    K.    HADLEY,    OUR    SYMPHONY    LEADER. 


It  was  indeed  well  worth  waiting  nearly  three  years  to 
have  the  San  Francisco  Musical  Association  elect  at  its 
meeting  on  Wednesday,  August  26th,  Henry  Hadley, 
hitherto  director  of  the  Seattle  Symphony  Orchestra. 
We  could  not  have  suggested  a  beter  man  for  the  posi- 
tion ourselves,  and  to  say  that  we  greet  the  selection 
of  an  AMERICAN  for  this  position  with  an  unusual  de- 
gree of  delight  and  happiness  is  expresing  our  feelings 
very  mildly.  In  this  moment  of  victory  for  the  Amer- 
ican musician  we  forgive  the  committee  of  twenty-one 
prominent  citizens  every  moment  of  delay  that  has 
brought  them  to  this  happy  solution  of  a  difficult  prob- 
lem. From  present  advices  we  hear  that  it  is  likely 
that  Sigmund  Beel,  who  is  expected  to  locate  in  San 
Francisco  permanently,  and  who  is  on  his  way  back 
from  London,  will  be  the  concert  master.  The  news  is 
almost  too  good  to  be  true.  An  American  composer  of 
distinction  to  be  our  symphony  leader,  and  a  San  Fran- 
cisco musician  who  has  achieved  distinction  in  Europe, 
our  concert  master!  What  more  can  we  desire?  One 
of  the  dearest  wishes  of  this  paper  has  again  been  ful- 
filled. 

As  far  as  we  can  ascertain,  the  present  plan  is  to 
give  twelve  symphony  concerts  during  the  season  of 
1911-1912,  beginning  either  at  the  end  of  October,  or 
beginning  of  November.  It  is  likely  that  twenty-five 
musicians  from  this  city  will  be  engaged  permanently 
to  begin  with,  together  with  forty  occupving  other 
positions  in  addition  to  their  symphony  work.  As  soon 
as  the  funds  increase,  the  twenty-five  permanently  en- 
gaged musicians  will  be  increased  to  thirty-five,  forty- 
five  and  finally  sixty-five,  until  a  complete  permanent 
orchestra  has  been  established.  The  plan  is  sound  and 
wise,  and  we  think  our  permanent  orchestra  looks  like  a 
genuine  reality. 


Edward    G.    Stricklen,    Composer,    and    Porter    Garnett, 
Librettist,   Combined    in   Creating   a    Most    Intel- 
lectual Feast  of  Musical  and  Dramatic  Art. 


By  ALFRED   METZGER. 

True  to  its  custom  of  recent  years  the  Bohemian 
Club  presented  the  music  of  its  last  midsummer  jinks 
in  conjunction  with  previous  events  of  the  same  nature, 
in  the  form  of  a  concert  at  the  Central  Theatre,  on 
Friday  afternoon,  August  2.oth.  As  evidence  of  the  un- 
usual interest  which  these  annual  events  are  inspiring 
in  the  mind  of  the  public  may  be  cited  the  fact  that  the 
theatre  which  contains  quite  a  large  seating  capacity, 
was  crowded  to  the  doors  with  an  audience  that  was 
quick  in  rewarding  with  enthusiastic  applause  every 
meritorious  effort  exhibited  upon  the  stage.  The  feat- 
ure of  this  year's  concert  was  the  last  of  the  remark- 
able series  of  midsummer  jinks  compositions,  entitled 
"The  Green  Knight,"  the  music  of  which  was  composed 
by  Edward  G.  Stricklen,  and  the  book  of  which  was 
written  by  Porter  Garnett.  Mr.  Stricklen  is  one  of  the 
younger  set  of  California  composers,  who  first  achieved 
prominence  as  the  composer  of  an  outdoor  musical  ex- 
travaganza written  for  the  Nile  Club  of  Oakland,  about 
two  years  ago.  Since  that  time  Mr.  Stricklen  has 
broadened  out  considerably  and  has  attained  an  in- 
genuity of  orchestral  arrangement  and  originality  of 
theoretical  treatment  that  justifies  us  to  predict  a  bril- 
liant future  for  this  young  favorite  of  the  muses,  if  he 
proceeds  along  the  path  which  he  seems  to  have  laid 
out  for  himself,  ilr.  Stricklen  is  a  theory  and  harmony 
pupil  of  William  .1.  McCoy,  himself  a  master  musician 
of  the  Pacific  Coast,  and  the  fact  that  he  has  benefited 
from  his  associations  with  Mr.  McCoy  is  demonstrated 
in  the  facile  and  fluent  character  of  his  scoring  which 
bears  the  earmarks  of  richness  and  fullness  of  or- 
chestral effects.  From  an  individual  point  of  view,  Mr. 
Stricklen  has  struck  out  for  himself  and  reveals  in  his 
intellectual  tendency  a  leaning  toward  presenting  mu- 
sical ideas  of  quite  a  unique  and,  we  may  say,  original 
character. 

We  have  here  not  the  necesary  space  at  our  command 
to  go  into  thorough  details  regarding  the  complete 
skeleton  of  Mr.  Stricklen's  music,  nor  have  we  heard 
the  compositions  often  enough  to  do  justice  to  an  ana- 
lytical criticism.  We  have,  however,  listened  sufficient- 
ly carefully  to  Mr.  Stricklen's  music  to  enable  us  to 
admire  his  vigorous  treatment  which  takes  splendid 
care  of  climactic  periods,  and  which  surrounds  the  story 
with  an  atmosphere  of  dramatic  power  that  nestles  it- 
self closely  to  the  steadily  flowing  trend  of  the  story. 
The  real  genius  of  a  meritorious  composer  must  be 
sought  in  his  ability  to  infuse  his  composition  with 
rhythmic  limpidity.  A  composition  that  is  devoid  of 
rhythm  robs  the  executant  of  his  one  chance  to  make  a 
lasting  impression,  and  consequently  divests  a  work  of 
temperamental  qualities.  Hence  a  composition  without 
rhythmic  throbbing  is  of  no  particular  use  to  musical 
literature.  Mr.  Stricklen's  talent  of  rhythmical  ingenir- 
ity  is  decidedly  pronounced  and  forms  one  of  the  strong- 
est features  of  his  work.  This  advantage  is  particular- 
ly in  evidence  during  the  presentation  of  his  "The 
King's  March,"  which  is  very  triumphant  in  character, 
and  whicli  is  truly  inspiring  in  its  majestic  setting. 
The  various  dances,  too,  contain  this  rhythmic  quality, 
and  added  to  both  the  march  and  dance  form  are  me- 
lodic figures  of  impressive  continuity.  In  fact,  the  en- 
tire work  has  been  constructed  upon  the  well  known 
basis  of  programmatical  themes  which  herald  the  ap- 
pearance of  important  incidents  and  characters  in  the 
play. 

That  Mr.  Stricklen  is  also  at  home  in  the  sphere  of 
romance  is  strikingly  illustrated  in  his  treatment  of  the 
Prelude  which  may  really  be  termed  an  overture  that 
contains  to  a  certain  extent  a  synopsis  of  the  entire 
story.  While  we  would  not  be  quite  so  courageous  as 
to  contend  that  Mr.  Stricklen  is  already  a  finished  mas- 
ter of  composition,  we  certainly  do  not  hesitate  to  as- 
sert that  he  posseses  more  than  ordinary  talent  in  this 
direction  and  has  before  him  a  future  of  exceedingly 
bright  prospects.  We  are  ready  to  encourage  Mr. 
Stricklen  in  his  chosen  career,  and  trust  that  he  may 
soon  have  another  opportunity  to  reveal  his  progress 
and  show  us  that  with  the  advancing  years,  and  the 
accompanying  practical  experience,  his  inborn  genius 
will  blossom  into  more  and  more  brilliant  radiance. 

Porter  Garnett  in  writing  the  book  to  "The  Green 
Knight"  has  done  more  than  bring  to  light  an  intellect- 
ual dramatic  episode.  He  has  invested  his  work  with 
real  philosophical  dignity.  The  treatment  of  the  story 
is  symbolical  in  character,  clothing  the  various  person- 
ages in  the  garb  of  rituali.'^tic  elements  in  the  arena  of 
Bohemian  abandonment.  Thus,  the  character  of  the 
Green  Knight  represents  Beauty,  the  spirit  of  Bohemia; 
the  Black  Knight  stands  for  care,  and  there  are  inter- 
mediary characters  affiliated  with  these  two  principal 
figures  of  the  play.  Beauty  has  been  capttired  by  care 
and  the  rescue  of  the  spirit  of  Bohemia  from  care  rep- 
resents the  thread  of  the  incident.  Mr.  Garnett  has 
worked  out  his  "vision"  exceedingly  well  and  has  writ- 
ten a  work  that  is  decidedly  a  worthy  addition  to  Eng- 
lish literature.  It  is  the  conception  of  a  real  scholar. 
We  would  gladly  go  into  details  as  to  the  actual  value 
of  Mr.  Garnett's  libretto,  but  confess  to  not  possessing 
the  necesary  knowledge  and  training  in  the  art  of  dra- 
matic criticism  to  do  justice  to  the  subject.  We  have 
devoted  our  time  to  the  study  of  musical  problems  dur- 
ing a  period  of  twenty-five  years  and  confess  that  we 
have  had  our  hands  full  without  investigating  the 
mysteries  of  dramatic  literature.  Hence  our  review  of 
Mr.  Stricklen's  part  of  the  jinks  must  suffice  at  this 
time.  We  can  only  add  that  Mr.  Garnett's  book  was 
well  adapted  to  inspire  a  composer  of  natural  applica- 
tion. 

Other  composers  represented  were,  W.  J.  McCoy,  who 
directed  the  Love  Duet  from  "The  Cave  Man,"  and 
"Death  of  Meledon,"  and  "Triumphal  March"  from  the 
(Continued  on  page  4,  column  2.} 
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"Hamadryads,"  which  we  have  already  reviewed  at  the 
time  of  their  first  presentation;  E.  F.  Schneider,  who 
directed  an  Aria  from  "The  Triumph  of  Bohemia,"  and 
also  the  "Dance  of  the  Saplings,"  from  the  same  work, 
which  we  also  reviewed  at  the  time  of  their  initial 
presentation;  Herman  Perlet,  whose  "Tarantella"  was 
effectively  directed  by  Wallace  A.  Sabin,  and  Theodore 
Vogt,  who  directed  his  Andante  Cantabile  and  Lullaby, 
both  very  efficient  musical  conceptions.  The  soloists 
were:  Miss  Anna  Miller  Wood  who  was  in  excellent 
voice  and  sang  with  great  taste,  H.  L.  Perry  who  sang 
with  his  usual  ease  and  abandonment  and  G.  Severi, 
who  played  with  that  suavity  and  intensity  of  feeling 
which  has  brought  him  local  renown.  A  chorus  by 
members  of  the  Bohemian  Club  sang  with  much  effect. 
Marshall  Darrach  recited  the  lines  of  the  play  with  in- 
tense dramatic  fervor.  The  event  was  one  of  the  most 
important  of  our  musical  annals  and  was  a  distinctive 
credit  to  the  Bohemian  Club.  We  heartily  congratulate 
all  participants.  A  most  delightful  feature  of  the  event 
was  the  presentation  of  scenes  from  the  Bohemian 
Grove,  and  personalities  of  the  Club  and  their  guests 
in  stereopticon  form. 

Editorial  Note. — A  reproduction  of  a  scene  from  "The 
Green  Knight"  and  a  portrait  of  E.  G.  Stricklen,  who 
composed  the  music  to  the  Midsummer  .Jinks  of  1911, 
will  be  found  in  this  week's  advertisement  of  Sherman, 
Clay  &  Co.,  on  page  2  of  this  issue. 
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MRS.  GRACE   DAVIS   NORTHRUP 

California  Concert  Soprano  Who  Will  Give  a  Recital  At 

Ebell    Hall,    Oakland,    Next   Thursday    Evening 

A  very  delightful  musicale  was  given  at  the  residence 
of  Mrs.  Oscar  Mansfeldt,  on  Saturday  afternoon,  Aug- 
ust 26th.  The  participtating  pupils  were  all  residents 
of  the  Southern  part  of  our  State.  The  program, 
which  was  very  artistically  presented,  was  as  follows: 
(a)  Gigue  (Bach),  (b)  Alia  Turca  (Mozart),  Miss  Louise 
Trescher;  Etude  de  Concert  (MacDowell),  Miss  Eugenia 
Higgins;  (a)  Nocturne  (Tchaikowsky),  (b)  Cortege  et 
Danse  (Debussy),  (c)  Romance  (Schiitt),  (d)  Valse  de 
Concert  (Liebling),  Miss  Trescher;  (a)  Staccato  Etude 
(Rubinstein),  (b)  Polonaise  (Moszkowsky),  (c)  Polo- 
naise (Chopin);  Miss  Clara  Henrichs;  Carnival  Mignon 
(Schiitt),  Miss  Trescher. 


The  concert  of  Mabel  Riegelman  which  will  take 
place  at  the  Columbia  Theatre  on  Sunday  afternoon, 
September  17th,  promises  to  be  an  exceptionally  import- 
ant musical  event.  The  program  is  being  prepared 
with  exceptional  care  and  will  contain  the  compositions 
of  modern  as  well  as  older  composers.  Among  those 
selected  will  be  the  work  of  a  San  Francisco  composer. 
Miss  Riegelman  has  now  fully  recuperated  from  her  last 
season's  work  and  is  in  excellent  voice  and  fine  spirits. 
A  genuine  treat  is  in  store  for  our  admirers  of  vocal  art. 
%% 


MRS.   NORTHRUP'S  CONCERT. 


As  already  announced  in  last  week's  issue  of  this 
paper,  Mrs.  Grace  Davis  Northrup  will  give  a  vocal 
recital  at  Ebell  Hall,  Oakland,  on  Thursday  evening, 
September  7th,  which  will  represent  a  farewell  concert 
previous  to  Mrs.  N'orthrup's  departure  for  New  York, 
where  she  will  remain  for  an  indefinite  period.  Uda 
Waldrop  will  be  the  accompanist.  The  program  will  be 
as  follows:  (a)  Lusinghe  piu  care  (Handel),  (b)  In- 
torno  al  idol  mio  (Cesti),  (c)  Dove  Song  (Figaro),  (Mo- 
zart); (a)  Die  Mainacht  (Brahms),  (b)  Sonntag 
(Brahms),  (c)  Nachtgang  (von  Fielitz),  (d)  Pastoral 
(Bizet),  (e)  L'oiseau  s'envolee  la  has  (Masse),  (f)  Bon- 
jour  Suzon  (Thome),  Depuis  le  jour  (Louise)  (Charpen- 
tier) ;  (a)  Shepherd  Thy  Demeanor  Vary  (arranged  by 
Lane  Wilson),  (b)  Hindu  slumber  song  (Ware),  (c) 
The  Sheepherder  (La  Forge),  (d)  Sing,  break  into  song 
(Mallinson),  (e)  Lullaby  of  the  poor  (Moussorgsky),  (f) 
Hopak  (Moussorgsky). 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rtui  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rsul,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broadway  and  Thirteenth  Street,  Oakland 
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Mrs.   M.  E,.  BlancHard 

MEZZO-CONTRALTO 
Singing  and  Voice  Culture 

Just  Returned  From  London  and  Paris 
Studio.  845  Ashbury  Street  Tel.  Park  5606 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio :  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1085. 

S.  F.  Studio:  15  Lincoln  Street,  Thursdays. 
Telephone  Franklin  7531 

ElizstbetH  Kelso  Patterson 

TEACHER    OF    SINGING 
Realdent    Studio,   257   W.    104th    St..   New   York   City,   W.  Y. 

Wallace  A.  Sabin 

Organist  Temple   Emanuel   El,  First   Church  of  Cbilst 
Scientist.      Director     Loriiig     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Men,  and  Thurs..  3142  Lewiston  Av;   Pied.  3624 

GEORG  KRIJGER 

PIANO 

Studio:      Room   001    Kohler   &   Chase    Buildlug 

Phone    Kearny    5454  ^^ 

Madame  Puerrari-Marracci 

Italian  School  of  Vocal  Training.      Sans  ivith  Cnruso  in 
Italy,  Madnme  Tetrnxxini  in   Mexico,  and  under  Mascagni. 
Higlily  recommended  by   Bonci. 
97.S  LINION   STREET.  Tel.  Franklin  4«35;   Home  C  4.S43 
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JUST  TURN  THE  DIAL 

A  few  turns  of  the  dial 
give  almost  instantan- 
eous connection  with 
the  desired  party  on 
the    Homephone 
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fl9l*ttftl>1fttt      O'l^ARR^I'I'  STREET 
Mifiyi^K^XXiU     Bet.  Stockton  A  Powell 

Sftfest  and  Most  Masnificent  Theatre  in  America 

Week   Beginning  This  Sunday  Afternoon — 

Matinee  Every  Pay. 

A.    Marvelous    New    Bill 

•'CHEYENNE  DAYS".  Gus  HombrooL'.  Wild  West  Show,  in- 
cluding Lucille  Mulhall  and  her  High  School  Bronco.  Red  Buck;  Art 
Boden,  Wyoming's  Champion  Roping  Expert  and  Otto  Klein,  riding  the 
only  Bucking  Horse  on  the  stage  Wampus;  TRIO  DU  GROS;  LEE 
LLOYD;  KLEIN  BROS,  and  SIBYL  BRENNAN;  CADETS  DE 
GASCOGNE;  CROUCH  and  WELCH;  WYNNE  BROS;  NEW 
DAYLIGHT  MOTION  PICTURES.  Last  week  o(  MADAME 
BESSON  and  her  Company  in  "The  Woman  Who  Knew.  " 

Evening  prices,  10c.  25c.  50c,  75c.     Box  seats.  $1. 
Matinee  prices  (except  Sundays  and  Holidays),  lOc,  23c,  50c. 

DOUGLAS  70— PHONES— HOME  C  1570 


PACIFIC    COAST    MUSICAL    REVIEW 


INTERESTING  VICTOR  RECORDS  FOR  SEPTEMBER. 


Tetrazzini,   McCormack,    Riccordo   Martin,   Maud   Powell, 
Gerville  Reache,  Sammarco,  Zerola,  and  Victor  Her- 
bert's     Orchestra      Are     the      New      Features. 


The  possessor  of  a  Victor  record  library,  lilce  the  pos- 
sessor of  a  library  of  valuable  musical  literature,  is 
constantly  on  the  alert  for  new  material  that  adds 
value  to  his  collection.  Not  a  month  passes  when  the 
list  of  new  Victor  records  does  not  contain  a  selection 
by  one  of  the  world's  most  famous  artists  that  contains 
a  vocal  lesson  of  much  artistic  value.  The  list  of  Sep- 
tember records  includes  several  of  the  most  distinguish- 
ed artists  who  contribute  the  lighter  lyrics  which  are 
excellent  material  for  concert  programs.  Those  of  our 
singers  who  make  a  specialty  of  vocal  recital  work,  will 
find  among  the  latest  several  that  will  suit  them  when 
compiling  their  programs  for  the  season  of  1911-1912. 
There  is  also  a  colorature  aria  by  Tetrazzini  which 
should  appeal  strongly  to  tliose  who  are  favorably  in- 
clined toward  an  Italian  opera  repertoire.  But  let  us 
take  a  good  look  at  the  September  records  of  the  Victor 
Talking  Machine  Company. 

TETRAZZINI. — Those  who  remember  this  now  fam- 
ous artist  during  the  zenith  of  her  artistic  power  at 
the  Tivoli  Opera  House,  can  not  have  forgotten  her 
delightful  interpretation  of  Amina  in  "Sonnambula." 
This  opera  belongs  to  the  old  Italian  school  when  the 
art  of  bel  canto  was  at  its  prime  and  when  airiness  of 
execution  was  the  most  popular  form  of  vocal  interpre- 
tation. This  record  with  the  aria  entitled  "Ah,  non 
giunge"  (Oh,  recall  not  sorrow),  is  an  excellent  illustra- 
tion of  how  a  Bellini  opera  should  be  sung — at  least  as 
far  as  genuine  colorature  work  is  concerned.  This  is  a 
phase  of  vocal  art  that  Tetrazzini  has  solved  to  a 
nicety,  and  she  invests  the  simplicity  of  the  Bellini 
music  with  a  vocal  charm  that  should  be  an  example 
for  ambitious  vocalists  to  emulate  as  far  as  possible. 
*     *     * 

McCORMACK-SAMMARCO  DUET.— A  very  important 
phase  of  vocal  art  is  ensemble  singing,  and  unless  this 
is  done  with  absolute  ease  and  a  thorough  blending  of 
the  voices,  it  becomes  useless.  In  this  duet  from  the 
"Pearl  Fishers,"  by  Bizet,  both  McCormack  and  Sam- 
marco give  an  excellent  idea  how  a  tenor  and  baritone 
should  employ  their  various  vocal  organs  in  creating 
a  complete  musical  effect.  The  clear  and  mellow  qual- 
ity of  tlie  voices,  the  graceful  manipulation  af  artistic 
phrasing,  the  distinct  and  clean  enunciation  and  the 
strict  adherence  to  rhythm  combine  to  make  this  duet 
an  object  lesson  in  ensemble  singing  that  should  be  care- 
fully watched  by  any  vocalist  who  desires  to  acquire  a 
complete  control  of  his  art.  It  is  a  record  that  should 
not  be  missing  in   a   thorough   vocal   student's   library. 


RICCARDO-MARTIN.— Mr.  Martin  who  has  made  such 
an  enviable  reputation  for  himself  in  the  operatic  world 
of  late,  is  well  represented  in  the  September  list  of 
Victor  records  by  an  aria  from  "Madame  Butterfly," 
"Amore  o  grillo"  (Love  or  Fancy).  This  is  the  famous 
aria  in  which  Pinkerton  describes  the  charms  of  the 
Japanese  beauty  with  which  he  has  fallen  in  love  to 
Sharpless,  the  American  consul.  It  is  an  excellent  il- 
lustration of  declamatory  vocal  art  which  has  taken 
such  a  hold  of  the  modern  opera  goer,  and  Mr.  Martin 
iin  this  record  appears  to  have  grasped  the  various  de- 
tails of  this  gratifying  composition.  In  quality  of  voice, 
intensity  of  dramatic  fervor  and  clearness  of  diction  he 
succeeds  in  bringing  into  bold  relief  both  the  melodic 
and  dramatic   beauty   of  this  splendid  operatic   gem. 


MAUD  POWELL.— As  stated  in  our  last  issue,  the 
Victor  Talking  Machine  Company  has  made  rapid  pro- 
gress in  its  manufacture  of  records  that  reproduce  the 
quality  of  a  violin  tone  in  a  manner  pleasing  and  de- 
lightful to  a  connoisseur.  Although  the  composition 
played  by  Miss  Powell  is  not  classic  in  character,  it 
makes  demands  upon  rhythmic  and  temperamental  dis- 
play, being  entitled  "Deep  River,"  a  Negro  melody  by  S. 
Coleridge  Taylor.  It  is  splendid  material  for  an  encore 
number  and  can  only  be  i)Iayed  by  an  artist  like  Miss 
Powell,  who  understands  the  romantic  undercurrent  of 
Mr.  Taylor's  fine  arangement. 
*     *     * 

GERVILLE-REACHE.— Those  who  are  always  on  the 
lookout  for  something  "chic"  will  enjoy  the  aria  from 
Godard's  "Viviandiere,"  sung  for  the  Victor  Company, 
by  Madame  Gerville-Reache.  It  possesses  that  delight- 
ful lilt  of  the  French  peasant  song  and  is  endowed  with 
a  spirit  of  sprightliness  which  Madame  Reache  is  so 
well  adapted  to  emphasize.  Her  big,  ringing  contralto 
voice  comes  here  to  excellent  advantage,  and  the  record 
will  find  ready  response  in  the  hearts  of  those  who  en- 
joy genuine  singing. 


NICOLA  ZEROLA.— A  genuine  Italian  ballad  type  is 
represented  in  a  Serenade  "Mattinata"  sung  by  Zerola, 
for  the  Victor  Talking  Machine.  The  work  is  by  Parelli 
and  is  an  ideal  illustration  of  the  genuine  Italian  folk 
song  which  requires  a  dainty  interpretation  and  a  well 
sustained  style  of  vocalism.  Mr.  Zerola  makes  the  most 
of  this  composition  and  demonstrates  thereby  the  art 
of  lyric  song  interpretation. 


HERBERT  ORCHESTRA.— Among  the  instrumental 
records  of  September  the  most  important  and  interesting 
seem  to  us  to  be  those  of  the  Victor  Herbert  Orchestra, 
which  is  an  excellent  organization  of  picked  muiscians. 
Especially  interesting  is  the  dagger  dance  from  "Na- 
toma,"  which  may  be  heard  exactly  as  the  composer 
wishes  it  interpreted.     It  is  very  dramatic  in  character. 


and  yet  there  is  an  undercurrent  of  melody  that  adds 
considerable  charm  to  the  work.  From  a  strictly  mu- 
sical point  of  view  this  record  is  one  of  the  most  inter- 
esting of  the  new  series. 


Piano  and  Vocal  Studio 
LOUISE  ARNOLD  GILBERT 

Pr.\MST 

JENNETTE  EVELYN  LAMPING 

SOPRANO 

Graduates  of  the  New  England  Con»ervator>' 
of  Music.  Boston 

1008  KohJer  &  Chase  Bldg.      Tel.  Kearny  5454 


Farewell  Song  Recital 

by 

Mrs.  Grace  Davis  Northrup 

Previous  to  her  departure  for  New  York, 
where  she  will  remain  indefinitely. 

Ebell  Hall,  Oakland, 

Thursday  Evening,  Sept.  7,  at  8:15  o'clock 

Uda  Waldrop  at  the  Piano 

Tickets  One  Dollar.     For  sale  at  Sherman.  Clay  &  Co.. 
Oakland,  and  at  Hall  on  evening  of  concert 


Cha..  H.  Mudman.  Mgr. 

TTiis  Saturday  Afternoon  and  Evening — Last  times  oi 

Roberts,  Bergen  and  Robens  in  JI.M,  THE  PEN.MAN 

Coromencins  Sundajr  Mat.,  Sept.  3,  i  Special  Mat.  Mod.  Labor  Day) 

For  a  Limited  EDsagement  only 

FERRIS      HARTMAN 
Walter  De  Leon  and  Miss  "Muggins"  Davies 

And  a  Superb  Company,  in  the  Record  Breaking 
Comedy  of  College  Life,  by  U  alter  De    Leoo. 

THE      CAMPUS 


Savoy    Popular   Prices   Ne 
Thursday  and  Saturda 


er    Change— $1.00    to   25c 
Matinees  25c.  and  50c 


Inside  a  Piano 


r 


Chapter  I 

■'HE  MUSIC  comes  from  the  inside,  not  the  outside!     It  matters  not  how  beautiful  and  artistic 
the  outside  of  a  piano  may  be,  it  the  inside  is  not  constructed  of  the  best  materials  by  the  mosl 
experienced  workmen,  even  a  Paderewski  can  not  produce  good  music !     Yet  how  many  piano- 
buyers  know  anything  whatever  about  the  inside  of  a  piano,  and  the  difference  between  inferior  ma- 
terials and  workmanship,  and   really  dependable  and  expert  construction  ? 

Look  at  Fig.  I.  It  illustrates  ihe  frame  of  a  piano  with  wresl-plank  back  (at  top) ,  sound-board 
(A),  ribs  (B)  and  the  5^e/e/on  (C). 

The  frame  is  the  very  foundation  of  a  piano — a  foundation  which  has  to  resist  a  pulling  force 
of  over  twenty  tons,  for  the  smallest  treble  wire  on  an  upright  piano  exerts  a  pulHng  force  of  over 
two  hundred  and  seventy  pounds,  and  the  total  pull  of  all  the  wires  combined  is  over  ttten^ii  tons; 
moreover,  this  resistance  must  be  kept  up  night  and  day  without  impairing  the  vibrating  qualities  of 
the  frame.  In  a  poor  piano,  cheap  unseasoned  woods  are  used — in  a  good  piano  only  carefully 
selected,  u)e//-seasoned  woods;  and  these  are  fastened  together  so  solidly  that  the  frame  is  stronger 
than  if  hewn  out  of  one  piece. 

We  pass  on  at  once  to  the  sound-board  (A),  which  may  truly  be  termed  the  very  soul-tone  of 
a  piano.  The  quaHty,  endurance  and  dependability  of  a  sound-board  rest  upon  the  selection  and 
seasoning  of  the  woods  used — a  faulty  grain  in  a  single  piece  will  mar  the  entire  tone  of  an  instru- 
ment— the  slightest  shrinkage  from  lack  of  seasoning  will  cause  loss  of  tone  which  no  amount  of 
tuning  can  recover. 

Fig.  2  is  drawn  from  and  illustrates  a  small  section  of  a  "KOHLER  &  CHASE"  Piano 
sound-board,  built  of  the  mosl  carefully  selected  emd  properly  seasoned  spruce  in  pieces  not  exceed- 
ing two  and  a  half  inches  in  width,  yet  the  woods  are  so  exquisitely  selected  that  the  grain  in  each 
runs  in  exactly  the  same  direction.  You  can  imagine  how  many  pieces  of  wood  had  to  be  rejected 
before  this  perfect  harmony  in  the  grain  was  achieved — perfect  harmony  in  the  grain  insured  perfect 
tone  in  the  piano. 

Now  look  at  Fig.  3,  which  is  drawn  from  a  small  section  of  a  rib  on  the  sound-board  of  a 
Kohler  &  Chase  Piano.  Every  rib  on  a  "KOHLER  &  CHASE  PIANO"  is  scientifically 
graded,  glued  and  doweled  on  the  back  of  the  sound-board  while  the  latter  still  retains  the  heat  of 
the  dry-kiln,  so  that  during  the  cooling  it  takes  a  slightly  contej/orm.  This  process  is  similar  to  that 
emplojed  in  the  making  of  famous  violins,  and  is  so  expensive  that  it  is  only  used  by  a  few  of  the 
best  piano  makers.     The  large  number  of  "KOHLER  &  CHASE"  PIANOS  sold  enables  us  to  use  this  expensive  process  without  material  additicn  to  the  price  of  the  piano. 

If  you  are  interested  in  knowing  all  about  a  piano  and  the  difference  between  a  good  and  a  poor  instrument,  it  will  well  repay  you  to  read  our  future  publicity,  wherein  we  shall  describe 
piano  in  detail;    moreover,  we  shall  be  delighted  to  take  you  through  our  workshops  and  show  you  the  materials  and  details  in  order  that  you  may  thoroughly  understand  the  subject. 


every  part  of  a 


SOLE   AGENTS 

"Weber,"  "Knabe,"  "Fischer" 

Pianos 

Genuine  "  Pianola  Pianos  " 

and  Wurhtzer  Orchestrions 

And  at  412  12th  Street,  Oakland 


AND  PLAYER  -  PIANOS 

26  O'FARRELL  STREET,  SAN  FRANCISCO 


SOLE   AGENTS 

"Lyon  &  Healy"  Harps 

Martin"  Guitars,    Mandolins 

"Boosey's"  York  Band 

Instruments 


Also  at  Portland,  Seattle  and  Spokane 
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THE    LAMBARDI    COMPANY. 


The  Lambardi  Company,  which  is  giving  an  extended 
season  of  Italian  opera  at  Idora  Park,  at  popular  prices, 
began  the  second  week  of  an  eight  weeks'  engagement 
last  Sunday  afternoon.  The  Editor  of  the  Pacific  Coast 
Musical  Review,  in  justice  to  his  readers,  attended  a 
performance  of  Lucia  last  Sunday  evening,  which  intro- 
duced Lidia  Levy,  of  whom  the  daily  papers  wrote  so 
glowingly.  The  cast  was  superior  to  the  one  that  ap- 
peared at  the  Columbia  Theatre  last  year  at  $2.50,  and 
proves  our  contention  that  the  public  was  not  treated 
honestly  by  the  management.  There  were  several  ex- 
cellent voices  in  the  cast,  and  we  would  gladly  mention 
names  were  we  more  familiar  with  the  personnel.  Un- 
less you  attend  regularly  you  can  never  tell  whether 
the  cast  appears  as  printed  upon  the  program.  Accord- 
ing to  our  program,  Angelo  Antola  was  Henry  Ashton; 
Lidia  Levy,  Lucia;  Francisco  Albiach,  Edgar;  R.  Mar- 
chesinl,  Norman;  Alceste  Mori,  Raymond;  Adalcisa, 
Giana,  Alice,  and  Aristide  Neri,  Lord  Arthur.  Luigi 
Cecchetti  was  the  conductor. 

Miss  Levy  posesses  a  very  beautiful  colorature  so- 
prano voice  which  is  somewhat  brittle  in  character 
and  which  is  not  used  with  the  intelligence  of  the 
trained  artist.  It  is,  however,  sufficiently  effective  in 
quality  to  arouse  the  audience  to  long  demonstrations 
of  enthusiasm.  There  are  in  Miss  Levy's  technical  exe- 
cution many  flaws  that  will  be  noticeable  to  the  con- 
noisseur, but  that  remain  hidden  to  the  average  auditor 
at  Italian  operas.  Nevertheless  it  is  ludicrous  to  men- 
tion Miss  Levy  in  the  same  breath  with  Tetrazzini  or 
Vicarino.  She  is  not  in  their  class.  Antola  is  as  ex- 
cellent an  artist  as  ever  and  possesses  a  beautiful  bari- 
tone voice  that  reveals  occasional  tenor  characteristics. 
Albiach  is  a  tenor  possessing  a  very  good  voice,  but  lack- 
ing histrionic  capabilities.  In  other  words,  he  is  devoid 
of  temperament.  These  are  the  only  voices  worth  men- 
tioning. And  they  are  the  only  three  voices  that  could 
be  heard  in  the  sextet. 

The  orchestra  is  more  inadequate  than  inefficient.  It 
consists  of  about  seventeen  musicians,  and  if  you  add 
that  Lucia  was  presented  without  a  harp  you  will  easily 
note  the  artistic  shortcomings  of  the  performance. 
Nevertheless,  we  must  admit  that  the  production  was 
worth  35  cents,  50  cents,  75  cents,  and  $1.00,  but — NO 
MORE.  It  is  worth  the  price  of  admission,  that  is  all, 
and  if,  as  we  hear,  the  company  is  to  appear  at  the  Cort 
Theatre  of  this  city,  for  $2.00,  the  management  is  over- 
charging the  public.  The  stage  management  is,  as  usual 
with  the  Lambardi,  exceedingly  ridiculous.  The  scen- 
ery is  In  part  rather  cleaner  and  neater  than  ordinarily. 
We  note  that  Guerieri,  the  really  efficient  conductor  of 
the  company,  is  not  billed  which  is  no  doubt  due  to  his 
refusal  to  conduct  anything  but  an  orchestra  of  grand 
operatic  proportions.  That  the  other  conductors  are 
willing  to  conduct  any  old  orchestra  is  sufficient  evi- 
dence for  their  incapacity. 

Next  week's  repertoire  is  worthy  of  commendation  for 
it  does  not  consist  of  stereotyped  operas.  With  the  ex- 
ception of  Lucia,  the  operas  are:  La  Gioconda,  Barber 
of  Seville  and  Marina.  The  latter  is  reported  as  being 
a  new  opera  by  a  Spanish  composer,  which,  however,  we 
were  unable  to  trace  upon  careful  investigation.  We 
shall  try  to  attend  this  performance  to  see  whether  it 
possesses  any  artistic  merit  or  not,  and  will  give  our 
readers  an  honest  opinion. 

ALFRED  METZGER. 


CAST  AND  REPERTOIRE  OF  FRENCH  OPERA. 


A  chorus  of  sixty-five  is  to  be  provided,  a  portion  of 
which  will  be  European,  augmented  by  local  singers. 
The  orchestra  will  be  largely  from  Europe,  consisting 
of  forty-eight  players  and  conducted  by  M.  Fointel. 
Etienne  Bardou  is  named  as  musical  director.  In  the 
multitude  of  bright  lights,  five  sopranos  are  listed, 
among  whom  Chambellan  is  specially  mentioned  as 
having  the  bell-like  tones  of  Tetrazzini. 

The  list  is  given  as  follows:  Tenors,  Affre,  Pascual, 
De  Garonne,  Simondet,  Garaud;  baritones,  Espa  Carrie, 
Mascal,  Angelo  di  Lucca;  bassos,  Coiglio,  De  Mangane, 
Garcia,  Ruynen;  sopranos,  Mme.  Germaine  le  Senne, 
Valemont,  Winx,  Chambellan,  Delrol;  contraltos,  Gus- 
tin,  Tarny;  mezzo  sopranos,  Ruiss,  Deloys,  Henriette 
Marly.  The  ballet  will  comprise  Mme.  Consoli,  first 
dancer;  Bonnely,  Zucca  and  thirty-six  dancing  girl.s 
Jules  Marly,  stage  director;  M.Barolly,  director  of  bal- 
lets;  M.  Robertson,  director  of  the  chorus. 

The  operas  will  include  thirteen  which  have  never 
been    heard    on    this    Coast.     They    are    "Henry,    the 


Eighth"  (Saint-Saens),  "Herodiade"  (Massenet),  "Sam- 
son et  Dalila"  (Saint-Saens),  "La  Juive"  (Halevy), 
"Thais"  (Massenet),  "Sigurd"  (Reyer),  "Don  Quixote" 
(Massenet),  "Lakme"  (Delibes),  "Werther"  (Massenet), 
"La  Navarraise"  (Massenet),  "Le  Jongleur  de  Notre 
Dame"  (Massenet),  "Louise"  (Charpentier),  "Salome" 
(Strauss).  The  others  of  the  list  are  "Tosca,"  "La 
Boheme,"  "Mme.  Butterfly,"  "Carmen,"  "Mignon,"  "Pag- 
liacci,"  "Cavalleria  Rusticana,"  "Lucia,"  "Aida,"  "Tann- 
hauser,"  "Lohengrin,"  "Les  Huguenots,"  "Hamlet," 
"I'Africaine,"  "La  Favorita,"  "II  Trovatore,"  "La  Travi- 
ata,"  "Faust,"  "Romeo  and  Juliet,"  and  "Rigoletto," 


L.  E.  Behymer 


ORPHEUM. 


"Cheyenne  Days,"  Gus  Hornbrook's  Wild  West  Show, 
which  includes  Lucille  Mulhall  and  Her  High  School 
Bronco  Red  Buck;  Art.  Boden,  Wyoming's  Champion 
Roping  Expert,  and  Otto  Klein,  riding  the  only  outlaw 
bucking  horse  on  the  stage.  Wampus,  will  be  the  Or- 
pheum's  headline  attraction  next  week.  Ex-President 
Roosevelt,  who  has  repeatedly  been  the  guest  of 
Miss  Mulhall's  father,  Zack  Mulhall,  at  his  home  in  Mul- 
hall Oklahoma,  is  a  warm  admirer  of  Miss  Mulhall's 
magnificent  skill  and  he  heartily  endorses  her  as  the 
greatest  horsewoman  in  the  land.  The  act  is  elaborately 
mounted  and  full  of  the  thrill  and  excitement  that  was 
60  common  during  the  frontier  days  but  is  now  passing 
away  with  other  characteristics  of  the  far  West.  The 
Trio  du  Gros,  comic  artists  and  skilled  aerial  gym- 
nasts, who  have  recently  been  brought  over  from  Europe 
for  a  tour  of  the  Orpheum  Circuit,  will  make  their  first 
appearance  here.  As  athletes  they  display  a  daring 
originality,  and  during  their  most  thrilling  feats  they 
indulge  in  effective  and  unique  comedy. 

Lee  Lloyd  and  Jay  Roberts,  clever  and  popular  draw- 
ing room  entertainers,  who  have  made  an  immense  hit 
in  all  the  theatres  of  the  Orpheum  Circuit  where  they 
have  played,  will  be  included  in  the  features  of  next 
week.  Mr.  Lloyd  excels  as  a  singer  of  character  songs, 
and  is  the  possessor  of  a  remarkably  good  voice  and  a 
keen  and  ready  wit.  He  is  thoroughly  original  in  his 
methods  and  never  fails  to  capture  his  audiences.  With 
him  is  associated  M.  Roberts,  a  rag-time  pianist  and 
accompanist  of  skill,  who  contributes  considerably  to  the 
success  of  the  act  which  is  one  of  the  best  of  its  kind 
in  vaudeville.  Al  and  Henry  Klein  and  Sibyl  Brennan, 
will  offer  "Bits  of  Comedy."  This  trio  recently  starred 
with  pronounced  success  in  the  musical  comedy  "In 
Panama."  The  Klein  Brothers  are  genuine  and  versa- 
tile comedians  and  Miss  Brennan  is  a  very  pretty  girl 
who  sings  remarkably  well.  Next  week  will  be  the  last 
of  the  Cadets  de   Gascogne 


NANCE    O'NEIL   AT   THE    ALCAZAR. 


Nance  O'Neil's  third  week  at  the  Alcazar  will  be 
inaugurated  next  Monday  evening  with  an  elaborate 
production  of  "The  Jewess,"  one  of  the  star's  early  and 
most  successful  vehicles.  Written  by  the  German  dra- 
matist. Von  Mosenthal,  it  was  Englished  for  Miss 
O'Neil's  use  by  Henry  Kirk,  and  when  first  presented, 
it  created  a  sensation  that  had  much  to  do  with  estab- 
lishing her  among  the  world's  great  emotional  act- 
resses. As  implied  by  its  title,  "The  Jewess"  treats  of 
race  prejudice,  but  the  theme  is  handled  so  impartially 
as  to  avoid  conveying  offense  even  to  the  ulta-bigoted 
of  either  religion  concerned.  That  no  creed,  however 
deep-rooted  it  may  be,  can  conquer  human  love  is  the 
author's  argument. 


The  110th  Hour  of  Music  was  given  at  Sherman,  Clay 
&  Co.  Recital  Hall  on  Saturday  afternoon,  August  19th, 
when  the  following  program  was  presented:  Mrs. 
Pearl  Hossack  Whitcomb,  contralto,  Augustus  F.  Clarke, 
Player  Organist,  Prank  L.  Grannis,  at  the  Player  Piano; 
Der  Meistersingers  (Walther's  Prize  Song)  (Wagner), 
Estey  Pipe  Organ;  (a)  Winds  in  the  Trees  (Thomas), 
(b)  The  Throstle  (Maude  Valeri  White),  Mrs.  Pearl  Hos- 
sack Whitcomb,  with  Cecilian  Player  Piano  Accompani- 
ment; a  Few  Minutes  with  the  Victrola: — I  Hear  You 
Calling  Me  (Harford-Marshall),  John  McCormack;  (1) 
Gavotte  (Gretry)^,  (2)  Tambourin  (Gossec),  Mischa  El- 
man;  Inflammatus  from  Stabat  Mater  (Rossini),  Lucy 
Isabelle  Marsh;  Rhapsodie  Hongroise,  No.  6  (Liszt), 
Cecilian  Player  Piano;  (a)  The  Danza,  Op.  14  (G.  W. 
Chadwick),  (b)  La  Boheme,  Valse  de  Musette  (Puccini), 
Mrs.  Pearl  Hossack  Whitcomb,  with  Cecilian  Player 
Piano  Accompaniment;  Scherzo,  A  minor  (Chopin),  re- 
produced by  the  Welte  Player,  as  played  by  Fannie 
Bloomfield-Zeisler. 
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Prima  Donna  Soprano 
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"THE  CAMPUS"  AT  THE  SAVOY  THEATRE. 


This  Saturday  afternoon  and  evening  will  witness  the 
last  performance  of  "Jim,  the  Penman,"  by  Florence 
Roberts,  Thurlow  Bergen,  Theodore  Roberts,  and  their 
splendid  suport  at  the  Savoy  Theatre,  and  on  Sunday 
afternoon,  Ferris  Hartman,  Walter  De  Leon  and  Miss 
"Muggins"  Davies,  with  a  singing  and  dancing  company 
of  fifty,  will  commence  a  limited  engagement  in  Walter 
De  Leon's  musical  comedy  of  college  life,  "The  Campus," 
which  has  created  a  veritable  sensation  on  the  Pacific 
Coast,  its  run  in  Los  Angeles,  at  the  Grand  Opera 
House,  being  presented  i62  times  to  immense  audiences. 
It  was  also  most  enthusiastically  received  upon  its 
Initial  presentation  in  this  city  and  it  will,  undoubtedly 
be  greeted  by  a  series  of  capacity  audiences  to  wel- 
come home  San  Francisco's  own  popular  comedian, 
Ferris  Hartman,  and  the  merry  company  of  fifty. 
Walter  De  Leon,  the  talented  young  author  and  com- 
poser, will  appear  in  his  original  role  of  "Bobby  Short," 
'varsity  yell  leader.  Pretty,  dainty  "Muggins"  Davies 
will  be  "Nellie  Perkins,"  who  believes  in  Bobby,  and 
prominent  in  the  support  are  Myrtle  Dingwall,  statu- 
esque .losie  Hart,  Roscoe  Arbuckle,  Oliver  Lenoir, 
Lester  Paul,  William  Epperly,  and  a  perfect  chorus 
composed  of  well  drilled  and  nimble  dancing  beauties 
who  can  sing.  Included  in  the  fourteen  song  hits  with 
which  "The  Campus"  abounds,  are  "On  the  Old  Gym 
Steps,"  "Is  Everybody  Happy,"  and  "On  the  Ballroom 
Floor."  The  usual  popular  priced  matinees  at  the  Savoy 
will  be  given  on  Thursday  and  Saturday,  in  addition  to  a 
special  afternoon  performance  on  Monday,  Labor  Day, 
and  at  the  initial  production,  Sunday  afternoon,  every 
lady  will  be  presented  with  a  souvenir  "Campus"  pen- 
nant. 
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Piano;  Funiculi-Funicula  (L.  Denza),  Estey  Pipe  Organ; 
(a)  Remember  (Hawley),  (b)  Villanelle  (Dell'  Acqua), 
Mrs.  .Jenkins,  with  Cecilian  Player  Piano  Accompani- 
ment; a  Few  Minutes  with  the  Victrola: — Natoma  (Dag- 
ger Dance)  (Herbert),  Victor  Herbert's  Orchestra; 
Deep  River  (Xegro  Melody)  (Coleridge  Taylor),  Maud 
Powell;  An  Evening  Song  (ButlerBlumenthal),  Slav- 
iseher  March,  Op.  31  (Tschaikowsky),  Cecilian  Player 
Piano;  Cycle  of  Life:  Prelude,  Down  in  the  Forest,  Love 
I  Have  Won  You,  The  Winds  Are  Calling,  Drift  Down, 
Drift  Down  (Ronald),  .Mrs.  .Jenkins,  with  Cecilian  Player 
Piano  Accoini)animent ;  Prelude  (Claude  Debussy),  re- 
produced by  the  Welte  Player,  as  played  by  Helene 
Morsztyii. 

w 


The  announcement  has  reached  us  of  the  re-opening 
of  the  vocal  studio  of  Bentley  Nicholson,  in  the  Kohler 
&  Chase  Building.  Though  Mr.  Nicholson  has  been  lo- 
cated in  San  Francisco  for  only  one  season,  he  has  al- 
ready made  for  himself  an  enviable  reputation  as  singer 
and  teacher.  Mr.  Nicholson's  class  is  growing  rapidly, 
and  his  managers  are  booking  concert  engagements,  that 
promise  for  him  a  busy  season  in  his  chosen  field  of 
song  recital. 

w 


Oscar  Sidney  Frank  will  be  the  soloist  at  the  Matinee 
of  Music  in  Kohler  &  Chase  Hall,  this  Saturday  after 
noon,  September  2d,  at  3  o'clock.  Mr.  Frank  is  one  of 
the  best  known  singers  in  the  city,  being  a  member  of 
the  Bohemian  and  Sequoia  Clubs,  and  having  taken  a 
prominent  part  in  musical  affairs  of  both  of  these  or- 
ganizations. The  program  follows:  Valse  Brilliante  in 
A  flat  (Moszkowski),  the  Pianola  Piano;  (a)  Thine  in 
My  Heart  (Schubert),  (b)  Falling  in  Love  (Herbert),  Mr. 
Frank;  Liebestraum  No.  3  (By  request)  (Liszt),  the 
Aeolian  Pipe  Organ;  (a)  Dites  Moi  (Nevin),  (b)  My 
Beautiful  Lady  (Caryll),  Mr.  Frank;  Overture,  Mid- 
summer Night's  Dream  (Mendelssohn),  the  Aeolian  Pipe 
Organ. 


The  following  program  will  be  presented  at  Sherman, 
Clay  &  Co.  Recital  Hall,  this  (Saturday)  afternoon, 
September  2d,  at  3  o'clock  at  the  112th  Hour  of  Music: 
Mrs.  Zilpha  Rugles  Jenkins,  Soprano,  Augustus  F. 
Clarke,  Player  Organist,  Frank  L.  Grannis,  at  the  Player 


The  special  feature  of  the  109th  Hour  of  Music  given 
at  Sherman,  Clay  &  Co.  Recital  Hall  on  Saturday  after- 
noon, August  12th,  was  the  rendition  of  Rubinstein's 
Cello  Sonata,  Op.  18,  by  Victor  de  Gomez,  cello,  and 
Frank  L.  Grannis  who  played  the  orchestral  part  on  the 
Steinway  Pianola  Piano.  A  short  time  ago  we  com- 
mented on  the  fact  that  the  player  piano  was  used  on 
these  occasions  to  render  a  well  known  piano  concerto, 
Gyula  Orniay  playing  the  solo  part.  The  fact  that  the 
player  piano  has  here  been  used  advantageously  in 
association  with  a  string  instrument  shows  the  wonder- 
ful variety  of  artistic  uses  to  which  this  player  may  be 
put.  On  this  occasion  there  were  in  attendance  serious 
judges  of  music  picked  from  the  ranks  of  our  foremost 
professional  musicians,  and  they  earnestly  commented 
with  enthusiasm  upon  the  fine  work  of  Mr.  Gomez  as 
well  as  upon  the  skill  and  ingenuity  displayed  by  Mr. 
Grannis  in  the  manipulation  of  the  player  piano  which  he 
infused  with  almost  individual  qualities.  The  complete 
jirogram  on  this  occasion  was  as  follows:  Jocelyn  Ber- 
ceuse (Godard),  Estey  Pipe  Organ;  Polonaise,  Op.  53 
(Chopin),  Steinway  Grand  Pianola  Piano;  a  Few  Min- 
utes with  the  Victrola: — Liebestraum  (A  Dream  of 
Love)  (Liszt),  Victor  Herbert's  Orchestra;  My  Laddie 
Princess  Troubetzkoy-W.  A.  Thayer),  Alma  Gluck;  Er- 
nani  (Unhappy  One)  (Verdi),  Marcel  Journet;  Cello 
Sonata,  Op.  18  (A.  Rubinstein),  Victor  de  Gomez,  cello, 
Frank  L.  Grannis  at  the  Steinway  Pianola  Piano; 
Meeresleuchten  (Concert-Etude)  (Sauer),  reproduced  by 
the  Welte  Player,  as  played  by  Emil  Sauer. 
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For  dates  address 

HAENSEL  &  JONES 

1   East  42d  Street,  New  York  City 

By  Special  Arrangement  with  A.  Carbone, 
Carnegie  Hall,  New  York 


The  day  of  supremacy  because  of  name,  of  tradition,  is  past.  This  is  the 
age  of  progress,  of  achievement.  Old  standards,  no  matter  of  what  duration, 
are  replaced  by  the  newer,  the  more  modern.  Old  names,  no  matter  how 
honored,  are  lost,  forgotten,  forced  into  oblivion  by  the  accomplishments  of 
the  master  minds  of  today. 

patto 

Relies  for  its  greatness  not  on  the  honored  traditions  of  its  ancestrage  so 
much  as  on  the  creative  genius  that  has  made  possible,  through  scientific  re- 
search, the  building  of  a  piano  of  such  character  as  to  have  set  a  new  stand- 
ard by  which  all  pianos  must  hereafter  be  measured. 

THE  MASON  &  HAMLIN  PIANO  is  a  distinctive  piano,  not  in  its  con- 
structive features  alone.  It  is  a  distinctive  piano  in  tone,  in  action,  and  par- 
ticularly in  those  indescribable  characteristics  which  make  the  greatest  appeal  to  the  cultured  musician  and  create  such 
enthusiasm  as  to  have  led  such  notable  musicians  as  Dr.  H.  J.  Stewart,  Wallace  A.  Sabix,  Gyula  Ormay,  Frank 
Carroll  Giffen,  Carlo  Gentile,  Maurice  Leon  Driver,  and  many  others  to  pronounce  it  the  very  best  piano  the 
world  has  yet  known,  and  to  back  that  opinion  by  the  purchase  of  MASON  &  HAMLIN  GRAND  PIANOS. 

MASON  &  HAMLIN  PIANOS  may  be  seen  in  all  their  various  styles  at  our  warerooms,  and  are  sold  on  easy  pay- 
ments when  desired. 
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Prof.  J.  S.  Wanrell  Prefers  His  Baldwin 

Director  of  the  Wanrell  Italian  School  of   Singing   Says: 
"I  am  Convinced  that  the  Baldwin  Piano  is  Be- 
yond Question  the  Ideal  Pianoforte" 


THE  BALDWIN  COMPANY 


August  19,  1911 


J.  S.  WANRELL 

Distinguished  Operatic  Basso  and  Director  of  the 
Wanrell  Italian  School  of  Singing 

1720  Washington  Street,  San  Francisco 


San  Francisco,  Cal. 
Gentlemen : 

The  exquisite  tone  of  the  Baldwin  Piano  which  I  have  been  using  for  the  past  two  years  has 
been  a  source  of  great  delight  to  both  myself  and  pupils. 

I  am  convinced  that  the  Baldwin  Piano  is  beyond  question  the  ideal  pianoforte,  and  because  of 
its  sympathetic  tone  quality  it  commands  my  admiration. 

It  is  a  pleasure  to  tender  you  this  unsolicited  testimonial,  and  with  best  wishes  for  your  ccnlinued 
success,  I  am 


Sincerely  yours. 


310  Sutter  Street 
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JOAQUIN  S.  WANRELL 
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E-.  G.  Stricklen 

PIANO— HARMOXY— COMPOSITION 
Studios:      Room      90«     Koliler     &     Chase 
BlilK.,    Sail    Francisco. 
470  :i8«h  St.,  Oaklaiirt. 

Chester  Herold  Tenor 

Soloist     First    CUurcli     of    Cliiist     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cal.      I'hone    S.    J.    398- 


Tel.    Kearny    5454. 
Tel.  Piedmont  1537. 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

F.     A.     V\^ICKMAN 

817  Grove  Street  Tel.  Park  5175 


Miss  Helen  Colburn  Heath 

Soprano     Soloist    First     Unitarian     Church, 

Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 

Phone  West  48»0       ar,05  Clay  St. 

'Willard  BatcHelder 

VOCAl.   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Mis!  Elizabtth  Weitgale,  Al«meda, 

Mr.  Anhur  Foole,  Boflon. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wdczek 

Studio:  905  Kohler  &  Chase  Bldg. ,  San  Francisco 

THE  VOICE 
THE  ART  OF  SINGING 

I  California  Conservatory  of  Music 
T^  Studios  ]  S.  F..  Kohler  &  Chase  Building 

D  O'W  '  Oakland,  2 1 26  Grove  Street 

Bentley  Nicholson,  Tenor 

Vocal   Studio.      Concerts  and   Recitals. 

^lon.  and  Thurs.,  IMMI  Kohler  &  Chase 
InildinK.  Phones:  Studio,  Kearny  ."4.T4 
li-Mliicnce.     I7;{!)    Pine    St.,    Krnnklin    194a. 
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SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 


EULA  HOWARD 

239  4th  Avenue Tel.  Pacific  214 

EDNA     MONTAGNE 
5780  Vicente  St. Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


ASHLEY  B,  PETTIS 

15  Lincoln  St.,  S.  K.       1031  Home  St.,  Berk. 

MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 


MRS.     M.    TROMBONI 

904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED   LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.   OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2310  College  Ave.,  Berk.      Tel.  Berk.  6609 

MRS.     FRANCES     THOROUGHMAN 

904  Kohler  &  Chase  Bldg.    Tel.  Ke'rny  5454 

MME.   ABBIE    CARRINGTON-LEWYS 

1901   Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 

MME.   ISABELLA  MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 

MR.  JOHN    MARQUARDT 

2029  Fillmore  Street         Phone  West  2506 


MRS.    JOHN     MARQUARDT 

2029  Fillmore  Street         Phone  West  2506 

MANnOI.IN,    LUTE    AND    GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 
62  Raker  Street.  Tel.  Park  1782. 


Good  Pianos 

Of  Medium  Cost 

It  is  not  necessary  to  be  extravagant  in  the  purchase  of  your 
piano.  Really  good  pianos  may  be  bought  on  easy  payments 
at  any  of  our  stores  at  prices  that  are  identically  the  same  as  such 
instruments  would  cost  on  the  floors  .of  their  manufacturers.  We 
carry  no  pianos  that  are  not  good  enough  to  bear  our  unqualified 
guarantee;  none  that  will  not  give  lasting  and  satisfactory  .service 
in  appearance,  durability  and  in  musical  (piality  as  well. 

No  medium-priced  instrument  enjoys  such  an  enviable  reputa- 
tion as 

The  Ludwig  Piano 

Made  in  the  most  modern  and  perfectly  appointed  of  factories, 
equijiped  with  e\ery  device  for  labor-saving  and  economy  in  manu- 
facture, but  by  the  highest  skilled  labor  only,  the  LUDWIO  offers 
nioi'e  real  value  in  tone,  finish,  design  and  iiermanent  u.sefulness 
than  any  piano  at  or  near  its  cost.  For  more  than  twenty  years, 
the  LUDWIG  has  been  the  leading  niedium-i)riced  i)iano  on  the 
Coast.     Our  stock  of  lA'DAVIGS  is  at  all  times  complete. 
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By  CHARLES  MALLORY  DUTTON 

Chamonix,  July  29,  1911. 

VLADIMIR  DE  PACHMANN.— As  a  young  student  I 
used  to  think  de  Pachmann  the  greatest  living  interpre- 
ter of  Chopin,  and  since  I  have  heard  him  play  both 
the  Chopin  concertos  with  an  orchestra,  and  many  of 
his  larger  pianoforte  works  in  London,  I  have  come  to 
regard  him  as  the  most  unique  interpreter  of  Chopin,  if 
not  the  greatest.  And  now  I  hear  you  ask,  "who  then, 
do  you  consider  the  greatest  interpreter  of  Chopin  to- 
day?" I  cannot  answer  that  prodigious  question  here 
and  now,  for  this  letter  deals  with  de  Pachmann,  and 
far  be  it  from  me  to  place  him  among  the  pianists  of 
the  present  day. 

De  Pachmann  made  his  farewell  London  appearance 
with  Jean  Kubelik,  and  on  this  occasion  fully  ten  thou- 
sand people  assembled  at  Royal  Albert  Hall  to  hear 
these  two  very  great  and  exceedingly  popular  artists. 
To  begin  at  the  beginning  of  their  programme — can  you 
imagine  anything  more  interesting  and  unusual  than 
two  such  romantic  and  subjective  artists  playing  a  Bee- 
thoven Sonata?  I  have  heard  de  Pachmann  play  Bee- 
thoven upon  several  occasions,  and  although  he  has 
never  been  a  recognized  Beethoven  interpreter,  still  I 
enjoyed  him  more  in  the  Sonata  for  violin  and  piano 
in  F  minor  (op.  24)  than  I  have  at  any  subsequent  re- 
cital, where  he  has  played  a  Beethoven  piano  solo,  or 
a  sonata  for  piano  alone. 

I  remember  very  well  his  reading  of  the  Waldstein 
Sonata,  which  appeared  overplayed  to  me,  and  too  full 
of  petty  affectations,  and  although  he  presented  the  sec- 
ond movement  in  a  very  artistic  manner,  full  of  poetry 
and  color — the  true  message  of  the  noble  first  move- 
ment was  destroyed  by  a  superabundance  of  "rubato" 
and  disconnected  ideas,  and  the  last  movement  was 
taken  at  such  a  slow  tempo  that  the  fine  spirit  and 
glow  were  almost  destroyed.  But  in  the  violin  and 
piano  sonata  there  was  much  more  dignity  and  sim- 
plicity throughout  and  then  for  once,  de  Pachmann 
played  with  his  notes,  and  consequently  there  was  much 
less  self-consciousness,  and  little  time  to  observe  the 
immediate  psychological  result  he  was  producing  upon 
the  vast  audience.  Then  too — it  was  obvious  that 
Kubelik  was  in  the  lead  in  the  tempi  and  spirit 
throughout,  all  of  which  had  its  effect  upon  the  great 
pianist.  But,  to  get  down  to  the  Chopin  playing  of  de 
Pachmann  of  today.  During  the  afternoon  he  played 
the  time  worn  Ballade  in  A  flat  (No.  3),  the  Nocturne 
In  G  minor  (op.  37,  No.  1),  the  last  Prelude  (No.  24), 
the  etude  in  G  flat  (op.  10,  No.  5),  and  as  usual  he 
closed  his  representative  group  with  a  Valse,  choosing 
the  A  flat  (op.  34),  and  of  course  he  added  the  "Butter- 
fly" Etude  and  the  Minute  Valse  as  encores.  I  have 
heard  the  A  flat  Ballade  from  Sauer,  Lhevinne,  Godow- 
sky,  Rosenthal,  Busoni,  Paderewski,  Backhaus,  Bauer, 
and  many  other  great  pianists  during  the  last  year, 
and  I  can't  recall  any  pianist  who  has  displayed  a  more 
wonderful  cameo-like  finish  and  delicacy  of  tone.  It  is 
magnificent  to  witness  the  great  joy  that  de  Pachmann 
gets  out  of  each  reading  of  this  Ballade,  for  his  interpre- 
tation is  imbued  with  fine  emotionalism  and  a  remark- 
ably youthful  enthusiasm,  which  indeed  is  rare  in  a 
pianist  of  his  years.  When  I  heard  Backhaus  play  this 
Ballade  I  felt  that  it  was  perfectly  played,  that  there 
was  nothing  more  to  be  said  or  done,  for  he  was  equal 
to  the  musical  and  technical  demands  of  the  composi- 
tion ten  times  over.  Indeed  Backhaus'  virtuosity  is  so 
great,  that  his  reading  of  the  Ballade  reminded  me  of  a 
lion  playing  with  a  mouse,  he  tossed  off  page  after 
page  with  his  eyes  in  the  air,  without  the  slightest 
necessity  of  consulting  the  keys,  for  he  was  perfectly 
certain  of  every  skip,  while  de  Pachmann  is  so  far 
from  a  great  virtuoso  in  the  modern  sense,  that  he 
often  half  doubts  his  ability  to  get  through  the  larger 
compositions  of  Chopin.  I  have  heard  him  get  clear 
out  in  the  smaller  mazurkas,  and  last  season  in  London, 
he  completely  broke  down  in  the  middle  of  the  little 
two  page  "Moment  Musical"  by  Schubert,  which  he  at- 
tempted for  an  encore.  After  returning  to  the  begin- 
ning twice,  he  closed  with  fascinating  modulations  and 


Improvising.  Strange  as  it  may  seem  he  is  often  lack- 
ing in  physical  strength  in  the  greater  climaxes  of  the 
Ballades  and  Scherzi  (1  have  heard  him  play  all  the 
Ballades  and  Scherzi),  and  yet  it  is  rather  paradoxical 
that  for  me  no  artist  today  can  equal  de  Pachmann  in 
the  very  difficult  etude  in  G  flat  major  fblack  keys); 
such  absolute  witchery  and  subtle,  elusive  beauty  I  In 
this  number  it  seemed  as  though  he  were  not  actually 
touching  the  keys,  but  merely  waving  his  magical  fin- 
gers over  them  and  commanding  them  to  sound  like 
an  avalanche  of  pearls. 

Busoni's  and  de  Pachmann's  reading  of  the  Ballade 
are  as  different  as  the  day  and  the  night!  You  remem- 
ber I  wrote  long  before  Busoni  ever  visited  San  Fran- 
cisco, that  unless  he  was  given  an  opportunity  of  play- 
ing in  California  with  an  orchestra,  that  he  would  not 
please  the  public,  for  as  a  solo  artist  he  is  lacking  in 
many  qualities  which  are  indispensable  in  a  pianist, 
chiefly  among  which  are  delicacy  of  touch,  beauty  of 
tone,    and    I    may    add,    charm    of    personality.     I    have 


ALESSANDRO   BONCI 

The  Famous  Tenor  Who   Has  Just  Achieved   Additional 

Triumphs   in    Buenos   Ayres.     (See   p.   2). 

heard  Busoni  in  piano  recitals  and  in  orchestral  con- 
certs, and  it  is  in  the  capacity  of  soloist  with  full  or- 
chestra that  he  so  towers  above  the  heads  of  most  con- 
temporary artists,  for  although  his  tone  is  almost  al- 
ways of  a  steely  quality,  it  is  not  at  all  offensive  in  or- 
chestral playing,  and  he  fairly  sweeps  his  entire  audi- 
ence and  orchestra  off  their  feet  with  his  great  virtu- 
osity, musicianship,  authority  and  power.  I  have  heard 
him  conduct  symphony  orchestra,  conduct  his  own  con- 
certo for  piano  and  orchestra,  with  Hambourg  at  the 
piano,  and  I  have  heard  him  play  again  with  orchestras. 
I  have  heard  him  to  great  disadvantage  in  piano  re- 
citals, and  doubtless  you  all  know  by  this  time  that  he 
is  far  from  a  satisfactory  recital-giver,  for  he  is  too  in- 
tellectual, and  too  cold  and  unsympathetic,  and  very 
often  too  orchestral  in  thought,  and  expression.  At  no 
time  is  he  a  Chopin  player,  but  after  hearing  him  play 
with  an  orchestra,  one  cannot  but  admit  that  he  is  one 
of  the  foremost  virtuosos  if  the  present  day. 
*  *  « 
MADAME  TETRAZZINI.— If  a  year  in  Berlin  had  not 
developed  my  taste  somewhat  in  opera  as  well  as  in 
piano  i)laying,  music  study  in  Berlin  would  be  of  no 
avail,  and  whether  it  be  a  sign  of  development  or  de- 
terioration, I  find  that  after  an  opportunity  of  hearing 
"Fidelio"  (Beethoven),  the  complete  operas  of  Wagner, 
and  all  of  the  Mozart  operas,  I  find  it  hard  to  abide  the 
Verdi  operas,  or  any  of  the  florid,  early  Italian  school. 
For  me,  colorature  singing  is  one  thing  and  Verdi  is 
quite  another,  and  it  seemed  as  though  Madame  Tet- 
razzini  were  the  only  artist  at  Covent  Garden  this  sea- 
son who  could  sing  Verdi,  and   since  Verdi  is  always 


very  popular  in  any  land,  the  management  has  kept 

her  busy  with  one  Verdi  after  another. 

Now,  I  still  enjoy  Madame  Tetrazzini  in  "Lucia,"  al- 
though I  have  heard  her  sing  the  role  over  twelve 
times.  To  be  sure  I  am  no  longer  wild  about  the  opera, 
but  having  heard  Melba  and  Caruso,  and  later  Sembrich 
and  Caruso  in  this  opera,  I  feel  that  the  pinnacle  of 
fame  has  been  reached,  and  I  have  resolved  never  to 
hear  it  again.  I  have  heard  Mtfdame  Tetrazzini  sing 
Lakme  again  and  again  and  although  her  voice  is  rav- 
ishing in  this  role,  still  I  cannot  give  further  time  to  the 
opera  and  since  the  Verdi  operas  and  Lakme  com- 
prised her  repertoire  this  season  (or  during  our  month's 
stay  in  London),  we  had  little  to  choose  from,  and  just 
why  I  chose  to  hear  her  sing  "Traviala"  I  shall  never 
know,  unless  that  it  was  that  I  had  not  heard  her  sing 
it  since  her  first  success  in  San  Francisco,  but,  to  be 
perfectly  truthful,  the  opera  would  have  bored  me  to 
death,  had  it  not  been  for  the  fact  that  I  went  to  hsar 
Tetrazzini,  and  not  the  opera. 

The  cast  was  good  for  Covent  Garden  (for  they  have 
a  number  of  mediocre  artists,  and  are  not  comparable 
with  the  Metropolitan  Company);  to  be  sure,  Melba 
sang  about  once  a  week,  but  always  with  inferior  men 
in  the  cast,  but  in  "Traviata"  besides  Tetrazzini  as 
Violetta,  John  McCormack  sang  Alfredo,  and  Signor 
Sammarco  sang  superbly  the  role  of  the  father.  Mr. 
McCormack  has  a  good  voice,  and  he  is  very  young  and 
extremely  good  looking,  but  in  the  singing  world  he  is 
not  comparable  with  Madame  Tetrazzini.  In  fact  there 
are  no  men  in.the  Covent  Garden  Opera  Company  equal 
to  Melba,  Tetrazzini  and  Destinn,  but  somehow  or  other, 
I  can't  fancy  a  perfect  rendition  of  an  opera  without 
Caruso,  who  still  has  the  most  perfect  voice  in  the 
world  for  me.  I  have  heard  Riccardo  Martin  and  Mr. 
John  McCormack  again  and  again,  and  Bassi  in  "The 
Girl  of  the  Golden  West"  and  many  other  young  tenors 
of  the  day  and  although  I  accept  their  singing  with 
gratitude,  still  no  one  can  take  the  place  of  Caruso 
among  the  men.  But  for  the  women — I  consider  Melba, 
Tetrazzini  and  Destinn  three  of  the  very  first  artists 
of  the  day,  and  after  everything  has  been  said  about 
this  young  singer,  or  that  newly  discovered  artist, 
Madame  Melba  rules  supreme  today  in  vocal  art,  al- 
though she  has  the  smallest  repertoire  of  any  great 
singer.  I  can  only  recall  five  operas  that  she  has  ever 
sung  and  this  season  she  is  only  singing  in  two,  name- 
ly, "La  Boheme,"  and  "Romeo  and  Juliet"  but  to  get 
down  to  Madame  Tetrazzini's  singing.  The  first  thing 
I  noticed  in  her  voice  this  season  was  the  remarkable 
increase  of  power,  her  voice  seems  to  possess  all  of  the 
ravishing  beauty  and  quality,  and  it  has  grown  much 
fuller  than  it  seemed  to  be  a  year  ago.  Her  high  notes 
are  as  faultless  and  as  entrancing  as  ever,  and  although 
her  lower  tones  are  sometimes  a  little  too  white  and 
thin,  still  one  must  never  forget  that  she  is  a  colorature 
singer,  which  means  that  a  full,  round,  perfect,  low  tone 
must  be  sacrificed  somewhat,  but  her  singing  is  abso- 
lutely effortless,  and  as  you  all  know  the  quality  of  the 
upper  register  is  purity  itself. 

(To  be  Continued  Next  Week) 


MUSIC    TEACHERS'    ASSOCIATION    MEETING. 


The  Music  Teachers'  Association  of  California  held' 
its  regular  monthly  meeting  at  Kohler  &  Chase  Hall, 
last  Tuesday  evening.  The  session  was  no  doubt  the 
liveliest  and  the  most  intense  in  feeling  in  the  history  of 
the  society.  Owing  to  the  importance  of  several  of  the 
matters  brought  before  the  meeting  we  desire  to  use 
more  space  than  we  could  do  today,  and  so  we  shall 
give  an  accurate  report  of  the  proceedings  in  the  next 
issue  of  this  paper.  There  seems  to  be  an  idea  prev- 
alent among  a  certain  element  of  the  association  that  we 
are  intentionally  too  personal  in  referring  to  the  official 
organ  of  the  association.  Our  main  object  is  to  save  the 
association  from  a  debt  which  it  could  never  raise. 
However,  we  will  leave  all  this  over  until  next  week. 

•  •     • 

Pierre  Douillet,  Dean  of  the  Conservatory  of  Music 
at  the  College  of  the  Pacific,  and  Mrs.  Nitalia  Douillet, 
teacher  of  voice  culture  at  the  same  institution,  have 
given  in  to  the  requests  of  their  many  friends  and  stu- 
dents residing  in  San  Francisco  and  the  Bay  cities,  to 
open  a  studio  in  the  metropolis.  They  have  selected  a 
studio  in  the  Kohler  &  Chase  Building,  and  these  highly 
gifted  educators  will  hold  forth  in  room  904.  Prof. 
Douillet  will  receive  students  for  pianos  on  Saturdays, 
while  Mrs.  Douillet  will  instruct  in  voice  culture  on 
Mondays  and  Thursdays. 

•  •     • 

Mrs.  Lillie  Birmingham  has  returned  from  her  vaca- 
tion in  the  Santa  Cruz  Mountains  and  is  again  busy 
teaching  her  large  class  of  vocal  pupils. 
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Georg  Kniger 

and  the  Steinway 


San  Francisco,  Cal.,  June  23,  1911 
Sherman,  Clay  &  Co. 

San  Francisco 
Gentlemen: 

Since  the  beginning  of  my  concert  career  in  America  I  have 
used  many  makes  of  pianos,  but  none  have  appealed  to  me  as  the 
Steinway  as  a  medium  for  my  art.  It  is  an  instrument  without 
an  equal  and  will  inspire  any  artist. 

Yours  very  truly. 


GEORG  KRUGER 
Piano— Theory— Composition— Harmony 

For  many  years  member  of  the  Faculty 
Cincinnati  Conservatory  of  Music 

Studio:  Kohler  &  Chase  Building 
San  Francisco 


Sherman  |plav&  Go. 


Kearny  emd  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


RECEPTION  TO  MISS  DEL  VALLE. 


FRENCH  OPERA  STARS 


A  MUCH  VALUED  COMPLIMENT  FROM  CHICAGO. 


Mrs.  Louise  Marriner  Campbell  gave  a  reception  mus- 
icale  in  honor  of  Miss  Del  Valle,  a  young  San  Francisco 
artist  who  has  recently  received  distinction  in  Paris 
artistic  circles.  Miss  Del  Valle  was  before  her  depart- 
ure for  Paris,  a  pupil  of  Mrs.  Campbell.  Miss  Del  Valle 
possesses  a  voice  of  remarkable  range  and  very  flexible 
timbre.  She  sings  with  a  great  deal  of  abandonment 
and  seems  to  be  enthusiastic  in  her  artistic  work.  Her 
repertoire  is  very  extensive  and  she  gives  evidence  of 
having  devoted  deep  study  to  her  musical  achievements. 
She  sang  both  lyric  and  operatic  compositions,  delight- 
ing her  discriminating  listeners  with  her  complete  mus- 
ical personality  and  her  personal  charm.  Miss  Del  Valle 
possesses  all  the  requisites  to  becomes  an  effici-int  con- 
cert artist  whenever  ample  oportunities  are  afforded  her 
for  public  appearances.  Miss  Corinne  Goldsmith  ac- 
companied Miss  Del  Valle  delightfully. 

Mrs.  E.  E.  Young  was  both  accompanist  and  soloist 
on  several  occasions  and  demonstrated  again,  as  she 
has  done  so  often  before,  that  she  is  thoroughly  adapt- 
ed to  her  vocation.  Her  accompaniments  are  played 
in  a  manner  to  bring  the  artistic  advantages  of  the 
soloist  strongly  to  the  fore,  and  her  solos  denote 
musical  judgment  and  clean  technical  equipment. 

Among  the  soloists  of  the  evening  was  Madame  E. 
Hartwig,  who  is  but  rarely  heard  in  recital  in  this 
city,  but  who  should  have  more  opportunities  to  delight 
those  fond  of  the  German  Lied  and  opera.  Mrs.  Hart- 
wig  invests  her  recital  with  a  brilliancy  of  tempera- 
ment that  is  very  unusual  on  the  local  concert  platform 
and  she  proves  that  she  is  an  expert  in  her  profession, 
that  is  to  say,  that  she  has  had  ample  experience  to 
test  her  artistic  powers  with  more  than  ordinary  suc- 
cess. The  "Erl  King"  and  "Elsa's  Dream"  were  among 
her  most  effective   presentations. 

Miss  Milliken  played  several  violin  selections  with 
fine  skill.  This  young  violinist,  who  is  a  pupil  of  Wm. 
Zech,  improves  and  gains  breadth  of  artistic  vision 
every  time  one  hears  her.  She  seems  not  only  to  be 
trained  correctly  but  she  possesses  exceptional  adapt- 
abilty  which  her  mellowness  of  tone  and  musicianly 
phrasing  amply  demonstrate. 

Mr.  Campbell,  who  is  always  a  welcome  participant 
at  any  of  the  delightful  musicales  arranged  by  Mrs. 
Campbell,  contributed  several  numbers,  among  them 
Schumann's  Wanderer,  which  we  heard  on  this  occasion 
for  the  first  time  in  English.  Mr.  Campbell  is  an  ex- 
cellent example  of  what  can  be  accomplished  by  a 
singer  who  has  been  instructed  correctly  and  who  has 
not  been  permitted  to  let  anything  occur  to  hamper 
his  vocal  powers.  At  his  present  time  of  life,  the 
actual  extent  of  which  we  could  not  guess,  and  if  we 
tried  we  would  make  a  mistake,  Mr.  Campbell  should 
be  taken  as  an  evidence  of  what  can  be  attained  by 
taking  care  of  oneself. 

ALFRED  METZGER. 


Two  of  the  leading  journals  of  Paris  have  articles  this 
week  regarding  the  season  of  French  opera  to  be  given 
in  this  city  shortly  and  both  heartily  congratulate  San 
Francisco  in  having  such  a  splendid  impresario  as 
Mons.  Pierre  Grazi  to  cater  to  its  tastes.  The  "Nouvel- 
les"  (the  news)  says  that  it  hopes  soon  to  see  Grazi  at 
the  head  of  the  grand  National  Opera  of  Paris,  and  the 
"Comedia"  which  is  in  every  way  a  high  authority  says: 
"the  company  that  Grazi  will  take  to  America  includes 
some  of  our  finest  stars."  This  is  indeed  gratifying  to 
Manager  Greenbaum  who  has  been  making  inquiries 
regarding  the  artists  of  the  company  and  who  has  thus 
far  learned  that  seven  of  them  at  least,  are  among  the 
foremost  singers  of  France.  Grazi  claims  that  all 
of  his  principal  artists  are  stars  of  a  high  order.  Pre- 
parations for  the  season  are  going  rapidly  forward  and 
all  that  is  now  left  to  do  is  the  organization  of  the 
orchestra.  Greenbaum  hopes  to  assemble  half  a  hun- 
dred men  capable  of  playing  any  opera  ever  written  and 
playing  it  well,  and  also  capable  of  giving  symphony 
concerts.  The  principal  musical  director  of  the  com- 
pany, M.  Etienne  Bardou  has  had  great  experience  as 
a  concert  conductor.  It  has  been  decided  to  open  the 
season  with  Massenet's  biblical  opera,  "Herodiade." 


In  its  issue  of  Wednesday,  August  16th,  the  Chicago 
Evening  Post  says  under  the  heading  of  "Calendar  of 
News  for  Musical  Chicago,':  "The  August  issue  of  the 
Los  Angeles  Musical  Observer  contains  an  admirable 
tribute  to  Alfred  Metzger,  the  editor  of  the  Pacific 
Coast  Musical  Review  of  San  Francisco.  The  broad 
policy  of  the  editor  of  the  Review  in  always  avoiding 
useless  flatery  and  his  long  record  during  which  he 
always  has  adhered  to  the  truth,  even  ignoring  the  pos- 
sibilities of  distorting  facts  in  a  manner  which  would  ac- 
crue to  his  personal  advantage,  is  outlined  and  it  is 
said  to  be  a  compliment  to  anyone  in  the  musical  field, 
to  be  classed  as  a  good  friend  of  Alfred  Metzger.  This 
enthusiastic  endorsement  will  be  read  with  pleasure  by 
Mr.  Metzger's  many  Chicago  friends,  who  will  have  an 
opportunity  of  knowing  more  of  his  work,  as  he  plans 
an  Eastern  trip  to  get  material  for  his  musical  souvenir 
of  the  Panama- Pacific  Exposition,  one  of  the  most  pre- 
tentious undertakings  in  connection  with  a  world's  ex- 
iposition." 

%% 


SOUSA  AND  HIS  BAND. 


BONCI'S   TRIUMPHS    IN    BUENOS    AYRES. 


Alessandro  Bonci,  the  world's  foremost  lyric  tenor,  has 
broken  all  artistic  and  financial  records  at  the  Theatre 
Colon  in  Buenos  Ayres,  where  he  has  been  engaged  for 
an  extended  period  at  an  exceedingly  large  salary.  So 
far  he  has  appeared  in  Sonnambula,  Rigoletto,  Barber 
of  Seville,  Lucia,  and  Boheme.  From  a  recent  issue  of 
Musical  America,  we  take  the  following: 

Buenos  Ayres,  July  1st. — The  most  important  event 
of  the  present  operatic  season  at  the  Teatro  Colon,  in 
this  city,  has  been  the  re-entrance  of  Alessandro 
Bonci,  the  Italian  tenor.  This  was  not  his  first  visit  to 
this  city,  for  he  sang  here  with  Caruso  some  years  ago. 
but  he  was  received  with  even  greater  enthusiasm  than 
before.  His  voice  is  as  beautiful  as  ever  and  he  has  ad- 
vanced still  further  in  musicianship,  if  that  is  possible. 
He  is  still  the  same  consummate  artist  and  his  singing 
justifies  the  tremendous  price  being  paid  for  his  ser- 
vices. His  debut  took  place  in  Bellini's  "La  Sonnam- 
bula." Mr.  Bonci  was  in  fine  voice  and  displayed  the 
excellent  style  for  which  he  is  so  noted,  especially  in 
his  use  of  the  legato  and  in  his  skillful  phrasing.  The 
romanza,  the  duets  and  the  famous  concerted  number, 
"Prendi  I'anel  ti  dono,"  were  received  with  deafening 
applause.  The  critics  hailed  him  as  the  greatest  living 
exponent  of  the  pure  Italian  style.  His  second  ap- 
pearance was  in  Rossini's  "Barber  of  Seville."  The 
difficulties  of  the  role  of  Count  Almaviva,  difliculties 
which  frequently  prevent  its  performance,  did  not  seem 
to  exist  for  Mr.  Bonci,  who  sang  the  florid  and  tre- 
mendously difficult  barvura   passages   with   great  ease. 


John  Philip  Sousa  and  his  aggregation  of  sixty  artists 
will  give  some  quite  exceptional  programs  at  Dream- 
land Rink  during  the  engagement  which  opens  Sunday 
afternoon,  October  1st,  and  closes  Wednesday  night, 
October  4th.  Among  the  really  important  numbers 
will  be  the  "Triumphal  Entry  of  Les  Boyards"  by  the 
Scandinavian  composer,  Halvorsen,  "March  Slav,"  and 
("Overture  1812,"  Tschaikowsky,  "Prologue"  to  "The 
Golden  Legend,"  Sullivan,  "Till  Eulenspiegel's  Merry 
Pranks,"  by  Richard  Strauss,  "Scherzo,"  "The  Sorcer- 
er's Apprentice,"  by  Paul  Dukas,  the  young  French 
composer,  whose  works  are  now  bei/ig  so  earnestly 
discussed  by  the  critics  of  Europe,  "Rhapsodie  Sla- 
vonic," Friedmann,  "March  of  the  Sardar,"  "Ippolitow- 
Ivanow,  "Welsh  Rhapsodie,"  Edward  German,  "Rhap- 
sodie Espagnole,"  Chabrier,  Wagner's  "Siegfried  Idyll," 
and  of  course  many  of  the  charming  Sousa  "Suites,"  etc. 
A  special  program  is  being  arranged  for  the  concerts  at 
the  Greek  Theatre  and  Stanford  University. 


SPECIAL    NOTICE. 


All  who  are  desirous  of  having  the  programs  for  the 
concerts  under  the  direction  of  Will  L.  Greenbaum 
mailed  to  their  addresses  should  send  their  name  and 
address  on  a  postal  to  Mr.  Greenbaum  at  101  Post 
street.  Once  on  the  Greenbaum  list  you  will  receive 
much  Interesting  literature  about  the  various  artists 
and  their  programs  free  of  any  cost. 

E.  G.  Stricklen,  the  successful  composer  of  this  year's 
Bohemian  Club  Midsummer  Jinks  music,  has  moved  his 
San  Francisco  studio  to  376  Sutter  street  (Gaffney 
Building). 
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MISS  VIOLA  VAN  ORDEN'S  CONCERT. 


Miss  Viola  Van  Orden,  assisted  by  Benjamin  E.  Berry, 
tenor,  Arthur  Weiss,  violoncellist,  and  Dr.  H.  J.  Stewart, 
pianist,  gave  a  song  recital  at  Century  Hall,  on  Friday 
evening,  September  1st,  which  would  have  been  better 
attended  had  our  musical  season  progressed  a  little 
further  at  that  time.  However,  the  audience  was  de- 
cidedly select  and  showed  its  satisfaction  with  the  work 
of  the  participants  in  such  a  manner  as  to  demand  a 
number  of  encores.  Of  course  the  interest  in  the  event 
was  centered  in  Miss  Van  Orden  who  had  not  been 
heard  here  for  several  years  and  who  has  resided  in 
Boston  lately  where  she  made  a  name  for  herself  in 
concert  work.  Those  who  heard  Miss  Van  Orden  be- 
fore her  departure  were  gratified  to  note  her  acquire- 
ment of  repose  and  breadth  of  artistic  conception  and 
especially  the  rounding  and  maturing  of  her  voice.  Miss 
Van  Orden  left  us  as  an  advanced  vocal  student  and  has 
returned  to  us  as  a  matured  singer.  Her  voice  is  ex- 
ceedingly smooth  and  even  in  all  positions  and  she  in- 
vests her  interpretations  of  the  classics  with  an  intelli- 
gence worthy  of  serious  consideration.  Miss  Van  Orden 
has  become  a  singer  of  much  merit.  While  we  would 
like  to  hear  the  Italian  operatic  selections  with  a  little 
more  accelerated  tempo,  Miss  Van  Orden  has  no  doubt 
her  reasons  for  singing  them  more  deliberately  than  we 
are  used  to. 

Benjamin  E.  Berry  possesses  a  purely  lyric  tenor 
voice  which  he  uses  very  carefully  and  discriminatingly. 
He  is  a  ballad  singer  of  the  English  type  rather  than  any 
other,  and  his  selection  of  two  works  of  American  com- 
posers was  therefore  most  suited  to  his  style.  In  his 
Italian  operatic  effort  he  employed  the  English  or 
American,  or  even  German  deliberation  instead  of  the 
Latin  effervescence.  But  this  is  after  all  a  matter  of 
taste.  Even  though  it  is  not  our  taste.  We  prefer  in 
all  artistic  effort  a  certain  buoyancy  of  temperament, 
unless  the  character  of  the  music  especially  demands  a 
ponderous  or  heavy  interpretation.  Otherwise  limpid- 
ity and  airiness  of  execution  is  our  principle  expecta- 
tion of  an  artist's  efforts.  Arthur  Weiss  played  the 
Hungarian  Rhapsodic  by  Popper,  with  his  usual  techni- 
cal facility,  but  why  Mr.  Weiss  should  rush  the  finale 
of  this  Rhapsodie  to  a  degree  that  it  is  almost  impos- 
sible for  an  accompanist  to  keep  up  with  him  is  some- 
thing beyond  our  understanding.  A  composer  has  never 
written  a  work  that  is  impossible  to  play,  but  to  follow 
Mr.  Weiss  in  his  hurry  to  finish  would  demand  the 
services  of  a  player  piano.  Dr.  Stewart  did  wonder- 
fully well  to  keep  up  as  close  as  he  did. 

Dr.  Stewart  played  the  accompaniments  with  the 
finest  artistic  discrimination.  In  fact  we  never  heard 
Dr.  Stewart  to  better  advantage.  He  seemed  to  be 
completely  en  rapport  with  the  artists  and  fully  con- 
scious of  the  delicate  requirements  of  the  planistic  can- 
wass  upon  which  the  entire  ensemble  was  painted.  The 
complete  program  was  as  follows: 

(a)  Et  Exultavit  (Magnificat)  (Bach),  (b)  Aria,  "Ah! 
Rendimi"  (Mitrane)  (Rossi),  Miss  Viola  Van  Orden; 
Hungarian  Rhapsody  (Popper),  Mr.  Arthur  Weiss;  (a) 
Heimweh  (Wolf),  (b)  Morgen,  (Strauss),  (c)  Der  Schwur 
(Bohm).  Miss  Van  Orden;  (a)  Aria,  "Una  furtiva  la 
grima"  (L'Elisir  D'Amore)  (Donizetti),  (b)  Flower  Rain 
(Schneider),  Mr.  Benjamin  E.  Berry;  (a)  Aria,  "O  Love, 
Lend  Thine  Aid"   (Samson  and  Delilah)    (Saint-Saens), 

(b)  Chanson  D'Amour  (Hollman),  Miss  Van  Orden, 
Cello  Obligato — Mr.  Weiss;  Duet,  "Dews  of  the  Summer 
Night"  (The  Legend  of  Don  Munio)  (Buck),  Miss  Van 
Orden  and  Mr.  Berry;  (a)  The  Dead  Ship  (Lang),  (b) 
Bisesa's  Song  (In  the  Story  "Beyond  the  Pale")  (Foote), 

(c)  A  Child's  Prayer  (Harold),  (d)  A  Bonny  Curl 
(Scotch),  (e)  The  Danza  (Chadwick),  Miss  Van  Orden. 


-%v- 


MABEL  RIEGELMAN  CONCERT 


Says  Thomas  Nunan  in  last  Sunday's  Examiner: 
Great  interest  is  centered  in  the  appearance  of  Miss 
Mabel  Riegelman  in  concert  at  the  Columbia  Theatre 
on  the  afternoon  of  Sunday,  September  17th.  Although 
less  than  five  years  ago  Miss  Riegelman  first  attracted 
the  attention  of  Madame  Gadski  by  her  wonderful  vocal 
abilities,  her  success  in  this  short  time  has  become  al- 
most phenomenal.  It  was  while  the  famous  diva  was 
making  a  tour  of  the  Pacific  Coast  that  she  first  heard 
the  young  Oakland  girl  sing.  Madame  Gadski  became 
immensely  interested  and  she  at  once  arranged  for  the 
teaching  of  Miss  Riegelman.  For  four  years  Miss  Rie- 
gelman received  the  tutelage  of  Madame  Gadski's  teach- 
er, Schroeder-Chalupka  and  very  soon  after  the  comple- 
tion of  her  schooling  she  was  engaged  to  appear  at  the 
Stadt  Theatre  in  Stettin,  Germany,  where  she  sang  for 
two  years.  Last  season  Miss  Riegelman,  under  the  man- 
agement of  Andreas  Dippel,  appeared  with  the  Chicago 
and  Philadelphia  grand  opera  organizations.  Mr.  Dippel, 
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June  1,  1911 
"I  have  entered  into  an  agreement  with  the  Victor  Talking  Machine  (Zonipany  to  make 
exclusively  for  them,  under  my  personal  direction,  records  of  Victor  Herbert's  Orchestra; 
and  have  entered  into  this  agreement  because  of  the  artistic  merits  of  their  goods  and  because 
of  the'great  names  represented  in  their  record  catalog." 

You  can  take  Victor  Herbert's  word  for  it. 

America's  gifted  composer  is  surely  a  competent       {    /.  *^ /  /X  /     .^J-^"^ 

authority  on  music.  ^ LCl\~-<^-i\^UV<^ ^^ 

He  realizes  the  Victor  is  the  only  instrument 
that  brings  to  you  the  music  of  his  orchestra  as  his  orchestra  actually  plays  it. 

So  he  joins  the  ranks  of  the  world's  greatest  artists  who  make  records  only  for 
the  Victor. 

The  first  Victor  Records  by  Victor  Herbert's  Orchestra 

Victor  Purple  Label  Records,  10-inch,  75  cents 

60050  The  Rosary Nevin 

60051  Melody  in  F Rubinitein 

Victor  Purple  Label  Records,  12-mch,  $1.25 

70046  Liebestraum  (A  Dream  of  Love) Liazt 

70047  Air  for  G  String Bach 

70048  March  of  the  Toys  (from  "Babes  in  Toyland") Herbert 

-*Ol*i!K  \Bi       \  Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.S.A. 


'"HIS  MASTERS  VOICE" 


Victor 


New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of  each  month 


recognizing  the  wonderful  vocal  qualities  of  Miss  Rie- 
gelman, reengaged  her  for  his  companies  next  year.  It 
is  now  announced  that  Miss  Riegelman  will  appear  in 
the  Metropolitan  Opera  Company  when  this  organiza- 
tion will  offer  the  first  English  operatic  presentation  of 
the  famous  opera,  "Hansel  and  Gretel."  The  pro- 
gramme for  the  San  Francisco  concert  will  be  an- 
nounced in  a  few  days. 

y\ 


MARQUARDTS  AGAIN  IN  SAN  FRANCISCO 


In  last  Sunday's  musical  department  of  the  Examiner, 
Thomas  Nunan  has  this  to  say  of  Mr.  and  Mrs.  John 
Marquardt:  News  that  will  interest  all  music  lovers  of 
San  Francisco  is  that  Mr.  and  Mrs.  John  Marquardt  have 
returned  to  San  Francisco  and  will  again  make  this  city 
their  home.  They  have  opened  a  violin  and  harp  studio 
at  2029  Fillmore  street  and  will  engage  in  concert  work 
and  teaching.  Mr.  Marquardt,  the  violinist,  and  Mrs. 
Marquardt,  the  harpist,  were  among  the  most  popular 
musicians  in  the  San  Francisco  that  burned  down. 
Eleven  days  before  the  fire  they  started  on  a  concert 
tour  of  the  world  and  have  been  away  ever  since.  Mr. 
Marquardt  studied  at  the  Royal  Academy  in  Berlin  and 
under  the  eminent  French  violinist,  Emile  Sauret.  He 
appeared  first  in  Germany,  England  and  France  as  solo- 
ist with  great  success.  Receiving  a  call  from  Boston  to 
lead  the  famous  Mendelssohn  Quintet  on  a  tour  through 
the  states,  he  was  subsequently  concert  master  in  the 
Boston,  New  York,  Philadelphia,  Chicago  and  San  Fran- 
cisco symphony  orchestras.  Mrs.  Marquardt  has  repeat- 
edly been  called  the  Paderewski  of  the  harp.  She  ap- 
peared in  concerts  and  opera  with  Patti,  Melba,  Tetraz- 
zini  and  also  with  the  Damrosch,  Seidl,  Thomas.  Phila- 
delphia and  San  Francisco  orchestras. 


AH  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


ORPHEUM. 


A  charming  feature  of  next  week's  Orpheum  bill  will 
be  the  beautiful  and  accomplished  Hermine  Shone  in 
the  farcical  fantasy,  "The  Little  Goddess."  vMiss  Shone 
will  appear  as  Venus,  a  good  fairy  who  brings  with  her 
a  message  of  happiness  that  is  felt  by  all  who  come  in 
contact  with  her.  Her  kindly  influence  is  brought  to 
bear  on  a  very  worldly  and  selfish  man,  with  the  result 


that  he  is  completely  changed  and  made  into  a  big 
generous  soul.  This  is  not  accomplished  without  many 
efforts  on  her  part,  which  are  productive  of  many  funny 
incidents.  Feats  of  magic  and  startling  little  sur- 
prises pop  out  all  the  time.  Miss  Shone  will  be  sup- 
ported by  John  Sterling,  Rose  Davis,  Adele  Olcott, 
John  Dillon  and  Will  Gaylor.  The  Primrose  Four,  one 
of  the  best  singing  quartettes  in  vaudeville  will  be 
heard  in  a  repertoire  of  songs  that  is  sure  of  popular 
approval.  They  are  also  capital  comedians  and  from 
the  fact  that  their  weights  average  250  pounds,  the 
quartette  styles  itself  "A  Thousand  Pounds  of  Har- 
mony." The  names  of  its  members  are  Russell  J. 
Wright,  James  Cantwell,  Thomas  Murphy,  and  Robert 
Gibner.  Those  popular  comedians  "The  Three  Leigh- 
tons"  will  present  a  new  version  of  their  famous  mus- 
ical and  comedy  skit  "A  One-Night  Stand  in  Minstrelsy." 
Their  song  repertoire  includes  a  number  of  their  own 
compositions  among  which  are  "Casey  Jones,"  "Harry 
Tracy,"  and  "Steamboat  Bill. "  Double  Juggling  by  the 
Blank  Family,  the  Champions  of  Europe  will  be  included 
in  the  attractions  next  week.  They  are  all  marvels  ic 
their  line,  but  the  star  of  the  troupe  is  a  blonde  girl, 
who  is  as  fascinating  in  manner  as  she  is  skillful  in 
juggling.  The  comedy  of  the  act  is  original  and  divert- 
ing. 


THE  TACIFIC  COAST  MUSICAL  REVIEW 


Mrs.  Oscar  Mansfeldt 

Pianist 


MUSIC      IN 


2016    Buchanan   St. 


Telephone   West   314 


Mackenzie   Gordon 

TENOR 

T..>.>L<.»  «(  Cli^/r^nn  In  »11  '"  branches  from  the  nidimenu  of  tone  fonniition 
1  eaCner  or  Oingmg  „  ,h,  yghe^  i^ah  u>d  completion  of  public  singing. 

ORATORIO  OPF.RA  CONCERT 

S»udio:  2832   Jackson  St.  Phones:  West  457,   Home  S.  3220 

By  Appatntment  Only 

The  von  Meyerinck  School  of  Music 

Will  be  open  during  the  Summer.  On  Tues«lay.s  nn<l  Fri- 
days, in  eharge  of  Mrs.  Esterly,  on  Mondays  and  AVednes- 
days,  in  cliarge  of  Miss  Llneer.  Mme.  von  Meyerinck  will 
return  in  September  for  special  courses  in  tlie  German 
liied  and  Freucli  repertoire.  Complete  vocal  education, 
siglit  readini^,  musical  Iiistory,  dramatic  action.  Piano 
Classes  in  German,  li'rencli  and  Italian.  Specially  coached 
accompanists.  Studio  recitals.  818  GROVE  STREET. 
Phone    Market    1069  Home    Phone    S    1069 

Adolf  Gregory 

Organist  and   Choir  Director  of   St.  Mary's,   Oakland,    Cat. 
Director    Oakland    Conservatory    of    Music 

VOICE     PRODUCTION,     PIANO,     HARMONY 
AND    COMPOSITION 


13th     AND     MADISON     STREETS 


OAKLAND,     CAI>. 


Conservatory  of  Music 

OF  THE  UNIVERSITY  OF  THE   PACIFIC 


PIERRE    DOVILLET,    Dean. 


SAN    JOSE,    CAL,. 


The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 


Douillet  Studio 

Kohler  &  Chase  Building  (Room  904),  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 

Mr*.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays) 


BERINGER 

Conservatory  of  Music 

Founded  1 896  under  the  direction  of 
PROF.  AND  MME.  JOSEPH  BERINGER 

Complete  Musical  Education 
926  PieiceSt.,  nr.  McAllister,  S.  F.    Tel.  West  7893 


Miss  Elizabeth  Westgate 

PIANO — ORG  A  N — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:     1117  Parn  St.,  Alameda.     Tel.  Alameda  155 

San  Francisco  Day— Wednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

William  Edwin  Chamberlain 

Baritone 

Studio:  2431  EI»worlhSt.,Berlieley.  Tel.  Berll.  1143.    S.F.  Wed.  Oaltland.  Thurs. 

Louis    CrepaUX,    Member  Paris  Grand  Opera 
2.%1    Post    Street.         Eourtli    Eloor    Mercedes    Ruildlng^ 

Reception  Hours:      11:45  to  12,  and  3  to  4,  except  Wednes- 
day.     Wednesday     in     Oakland,     768     Eleventh     street. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Roscoe  Warren   Lticy  (Pianist) 

Solo    Pianist    Knickerbocker    Concert    Co.,    S.    F. 

Organist     and     Choirmaster 

St.    Mark's    Kpiscopal    Church,    Berkeley 

Pupils    received    at    Studios:      San    Francisco — Wed.    and 

Thurs.,    1204    Jackson    St.;   Tel.    Franklin    2841.      Oakland — 

Mon.,  Tues..  Sat .  6128  Hllleerass  Ave.  Tel.  Piedmont  5095. 


H\i^o  Mansfeldt 


238  Cole  Str«et 


Telephone  Pacific  3310 


Organic  of 
Calvary   Presbyterian  Church 


Benj.  «S.  Moore 

S     F  — Sat,    Fillmore    and    .Tackson    Sfs.      Tel.    West    7899. 
Berk. — Mon.  and   Tues.  at   2254    I'^ulton   St.      Tel.  Berk.    2091. 

Will  someone  tell  us  the  addresses  of  C.  S.  Benson, 
Clarence  Engle,  J.  W.  McMinn,  all  probably  following 
music.      Armstrong  Prinlery,  Walla  Walla,  Wash. 


F(DIBTIL.^^ID) 


The  Portland  office  of  the  Musical  Review  is  located 
at  11.5  Morrison  street,  in  the  Portland  store  of  Sherman, 
Clay  &  Co.  Charles  H.  Keefer  is  in  charge.  Copies  of 
the  paper  may  be  bought  there.  Leave  all  orders  for 
subscriptions  and  advertisements  at  the  Portland  office 
of  the  paper.  Also  leave  programs  and  announcements 
so  that  our  representative  will  be  able  to  keep  informed 
of  all  interesting  musical  events  in  Portland. 


Portland,  Oregon,  September  2,  1911. 

Perhaps  the  most  absorbing  topic  musically  in  this 
city  is  the  contemplated  formation  of  a  permanent  or- 
chestra. I  hear  it  discussed  on  every  hand  and  it  is 
pleasing  to  note  that  among  those  interested  are  some 
of  Portland's  prominent  business  men.  The  musical 
union  has  made  some  kind  of  an  organization  but  if  the 
plan  as  outlined  in  the  Sunday  papers  a  couple  of  weeks 
ago  were  followed,  it  could  only  result  in  a  most  ridic- 
ulous fiasco.  It  was  suggested  that  in  the  six  concerts 
which  they  proposed  giving,  each  concert  be  conducted 
by  a  different  man,  the  object  being  to  prevent  any  one's 
getting  more  advertising  than  his  brother.  Lucky  mus- 
ical union,  having  six  men  competent  to  conduct  a  sym- 
phony concert  to  an  enlightened  audience!  However, 
no  one  outside  of  the  union  has  for  a  moment  taken 
the  plan  seriously. 

Among  the  recent  additions  to  Portland's  musical 
colony  is  the  pianiste,  Olga  Steeb  who,  with  her  hus- 
band, will  make  this  city  her  permanent  home.  She  has 
taken  a  suite  at  the  Hill  Hotel.  Mme.  Steeb  expects  to 
give  a  recital  early  in  October  to  be  followed  by  a  series 
of  recitals  throughout  the  Northwest.  She  will  devote  a 
portion  of  her  time  to  teaching,  giving  attention  to  ex- 
ceptionally talented  and  to  advanced   pupils. 

Franz  X,  Arents  the  well  known  New  York  conductor 
is  the  fortunate  possessor  of  one  of  those  wonderful 
Hood  River  apple  orchards  and  it  is  his  delight  to  get 
away  from  New  York  every  summer  and  get  close  to 
nature  and  incidentally  raise  apples  which  command  the 
highest  market  price  of  any  in  the  entire  world.  Mr. 
Arens  has  been  spending  the  present  summer  at  Hood 
River  but  will  soon  return  to  his  duties  in  the  Eastern 
metropolis. 

Miss  Emily  Frances  Bauer,  the  well  known  critic  of 
New  York,  whose  family  are  residents  of  Portland,  has 
been  spending  the  past  few  weeks  at  home.  Miss  Bauer 
will  depart  Tuesday  and  after  a  short  coast  tour  will 
return  to  New  York  to  resume  the  arduous  duties  of  a 
music  critic  in  a  great  city.  While  in  this  city.  Miss 
Bauer  has  given  a  number  of  talks  on  various  topics. 
Last  night  the  writer  had  the  pleasure  of  hearing  her 
give  a  really  remarkable  lecture  on  Walt  Whitman. 
Miss  Bauer  has  a  fine  appreciation  of  this  great  man's 
bigness  and  her  talk  last  night  was  one  that  should  be 
heard  by  every  person  interested  in  literature  and  es- 
pecially by  some  of  the  library  boards  of  this  country. 

The  Apollo  Club  of  this  city  will  resume  rehearsals 
next  week  preparatory  to  the  two  concerts  which  it  has 
been  their  custom  annually.  The  first  concert  will  be 
given  about  Christmas  and  the  second  along  in  the 
early  Spring.  The  programs  will  be  published  in  due 
season  as  will  also  a  story  of  their  organization  and  de- 
velopment. 

Sunday,  September  3d,  the  church  choirs  begin  their 
season's  work.  Portland  boasts  a  number  of  very  good 
church  choirs  and  some  very  excellent  things  are  given 
during  the  season  from  September  to  June. 

The  Harmony  Quartet  composed  of  May  Dearborn 
Schwab,  soprano;  Lulu  Dahl  Miller,  contralto;  J.  Ross 
Fargo,  tenor,  and  John  Claire  Monteith,  basso,  will  be- 
gin their  third  season's  work  next  week.  They  are 
booked  for  a  number  of  concerts  in  and  about  Portland. 
During  their  short  career  they  have  attained  to  a  very 
considerable  degree  of  popularity. 

Mr.  William  Boone,  organist  at  the  First  Congrega- 
tional Church,  and  Mr.  John  Claire  Monteith,  the  well 
known  basso,  departed  for  Sunnyside,  Washington, 
where  they  gave  a  concert  Friday  evening,  September 
1st,  dedicating  a  new  pipe  organ  at  one  of  the  leading 
churches  in  that  city. 

Portland  has  among  her  people  one  very  remarkable 
musical  talent.  I  refer  to  Miss  Marion  Bauer,  the  high- 
ly gifted  composer.  I  heard  four  or  five  of  her  com- 
positions last  night — musical  recitations.  In  them  I 
heard  the  truly  American  spirit  in  composition,  as  to 
me  it  is  represented  in  but  one  other  composer,  Edward 
MacDowell.  Next  week  it  shall  be  my  pleasure  to  tell 
about  her  work.  Miss  Bauer  is  still  a  young  woman 
and  has  the  whole  of  her  career  before  her  but  she 
has  already  done  enough  to  prove  that  she  is  a  force 
to  be  reckoned  with. 

CHARLES   KEEFER. 
%♦ 


William  Hofmann,  the  brilliant  leader  of  the  Palace 
Hotel  Orchestra,  and  one  of  our  foremost  violin  teach- 
ers and  chamber  music  players,  has  returned  from  Los 
Oatos  and  the  Santa  Cruz  Mountains  where  he  enjoyed 
a  three  weeks'  vacation  and  has  resumed  his  violin 
classes  at  his  new  studio,  2001  Oak  street,  San 
Francisco. 

%/% 


Charles  Wakefield  Cadman  who  delighted  our  music 
teachers  so  much  during  the  recent  convention  has  de- 
cided to  remain  in  Denver  during  this  season.  He  has 
been  offered  a  prominent  organ  position  and  also  a 
place  as  critic  on  one  of  the  daily  papers.  It  is  to  be 
lioped  that  Mr.  Cadman  will  be,  given  ample  opportunity 
to  again  delight  the  teachers  at  the  next  Convention  to 
be  held  in  Los  Angeles,  next  June  or  July. 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — NeAV  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  while  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  Townsend  Street  Depot 

Broad^vay  and  Thirteenth  Street,  Oakland 


Mrs.   M.  E^.  BlancHard 

MEZZO-CONTRALTO 

Singing  and  Voice  Culture 

Just  Returned  From  London  and  Paris 

Studio.  845  Ashbury  Street  Tel.  Park  5606 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio :  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio:  15  Lincoln  Street,  Thursdays. 
Telephone  Franklin  7531 

ClizabetH  Kelso  Patterson 

TEACHER    OF    SINGING 
Realdent    Stodio,   257   W.   104th    St.,    New   York   City,   W.  Y. 

Wallace  A.  Sabin 

Organist  Temple   Emanuel   El,   First  Chureh  of  Chilst 
Selentist.      Director     Loring     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Mon.  and  Thurs..  3142  Lewiston  Av;   Pled.  3624 

GEORG  KRUGER 


studio: 


PIANO 
Room   901    Kohler  &   Chnse   Building 
Phone    li^enrny    5454 


Madame  Puerrari-Marracci 

Itnlian  School  of  Voenl  Traiuine.  Sang  nlth  Caruso  In 
Italy,  Madiime  Tetrazzini  in  Mexico,  and  under  Maseagnl. 
Higlily  reeomniended  by   Iloiici. 

078  UNION  STREET.  Tel.  Franklin  4635;   Home  C  4843 

A 


PRIVACY  ASSURED 

The  automatic  Service 

of  the 

Home  Telephone  Company 

does  away  with  "Central" 

thus  assuring 

Absolute  Privacy. 


N^m 


^l9l*ttftl>ltt1t      O'FARRELI..   STREET 
ySfl^lfKUlH     Bet.  Stockton  &  Powell 

Safest  and  Mosl  Magnificent  Theatre  in  America 

Week   Beginning  This   Sunday   Afternoon — 

Matinee   Every   i)a.y. 

Xhe  Standard  of  Vaudeville 

Hertnlne  Shone  &  Co.  in  the  farcical  fantasy  "The  Little  Godaesi;" 
Primrose  Four.  1000  Pounds  of  Harmony;  Three  Leightons,  presenting  "A 
One-Niglit  Stand  in  Minstrelsy";  Blank  Family.  Continental  Champions  o( 
Double  Juggling;  Lee  Lloyd;  Klein  Bros,  and  Sibyl  Brennan;  Trio  dli 
Gros;  New  Daylight  Motion  Picutres.  Last  weelt  of  "Cheyenne  Days 
Gus  Hornbiook's  Wild  West  Show  including  Lucille  Mulhall  and  her  High 
School  Bronco,  Red  Buck,  Art  Bodcn.  Wyoming's  Roping  Expert  and  Otto 
KJine  riding  the  only  Outlaw  Bucking  Horse  on  the  stage.  Wampus. 

Evening  prices.  10c.  25c,  50c.  75c.     Box  leau.  $1 . 
Matinee  prices  (except  Sundays  and  Holidays).  lOc,  25c,  50c. 
DOUGLAS  70- PHONES- HOME  C  1570 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


PIERRE    DOUILLET   AS  COMPOSER. 

Pierre  Douillet,  Dean  of  the  Conservatory  of  Music 
affiliated  witli  the  College  of  the  Pacific,  who  has  just 
opened  a  San  Francisco  studio  in  the  Kohler  &  Chase 
Building  is  a  composer  of  superior  talent.  His  com- 
positions have  been  published  by  the  world's  leading 
publishing  houses  and  are  being  played  in  every  corner 
of  the  musical  arena.  Mr.  Douillet  is  not  only  a  com- 
poser of  note,  but  a  pianist  of  international  reputation, 
having  played  before  the  musical  public  in  every  part 
of  the  musical  world.     A  complete  list  of  his  more  im- 


Pond  &  Co.,  New  York;  "Serenade"  and  "Valse  Ca- 
price," published  by  John  Church  &  Co.,  Cincinnati; 
"Gavotte  a  I'Antique,"  published  by  Thos.  Goggan  & 
Bros.,  Galveston;  Concerto  in  E  flat,  and  Sarabande 
published  by  Breitkopf  &  Hartel,  Leipsic. 


Estelle  Heartt  Dreyfuss  contralto 

Private  .Musicales  Purpose  Programs  Concerts 

Blanchard  Hall  Building  Los  Angeles.  Cat 


-V*- 


NANCE    O'NEIL'S    CONTINUED    SUCCESS. 


In  response  to  popular  request  the  Alcazar  Manage- 
ment has  decided  to  present  "Magda"  throughout  the 
fourth  week  of  Nance  O'Neil's  current  season,  be- 
ginning next  Monday  night.  This  play  was  not  in  the 
repertoire  originally  arranged,  because  Miss  O'Neil  had 
appeared  in  it  here  more  frequently  than  in  any  of  her 
offerings,  but  the  demand  for  its  revival  became  so 
strong  as  to  compel  compliance.  Most  pertinaceous  in 
the  clamor  were  folk  who  had  witnessed  the  California 
actress  more  than  once  in  the  title  part.  Their  insist- 
ence was  flattering  tribute  to  the  worth  of  what  they 
asked  for. 

%% 


Mme.  Emma  Eames  and  Emilio  De  Gogorza  will  make 
a  short  trip  to  the  Coast  prior  to  commencing  their 
concert  tour  in  the  East.  The  Pacific  Coast  Tour  ar- 
ranged by  Steers  and  Coman  of  Portland,  will  thus  have 
the  precedence  and  we  are  to  hear  these  great  artists 
at  the  very  beginning  of  the  season  all  of  which  means 
voices  in  the  best  and  freshest  condition.  The  com- 
bination of  two  such  stars  on  a  program  means  the 
most  expensive  recital  that  Manager  Greenbaum  has 
yet  attempted. 


PIERRE  DOUILLET 
Pianist-Composer  Who  Opened  a  Studio  in  This  City 

portant  compositions  includes:  Published  by  William 
A.  Pond  &  Co.,  New  York:  When  In  Thine  Eyes, 
Cradle  Song;  Published  by  Arthur  P.  Schmidt,  Boston: 
Ave  Maria,  I  Cannot  Forget  Thee,  Why  Wilt  Thou  Not 
Love  Me,  Autumn  Song,  An  Oriental  Song,  To  a  Swal- 
low, Had  I  But  Known,  and  Winter  Song;  for  piano: 
Berceuse,  Two  Mazurkas,  Pensee  Fugitive,  Menuet 
Characteristicque,  Spinning  Song,  The  Fountain,  Im- 
promptu, Poeme  Erotique  and  Barcarolle. 

"Two  Album   Leaves,"   published   by  G.   Schirmer,  in 
New  York;    "Alia  Menuetto,"  published   by  William  A. 


Ebell  Hall,  Oakland, 

Thursday,  Sept.  14th,  at  8:15  P.  M. 

Carrie  Jacobs -Bond 

The  Famous  Composer  and  Interpreter, 

in    her   original  songs  and  stories, 

assisted  by 

Blanche  Hamilton  Fox 

Celebrated  Prima  Donna  Mezzo-Soprano 

in  songs  and  arias  from  operas 

Tickets  75c.  &  $1.00,  on  sale  at  Sherman,  Clay  &  Co., 
Oakland,  and  Tupper  &  Reed,  Berkeley. 


Piano  and  Vocal  Studio 
LOUISE  ARNOLD  GILBERT 

PIANIST 

JENNETTE  EVELYN  LAMPING 

SOPRANO 

Graduates  of  the  New  England  Conservatory 
of  Music.  Boston 

1008  Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


WARREN  D.  ALLEN 

announces  a 

Piano  Recital 

in  the 

High  School  Auditorium 

Berkeley 
Friday,  September  22,  at  8:15  P.  M. 


Admission  50c. 


Mason  &  Hamlin  Piano 


McAllirtH-   St. 

Ne«    M.rkrt 

Photirt; 
M*rkcl    130 

Home  J  2822 

Cha..  H.  Mudm.n,  Mgi. 
Commencins  Sunday  Matine«,  Sept.    10,  S«coDd  Succmlul  Week 

FERRIS      HARTMAN 
Walter  De  Leon  and  Miss  "Muggins"  Davies 

And  a  Superb  Cocnpany,  in  the  Record  Breaking 
Comedy  of  CoUeje  Life,  by  \!lalter  De   Leoo. 

THE      CAMPUS 

Savoy    Popular   Prices  Never    Oiange— $1.00   to  25c. 
Thursday  and  Saturday  Matinees  25c.  aod  30c. 

NOTE: — "The  Campus"  will  not  play  Oakland.     Everrbo<lr  wA  be 
presented  with  a  Souvenir  "Campus"  Pennant  at  the  Sunday  Matinee. 


Inside  a  Piano 


r 


Chapter  I 

^HE  MUSIC  comes  from  the  inside,  not  the  outsidel     It  mailers  not  how  beautiful  and  artistic 
the  outside  of  a  piano  may  be,  if  the  inside  is  not  constructed  of  the  best  materials  by  the  most 
experienced  woritmen,  even  a  Paderewsici  can  not  produce  good  music !     Yet  how  many  piano- 
buyers  know  anything  whatever  about  the  inside  of  a  piano,  and  the  difference  between  inferior  ma- 
terials and  workmanship,  and   really  dependable  and  expert  construction  ? 

Look  at  Fig.  I.  it  illustrates  the  frame  of  a  piano  with  Wrest-plank  back.{aH  top) ,  sound-board 
(A),  ribs  (B)  and  the  skeleton  (C). 

The  frame  is  the  very  foundation  of  a  piano — a  foundation  which  has  to  resist  a  pulling  force 
of  over  twenty  tons,  for  the  smallest  treble  wire  on  an  upright  pians  exerts  a  pulling  force  of  over 
two  hundred  and  seventy  pounds,  and  the  total  pull  of  all  the  wires  combined  is  over  tn>en/ii  tons; 
moreover,  this  resistance  must  be  kept  up  night  and  day  without  impairing  the  vibrating  qualities  of 
the  frame.  In  a  poor  piano,  cheap  unseasoned  woods  are  used — in  a  good  piano  only  carefully 
selected,  u)e//-seasoned  woods;  and  these  are  fastened  together  so  solidly  that  the  frame  is  stronger 
than  if  hewn  out  of  one  piece. 

We  pass  on  at  once  to  the  sound-board  (A),  which  may  truly  be  termed  the  very  soul-tone  of 
a  piano.  The  quality,  endurance  and  dependability  of  a  sound-board  rest  upon  the  selection  and 
seasoning  of  the  woods  used — a  faulty  grain  in  a  single  piece  will  mar  the  entire  tone  of  an  instru- 
ment— the  slightest  shrinkage  from  lack  of  seasoning  will  cause  loss  of  tone  which  no  amount  of 
tuning  can  recover. 

Fig.  2  is  drawn  from  and  illustrates  a  small  section  of  a  "KOHLER  &  CHASE"  Piano 
sound-board,  built  of  the  most  carefully  selected  emd  properly  seasosed  spruce  in  pieces  not  exceed- 
ing two  and  a  half  inches  in  width,  yet  the  woods  are  so  exquisitely  selected  that  the  grain  in  each 
runs  in  exactly  the  same  direction.  You  can  imagine  how  many  pieces  of  wood  had  to  be  rejected 
before  this  perfect  harmony  in  the  grain  was  achieved — perfect  harmony  in  the  grain  insured  perfect 
tone  in  the  piano. 

Now  look  at  Fig.  3,  which  is  drawn  from  a  small  section  of  a  rib  on  the  sound-board  of  a 
Kohler  &  Chase  Piano.  Every  rib  on  a  "KOHLER  &  CHASE  PIANO"  U  scientifically 
graded,  glued  and  doweled  on  the  back  of  the  sound-board  while  the  latter  still  retains  the  heat  of 
the  dry-kiln,  so  that  during  the  cooling  it  takes  a  slightly  cont'ejr/orm.  This  process  is  similar  to  that 
emplojed  in  the  making  of  famous  violins,  and  is  so  expensive  that  it  is  only  used  by  a  few  of  the 
best  piano  makers.     The  large  number  of  "KOHLER  &  CHASE"  PIANOS  sold  enables  us  to  use  this  expensive  process  without  material  addition  to  the  price  of  the  piano. 

If  you  are  interested  in  knowing  all  about  a  piano  and  the  difference  between  a  good  and  a  poor  instrument,  it  will  well  repay  you  to  read  our  future  publicity,  wherein  we  shall  describe  every  part  of  a 
piano  in  detail;    moreover,  we  shall  be  delighted  to  take  you  through  our  workshops  and  show  you  the  materials  and  details  in  order  that  you  may  thoroughly  understand  the  subject. 


SOLE   AGENTS 

"Weber,"  "Knabe,"  "Fischer" 

Pianos 

Genuine  "  Pianola  Pianos  " 

and  Wurlitzer  Orchestrions 


And  at  412  12th  Street,  Oakland 


PIANOS 
AND  PLAYER  -  PIANOS 

26  O'FARRELL  STREET,  SAN  FRXNCISCO 


_-  SOLE   AGENTS 

"Lyon  &  Healy"  Harps 
I^        "Martin"  Guitars,    Mandolins 
"Boosey's"  York  Band 
^*'^>J  Instruments 

Also  at  Portland,  Seattle  and  Spokane 
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"THE   CAMPUS"   AT   THE   SAVOY. 


"The  Campus,"  a  musical  comedy  based  upon  college 
life  and  written  by  Walter  de  Leon  must  be  regarded  as 
one  of  the  cleverest  and  snappiest  theatrical  productions 
that  has  been  presented  in  San  Francisco  for  years. 
The  writer  has  witnessed  this  production  when  it  first 
was  introduced  at  the  Princess  Theatre  about  a  year 
ago;  then  he  saw  it  again  during  its  record-breaking 
run  in  Los  Angeles  where  it  was  performed  162  times 
in  succession;  then  he  saw  it  in  Santa  Cruz  on  August 
20th,  and  last  Sunday  evening  he  witnessed  it  again, 
and  at  every  time  we  were  able  to  find  new  features 
that  appeal  to  the  eye  and  ear  alike.  It  is  one  of  the 
very  few  theatrical  productions  of  a  light  musical  char- 
acter that  do  not  tire  you.  You  can  see  it  again  and 
again  and  never  feel  that  you  want  to  leave  the  theatre 
before  it  is  over.  If  you  would  attend  as  many  the- 
atrical and  musical  performances  during  the  course  of 
a  year  as  the  writer  does  you  would  understand  how 
much  we  like  "The  Campus,"  when  we  tell  you  that  we 
have  seen  it  a  number  of  times  and  expect  to  see  it 
again,  and  like  it  as  well  as  ever. 

There  is  a  very  romantic  plot  that  appeals  to  every 
man  and  woman  who  knows  how  to  live  and  how  to  be 
young.  The  atmosphere  is  healthy  from  a  moral  point 
of  view  and  the  action  is  snappy.  Modern  dramatic 
art  has  become  so  "talky"  in  what  is  regarded  as  the 
problem  play  that  real  action  is  a  relief  to  observe. 
The  music  is  cleverly  constructed  and  neatly  scored  and 
appeals  to  the  ear  by  reason  of  fixed  melodic  beauty. 
Every  one  of  the  musical  numbers  is  encored  repeatedly 
because  it  is  invested  with  an  atmosphere  of  neatness 
that  appeals  to  every  one.  The  characters  are  all  well 
delineated  and  represent  types  to  be  met  every  day. 
In  short,  "The  Campus"  is  a  clean,  lively  and  cleverly 
built  musical  play  that  anyone  may  see  with  pleasure. 

The  various  characters  are  sustained  with  an  assur- 
ance bred  of  long  experience  and  study  on  the  part  of 
those  who  impersonate  them.  Walter  de  Leon  and 
"Muggins"  Davies  have  studied  these  roles  so  faith- 
fully and  conscientiously  that  they  have  become  their 
second  selves  and  the  very  naturalness  of  their  per- 
formance is  its  chiefest  charm.  Ferris  Hartman  has  in 
"Bismarck,"  one  of  those  strong  character  sketches 
which  he  enjoys  so  thoroughly.  And  the  enthusiasm 
with  which  he  essays  the  role  is  sufficient  evidence  for 
his  adaptability  to  the  same.  Myrtle  Dingwall  again 
delights  her  audience  with  the  sweetness  of  her  voice 
and  the  daintiness  of  her  personality  and  has  added 
greatly  to  her  dramatic  temperament  by  securing  the 
necessary  vim  in  the  more  intense  moments  of  the  ac- 
tion. Roscoe  Arbuckle  appears  to  be  the  very  man  for 
whom  the  part  of  "Fat"  was  written.  He  is  not  only 
weighty  in  circumference,  but  he  is  equally  hefty  in  his 
conception  of  the  role  which  he  presents  with  that 
unction  that  is  bred  of  natural  ability.  Mr.  Arbuckle 
does  not  miss  a  humerous  incident  in  the  play,  and  he 
"gets  all  his  lines  over  the  footlights." 

Oliver  Le  Noir  has  a  splendid  opportunity  to  reveal 
his  fine  basso  profundo  and  Josie  Hart  as  the  college 
widow  pleases  with  her  picturesque  personality  as  well 
as  her  graceful  carriage.  The  chorus  is  delightful  to 
behold  both  from  a  vocal  as  well  as  physical  point  of 
view  and  the  orchestra  under  Ado  Buchner's  able 
leadership  is  sufficiently  large  and  skillful  to  add  con- 
siderable charm  to  the  ensemble.  Scenery  and  cos- 
tumes are  very  tasteful  and  neat.  In  fact  nothing  has 
been  spared  to  give  the  production  a  perfect  presenta- 
tion, and  no  one  fond  of  really  deserving  theatrical  pro- 
ductions of  a  light  and  entertaining  nature  should  miss 
seeing  the  Campus  at  the  Savoy  Theatre. 

ALFRED  METZGER. 
%\ 


Miss  Grace  Ewing,  a  very  talented  young  San  Fran- 
cisco contralto  soloist,  who  after  several  years  resi- 
dence abroad  settled  in  New  York,  and  has  been  very 
successful  there  during  the  last  few  years  both  as  con- 
cert artist  and  teacher,  was  visiting  friends  and  rel- 
atives in  this  city,  and  returned  to  New  York  to  resume 
her  artistic  and  pedagogical  duties  for  the  ensuing  sea- 
son. Miss  Ewing,  judging  from  the  statement  of  reput- 
able authorities,  has  become  very  prominent  in  the 
American  concert  field  and  her  decision  to  return  to 
her  native  city,  San  Francisco,  after  this  year's  New 
York  season,  should  be  received  with  delight  by  every 
one  who  likes  to  see  our  serious  musical  colony  increas- 
ing in  numbers.  In  a  recent  New  York  letter  to  the 
Chicago  Musical  Leader,  we  find  the  following:      "Grace 


Ewing  has  made  quite  a  place  for  herself  in  special 
programs  which  she  gives  with  a  few  annotations  which 
greatly  enhance  the  interest  of  the  song  she  sings  in 
excellent  taste  and  in  good  style.  Miss  Ewing  is  one  of 
the  favorites  of  those  who  have  appeared  for  several 
seasons  under  the  auspices  of  the  Board  of  Education, 
and  the  recital  given  at  the  De  Witt  Clinton  High  School 
on  Friday  evening,  was  the  last  of  twenty-two  lecture 


L.  E.  Behymer 


MISS  GRACE   EWING 

The  Efficient  Contralto  Who  Expects  to  Leave  New  York 

For  San  Francisco 

recitals  alone.  Miss  Ewing  enjoys  this  work  thorough- 
ly and  she  has  not  lost  the  opportunity  of  studying  her 
audiences,  their  likes  and  their  needs.  She  Is  one  of 
the  pupils  of  Frank  King  Clark,  which  is  saying  enough 
so  far  as  her  vocal  equipment  is  concerned."  Miss 
Ewing  also  earned  triumphs  in  London.  Previous  to 
her  departure  for  Europe,  Miss  Ewing  was  a  pupil  of 
Miss  Alice  Rhine,  of  this  city. 

%\ 


THE    BOND-FOX   CONCERT    IN   OAKLAND. 


Mrs.  Carrie  Jacobs  Bond  and  Miss  Blanche  Hamilton 
Fox  will  give  a  joint  song  recital  at  Ebell  Hall,  Oakland, 
next  Thursday  evening,  September  14th.  As  the  event 
is  of  unusual  importance  from  a  musical  point  of  view 
we  desire  to  say  something  about  the  principals  at  this 
time. 

Vocalists  will  tell  you  that  Mrs.  Bond  has  not  a  voice. 
Perhaps  not  a  singing  voice  in  the  accepted  term.  Nor 
does  she  claim  this  added  talent.  Sometimes  she  talks 
her  songs,  sometimes  she  half-sings  them,  always  there 
is  the  heart  of  the  words,  the  sob,  the  smile  of  the  song 
which  would  give  Mrs.  Bond  claims  as  an  actress  if 
she  were  not  a  greater  musician,  philosopher,  painter, 
pianist,  poetess,  composer,  interpreter.  Mrs.  Bond  be- 
gan the  publication  of  her  own  productions  and  from 
the  Bond  shop  in  Chicago  there  issue  every  year  hun- 
dreds of  thousands  of  her  songs.  When  the  business 
grew  beyond  her  own  management  she  took  her  son  as 
partner  and  Carrie  Jacobs  Bond  &  Son  has  become  the 
unusual  firm  name.  Next  spring  Mrs.  Bond  again  ex- 
pects to  go  abroad  to  sing  and  while  there  will  go  to 
Germany  to  take  up  the  T)ld  fashioned  illuminating 
that  she  may  issue  special  editions  of  her  songs.  She 
was  the  first  woman  to  issue  songs  in  book  groups  and 
she  is  the  only  woman  in  the  world — and  perhaps  the 
only  person — who  combines  within  her  own  shop  the 
entire  regime  of  the  musician  from  the  artistic,  the 
poetic,  the  musicianly  and  the  business  view  points. 

Miss  Blanche  Hamilton  Fox,  the  celebrated  Prima 
Donna  of  Boston,   Mass.,   is  one  of  the  few  American 


Manager  for  Di^inguished 
Arties  for  California 
and  the  Southwe^ 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Prea.  and  Msr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

liOS    ANGBLES,    CALIFORNIA 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal, 

Telephone  23019 

Harley  Hamilton  violin  instructor 


820  Blanchard  Hall  Bulldlug 


Loa   Angelea,  Cal. 


Charles  E.  Pemberton 


VIOLIN        .     . 
INSTRUCTOR 
HARMONY   AND   COUNTERPOINT 
Stndio:  300- Blanchard  Hall  Bolldlng  Loa  Anselea,  Cal 


Geo.  J.  Birkel  Co. 

Representatives  in 
Southern  California 

Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
E^ey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Vidlor  Talking  Machines 

446-448  So.  Broadway 

LOS  ANGELES,  CAL. 


Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  St.  Berkeley,  Cal, 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ     Harmony 

1720  Golden  Gate  Ave.        Phone  West  2635 


H.    D.    MtlStard  Baritone 

Voice  Culture 

Soloist  First  Congregational  Church,  Oakland 

Opera — Oratorio — Concert 

Studio,   1548  Haight  St.  Phone  Park  41  17 


Loxiis  H.  Caton 

Organist  Trinity  Church 
Voice Piano Organ 

Sight-Singing  Classes 

Suile  B,  Kohler  &  Chaw  Bid*.  Phone  Suiter  267 


Have  You  Seen  the  New 


Mrs.  'William  tSteinbach 

VOICE  CULTURE 

STUDIO: 

2184    Green    Street,    San    Franclaco,    Cal. 

Patil  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students  DirXTI     /^TT1>  T"  A  T    O      0/-WT 

It  Contains  Elegance,  Durability  and  Moderate  Price    OXl«i>|J.    Kji  KJ  IS.  1  J\.Li  OC  oLIJN 


KEARNY  ST.,  NEAR  POST, 

SAN  FRANCISCO,  CAL. 


Mrs.  Robert  Bachrach 

PIANO 

AceomiianlHt    and    Knsemble 

Tel.    Uerk.    1322.      2144   AVard    St.,    Berkeley 


Mary  Alverta  Morse 

SOPRANO 
Studios:      San    FrnnelNco,    1249   Jones    St. 
Phone   Franklin  0400.      Oakland,  647  Marl- 
poNH    .\ve.      Phone    l*ie<lniont    2017. 

"William  Hofmann 

VIOLIN    STUDIO 
Koliler  &  Chase  Bide.  26  O'Fairell  St..  S.  F. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9111 


Miss  Beatrice  Clifford 

Accomp.ni.t         TEACHER  OF  PIANO  Ccching 

GaSney  Building,    376  Sutter  Street 


Nita  Abbott 

Prima  Donna  Soprano 

Room  903  Kohler  &  Chase  BIdg.     Tel.  Sutter  1290 


THE  PACIFIC  COx^ST  MUSICAL  REVIEW 


girls  who  have  made  a  successful  career  abroad.  After 
finishing  her  vocal  studies  at  home  she  went  to  Paris 
and  Berlin  to  finish  in  the  French  and  German  and 
there  added  several  operas  to  her  repertoire  in  those 
languages.  Later  she  went  to  Milan,  Italy,  and  made 
her  debut  in  the  opera  of  "La  Favorita."  For  several 
years  she  sang  in  many  Italian  cities  in  various  operas, 
always  with  great  success.  Last  season  she  sang  in 
London  at  Covent  Garden.  Miss  Fox  is  well  known  in 
Italy  as  "Blanca  Volpini"  which  is  the  literal  transla- 
tion of  her  name  into  the  Italian.  Miss  Fox  sings  in 
French,  Gennan  and  Italian  and  has  more  than  a  score 
of  operas  in  her  repertoire.  Her  voice  is  a  beautiful 
mezzo  soprano  contralto,  rich,  sympathetic  and  of  wide 
range.  Miss  Fox  is  not  unknown  to  Californians,  hav- 
ing some  years  ago  made  her  home  in  Santa  Monica,  and 
Santa  Cruz  and  considers  California  one  of  the  best 
climates  in  the  world  for  the  voice.  Miss  Fox  warns 
American  girls  not  to  go  abroad  till  the  voice  is  proper- 
ly placed.  She  says  the  most  intelligent  vocal  teachers 
and  the  best  voices  are  today  in  America.  She  was 
the  means,  while  in  Italy,  of  furnishing  valuable  in- 
formation concerning  treatment  of  American  students 
by  charlatans  abroad  to  the  then  American  counsel, 
Mr.  Dunning,  at  Milan,  which  was  sent  to  the  state 
department  at  Washington  and  was  considered  so  im- 
portant that  it  was  imbodied  in  a  pamphlet  and  sent 
broadcast  and  commented  on  by  newspapers  in  many 
countries. 


The  Zech  Orchestra  is  now  diligently  rehearsing  at 
1916  Sacramento  street,  every  Monday  evening.  Mr. 
Zech  has  moved  his  studio  from  1332  Geary  street  to 
21  Euclid  avenue,  and  is  already  very  busy  both  in  in- 
structing his  classes  and  preparing  for  an  early  con- 
cert This  year  the  Zech  orchestra  will  be  exclusively 
composed  of  amateur  musicians,  as  Mr.  Zech  has 
severed  his  connection  with  the  union  on  account  of 
arbitrary  demands.  The  union  wanted  Mr.  Zech  to  fur- 
nish it  with  the  adresses  and  telephone  numbers  of  all 
the  young  ladies  and  gentlemen  that  compose  his  or- 
ganization and  he  thought  that  was  a  little  too  much 
to  stand  from  any  organization.  He  very  justly  re- 
garded this  arbitrary  action  of  the  union  as  infringing 
upon  the  personal  liberty  of  the  young  people  under  his 
charge,  and  with  the  courage  worthy  of  the  cause  he 
espouses  he  has  torn  himself  loose  and  will  act  inde- 
pendently in  future.  We  consider  this  demand  of  the 
union  as  unjustified  and  congratulate  Mr.  Zech  upon 
the  courage  of  his  convictions. 
•     *     * 

From  last  Sunday's  Chronicle  we  cull  the  following: 
"The  Pacific  Musical  Society  announces  that  it  will 
open  the  season  of  1911-1912  with  a  concert  on  the 
morning  of  September  27th,  at  10:30  o'clock  in  Golden 
Gate  Commandery  Hall,  on  Sutter  street  Through  its 
president,  Mrs.  David  Hirschler,  the  information  is  also 
given  that  the  object  of  the  club  is  the  musical  improve- 


ment if  its  members  and  the  stimulation  of  musical  In- 
terest in  San  Francisco.  Toward  this  end,  several  for- 
eign artists  will  be  presented  by  the  club  at  special 
concerts  during  the  winter,  while  the  regular  members 
will  give  concerts  of  a  high  grade,  to  include  chamber 
music.  A  course  of  lectures  to  take  place  in  the  club- 
rooms,  135  Kearny  street,  will  be  a  feature  of  the  year, 
and  the  clubroom  will  be  provided  with  two  pianos 
and  a  musical  library  for  the  use  of  members  in  ensem- 
ble practice.  Both  active  and  associate  members  are  to 
have  the  privilege  of  chorus  training  under  professional 
supervision.  *     *     • 

Owing  to  the  inconvenient  dates  on  which  the  Lam- 
bardi  Company  presented  the  new  opera,  Marina,  this 
paper  was  unable  to  have  a  representative  present.  We 
shall  review  the  work  at  a  later  date  if  possible.  Next 
week's  repertoire  includes  the  following  works:  Trav- 
iata,  Aida,  Cavalleria  Rusticana,  and  Pagliacci,  Rigo- 
letto,  and  Sonnambula.  With  the  exception  of  the  last 
named  opera  this  is  again  a  hackneyed  Italian  opera 
repertoire.  »     *     * 

Sigmund  Beel  has  decided  to  leave  London  where  he 
has  been  exceptionally  sucessful  for  a  number  of  years 
and  return  to  the  scene  of  his  early  triumphs,  San 
Francisco.  He  is  expected  to  return  some  time  during 
this  month.  There  is  a  very  persistent  rumor  that  he 
will  be  the  concert  master  of  the  new  symphony  or- 
chestra under  the  direction  of  Henry  Hadley. 

*  «     * 

We  are  in  receipt  of  an  announcement  from  Miss 
Caroline  Halstead  Little,  in  which  that  efficient  vocal 
teacher  and  concert  artist  informs  us  of  the  opening  of 
her  San  Francisco  studio  at  376  Sutter  street  (Gaffney 
Building),  Room  2.5,  on  September  15th.  Miss  Little 
will  be  in  San  Francisco  on  Wednesdays  and  Saturdays, 
and  she  announces  that  she  will  listen  to  prospective 
students  upon  appointment  only. 

*  *     » 

Warren  D.  Allen,  the  skillful  young  Berkeley  pianist, 
who  has  recently  returned  from  a  year's  study  abroad, 
will  give  a  concert  at  the  High  School  Auditorium,  Berk- 
eley, on  Friday  evening,  September  22d.  Those  who 
are  acquainted  with  Mr.  Allen's  exceptional  merit  as  a 
musician  will  look  forward  to  this  event  with  a  great 
deal  of  interest.  *     *     * 

A  series  of  recitals  to  be  given  by  her  advanced  pupils 
is  announced  by  Miss  Marie  Withrow,  the  first  of  which 
will  take  place  in  Sherman,  Clay  &  Co.  Hall,  next 
Wednesday  afternoon.  The  program  for  the  opening 
event  includes  operatic  and  other  songs  Miss  Withrow 
intends  to  give  one  recital  a.  month  for  a  season 

*  *     * 

Mrs.  H.  de  Los  Holt,  the  well  known  San  Francisco 
contralto  soloist  and  pupil  of  Mrs.  Louise  Marriner 
Campbell,  will  leave  for  the  East  on  September  10th,  to 
study  in  Boston  during  the  coming  winter,  and  possibly 
longer.  Mrs.  Holt  says  in  a  letter  to  us:  "I  shall  en- 
joy reading  the  Coast  musical  news  while  I  am  away." 


BONCI 

The  Greatest  Lyric  Tenor 


The  King  of  Bel  Canto" 


Second  Amencan  Tour 


Recitals 

Available  from  Jan.  15  to  June  30, 1912 

For  dates  addrets 

HAENSEL  &  JONES 

I  East  42d  Street,  New  York  City 

By  Special  Arrzoigement  with  A.  Carbone, 
Carnegie  Hall,  New  York 


The  day  of  supremacy  because  of  name,  of  tradition,  is  past.  This  is  the 
age  of  progress,  of  achievement.  Old  standards,  no  matter  of  what  duration, 
are  replaced  by  the  newer,  the  more  modern.  Old  names,  no  matter  how 
honored,  are  lost,  forgotten,  forced  into  oblivion  by  the  accomplishments  of 
the  master  minds  of  today. 

ptann 

Relies  for  its  greatness  not  on  the  honored  traditions  of  its  ancestrage  so 
much  as  on  the  creative  genius  that  has  made  possible,  through  scientific  re- 
search, the  building  of  a  piano  of  such  character  as  to  have  set  a  new  stand- 
ard by  which  all  pianos  must  hereafter  be  measured. 

THE  MASON  &  HAMLIN  PIANO  is  a  distinctive  piano,  not  in  its  con- 
structive features  alone.  It  is  a  distinctive  piano  in  tone,  in  action,  and  par- 
ticularly in  those  indescribable  characteristics  which  make  t,he  greatest  appeal  to  the  cultured  musician  and  create  such 
enthusiasm  as  to  have  led  such  notable  musicians  as  Dr.  H.  J.  Stewart,  Wallace  A.  Sarin,  Gyula  Ormay,  Frank 
Carroll  Giffen,  Carlo  Gentile,  Maurice  Leon  Driver,  and  many  others  to  pronounce  it  the  very  best  piano  the 
world  has  yet  known,  and  to  back  that  opinion  by  the  purchase  of  MASON  &  HAMLIN  GRAND  PIANOS. 

MASON  &  HAMLIN  PIANOS  may  be  seen  in  all  their  various  stj'-les  at  our  warerooms,  and  are  sold  on  easy  pay- 
ments when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streets 
San  Jose — 117  South  First 


THE  PACIFIC  COAST  MUSICAL  EEVIEW 


Prof.  J.  S.  Wanrell  Prefers  His  Baldwin 

Director  of  the  Wanrell  Italian  School  of  Singing  Says: 
'^I  am  Convinced  that  the  Baldwin  Piano  is  Be- 
yond Question  the  Ideal  Pianoforte" 


THE  BALDWIN  COMPANY 

San  Francisco,  Cal. 
Gentlemen : 


August   19,   1911 


J.  S.  WANRELL 

Distinguished  Operatic  Basso  and  Director  of  the 

Wanrell  Italian  School  of  Singing 

1 720  Washington  Street,  San  Francisco 


The  exquisite  tone  of  the  Baldwin  Piano  which  I  have  been  using  for  the  past  two  years  has 
been  a  source  of  great  delight  to  both  myself  and  pupils. 

I  am  convinced  that  the  Baldwin  Piano  is  beyond  question  the  ideal  pianoforte,  and  because  of 
its  sympathetic  tone  quality  it  commands  my  admiration. 

It  is  a  pleasure  to  tender  you  this  unsolicited  testimonial,  and  with  best  wishes  for  your  continued 

success,  I  am 

Sincerely  yours, 


310  Sutter  Street 


®eiafein€om|janq 


San  Francisco 


Manufacturers 


E.  G.  StricKlen 

PIANO — HARMONY — COMPOSITION 
Studios:      370      Sutter      Street       (Gafluey 
BIdK-))   Sau   Frniicisco.      Tel.   Douglas  5303. 
470  38th  St.,  Oakluud.      Tel.  Piedmout  1537. 

Chester  Herold  Tenor 

Soloist    First    Chureh    of    Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cal.      Phone    S.    J.   3982 

Miss  Helen  Colburn  Heath 

Soprano     Soloist    First     Unitarian     Church, 

Temple   Beth    Israel 

Vocal  Instruction,  Concert  Work 

PhoneVVest  4890 2505  Clay  St. 

'WiUard  BatcKelder 

VOCAL   STUDIO 
Kohler    &    Chase    Bulldln«r,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Mil.  Elizabeth  Weitgale,  Alameda. 

Mr.  Arthur  Foole,  Bofton. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905  Kohler  &  Chase  BIdg. ,  San  Francisco 


Percy 

A.  R. 

Dow 


THE  VOICE 
THE  ART  OF  SINGING 

(  California  Conservatory  of  Music 
Studio,  i  S.  F,,  Kohler  &  Chase  Building 
'  Oatland.  2126  Grove  Street 


Bentley  Nicholson,  Tenor 

Vocal  Studio.      Concerts  and  Recitals. 
Mon.    and    Thurs.,    »0«    Kohler    &    Chase 
Buildln;^;.      PhoncM:    Studio,      Kearny     5454. 
RcHldencc,    173»    Pine    St.,    Franklin    1042. 

Music&l    Directory 


8IGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 
239  4th  Avenue Tel.  Pacific  214 

EDNA     MONTAGNE 
6780  Vicente  St. Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
7B0  Buena  Vista  Ave.  San  Francisco. 

ASHLEY  B.  PETTIS 

15  Lincoln  St..  S.  F.      19:^1  Home  St..  Berk. 

MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley    Tel.  Berk.  3115 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


F.     A. 

817  Grove  Street 


WICKMAN 

Tel.  Park  5175 


MRS.   CAROLINE    McLAINE    MASON 

1560  Sacramento  St.      Tel.  Franklin  3450 

MRS.     M.    TROMBONI 
904  Kohler  &  Chase  Bldg.      Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED   LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE   ORBISON 

1801  California  St.        Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2310  College  Ave.,  Berk.      Tel.  Berk.  6609 

MRS.     FRANCES    THOROUGHMAN 

904  Kohler  &  Chase  Bldg.    Tel.  Ke'rny  5454 

MME.   ABBIE   CARRINGTON-LEWYS 

1901  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 

MME.  ISABELLA  MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 


HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 


MR.  JOHN    MARQUARDT 

2029  Fillmore  Street         Phone  West  2506 


MRS.    JOHN    MARQUARDT 

2029  Fillmore  Street         Phone  West  2506 

MANDOLIN,   LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 

MISS    FERN    LENORE    FRYE 

1769  Bush  Street  Phone  West  8948 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Park  1782. 


Good  Pianos 

Of  Medium  Cost 

It  is  not  necessary  to  be  extravagant  in  the  purchase  of  your 
piano.  Really  good  pianos  may  be  bought  on  easy  payments 
at  any  of  our  stores  at  prices  that  are  identically  the  same  as  such 
instruments  would  cost  on  the  floors  of  their  manufacturers.  We 
carry  no  pianos  that  are  not  good  enough  to  bear  our  unqualified 
guarantee;  none  that  will  not  give  lasting  and  satisfactory  service 
in  appearance,  durability  and  in  musical  quality  as  well. 

No  medium-priced  instrument  enjoys  such  an  enviable  reputa- 
tion as 

The  Ludwig  Piano 

Made  in  the  most  modern  and  perfectly  appointed  of  factories, 
equipped  with  every  device  for  labor-saving  and  economy  ifl"  manu- 
facture, but  by  the  highest  skilled  labor  only,  the  LUDWIG  offers 
more  real  value  in  tone,  finish,  design  and  permanent  usefulness 
than  any  piano  at  or  near  its  cost.  For  more  than  twenty  years, 
the  LUDWIG  has  been  the  leading  medium-priced  piano  on  the 
Coast.     Our  stock  of  LUDWIG S  is  at  all  times  complete. 
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Pnce  10  Cents 


MUSIC  TEACHERS'  ASSOCIATION   OF  CALIFORNIA 


True  to  our  promise  we  shall  refer  today  to  the  last 
meeting  of  the  Music  Teachers'  Association  of  Cali- 
fornia which  took  place  at  Kohler  and  Chase  Hall  on 
Tuesday  evening,  September  5th.  Contrary  to  our  origin- 
al intention  we  shall  not  include  our  own  controversy, 
hereby  following  the  advice  of  a  number  of  friends  who 
consider  it  undignified  tor  this  paper  to  mingle  in  small 
gorilla  warfare.  Hence  our  part  in  the  controversy  is 
hereby  closed.  There  is  not  much  else  to  record  ex- 
cept that  a  number  of  remarks  and  arguments  were 
rather  more  heated  than  the  participants  intended  them 
to  be,  but  we  are  sure  that  most  of  them  regret  their 
haste,  and  are  ready  to  get  down  to  business  at  the  next 
meeting  and  work  for  the  good  of  the  organization.  The 
most  important  feature  of  the  evening  was  the  introduc- 
tion of  a  series  of  resolutions  by  Samuel  Savannah 
which  we  desire  to  call  to  the  especial  attention  of  the 
members  as  being  intended  for  the  best  interests  of  all 
concerned.  Those  opposed  to  these  resolutions  will  use 
all  kinds  of  arguments  to  prejudice  members  againts 
voting  for  them,  but  we,  who  have  worked  incessantly 
during  ten  years  for  the  best  of  the  profession,  are  con- 
vinced  that  Mr.  Savannah's  resolutions  are  good  and 
should  be  passed.    They  are  as  follows: 

ARTICLE  II,  Sec.  1— The  Corporate  powers  of  this 
corporation  shall  be  vested  in  a  Board  of  Directors 
composed  of  the  President,  General  Vice  President, 
Treasurer  and  four  Directors,  who  shall  one  and  all  be 
members  in  good  standing  and  who  shall  hold  office  for 
one  year  or  Until  their  successors  are  elected. 

ARTICLE  II,  Sec.  3— The  Board  of  Directors  may  ap- 
point a  Secretary  or  Secretaries  who  shall  hold 
office  until  their  successors  are  appointed.  Such  ap- 
pointments being  subject  to  the  approval  of  the  Associa- 
tion. Any  and  all  of  such  appointee  or  appointees  shall 
be  members  in  good  standing. 

ARTICLE  VII  shall  be  changed  to  read  as  follows: 
"Secretaries  instead  of  Secretary  and  all  sections  in 
said  article  shall  be  changed  so  as  to  read  in  accordance 
therewith." 

ARTICLE  XII,  Sec.  1— Nomination  of  officers  and  di- 
rectors shall  be  made  in  the  following  manner,  to  wit: 
At  the  general  meeting  in  October  of  each  year  the 
President  shall  appoint  a  nominating  committee  consist- 
ing of  three  members  in  good  standing  who  shall  formu- 
late a  ticket  and  present  the  same  at  the  general  meet- 
ing in  November.  Independent  candidates  or  tickets 
may  be  presented  at  the  same  meeting,  provided,  how- 
ever, that  they  are  presented  by  petition  signed  by  at 
least  fifteen  members  in  good  standing,  all  tickets  and 
all  names  of  candidates  nominated  as  hereinabove  des- 
ignated shall  be  mailed  by  the  Secretary  to  all  and 
every  member  in  good  standing  at  least  fifteen  days  be- 
fore the  general  meeting  in  December. 

ARTICLE  XII,  Sec.  2— Election  of  officers  and  direct- 
ors shall  take  place  at  the  general  meeting  held  in  the 
month  of  December  of  each  year.  Only  such  candidates 
as  shall  have  been  nominated  by  the  Nominating  Com- 
mittee or  by  petition  as  set  forth  in  section  1  of  this 
article  shall  be  voted  for.  All  voting  for  candidates 
shall  be  by  ballot.  Any  member  in  good  standing  shall 
have  the  right  to  vote.  Any  member  in  good  standing 
shall  have  the  right  to  mail  his  ballot  duly  signed  by 
him  which  ballots  so  mailed  shall  not  be  opened  and 
counted  except  by  the  tellers  appointed  by  the  Presi- 
dent to  count  all  ballots  and  at  the  same  time.  The 
candidate  or  candidates  receiving  the  majority  of  votes 
cast  by  mail  and  by  members  present  shall  be  declared 
to  be  duly  elected. 

The  next  meeting  of  the  Music  Teachers'  Association 
of  California  will  take  place  on  Tuesday  evening, 
October  3rd,  and  we  trust  a  large  attendance  will  be 
at  Kohler  &  Chase  Hall  to  pass  the  resolutions  above 
mentioned.  We  are  in  a  position  to  guarantee  that 
there  will  be  no  scene  as  the  one  at  the  last  meeting, 
for  if  there  should  be  the  association  is  in  grave  danger 
of  dissolution.  The  editor  of  the  Pacific  Coast  Musical 
Review  has  decided  not  take  any  more  part  in  the  meet- 
ings unless  especially  asked  to  do  so  by  the  Board  of 
Directors.  However,  we  do  not  regret  our  part  in  the 
controversy  as  it  may  have  saved  the  association  nearly 
a  thousand  dollars.  We  have  heard  since  from  an  out- 
side source,  not  from  a  member  of  the  Board  of  Direct- 
ors, that  the  Secretary  has  resigned.  It  was  the  best 
solution  of  a  difficult  problem,  and  we  bear  no  malice. 

There  are  one  or  two  points  which  we  desire  to  clear 
before  dropping  this  matter  for  good  and  all.  It  was 
announced  in  open  meeting  that  this  paper  received 
$28.50  for  "articles"  before  the  convention.  We  denied 
the  truth  of  this  statement  at  the  time  it  was  made,  and 
will  publicly  explain  again  here  that  these  f28..')0  were 
for  a  half-inch  advertisement  and  afterwards  for  a  two- 
inch  advertisement  announcing  the  convention.  The 
articles  we  wrote  were  so  voluminous  and  numerous 
that  the  association  could  never  have  afforded  to  pay 

for  them.     Besides   our   reading  columns   are   not   for 


sale  in  any  event.     Now,  of  those  $28.50,  we  paid  $24  for 

the  programs  of  Alexander  Heinemann  whom  we  asked 
to  sing  for  the  association  and  who  would  not  sing, 
without  the  words  of  his  songs  being  circulated  among 
the  audience,  and  $12  we  paid  for  complimentary  tick- 
ets for  the  pupils  of  Mr.  Heinemann  who  we  thought 
should  be  present  without  necessitating  the  loss  of  the 
money  for  the  association,  and  $3  we  paid  for  two 
season  tickets  for  the  assistant  editor  of  this  paper, 
Mr.  David  H.  Walker.  So  that  we  paid  $39.00  out  of  the 
$28.50,  and  were  satishea  without  a  vote  of  thanks,  but 
did  not  expect  to  be  accused  of  being  paid  too  much 
money  for  advertising.  It  required  a  singular  character 
to  do  this. 

We  are  also  informed  upon  good  authority  that  the 
secretary  and  Mr.  Bretherick  circulated  a  report  that 
this  paper  was  controlled  by  a  syndicate,  that  the  editor 
was  paid  a  salary  and  that  any  sympathy  we  might  be 
entitled  to  was  therefore  forfeited.  While  we  can  not 
see  what  crime  there  would  be  committed  in  case  this 


MRS.    NELLIE   WIDMAN    BLOW'S  TRIUMPH. 


MRS.    NELLIE    WIDMAN    BLOW,    Contralto 

Who    Scored    an    Artistic    Triumph    at    the    St.    Francis 

Hotel,   Last  Week 

paper  were  a  syndicate,  we  owe  it  to  every  music  house 
in  this  city  to  emphatically  deny  the  truth  of  any  state- 
ment that  claims  any  music  house  in  San  Francisco  or 
anywhere  else  owns  an  interest  in  this  publication.  We 
believe  that  the  originator  of  this  falsehood  circulated 
it  A4th  malicious  intent,  and  we  believe  that  Mr.  Breth- 
erick was  deceived  into  giving  it  credence  and  circulated 
It  under  the  impression  that  it  was  true.  The  truth  is 
that  no  one  has  an  interest  in  this  paper  except  the 
editor,  and  that  he  worked  long  enough  to  make  this 
paper  pay  to  be  entitled  to  its  ownership  at  least. 

As  a  grateful  relief  from  the  strenuous  atmosphere  of 
the  evening  the  members  of  the  Music  Teachers'  Associ- 
ation of  California  listened  with  rapt  attention  to  the  dis- 
course of  W.  L.  Tomlins,  who  discussed  in  an  eloquent 
fashion  the  method  of  teaching  children  how  to  sing 
which  has  made  him  famous  throughout  the  musical 
world.  It  was  an  exceedingly  interesting  talk  and  held 
the  attention  of  those  present.  The  singing  of  Mrs. 
Emily  Louise  Kellog,  a  contralto  soloist  of  Philadelphia, 
was  also  exceedingly  delightful.  This  exquisite  artist 
possesses  a  voice  of  remarkable  warmth  and  timbre. 
Her  range  is  exceedingly  wide  and  her  voice  shows  the 
proper  cultivation  and  unusual  character  by  being 
equally  flexible  and  mellow  in  every  position.  It  is  used 
with  exquisite  artistic  artistic  discrimination  and  every- 
one who  heard  Mrs.  Kellogg  was  impressed  with  her 
serious  musicianship  and  pronounced  voc^l  powers.  It 
was  a  delight  to  hear  her  sing. 


Mrs.  Nellie  Widman  Blow  gave  a  concert  for  the  bene- 
fit of  the  Women's  Suffrage  League  at  the  St.  Francis 
Hotel,  on  Tuesday  evening,  September  5th.  There  was 
a  very  discriminating  audience  in  attendance  and  Mrs. 
Blow  aroused  her  listeners  to  repeated  manifestationa 
of  enthusiasm  by  reason  of  her,  exquisite  artistic  per- 
formance. The  program  was  partly  classic  and  partly 
otherwise  and  the  artist  proved  in  every  instance  to  be 
fully  competent  to  deserve  the  uninterrupted  attention 
of  musical  connoisseurs.  Possessing  a  contralto  voice 
of  the  genuine  timbre  and  compass,  Mrs.  Blow  gave 
evidence,  by  reason  of  the  delicacy  and  discrimination 
of  her  phrasing,  that  she  has  studied  the  intricacies  of 
vocal  art  with  that  diligence  and  seriousness  of  pur. 
pose  which  makes  the  genuine  artist. 

Those  who  have  heard  Mrs.  Blow  must  have  become 
convinced  that  she  is  bom  with  musicianly  instinct,  for 
it  is  impossible  to  surround  a  vocal  performance  with 
that  warmth  of  atmosphere  and  intensity  of  tempera- 
ment that  thrills  the  listener  in  such  a  manner  as  Mrs. 
Blow  did  on  several  occasions.  This  breathing  into  a 
composition  the  very  life  of  the  singer  is  the  secret  of 
genius.  This  can  not  be  taught.  It  cannot  be  acquired. 
It  must  be  inborn.  That  Mrs.  Blow  revealed  this  germ 
of  genius  on  several  occasions  during  the  evening  gives 
the  writer  the  privilege  of  predicting  an  exceptionally 
brilliant  future  for  the  artist,  and  it  is  sincerely  to  be 
hoped  that  she  will  obtain  sufficient  opportunities  to 
bring  home  to  our  musical  public  the  conviction  that 
another  truly  deserving  California  artist  has  received 
that  recognition  which  her  unquestioned  ability  entitles 
her  to  by  right. 


MRS.   GRACE    DAVIS    NORTHRUP'S   CONCERT. 


That  Ebell  Hall  in  Oakland,  was  not  crowded  to  the 
doors  on  Thursday  evening,  September  9th.  on  the  oc- 
casion of  Mrs.  Grace  Davis  Northrup's  song  recital  was 
not  exactly  a  creditable  thing  for  Oakland.  The  concert 
was  one  of  the  most  delightful  and  artistic  events  of 
this  nature  that  it  has  been  our  privilege  to  attend.  The 
program  was  judiciously  selected  and  was  in  every  way 
worthy  of  the  most  serious  attention.  It  was  as  good  a 
program  and  one  as  well  rendered  as  any  we  have  heard 
in  concert,  barring  none.  It  began  with  the  old  masters, 
Handel,  Cesti  and  Mozart,  then  proceeded  to  masters 
like  Brahms,  then  to  von  Fielitz,  Bizet,  Masse  and 
Thome,  then  drifted  into  the  arena  of  modern  opera  like 
Charpentier's  Louise,  and  finished  in  a  group  of  Amer- 
ican composers  followed  by  two  Russian  songs  by  Mous- 
sorgsky.  The  American  group  included  such  names  as 
Lane  Wilson,  Harriet  Ware,  and  Frank  La  Forge. 

Listening  very  carefully  to  Mrs.  Northrup,  and  being 
exceptionally  critical  on  that  evening  we  could  not  tell 
of  one  instance  wherein  we  could  suggest  an  improve- 
ment. From  the  old  classics  to  the  modern  composi- 
tions. Mrs.  Northru])  displayed  an  indi\'iduality  of  style 
and  musicianly  insight  that  was  worthy  of  the  highest 
endorsement.  Her  voice  is  very  flexible  and  agreeable 
to  the  ear  and  possesses  a  range  exactly  destined  to 
bring  out  the  soprano  character  of  the  voice.  We  are 
more  than  sorry  to  hear  that  Mrs.  Northrup  leaves  this 
section  of  the  country  to  seek  a  wider  field  in  the  East, 
but  console  ourselves  with  the  expectation  that  her  de- 
sire to  return  to  her  native  State  in  the  near  future.  The 
following  program  was  excellently  rendered: 

(a)  Lusinghe  piu  care  (Handel),  (b)  Intomo  al  idol 
mio  (Cesti),  (c)  Dove  sono  (Figaro)  (Mozart  :  (a)  Die 
Mainacht  (Brahms),  (b)  Sonntag  (Brahms),  (c)  Nacht- 
gang  (von  Fielitz),  (d)  Pastoral  (Bizet),  (e  L'oiseau 
s'envole  la  bas  (Masse),  (f)  Bonjour  Suzon  (Thome); 
Depuis  le  jour  (Louise)  (Charpentieri :  (a)  Shepherd 
thv  demeanor  vary  (arranged  by  Lane  Wilson),  (b) 
Hindu  Slumber  Song  (Ware),  (c)  The  Sheepherder  (La 
Forge),  (d)  Sing,  Break  Into  Song  (Mallinson),  (e) 
Lullaby  of  the  Poor  (Moussorgsky),  (f)  Hopak  (Mous- 
sorgsky ) . 

Uda  Waldrop  was  the  accompanist  and  he  strengthen- 
ed the  excellent  impression  he  left  on  the  occasion  of 
the  Von  Warlich  concerts  last  season.  Mr.  Waldrop  is 
really  a  genius  in  his  line  of  work.  His  pianistic  facul- 
ties seem  to  be  concentrated  in  his  exceedingly  brilliant 
comprehension  of  the  duties  of  accompanist.  He  easily 
selects  the  finest  traits  of  the  soloists  and  adapts  his 
pianistic  art  to  conform  to  the  most  advantageous  char- 
acteristics of  the  singer.  At  the  same  time  he  plays  his 
accompaniments  with  such  artistic  finish  that  they  scin- 
tillate through  the  soloist's  performance  and  impress 
themselves  forcibly  upon  one's  auditory  nerves.  Mr. 
Waldrop  is  one  of  the  most  genial  accompanists  we 
have  ever  heard. 

ALFRED  METZGER. 
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ASHLEY  PETTIS  SCORES  SUCCESS. 


SOUSA   AND    HIS    BAND. 


MISS  ADA  CLEMENT'S  CONCERT. 


E.  Standard  Thomas  of  Berkeley,  has  begun  a  series 
of  musicales  with  a  piano  recital  by  Ashley  Pettis,  on 
Ihursday  evening,  August  31st.  These  musicales  plan- 
ned by  Mr.  Thomas  for  the  coming  season  will  intro- 
duce none  but  representative  artists  from  the  Bay 
cities  who  will  thus  have  an  opportunity  to  display  their 
skill  before  competent  judges.  Mr.  Pettis  delighted  the 
audience  with  his  pronounced  musicianship  as  well  as 
his  technical  skill.  There  were  about  125  guests  in  at- 
tendance and  Mr.  Pettis  delighted  these  especially  with 
Schumann's  Toccata  and  the  left  hand  Etude  by  Josef 
Hofmann.  The  associate  artist  was  Mrs.  E.  de  Los 
Magee,  who  sang  a  number  of  vocal  compositions  with 
superior  artistry.  Among  her  selections  were:  The 
Moon  Drops  Low  (Charles  Wakefield  Cadman),  From 
the  Land  of  the  Sky  Blue  Water  (Cadman),  Im  Herbst 
(Franz);  Printemps  qui  commence  from  Samson  et 
Delila  (Saint-Saens),  L'Esclave  (Lalo),  Sa  Couleur  est 
blonde  from  Galathee  (Masse);  Gia  I'ira  m'abbandona 
from  II  Profeta  (Meyerbeer),  Ridonami  la  calma  (Tosti), 
I  Heard  the  Gull  (Sinding),  Will  o'  the  Wisp  (Spross). 
Miss  Virginia  Goodsell,  soprano,  and  Miss  Eula  Howard, 
pianist,  will  present  the  program  in  September. 


MANY  THANKS,    MR.    NUNAN. 


We  desire  to  thank  Thomas  Nunan,  the  musical  editor 
of  the  San  Francisco  Examiner,  for  the  impartial  man- 
ner in  which  he  discussed  the  controversy  of  the  Music 
Teachers'  Association  of  California  and  our  share  in  it. 
It  was  done  in  a  fine  colleagueal  spirit. 


Mr.  and  Mrs.  Edgar  Standard  Thomas  were  hosts  at 
an  enjoyable  dance  last  week,  having  entertained  a  score 
of  guests  in  celebration  of  their  tenth  wedding  anni- 
versary. Being  the  "tin  wedding,"  appropriate  decora- 
tion and  table  appointments  were  employed  in  the  at- 
tractive Thomas  studio  and  in  the  dining  room.  Tin 
gifts  of  every  variety  were  received  by  the  host  and 
hostess  and  with  the  springing  of  several  surprises  the 
evening  proved  one  of  exceptional  enjoyment.  The 
guests  included  Mr.  and  Mrs.  Anders  Almind,  Mr.  and 
Mrs.  Clem  Arnold,  Mr.  and  Mrs.  R.  L.  Underbill,  Mr.  and 
Mrs.  Burlington  Carlisle,  Mr  and  Mrs.  Roger  Nissen,  Mr. 
and  Mrs.  Fred  .Tones,  Mr.  and  Mrs.  George  Dickie,  Mrs. 
Woodson,  Mrs.  Higgins,  Dr.  and  Mrs.  Frank  Carpenter, 
and  Mr.  and  Mrs.  Morris. 


Not  the  least  important  feature  of  the  tour  of  Sousa 
and  his  Band  were  the  soloists,  and  the  two  American 
girls  who  accompanied  the  March  King  on  his  conquest 
of  the  musical  world  met  with  the  wannest  praise 
wherever  they  appeared.  What  surprised  the  critics  the 
most  was  to  hear  these  artists  accompanied  by  the  full 
band  for  they  never  dreamed  that  anything  but  a  string 
orchestra  could  play  accompaniments  with  the  delicacy 
and  coloring  that  Sousa's  Band  does.  When  Miss  Nico- 
line  Zedeler,  the  violiniste  played  the  Mendelssohn 
"Concerto"  with  the  band  the  enthusiasm  knew  no 
bounds.  Miss  Zedeler's  numbers  during  the  coming 
season  in  this  city  will  include  the  Mendelssohn  "Con- 
certo," Wienlawski's  "Souvenir  de  Moscow,"  Hubay's 
"Scenes  de  Czardas,"  Sarasate's  "Zigeunerweisen,"  and 
other  standard  works,  and  Miss  Virginia  Root,  the  so- 
prano, will  sing  arias  from  the  Italian  repertoire  and  a 
number  of  selections  by  Mr.  Sousa  mostly  culled  from 
his  popular  operas.  One  of  the  features  at  these  con- 
certs will  be  the  first  performance  in  this  city  of  Paul 
Dukas'  symphonic  poem  "The  Sorcerer's  Apprentice," 
a  work  which  is  attracting  as  much  attention  in  Europe 
as  the  Richard  Strauss  and  Debussy  works.  Sousa  will 
give  eight  concerts  at  Dreamland  Rink,  opening  Sunday 
afternoon  and  night,  October  1st,  and  at  each  concert 
an  entirely  new  program  will  be  given.  Popular  prices 
will  prevail  and  Manager  Greenbaum  announces  that 
there  will  be  room  for  two  thousand  people  at  the  mini- 
mum rate  of  fifty  cents.  At  the  Greek  Theatre,  Sousa 
will  give  two  concerts  on  Thursday,  October  5th,  the 
afternoon  program  being  scheduled  for  three  o'clock  and 
the  evening  one  for  eight.  At  Stanford  University,  the 
organization  will  give  a  special  program  on  Friday  night, 
October  6th,  and  train  service  will  permit  the  music 
lovers  of  all  the  country  from  Redwood  City  to  May- 
field,  to  attend. 


Miss  Ada  Clement  announces  her  first  public  appear- 
ance in  San  Francisco  since  her  return  from  Europe, 
where  she  studied  with  Joseph  Lhevinne  and  Harold 
Bauer,  in  a  piano  recital  at  Century  Hall,  on  Thursday 
evening,  September  21st.  Miss  Clement  will  be  assisted 
by  Albert  Elkus,  piano,  Hother  Wismer,  violin,  Martin 
Fleischmann,  violin,  Arthur  Weiss,  viola,  Jabish  Clem- 
ent, viola,  Albert  Nielsen,  cello,  and  Luke  Flynn,  double 
bass.  The  program  will  be  as  follows:  Sonata,  F  sharp 
minor  (Schumann),  Organ  Toccata  and  Fugue,  D  minor 
(Bach-Reger),  Rhapsodie,  G  minor  (Brahms),  Etude  E 
major,  Op.  10,  Scherzo  C  sharp  minor  (Chopin),  Concert 
Etude — Waldesrauschen  (Liszt),  Symphonic  Variations, 
orchestral  accompaniment  by  piano  and  sextette  of 
strings  (Cesar  Franck),  first  time  in  California. 

It  is  hardly  necessary  to  urge  our  readers  to  attend 
this  concert,  for  it  is  not  only  noteworthy  by  reason  of 
the  artistic  reputation  of  Miss  Clement,  but  also  of  the 
high  standard  set  for  the  program.  There  is  a  new 
work  by  Cesar  Franck  introduced  for  the  first  time  here 
which  every  student  of  string  and  piano  music  should  be 
eager  to  hear.  Unless  you  take  sufficient  interest  in 
music  to  actually  long  for  the  presentation  of  new 
works,  your  musicianship  is  not  as  pronounced  as  you 
try  to  make  yourself  believe.  Miss  Clement's  concert 
is  to  all  appearances  a  serious  musical  event.  It  should 
be  well  attended. 


THE   OPERA  ORCHESTRA. 


LEONARD  BORWICK. 


Miss  Lilly  Dorn,  the  distinguished  concert  soprano, 
was  in  San  Francisco  early  this  week  on  her  way  to  Los 
Angeles  where  she  will  give  a  series  of  concerts.  Later 
she  will  fill  engagements  in  other  parts  of  the  Pacific 
Coast  and  in  a  month  or  two  she  will  go  East  where  she 
has  secured  a  large  number  of  return  engagements  on 
account  of  the  brilliant  success  scored  there  during  her 
first  appearances. 


But  three  or  four  cities  in  the  United  States  will  have 
the  opportunity  of  hearing  Leonard  Borwick,  the  pianist, 
this  season.  It  was  not  the  intention  of  Mr.  Borwick  to 
appear  in  this  country  but  he  has  been  persuaded  to 
show  us  a  little  of  his  art  which  has  received  the  highest 
enconiums  from  the  critics  of  Paris,  Berlin,  Leipsic, 
Dresden  and  London.  Mr.  Greenbaum  has  arranged  to 
present  this  artist  during  the  third  week  in  October,  the 
exact  date  depending  on  thQ  arrival  of  the  steamer  from 
Australia,  where  Mr.  Borwick  was  engaged  to  play 
twenty  concerts  but  was  forced  to  give  about  one  hun- 
dred in  order  to  satisfy  the  demand.  Greenbaum  has 
before  now  entered  the  contest  with  "dark  horses,"  and 
won  out  and  he  is  confident  that  he  will  achieve  another 
triumphal  artistic  success  with  Leonard  Borwick.  As 
it  has  been  some  time  since  we  have  had  a  pianist 
create  a  sensation  in  this  city,  let  us  hope  that  Mr. 
Borwick  will  break  the  drought.     *     *     * 


At  present  Manager  Greenbaum  is  busy  forming  the 
orchestra  for  the  season  of  French  Grand  Opera.  He 
expects  to  form  an  orchestra  that  will  be  the  nearest 
to  a  permanent  organization  ever  maintained  in  this 
city.  If  the  opera  proves  as  successful  as  most  people 
think  it  will,  the  orchestra  will  be  at  once  re-engaged 
for  the  next  season  and  Greenbaum  will  give  concerts 
with  it  besides  so  as  to  encourage  the  men  in  their 
work  and  keeping  them  employed  enough  to  warrant 
their  devoting  their  entire  time  to  concert  and  operatic 
work. 

%% 


PASMORE  TRIO  AGAIN  TO  TOUR  THE   EAST. 


The  Pasmore  Trio  will  leave  for  the  East  early  in 
October  to  again  tour  the  country  under  the  manage- 
ment of  Mr.  Fitzpatrick  who  has  done  so  splendidly 
with  the  organization  last  year.  A  letter  just  received 
from  Atlanta,  Georgia,  speaks  in  the  highest  terms  of 
the  Trio's  success  and  numbers  its  standing  with  that 
of  the  world's  foremost  artists  that  have  visited  the 
city.  Indeed  the  people  in  charge  of  musical  affairs  in 
Atlanta  were  so  delighted  with  the  Pasmore  Trio's  last 
visit  that  they  went  out  of  their  way  to  express  their 
impatience  in  awaiting  their  return  this  season.  It 
seems  that  the  Pasmore  Trio  has  taken  the  city  by 
Btorm. 
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LIVELY  DEBATE  IN  ORGANISTS'  CONVENTION. 


An  address  before  the  National  Convention  of  Or- 
ganists at  Ocean  Grove,  by  Ernest  M.  Sltinner,  the  well 
known  organ  builder  of  Boston,  on  the  standardization 
of  the  console,  started  a  lively  debate  which  is  likely 
to  go  for  some  time  throughout  the  ranks  of  the  organ- 
ists all  over  the  country.  A  commission  was  authorized 
to  be  formed  consisting  of  twenty-five  of  the  leading 
concert  organists  of  the  country  for  the  purpose  of  in- 
vestigating the  comparative  value  of  the  recent  experi- 
mental accessories  and  to  report  their  recommenda. 
tions  to  the  next  annual  convention.  President  Bartlett 
appointed  Clarence  Eddy,  Mark  Andrews,  and  Nicholas 
de  Vore,  a  committee  of  three  to  select  the  twenty-two 
additional  names  to  complete  the  permanent  commis- 
sion. One  of  the  points  upon  which  the  debate  waxed 
the  warmest  was  the  substitution  of  stop  keys  for  the 
draw  knobs  which  have  been  used  since  time  immemor- 
ial. There  is  no  question  but  what  the  present  con- 
fusion of  method  has  been  brought  about  through  the 
greatly  increased  possibilities  of  electricity  in  its  appli- 
cation to  the  organ  action.  The  organists  are  not 
opposed  to  improvements  or  to  anything  which  advances 
the  art  of  organ  building  but  they  are  opposed  to  mere 
fads  which  are  presented  by  rival  builders  for  the  ap- 
parently sole  purpose  of  providing  talking  points. 


A  WARE    RECITAL  AT   NEW  CANAAN,   CONN. 


The  Ladies'  Club  of  New  Canaan,  Conn.,  headed  by 
Mrs.  Rogers  and  Mrs.  Dye,  have  inaugurated  for  the 
summer  season  a  series  of  high  grade  recitals  to  be 
given  for  the  purpose  of  augmenting  the  Library  fund 
of  their  city.  The  four  musicales  will  be  given  during 
the  month,  the  first  of  which  opened  the  series  Friday, 
Aujgust  10th  at  the  Town  Hall.  The  participating 
artists  included  Miss  Dorn,  dramatic  soprano  from 
Vienna,  Austria,  a  noted  German  Lieder  singer  who 
will  tour  the  Pacific  Coast  in  company  with  Miss 
Harriet  Ware  this  winter  in  a  series  of  Ware  programs. 
This  concert  was  known  as  a  Harriet  Ware  evening, 
although  a  number  of  German  lieder  were  introduced. 
Miss  Dorn  singing  a  group  of  Hugo  Wolf's,  Brahm's  and 
Max  Reger's  selections  in  addition  to  a  group  of  Ware 
compositions  including  the  new  "April  Dance,"  com- 
posed by  Miss  Ware  for  Miss  Dorn.  John  Barnes 
Wells,  tenor,  sang  Reichart's  "When  the  Roses  Bloom," 
and  a  group  of  Ware  songs  closing  the  program  with 
her  very  excellent  composition,  "The  Cross."  Miss 
Ware  played  the  accompaniments  of  her  own  composi- 
tions and  Miss  Mary  E.  Ertz  those  for  her  German 
songs.  It  proved  to  be  a  most  artistic  evening  and  the 
ladies  of  the  New  Canaan  Musical  Club  are  to  be  con- 
gratulated upon  securing  such  splendid  artists  and 
complimented  on  the  fact  that  they  are  adding  the  dig- 
nity of  first  class  music  to  their  entertainments  and 
raising  the  standard  of  music  in  their  summer  town. 
On  September  1st,  Miss  Dorn  sang  with  Cavallo's  Or- 
chestra in  Denver. 

** 


Miss  Hortense  Gilmore,  soprano  of  St.  Dominic's 
Church  has  resigned  her  position  and  has  left  for  the 
East  where  she  will  seek  wider  fields.  Miss  Gilmore  is 
a  pupil  of  Dr.  H.  J.  Stewart's  and  is  not  only  a  vocalist 
of  talent  but  an  equally  efficient  organist  and  student  of 
harmony  and  theory,  in  all  of  which  branches,  Dr. 
Stewart  has  instructed  her.  She  goes  East  upon  special 
recommendation  of  Arthur  Foote  who  complimented  her 
highly  upon  her  musicianship.  Mrs.  Carrie  Brown  Dex- 
ter has  accepted  the  position  at  St.  Dominic's  left 
vacant  by  Miss  Gilmore. 

*     *     * 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
letter  from  Sigmund  Beel  in  which  he  informs  us  that 
he  has  cancelled  all  of  his  engagements  in  England  and 
the  Continent  and  will  return  to  San  i'rancisco  and  re- 
main here.  He  expects  to  arrive  some  time  during  the 
first  part  of  October  and  hopes  to  give  a  number  of  re- 
citals soon  after  his  arrival.  He  surely  will  help  us  all 
in  the  upbuilding  and  advancement  of  musical  art  on 
the  Pacific  Coast.  No  doubt  when  writing  his  letter 
Mr.  Beel  has  not  yet  been  informed  of  the  desire  of  the 
San  Francisco  Musical  Association  to  make  him  concert 
master  of  the  symphony  orchestra  under  Henry  Hadley's 
direction.  We  trust  he  will  accept  the  position  when  it 
is  offered. 


Miss  Erailie  Frances  Bauer,  the  widely  known  musical 
critic  and  raconteur,  is  visiting  in  San  Francisco  and  is 
being  entertained  by  her  numerous  friends.  She  is  giv- 
ing a  number  of  lectures  at  private  homes  of  which  we 
shall  speak  in  next  issue. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 

WARREN  D.  ALLEN'S  CONCERT. 


Warren  D.  Allen,  who  has  recently  returned  from  two 
years'  study  in  Berlin  under  the  direction  of  Rudolph 
Ganz,  the  famous  concert  pianist,  will  give  his  first 
piano  recital  in  California  sinde  his  return,  at  the  High 
School  Auditorium,  Berkeley,  next  Friday  evening,  Sep- 
tember 22d.  The  price  of  admission  has  been  fixed  at 
such  a  reasonable  rate  that  every  music  lover  in  the  Bay 
cities  who  is  fond  of  real  pianistic  art  should  avail  him- 
self of  this  opportunity  to  hear  one  of  our  most  talented 
resident  artists,  and  give  him  an  opportunity  to  prove 
that  efforts  like  his  are  appreciated  among  his  fellow 
citizens,  so  that  the  adage  of  the  prophet  in  his  own 
country  can  not  be  applied  in  this  vicinity. 

We  heard  Mr.  Allen  recently  as  recorded  in  one  of  the 
last  issues  of  this  paper  and  we  can  safely  assert  that 
any  piano  student  will  find  it  to  his  or  her  advantage  to 
hear  Mr.  Allen's  interpretation  of  the  excellent  program 
which  he  has  prepared.  It  is  a  program  that  every 
iserious  student  or  lover  of  music  should  be  glad  to 
listen   to.     The  complete   program   will   be   as   follows: 

.lohannes  Brahms — Sonata  op.  .5,  in  F  minor;  Frederic 
Chopin — Polonaise  in  E  flat  minor.  Etude  in  Octaves,  op. 
25,  No.  10;  Robert  Schumann — Scenes  from  Childhood: 
From  Foreign  Parts,  Curious  Story,  Blindman's  Buff,  En- 
treating Child,  Complete  Happiness,  Important  Event, 
Traumerei,  By  the  F4reside,  On  the  Rocking-Horse,  Al- 
most too  Serious,  Frightening,  Child  Falling  Asleep, 
The  Poet  Speaks;  J.  S.  Bach — Chromatic  Fantasia  and 
Fugue;  C.  V.  Alkan — The  Wind;  Claude  Debussy — • 
Clair  de  Lune  Minstrels;  Schubert-Liszt — "Du  bist  die 
Ruh";  Franz  Liszt — Polonaise  in  E  major. 
** 


PASQUALE   AMATO— A   GREAT  ARTIST. 

Pasquale  Amato,  the  principal  baritone  of  the  Metro- 
politan Opera  Company  is  one  of  the  greatest  male 
singers  living.  The  voice  is  a  baritone  of  the  richest 
quality  and  gifted  with  unusual  variety  of  color  while 
the  intelligence  and  personality  of  the  man  makes  his 
work  stand  out  like  the  finest  kind  of  a  cameo.  Never 
before    has    an    Italian    artist    offered    such    programs. 


WARREN     D.    ALLEN,    Pianist 

Who    Will    Give    a    Concert    in    Berkeley    on    Friday 

Evening,   September  22d 

Amato  sings  German  with  as  equal  fiuency  as  Italian 
and  French,  and  last  year  he  created  a  furore  in  New 
York  by  his  wonderful  performance  in  the  Wagnerian 
works,  especially  "Parsifal."  At  his  concerts  in  this 
city  he  will  sing  old  Italian,  old  French,  and  modern 
German,  French  and  Italian  "lieder"  in  addition  to  arias 
from  his  favorite  operatic  successes.  Many  of  the  lat- 
ter will  be  new  here  as  they  include  numbers  from 
"Germauia"  by  Frachetti,  "Le  Willi"  by  Puccini,  etc. 
Among  the  German  songs  will  be  "Der  Erlkonig,"  "Nur 
wen  die  Sehnsucht  kennt,"  "Lehn  deine  Wange,"  "Ca- 
cilie,"  "Morgen,"  etc.  A  group  of  Russian  songs  will  be 
a  feature  on  one  of  the  programs. 

Assisting  Amato  will  be  Mme.  Gilda  Longari,  an 
Italian  artiste  of  great  reputation  who  has  appeared  at 
La  Scala  in  Milan  as  well  as  in  the  classical  concerts 
in  Rome,  Florence,  etc.  Sh6  is  a  dramatic  soprano  and 
also  equally  at  home  in  the  repertoire  of  all  countries 
being  a  native  of  Trieste,  which  was  at  one  time  an 
Austrian  province  and  where  everyone  speaks  both  Ger- 
man and  Italian.  Signor  Fernando  Tanara.  conductor 
at  the  Metropolitan  Opera  House  will  officiate  as  ac- 
companists 
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The  Portland  office  of  the  Musical  Review  is  located 
at  115  Morrison  street,  in  the  Portland  store  of  Sherman, 
Clay  &  Co.  Charles  H.  Keefer  is  in  charge.  Copies  of 
the  paper  may  be  bought  there.  Leave  all  orders  for 
subscriptions  and  advertisements  at  the  Portland  office 
of  the  paper.  Also  leave  programs  and  announcements 
so  that  our  representative  will  be  able  to  keep  informed 
of  all  interesting  musical  events  in  Portland. 


Portland,  Oregon,  September  10,  1911. 

The  possibility  of  a  Symphony  Orchestra  continues  to 
be  the  chief  topic  of  conversation  in  musical  circles. 
The  Musical  Union  is  going  ahead  with  its  program  and 
has,  I  understand,  rented  the  Heilig  Theatre  and  is  go- 
ing ahead  with  its  ticket  sale.  We  wish  it  understood 
that,  while  we  are  of  the  opinion  that  the  plan  of  the 
Mvsical  Union  is  positively  ridiculous,  and  can  only  re- 
sult in  fiasco,  if  in  spite  of  our  views  on  the  matter, 
they  result  in  good  concerts  and  are  even  an  approach 
towards  something  artistic  we  shall  do  all  in  our  power 
to  assist  in  developing  the  orchestra  into  something 
good  and  useful.  However,  if  as  we  believe,  the  con- 
certs will  turn  out  badly,  the  promoters  need  not  only 
expect  no  support  from  us  but  may  expect  our  very  act- 
ive opposition.  This  city  is  made  up  of  too  fine  a 
class  of  people  to  be  compelled  by  any  organization 
even  though  it  be  as  good  as  the  highly  respected 
Musical  Union,  to  have  as  its  most  conspicuous  musical 
feature,  a  third  rate  orchestra,  directed  by  third  rate 
conductors.  Even  though  the  musicians  are  competent, 
and  I  know  positively  that  a  number  of  them  are  not, 
there  is  still  to  be  considered  the  question  of  a  con- 
ductor and  that  is  unquestionably  the  greatest  single 
factor  in  the  makeup  of  an  orchestra.  As  far  as  I  am 
able  to  learn  after  a  somewhat  considerable  experience 
in  active  music  life,  there  is  but  one  way  of  making  a 
conductor,  and  that  is  by  almost  incessant  study  and 
active  experience  as  a  conductor.  The  literature  of  to- 
day is  so  extensive  that  a  mere  acquaintance  with  it 
requires  years  of  work.  This  city  cannot  afford  to  waste 
time  operating  at  one  and  the  same  time  a  kindergarten 
for  orchestra  players  and  a  kindergarten  for  conduct- 
ors. It  will  be  quite  sufficient  to  develop  the  orchestra 
starting  witn  a  really  competent  conductor.  An  artistic 
organization  will  never  develop  from  a  bunch  of  cafe 
musicians  coming  together  for  a  few  rehearsals  pre- 
vious to  a  concert.  The  city  expecting  aflything  from 
such  an  organization  is  simply  ignorant  on  matters 
musical.  There  is  but  one  way  and  that  is  to  control 
the  time  of  the  players.  I  once  attended  the  concert  of 
an  orchestra  made  up  of  theatre  and  cafe  musicians  and 
conducted  by  a  band  master.  They  had  had  two  paid 
rehearsals  previous  to  the  concert.  Also  this  organiza- 
tion was  several  years  old  and  also  their  concert  was 
positively  rotten.  A  pianola  performance  of  the  works 
given  on  that  program  would  give  to  the  uninitiated  a 
far  better  conception  of  the  compositions  presented.  It 
will  only  be  necessary  to  hint  at  the  original  instrument- 
ation used,  the  absolute  lack  of  light  and  shade  in  the 
coloring  and  the  abominably  bad  intonation  to  give  one 
an  idea  of  torture  that  hour  cost  me.  Although  I  was 
for  some  time  in  that  city  I  never  had  the  courage  to 
attend  another  concert  to  see  if  that  particular  or- 
chestra might  not  be  a  bit  better  than  the  way  it  had 
first  impressed  me.  And  yet  people  care  so  much  for 
music  that  they  will  tolerate  an  abominable  orchestra 
rather  than  do  without music  (? 

Beginning  with  really  competent  musicians  and  emi- 
nent conductors,  devoting  practically  their  entire  time 
to  rehearsals  and  concerts,  it  has  taken  the  now  well 
known  Bluthner  Orchestra  of  Berlin,  five  years  to  de- 
velop into  the  excellent  organization  which  it  is  today, 
and  yet  it  is  far  from  being  one  of  the  leading  orchestras 
of  Germany.  Take  the  Berlin  Philharmonic  Orchestra, 
one  of  the  most  perfect  musical  organizations  in  the 
world  today,  and  place  it  under  the  baton  of  an  ordinary 
conductor  it  becomes,  as  far  as  any  artistic  musical 
effect  is  concerned,  a  very  commonplace  orchestra. 
Under  the  baton  of  one  who  knows,  this  wonderful  or- 
chestra will  respond  to  any  possible  shade  of  feeling  or 
musical  thought. 

Think  over  some  of  these  matters  for  a  few  moments 
and  see  if  you  cannot  understand  why  we  object  to 
lending  our  support  to  the  rather  speculative  plans  of 
the  local  Musical  Union's  orchestra  scheme.  We  do  not 
mean  these  remarks  unkindly  nor  are  we  malicious. 
We  are  working  for  what  we  hope  you  are  working — the 
highest  possible  development  of  matters  musical  in  this 
city  and  on  the  Pacific  Coast. 

One  evening  this  past  week  we  had  the  pleasure  of 
hearing  the  compositions  of  Miss  Marion  Bauer,  a  very 
highly  gifted  young  woman  of  this  city.  Miss  Bauer  is 
just  fresh  from  her  European  studies.  We  find  that  the 
works  written  while  in  Europe  show  a  considerable 
European  influence,  while  those  written  in  this  country, 
strange  to  say,  have  a  decidedly  American  nonchalance 
and  swing  to  them.  And  her  American  compositions 
are  her  best,  showing  the  truly  American  spirit  and  be- 
ing the  most  original.  Madame  Schumann-IIeink  has 
honored  the  genius  of  Miss  Bauer  by  singing  of  her 
works  in  concert.  If  in  the  course  of  her  development 
she  continues  working  out  her  ideal  of  Americanism  she 
will  not  only  win  a  distinguished  place  for  herself  among 
women  composers,  but  will  be  a  powerful  influence  in  es- 
tablishing what  we  must  admit  is  still  a  dream — an 
American  School  of  Music.  A  song  of  Miss  Bauer's, 
"Coyote"  as  truly  pictures  the  plains  as  anything  we 
have  ever  heard  in  music,  pictures  or  anything. 

Two  years  ago  Mr.  Robert  Boice  Carson,  tenor,  and 
his  wife,  Rhea  Weaver  Carson,  soprano,  came  to  this 
city.    In  that  short  time  they  have  by  careful  conscien- 


tious work  brought  themselves  to  be  considered  among 
the  most  prominent  musicians  in  Portland.  They  came 
here  from  Chicago,  where  Mr.  Carson  had  for  eight 
years  been  a  prominent  teacher,  his  studio  in  the  Fine 
Arts  Building  being  well  known  to  the  musical  fraternity 
of  the  windy  city. 

Aside  from  his  teaching,  Mr.  Carson  has  charge  of 
the  music  at  the  First  Methodist  Church  in  this  city, 
and  Mrs.  Carson  is  his  soprano  soloist.  Mr.  Carson  has 
trained  a  number  of  well  known  church  singers  through- 
out the  country  and  prominent  among  them  we  notice 
the  names  of  Leo  McGuire,  formerly  tenor  soloist  of  the 
Evanston  Presbyterian  Church,  and  now  soloist  at 
Bishop  Cheney's  Church  on  Michigan  avenue,  Chicago; 
Ernest  Miller,  Baritone  soloist  at  the  Second  Baptist 
Church  of  Chicago;  Isabel  Williams,  contralto  soloist  at 
the  First  Congregational  Church,  Chicago;  Hays  Gam- 
ble, the  boy  soprano  soloist  at  Grace  Church,  New  York, 
and  Miss  Laura  Ferguson,  of  Minneapolis,  who  was  last 
year  soprano  soloist  at  the  White  Temple  Church  of 
this  city,  and  this  year  will  sing  at  the  Grace  Methodist 
Church,  also  of  this  city. 

Mr.  and  Mrs.  Carson  have  just  returned  from  a  sum- 
mer's sojourn  in  Europe.  Mrs.  Carson  has  been  for  the 
past  five  years  very  active  in  concert  work  in  Chicago, 
throughout  the  Middle  West  and  in  Portland.  Since 
coming  to  Portland,  Mr.  Carson  has  not  appeared  in  con- 
cert, being  as  he  says — too  busy  making  money  to  sing, 
but  has  now  announced  his  intention  of  appearing  in 
joint  recitals  with  Mrs.  Carson  during  the  coming  win- 
ter. While  in  Berlin  this  past  summer,  these  two  art- 
ists appeared  at  a  musical  at  the  well  known  home  of 
Mrs.  Bennett.  On  the  same  program  were  Mr.  Paul 
Beebe,  the  well  known  cellist  and  Mr.  Ralph  Hermann 
Leopold,  the  American  pianist. 

CHARLES   KEEFER. 


MISS   RIEGELMANN'S  CONCERT  TOMORROW. 


Large     Audience     Expected     to     be     in     Attendance     at 
the  Columbia  Theatre  When  the   Brilliant  Cali- 
fornia   Artist    Makes    Her   Appearance. 


The  concert  to  be  given  by  Miss  Mabel  Riegelman  at 
the  Columbia  Theatre  this  Sunday  afternoon  will  con- 
sist of  a  very  interesting  programme,  in  which  the  young 
soprano  will  be  heard  in  variety.  She  will  also  sing 
from  several  of  her  most  notable  operatic  successes  and 
will    be    accompanied    by    Frederick    Maurer,    Jr.     The 


programme  will  be  as  follows:  "Aria  of  Zerlina,"  from 
"Don  Juau"  (Mozart);  "Der  Neugierige,"  "Ungeduld" 
(Schubert);  "Lied  der  Mignon,"  "Der  Nussbaum,"  "Lied 
der  Braut"  (Schumann);  "Le  Bonheur  est  Chose  Le- 
gere"  (Saint-Saens),  "Oh!  Ri  les  Fleurs  avarient  des 
Yeux"  (Massenet),  "Gretel"  (Pfitzner),  "Sandmannchen" 
(Humperdink),  "Black  Bird"  (Cyril  Scott),  "Irish  Folk 
Songs"  (Foote),  "A  Song  in  the  Night"  (Maurer),  "I 
Hear  You  Calling  Me"  (Marshall),  "Enchanting  Night" 
(Zech),  "The  Open  Secret"  (Woodman),  Aria  of  Anna, 
from  "Lustige  Weiber"  (Nicolai). 


In  "La  Revue  du  Mont-Blanco,"  published  in  Cham- 
onix,  Switzerland,  we  find  in  the  issue  of  August' 16th, 
that  Paul  H.  Gassman  of  Paris,  and  Charles  Dutton  of 
California,  ascended  Mont-Blanc  on  Saturday,  August 
12th,  accompanied  by  two  guides.  The  courageous 
mountain  climbers  left  Chamonix  on  Friday  afternoon, 
at  five  o'clock,  passing  the  night  at  the  refugee  station 
of  Grands-Mulets,  and  departed  the  next  morning  at 
one  o'clock,  reaching  ihe  summit  of  Mont-Blanc  in  seven 
hours.  Owing  to  a  violent  storm  they  had  to  descend 
after  a  few  minutes'  admiration  of  the  splendid  view, 
and  arrived  in  Chamonix,  their  starting  place,  about  5:30 
o'clock  Saturday  afternoon,  August  12th. 


Piano    Recital 

MISS  ADA  CLEMENT 

Century  Hall,  Sutter  and  Franklin  Sts. 

Thurs.,  Sept.  21,  8:15  P.  M. 


Tickets,  One  Dollar 


Couple  Rest  with  Pleasure 

By  including  the 

New  Orleans — New  York 
Steamship  Line 

Between  New  Orleans  and  New  York  in  the  routing  of 
your  ticket  East.  Costs  less  than  an  all-rail  route 
and  affords  an  interesting  and  delightful  diversion 
on  your  trip. 

RATES: 

First  class  rail  to  New  Orleans  and 

First  Cabin  steamer  to  New  York  $    77.75 

Round  trip  145.50 

One  way  rail,  one  way  steamer  between 

New  Orleans  and  New  York  70.00 

Second  class  rail  and  second  cabin 

New  Orleans  to  New  York  65.75 

Rates  include  meals  and  berth  v^rhile  on  steamer. 
Write  or  ask  any  agent  for  details. 

Southern  Pacific 

Ticket  Offices: 

Flood  Building      Palace  Hotel      32  Powell  Street 

Market  Street  Ferry  Depot 

Third  and  ToAvnsend  Street  Depot 

Broadway  and  Thirteenth  Street,  Oakland 


Mrs.   M.  K,,  BlancHard 

MEZZO-CONTRALTO 

Singing  and  "Voice  Culture 

Just  Returned  From  London  and  Paris 

Studio.  845  Ashbury  Street  Tel.  Park  5606 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio :  La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio:  15  Lincoln  Street,  Thursdays. 
Telephone   Franklin  7531 

ClizabetK  Kelso  Patterson 

TEACHBR    OF    SINGING 
Renldent    Studio,   257  W.   1041h    St.,   Jietr   York   City,   W.  Y. 

Wallace  A.  Sabin 

Organist  Temple   Emmanuel   EI,   First  Church  of  Chilrst 
Scientist.      Director     Loring     Club. 

S.  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m.,  Christian  Science  Hall.  Tel.  West 
6645.       Berk.,  Men,  and  Thurs..  3142  Lewiston  Av;   Pied.  3624 

GEORG  KRXJGER 

PIANO 
Studio:      Room   »01    Kohler  &   Chase   Building 

Phone    Kenrny    5454 ^^ 

Estelle  Heartt  Dreyfuss  contralto 

Private  Musicales  Purpose  Programs  Concerts 

Blanchard  Hall  Building:  Los  Angeles,  Cal. 


PRIVACY  ASSURED 

The  automatic  Service 

of  the 

Home  Telephone  Company 

does  away  with  "Central" 

thus  assuring 

Absolute  Privacy. 
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ri9i*ttftl>1tt1t      O'li'ARRELL.  STREET 
Mifl^l^KlKlU     Bet.  Stockton  A  Powell 

Safest  and  Most  Magnificenl  Theatre  in  America 

Week   BeKlnnlng  This  Sunday  Afternoon — 
Matinee  Every  Pay. 

A.  Great  Neiv  SKo'w 


Lovely,  Lively,  Uttle 
LILY    LENA 
Exclusive  Songs 
"Australian  Woodchoppers".  Ja 


niest;  Four  Elles.  Da 
Pawty  ob  de  Second  Pawt" 
light  Motion  Pictures;  l^st  i 
Goddess. 


Mod< 
Primrose 
eek  of  H< 


EDWIN  STEVENS  &  CO.. 

In  theMusical  yaudevUle 

"Cousin  Kitty" 

)n  &  McClaren  in  an  Exciting  Felling 

Three   Leightons,    presenting    "De 

Four;     Blank    Family;    New    Day- 

rmine  Shone  «c   Co.,   in   The   Utile 


Evening  prices.  10c,  25c,  50c,  75c.     Box  seau,  $1. 
Matinee  prices  (except  Sundays  and  Holidays).  lOc,  25c.  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


A  SUCCESSFUL  BATCHELDER   PUPIL. 


ORPHEUM. 


Abbie  Silver,  who  has  achieved  brilliant  success  in 
the  local  artist  colony  is  recognized  in  the  San  Fran- 
cisco Call  of  August  27th,  in  the  following  manner: 
"Abbie  Silver,  a  mere  slip  of  a  girl,  with  an  exceptional 
iyric  soprano  voice,  is  singing  at  a  prominent  place 
of  entertainment.  Above  the  noise  and  bustle  of 
the  big  room  her  voice  is  heard  as  clear  as  a 
mission  bell,  and  she  has  already  won  for  herself  a 
place  in  the  memories  and  affections  of  those  visiting 
there.     In  Miss  Silver  is  found  a  prodigy;   but  sixteen 


The  Orpheum  announces  for  next  week  a  bill  of  ex- 
ceptional excellence  and  variety.  It  will  have  for  its 
headline  attractions,  Lily  Lena  and  Edwin  Stevens,  two 
of  the  most  famous  artists  in  vaudeville.  Miss  Lena 
whom  Ashton  Stevens  styles  "The  Princess  of  Comed- 
iennes," has  just  returned  from  Europe,  bringing  with 
her  many  trunks  filled  with  the  most  beautiful  and  mod- 
ish frocks,  also  an  entirely  new  budget  of  songs  among 
which  are  "Have  You  Ever  Loved  Another  Little  Girl?" 
"I'm  Wait,  Wait,  Waiting,"  "Fall  in  and  Follow  Me," 
"He's  a  Handy  Thing  to  Have  Around  the  Place,"  "I 
Wish  1  Were  You  Tonight,"  "I'm  a  Most  Particular 
Lady,"  and  "Make  it  -Vice  and  Easy."  In  the  roll  of  the 
drama,  musical  comedy  and  vaudeville,  the  name  of  Ed- 
win Stevens  stands  high.  There  is  a  superiority  in  all 
his  work  that  is  evident  in  the  most  trivial  bits  of  com- 
edy. "Cousin  Kitty,  "  a  delightful  conglomeration  of 
song,  dance,  story,  and  fun  will  be  Mr.  Stevens'  vehicle 
and  assisting  him  in  its  performance  will  be  the  charm- 
ing little  ingenue,  Tina  Marshall. 

A  complete  novelty  will  be  offered  by  Jackson  and 
McClaren  the  "Australian  Woodchoppers."  These  men 
are  the  champion  tree  fellers  of  the  Antipodes.  Their 
methods  of  lumbering  in  their  own  country  is  first  shown 
and  is  followed  by  a  tree  felling  contest  that  is  posi- 
tively exciting.  'These  mighty  hewers  are  splendid 
specimens  of  physical  manhood  and  give  a  fine  exhibi- 
tion of  skill,  strength  and  endurance.  They  also  intro- 
duce an  axe  throwing  exhibition  that  is  simply  marvel- 
ous, hurling  the  blades  across  the  stage  and  sinking 
them  in  a  given  mark  on  a  tree  stump.  The  four  Elles, 
very  recent  European  importations  of  the  Orpheum  Cir- 
cuit will  make  their  first  apeparance  in  this  city  in  a 
number  of  really  original  dances.  They  fairly  revel  in 
modern  acrobatic  and  pantomime  dancing.  They  also 
introduce  an  imitation  of  ice  skaters  and  a  Brazilian 
Brigand's    dance    that    is    particularly    thrilling. 


•'-  .  ■♦ 

WARREN  D.  ALLEN 

announces  a 

Piano  Recital 

in  the 

High  School  Auditorium 

Berkeley 
Friday,  September  22,  at  8:15  P.  M. 

Admission  50c.                Mason  &  Hamlin  Piano 



ABBIE  SILVER,  Soprano 

The  Talented  Pupil  of  W.  J.  Batchelder,  Who  Has  Been 

Very  Successful    in    Public 

years  old,  the  mellow  tones  of  her  youthful  voice  prom- 
ise to  carry  her  far  into  the  realm  of  music.  San  Fran- 
cisco has  contributed  many  artists,  and  in  the  appear- 
ance of  Abbie  Silver  another  one  has  been  added  to 
the  already  long  list.  She  has  been  singing  in  public 
since  last  March.  She  is  working  in  the  cafe  to  earn 
money  enough  to  take  her  to  Europe  to  finish  her  mus- 
ical education.  Her  technical  education  in  music  and 
voice  culture  is  confined  to  several  months'  instruction 
under  a  local  teacher.  Miss  Silver  takes  part  in  the  en- 
tertainment every  day  from  noon  until  two  o'clock,  and 
in  the  evenings,  Saturday  and  Sunday.  Miss  Silver  was 
born  in  Chicago  and  came  to  the  Pacific  Coast  seven 
years  ago,  having  lived  in  Seattle  most  of  that  time." 


Piano  and  Vocal  Studio 
LOUISE  ARNOLD  GILBERT 

PIANIST 

JENNETTE  EVELYN  LAMPING 

SOPRANO 

Graduates  of  the  New  England  Conservatory 
of  Music,  Boston 

1008  KoKler  &  Chase  Bldg.       Tel.  Kearny  5454 
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L  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Los  Angeles,  Cal. 
Season  1911-12  The  House  of  Qoakty 


Musical  Clubs  should  send  in  their 
requests  at  once  for  rates  and  dates  for 

Mme.  Schumann-Heink 

Alessandro  Bonci 

David  Bispham 

Harold  Bauer 
Jan  Kubelik 

Lilly  Dorn,  Dramatic  Soprano 
Vladimer  de  Pachmann 
Efrem  Zimbalist 

Mme.  Emma  Calve 

The  Flonzaley  Quartette 
Estelle  Hart  Dreyfus 

Anna  Shaw  Faulkner 

THE    ACME  OF  ARTISTRY 
THE  MINIMUM  OF  PRICE 


Inside  a  Piano 


J. 


Chapter  I 

■'HE  MUSIC  comes  from  the  inside,  not  the  outside!     It  matters  not  how  beautiful  and  artistic 
the  outside  of  a  piano  may  be,  if  the  inside  is  not  constructed  of  the  best  materials  by  the  most 
experienced  workmen,  even  a  Paderewski  can  not  produce  good  music  I     Yet  how  many  piano- 
buyers  know  anything  whatever  about  the  inside  of  a  piano,  and  the  difference  between  inferior  ma- 
terials and  workmanship,  and  really  dependable  and  expert  construction  ? 

Look  at  Fig.  I.  It  illustrates  {he  frame  of  a  piano  with  wrest-plank  back^il  iop) ,  sound-board 
(A),  ribs  (B)  and  the  skeleton  (C). 

The  frame  is  the  very  foundation  of  a  piano — a  foundation  which  has  to  resist  a  pulling  force 
of  over  twenty  tons,  for  the  smallest  treble  wire  on  an  upright  piano  exerts  a  pulling  force  of  over 
two  hundred  and  seventy  pounds,  and  the  total  pull  of  all  the  wires  combined  is  over  t&en/ij  tons; 
moreover,  this  resistance  must  be  kept  up  night  and  day  without  impairing  the  vibrating  qualities  of 
the  frame.  In  a  poor  piano,  cheap  unseasoned  woods  are  used — in  a  good  piano  only  carefully 
selected,  u)e//-seasoned  woods;  and  these  are  fastened  together  so  solidly  that  the  frame  is  stronger 
than  if  hewn  out  of  one  piece. 

We  pass  on  at  once  to  the  sound-board  (A),  which  may  truly  be  termed  the  very  soul-tone  of 
a  piano.  The  quality,  endurance  and  dependability  of  a  sound-board  rest  upon  the  selection  and 
seasoning  of  the  woods  used — a  faulty  grain  in  a  single  piece  will  mar  the  entire  tone  of  an  instru- 
ment— the  slightest  shrinkage  from  lack  of  seasoning  will  cause  loss  of  tone  which  no  amount  of 
tuning  can  recover. 

Fig.  2  is  drawn  from  and  illustrates  a  small  section  of  a  "KOHLER  &  CHASE"  Piano 
sound-board,  built  of  the  most  carefully  selected  and  properly  seasoned  spruce  in  pieces  not  exceed- 
ing two  and  a  half  inches  in  width,  yet  the  woods  are  so  exquisitely  selected  that  the  grain  in  each 
runs  in  exactly  the  same  direction.  You  can  imagine  how  many  pieces  of  wood  had  to  be  rejected 
before  this  perfect  harmony  in  the  grain  was  achieved — perfect  harmony  in  the  grain  insured  perfect 
tone  in  the  piano. 

Now  look  at  Fig.  3,  which  is  drawn  from  a  small  section  of  a  rib  on  the  sound-board  of  a 
Kohler  &  Chase  Piano.  Every  rib  on  a  "KOHLER  &  CHASE  PIANO"  is  scientifically 
graded,  glued  and  doweled  on  the  back  of  the  sound-board  while  the  latter  still  retains  the  heat  of 
the  dry-kiln,  so  that  during  the  cooling  it  takes  a  slightly  conuex/orm.  This  process  is  similar  to  that 
emplojed  in  the  making  of  famous  violins,  and  is  so  expensive  that  it  is  only  used  by  a  few  of  the 
best  piano  makers.     The  large  number  of  "KOHLER  &  CHASE"   PIANOS  sold  enables  us  to  use  this  expensive  process  without  material  addition  to  the  price  of  the  piano. 

If  you  are  interested  in  knowing  all  about  a  piano  and  the  difference  between  a  good  and  a  poor  instrument,  it  will  well  repay  you  to  read  our  future  publicity,  wherein  we  shall  describe  every  part  of  a 
piano  in  detail;    moreover,  we  shall  be  delighted  to  take  you  through  our  workshops  and  show  you  the  materials  and  details  in  order  that  you  may  thoroughly  understand  the  subject. 


Fl^.2 


SOLE   AGENTS 

'Weber,"  "Knabe,"  "Fischer" 

Pianos 
Genuine  "  Pianola  Pianos  " 
and  Wurlitzer  Orchestrions 


And  at  412  12  th  Street,  Oakland 


PIANOS 
AND  PLAYER -PIANOS 

26  OTARRELL  STREET,  SAN  FRANCISCO 


SOLE   AGENTS 

"Lyon  &  Healy"  Harps 

'Martin"  Guitars,    Mandolins 

"Boosey's"  York  Band 

Instruments 


Also  at  Portland,  Seattle  and  Spokane 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


By  CHARLES  MALLORY  DUTTON 

THE  RUSSIAN  BALLET — of  St.  Petersburg  made  their 
first  appearance  outside  of  Russia  at  Covent  Garden  the 
week  before  the  Coronation,  and  it  was  our  good  for- 
tune to  attend  their  premiere  performance.  The  even- 
ing was  divided  into  three  parts  of  which  the  first  two 
were  entirely  pantomime  and  Ballet,  and  in  the  third 
act  three  Russian  singers  were  introduced  in  connection 
with  the  Russian  dancing.  I  shall  speak  of  the  second 
act  chiefly,  for  it  has  to  do  with  the  Schumann  Carnival, 
which  has  been  oichestrated  by  Rimsky-Korsakow,  Lia- 
dow,  Glazounow,  and  Tcherepnin.  I  cannot  describe  the 
sensations  that  came  over  me  as  I  listened  to  this  great 
piano  work  interpreted  by  a  full  symphony  orchestra, 
and  the  pleasure  was  especially  keen  since  I  had  long 
since  memorized  it  upon  the  piano.  The  orchestra  gave 
a  breadth,  spirit,  and  a  variety  of  tone-colors,  that  I  had 
never  dreamed  possible,  the  first  scene  opened  with  a 
crash  of  brass  that  was  most  invigorating.  There  are 
between  two  and  three  hundred  dancers  in  the  entire 
company,  although  the  Carnival  only  called  for  ten 
artists,  with  a  chorus  of  dancers  in  the  Valse  Noble,  and 
four  Philistines.  The  various  scenes  were  most  artisti- 
cally interpreted  in  pantomime  and  during  the  course 
of  the  Carnival  we  see  Pierrot  so  deceived  and  suffer- 
ing, Pantalon  who  has  been  so  duped,  the  romantic  Eu- 
sebius,  the  impetuous  Florestan,  the  sentimental  Chia- 
rina,  and  the  turbulent  Estrella,  in  a  word — all  the 
crowd  of  a  gay,  but  rather  sentimental  Carnival.  The 
most  wonderful  dancer  of  the  entire  company  is  a 
young  man  named  Nijinsky  who  is  like  some  lithe, 
young  faun,  and  the  personification  of  grace  and  poetry 
of  motion.  Monsieur  Nijinsky  is  very  slender  and  ap- 
pears to  be  exceedingly  youthful,  and  an  entirely  differ- 
ent type  of  man  from  Mordkin,  and  not  nearly  so  good- 
looking,  or  well  developed,  but  for  humor  and  wit  I 
have  never  seen  anything  to  equal  his  delicate  art.  He 
is  like  some  floating  spirit,  and  his  dancing  is  the  em- 
bodiment of  spirituality.  You  will  all  recall  the  little 
Chopin  fragment  which  was  poetic  to  a  high  degree — a 
few  violins  played  the  haunting  melody  to  an  accom- 
paniment of  a  few  harps. 

*  *  * 
LONDON  SHAKESPEARE  FESTIVAL.— Sir  Herbert 
Beerbohm  Tree  has  been  offering  the  most  magnificent 
Shakespeare  Festival  during  the  last  three  months  that 
has  ever  come  to  my  notice,  not  only  the  artists,  but 
the  repertoire  has  been  unsurpassed  by  any  company 
in  the  world.  During  Coronation  month  we  heard  King 
Henry  the  Eighth,  with  Sir  Herbert  Tree  as  Cardinal 
Woolsey,  Arthur  Bourchier  as  King  Henry  the  Eighth, 
Miss  Violet  Vanbrugh  as  Queen  Katharine,  and  Miss 
Laura  Cowie  as  Anne  Bolyn.  Miss  Cowie  has  been 
recently  discovered  by  Sir  Herbert  Tree  and  she  is  the 
most  beautiful  young  woman  I  have  ever  seen  on  any 
stage!  The  Coronation  scene  which  takes  place  at 
Westminster  Abbey  (in  the  last  act),  was  elaborated 
beyond  description.  There  were  over  four  hundred 
dukes,  duchesses,  earls,  etc.,  represented  and  the  high 
altar  was  regal  in  purple  and  gold,  and  the  Coronation 
chair  and  throne  was  a  perfect  reproduction  of  the  one 
in  Westminster  Abbey.  I  consider  King  Henry  the 
Eighth  the  most  magnificent  Shakespeare  performance 
I  have  ever  witnessed,  and  the  entire  Festival  was  edu- 
cational and  the  most  noteworthy  attraction  of  the 
Coronation  Season.  We  also  heard  "Midsummer 
Night's  Dream,"  which  was  like  a  Corot  in  its  setting, 
and  in  the  second  act  there  were  sixty  little  fairies 
who  darted  hither  and  thither  in  the  pale  moonlight, 
clad  in  rose  petals  and  gauze,  and  trained  by  no  less  a 
person   than   La   Lois   Fuller.     Mendelssohn's   complete 


music  was  introduced  during  the  performance,  and  dur- 
ing the  second  act  "Titania"  (Queen  of  the  Fairies) 
sang  Mendelssohn's  "On  Wings  of  Song"  to  a  humming 
accompaniment  of  the  elves  and  fairies,  which  was  en- 
chanting! The  very  great  attraction  in  the  "Merrie 
Wives  of  Windsor"  was  the  appearance  of  Ellen  Terry 
as  Mistress  Page.  Ellen  Terry  has  always  been  my 
favorite  actress,  and  she  is  still  incomparable!  The 
cast  was  perfect,  and  included  Sir  Herbert  Tree  as  Sir 
John  Falstaff,  Arthur  Bourchier  as  Master  Ford,  and 
Violet  Vanbrough  as  Mistress  Ford.  I  am  sure  Ellen 
Terry  left  an  everlasting  impression  in  California  dur- 
ing her  recent  visit,  and  my  one  regret  during  our  Lon- 
don  stay  was  that  her  lectures  on  "Famous  Heroines  of 
Shakespeare"  did  not  take  place  until  after  our  depart- 
ure for  Paris. 

*     *     * 

PARLEY. — Pavlowa  and  Mordkin  have  been  dancing 
■at  the  London  Palace  Theatre  all  season  and  notwith- 
standing their  San  Francisco  fizzle  (who  said  they  were 
a  San  Francisco  fizzle? — on  the  contrary — Ed.)  they 
are  the  greatest  dancers  of  the  present  day,  for  no 
artists  in  the  Imperial  Russian  Company  at  Covent 
Garden  are  comparable  to  them.  And  so  fascinating  are 
they,  that  I  indulged  in  two  performances  of  their 
supreme  art.  Madame  Pavlowa  has  been  working  upon 
the  interpretation  of  some  new  Chopin  studies,  and 
Mordkin  is  a  revelation  of  manly  grace  in  a  new  set 
of  variations  by  Tschaikowsky.  Of  course  they  close 
each  programme  with  the  Bacchanale  dance  by  Glazou- 
now. ^ 

■       c       • 

Miss  Matilda  Verne,  the  distinguished  piano  teacher, 
and  sister  of  Adela  Verne,  presented  her  child-wonder 
Solomon,  aged  eight,  in  an  orchestral  concert  at  the 
Queen's  Hall,  which  was  patronized  by  a  number  of 
peeresses,  and  aside  from  the  social  success,  (without 
which  it  is  very  uphill  work  to  gain  recognition  in  Lon- 
don), young  Solomon  is  a  real  wonder.  I  heard  him 
play  a  Mozart  concerto,  and  the  second  movement  of 
the  Tschaikowsky  concerto,  both  with  a  full  orchestral 
accompaniment,  and  I  have  not  yet  concluded  what  to 
make  of  his  playing,  for  aside  from  his  very  great  tech- 
nique, he  possesses  great  talent  and  faultless  rhythm. 
His  success  was  very  great. 

»     *     * 

Kreisler  was  the  soloist  at  one  of  the  last  symphony 
concerts  of  the  season,  and  he  played  the  Beethoven 
Concerto  as  no  other  violinist  today  can  play  it,  but  I 
shall  leave  the  details  of  his  playing  to  Madame  de 
Grassi. 


L.  E.  Behymer 


SHORT    ITEMS   OF    INTEREST. 


Alberto  Jonas,  the  famous  Spanish  pianist  who  has 
made  his  residence  in  Berlin  of  late,  and  who  is  well 
known  in  America,  writes  to  the  Pacific  Coast  Musical 
Review  that  he  was  spending  his  vacation  on  the  beau- 
tiful Baltic  Sea.  After  visiting  Holland  and  Belgium, 
Mr.  Jonas  will  return  to  Berlin.  Mr.  Jonas  is  looking 
forward  to  an  exceptionally  big  season  during  1911-1912. 
He  will  give  concerts  in  all  the  principal  cities  of  Ger- 
many, and  Austria.  His  class  of  pupils  in  Berlin  prom- 
ises to  excel  all  previous  records  in  the  matter  of  at- 
tendance. 

*  *     * 

We  desire  to  acknowledge  receipt  of  a  very  neat  pros- 
pectus from  the  Arizona  School  of  Music,  of  Phoenix, 
Ariz.  Mrs.  Shirley  Christy  is  the  Founder  and  Director, 
and  the  eighth  year  of  this  exceedingly  prosperous  insti- 
tution will  open  on  September  18th.  The  faculty  in- 
cludes a  number  of  efficient  instructors,  and  diplomas 
are  granted  to  graduates. 

*  *     * 

Achille  S.  Artigues,  the  Paris  correspondent  of  the 
Pacific  Coast  Musical  Review,  has  received  his  diplomas 
from  the  Schola  Cantorum,  in  Paris.  Mr.  Artigues  has 
just  recovered  from  a  prolonged  siege  of  sickness  and 
informs  us  that  he  will  presently  resume  his  letters. 
We  are  always  glad  to  hear,  from  Mr.  Artigues  as  he 
tells  quite  a  number  of  interesting  things  which  we 
could  not  otherwise  find  out. 

Elizabeth  Kelso  Patterson,  the  New  York  soprano  and 
teacher  of  singing,  is  at  present  getting  ready  for  her 
winter's  recital  work  and  is  spending  her  time  working 
on  big  arias  and  a  number  of  new  songs.     Of  a  recent 


Manager  for  Di^inguished 
Arties  for  California 
and  the  Southwe^ 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Prea.  and  Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS    ANGELBS,    CALIFORNIA 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Charles  Farwell  Edson 

BASSO 

Studio  ;    2020  Toberman  Street  Los  Angeles,  Cal. 

Telephone  23018 

Harley  Hamilton  violhv  instructor 

Conductor   Los   Angeles    Symphony    Orchestra 

Woman's     Orchestra  -  -  -  -  - 

320  Blanchard  Hall   Building;  Los   Angeles,  Cal. 


VIOLIN        .     . 
INSTRUCTOR 


Charles  E.  Pemberton 

HARMONY    AND    COUNTERPOINT 
Studio:  306' Blanchard  Hall  Building  Los  Angeles,  Cal 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
E^ey  Pipe  Organs 
Welte  Mignon 
SteinAvay  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Vicftor  Talking  Machines 

446-448  So.  Broadway 

LOS  ANGELES,  CAL. 


Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Berkeley,  Cal. 

Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano     Organ     Harmony 

1 720  Golden  Gate  Ave.       Phone  West  2635 


H.    D.    Mustard  Baritone 

Voice  Culture 

Soloist  First  Congregational  Church,  Oakland 

Opera — Oratorio — Concert 

Studio,  1 548  Haight  St.  Phone  Park  4117 


Louis  H.  £aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suiic  B.  Kohler  &  Chaw  Bids.  Phone  Sutler  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO: 
2184    Green    Street,    San    Francisco,    Cal. 

Paul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students  lirrXTT      /"'TTDT'AV    12      C/^XT 

It  Contains  Elegance,  Durability  and  Moderate  Price    Ol^iNJ.    dUK.l/VZ/&   oOJN 


I      NEAR  POST, 
.•>AN  FRANCISCO,  CAL. 


Mrs.  Robert  Bachrach 

PIANO 
.VoeonipHniNt    and    Kusenible 
lerk.    i:i2-2.     2144   AVnrd    St.,    Berkeley 


Mary  Alverta  Morse 

SOPRAIVO 
Re».  Studio:   Snn  Frnucisco,  124!)  Jouex  St. 
Phone   Friiukllu  G400.      Oakland,  «47  Mari- 
posa   ,Vve.      Phone    Piodniout    2017. 


"William  Hofmann 

VIOLIN    STUDIO 
Kohler  &  Chase  BIdg,  26  O'Farrell  St.,  S.  F. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 


Miss  Beatrice  Clifford 

Accompanist          TEACHER  OF  PIANO  Co 

Gaffney  Building,    376  Sutler  Street 


ching 


Nita  Abbott 

Prima  Donna  Soprano 

Room  903  Kohler  &  Chase  Bldg.     Tel.  Sutter  1290 


recital  in  Indiana,  Pa.,  Mr.  Cogswell  of  the  Conservatory 
there,  said:  "The  recital  was  instructive,  artistic  and 
entertaining"  Miss  Patterson  selects  her  programs  of 
arias  from  French,  German  and  Italian  schools,  operas 
and  oratorios,  English  ballads,  and  songs  by  our  native 
American  composers.  She  frequently  adds  considerably 
to  the  interest  of  her  recital  by  prefacing  her  perform- 
ance with  a  discussion  e.xplanatory  of  the  song  or  aria 
that  she  may  be  singing,  in  this  way  bringing  her  hear- 
ers in  closer  touch  with  the  incident  in  the  composer's 
life,  often  of  importance  to  the  proper  understanding  of 
a  song  or  aria. 

♦  *     * 

In  a  letter  from  Harrison,  Me.,  dated  August  27th, 
Howard  E.  Pratt,  the  well  known  Oakland  singer,  in- 
forms us  that  he  will  sail  on  September  'Jth,  for  Liver- 
pool, and  will  spend  the  winter  in  London  and  Berlin. 
Since  coming  to  New  York  to  pursue  his  musical  studies, 
Mr.  Pratt  has  been  devoting  his  time  to  good  advantage 
and  with  the  coming  year  abroad  which  will  give  him 
many  advantages  in  further  study  and  observation,  Mr. 
Pratt  may  expect  upon  his  return  to  California  to  merit 
recognition  among  our  foremost  singers,  and  musicians 
in  general.  Mr.  Pratt  concludes  his  letter  as  follows: 
"Also  permit  me  to  say  how  much  I  have  enjoyed  the 
Musical  Review  while  away  from  home.  Its  weekly 
visit  is  as  good  as  a  chat  with  an. old  friend.  Success 
to  you.  As  soon  as  I  get  located  will  notify  you.  Save 
up  the  intervening  issues  for  me,  for  I  do  not  wish  to 
miss  any." 

•  *     • 

The  Pacific  Coast  Musical  Review  is  in  receipt  of 
four  new  compositions  by  John  W.  Metcalf.  They  are 
(Published  by  Arthur  P.  Schmidt  of  Boston  and  are  en- 
titled "Love  and  Springtime,"  "Thy  Presence,"  and 
"Awakening,"  these  being  vocal  compositions,  and  one 
work  "Un  Souvenir,"  for  violin  and  piano.  We  have  so 
frequently  commented  on  Mr.  Metcalf's  excellent  works 
that  it  is  hardly  necessary  at  this  time  to  go  nto  details 
regarding  these  new  additions  to  his  wealth  of  valuable 
musical  literature.  Suffice  it  to  say  that  we  can  con- 
scientiously recommend  these  new  compositions  to  any 
of  our  readers  who  are  studying  music  and  especially 
to  those  who  appear  in  public  or  private  concerts. 


We  have  repeatedly  heard  from  Mrs.  Anna  von  Meyer- 
inck  who  went  to  Alaska  to  give  a  series  of  concerts. 
According  to  the  latest  advices  she  has  been  very  suc- 
cessful and  has  spent  a  few  days  in  Seattle  getting 
acquainted  with  the  musical  people  there,  Mrs.  von 
Meyerinck  says  she  feels  very  much  refreshed  from  her 
trip  and  has  by  no  means  been  idle.  She  expects  to 
return  in  a  few  days. 

*     *     * 

The  business  of  the  Tuttle  Lyceum  Bureau  has  for 
some  time  been  under  the  management  of  Messrs. 
Curley  and   Ray.     Effective   since   September   1st,   they 
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resumed  full  charge  of  the  Tuttle  Lyceum  Bureau  and 
hereafter   business   will    be   conducted   under   the    firm 
name  of  Curley  &  Ray,  "Pilots  of  Celebrities." 
«     *     • 

Miss  Margaret  .larman,  the  splendid  operatic  con- 
tralto who  will  be  remembered  by  San  Francisco  theatre 
goers  from  her  last  year's  successes  with  the  Bevani 
Opera  Coippany  is  now  completing  her  repertoire  under 
Signor  Alberti's  direction  in  Los  Angeles,  and  is  inci- 
dentally studying  French  and  Italian  thoroughly.  This 
will  enable  her  to  visit  Italy  and  Paris  next  Spring. 
Alessandro  Bonci  is  greatly  interested  in  this  young 
California  contralto's  career,,  and  not  long  ago  he  wrote 
to  Signor  Alberti  a  most  flattering  letter  complimenting 
him  upon  his  efficiency  as  a  vocal  instructor. 

*  *     * 

We  desire  to  acknowledge  receipt  of  a  very  delightful 
song  composed  by  Gertrude  Ross  of  Los  Angeles  and 
entitled  "Lullaby."  This  song  has  been  sung  with  much 
success  by  madam  Johanna  Gadski,  and  Madam  Ger- 
ville-Reache,  and  is  exceedingly  grateful  by  reason  of  its 
tender  musical  setting.  There  also  runs  through  it  a 
thread  of  charming  melody  that  will  prove  of  excep- 
tional value,  especially  to  the  low  voice.  The  song  is 
published  by  R.  W.  Heffelfinger  of  Los  Angeles,  and  may 
be  had  at  any  of  the  sheet  music  departments  of  our 
leading  music  stores. 

*  *     * 

According  to  the  mpsical  department  of  the  Los 
Angeles  Graphic,  so  ably  edited  by  Mrs.  Blanche  Rogers 
Lott,  William  Shakespeare,  the  famous  singing  teacher, 
will  return  to  Los  Angeles  for  several  months  about  the 
end  of  this  year.  After  his  Los  Angeles  stay  he  will 
again  give  a  series  of  lectures  in  this  country  as  he  did 
two  or  three  years  ago. 

»     «     • 

Thilo  Becker,  pinao,  Mrs.  Thilo  Becker  (formerly 
Otie  Chew),  violin,  and  Mr.  Simonson,  cello,  will  give  a 
series  of  chamber  music  recitals  in  Los  Angeles  next 
season  which  promise  to  become  events  of  a  highly 
interesting  musical  nature.  By  the  way,  this  is  the  time 
to  ask  whether  San  Francisco  will  have  any  chamber 
music  recitals  during  this  season  which  promises  us  a 
real  grand  opera  and  symphony  season.  Surely  we 
ought  to  have  four  musicians  sufficiently  unselfish  in 
their  art  to  give  the  few  select  ones  a  feast  of  the 
classics. 

*  •     • 

In  next  week's  issue  we  shall  have  something  to  say 
about  the  prospective  musical  season  in  Los  Angeles. 
Manager  Behymer  was  here  for  a  day  or  two  last  week 
and  left  us  some  valuable  material. 

*  *     * 

Louis  H.  Eaton,  the  energetic  President  of  the  Music 
Teachers'  Association  of  California,  caught  a  forty-one 
pound  salmon  while  out  fishing  last  week.  He  also 
caught  an  over  zealous  secretary  who  became  quite  sub- 
dued before  giving  in. 
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Available  from  Jan.  15  to  June  30, 1912 


For  dates  address 


HAENSEL  &  JONES 

r  East  42d  Street,  New  York  City 

By  Special  Arrangement  with  A.  Carbone, 
Carnegie  Hall,  New  York 


The  day  of  supremacy  because  of  name,  of  tradition,  is  past.  This  is  the 
age  of  progress,  of  achievement.  Old  standards,  no  matter  of  what  duration, 
are  replaced  by  the  newer,  the  more  modern.  Old  names,  no  matter  how 
honored,  are  lost,  forgotten,  forced  into  oblivion  by  the  accomplishments  of 
the  master  minds  of  today. 

Mn^on  tc^nmlxn 

Ptattn 

Relies  for  its  greatness  not  on  the  honored  traditions  of  its  ancestrage  so 
much  as  on  the  creative  genius  that  has  made  possible,  through  scientific  re- 
search, the  building  of  a  piano  of  such  character  as  to  have  set  a  new  stand- 
ard by  which  all  pianos  must  hereafter  be  measured. 

THE  MASON  &  HAMLIN  PIANO  is  a  distinctive  piano,  not  in  its  con- 
structive features  alone.  It  is  a  distinctive  piano  in  tone,  in  action,  and  par- 
ticularly in  those  indescribable  characteristics  which  make  t,he  greatest  appeal  to  the  cultured  musician  and  create  such 
enthusiasm  as  to  have  led  such  notable  musicians  as  Dr.  H.  J.  Stewart,  Wallace  A.  Sabin,  Gyula  Ormay,  Frank 
Carroll  Giffen,  Carlo  Gentile,  Maurice  Leon  Driver,  and  many  others  to  pronounce  it  the  very  best  piano  the 
world  has  yet  known,  and  to  back  that  opinion  by  the  purchase  of  MASON  &  HAMLIN  GRAND  PIANOS. 

MASON  &  HAMLIN  PIANOS  may  be  seen  in  all  their  various  styles  at  our  warerooms,  and  are  sold  on  easy  pay- 
ments when  desired. 
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135-153  Kearny  and  217-225  Sutter  Street 


Oakland 
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Prof.  J.  S.  Wanrell  Prefers  His  Baldwin 


Director  of  the  Wanrell  Italian  School   of   Singing   Says; 
"I  am  Convinced  that  the  Baldwin  Piano  is  Be- 
yond Question  the  Ideal  Pianoforte" 


THE  BALDWIN  COMPANY 

San  Francisco,  Cal. 
Gentlemen : 


August   19,    1911 


J.  S.  WANRELL 

Distinguished  Operatic  Basso  and  Director  of  the 

Wanrell  Italian  School  of  Singing 

1 720  Washington  Street,  San  Francisco 


The  exquisite  tone  of  the  Baldwin  Piano  which  I  have  been  using  for  the  past  two  years  has 
been  a  source  of  great  delight  to  both  myself  and  pupils. 

I  am  convinced  that  the  Baldwin  Piano  is  beyond  question  the  ideal  pianoforte,  and  because  of 
its  sympathetic  tone  quality  it  commands  my  admiration. 

It  is  a  pleasure  to  tender  you  this  unsolicited  testimonial,  and  with  best  wishes  for  your  continued 

success,  I  am 

Sincerely  yours, 
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Manufacturers 


JoHn  Carring'ton 

Baritone 

Voice  Production  and  Singing 

Studio,  3013  Clay  St.  Tel.  West  9560 

£.   G.  Stricklen 

PIANO — HARMONY — COMPOSITION 
Studios:      376      Sutter      Street       (Galfney 
Bldt;.),   San   FranoiMco.      Tel.   Douglas  .'303. 
470  38th  St.,  Oaklaud.     Tel.  Piedmont  1537. 

Chester  Herold  Tenor 

Soloist    First     Chureh     of    Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cal.      Phone    S.    J.    3082 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 

Phone  3ye»t  4800 2505  Clay  St. 

Willard  Batchelder 

VOCAL,   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  ol  Ml»  Elizabeth  WeAsalc,  Alameda. 

Mr.  Arthur  Foole.  Boflon. 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST        ACCOMPANIST       COACH 

Refers  to  Fritz  Kreisler  and  Franz  Wilczek 

Studio:  905   Kohler  6c  Chase  Bldg. ,  San  Francisco 

Percy  the  voice 

THE  ART  OF  SINGING 
.A.     IV.                   (  California  ConMrvalory  of  Music 
Tfc^,,,       Studloi  ]  S.  P..  Kohler  &  Chase  Buildinu 
JJOMT '  Oakland.  2126  Grove  Street 

Bentley  Nicholson,  Tenor 

Vocal  .Studio.      <;oncerts  and  Recitals. 
Mon.    nnd    Thurs.,    OOU    Kohler    A    Chase 
Bulldinic.      Phones:   Studio,      Kearny     5454. 
Residence,    IT.'tO    I'inc    SI.,     Franklin     1042. 

Musical    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 
239  4th  Avenue Tel.  Pacific  214 

EDNA     MONTAGNE 
6780  Vicente  St.  Oakland,  Cal. 

LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


ASHLEY  B.  PETTIS 

15  Lincoln  St..  S.  F.      1931  Home  St..  Berk. 

MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


F.     A. 

817  Grove  Street 


WICKMAN 

Tel.  Park  5175 


MRS.     M.    TROMBONI 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED   LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE   ORBISON 

1801  California  St.        Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2310  College  Ave.,  Berk.      Tel.  Berk.  6609 

MRS.     FRANCES    THOROUGHMAN 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MME.   ABBIE    CARRINGTON-LEWYS 

1901   Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 

MME.  ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  Pacific  3561 


HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 


MR.  JOHN    MARQUARDT 

2029  Fillmore  Street         Phone  West  2506 


MRS.    JOHN    MARQUARDT 

2029  Fillmore  Street         Phone  West  250G 

MANDOLIIV,   I.UTE   AND    GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Park  1782. 


Good  Pianos 

Of  Medium  Cost 

It  is  not  necessary  to  be  extravagant  in  the  purchase  of  your 
piano.  Really  good  pianos  may  be  bought  on  easy  payments 
at  any  of  our  stores  at  prices  that  are  identically  the  same  as  such 
instruments  would  cost  on  the  floors  of  their  manufacturers.  We 
carry  no  pianos  that  are  not  good  enough  to  bear  our  unqualified 
guarantee;  none  that  will  not  give  lasting  and  satisfactory  service 
in  appearance,  durabilitj'  and  in  musical  quality  as  well. 

No  medium-priced  instrument  enjoys  such  an  enviable  reputa- 
tion as 

The  Ludwig  Piano 

Made  in  the  most  modern  and  perfectly  appointed  of  factories, 
equipped  with  every  device  for  labor-saving  and  economy  in  manu- 
facture, but  by  the  highest  skilled  labor  only,  the  LUDWIG  offers 
more  real  value  in  tone,  finish,  design  and  permanent  usefulness 
than  any  piano  at  or  near  its  cost.  For  more  than  twenty  years, 
the  LUDWIG  has  been  the  leading  medium-priced  piano  on  the 
Coast.     Our  stock  of  LUDWIG  S  is  at  all  times  complete. 
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Pike  10  Genu 


MISS    FOX    A    DELIGHTFUL    SURPRISE. 


Boston    Operatic    Mezzo    Soprano    Astonishes    Audience 

With    the    Exquisite    Timbre    of    Her    Voice    and 

The   Musicianly  Character  of   Her  Artistry. 


By  ALFRED  METZGER 
If  those  of  our  music  lovers,  or  the  concert  goers  of 
Oakland,  had  realized  what  was  in  store  for  them  in  the 
initial  appearance  in  California  of  Miss  Blanche  Hamil- 
ton Fox,  Ebell  Hall,  in  Oakland,  on  Thursday  even- 
ing, September  14th  would  not  have  been  large 
enough  to  hold  the  eager  auditors  who  would  have 
flocked  to  listen  to  an  artist  of  the  first  water.  The 
readers  of  the  Pacific  Coast  Musical  Review  have  long 
ago  discovered  that  this  paper  does  not  judge  an  artist 
by  the  reputation  he  or  she  may  have  gained.  What  we 
desire  especially  to  know  is  whether  or  not  an  artist  is 
competent,  and  if  an  artist  by  adequate  demonstration 
proves  that  he  or  she  is  entitled  to  recognition  we  do 
not  hesitate  to  say  so  without  apologies.  We  did  this 
in  the  case  of  Adela  Verne,  Blanche  Arral  and  Regina 
Vicarino,  and  the  musical  public  has  endorsed  our  judg- 
ment on  everyone  of  the^e  occasions.  There  are  several 
of  our  leading  musicians  who  would  like  to  see  more 
serious  musical  criticisms  published  in  these  columns — • 
musical  criticisms  of  an  analytical  order;  but  this  paper 
is  published  principally  as  a  means  to  give  deserving 
artists  of  merit  an  opportunity  to  introduce  themselves 
to  the  public  of  the  Pacific  Coast  and  to  bring  the  stu- 
dents, teachers  and  artists  of  the  Pacific  Coast  in  closer 
relationship  with  one  another.  Analytical  criticism,  to 
our  way  of  thinking,  is  more  or  less  of  a  farce,  because 
the  writers  usually  are  trying  to  teach  an  artist  some- 
thing which  he  knows  better  than  they  do.  All  we  ex- 
pect to  do  in  the  Pacific  Coast  Musical  Review  is  to 
record  our  personal  impression,  such  as  it  is,  for  the 
benefit  of  those  who  really  care  to  know  our  honest 
opinion.  Those  who  do  not  care  to  read  what  we 
think  about  an  artist  can  leave  these  reports  alone 
and  read  something  else  in  the  paper. 

One  thing  we  desire  to  impress  upon  the  minds  of  our 
readers  and  that  is  whatever  we  may  say  about  the 
merit  of  an  artist  is  sincere  and  straightforward,  and  is 
intended  to  serve  either  as  a  friendly  recommendation 
to  our  readers  to  go  and  hear  an  artist,  or  as  a  warning 
to  stay  at  home  and  save  unnecessary  expense.  We  de- 
sire to  stand  in  the  same  relation  to  our  readers  as  one 
of  their  friends  in  whom  they  repose  the  utmost  confi- 
dence. We  do  not  permit  the  business  office  to  inter- 
fere with  our  editorial  department,  and  an  advertiser  is 
no  more  entitled  to  a  favorable  criticism  when  he  does 
not  deserve  it  than  a  non-advertiser  is.  On  the  other 
hand,  we  do  not  desire  to  condemn  a  deserving  artist 
because  he  does  not  advertise.  We  believe  that  this 
policy  of  ours  has  been  so  well  established  by  this  time 
that  it  is  hardly  necessary  to  prove  our  stand  in  this 
matter.  And  because  we  desire  to  be  honest  with  the 
readers  and  the  artists,  we  must  write  in  such  a  manner 
as  to  be  readily  understood  by  the  musician  as  well  as 
the  student  who  is  just  starting  to  take  lessons,  or  the 
parent  of  the  student  who  does  not  know  anything  about 
technical  or  analytical  expressions.  So  the  reason  we 
do  not  write  technical  criticisms  is  not  because  we 
could  not  do  so  if  we  would,  but  because  we  desire  to 
write  for  those  whe  really  api^reciate  our  personal 
opinion,  and  not  for  those  who  are  only  too  eager  to 
deny  a  writer's  musical  knowledge,  when  his  opinion 
happens  to  be  in  opposition  to  him  who  reads  it. 

All  of  this  is  merely  introductory  to  the  contention 
that  in  Miss  Blanche  Hamilton  Fox  we  have  again  heard 
an  artist  who  is  wortny  of  the  serious  attention  of  our 
musical  clubs  and  of  our  music  lovers.  Indeed  it  would 
be  a  shame  if  Miss  Fox  did  not  receive  an  opportunity 
to  sing  in  San  Francisco,  before  her  departure  for  the 
East.  Here  is  an  operatic  and  concert  artist  of  the 
highest  artistic  attainments.  She  is  as  a  vocalist  as 
complete  a  surprise  as  Adela  Verne  was  in  the  pianistic 
field.  Possessing  a  genuine  mezzo  soprano  of  exquisite 
timbre — a  voice  which  in  the  soprano  range  is  pure  and 
clean  and  in  the  alto  range  is  full  and  sonorous — she 
adds  to  the  entrancing  beauty  of  her  voice  a  soulful 
abandonment  in  her  work  that  sends  the  thrills  of  de- 
light up  and  down  your  vertebrae.  Several  singing 
teachers  try  to  tell  us  that  a  writer  who  says  that  a 
singer  sings  without  effort  or  sings  in  registers  does 
not  know  anything  about  singing.  Well,  it  is  better  for 
us  to  confess  to  a  little  ignorance  than  to  claim  to  know 
everything.  But,  if  a  singer  like  Miss  Fox  does  make 
the  impression  as  if  she  sang  without  effort,  it  is  per- 
fectly right  on  our  part  to  say  so.  And  if  we  cannot 
explain  to  our  readers  our  meaning  better  than  to  say 
that  her  registers  are  even  and  there  is  no  break  in  the 
bridging  over  from  one  register  to  another,  we  have  a 
right  to  use  an  expression  which  we  think  perfectly 
clear  and  plain.  In  quality  of  voice  Miss  Fox's  splendid 
organ  reminds  us  of  that  of  Schumann-Heink.  Although, 
of  course.  Miss  Fox  is  a  mezzo  soprano  with  contralto 


quality,  and  consequently  possesses  a  much  lighter  voice 
than  Schumann-Heink,  but  it  contains  the  velvet  that  is 
such  an  exhilerating  attribute  of  a  fine  voice.  While 
Miss  Fox  had  not  much  opportunity  to  display  the  real 
extent  of  her  musicianship,  we  heard  enough  to  urge 
every  music  club  within  the  reach  of  this  article  to  try 
and  engage  Miss  Fox  before  her  return  to  Eastern 
musical  centers,  for  there  is  a  treat  in  store  for  them 
which  they  cannot  realize  unless  they  take  advantage 
of  this  opportunity  to  "discover"  another  star  upon  the 
operatic  firmament. 

Mrs.  Carrie  .Jacobs  Bond  is  not  an  artist  that  belongs 
upon  an  exclusive  concert  program.  She  is  a  parlor 
entertainer  of  more  than  ordinary  refinement,  and  it  is 
the  sentiment  in  her  songs  rather  than  the  music  that 
appeals  to  her  hearers.  Mrs.  Bond  stated  before  she 
began  her  program  that  she  could  not  sing  and  thereby 
tried  to  prevent  her  being  accused  of  lack  of  vocal 
powers.  Well,  since  it  is  our  principle  never  to  contra- 
dict a  lady,  we  will  agree  with  Mrs.  Bond  about  her 
singing.  But  if  she  cannot  sing  and  she  admits  it,  why 
does  sue  try  to  do  so?  Why  does  she  not  let  a  com- 
petent vocalist  interpret  her  songs  and  simply  ac- 
company on  the  piano,  like  Liza  Lehmann  is  doing? 
We  are  sure  she  would  gain  just  as  much  appreciation. 

The  program  was  kept  principally  within  the  atmos- 
phere of  parlor  entertainment.  Warren  D.  Allen  ac- 
companied most  of  Miss  Fox's  songs  and  did  splendidly. 


MISS    VIRGINIA    ROOT 
Soprano  Soloist  With  Sousa  and  His  Band 

proving  beyond  a  doubt  that  he  is  just  as  artistic  an 
accompanist  as  he  is  a  soloist.  Surely  the  artist  must 
nave  been  gratified  with  his  work.  In  conclusion  we 
sincerely  hope  that  I\Iiss  Fox  will  be  given  an  oppor- 
tunity to  sing  in  San  Francisco  as  soon  as  possible. 
The  complete  program  was  as  follows:  Mrs.  Bond — 
City  Visitor,  City  Reporter,  And  I've  Got  Home;  Miss 
Fox — Aria  from  "Samson  et  Dalila",  "Mon  coeurs 
s'ouvre  a  ta  voix";  Mrs.  Bond — Shadows.  Selected,  Se- 
lected; Miss  Fox — Unrequited  (C.  B.  Hawley),  Over 
Hills  and  Fields  of  Daisies  (Bond):  Mrs.  Bond — Just  a' 
Wearyin'  for  you,  Half  Minute  Songs:  Miss  Fox — Angus 
MacDonald  (Jos.  L.  Roecket) :  Mrs.  Bond — Children's 
Songs;  Miss  Fox — Where  Youth's  Eternal  (Bond),  The 
Lily  and  the  Rose  (Bond),  'Tis  Summer  in  Thine  Eyes 
(Bond):  Mrs.  Bond— Lullabies,  The  Path  o'  Life. 
w 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
September  Bulletin  of  the  San  Francisco  Musical  Club 
which  announced  among  other  matters  a  program  of 
local  composers  for  Thursday  morning,  September  21st. 
The  members  who  participated  on  that  occasion  were: 
Mrs.  R.  N.  Aylwin,  Mrs.  Phyllida  .\shley.  Miss  Claire 
Ferrin,  Miss  Beatrice  Clifford,  Mrs.  Flora  Howell,  Mrs. 
Lawrence  Rath,  Mrs.  C.  H.  Farrell,  Mrs.  R.  E.  Whitcomb, 
Miss  Cordelia  Grylls,  Mrs.  Carl  Johnson,  assisted  by 
Hjalmar  Holmes.  The  choral  section  resumed  rehear- 
sals under  the  direction  of  Wallace  A.  Sabin,  at  the  lat- 
ter's  studio,  HUT  California  street,  on  Wednesday  after- 
noons.The  piano  section  under  the  leadership  of  Miss 
Beatrice  Clifford  met  on  September  14th,  at  10  o'clock 
in  the  morning  for  the  purpose  of  organization  and  dis- 
cussion of  plans  for  individual  and  ensemble  work. 


MABEL  RIEGELMAN  SCORES  BRILLIANT  TRIUMPH 

Large  Audience  of  Representative  Concert  Goers  Were 
Aroused    to    Prolonged    Manifestations    of    Enthusi- 
asm   at   the   Columbia    Last   Sunday   Afternoon. 

By    ALFRED    METZGER. 

Mabel  Riegelman's  success  at  the  Columbia  Theatre, 
last  Sunday  afternoon,  was  as  much  a  credit  to  the  art 
ist  as  it  was  to  the  audience  who  (gave  evidence  of  honor- 
ing a  prophet  amidst  home  surroundings.  We  have 
never  heard  Miss  Riegelman  to  quite  ouch  splendid  ad- 
vantage, and  we  are  more  than  ever  convinced  that  our 
prediction  regarding  the  brilliancy  of  her  artistic  future 
were  based  upon  facts.  While  at  the  Oakland  concert 
Miss  Riegelman  was  somewhat  hampered  by  fatigue  and 
conditions  usually  accompanying  a  change  of  climate, 
last  Sunday  the  young  artist  was  in  the  full  enjoyment 
of  her  vocal  powers.  Her  voice  gave  evidence  of  splen- 
did training,  begun  under  the  right  auspices  under  a 
resident  teacher,  Louis  Crepaux,  and  continued  under 
the  splendid  care  of  a  real  vocal  educator,  Madame 
Schroeder-Chalupka— a  voice  that  was  used  with  ex- 
quisite judgment,  and  discrimination  such  as  can  only 
be  exhibited  by  those  who  use  their  head  as  well  as 
their  heart  when  they  endeavor  to  give  their  musician- 
ship to  the  world. 

The  intelligence  of  Miss  Riegelman's  interpretation 
was  one  of  the  principal  factors  in  her  recital,  .^nd 
here  she  did  not  only  manifest  the  adequacy  of  her 
training,  but  she  also  revealed  the  advantage  of  her 
companionship  with  Madame  Gadski  who  is  an  intel- 
lectual giantr  upon  the  concert  platform  of  today.  The 
program  was  sufficiently  difficult  and  extensive  to  tax 
the  resources  of  an  artist  of  far  greater  experience  and 
far  more  advanced  in  years  than  Miss  Riegelman;  and 
that  the  young  vocalist  went  through  the  entire  pro- 
gram without  a  hitch  and  without  giving  particular 
visible  signs  of  fatigue  was  the  finest  evidence  for  her 
fitness  as  an  operatic  and  concert  artist.  It  is  not  often 
the  case  that  an  operatic  artist  is  also  a  concert  artist; 
but  in  the  case  of  Miss  Riegelman  there  seems  to  be  al- 
ready evident  a  leaning  toward  the  concert  stage,  and 
her  interpretation  of  the  Schumann  and  Schubert  songs 
proved  that  she  possessed  the  necessary  understanding 
of  classic  song  literature  to  take  a  permanent  place 
among  concert  artists.  That  her  talent  in  this  direction 
will  develop  further  as  the  years  pass  by  is  an  admitted 
fact. 

Her  voice  will  aid  her  considerably  in  the  attainment 
of  gradual  concert  honors.  Although  a  purely  lyric  so- 
prano, it  possesses  sufficient  robustness  in  the  middle 
and  lower  registers  to  adequately  interpret  the  more 
dramatic  vocal  compositions.  That  tnis  richness  of  tim- 
bre will  increase  as  time  progresses  can  not  be  doubted 
by  those  who  are  well  informed  on  matters  of  vocal 
training.  Another  most  admirable  feature  of  Miss 
Riegelman's  singing  is  her  pure  attack,  which  was 
especially  delightful  in  the  higher  position.  At  times 
she  attacked  her  high  notes  with  a  pianissimo  the 
clearness  and  conciseness  of  which  was  truly  exhilarat- 
ing. In  the  sustained-note  passages — the  most  difficult 
feat  in  vocal  art,  especially  when  sung  in  piano  or  pian- 
issimo— Miss  Riegelman  exhibited  a  most  remarkable 
skill.  .A.nd  herein  she  surely  astonished  the  cognescenti 
in  the  art  of  singing. 

Her  program  was  as  delightfully  arranged  as  it  was 
varied  and  as  a  contrast  to  the  classics  -Miss  Riegelman 
introduced  several  compositions  by  American  composers 
among  which  were  three  of  California's  foremost  musi- 
cians, Frederick  Zech,  .\rthur  Fickenscher  and  Fred- 
erick Maurer.  Jr.  It  was  as  delightful  to  hear  Miss 
Riegelman's  diction  as  it  was  to  hear  her  singing,  and 
this  is  a  statement  which  we  can  not  make  of  very  many 
concert  singers.  The  complete  program  was  as  follows: 
-A.ria  from  Don  Juan  (Mozart),  Der  Neugierige,  Ungeduld 
(Schubert),  Lied  der  Mignon.  Der  Nussbaum,  Lied  der 
Braut  (Schumann).  Le  Bonheur  est  Chose  Legere 
(Saint-Saens),  Oh!  Ri  les  Fleurs  avient  de  "i'eux  (Mas- 
senet), Gretel  (Pfitzner),  Sandmannchen  (Humpei> 
dink),  Black  Bird  tCyril  Scott).  Irish  Folk  Song  (Foote), 
.\  Song  in  the  Night  (Maurer),  I  Hear  You  Calling  Me 
(Marshall),  Enchanting  Night  (Zech),  The  Open  Secret 
(Woodman),  Aria  of  -\nna  from  Die  Lustigen  Weiber 
(Nicolai).  The  Brass  Band  by  Arthur  Fickenscher  was 
one  of  the  delightful  encore  numbers  which  Miss  Riegel- 
man sang. 

** 

Louis  Eaton's  sight  reading  class  has  been  an  un- 
expectedly great  success.  It  has  grown  so  large  that 
it  has  become  necessary  to  establish  a  second  class  and 
there  is  every  indication  to  suppose  from  the  progress 
recentlv  noted  that  a  third  class  will  be  in  order.  This 
speaks  "exceedingly  well  for  -Mr.  Eaton  as  a  teacher  who 
is  not  only  able  to  impart  the  necessary  knowledge  but 
who  is  also  competent  to  retain  the  interest  of  the 
pupils  so  that  they  do  not  tire  of  their  studies.  It  is  a 
great  showing. 
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S.  G.  FLEISHMAN 

Concert  Pianist 

Piano-Theory-Harmony 

Studio:    2623  Steiner  Street 

San  Francisco 


S.  G.  Heishman 

and  the  Steinway 


San  Francisco,  Cal,,  June  13,  1911 
Messrs.  Sherman,  Clay  &  Co. 

San  Francisco 
Gentlemen: 

I  am  delighted  with  the  Steinway  that  I  recently  purchased  from 
you.  Rarely,  if  ever,  have  I  heard  such  indescribable  beauty  and 
charm  of  tone  combined  with  the  most  perfect  mechanism,  action 
and  touch.  In  fact  to  sing  the  praises  of  the  Steinway  must  sound 
like  an  old,  oft-repeated  tale.  Nevertheless,  I  am  glad  of  this  oppor- 
tunity to  again  express  my  profound  admiration  for  the  noble  quali- 
ties of  the  Steinway. 

Very  truly  yours. 


Sherman  B^y  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianist 

2016   Buchanan   St.  Telephone   West  314 

Mackenzie   Gordon 

TENOR 
T-_„l,-^  _(  C;i«/,;,»/»  In  »U  ill  branches  from  llie  rudimenlt  of  tone  fomutio 

1  eacner  or  oinging  „  ,h.  highe«  6ni.h  ^d  completion  ot  puUi 


BERINGER 

Conservatory  of  Music 

Founded  1896  under  the  direction  ot 
PROF.  AND  MME.  JOSEPH  BERINGER 

Complete  Musical  Education 
926  Pierce  St..  nr.  McAllister,  S.  F.    Tel.  West  7893 


ORATORIO 

Studio:  2832  Jackson  St. 


smging 

OPKRA  CONCERT 

Phones:  W«t  457,  Home  S.  3220 
By  Appointment  Only 


The  von  Meyerinck  School  of  Music 

COMPLETE   VOCAL    EDUCATION 
Specialty:      The  German  Lied  and  French  Repertoire  [for  advanced 
singers]        Normal  Course  for  Education  as  Teacher.        Courses  in 
Sight   Reading,  Musical   History,   Dramatic   Action,  Piano,   Violin, 
Clarinette.  Classes  in  German,  French  and  Italian.  Coaching 

for  accompanists.        Studio  Recitals.         Tel.  Market  1069  and  S  1069 

818  GROVE  STREET,  near  Fillmore 

Adolf  Gregory 

Organist   and   Choir   Director  of   St.  Mary's,    Oakland,   Cal. 
Director    Oakland    Conservatory    of    Aluslc 

VOICE     PRODUCTION,     PIANO,     HARMONY 
AND    COMPOSITION 


13th     AND     MADISON     STREETS 


OAKLAND,     CAL. 


Conservatory  of  Music 

OF  THE  UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAL. 

The  oldest  institution  on  the  Coast — complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  Catalogue. 


Douillet  Studio 

Kohler  &  Chase  Building  (Room  904),  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 

Mrs.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays) 

William  Edwin  Chamberlain 

Baritone 

Studio:  2431  EUworlh  St.,  Berkeley.  Tel,  Berk.  1  143.    S.F.  Wed.  O.kUnd,  Thufs 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:     1117  Para  St.,  Alameda.     Tel.  Alameda  155 

San  Francisco  Day — Wednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Mrs.   M.  E.  BlancHard 

MEZZO-CONTRALTO 

Singing  and  Voice  Culture 

Just  Returned  From  London  and  Paris 

Studio.  845  Ashbury  Street  Tel.  Park  5606 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

1  Vista  and  Greenwood  Terrace 


MR.  SIGMUND  REEL 

Expects  to  return  to  San  Francisco  the  first  half  of  October 
for  an  extended  stay.  Mr.  Beel  will  accept  pupils  in  ad- 
vanced Violin  and  ensemble  playing. 

Address:      Care  Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.  San  Francisco 


DR.  H.  J.  STEWART 

is  now  forming  a 

HARMONY  CLASS 

For  Particulars  Apply  at  the  Studio 

376  Sutter  Street 
Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Roscoe  "Warren   Lticy  (Pianist) 

Solo   Pianist   Knickerbocker   Concert   Co.,   S.   F. 

Organist    and    Choirmaster 

St.   Mark's   Episcopal   Church,    Berkeley 

Pupils   received   at   Studios:     San    Francisco- — Wed.   and 

Thurs.,    1264    Jackson    St.;   Tel.    Franklin    2841.      Oakland — 

Mon.,  Tues..  Sat ,  6128  Hillegass  Ave.  Tel.  Piedmont  5095. 


Hu^o  Mansfeldt 


238  Cole  Str»et 


Telephone  Pacific  3310 


Benj.  S.  Moore 


Organic  of 
Calvary  Presbyterian  Church 


S.    F.. 
Berk.- 


-Sat.,    Fillmore    and    Jackson    Sts.      Tel.    West    7899. 
-Mon.  and  Tues.  at   2254   Fulton  St.      Tel.  Berk.   2091. 


Berkeley  Studio:    La  Loma,  Buer 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio:  15  Lincoln  Street,  Thursdays. 
Telephone   Franklin  7531 

JOSEPH  GREVEN 

Voice  Specialist 

Director  of  the  California  Opera  School 


Telephones:  Franklin  2359 
Home S  3671 


826  EDDY  STREET 

bet.  Van  Ness  and  Frank  Hn 


Louis    CrepaUX,    Member  Pari.  Grand  Opera 
S.'il     PoHt    Street.         Fuiirtli    Floor    nicreeileH    Building 

Reception  Hours:     11:45  to  12,  and  3  to  4,  except  Wednes- 
day.    Wednesday    in    Oakland,    768    Eleventh    street. 


Madame  Puerrari-Marracci 

Itnlinn  Soliool  of  Voonl  Triiiiiiii);.      Sniiff  with  Cnriiso  in 
Itnly,  Mndiinie  Tetrazziiil  in  Mexico,  and  under  Mnscagnl. 
Hlg^lilv  reeomniended  by   Doiiei. 
t>78  UNION   STRKET.  TeL  Frnulilln  4035;  Home  C  4843 

ElizabetH  Kelso  Patterson 

TEACHER    OF    SINGING 
ReMdent    Studio,   257   W.   104tli    St.,   New    York   City.   N.  Y. 

"Wallace  A.  Sabin 

Orsanist  Temple   Emanuel   El,   First   Church  of  Chrisl 
Scionllst.      Director     Lorlni;     Club. 

S  F.,  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel-  west 
6645.       Berk..  Mon.  and  Thurs.,  3142  Lewiston  Av:   Pled.  36.^4 

OEORG  KRtJGER 

PIANO 

Studio:      Room   »01    l-Cohier  &   Chase   IluildInK 

Phone    Kearny    tS454 
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MISS  EMILIE  FRANCES  BAUER  IS  HONORED. 


Miss  Emilie  Frances  Bauer,  the  distinguished  musical 
critic  and  raconteur,  who  is  visiting  friends  in  San 
Francisco,  has  been  the  recipient  of  an  array  of  social 
honors  such  as  are  rarely  bestowed  upon  visitors  from 
the  musical  world.  Last  Friday  afternoon,  Miss  Bauer 
was  the  guest  of  Mrs.  L.  S.  Sherman,  at  her  beautiful 
residence  on  Green  street,  and  there  she  met  a  dis- 
tinguished gathering  of  ladies  and  gentlemen  prominent 
in  social  and  musical  circles.  She  delighted  these  guests  . 
with  a  discourse  on  personal  experiences  with  great 
artists  which  was  as  entertaining  as  it  was  instructive 
and  intelligent,  and  Miss  Bauer  gave  evidence  of  the 
fact  that  her  position  in  musical  journalism  has  been 
well  earned. 

On  Sunday  afternoon  Miss  Bauer  was  guest  of  honor 
at  a  reception  given  by  Mrs,  J,  W,  Willard  on  Clay 
street,  on  which  occasion  another  array  of  leading  social 
and  musical  people  paid  homage  to  the  distinguished 
musical  literateur.  There  were  so  many  of  our  prom- 
inent musical  people  present  that  we  would  gladly  men- 
tion their  names  were  we  not  afraid  to  omit  one  unin- 
tentionally and  thereby  give  offense. 

On  Wednesday  afternoon  last.  Miss  Bauer  was  the 
guest  of  honor  at  a  reception  given  by  the  Century  Club 
which  was  largely  attended  and  where  the  leading  club 
women  of  San  Francisco  had  an  opportunity  to  shake 
hands  with  a  native  daughter  of  the  Pacific  Coast  who 
has  won  for  herself  well  merited  laurels  in  the  East  as 
well  as  abroad. 

Last  Monday  evening  Miss  Bauer  was  honored  at  the 
Sequoia  Club  with  a  reception  under  the  direction  of 
H.  B.  Pasmore.  On  this  occasion  Miss  Bauer  again  gave 
evidence  of  her  brilliant  literary  talent  by  giving  a  chat 
of  extreme  interest  to  musical  people,  A  report  of  this 
event  will  appear  in  another  part  of  this  paper  from  the 
pen  of  David  H.  Walker,  the  assistant  editor  of  the 
Pacific  Coast  Musical  Review  who  represented  the  paper 
on  that  occasion. 

We  read  with  a  great  deal  of  pleasure  in  last  Sunday's 
Chronicle  that  Miss  Bauer  will  write  regular  letters  to 
the  Chronicle  from  New  York  during  the  ensuing  season 
about  the  musical  doings  in  the  American  metropolis. 
If  these  letters  are  as  instructive  and  as  clever  as  those 
which  Miss  Bauer  has  been  writing  for  the  Oregonian 
in  Portland,  the  readers  of  the  Chronicle  who  are  inter- 
ested in  music  will  have  a  rare  treat  in  store  for  them. 
Miss  Bauer  has  every  reason  to  feel  gratified  with  her 
San  Francisco  visit,  and  we  trust  that  she  will  depart 
with  a  feeling  of  gratification  over  her  reception  among 
us,  and  will  have  enjoyed  her  stay  sufficiently  to  come 
back  when  the  opportunity  affords. 


MISS  BAUER  LECTURES  BEFORE  SEQUOIA  CLUB. 


Mrs.  Nitalia  Douillet,  teacher  of  voice  culture  at  the 
College  of  the  Pacific  Conservatory  of  Music,  announces 
that  she  has  opened  a  studio  at  Room  904  Kohler  & 
Chase  Building,  and  that  she  will  there  receive  stu- 
dents on  Mondays  and  Thursdays.  Mrs.  Douillet  is  one 
of  those  vocal  teachers  who  are  able  to  illustrate  before 
a  student  how  they  want  a  certain  phrase  sung.  She 
possesses  a  splendid  voice  herself  and  has  had  excellent 
experience  upon  the  concert  platform.  She  is  partic- 
ularly careful  with  diction  and  in  her  own  work  as  well 
as  that  of  her  pupils  she  lays  much  stress  upon  this 
valuable  phase  of  vocal  art.  A  critic  on  a  well  known 
weekly  paper  wrote  of  Mrs.  Douillet's  ability  after  a 
concert  in  San  Francisco  several  years  ago  as  follows: 
"Mrs.  Douillet  has  a  voice  of  great  dramatic  possibilities. 
Its  volume  is  large,  its  tone  full  and  round  and  she  has 
the  organ  under  fine  control.  Mrs.  Douillet's  trills  and 
staccati  are  worthy  of  mention  for  their  accuracy  and 
beauty,  and  her  stage  presence  is  the  embodiment  of 
self  possession  and   elegance." 

w 

SOUSA  TO  PLAY  AT  BOTH  UNIVERSITIES. 


Prof.  William  Dallam  Armes,  chairman  of  matters 
musical  and  dramatic  at  the  University  of  California, 
has  arranged  to  have  Sousa  and  his  band  play  in  the 
Greek  Theatre,  on  Thursday,  October  'Ah,  offering  two 
brilliant  programs,  the  one  in  the  afternoon  at  3:15,  and 
the  other  in  the  evening  at  8:1.5.  The  glorious  audi- 
torium is  especially  adapted  for  concerts  of  this  char- 
acter and  as  Sousa  gives  no  other  concerts  across  the 


Miss  Emily  Frances  Bauer,  who  is  well  known  as  a 
musical  critic  in  connection  with  newspapers  in  New 
York  and  Chicago,  addressed  the  Sequoia  Club  in  this 
city,  Monday  evening,  September  18th.  In  a  very  inter- 
esting manner  she  discussed  the  application  of  psy- 
chology to  art,  and  more  particularly  to  the  musical  art. 
The  science  of  studying,  she  said,  had  not  been  generally 
understood  and  to  the  proper  methods  of  study  she  de- 
voted herself,  dealing  with  large  principles  rather  than 
•with  details.  She  dwelt  with  much  emphasis  on  the 
force  of  habit  and  told  a  story  of  a  young  woman's 
piano  practise.  Having  the  care  of  a  small  child  she 
was  hampered.  She  hit  on  the  happy  expedient  of  mak- 
ing a  bed  for  the  child  on  a  square  piano  that  stood 
close  to  the  instrument  on  which  she  played.  The 
child's  first  knowledge  of  musical  sound,  as  a  conse- 
quence, became  associated  with  Beethoven,  Chopin  and 
other  composers  of  a  high  class.  She  would  not  fret  as 
long  as  the  music  was  performed.  Hence  the  young 
woman's  bright  scheme  worked  well.  The  child,  when 
it  grew  up,  showed  rare  musical  ability.  How  much  was 
heredity  and  how  much  was  due  to  absorption  was  a 
question.  Miss  Bauer  followed  this  with  urging  that  no 
one  should  listen  to  poor  music.  Vocal  students,  gen- 
erally speaking,  should  not  listen  to  one  another.  Then 
the  speaker  took  up  the  subject  of  will-power  and 
earnestness.  Great  talent,  even  genius,  she  said,  were 
of  little  avail  without  application.  Nothing  could  be 
satisfactorily  accomplished  without  the  possession  of 
proper  and  thorough  technique,  either  vocally  or  instru- 
mentally.  Application  and  courage  then  became  her 
text.  Throughout  the  treatment  of  her  subject  Miss 
Bauer  received  the  strictest  attention.  Applause  fol- 
lowed some  pasages  that  were  eloquent  and  also  prac- 
tical in  their  application.  The  Club  enjoyed  the  address 
very  heartily  and  returned  thanks  through  Mr.  Wagner, 
the  president  of  the  organization. 

DAVID  H.  WALKER. 
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Will  L.  Greeenbaum  Presents 

SOUSA 

and  his 

BAND 

OF  60 

Assisted  by 
Miss  Virginia  Root  -  Soprano 

Miss  Nicotine  Zedeler       -     Violiniste 
Mr.  Herbert  Clarke        -        Cometist 


MISS    NITALIA    DOUILLET 

The  Efficient  Vocal  Teacher  Who  Has  Opened  a  Studio 

in  the  Kohler  &  Chase  Building   Recently 

Bay,  a  record  breaking  attendance  is  sure  to  welcome 
the  March  King  on  his  return  from  the  most  extensive 
tour  ever  attempted  by  a  musical  organization  of  this 
size. 

Seats  for  these  concerts  will  be  on  sale  at  Tupper  & 
Reed's,  the  Glessner  Morse  Company,  Saddlers,  The 
Sign  of  the  Bear,  and  "The  Student's  Cooperative  Store," 
in  Berkeley,  and  at  Sherman,  Clay  &  Co.'s,  in  Oakland, 
and  San  Francisco,  on  and  after  September  28th.  Of 
course  the  attendance  at  the  Greek  Theatre  depends 
greatly  on  the  weather,  but  at  this  time  of  the  year  the 
chances  are  all  in  favor  of  the  weather-god  being  favor- 
able to  the  enterprise.  In  case  of  inclement  weather 
the  Harmon  Gymnasium  will  be  used;  but  Sousa  will 
surely  be  there  on  time  rain  or  shine.. 

At  Stanford  University  a  concert  will  be  given  in  the 
Assembly  Hall  on  Friday  night,  October  6th,  and  train 
service  vi'ill  permit  the  people  from  the  surrounding 
towns  extending  from  Redwood  to  Mayfield  to  attend 
this  event  and  get  home  in  good  time.  Tickets  will  be 
on  sale  at  Stanford  Pharmacy  in  Palo  Alto,  and  at  the 
Co-Op.  Store  on  the  Campus..  The  same  popular  prices 
will  prevail  as  in  San  Francisco. 


Among  the  distinguished  musical  visitors  now  in  San 
Francisco  is  Miss  Sylvia  Blackston,  one  of  the  most 
distinguished  concert  artists  of  England  who  recently 
made  a  successful  concert  tour  through  Australia.  Miss 
Blackston  has  been  engaged  to  open  the  season  for  the 
Pacific  Musical  Society,  on  September  27th.  We  have 
recently  heard  Miss  Blackston,  and  can  assure  the  mem- 
bers of  the  Pacific  Musical  Society  that  a  great  artistic 
treat  is  in  store  for  them. 
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Steiner  aind  Sutter 


4  Aft8.  at  3  4  Eves,  at  8. 1 5 

Com.  next  Sunday  aft.  Oct.  1  st 

Prices:  $1.00,  75ct8.    and  2000  seats 
at  50  cts. 

Box  Offices  next  Wednesday,  at  Sherman  Clay 
&  Co's.,  and  Kohler  &  Chase's,  where  com- 
plete program  with  descriptive  notes  are  ob- 
tainable. 


Sousa 

at  Greek  Theatre 

Thursday  Afternoon  and  Evening 
October  1st 

Tickets  at  Sadler's,  The  Glessner- 
Morse  Co's.,  The  Sign  of  the  Bear, 
Tupper  and  Reed's,  The  Students 
Co-Op.  Store  in  Berkeley  and  Sher- 
man Clay  &  Co's.  in  Oakland  and 
San  Francisco. 

Sousa  at  Stanford 

Friday  Eve.  Oct.  6th 


PASQUALE 

AMATO 


Steur  Baritone      _ 
of 
Metropolitan  Opera 


Mme.  Gilda  Longari         -         Soprano 
F.  Tanara        ...      Conductor 

Scottish    Rite   Auditorium 

Two  Sunday  Afternoons 
October  8-12 

Tuesday  Evening,  Oct.  10 

(Auspices  The  Elizabeth  Murison  School  A$sn."l 
and 

Thursday  Evening,  Oct.  12 
Prices,  $2.00,  $1.50,  $1.00 

Baldtvin    Piano    Used 

Coming-Leonard  Bofwick,  Pianist 
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MUSIC      IN 

The  Portland  office  of  the  Musical  Review  is  located 
at  315  Morrison  street,  in  the  Portland  store  of  Sherman, 
Clay  &  Co.  Charles  H.  Keefer  is  in  charge.  Copies  of 
the  paper  may  be  bought  there.  Leave  all  orders  for 
subscriptions  and  advertisements  at  the  Portland  office 
of  the  paper.  Also  leave  programs  and  announcements 
so  that  our  representative  will  be  able  to  keep  informed 
of  all  interesting  musical  events  in  Portland. 


Portland,  Oregon,  September  17,  1911- 

The  attractions  for  the  coming  season  which  are  to 
be  brought  out  here  by  the  Lois  Steers— Wynn  Coman 
concert  bureau  will  include  concerts  by  Mme.  Emma 
Eames  and  Emilio  de  Gogorza,  these  two  distinguished 
artists  opening  the  series;  then  comes  Vladimir  de 
Pachmann,  the  pianist,  to  be  followed  by  the  Plonzaley 
String  Quartet,  not  as  locally  advertised  the  finest  or- 
ganization of  its  kind  existing,  but  nevertheless  one  of 
the  really  first-class  quartets  of  the  present  time  and 
an  organization  entitled  to  the  most  serious  considera- 
tion; and  next  we  are  to  have  the  Irish  tenor,  John 
McCormack,  and  then  the  closing  concert  of  the  series 
will  be  given  by  Kubelik  who  is  now  advertised  for  his 
farewell  tour.  He  is  commencing  rather  young  to  say 
farewell  to  our  good  American  dollars.  The  oftener  he 
says  farewell  the  more  of  them  he  will  need  so  we  may 
reasonably  expect  him  back  after  a  few  more  in  the  not 
far  distant  future.  He  will  probably  be  more  anxious 
for  our  dollars  than  we  shall  be  for  his  playing. 

Steers-Coman  have  done  fine  work  in  developing  mus- 
ical interests  in  this  city  and  the  people  here  have  come 
to  place  absolute  confidence  in  the  success  of  their 
undertakings.  The  present  series  of  concerts  will  cer- 
tainly be  in  keeping  with  their  well  known  high  stand- 
ard. They  have  been  operating  in  this  territory  for 
about  ten  years. 

On  all  sides  I  hear  excellent  reports  of  the  singing  of 
Fraulein  Harriet  Enna,  the  Danish  Lieder  Singer,  at  her 
recent  recital  in  this  city.  It  was  quite  impossible  for 
me  to  attend  her  recital  and  so  it  will  be  impossible 
for  me  to  tell  anything  about  it.  Fraulein  Enna  is  a 
newcomer  in  Portland  and  will  make  this  city  her  home 
and  with  her  brother,  the  well  known  pianist,  has  taken 
apartments  on  the  West  side.  Her  program  at  the 
above-mentioned  concert  was  quite  representative  and 
Included  songs  by  Grondahl,  August  Enna,  her  uncle, 
J.  P.  E.  Hartmann,  Schubert,  Schumann,  Sinding,  Lange- 
Miiller,  Grieg,  Franz,  Brahms,  Emil  Enna,  and  Teresa 
Del  Riego. 

Arthur  Neville,  violinist,  has  just  taken  up  his  resi- 
dence in  this  city,  and  is  thinking  of  making  it  his 
permanent  home.  Mr.  Neville  has  had  for  his  teachers, 
Jean  Joseph  Bott,  a  court  violinist  to  the  King  of  Han- 
over and  Carlos  Hasselbrink  of  New  York. 

Mr.  Edgar  E.  Coursen,  the  very  popular  and  highly 
respected  musician  has  returned  to  his  position  as  or- 
ganist of  the  First  Presbyterian  Church,  having  been 
absent  on  a  delightful  vacation  principally  spent  in 
mountain  climbing. 

Miss  Lola  Price  will  substitute  for  Mrs.  Elfrida  Heller 
Weinstein,  at  the  Hawthorne  Presbyterian  Church  dur- 
ing the  latter's  enforced  absence,  owing  to  a  severe  cold. 
CHARLES   KEEFER. 


-w- 


SOUSA  AND  HIS  BAND. 


Sousa  and  his  Band!  Here  is  an  organization  that 
has  done  more  to  inculcate  a  love  for  good  music  in  the 
hearts  of  the  great  masses  of  the  people  than  any  other 
influence  in  America.  Here  is  an  organization  that  has 
made  such  works  as  the  "Tannhauser"  Overture  almost 
popular  music.  It  is  strange  that  our  symphony  or- 
chestras fail  to  attract  the  audiences  that  a  band  like 
Sousa's  does.  The  fault  is  certainly  with  the  manage- 
ment for  the  symphony  concerts  are  not  placed  before 
the  public  in  a  way  that  will  interest  the  man  who 
loves  melody.  In  fact  the  very  word  "symphony"  seems 
to  keep  many  away.  Orchestral  concerts  given  on  the 
Sousa  plan  would  in  a  few  years  do  more  to  educate  the 
American  people  in  music  than  all  the  rich  social  ele- 
ment that  surrounds  most  of  the  attempts  at  symphonic 
music  possibly  can. 

Sousa  and  his  band  of  sixty  Will  give  eight  programs 
at  Dreamland  Rink  on  the  afternoons  and  evenings  of 
Sunday,  Monday,  Tuesday  and  Wednesday,  October  1st, 
2d,  3d,  and  4th,  and  will  offer  eight  different  programs 
and  on  each  of  these  there  will  be  works  of  the  very 
highest  musical  value  cleverly  interspersed  with  lighter 
and  popular  works  of  the  very  best  character,  and  right 
here  is  another  element  in  the  Sousa  success — the  art 
of  program  building.  Mr.  Sousa  will  play  a  number  of 
works  never  before  heard  in  this  city  and  several  new 
compositions  of  his  own.  Just  glance  at  the  program 
for  the  two  opening  concerts  to  be  given  a  week  from 
Sunday!  Who  could  resist  such  offerings  especially 
when  you  can  hear  them  at  the  cost  of  fifty  cents  each? 

The  Sunday  afternoon  program  is  as  follows:  Over- 
ture "In  Spring"  (Goldmark),  Piccolo  Solo  "Birds  in  the 
Woods"  (Damare),  Suite  "L'Arlesienne"  (Bizet),  So- 
prano Solo  "Crossing  the  Bar"  (Willeby),  Till  Eulen- 
Spiegel's  Jolly  Pranks  (Richard  Strauss),  Scherzo  "The 
Sorcerer's  Apprentice"  (Paul  Dukas),  (a)  Song  Without 
Words  (Tschaikowsky),  (b)  March  "The  Federal"  (New) 
(Sousa),  Violin  Solo  "Gavotte  et  Musette"  (Tor  Aulin), 
"With  Pomp  and  Circumstance"  (Elgar). 

At  the  evening  concert  the  following  will  be  per- 
formed: Overture  Solenelle  "1812"  (Tschaikowsky, 
Cornet  Solo  "From  the  Shores  of  the  Pacific"  (Clarke), 
Character  Studies  "The  Dwellers  of  the  Western 
World,"  (a)  The  Red  Man,  (b)  The  White  Man,  (c)  The 


Black  Man  (Sousa),  Soprano  Solo  "The  Maid  of  the 
Meadow"  (Sousa),  Prologue  "The  Golden  Legend"  (Sir 
Arthur  Sullivan),  Fantastic  Episode  "The  Band  Came 
Back"  (Sousa),  (a)  Praeludium  (Jahnfelt),  (b)  March 
"The  Federal"  (Sousa),  Violin  Solo  "Souvenir  de  Mos- 
cow" (Wieniawski),  Grand  Tarantelle  "Neapolitan" 
(Jullien). 

And  such  programs  are  to  be  given  at  each  and  every 
concert.  Is  it  a  wonder  that  the  crowds  flock  to  hear 
Sousa?  Among  the  works  on  the  other  programs  is  an 
"American  Rhapsodie"  by  Henry  Schoenfeldt,  a  splen- 
did musician  living  in  Los  Angeles.  This  work  has 
received  the  highest  praise  from  the  critics  of  Europe 
and  Australia.  You  can  secure  complete  program  books 
of  the  Sousa  concerts  at  all  the  music  stores  and  these 
programs  contain  some  very  interesting  explanatory 
notes  and  comments.  The  sale  of  seats  will  open  next 
Wednesday  morning  at  Sherman,  Clay  &  Co.'s  and  also 
at  Kohler  &  Chase's  where  Manager  Greenbaum  has 
established  a  branch  ticket  office.  Remember  there  is 
room  for  two  thousand  to  hear  each  Sousa  concert  at 
the  minimum  price  of  fifty  cents. 


AMATO  CONCERTS. 


Manager  Greenbaum  confidently  expects  the  Amato 
concerts  to  be  the  most  sensationally  successful  of  any 
he  has  ever  given  in  this  city.  The  reports  from  all 
sides  about  the  art,  voice  and  personal  magnetism  of 
this  great  baritone  are  such  that  success  is  sure  to 
perch  upon  his  banner  while  in  San  Francisco.  Mischa 
Elman,  Modest  Altschuler,  Mme.  Bernice  de  Pasquali, 
and  Signor  Pierre  Grazi  are  among  those  who  have 
enthused  to  Greenbaum  over  Amato  and  now  comes 
Miss  Emily  Frances  Bauer,  the  well  known  writer  on 
musical  subjects,  and  says:  "Just  wait  till  your  people 
hear  Amato.     They  will  simply  go  wild  over  him."  From 


PASQUALE  AMATO 
As  The  Sheriff  in  the  "Girl  of  the  Golden  West" 

a  truly  educational  standard  the  programs  of  the  various 
visiting  artists  are  the  things  that  really  mostly  interest 
the  true  music  lover  and  student  so  we  take  great  pleas- 
ure in  printing  the  opening  Amato  program  for  Sunday 
afternoon,  October  8th,  at  Scottish  Rite  Auditorium: 
Aria  from  "Le  Roi  de  Lahore"   (Massenet),  M.  Amato; 

(a)  Racconto  from  "Cavalleria  Rusticana"   (Mascagni), 

(b)  Aria  from  "La  Vally"  (Castalani),  Mme.  Longari; 
(a)   Elegie   (Massenet),   (b)   Obstination   (Fontenailles), 

(c)  Two  Bergerettes  XVIII  century  (Weckerlin),  M. 
Amato;  Old  Italian  Songs — (a)  Sen  corre,  I'agneletta 
(1678-1740)  (Sarri),  (b)  Posate,  dormite  (1657-1710) 
(Bassani),  (c)  Le  Violette  (1659-1725)  (Scarlatti),  Mme. 
Longari,  (a)  Nur  wer  die  Sehnsucht  kennt  (Tschaikow- 
sky), (b)  Lehn  deine  Wang  (Jensen),  (c)  Der  Erlkonig 
(Schubert),  M.  Amato;  (a)  Apres  un  reve  (Faure),  (b) 
L'anneau  d'argent  (Chaminade),  (c)  Tunjours  a  toi 
(Tschaikowsky),  Mme.  Longari;  Old  Italian  Songsr— (a) 
Intorno  all'  idol  mio  (1620-1669)  (Cesti),  (b)  Lasciatemi 
morire  (1568-1643)  (Montverde),  (c)  Danza,  danza  fanci- 
ulla  (1684-1755)  (Durante),  M.  Amato;  (a)  Still  wie  die 
Nacht  (Bohm),  (b)  Zur  Rosenzeit  (Grieg),  (c)  Mad- 
chen's  Wunsch  (Chopin),  Mme.  Longari;  (a)  Duo  from 
"The  Magic  Flute,"  (b)  Duo  from  "Don  Giovanni"  (Mo- 
zart), Mme.  Longari  and  M.  Amato;  Prologue  from  "I 
Pagliacci"  (Leoncavallo),  M.  Amato. 

The  second  program  will  be  given  Tuesday  night, 
October  10th,  under  the  auspices  of  the  Elizabeth  Mur- 
ison  School  Association,  the  object  of  which  is  to  secure 
an  endowment  for  that  splendid  institution.  On  this 
occasion  a  similar  program  will  be  given  with  arias 
from  "Benvenuto  Cellini"  by  Diaz,  "Dinorah"  (Meyer- 
beer), "Mme.  Butterfly"  (Puccini),  "The  Masked  Ball" 
(Verdi),  a  group  of  German  and  Russian  lieder  sung  by 
Amato,  groups  in  French  and  Italian  by  Mme.  Longari, 
and  the  Duett  "Serenata  Veneziano"  by  Guercia. 

The  third  concert  is  scheduled  for  Thursday  night, 
October  12th,  and  the  farewell  with  a  special  request 
program  on  Sunday  afternoon,  October  15th.  No  con- 
cert will  be  given  in  Oakland.    .Prices  for  this  engage- 


MISS   NICOLINE  ZEDELER 
Violin   Virtuosa   With    Sousa   and    His   Band 

ment  will  be  $2.00,  $1.50,  and  $1.00,  and  mail  orders 
should  now  be  sent  to  Will  L.  Greenbaum,  at  Sherman, 
Clay  &  Co.'s.  The  regular  box  offices  will  open  Wednes- 
day, October  4th,  at  Sherman,  Clay  &  Co.'s,  and  Kohler 
&  Chase's. 


LEONARD    BORWICK,    THE    ENGLISH    PIANIST. 


Leonard  Borwick,  the  English  piano  virtuoso  of  whom 
the  European  critics  write  the  most  extravagant  praise 
and  hail  as  one  of  the  few  artists  who  really  have  the 
right  to  give  public  recitals  will  play  some  very  interest- 
ing numbers  when  he  visits  this  city.  Among  them  will 
be  Paderewski's  "Theme  varie"  in  A  major,  Bach's 
"Italian  Concerto,"  a  "Toccata"  in  C  sharp  minor  by 
Debussy  and  an  "Andante  and  Five  Variations"  by  Mo- 
zart, which  was  composed  for  a  clockwork  musical  box 
belonging  to  Mozart's  friend,  Count  Deym,  and  which 
Mr.  Borwick  has  transcribed  for  the  piano.  Greenbaum 
expects  Borwick  to  prove  one  of  those  surprises  that 
he  has  occasionally  given  our  music  lovers. 


SHORT  ITEMS  OF  INTEREST. 


Miss  Ada  Clement  gave  a  piano  recital  at  Century 
Hall  last  Thursday  evening,  the  program  of  which  was 
published  in  the  last  issue  of  this  paper.  We  shall  have 
a  detailed  report  of  the  event  next  week. 

*  •     • 

Dr.  H.  J.  Stewart's  Mass  No.  1  in  D  minor,  will  be 
sung  in  St.  t)ominic's  Church  on  Rosary  Stinday,  October 
1st.  The  mass  will  be  given  by  an  augmented  choir, 
iwith  orchestral  accompaniment  under  the  direction  of 
the  composer. 

*  *     * 

Dr.  H.  J.  Stewart's  mass  in  honor  of  St.  Anthony,  was 
sung  recently  at  the  dedication  of  the  new  Catholic 
Church  at  Lake  Tahoe.  Mrs.  Frederic  Kohl,  the  donor 
of  the  church,  assisted  at  the  dedication  by  singing  an 
Ave  Maria  during  the  offertory. 

*  *     * 

During  L.  E.  Behymer's  recent  visit  to  San  Francisco 
he  made  an  appointment  with  Bentley  Nicholson  and 
had  a  very  interesting  chat  with  our  local  tenor.  On 
this  occasion  Mr.  Behymer  engaged  Mr.  Nicholson  for  a 
concert  to  be  given  before  the  Saturday  Club  in  Sacra- 
mento, early  in  the  season. 

*  *     * 

William  E.  Chamberlain  has  resumed  teaching  for  the 
fall  season  at  his  San  Francisco  studio,  2431  Ellsworth 
street,  Berkeley,  and  at  his  San  Francisco  studio,  1234 
Jackson  street,  on  Wednesdays,  and  at  his  Oakland 
studio.  Maple  Hall,  on  Thursdays.  Mr.  Chamberlain  is 
again  in  charge  of  the  Young  People's  concerts  in  Berk- 
eley, under  the  auspices  of  the  Board  of  Education.  The 
concerts  will  be  held  on  Friday  afternoons  at  three 
o'clock.  There  will  be  six  events  which  will  cost  90 
cents  altogether  or  15  cents  each.  So  far  Pepito  Arriola 
has  been  engaged  and  a  symphony  orchestra  under  the 
direction  of  Paul  Steindorff.  Other  events  will  be  an- 
nounced presently. 

*  *     * 

To  all  music  lovers  and  admirers  of  vocal  art,  the  La 
Scala  Grand  Opera  Quartette,  which  begins  a  feature 
engagement  at  the  Portola-Louvre  restaurant,  Sunday, 
September  24th,  should  prove  a  delectable  and  surpris- 
ing treat.  This  quartette  of  artists  were  negotiated  for 
in  New  York  City  by  Mr.  Jesse  Meyerfeld,  several  weeks 
ago  upon  his  return  from  Europe.  The  final  arrange- 
ments for  their  appearance  in  this  city  having  just  been 
completed,  which  will  be  the  first  engagement  of  these 
artists  West  of  Chicago,  during  which  Signor  G.  Cavara- 
dossi.  Tenor,  late  of  the  Metropolitan  Opera  Company, 
New  York  City,  will  be  featured,  supported  by  Signora 
Rossini;  Miss  Randall  and  Mr.  Filson  all  of  which  are 
soloists  of  exceptional  merit.  The  repertoire  which  will 
include  selections  from  all  the  well  known  operas  as 
well  as  some  of  the  lighter  numbers,  which  will  be 
changed  weekly  during  their  engagement.  The  La 
Scala  Quartette  has  been  engaged  exclusively  by  the 
Portola-Louvre  restaurant  and  should  prove  one  of  the 
biggest  features  of  the  season. 
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Jan  Kubelik 

Lilly  Dorn,  Dramatic  Soprano 
Vladimir  de  Pachmann 
Efrem  Zimbalist 

Mme.  Emma  Calve 

The  Flonzaley  Quartette 

Estelle  Heartt  Dreyfus 
Anna  Sha\v  Faulkner 

THE   ACME  OF  ARTISTRY 
THE  MINIMUM  OF  PRICE 


Geo.  J.  Birkel  Co. 
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COLUMBIA    PHONOGRAPH    RECORDS. 


THE  GISELMAN-RAUHUT  CONCERT. 
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Realizing  the  tremendous  educational  value  contained 
in  records  of  the  world's  foremost  artists,  the  Columbia 
Phonograph  Company  has  entered  into  contracts  with  a 
number  of  distinguished  instrumentalists  and  vocalists 
to  sing  for  the  Columbia  Phonograph  and  through  the 
same  tor  the  great  American  public.  Among  the  most 
interesting  records  recently  distributed  are  two  by  Josef 
iHofmann,  the  great  pianist,  namely.  Prelude  in  C  sharp 
minor  op.  3,  No.  2,  by  Rachmaninoff  and  Marche  Mili- 
taire  by  Schubert-Taussig.  We  can  not  do  better  to 
interest  our  readers  in  these  piano  records  than  by  stat- 
ing that  Hofmann  accepted  them  as  satisfactory  and  by 
quoting  the  following  from  the  Columbia  Phonograph 
catalogue:  "An  extraordinary  reflection  of  Hofmann's 
dominant  personality  is  found  in  his  first  two  Columbia 
recordings  now  issued  as  one  Columbia  Double-Disc. 
His  playing  of  Rachmaninoff's  celebrated  Prelude  in  C 
sharp  minor  is  marked  by  a  grandeur  of  style  and 
depth  of  poetic  imagination  that  none  who  have  ever 
heard  his  interpretation  can  forget,  and  in  Schubert's 
superb  Military  March,  as  transcribed  by  Taussig,  is 
found  certainly  the  most  marvelous  crescendo  ever  re- 
corded, commencing  as  it  does  with  a  barely  audible 
pianissimo.  The  tone  of  the  piano  as  recorded  is  one 
more  signal  triumph  for  the  Columbia  corps  of  recording 
experts." 


hASQUALE  AMATO — Will  open  our  concert  season 
this  year,  and  his  records  should  therefore  be  of  especial 
value  to  concert  goers.  Among  the  selections  on  Amato's 
new  Columbia  discs  are  found  the  wonderfully  beautiful 
"Evening  Star  Song"  from  Tannhauser,  the  celebrated 
Romanza  "Sei  vandicata  assai"  from  Dinorah,  a  bel  canto 
passage  of  the  purest  beauty  and  one  of  the  most  cele- 
brated of  baritone  operatic  arias;  the  splendidly  dra- 
matic and  melodious  "Eri  tu"  from  Verdi's  "Masked 
Ball,"  a  brilliantly  effective  aria  form  'Verdi's  "La  Forza 
del  Destino,"  and  the  two  principal  baritone  numbers 
from  Francheti's  new  opera,  Germania,  which  formed 
the  principal  novelty  of  the  Metropolitan  Opera  season 
of  1909-1910  and  in  which  Amato  created  the  baritone 
part. 


MARY  GARDEN. — A  record  of  Mary  Garden's  recently 
published  by  the  Columbia  Phonograph  Company  that 
should  be  of  especial  interest  at  this  time  when  a 
French  opera  is  about  to  open  in  this  city  should  be  an 
aria  from  Massenet's  Herodiade,  which  will  open  the 
season.  Another  most  interesting  record  of  Mary  Gar- 
den's, sung  for  the  Columbia  Phonograph  is  an  aria 
from  Massenet's  Le  .Jongleur  de  Notre  Dame,  also  upon 
the  repertoire  of  the  French  opera  season. 


MARY  ADELE  CASE. — It  may  interest  our  readers 
to  learn  that  the  Columbia  Phonograph  Company  has 
published  two  records  by  Mary  Adele  Case,  namely. 
Oh  That  We  Two  Were  Maying,  by  Nevin,  and  The 
Danza,  by  Chadwick.  In  introducing  Miss  Case  the 
Columbia  Phonograph  Company  says:  "Introducing  one 
of  our  new  contralto  soloists,  Mary  Adele  Case,  whose 
principal  field  of  vocal  endeavor  in  the  past  has  been  on 
the  Pacific  Coast,  where  she  is  known  as  an  artist  of 
sterling  merit.  Miss  Case  has  recently  returned  from  a 
stay  in  Europe  and  is  now  rapidly  making  a  name  for 
herself  in  Eastern  concert  circles." 
•     •     * 

The  Columbia  Phonograph  records  mentioned  in  this 
department  are  flat  disks  and  can  be  used  on  any  ma- 
chine that  reproduced  records  of  great  artists. 


ORPHEUM. 


Sam  Mann,  a  comedian  of  splendid  reputation  in  the 
East,  will  head  the  Orpheum  bill  next  week  in  a  one-act 
comedy  written  for  him  by  Aaron  Hoffman,  entitled, 
"The  New  Leader."  It  shows  the  weekly  event  in  all 
vaudeville  theatres,  the  rehearsal  before  the  opening 
performance.  The  stage  is  bare  and  all  is  confusion. 
At  the  last  minute  the  absence  of  the  leader  is  dis- 
covered and  a  substitute  is  secured.  He  is  an  eccentric 
old  German  well  known  to  all  performers.  The  re- 
hearsal starts  and  great  fun  is  supplied  by  the  appear- 
ance of  the  headliner,  the  monologist  and  the  "sister" 
act.  The  drummer,  the  stage  manager  and  the  props 
increase  the  humor  of  the  situation.  A  domestic  drama 
is  adroitly  woven  into  the  fabric  of  the  comedy.  Mr. 
Mann  will  have  the  support  of  an   excellent  company. 

The  Seven  Bedfords,  athletes  and  feet  posteurers  will 
present  their  unique  acrobatic  performance.  They  are 
all  Americans  and  their  skill,  strength  and  endurance 
enables  them  to  compare  favorably  with  the  best  Euro- 
ipeans  in  their  line  of  business.  Their  work  has  also  the 
great  merit  of  novelty.  Conlin,  Steele  and  Carr,  "Fresh 
from  College,"  will  appear  in  a  breezy,  vivacious  and 
jolly  skit  which  they  call  "Bits  of  Musical  Comedy." 
Conlin  and  Carr  are  two  clever  comedians  who  sing  and 
dance  exceptionally  well,  and  Lillian  Steele  is  an  at- 
tractive, versatile  and  graceful  girl,  who  infuses  a  lot 
of  sparkle  and  dash  into  the  act.  Harry  Breen,  the 
rapid-fire  song  writer  will  be  included  in  next  week's 
attractions.  Mr.  lireen  has  written  a  number  of  the 
most  popular  songs  of  the  last  decade.  He  is  an  ad- 
mirable comedian  and  the  most  insignificant  occurrence 
in  the  auditorium  is  seized  upon  by  him  as  a  subject 
for  his  impromptu  verse. 

Next  week  will  be  the  last  of  the  Australian  Wood- 
choppers;  the  Four  EUes;  Lily  Lena  and  Edwin  Stev- 
ens. Miss  Lena  will  be  heard  in  an  entirely  new  reper- 
toire of  songs  and  Mr.  Stevens,  aided  by  Tina  Marshall, 
will  appear  in  a  New  Musical  Vaudeville  entitled,  "A 
Lesson  in  Arithmetic." 


Marshall  Giselman,  pianist,  and  Otto  Rauhut,  violinist, 
will  give  a  joint  piano  and  violin  recital  at  Century  Club 
Hall  on  Thursday  evening,  October  .5th.  Both  of  these 
artists  are  so  well  known  in  local  musical  circles  that 
it  is  hardly  necessary  on  our  part  to  go  into  any  par- 
ticulars at  this  time.  Mr.  Rauhut  is  one  of  those  ex- 
cellent violinists  who  let  their  work  speak  for  itself,  in- 
stead of  forcing  themselves  too  much  into  public  notice. 
His  playing  is  conscientious  and  sincere,  and  in  a  quiet, 
unassuming  manner,  Mr.  Rauhut  convinces  his  hearers 
of  his  unquestionable  musicianship.  Marshall  Giselman 
is  one  of  our  mose  energetic  aspirants  for  pianistic 
honors.  He  has  spent  a  great  deal  of  time  and  study 
in  England,  and  gave  several  recitals  in  London.  Only 
a  few  weeks  ago  Mr.  Giselman  was  in  Southern  Cali- 
fornia where  he  appeared  repeatedly  in  public  and 
scored  well  merited  artistic  triumphs.  We  are  sure 
that  this  recital  will  be  worth  attending.  The  program 
will  appear  in  our  next  issue. 

On  Tuesday  evening  Miss  Bauer  was  the  guest  of 
honor  of  the  Berkeley  Musical  Association,  before  which 
organization  she  gave  one  of  her  delightful  discourses 
on  art  and  artists.  She  made  a  most  delightful  im- 
pression and  Prof.  Amies,  Chairman  of  the  musical 
and  dramatic  committee  of  the  University  of  California, 
was  especially  enthusiastic  about  Miss  Bauer's  elo- 
quence and  instructlveness. 


OTTO   RAUHUT 

The   Violinist   Who    Will    Appear    in   Joint    Recital   With 

Marshall    Giselman    on    October   5th. 
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From  the  Dramatic  Review  of  last  Saturday,  we  cull 
the  following:  "The  wedding  of  Elsie  Theresa  Davis 
and  Benjamin  William  Mayer  of  New  York  was  cele- 
brated Thursday  night  at  7  o'clock  in  the  white  and  gold 
ballroom  of  the  Fairmont.  The  bride  was  attended  by 
Adele  Welisch,  Lucile  Haber  and  Dorita  Lachman  as 
bridesmaids.  The  maid  of  honor  was  Fanchon  Davis,  a 
sister  of  the  bride.  The  ushers  were  G.  Edward  Nagle 
and  Harry  Davis  of  Los  Angeles,  and  Nat  Berger  of  San 
Francisco.  Emil  Brandeis  of  Omaha  acted  as  best  man. 
Rev.  Dr.  Martin  Meyer  of  the  Temple  Emanu-El  read 
the  marriage  service.  The  decorations  were  in  pink 
and  green,  intermingled  with  silver,  and  the  gowns  of 
the  bridal  party  carried  out  this  color  scheme  in  the 
tones  of  the  gowns.  About  125  guests  witnessed  the 
ceremony  and  were  present  at  the  wedding  supper, 
which  was  served  at  its  conclusion  in  the  red  room. 
The  bride  is  the  daughter  of  Mr.  and  Mrs.  George  H. 
Davis,  her  father  being  a  partner  with  Fred  Belasco  in 
the  Alcazar  Theatre,  and  is  besides  largely  interested 
in  real  estate." 

*     *     * 

Miss  Mary  Alverta  Morse  of  New  York,  has  recently 
opened  a  studio  at  1249  Jones  street,  of  this  city.  Miss 
Morse  is  an  experienced  concert  soprano,  having  .ap- 
peared frequently  in  the  East,  and  having  been  quite 
successful  last  year  when  she  sung  with  the  San  Fran- 
cisco Choral  Society  under  the  direction  of  Paul  Stein- 
dorff.  Miss  Morse  prefers  teaching  to  concert  work, 
and  counts  among  her  pupils.  Miss  Ann  Tasker,  who 
was  here  with  "Madame  Sherry"  and  Gene  Ormond,  who 
appeared  with  such  success  with  the  "Babes  in  Toyland" 
recently.  At  present  there  are  three  pupils  studying 
with  Miss  Morse  whose  residence  is  in  Eastern  cities. 
This  is  surely  evidence  of  competency  on  the  part  of 
the  teacher. 


We  desire  to  acknowledge  the  receipt  of  Von  Stein's 
Musical  Observer  for  September.  As  usual  the  publi- 
cation is  full  of  interesting  material  among  which 
may  be  counted  as  especially  worthy  of  attention,  a 
sermon  by  Dr.  Charles  Edward  Locke,  on  "Music  as  a 
Factor  in  the  Elevation  of  Mankind."  Under  the  head 
of  "The  Month  at  the  Academy,"  we  find  eighty-nine 
new  students  enrolled  dui-ing  the  month  of  August,  and 
a  total  of  210  new  students  enrolled  during  June,  July 
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The  Greatest  Lyric  Tenor 

"The  King  of  Bel  Canto" 
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Recitals 


Available  from  Jan.  15  to  June  30, 1912 


For  dates  address 


HAENSEL  &  JONES 

1   East  42d  Street,  New  York  City 

By  Special  Arrangement  with  A.  Carbone, 
Carnegie  Hall,  New  York 


Piano  and  Violin  Recital 
MARSHALL  W.  GISELMAN 

PIANIST 

OTTO  RAUHUT 

VIOLINIST 

Century  Club  Hall 

Thursday  Evening,  October  5th,  at  8:15 

TICKETS,  ONE  DOLLAR 

For  Sale  at  Sherman,  Clay  &  Co.,  and  Kohler  &  Chase 

Mason  and  Hamlin  Piano 


and  August.  It  will  take  some  very  remarkable  show- 
ing on  the  part  of  other  Conservatories  on  the  Pacific 
Coast  to  surijass  this  record. 

*  *     ♦ 

We  are  in  receipt  of  a  note  from  Hermann  Genss 
written  on  the  train  between  Chicago  and  New  York 
on  September  9th.  In  this  note  Mr.  Genss  informs  us 
that  he  will  write  about  his  plans  when  he  arrives  In 
New  York.  He  is  on  his  way  to  Europe  where  he  will 
enter  upon  an  extended  concert  tour. 

*  •     • 

Miss  Elizabeth  Fitzgibbon,  a  pupil  of  Miss  Delia  Gris- 
wold,  left  for  Boston  a  week  or  two  ago  to  enter  the 
Boston  Grand  Opera  School  in  connection  with  the 
New  England  Conservatory  to  be  thoroughly  trained  in 
operatic  roles.  While  she  has  no  immediate  intention  of 
going  into  professional  work,  she  means  to  be  ready  for 
it.  Miss  Grace  Fauth,  another  pupil  of  Miss  Griswold's 
is  making  brilliant  headway  in  vaudeville  under  the 
name  of  Vallery.  Both  of  these  students  are  sopranos. 
Two  others.  Miss  Harris,  contralto,  and  Mr.  Keating, 
basso,  are  in  church  choirs. 

*  *     * 

The  Von  Stein  Academy  of  Music  will  present  William 
Taylor  Spangler,  pianist,  in  recital  during  the  month  of 
October.  The  date  will  be  announced  later.  The  follow- 
ing program  will  be  presented:  Classic  School — Schu- 
bert— Minuet,  Bach — Prelude,  A  minor.  Bach — Sara- 
bande.  Bach — Gavotte;  Romantic  School: — Schumann — 
"Des  Abends,"  Mendelssohn — Scherzo,  Chopin — Ballad 
G  minor,  Chopin — Grande  Etude,  A  minor,  Chopin — Noc- 
turne F  sharp,  Chopin — Scherzo,  B  flat  minor;  Modern 
School: — Liszt — Erlkonig,  Brahms — Intermezzo,  Mos- 
kowski — Caprice  Espagnol. 

Harley  Hamilton,  rough  and  rugged  from  much  bath- 
ing-suit and  summer  sunshine  in  happy  combination, 
has  returned  from  Newport  and  has  earnestly  taken  up 
the  worK  on  the  symphony  programmes,  of  which  there 
will  be  six.  The  orchestra  will  not  be  called  to  re- 
hearsal for  some  weeks. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


The  day  of  supremacy  because  of  name,  of  tradition,  is  past.  This  is  the 
age  of  progress,  of  achievement.  Old  standards,  no  matter  of  what  duration, 
are  replaced  by  the  newer,  the  more  modern.  Old  names,  no  matter  how 
honored,  are  lost,  forgotten,  forced  into  oblivion  by  the  accomplishments  of 
the  master  minds  of  today. 

Mnson  ^^nmlm 

ptano 

Relies  for  its  greatness  not  on  the  honored  traditions  of  its  ancestrage  so 
much  as  on  the  creative  genius  that  has  made  possible,  through  scientific  re- 
search, the  building  of  a  piano  of  such  character  as  to  have  set  a  new  stand- 
ard by  which  all  pianos  must  hereafter  be  measured. 

THE  MASON  &  HAMLIN  PIANO  is  a  distinctive  piano,  not  in  its  con- 
structive features  alone.  It  is  a  distinctive  piano  in  tone,  in  action,  and  par- 
ticularly in  those  indescribable  characteristics  which  make  the  greatest  appeal  to  the  cultured  musician  and  create  such 
enthusiasm  as  to  have  led  such  notable  musicians  as  Dr.  H.  J.  Stewart,  Wallace  A.  Sabin,  Gyula  Ormay,  Frank 
Carroll  Giffen,  Carlo  Gentile,  Maurice  Leon  Driver,  and  many  others  to  pronounce  it  the  very  best  piano  the 
world  has  yet  known,  and  to  back  that  opinion  by  the  purchase  of  MASON  &  HAMLIN  GRAND  PIANOS. 

MASON  &  HAMLIN  PIANOS  may  be  seen  in  all  their  various  styles  at  our  warerooms,  and  are  sold  on  easy  pay- 
ments when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


^.^  Oakland 

C/^     510  Twelfth  and  1105  Washington  StreeU 
San  Jose — 117  South  First 


Piano  and  Vocal  Studio 
LOUISE  ARNOLD  GILBERT 

PIANIST 

JENNETTE  EVELYN  LAMPING 

SOPRANO 

Graduates  of  the  New  England  Conservatory 
of  Music,  Boston 

1008  KohJer  &  Chase  Bldg.      Tel.  Kearny  5454 


FARRELL,  STREET 

Stockton  &  Poirell 

t  Theatre  in  America 


Safest  and  Most  Magnifies 

Week  Beginning  This  Sunday  Afternoon — 
Matinee  Every  Pay. 

TKe  Standard  of  Vaudeville 

Sam  Mann  and  his  players  in  "The  New  Leader"  by  Aaron  Hoffman; 
7-Belfords-7.  Agile  Athletes;  Conlin.  Steele  &  Carr.  "Bits  of  Musical 
Comedy";  Hairy  Breen.  The  Rapid  Fire  Song  Writer:  The  Australian 
Woodchoppers.  Jackson  &  McClaren;  Four  Elies;  New  Daylight  Motion 
Pictures.  Last  Week  Lily  Lena,  New  Songs.  Last  Week  Edwin  Stevens 
aided  by  Tina  Marshall  presenting  a  New  Musical  Comedy  Vaudeville  "A 
Lesson  in  Arithmetic." 

Evening  prices.  10c,  25c,   50c.  75c.     Box  seals.  $1. 
Matinee  prices  (except  Sundays  and  Holidays).  lOc,  25c.  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 
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Secret  Service 
Speedy  Service 
Sure  Service 


THE 
HOMEPHONE 

333  Grant  Avenue 
It  is  Automatic. 


Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  St.  Berkeley,  Cal 

Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

I  720  Golden  Gate  Ave.        Phone  West  2635 


H.    D.    Mustard  Baritone 

Voice  Culture 

Soloist  First  Congregational  Church,  Oakland 

Opera — Oratorio — Concert 

Studio,   1  548  Haight  St.  Phone  Park  4117 


Louis  H.  £aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B.  Kohler  «t  Chase  Bldg.  Phone  Sutter  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO  I 

2IS4    Green    Street,    San    Francisco,    Cal. 

Paul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students  'D17X.TI      r^TTDT^AV    ft     C/^XT 

ItContainsElegance,  Durability  and  Moderate  Price    OEylSJ.    Lj  U  Iv  1  AZy   OC   oUiN 


KE.\RXY  ST.,  NEAR  POST. 

S.\N  FR.\NClSCO.  C.\L. 
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Profusely  lUustrated-A  Valuable  Advertising  Mediun. 


Mrs.  Robert  Bachrach 

I'lVNO 

Vt'ConipiiiiiMt    nnil    Knstenilile 
Tel.    Iterk.    1X22.      :.M«4    ^^a^d    St..    Ilerkelcy 


Mary  Alverta  Morse 

SOPH  ANO 
KcN.  StiHilo:    Sun   KninciKco,  1:14)1  Jonrx  St. 
riione    Frnnklin  lUDO.      Onkland.  <U7   Marl- 
posn     V\<'.      IMion.-    rieilniont    2017. 


William  Hofmann 

VIOLIN    STlT)IO 
Kohler  &  Chase  Bldg.  2*  OFarrell  St..  S.  F. 


Mrs.  Edward  E.  Young 

.\CCOMP.\NIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  "111 


Miss  Beatrice  CUfford 

.Accompanist  TE.ACHER  OF  Pl.ANO  Ccching 

Galiney  Builtfing.    3/6  Sutter  Street 


Nita  Abbott 

Prima  Donna  Soprano 

003  Kohler  &  Chase  Bltisr.    Tel.  Sutter  1290 


Alfred  Cogswell 

i7b    Sutter    Street..    [Room    25.1   San    Francisco 
2613  Channiog  Way.  Berkeley 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


J.  S.  WANRELL 

Distinguished  Operatic  Basso  and  Director  of  the 

Wanrell  Italian  School  of  Singing 

1 720  Washington  Street,  San  Francisco 


Prof.  J.  S.  Wanrell  Prefers  His  Baldwin 


Director  of  the  Wanrell  Italian  School   of   Singing   Says 
"I  am  Convinced  that  the  Baldwin  Piano  is  Be- 
yond Question  the  Ideal  Pianoforte" 


THE  BALDWIN  COMPANY  August  19,  1911 

San  Francisco,  Cal. 
Gentlemen : 

The  exquisite  tone  of  the  Baldwin  Piano  which  I  have  been  using  for  the  past  two  years  has 
been  a  source  of  great  delight  to  both  myself  and  pupils. 

I  am  convinced  that  the  Baldwin  Piano  is  beyond  question  the  ideal  pianoforte,  and  because  of 
its  sympathetic  tone  quality  it  commands  my  admiration. 

It  is  a  pleasure  to  tender  you  this  unsolicited  testimonial,  and  with  best  wishes  for  your  continued 

success,  I  am 

Sincerely  yours. 


310  Sutter  Street 
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San  Francisco 


Manufacturers 


John  Carrington 

Baritone 

Voice  Production  and  Singing 

Studio,  30 1 3  Clay  St.  Tel.  West  9560 

E.   G.  Stricklen 

PIANO — HARMONY — COMPOSITION 
Studios:      37C      Sutter      Street       (Giiflney 
Bldi;.),   Sau   Francisco.      Tel.  Douglas  5303. 
470  38tli  St.,  Oalvlaud.      Tel.  Piedmont  1.".37. 

Cliester  Herold  Tenor 

Soloist     First     Church     of    Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cal.      Phone    S.    J.    3982 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple   Beth    Israel 

Vocal  Instruction,  Concert  Work 

Phoiie_\Vest  48110 2.-.05  Clay  St. 

'Willard  BatcHelder 

VOCAl,   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  ot  Mifi  Elizabtth  Weilsatt,  AUmeds. 

Mr.  Arthur  Foole.  Bofton, 

1125  Paru  St.,  Alantieda Tel.  Alameda  62 

Gy-tila  Ormay 

PIANIST       ACCOMPANIST       COACH 

Refers  to  Fritz  Kreislcr  and  Franz  Wilczek 

Studio:  905  Kohlet  &  Chase  BIdg. .  San  Francisco 

Percy  "^"^  voice 

^    n  THE  ART  OF  SINGING 

XV*     XV«  I   California  Conwrvalory  of  Music 

■Tfc^—,       Sludiol  ]  S.  F.,  Kohler  &  Cha«  Building 

»OW (  O.ldand.  2126  Grove  Slr«l 

Bentley  Nicholson,  Tenor 

ocal  Studio.      Concerts  and  KccitnlH. 
tn.    and    Thurs.,    I»0«    Kohler    &    Chase 

dluK.      I'hones:   Studio,      Kearny     r,4.'4. 

deuce,    173l>    I'ine    St.,    Franklin     UMB. 

Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue Tel.  Pacinc  214 

EDNA    MONTAGNE 
B780  Vicente  St.  Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


ASHLEY  B.  PETTIS 

15  Lincoln  St.,  S.  F.      1931  Home  St.,  Berk. 


MRS.   EVA   NAVONE   PROVOST 

1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


F.     A.     WICKMAN 

817  Grove  Street  Tel.  Park  5175 


MRS.     M.    TROMBONI 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MISS   CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2310  College  Ave.,  Berk.      Tel.  Berk.  6609 

MRS.     FRANCES    THOROUGHMAN 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MME.   ABBIE   CARRINGTON-LEWYS 

1901   Baker  Street  San  Francisco 


DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


MRS.    RICHARD    REES 

817  Grove  St.  Phone  Park  5175 


MME.  ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 

MR.  JOHN    MARQUARDT 

2020  Fillmore  Street         Phone  West  2506 


MRS.    JOHN    MARQUARDT 

2029  Fillmore  Street         Phone  West  2506 

MANDOMN,    LUTE   AND   GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 


ALICE   KELLAR-FOX 

62  Baker  Street.  Tel.  Tark  1782. 


Good  Pianos 

Of  Medium  Cost 

It  is  not  necessary  to  be  extravagant  in  the  purchase  of  your 
piano.  Really  good  pianos  may  be  bought  on  easy  payments 
at  any  of  our  stores  at  prices  that  are  identically  the  same  as  such 
instruments  would  cost  on  the  floors  of  their  manufacturers.  We 
carry  no  pianos  that  are  not  good  enough  to  bear  our  unqualified 
guarantee;  none  that  will  not  give  lasting  and  satisfactory  service 
in  appearance,  durability  and  in  musical  quality  as  well. 

No  medium-priced  instrument  enjoys  such  an  enviable  reputa- 
tion as 

The  Ludwig  Piano 

Made  in  the  most  modern  and  perfectly  appointed  of  factories, 
equipped  with  every  device  for  labor-saving  and  economy  in  manu- 
facture, but  by  the  highest  skilled  labor  only,  the  LUDWIG  offers 
more  real  value  in  tone,  finish,  design  and  permanent  usefulness 
than  any  piano  at  or  near  its  cost.  For  more  than  twenty  years, 
the  LUDWIG  has  been  the  leading  medium-priced  piano  on  the 
Coast.     Our  stock  of  LUDWIG  S  is  at  all  times  complete. 


TWO   ENTRANCES 


135-153  Kearny 


217-225  Sutter  Street 


San  Francisco,  Oakland,  LosaSgeles,  Portland,  Seattle 
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Price   10  Cents 


MISS  ADA  CLEMENT'S  ARTISTIC  SUCCESS. 


Century  Club  Hall  was  well  filled  on  Thursday  even- 
ing, September  21st,  when  Miss  Ada  Clement  made  her 
first  public  appearance  since  her  return  from  Europe. 
It  was  a  most  discriminating-  audience  that  attended  this 
event,  and  everyone  who  gladly  rewarded  Miss  Clement 
for  her  artistic  achievements  on  that  evening  will  agree 
with  us  that  the  brilliant  pianiste,  who  studied  with 
Bauer  and  Lhevinne,  made  the  best  of  her  splendid 
opportunities  to  fathom  the  intricacies  of  pianistic  lit- 
erature under  such  excellent  sponsors. 

Miss  Clement  exhibited  especially  a  deeper  insight 
into  the  serious  phases  of  the  interpretation  of  the  clas- 
sics than  is  usually  the  case  with  students  returning 
from  abroad.  There  was  particularly  prevalent  a  most 
intelligent  understanding  of  the  Schumann  Sonata — a 
a  crisp  technical  fluency  coupled  with  deeper  musical 
thought — which,  as  a  rule,  one  foreign  to  German  art 
ideals,  though  the  accident  of  birth,  is  unable  to  grasp. 
Miss  Clement  certainly  created  a  surprise  among  those 
who  know  something  about  music,  with  her  vigorous 
and  intellectual  treatment  of  the  Schumann  work_ 

It  is  but  natural  that  an  artist  who  has  grasped  the 
deeper  meaning  of  a  Schumann  composition  is  also  com- 
petent to  give  a  satisfactory  reading  of  other  German 


MISS  ADA  CLEMENT 

The    Gifted    Pianist    Who    Made    a    Fine    Impression    as 

Concert  Soloist  Last  Week 


masters  of  composition.  And  so  we  find  that  the  Bach 
Toccato  and  I<\igue,  arranged  by  Reger,  was  not  only 
excellently  interpreted  from  a  technical  point  of  view, 
but  contained  sufficient  sentiment  to  prevent  it  from  be- 
ing uninteresting.  Miss  Clement  here  used  some  excel- 
lent ideas  in  phrasing.  The  Brahms  Rhapsodie  which 
most  pianists,  just  returned  from  study  abroad,  read 
with  the  intention  of  being  sure  to  get  in  all  the  notes, 
and  which  by  the  way,  but  very,  very  few  dare  to  at- 
tempt to  play  at  all,  was  given  an  emotional  treatment 
of  surprising  poetic  character.  To  make  a  Brahms  com- 
position of  the  intellectual  order  palatable  to  those  who 
are  not  seriously  interested  in  the  art  of  music  is  an 
excellent  demonstration  of  genuine  musicianship  and 
this  is  what  Miss  Clement  succeeded  in  doing  last  week. 

That  a  pianist  who  begins  a  program  with  such  im- 
mense masterpieces  as  these,  Schumann,  Bach,  and 
Brahms  works  is  also  able  to  give  satisfaction  in  the 
Chopin  and  Lizt  works  is  a  sign  of  unusual  versatility, 
for  as  a  rule,  the  first  named  compositions  demand  a 
somewhat  heavy  conception  of  pianistic  execution,  while 
the  last  named  are  of  a  much  lighter  or  airier  nature. 
It  is  not  often  that  a  pianist  is  able  to  give  satisfaction 
in  these  varied  types  of  piano  literature.  Miss  Clement 
is  entitled  to  the  heartiest  compliments  for  her  satis- 
factory exhibition  of  skill  in  the  interpretation  of  such 
diversified  styles  of  composition 

Much  as  we  would  like  to  give  a  concise  opinion  of 
the  Cesar  Franck  Symphonic  Variations,  we  are  unable 
to  do  so  from  this  first  hearing.  Albert  Elkus,  who  was 
to  play  the  second  piano  part,  and  who  had  experienced 
adequate  study  at  rehearsals,  was  unable  to  appear  at 
the  last  moment,  and  Miss  Florence  Hyde,  who  acted  as 


his  substitute,  did  not  have  sufficient  time  to  devote  to 
it  that  study  which  its  seriousness  required.  Inasmuch 
as  the  second  piano  serves  as  a  "fiUerin"  for  the  wood 
wind  instruments,  it  will  be  seen  how  important  this 
second  piano  part  becomes.  Of  course  Miss  Clement 
acquitted  herself  as  gracefully  of  the  task  in  this  com- 
position as  she  did  in  those  already  mentioned.  Miss 
Hyde  did  splendidly  under  the  circumstances.  So  also 
did  Hother  Wismer,  violin,  Martin  Fleischmann,  violin, 
Arthur  Lewis,  viola,  .Jabish  Clement,  viola,  Albert  Niel- 
sen, cello,  and  Luke  Flynn,  bass.  We  sincerely  hope 
that  some  day  Miss  Clement  will  be  able  to  again  pre- 
sent this  work  without  being  compelled  to  change  the 
personnel  of  the  ensemble  at  the  last  moment. 

ALFRED  MBTZGER 


WARREN  D.  ALLEN'S  PIANO  RECITAL. 


Warren  D.  Allen  gave  a  piano  recital  at  the  High 
School  Auditorium  in  Berkeley,  on  Friday  evening,  Sep- 
tember 22d,  which  was  attended  by  a  large  audience 
from  the  various  Bay  cities.  This  was  Mr.  Allen's  in- 
itial appearance  since  his  return  from  Europe  and  it  was 
principally  intended  to  show  the  young  pianist's  prog- 
ress since  his  departure  for  Europe.  Those  who  have 
heard  Mr.  Allen  before  he  left  for  Europe,  remember  his 
facility  in  technic  and  know  that  in  this  direction  Mr. 
Allen  commanded  such  a  splendid  knowledge  in  this 
phase  of  his  art  that  very  little  could  be  acquired  by  him 
in  Europe.  It  was  in  the  intellectual  phase  of  pianistic 
art  in  which  he  showed  marked  improvement.  His  ideas 
have  broadened  out,  and  in  some  respects  he  has  at- 
tained a  more  poetic  insight  into  the  compositions  of 
the  masters. 

His  program  was  exceedingly  prodigious  and  one  whith 
no  artist  need  be  asnamed  to  present  to  the  public.  It 
included  Brahms,  Chopin,  Schumann,  Bach,  Alkan,  De- 
bussy, and  Liszt  works.  The  old  masters  as  well  as  the 
modern  school  was  hereby  represented.  In  addition  to 
a  technic,  the  brilliancy  of  which  is  above  the  ordinary, 
Mr.  Allen  is  especially  strong  in  the  expression  of  poetic 
sentiment.  Thus  his  Chopin  playing  was  exceedingly 
delightful,  and  among  the  Schumann  group  it  was  the 
Tr.^umerei  that  presented  Mr.  Allen  at  his  best  advant- 
age. Being  a  technician  of  remarkable  skill  he  naturally 
interpreted  the  Bach  Chromatic  Fantasie  and  Fugue  to 
the  satisfaction  of  the  musicians  in  the  audience,  and 
Alkan's  the  Wind,  was  also  given  a  most  delightfully 
realistic  reading.  Indeed  the  entire  program  was  digni- 
fied and  musicianly  in  the  selection  of  the  works  as  well 
as  in  the  interpretation,  and  Mr.  Allen  must  be  regarded 
as  one  of  the  best  resident  pianists  who  have  appeared 
in  public. 

The  program  was  as  follows: — Johannes  Brahms — 
Sonata  op.  .5,  in  F  minor;  Frederic  Chopin — Polonaise  in 
E  flat  minor.  Etude  in  Octaves,  op.  25,  Xo.  10;  Robert 
Schumann — From  Foreign  Parts,  Curious  Story,  Blind- 
man's  Buff,  Entreating  Child,  Complete  Happiness,  Im- 
portant Event,  Traumerei,  By  the  Fireside,  On  the  Rock- 
ing-Horse,  Almost  Too  Serious,  Frightening,  Child  Fall- 
ing Asleep,  The  Poet  Speaks,  Scenes  from  Childhood; 
J.  S.  Bach — Chromatic  Fantasia  and  Fugue;  C.  V.  Alkan 
— The  Wind;  Claude  Debussy — Clair  de  Lune  IMinstrels; 
Schubert-Liszt — "Du  bist  die  Ruh";  Franz  Liszt — Polo- 
naise in  E  major. 

ALFRED  METZGER 
%^ 


SOUSA  AND  HIS  BAND. 


Commencing  this  Sunday  afternoon  and  evening,  Oc- 
tober 1st,  John  Philip  Sousa  and  his  magnificent  organi- 
zation of  sixty  artists  will  give  a  series  of  eight  con- 
certs closing  with  Wednesday  night,  October  4th.  There 
is  but  little  to  tell  our  readers  about  either  Sousa,  his 
compositions  or  his  band  The  very  foremost  of  .Amer- 
ican musicians,  Mr.  Sousa's  name  is  a  household  word 
and  he  has  certainly  done  more  to  educate  the  great 
masses  than  any  other  man  in  this  country.  At  each 
of  the  eight  concerts,  programs  of  the  most  pleasing 
kind  will  be  given  with  numbers  that  will  please  both 
the  lovers  of  the  classic  and  those  who  just  like  a  jolly 
tune.  At  the  opening  concert  tomorrow  afternoon,  Rich- 
ard Strauss'  "Till  Eulenspiegel's  IMerry  Pranks,"  Duka's 
"The  Sorcerer's  Apprentice,"  Bizet's  "Suite  Arlesienne" 
and  Sousa's  latest  march  "The  Federal"  will  be  the 
features.  At  the  evening  concert  Mr.  Sousa's  latest 
Suite  "The  Dwellers  in  the  Western  World,"  'The  Pro- 
logue, "  to  Sir  Arthur  Sullivan's  "The  Golden  Legend." 
Tschaikowsky's  Overture  "1812."  and  the  comic  inter- 
lude "The  Band  Came  Back"  will  be  especially  attract- 
ive. Miss  Virginia  Root,  a  soprano  of  splendid  attain- 
ments will  sing  "Crossing  the  Bar"  (Willeby).  and  "The 
Maid  of  the  Meadow"  (Sousa);  Miss  Xicoline  Zedeler, 
violin  virtuoso,  will  offer  "Gavotte  et  Musette"  (Tor  Au- 
lin),  and  "Souvenir  of  Moscow"  (Wieniawsky ),  and 
Herbert  L.  Clarke  will  play  cornet  solos  of  his  own  com- 
position >• 


At  the  Monday  matinee  Litolff's  "Robespierre,"  "Sou- 
sa's Suite  "Looking  Upward,"  "Fantasia"  on  "Sieg- 
fried" (Wagner),  with  the  difficult  horn  solo  "The  Sieg- 
fried Call"  played  by  Herman  Hand,  and  E>lward  Ger- 
man's "Dances  from  King  Henry  VIII,"  will  be  given 
and  in  the  evening  Halvorsen's  "Entree  Triomphal  des 
Boyards,"  Sousa's  Suite  "People  Who  Live  in  Glass 
Houses,"  and  the  Grand  Finale  from  "Andrea  Chenier" 
will  be  the  principal  numbers. 

On  Tuesday  afternoon,  Lacome's  "At  the  Masquer- 
ade," Rachmaninoff's  "The  Bells  of  Moscow,"  Massenet's 
"Suite  Erinnyes."  Wagner's  "Ride  of  the  Valkyries,"  and 
Sousa's  Suite  "At  the  King's  Court"  are  programmed 
and  in  the  evening  Friedman's  "Rhapsody  Slavonic," 
Lassen's  Overture  "Thuringia,"  the  "Largo"  from 
Dvorak's  "From  the  New  Word,"  and  Sousa's  Suite, 
"The  Three  Quotations"  are  promised. 

At  the  Wednesday  farewell  matinee  an  American 
"Rhapsody"  by  Henry  Schonefeldt  of  Los  Angeles,  the 
"Prelude"  to  "Hansel  and  Gretel,"  the  "Finale"  from 
Tschaikowsky's  "Fourth  Symphony,"  and  Sousa's  Suite 
"Maidens  Three"  are  on  the  list,  and  at  the  night  con- 
cert Edward  German's  "Welsh  Rhapsody,"  Sousa's  His- 
torical Tone  Poem,  "Sheridan's  Ride,"  and  Tschaikow- 
sky's "March  Slav"  are  just  a  few  of  the  tempting  offer- 
ings. At  each  concert  there  will  be  importana  numbers 
by  the  soloists.  The  seat  sale  will  be  maintained  daily 
at  Sherman,  Clay  and  Go's.,  and  Kohler  &  Chase's  and 
at  Dreamland  Rink,  one  hour  before  each  concert.     To- 


JOHN    PHILIP    SOUSA 
The  March   King 

morrow  being  Sunday  the  box  office  will  be  open  at  the 
Rink  after  ten  o'clock  and  phone  orders  will  receive 
careful  atention. 

Sousa  and  his  band  will  play  at  the  Greek  Theatre, 
Berkeley,  on  next  Thursday  afternoon  at  3  o'clock  and 
night  at  8  o'clock,  and  as  this  will  be  the  only  appear- 
ance of  the  organization  on  that  side  of  the  Bay,  it  is 
safe  to  predict  that  the  glorious  auditorium  will  be 
crowded  to  its  capacity. 

There  is  nothing  more  enjoyable  in  this  vast  open  air 
hall  than  a  concert  by  a  big  band  or  orchestra  and  if  the 
weather  is  propitious  these  Sousa  concerts  will  be  both 
a  fine  musical  treat  and  an  interesting  sight  especially 
to  the  newly  arrived  students.  The  tickets  are  obtain- 
able at  the  box  offices  in  San  Francisco,  at  Sherman, 
Clay  &  Co's..  Oakland,  and  the  usual  places  in  Berkeley. 
From  San  Francisco  one  should  take  the  2:20  or  7:20 
trains  in  order  to  reach  the  Greek  Theatre  without  an]^( 
inconvenience  or  rush.  — 

At  Stanford  University  the  band  will  give  a  concert 
on  Friday  night  next,  and  as  train  schedules  make  it 
possible,  the  music  lovers  all  the  way  from  San  Mateo 
to  Mayfield  will  turn  out  en  masse  on  this  occasion. 
The  big  Assembly  Hall  at  Stanford  which  seats  nearly 
two  thousand  is  admirably  adapted  for  big  concerts. 


-w- 


We  are  in  receipt  of  the  first  number  of  the  Concert 
Bulletin,  the  official  program  of  Will  L.  Greenbaum's  at- 
tractions. It  is  a  very  tastefully  compiled  little  maga- 
zine which  should  be  of  much  interest  to  concert  goers. 
It  contains  the  official  programs  of  the  leading  musical 
events  of  the  season,  and  also  some  very  valuable  in- 
formation about  artists  who  will  appear  before  our  pub- 
lic. Selby  Oppenheimer,  who  is  Greenbaum's  assistant 
in  the  Box  Office,  attends  to  the  business  end  of  the  ven- 
ture and  from  present  appearances  it  looks  as  if  it  was 
an  established  success. 
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Henri  E.  Salz 


and  the  Steinway 

San  Francisco,  Cal.,  April  25,  1911 
Messrs.  Sherman,  Clay  &  Co. 

San  Francisco 
Gentlemen: 

After  every  consideration  of  quality  and  perfedlion  of  tone, 
adtion,  workmanship  and  durability,  the  final  conclusion  mu^  be 
that  the  Steinway  Piano  is  Supreme.  To  me  it  is  the  greater  satis- 
faction to  know  and  feel  that  every  mental  and  physical  effort  ex- 
pended will  bring  the  result  desired. 

The  Steinway  in  my  e^imation,  is  the  only  piano  that  ^ands 
every  te^  and  accomplishes  the  demands  made  upon  it. 

Sincerely  yours. 


HENRI  E.  SALZ 

Piano — Harmonium 

Harmony — Compositions 

Residence  Studio:  Mill  Valley 


Sherman  JPay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


\ 


Mrs.  Oscar  Mansfeldt 


Pianist 


2016    Buchanan    St. 


Telephone   West   314 


Mackenzie   Gordon 

TENOR 

T«_..L«i^  «f  (:«.>:»«'  In  »11  i"  bnnches  from  the  rudimenls  of  lone  fomuBo 
1  eaCner  or  Oinging  ,„  ,h.  higlieft  SnUl,  .nd  completion  of  public  singins 

ORATORIO      OPERA.      CONCERT 

Studio:  2832   Jackson  St.  Phones:  West  457,  Home  S.  3220 


BERINGER 

Conservatory  of  Music 

Founded  1 896  under  the  direction  of 
PROF.  AND  MME.  JOSEPH  BERINGER 

Complete  Musical  Education 
926  Pierce  St.,  nr.  McAllUler,  S.  F.    Tel.  West  7893 


By  Appointment  Only 


The  von  Meyerinck  School  of  Music 

COMPLETE    VOCAL    EDUCATION 
Specialty:      The  German  Lied  and  Frencti  Repertoire  [for  advanced 
singers]        Normal  Course  for  Education  as  Teacher.        Courses  in 
Sight   Reading,  Musical   History,   Dramatic  Action,  Piano.   Violin, 
Clarinette.  Classes  in  German,  French  and  Italian.  Coaching 

for  accompanists.        Studio  Recitals.         Tel.  Market  1059  and  S  1059 

818  GROVE  STREET,  near  Fillmore 

Adolf  Gregory 

Organist  and   Choir   Director  of   St.  Mary's,    Oakland,   Cal. 
Director    Oakland    Conservatory    of    Music 

VOICE     PRODUCTION,     PIANO,     HARMONY 

AND    COMPOSITION 

ISth     AND     MADISON     STRKETS  OAKLAND,     CAL. 

Conservatory  of  Music 

OF  THE  UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAL.. 

The  oldest  In.stltutlon  on  the  Coast — complete  Musical 
Education — -Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  Catalogue. 


Douillet  Sttidio 

Kohler  &  Chase  Building  (Room  904),  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 

Mr».  Nitalia  Douillet,  Voice  Culture  (Monday*  &  Thursdays) 

William  Edwin  Chamberlain 

Baritone 

Studio:  2431  Eliworlh  St.,  Berkeley.  Tel.  Berk.  1  143.    S.F.  Wed.  Oakland,  Thurs 


Miss  Elizabeth  Westgate 

PIANO — ORGA  N — THEORY 

Organist  and  Musical  Director  First  Presbyterian  Church, 

Alameda 

Home  Studio:     1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San  Francisco  Day — Wednesday 

All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  FRED  WOLLE 

Instruction  in 

Piano  and  Organ  Playing 

AND 

Vocal  Interpretation 

Bethlehem,  Pennsylvania 

Mrs.   M.  E.  BlancHard 

MEZZO-CONTRALTO 

Singing  and  Voice  Culture 

Just  Returned  From  London  and  Paris 

Studio.  845  Ashbury  Street  Tel.  Park  5606 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 

Berkeley  Studio :    La  Loma,  Buena  Vista  and  Greenwood  Terrace 
Streets.    Telephone  Berkeley  1086. 

S.  F.  Studio:  15  Lincoln  Street,  Thursdays. 
Telephone   Franklin  7531 

JOSEPH  GREVEN 

Voice  Specialist 

Director  of  the  California  Opera  School 


MR.  SIGMUND  BEEL 

Expects  to  return  to  San  Francisco  the  first  half  of  October 
for  an  extended  stay.  Mr.  Beel  will  accept  pupils  in  ad- 
vanced Violin  and  ensemble  playing. 

Address:      Care  Sherman,  Clay  &  Co. 

Keamy  and  Sutter  Sts.  San  Francisco 


DR.  H.  J.  STEWART 

is  now  forming  a 

HARMONY  CLASS 

For  Particulars  Apply  at  the  Studio 

376  Sutter  Street 
Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Roscoe  "Warren   Lvicy  (Pianist) 

Solo   Pianist   Knickerbocker   Concert   Co.,    S.   F. 

Organist    and    Choirmaster 

St.   Mark's   Episcopal   Church,    Berkeley 

Pupils   received   at   Studios;     San    Francisco — Wed.    and 

Thurs.,    1264    Jackson    St.;   Tel.    Franklin    2841.     Oakland — 

Mon.,  Tues..  Sat  ,  6128  Hlllegass  Ave.  Tel.  Piedmont  5095. 


Hu^o  Mansfeldt 


238  Cole  Street 


Telephone  Pacific  3310 


Benj.  «S.  Moore 


Organic  of 
Calvary  Presbyterian  Church 


S.    F.. 
Berk.- 


-Sat.,    Fillmore    and    Jackson    Sts. 
-Mon.  and   Tues.  at   2254   Fulton  St. 


Tel.    West    7899. 
Tel.  Berk.   2091. 


Telephones:  Franklin  2359 
Home S  3671 


826  EDDY  STREET 

bet.  Van  Ness  and  Franklin 


Louis    CrepaUX,    Member  Paris  Grand  Opera 
Z.M     I'oHt    Street.         Kourtli     Floor    Mercodea    Rulldlne 

Reception  Hours:      11:45  to  12,  and  3  to  4,  except  Wednes- 
day.    Wednesday    in    Oakland,    768    Eleventh    street. 


Madame  P\ierrari>Marraccs 

Knliaii  School  of  Vocal  TrnlninK.      Snug  with  Caruso  in 
Italy,  Madame  Tetra/.xini  in  Mexico,  and  under  MaHoaKnI. 
Hi;;iiiv  reeonimenfled  by   Roiici. 
07S  UNION   STRKET.  Tel.  Franltliii  4035;   Home  C  4843 

ElizabetK  Kelso  Patterson 

TEACHER    OF    SINGING 
Rewident    Studio,   2.57  W.   104«h    St..    New    Yorli    City.   N.  Y. 

^Vallace  A.  Sabin 

Organiat  Temple   Emanuel   EI,   First  Chureli  of  ChrUt 
Scientist.      Director     l^orlne     Club. 

S.  F..  Wednesdays  at  1617  California  St.  Tel.  Franklin 
2603.  Saturday  p.  m..  Christian  Science  Hall.  Tel.  West 
6645.       Berk..  Mon.  and  Thurs..  3142  I>evyiston  Av;   Pled.  36^4 

GEORG  KRtJGER 

PIANO  „    „„ 

Studio:      Room   001    Kohler  *   Chase   nullrtlng 
Phone    Kearny    5454 
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MUSIC    TEACHERS'    ASSOCIATION     MEETING. 

The  Music  Teachers'  Association  of  California, 
will  hold  its  regular  monthly  meeting  next  Tues- 
day morning,  September  3d,  at  Century  Club  Hall, 
Sutter  and  Franklin  streets,  at  10  o'clock.  A 
large  attendance  is  necessary  as  matters  of  the 
utmost  importance  are  to  be  discussed.  Especial 
attention  should  be  given  to  the  passage  of  a  num- 
ber of  amendments  proposed  by  Samuel  Savannah 
in  regard  to  the  election  of  officers.  At  present 
the  Constitution  does  not  make  specific  provisions 
for  the  election  and  Mr.  Savannah's  resolutions 
are  intended  to  straighten  out  this  matter  so  that 
no  confusion  is  likely  to  arise  in  future.  As  it 
takes  a  two-thirds  majority  to  pass  a  resolution 
amending  the  Constitution  it  is  to  be  hoped  that 
every  friend  of  the  association  will  vote  for  the 
resolution  as  proposed  by  Mr.  Savannah  So  don't 
forget    next    Tuesday    morning    at    Century    Hall! 


VITALIZE   TEACHERS'  ASSOCIATION! 


The  Pacific  Coast  Musical  Review  has  been  endeavor- 
ing for  years  to  find  an  adequate  excuse  to  unite  all 
the  representative  musicians  of  California,  and  indeed 
of  the  entire  Pacific  Coast,  into  one  solid  organization 
for  the  purpose  of  giving  an  impetus  to  musical  progress 
and  a  standard  after  which  to  model  the  best  move- 
ments in  behalf  of  a  higher  musical  culture  in  the  Far 
West.  Last  year  this  paper  thought  that  in  the  re- 
organization of  the  Music  Teachers'  Association  of 
California,  it  had  accomplished,  or  let  us  rather  say 
helped  in  accomplishing,  this  great  idea.  But  while 
this  re-organization  had  done  a  great  deal  toward  the 
realization  of  these  fond  aspirations,  as  for  instance, 
the  co-operation  of  all  teaching  elements  in  this  State 
and  later  on  the  Pacific  Coast,  it  was  unable  to  exactly 
meet  the  higher  demands  of  our  expectation  inasmuch 
as  it  was  compelled  to  admit  all  elements  irrespective 
of  standing  or  reputation  in  order  to  give  the  weight  of 
numbers  to  the  movement.  We  do  not  mean  to  infer 
that  unrepresentative  teachers,  or  musicians,  or  mem- 
bers of  the  profession,  who  have  not  been  able  to  con- 
quer for  themselves  a  genuine  reputation,  are  not  com- 
petent or  efficient.  On  the  contrary  there  exists  many 
an  artist  or  teacher  who  is  exceedingly  efficient,  but  who 
has  nad  no  opportunity  to  make  himself  generally 
known  as  a  competent  educator.  The  Music  Teachers' 
Association  of  California,  which  has  met  with  un- 
expectedly brilliant  success,  is  especially  intended  to 
give  such  opportunities  to  unknown  teachers  and  artists 
as  may  not  be  obtained  when  members  of  the  profession 
work  along  independently  of  each  other,  and  not  with  a 
fixed,  united  purpose  toward  one  definite  end. 

It  is  possible  that  with  the  necessary  attention  and 
under  the  proper  leadership,  the  Music  Teachers'  Asso- 
ciation will  steadily  grow  until  it  numbers  among  its 
members  from  three  to  five  thousand  music  teachers 
and  artists  in  the  State  of  California.  We  are  certain 
that  at  the  next  Convention  in  Los  Angeles,  the  mem- 
bership will  grow  to  double  its  present  size,  which  will 
exceed  the  thousand  mark.  In  the  attainment  of  this 
great  aim  it  is  not  wise  to  be  too  sensitive  in  the  matter 
of  differences  or  even  bitter  controversies  that  may 
arise.  These  controversies  and  struggles  are  necessary 
for  the  healthy  growth  of  an  association  and  through 
them  an  organization  will  gradually  gain  strength,  con- 
centrate its  energy  and  prove  beyond  a  doubt  whether 
or  not  it  is  able  to  face  storms  and  reverses  without 
serious  danger  to  its  vitality.  We  sincerely  trust  that 
the  recent  upheavals  in  the  ranks  of  the  association  will 
clear  the  skies  and  rid  the  organization  of  much  un- 
necessary ballast.  We  can  not,  for  the  life  of  us,  see 
why  a  controversy,  no  matter  how  bitter,  should  demand 
the  life  of  an  organization.  It  should  strengthen  it. 
*% 

Miss  Ethel  C.  Ostrander  has  opened  a  studio  for  the 
study  of  piano  and  vocal  culture  at  332  Channing  avenue, 
Palo  Alto.  Miss  Ostrander  was  formerly  soprano  solo- 
ist at  the  Presbyterian  Church  in  Exeter,  Cal.  She 
studied  voice  under  Mrs.  M  E.  Blanchard  and  Mrs. 
Grace  Davis  Northrup,  and  piano  with  Warren  D.  Allen 
and  Roscoe  Warren  Lucy.  She  gave  concerts  under 
the  direction  of  Mrs.  Northrup  in  Oakland  and  also  ap- 
peared in  several  successful  events  as  vocalist  in  Ex- 
eter. 

*     *     * 

The  Pacific  Musical  Society  opened  its  present  season 
at  Golden  Gate  Commandery  Hall,  on  Wednesday  morn- 
ing, September  27th.  We  shall  say  more  about  this 
opening  event  in  next  week's  issue. 


An  excellent  program  has  been  prepared  for  the  Rau- 
hut-Giselman  recital  which  will  take  place  at  Century 
Hall  next  Thursday  evening,  October  5th.  Inasmuch  as 
both  Marshall  Giselman,  the  pianist,  and  Otto  Rauhut, 
the  violinist,  are  among  our  most  efficient  resident 
artists,  there  is  no  reason  to  doubt  the  artistic  character 
of  the  event.  The  sponsors  of  this  auspicious  event  in- 
clude such  names  as;  Mrs.  Henry  J.  Crocker,  Mrs. 
Winfield  S.  Davis,  Mrs.  VVm.  A.  Doble,  Mrs.  Charles 
Gibson,  Mrs.  Homer  King,  Mrs.  .lohn  Dempster  McKee, 
Mrs.  Eleanor  Martin,  Mrs.  Wm.  .vlatson  and  Mrs_  Calif. 
Newton.  The  complete  program  will  be  as  follows; 
Sonata  III,  Violin  and  Piano  (1607-1764),  (.1.  M.  Leclair  ; 
Fantasia  Appassionata  Opus  35  (H.  Vieuxtemps) ;  Son- 
ata IV,  "Keltic,"  Opus  5<J  (MacDowell) ;  (a)  Andantino 
(Padre  Marlini-Kreisler),  (b)  Ave  Maria  ( Schubert- Wil- 
helraj);  (a)  Romanze  V,  Opus  118  (Brahms),  (b)  Scher- 
zo from  Sonata  Opus  5  (Brahms);  Vienna  Waltz — Lie- 
bestreud  (Kreisler) 

'- \* 


MUSICIANS    HOLD  CONFERENCE. 


A  number  of  San  Francisco's  most  representative  mu- 
sicians held  a  conference  at  Kohler  &  Chase  Hall  last 
Sunday  afternoon  with  the  idea  of  discussing  plans  re- 
garding the  formation  of  a  new  organization  to  promote 
the  interests  of  the  musical  profession  on  the  Pacific 
Coast.  Several  decidedly  able  and  eloquent  addresses 
were  made  on  this  occasion,  and  all  of  them  breathed  a 
spirit  of  broad-mindedness  and  liberality  that  was  good 
to  hear.  Nothing  specially  important  was  done  at  this 
time  outside  the  general  discussion  of  the  plan.  A  com- 
mittee of  three  including  Dr.  H  J.  Stewart,  John  Car- 
rington  and  Herman  Perlet,  was  appointed  to  present 
ideas  regarding  a  name  and  bylaws.  The  meeting  ad- 
journed until  the  committee  will  be  ready  to  give  its 
conclusions. 


MARSHALL  GISELMAN 

The    Pianist    Who    Will    Appear    in    Joint    Recital    With 

Otto  Rauhut  Next  Thursday  Evening 

Mrs.  von  Meyerinck  was  so  successful  in  Alaska  and 
was  received  so  kindly  in  Seattle,  that  she  feels  very 
much  encouraged  to  go  to  the  Northwest  and  open  a 
studio  in  Seattle.  Many  of  the  people  she  met  in  Alaska 
expressed  themselves  willing  to  study  with  her  if  she 
would  locate  in  Seattle.  However,  the  well  known 
vocal  educator  has  not  yet  definitely  decided  whether 
she  will  make  this  change  or  not.  In  the  meantime  she 
has  opened  her  San  Francisco  classes  and  is  again  busy 
giving  lessons  at  the  Von  Meyerinck  School  of  Music. 
*     *     * 

Joseph  Greven,  the  well  known  operatic  tenor  and 
singing  teacher,  received  a  very  flattering  offer  from  a 
prominent  English  impressario  to  enter  the  operatic 
field  again.  Many  communications  regarding  the  mat- 
ter were  exchanged  during  the  summer,  but  finally  Mr. 
ureven  wisely  decided  to  remain  in  San  Francisco  and 
continue  his  classes  which  have  grown  steadily  and 
healthily  during  the  last  few  years.  Mr.  Greven's  oper- 
atic class  will  soon  be  sufficiently  well  equipped  to  give 
a  public  performance. 

*     *     * 

At  her  farewell  appearance  with  the  F'irst  Congrega- 
tional Church  Choir  in  Oakland,  Mrs_  Grace  Davis 
Northrup  sang  a  new  song  composed  especially  for  her 
by  H.  jj.  Mustard,  entitled  "A  Prayer"  which  made  an 
excellent  impression  upon  all  those  who  heard  it.  Mrs. 
Northrup  sang  it  first  at  the  afternoon  service  and  it 
was  so  favorably  commented  upon  that  she  was  obliged 
to  sing  it  again  during  the  evening  service  of  Sunday, 
Septemoer  17th.  Everyone  was  simply  delighted  with 
the  work  and  it  was  declared  to  be  the  best  composition 
rendered  by  Mrs.  Northrup  since  her  first  appearance 
with  the  choir  which  was  several  years  ago.  Mrs 
Northrup  said  that  she  was  able  to  secure  such  excellent 
effect  for  her  voice  from  the  song  that  she  will  use  it  in 
her  repertoire  which  she  is  preparing  for  her  Eastern 
appearances.  The  work  will  soon  be  ^lublisned  bv  a 
prominent  Eastern  publishing  house. 


Will  L.  Greenbaum  Presents 


SOUSA 


id  hi 


BAND 


Assisted  by 

Miss  Virginia  Root  -  Soprano 

Miss  Nicoline  Zedeler       -     Violiniste 
Mr.  Herbert  Clarke        -        Cornetist 


Dreamland 


Steiner  and  Sutter 


4  Af ts.  at  3  4  Eves,  at  8. 1 5 

Com.  next  Sunday  aft.  Oct.  1  st 

Prices:  $1.00,  75ct8.    and  2000  seats 
at  50  cts. 

Box  Offices  at  Sherman,  Clay  &  Co.  and 

Kohler  &  Chase 

Sunday  after   10  a.  m.  at  Dreamland 


Sousa,  at  Greek  Theatre 

Next  Thurs.  Aft.  and  Eve.,  Oct.  5 
At  STANFORD,  Fri.  Eve.,  Oct.  6 


PASQUALE 


AMATO 


Star  Baritone 

of 

Metropolitan  Opera 


Mme.  Gilda  Longari 
F.  Tanara 


Soprano 
Conductor 


Scottish  Rite  Auditorium 

Sunday  Afternoon,  October  8 
Tuesday  Evening,  October  10 

(Auspices  The  Elizabeth  Murison  School  A»sn.) 

Thursday  Eve.   -    October  12 

and 

Sunday  Afternoon,  October  15 
Prices,  $2.00,    $1.50,  and  $1.00 


Box  Office  opens  Wednesday.  October  4th  at 
Sherman,  Clay  &  Co.,  and  Kohler  &  Chase. 

Mail    orders  to  ^X  ill  L.  Greenbaum,  at   Sher- 
man, Clay  &  Co. 

Baldivin    Piano    Used 


Coming-LEGNARD  BORWICK,  Pianist 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


PASQUALE  AMATO— CARUSO  OF  THE  BARITONES. 


BONCI    IN    BUENOS    AYRES. 


SHORT    ITEMS    OF    INTEREST 


Pasquale  Amato,  star  baritone  of  the  Metropolitan 
Opera  House,  has  been  called  "The  Caruso  of  the  Bari- 
tones," for  like  Caruso,  he  and  his  voice  stand  quite 
alone  in  their  lines.  There  is  a  tonal  coloring  and 
beauty  about  such  voices  that  are  simply  indescribable 
and  of  all  the  enconiums  we  have  heard  about  the 
voice  of  Amato  perhaps  Modest  Altschuler's  is  the  most 
satisfactory,  for  he  said:  "In  New  York  we  call  him 
the  Stradivarius  of  the  Voices."  It  is  just  this  quality 
of  individuality  that  makes  such  artists  as  Tetrazzini, 
Calve,  Melba,  Schumann-Heink,  McCormack  and  about 
a  score  of  others  among  whom  may  be  mentioned  Bonci, 
Gadski,  and  David  Bispham,  world-famous — that  makes 
them  DIFFERENT  from  the  others  who  may  possibly 
have  just  as  good  voices  and  just  as  much  musical 
education.  It  is  again  that  much  discussed  matter  of 
"individuality"  or  "personality."  It  cannot  be  acquired 
or  studied. 

Amato  is  now  in  his  very  prime  and  his  career  has 
been  a  remarkable  one  for  a  man  just  entering  the 
thirties.  In  Germany,  PYance  and  Italy,  he  has  won 
name  and  fame,  and  in  each  country  he  sings  the  ap- 
propriate language  in  his  operatic  roles.  With  the  as- 
sistance of  Mme.  Gilda  Longari,  a  soprano  from  La 
Scala  of  Milan,  and  Fernando  Tanara,  a  conductor  from 
the  Metropolitan,  Amato  will  appear  in  four  concerts  at 
Scottish  Rite  Auditorium,  offering  programs  of  German 
lieder  by  Strauss,  Jensen,  Schubert,  etc.,  old  French 
and  Italian  melodies  by  Cesti,  Scarlatti,  Montverde,  mod- 
ern songs  by  Sinigaglia,  Faure,  and  Massenet,  operatic 
numbers  from  "Le  Villi,"  "Benvenuto  Cellini,"  "I  Pagli- 
acci,"  "Germania,"  "Masked  Ball,"  "La  Waly,"  etc.,  and 
with  Mme.  Longari  singing  some  rarely  heard  and 
beautiful   duetts. 

There  will  be  two  Sunday  afternoon  concerts,  October 
8th  and  1.5th,  and  two  evening  concerts,  October  10th 
and  12th,  the  event  of  Tuesday  night,  October  10th  be- 
ing under  the  auspices  of  the  Elizabeth  Murison  School 
Association.  The  sale  of  seats  will  open  next  Wednes- 
day, October  4th  and  mail  orders  may  now  be  sent  to 
Will  L_  Greenbaum  at  Sherman,  Clay  &  Go's.  Amato 
will  not  appear  in  Oakland. 


LEONARD    BORWICK— PIANIST     EXTRAORDINARY. 


Until  now  we  have  met  not  over  half  a  dozen  people 
who  know  Leonard  Borwick  and  his  work  but  from 
those  few,  the  praise  of  this  artist  has  been  most  ex- 
travagant. It  is  the  same  with  the  newspaper  notices 
from  Dresden,  Leipsic,  London,  Berlin,  and  now  Austra- 
lia, and  if  but  half  what  they  say  is  true  Leonard  Bor- 
wick will  bring  delight  to  every  teacher  and  student  of 
piano  in  this  community.  Mr.  Borwich  has  fortunately 
been  in  a  position  to  do  what  he  pleased  as  far  as  his 
music  was  concerned  and  being  an  idealist  he  has  main- 
tained a  certain  standard  and  absolutely  refused  the 
most  flattering  offers  from  managers  and  piano  manu- 
facturers. He  insists  on  playing  the  piano  of  his  choice 
and  he  insists  on  making  out  his  programs  to  please 
those  whom  he  considers  the  right  people  to  play  to  and 
he  will  not  be  advertised  or  exploited  in  the  manner  of 
the  usual  touring  virtuoso. 

It  was  not  Mr  Berwick's  intention  to  play  in  this 
country  but  some  of  his  friends  and  admirers  living  in 
New  York  induced  him  to  pay  a  short  visit  to  the  United 
States  on  his  way  home  from  a  trip  to  Australia,  and  he 
will  give  about  eight  concerts.  The  only  city  in  the 
West  to  hear  him  will  be  San  Francisco.  Manager 
Greenbaum  announces  two  recitals  at  Scottish  Rite 
Auditorium,  the  first  being  on  Sunday  afternoon,  October 
22d,  when  the  program  will  consist  of  (a)  Fugue  in  G 
minor,  (b)  Choral-Prelude;  "Sleepers,  Awake"  (Bach), 
"Gigue"  in  B  flat  minor  (C.  H.  Graun;,  "Gavotte"  A  flat 
minor.  Op.  14  (Scambati),  "Capriccio"  E  major  (Scar- 
latti), "Sonata"  (Waldstein)  (Beethoven),  "Theme  Va- 
rie"  in  A  major  (Paderewski),  and  numbers  by  Chopin, 
Rachmaninoff  and  Moszkowski. 

The  second  concert  on  Thursday  night,  October  26th, 
will  offer  Bach's  "Italian  Concerto,"  Mozart's  "Andante 
and  Variations,"  arranged  by  Borwick,  Chopin's  "Son- 
ata" in  B  flat  minor,  and  groups  by  Schumann,  Mendel- 
ssohn, Debussy  and  Liszt.  The  prices  will  be  $150, 
$1.00,  and  75  cents.  Mail  orders  now  to  Will  L.  Green- 
baum at  Sherman,  Clay  &  Go's. 


-w- 


A  farewell  dinner  was  given  to  Wilfred  Glenn,  basso 
of  the  choir  of  St.  Luke's  church,  and  a  pupil  of  W.  J_ 
Batchelder's  by  the  members  of  the  choir  previous  to 
his  departure  for  New  York  a  week  or  so  ago.  It  is  Mr. 
Glenn's  intention  to  coach  for  opera  with  the  well  known 
accompanist  and  coach,  Isidore  Luckstone.  Mr.  Glenn 
has  been  one  of  San  Francisco's  leading  bassos  for  quite 
a  time,  having  a  basso  cantante  voice  of  remarkable 
flexibility  and  ringing  power.  He  was  often  heard  in 
concerts  and  at  important  events  by  prominent  clubs 
both  of  a  social  and  musical  nature.  Among  those  pres- 
ent were:  Charles  Bulotti,  Carl'  Anderson,  Fletcher 
Husband,  Bert  Husband,  Charles  Oliver,  Pop  Nielsen, 
and  W.  J.  Batchelder. 

•     •     • 

Fay  Beal,  tenor,  a  very  successful  young  pupil  of  W.  J. 
Batchelder's  scored  an  unexpectedly  great  artistic  tri- 
umph during  the  Family  Club  Show  at  Menlo  last  week. 
Waldemar  Young,  who  in  his  "Bits  of  Color  Around  Th' 
Town,"  published  daily  in  the  Chronicle  h.d  spoken  in 
rather  a  Missourian  manner  about  Mr.  Fay's  accom- 
plishments, offers  his  humble  apologies  in  the  issue  of 
Monday,  September  25th,  saying  among  other  things: 
"He  fooled  us  all.  He  went  right  out  like  Vail  Bake- 
well  and  Harald  Pracht  and  the  rest  of  the  balladists, 
and  did  two  songs  'straight'  to  what  might  be  called 
deafening  applause.  He  was  the  big  sensation  of  a 
night  fuil  of  surprises." 

♦     *     * 

.Ian  Kubellk  arrived  in  New  York  this  week  and  will 
soon  commence  his  concert  tour  which  will  bring  him 
to  this  city  early  in  December, 


The  "Ultima  Hora,"  of  Buenos  Aires,  dated  July  14, 
1911,  in  speaking  about  Bellini's  opera,  "I  Puritani," 
given  last  night  at  the  "Colon"  theatre,  says:  "The 
tenor,  Bonci,  proved  last  night  the  excellence  of  his 
privileged  'golden  throat'  by  singing  the  role  of  Lord 
Arturo,  superbly.  The  most  exacting  critic  could  not 
find  a  flaw  in  his  vocal  labor  and  even  the  most  severe 
waxed  enthusiastic  observing  how  he  poured  out  his 
beautiful  notes,  what  delicacy,  what  sweetness  he  put 
into  his  expression.  Every  one  knows  that  we  are  not 
given  to  enthusiasm,  that  we  observe  facts  just  as  they 
really  are;  and  for  this  reason,  because  we  observeed 
Bond's  work  minutiously,  we  offer  him  today  the  trib- 
ute of  our  applause.  If  there  be  any  who  denies  that 
Bonci  is  the  master  of  'bel  canto,'  let  him  go  hear  him 
sing  "Puritani."  His  work  in  that  opera  suflices  to  justi- 
-fy  his  universal  renown.  It  is  work  that  cannot  be 
imitated  by  any  lyric  tenor  living" 

"La  Prensa,"  of  the  same  city,  says:  "Bonci  obtained 
last  night  the  greatest  success  of  the  present  season. 
Much  was  expected  of  his  initial  phrase,  'A  te  o  cara,' 
and  of  his  final  aria,  and  the  master  of  'bel  canto'  did 
not  defraud  our  expectations.  He  rendered  these  two 
sentimental  melodies  with  purity  and  delicacy  of  expres- 
sion. It  is  unnecessary  to  say  that  he  was  enthusias- 
tically applauded  and  that  he  was  the  hero  of  the  even- 
ing." 


-w- 


MARIE    WITHROWS    PUPILS'    RECITAL. 


A  very  striking  recital  of  young  musicians,  pupils  of 
Miss  Marie  Withrow,  took  place  at  Sherman  and  Clay 
Hall,  Wednesday  afternoon,  September  21st,  In  a  way 
it  was  unique,  for  Miss  Winthrow  told  the  audience,  in 
advance  of  the  singing,  that  the  event  was  in  the  nature 
of  a  lesson  in  a  studio,  and  that  she  was  giving  her 
pupils  an  opportunity  to  see  how  well  they  could  face 
the  public.  She  also  said  that  they  were  expected  to 
sing  with  gestures.     These  terms  were  all  fulfilled      In 


PASQUALE  AMATO 
Star   Baritone    Metropolitan   Opera   Company 


adition  to  songs  of  various  kinds,  a  scene  from  the 
opera  of  "Carmen"  was  given  in  costume,  in  which  Miss 
Paramino,  Miss  E.  Golcher,  and  Miss  Beck  took  part.  A 
quite  noteworthy  performance 'of  "Die  beiden  Grena- 
diere"  by  Schumann  was  given  by  M.  Lapham,  of  Los 
Angeles,  who  has  a  resonant  voice  which  he  used  with 
both  force  and  discretion  and  with  good  dramatic  effect. 
Mrs.  W.  Biers,  who  will  soon  give  a  concert  in  Oakland 
with  Mr.  Marchant  and  Fred  Maurer,  sang  the  "Bel 
Raggio"  from  "Semiramide,"  with  finish  and  excellent 
expression.  Miss  Walker  sang  several  "Nonsense 
Songs"  especially  for  expression.  In  this  line  the  young 
singer  was  particularly  successful. 

Miss  Hamburger  who  is  only  fifteen  years  old,  sang 
the  "Shadow  Song"  from  "Dinorah."  This  young  lady 
has  remarkable  flexibility,  an  abundance  of  high  tones, 
and  her  singing  was  phenomenal  considering  her  tender 
years.  Miss  Catharine  Golcher,  sang  "Michaela's"  Mel- 
ody from  "Carmen"  with  spirit,  in  fine  and  full  voice 
and  with  action.  The  performance  closed  with  the 
"Carmen"  trio.  The  Misses  Baramino,  E.  Golcher  and 
Beck,  are  well  known  to  local  audiences.  They  realized 
the  expectations  that  had  been  entertained  regarding 
them  on  this  occasion.  This  recital  will  be  followed  by 
others  which  will  be  announced  from  time  to  time.  The 
initial  recital  of  the  season  was  exceedingly  successful 
and  it  was  received  with  much  enthusiasm. 

DAVID  H.   WALKER. 


David  Bispham  the  greatest  of  the  American  song 
interpreters,  and  one  of  the  very  few  of  our  countrymen 
who  have  really  achieved  triumphs  on  the  operatic  stage 
will  present  several  programs  during  the  latter  part  of 
November,  which  he  writes  Manager  Greenbaum,  will 
be  quite  out  of  the  usual.  Bispham  might  well  be 
called  "The  American  Dr.  Wullner,"  although  he  has  a 
voice  of  far  more  beauty  than  the  German  artist.  In 
point  of  diction  and  intelligent  interpretation,  however, 
Mr.  Bispham  is  the  peer  of  any  Ueder  singer  living. 


At  a  recent  meeting  of  the  Board  of  Trustees  of  the 
University  of  the  Pacific,  it  was  unanimously  decided  to 
raise  an  endowment  fund  for  the  institution  amounting 
to  $350,000.  Of  this  vast  sum,  $75,000  was  immediately 
subscribed  by  the  Trustees  in  attendance,  and  the  bal- 
ance will  be  raised  by  an  aggressive  Pacific  Coast-wide 
campaign.  This  new  endowment  fund  when  completed 
and  added  to  the  old  fund  already  in  existence,  will 
make  a  total  endowment  for  the  University  of  $500,000. 
This  fact  is  especially  of  interest  to  the  musical  public 
as  the  Conservatory  of  Music  connected  with  the  College 
of  the  Pacific  and  which  is  under  the  directorship  of 
Dean  Pierre  Douillet,  is  effected  by  this  financial  pros- 
perity, although  it  has  for  years  been  a  profit-making  in- 
stitution and  has  assisted  in  defraying  the  expenses  of 
tne  actual  college. 

Much  credit  for  this  remarkable  progress  and  expan- 
sion of  the  College  of  the  Pacific  is  due  to  the  indefat- 
igable efforts  of  Dr.  Wm.  Guth,  who  has  made  many  a 
personal  donation  toward  the  success  of  this  excellent 
educational  institution.  Dr  Guth  is  a  graduate  of  the 
University  of  the  Pacific.  After  his  graduation  he  stud- 
ied law  at  Stanford  University.  Then  he  practiced  law 
in  San  Francisco.  Subsequently  he  studied  Theology  in 
Boston  for  four  years,  and  finally  he  went  to  Germany, 
where  he  earned  the  title  of  Doctor  of  Phylosophy  at 
German  universities.  Upon  his  return  from  Germany 
he  served  as  pastor  at  Harvard  Church  in  Harvard  Uni- 
versity. While  there  he  received  the  call  to  act  as  Pres- 
ident of  the  College  of  the  Pacific  in  which  position  he 
has  been  exceptionally  successful,  as  he  is  singularly 
well  equipped  for  this  responsible  office.  Only  recently 
he  had  been  offered  a  lucrative  post  in  Chicago,  but  did 
not  accept  the  same. 

«       Id       * 

William  Taylor  Spangler,  who  has  lately  been  added 
to  the  excellent  forces  of  the  Von  Stein  Academy  of 
Music  in  Los  Angeles,  and  who  will  give  a  piano  recital 
next  month  under  the  auspices  of  that  institution  is  a 
graduate  of  the  University  of  the  Pacific,  and  a  pupil  of 
Pierre  Douillet,  His  success  at  the  Von  Stein  Academy 
testifies  to  his  splendid  early  training,  and  Heinrich  von 
Stein  shows  his  high  ethical  principles  by  giving  both 
the  University  of  the  Pacific  and  Prof.  Douillet  credit 
for  Mr.  Spangler's  early  training. 

*  *  :;! 

Three  pupils  of  the  \vanrell  Italian  School  of  Singing 
will  make  their  first  public  appearance  under  the  title 
of  the  International  Trio,  at  Kohler  &  Chase  Hall,  on 
Wednesday  evening,  October  4th.  The  program  will  be 
as  follows:  Trio — Torreador  from  Carmen,  Miss  J.  Eu- 
bank, M.  Sokolay,  and  Mr  Dziedzino;  Solo — O  paradiso, 
from  L'Africaine  (Meyerbeer),  M.  Sokolay;  Trio — My 
Hero  (Oskar  Strauss),  O  Sole  Mio  (E.  Capuo),  Miss  J. 
Eubank,  M.  Sokolay,  and  A.  Dziedzino;  Duet — Evening 
(F.  Gabussi),  Miss  J.  Eubank,  and  Mr.  Sokolay;  Solo — 
To  the  Evening  Star  (Wagner),  Vi  Raviro  from  Sonnam- 
bula  (Bellini),  A  Dziedzino;  Trio — Soldier's  March  from 
Faust  (Gounod),  Miss  Eubank,  Mr.  Sokolay,  and  Mr. 
Dziedzino;  Duett — Amore  (Love),  (Pinzuti,  Miss  J.  Eu- 
bank and  Mr.  A.  Dziedzino;  Solo — Ideals  (Tosti),  M. 
Sokolay;  Trio — Te  sol  from  Attilo  (Verdi),  Miss  Eu- 
bank, Mr  Sokolay  and  Mr.  Dziedzino;  Solo — Regnava 
nel  selenzio  from  Lucia  (Donizetti),  Miss  Eubank;  Trio 
— Tirolese  from  William  Tell  (Rossini),  Ay  que  risa 
(Clave),  Miss  Eubank,  Mr.  Sokolay  and  Mr.  Dziedzino; 
Trio — Finale  from  Faust  (Gounod),  Miss  Eubank,  Mr. 
Sokolay  and  Mr.  Dziedzino. 

»     *     * 

Prof.  E.  S.  Bonelli  has  removed  the  headquarters  of 
the  San  Francisco  Conservatory  of  Music  to  401  Fill- 
more street,  corner  of  Page,  and  his  classes  are  already 
very  large,  although  the  season  has  only  just  begun. 

*  *     * 

Mrs.  Anna  von  Meyerinck  has  just  returned  from 
Alaska  where  she  gave  several  concerts  with  great  suc- 
cess. The  program  appended  to  this  item  was  given  in 
Juncan  and  Litka,  Alaska,  with  the  assistance  of  C.  H. 
Kleinert  and  Mrs.  H.  T.  Crowther.  In  the  Indian  Love 
Lyrics,  Mrs.  von  Meyerinck  was  assisted  by  two  native 
Indians  who  made  quite  an  impression  upon  the  audi- 
ence, and  who  were  quite  a  unique  experience  for  the 
concert  giver.  The  complete  program  was  as  follows: 
Four  East  Indian  Love  Lyrics — "The  Temple  Bells  Are 
Ringing,"  "Less  Than  the  Dust,"  Kashmiri  Song,  "'Till 
I  Wake"  (Amy  Woodford-Finden) ;  Violin  Solo — (Select- 
ed); Songs  from  the  18th  Century — (a)  Venez  Agreable 
Printemps,  (b)  Au  Bord  de  la  Fontaine,  (c)  Bergere  Le- 
gere,  (d)  L'Armour  s'envole,  (e)  Ah,  mon  Berger,  (f) 
Paris  est  au  Roi;  Lullaby  from  "Jocelyn"  (with  violin 
obligato)  (Godard);  Violin  Solo — (Selected),  Haiden- 
roslein  (Schubert),  In  the  Time  of  Roses  (Louise 
Reichardt — 1740),  Irish  Love  Song — (Margaret  Lang), 
La  Folletta — (Marchesi).  _ 

*     •     • 

Miss  Mary  E.  Webster,  the  well  known  contralto  solo- 
ist of  San  Jose,  made  an  excellent  impression  at  the 
weekly  Hour  of  Music  given  by  Sherman,  Clay  &  Co.,  on 
Saturday  afternoon,  September  16th.  Her  interpreta- 
tions were  characterized  by  her  usual  refinement  of 
phrasing. 

•  •     ■ 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
Notre  Dame  Quarterly  for  September,  published  by  the 
Notre  Dame  Conservatory  of  Music  in  San  Jose.  As 
usual  the  publication,  which  is  brilliantly  edited  by  the 
Sisters  of  Notre  Dame  Convent,  contains  a  series  of 
interesting  articles,  including  the  doings  at  the  Con- 
servatory and  at  the  College.  There  are  also  very  hand- 
some illustrations  of  scenes  in  the  beautiful  grounds,  as 
well  as  of  successful  music  students.  The  paper  makes 
a  very  prosperous  appearance,  and  is  neatly  and  taste- 
fully printed.  It  is  certainly  a  credit  to  the  Institution 
and  should  be  a  welcome  friend  to  the  students  of  the 
Notre  Dame  Convent 
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ORPHEUM 


BERINGER  CLUB  TO  APPEAR  IN  SANTA  ROSA. 


The  Six  American  Dancers,  "Sextette  of  Stylish  Step- 
pers" will  head  the  Orpheum  bill  next  week.  It  is  two 
years  since  they  were  last  seen  here  and  during  their 
absence  they  have  practically  danced  themselves  'round 
the  world.  They  give  four  numbers.  The  first — The 
American  Vivandieres  by  the  Misses  Lovenberg  and 
Ramsay,  next  the  Dancing  Adonis'  by  Messers  Purcella 
and  Orben  and  the  Pierrot,  by  Charles  Connor.  For  a 
closing  number  they  introduce  a  pictureesque  ensemble 
which  displays  to  good  advantage  the  special  and  at- 
tractive costumes  and  effects  provided  for  this  novel  ter- 
psichorean  sketch.  For  real  hooray  fun  and  melodious 
singing  one  would  have  to  travel  far  to  find  the  equal  of 
the  Avon  Comedy  four  in  their  farce  "The  New  School 
Teacher"  who  comes  to  the  Orpheum  next  week.  Each 
member  of  the  quartette  is  a  capital  vocalist  and  a  gen- 
uine comedian.  As  a  straight  quartette  they  are  enter- 
taining but  they  excel  in  their  good  natured  fun  which 
never  fails  to  excite  hearty  laughter. 

John  W.  World  and  Mindel  Kingston  will  be  included 
in  next  week's  attraction.  Both  these  artists  are  great 
favorites  in  this  city  and  are  sure  to  be  cordially  wel- 
comed on  their  reappearance.  Their  act  consists  of  a 
mixture  of  singing  and  dancing  that  is  novel.  Miss 
Kingston's  beautiful  soprano  voice  will  be  heard  in 
several  grand  and  light  operatic  numbers  and  she  will 
wear  a  number  of  beautiful  costumes.  She  will  also  in- 
troduce an  unique  effect,  a  cloak  that  sparkles.  Mr. 
World  will,  as  usual,  have  a  fund  of  jokes  as  well  as  a 
song  called  "Alone"  which  is  a  clever  parody  on  modern 
fads.  A  genuine  and  hotly  contested  game  of  polo  will 
be  played  at  every  performance  next  week  by  the  Inter- 
national Polo  Teams,  namely,  the  Shamrocks  and  the 
Thistles.  Each  is  a  two-man  team  composed  of  fine, 
sturdy  athletes  who  play  with  zest  and  consummate  skill 
Bicycles  are  substituted  for  horses  and  the  tires  are  used 
to  knock  the  ball  about  in  lieu  of  sticks  or  mallets.  From 
the  blow  of  the  first  whistle  until  the  finish  of  the  game 
excitement  is  at  its  height.  A  friendly  rivalry  exists 
between  the  two  teams,  each  being  anxious  to  win,  the 
consequence  being  that  the  result  varies  and  the  inter- 
est in  the  game  never  flags.  Next  week  will  be  the  last 
of  Harry  Breen;  Conlin,  Steele  and  Carr;  The  Seven 
Belfords  and  Sam  Mann  in  "The  New  Leader." 


LA  TOSCA  AT  THE  ALCAZAR. 


"La  Tosca,"  which  has  universally  been  pronounced 
Sardou's  masterpiece,  will  be  the  Alcazar's  attraction 
the  coming  week,  with  Nance  O'Neil  in  the  title  part 
and  the  full  strength  of  the  regular  company  in  her  sup- 
port. The  play  has  not  been  presented  here  since  Miss 
O'Neil  last  appeared  in  it,  about  eight  years  ago,  when 
it  scored  a  very  profitable  run.  In  operatic  form,  how- 
ever, it  has  been  given  by  the  Conrled  and  Lambardi 
Companies,  and  for  its  success  the  Sardou  book  was  no 
less  responsible  than  the  Puccini  score. 


-*v- 


The  fifth  annual  Alumnae  Concert  of  the  Ursuline 
College  will  take  place  on  Sunday  afternoon,  October 
15th  at  St.  Ursula's  Hall  in  Santa  Rosa.  The  Beringer 
Conservatory  of  Music  has  been  affiliated  with  the  Santa 
Rosa  Ursuline  College  for  several  years,  and  Prof,  and 
Mme.  .loseph  Beringer,  together  with  Harry  Samuels, 
the  violinist,  have  given  a  number  of  interesting  con- 
certs there.  In  the  programme  to  be  given  at  the  next 
concert,  three  members  of  the  Beringer  Musical  Club 
will  take  part.  Miss  Irene  De  Martini  will  sing  a  Span- 
ish Serenade  by  Burgmiiller,  Waltz  Song  from  '"Tom 
Jones,"  by  German,  and  Concert  Variations  "Le  Carni- 
val de  Venise"  by  Benedict.  Miss  Zdenka  Buben  will 
play  Beethoven's  Sonata  Op.  26,  in  A  flat,  and  Schubert- 
Tausig's  "Marche  Militaire."  Mrs.  Lois  Patterson  Wes- 
sitsh  will  sing  "Di  tanti  palpiti,"  Cavatina  from  the 
opera  "Tancredi"  by  Rossini,  and  three  songs  "Auf 
Wiederseh'n"  by  Arthur  Nevin,  "Friihlingszeit"  by  Beck- 
er, and  "Stride  la  vampa"  from  11  Trovatore  by  Verdi. 
w 


For  the  coming  tour  of  Jan  Kubelik,  who  will  give  100 
concerts  throughout  the  entire  United  States  and  Can- 
ada, Howard  E.  Potter  has  been  engaged  as  Treasurer. 
Mr.  Potter  has  been  identified  with  Loudon  Charlton's 
oflnce  for  the  past  three  years  and  acted  as  Treasurer 
for  Madame  Sembrich  on  her  last  great  tour  of  sixty-two 
concerts  in  this  country. 

•  *     * 

Alfred  Cogswell,  the  prominent  singing  teacher  and 
concert  baritone  has  recently  returned  from  an  Eastern 
trip  and  has  again  resumed  his  lessons  at  his  San 
Francisco  studio  in  the  Gaffney  Building.  Last  season 
Mr.  Cogswell  expected  to  give  a  public  recital  with  his 
pupils,  but  somehow  his  plans  were  changed  at  the  last 
moment.  It  is  possible  that  during  the  present  season 
Mr.  Cogswell  will  give  his  many  friends  an  opportunity 
to  listen  to  the  excellent  work  he  is  doing  with  his 
students.  He  says  that  his  class  this  year  is  excep- 
tionally interesting  in  many  respects. 

•  *     • 

Miss  Elizabeth  Westgate,  the  excellent  Alameda  piano 
pedagogue,  presented  her  pupil,  Miss  Glena  McCracken 
in  a  farewell  piano  recital  of  compositions  of  modern 
masters.  Miss  McCracken  was  assisted  by  Raymond 
Durney,  violinist,  a  pupil  of  Alexander  Stewart,  and  Miss 
Margaret  Durney,  accompanist.  The  event  took  place 
at  Miss  Westgate's  studio,  1117  Paru  street,  Alameda, 
Saturday  afternoon,  September  23d,  and  it  was  an  ex- 
ceptionally artistic  performance  in  every  way.  The 
complete  program  was  as  follows:  Piano — Sonata  in  B 
minor  (Three  Movements)  (Richard  Strauss),  Violin — • 
Ninth  Concerto  (Two  Movements)  (De  Beriot),  Piano — 
(a)  Abendlied  (for  left  hand  alone)  (Hollaender),  (b) 
Walzer  (for  the  left  hand  alone)  (Hollaender),  Three 
Etudes  (Opus  27)  — (c)  No.  1,  (d)  No.  5,  (e)  No.  6  (Ar- 
thur Foote) ;  (f)  Poems  after  Omar  Khayyam  (No.  2) 
(Arthur  Foote);  Violin — (a)  Serenade  (Drdla),  (b)  Ga- 
votte (Hussla);  Piano — (a)  At  Evening  (Schytte),  (b) 
Snowflakes  (Debussy),  (c)  Drifting  (Friml),  (d)  Tri?5 
tesse  De  Colombine  (Schuett),  (e)  Caprice  Sganarelle 
(Schuett). 

•  •     ♦ 

Vladimir  de  Pachman,  the  most  unique  of  the  pianisfp, 
is  resting  in  the  White  Mountains  preparatory  to  mak- 
ing his  farewell  tour.  This  eccentric  genius  alwa'ys 
comes  over  from  Europe  six  or  eight  weeks  in  advance 
of  his  season  to  get  over  the  effects  of  sea-sickness. 

•  •     • 

When  Mme.  Calve  tours  America  this  season  she  will 
present  scenes  in  costume  from  her  favorite  operatic 
successes  in  place  of  the  usual  concert. 

The  Dominant  Club,  woman's  organization,  is  planning 
an  evening  of  Strauss,  for  the  month  of  November. 


Louis  H.  Eaton  inaugurated  a  new  choral  society  at 
his  stuuio  recently  with  a  membership  of  thirty  well 
trained  voices.  This  organization  will  give  a  concert 
early  in  the  season  and  in  compliment  to  Mr.  Hadley  it 
will  give  the  latter's  cantate  for  women's  voices  and 
soprano  solo  "Fate  of  Princess  Kiyo."  There  is  every 
reason  to  believe  that  this  new  choral  society  will  make 
a  big  impression  upon  the  musical  life  of  this  city. 

*  *     * 

Mrs.  Fanny  Ellsmore  Larsen,  pianist,  pupil  if  Georg 
Kriiger,  played  with  much  success  before  the  Oakland 
Club  on  Friday  afternoon,  September  l.Tth.  Her  pro- 
gram included  Etincelles  (Moszkowsky),  Kamonoi  Ostroi 
(Rubinstein),  Concert  Etude  in  C  (Rubinstein).  She 
received  numerous  calls  for  encores  and  was  enthus- 
tically  and  persistently  applauded. 

Beatrice  Fine  has  been  engaged  by  the  Buffalo  Saeng- 
erbund  as  soloist  for  the  first  concert  in  Convention 
Hall,  on  November  27th.  Mrs.  Fine  will  sing  "Dich 
Theure  Halle,"  in  addition  to  groups  of  English  and 
German  songs.  She  will  sing  in  recital  at  Niagara 
Falls,  Toronto,  Rochester  and  Pittsburg  before  return- 
ing to  New  York. 

*  *     * 

We  desire  to  acknowledge  a  very  kind  and  interesting 
letter  from  Reinhold  von  Warlich,  the  eminent  Lieder 
singer  whose  art  has  delighted  our  concert  going  public 
so  greatly  during  the  last  season.  Mr.  von  Warlich  en- 
closes his  London  program  which  was  given  at  a  song 
recital  of  his  own  at  Bechstein  Hall  on  Tuesday  after- 
noon, July  4th,  with  Erich  Wolif  at  the  piano.  Mr.  von 
Warlich  expects  to  come  to  California  again  during 
next  season.  He  will  remain  abroad  until  the  Christmas 
holidays  and  will  be  in  New  York  early  in  January.  The 
program  of  the  London  recital  includes  twelve  Schu- 
mann songs  and  three  Ballads  by  Carl  Lowe.  One  of 
the  principal  features  of  these  programs  is  an  English 
synopsis  of  their  literary  import  instead  of  the  usually 
bad  translations  that  apear  on  Lieder  programs.  Of 
course  we  prefer  an  English  text,  provided  the  same  is 
well  translated  or  adapted.  But  when  it  is  impossible 
to  secure  a  satisfactory  translation  we  prefer  to  have 
the  songs  sung  in  the  original  language  and  their  mean- 
ing indicated  in  prose  at  the  end  of  the  German  words 
so  that  the  listeners  understand  what  it  is  all  about. 
We  believe  Mr.  von  Warlich  has  found  a  splendid  solu- 
tion of  the  vocal  concert  problem. 

*  *     « 

Charles  Lloyd  resigned  from  Trinity  Church  Choir  and 
has  accepted  a  position  at  St.  Luke's  Church. 

*  *     » 

Mme.  Bernice  De  Pasquali,  who  is  at  present  in  this 
city  en  route  to  New  York  from  the  National  Saenger- 
fest  in  Seattle,  called  on  Mr.  Greenbaum  during  this 
week  and  said:  "Amato  will  not  be  just  a  success  with 
you — He  will  be  a  SENSATION.  Your  people  never 
heard  anything  like  it."  The  first  Amato  concert  will 
be  given  Sunday  afternoon,  October  8th,  and  the  follow- 
ing concerts  on  Tuesday  and  Thursday  nights,  the  10th 
and  12th,  and  Sunday  afternoon,  October  15th.  The 
concert  on  Tuesday  night  will  be  under  the  auspices  of 
the  "Elizabeth  Murison  School  Association,"  the  object 
of  which  is  to  endow  scholarships  at  that  splendid  edu- 
cational institution. 

*  *     * 

Madame  Blanche  Arral,  a  French  coloratura  soprano 
of  wide  international  reputation  and  experience,  will 
visit  the  United  States  this  Fall  for  her  second  Amer- 
ican concert  tour.  Her  first  tour  was  made  in  1908. 
She  will  give  only  eighteen  concerts  presenting  ex- 
cerpts from  the  many  operas  in  which  she  has  sung 
the  title  roles  and  an  interesting  collection  of  beautiful 
native  folk  songs  of  many  civilized  and  semi-civilized 
countries  which  she  has  visited  and  which  have  never 
been  heard  here.  Madame  Arral  has  circled  the  globe 
giving  concerts  not  only  in  the  principal  cities,  but  in 
such  out  of  the  way  places  as  Java,  Fiji,  Hawaii,  Costa 
Rica,   and   China.     She  was   a  prima  donna  at  fifteen. 

•  •     « 

Dr.  H.  J.  Stewart  is  now  forming  a  harmony  class 
for  which  there  appears  to  be  a  great  demand.  Last 
year  Dr.  Stewart  was  exceedingly  successful  with  such 
a  class,  and  considering  his  superior  musicianship  there 
should  be  many  students  eager  to  take  advantage  of 
such  a  splendid  opportunity. 

*  *     * 

Miss  Estelle  I-Ieartt  Dreyfus,  the  excellent  contralto 
soloist  of  Los  Angeles,  gave  a  concert  in  Eureka,  on 
Friday,  September  14th,  with  brilliant  success.  Mrs. 
Dreyfus  expects  to  be  in  San  Francisco  a  few  days 
before  her  return  to  Los  Angeles  where  she  will  resume 
her  teaching  and  concert  work.  It  would  be  delightful 
if  an  opportunity  could  be  given  Mrs.  Dreyfus  to  sing  in 
San  Francisco  some  time  during  the  season. 


BONCI 

The  Greatest  Lyric  Tenor 

"The  King  of  Bel  Canto" 


id  A 


T( 
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Recitals 

Available  from  Jan.  15  to  June  30, 1912 

For  dates  address 

HAENSEL  &  JONES 

1   East  42d  Street,  New  York  City 

By  Special  Arrangement  with  A.  Carbone, 
Carnegie  Hall,  New  York 


Piano  and  Violin  Recital 
MARSHALL  W.  GISELMAN 

PIANIST 

OTTO  RAUHUT 

VIOLINIST 

Century  Club  Hall 

Thursday  Evening,  October  5th,  at  8:15 

TICKETS,  ONE  DOLLAR 

For  Sale  at  Sherman.  Clay  &  Co.,  and  Kohler  &  Chase 

Mason  and  Hamlin  Piano 


Charles  Newman,  formerly  treasurer  of  the  Savoy 
Theatre  is  now  holding  forth  at  the  box  office  of  the 
Cort  Theatre  and  is  taking  in  more  United  States  gold 
coin  than  ever.  He  has  just  fitted  up  for  himself  an 
elegant  new  office  and  judging  from  the  perpetually 
smiling  expression  on  his  countenance  he  seems  to  have 
no  reason  to  complain. 

*  *  » 
The  Von  Stein  Academy  of  Music  gave  a  grand 
faculty  concert  at  Gamut  Club  Auditorium  on  Tuesday 
evening,  September  19th,  when  the  following  program 
was  splendidly  interpreted  before  a  large  and  enthus- 
iastic audience:  Trio  for  Viola,  Clarinet,  Piano.  E  flat 
major  (W.  A.  Mozart),  Messrs.  Karl  Becker,  S.  R.  Par- 
megiani,  Miss  Clara  Russakov;  Polonaise,  E  minor  (Mac- 
Dowell),  Mr.  Oscar  Rasbach;  (a)  Notturno  (arranged 
for  violoncello)  (Chopin),  (b)  Scherzo  (von  Goens),  Mr. 
Earl  Bright;  Trio  for  Piano,  Violin  and  Violoncello,  in 
C  minor,  Op.  66  (Mendelssohn),  Mr.  Heinrich  Von  Stein, 
Piano,  Mr.  Wenzel  Kopta,  Violin,  Mr.  Earl  Bright, 
'Cello;  (a)  Canzonetta  (Godard),  (b)  Polonaise  de  Con- 
cert (Laub),  Mr.  Wenzel  Kopta,  Mr.  Oscar  Rasbach  at 
the  piano;  (a)  Amore  Medioevale — Romanza — (Love  in 
Ancient  Times)  (E.  Lebegott),  (b)  Se  tu  sapessi — 
Melodia — If  Hearts  Could  Only  Speak  (E.  Lebegott), 
Mme.  Adelina  Tromben-Lebegott.  Soprano,  Maestro  Ed- 
oardo  Lebegott  at  the  piano;  (a)  Minuetto,  B  minor 
(Schubert),  (b)  Rhapsodie  No.  2  (Liszt),  Mr.  William 
Taylor  Spangler,  pianist. 


MUSIC  IN  LOS  ANGELES. 

As  far  as  Los  Angeles  is  concerned,  there  is  as  yet 
no  definite  answer  on  the  French  opera  proposition, 
which  seems  a  certainty  for  San  Francisco.  Alexander 
Bevani  and  Mr.  Behymer — had  the  latter  been  in  the 
West  a  few  weeks  ago — would  probably  have  organized 
a  bigger  and  better  company  than  Bevani  had  last  year, 
but  the  propitious  Bevani  moment  s<^ms  to  be  past, 
and  the  fate  of  popular-priced  grand  oi  "a  this  year  is 
very  speculative,  to  say  the  least. 


PACIFIC    COAST    MUSICAL    REVIEW 


The  day  of  supremacy  because  of  name,  of  tradition,  is  past.  This  is  the 
age  of  progress,  of  achievement.  Old  standards,  no  matter  of  what  duration, 
are  replaced  by  the  newer,  the  more  modern.  Old  names,  no  matter  how 
honored,  are  lost,  forgotten,  forced  into  oblivion  by  the  accomplishments  of 
the  master  minds  of  today. 

ptattD 

Relies  for  its  greatness  not  on  the  honored  traditions  of  its  ancestrage  so 
much  as  on  the  creative  genius  that  has  made  possible,  through  scientific  re- 
search, the  building  of  a  piano  of  such  character  as  to  have  set  a  new  stand- 
ard by  which  all  pianos  must  hereafter  be  measured. 

THE  MASON  &  HAMLIN  PIANO  is  a  distinctive  piano,  not  in  its  con- 
structive features  alone.  It  is  a  distinctive  piano  in  tone,  in  action,  and  par- 
ticularly in  those  indescribable  characteristics  which  make  the  greatest  appeal  to  the  cultured  musician  and  create  such 
enthusiasm  as  to  have  led  such  notable  musicians  as  Dr.  H.  J.  Stewart,  Wallace  A.  Sarin,  Gyula  Ormay,  Frank 
Carroll  Giffen,  Carlo  Gentile,  Maurice  Leon  Driver,  and  many  others  to  pronounce  it  the  very  best  piano  the 
world  has  yet  known,  and  to  back  that  opinion  by  the  purchase  of  MASON  &  HAMLIN  GRAND  PIANOS. 

MASON  &  HAMLIN  PIANOS  may  be  seen  in  all  their  various  styles  at  our  warerooms,  and  are  sold  on  easy  pay- 
ments when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Street 


Oakland 

510  Twelfth  and  1105  Washington  Streeti 
San  Jose — 117  South  First 


Piano  and  Vocal  Studio 
LOUISE  ARNOLD  GILBERT 

PIANIST 

JENNETTE  EVELYN  LAMPING 

SOPRANO 

Graduates  of  the  New  England  Conservatory 
of  Music,  Boston 

1008  Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


FARRELL.  STRBET 
Stockton  &  Pon«ll 

t  Theatre  in  America 


Safest  and  Most  MagniCc 

Week   BeKlnningr  This   Sunday  Afternoon — 
Matinee  Every  Pay. 

The  standard  of  Vaudeville 

Ix  American  Dancers,  A  Sextette  of  Stylish  Steppers;  Avon  Comedy 
r  in  "The  New  School  Teacher";  John  W.  World  and  Mindel  Klngs- 
Runnmg  the  Entire  Range  of  Vaudeville  Work;  International  Polo 
.ms,  "Shamrocks  vs.  Thistles":  Harry  Breen;  Conlin,  Steel  &  Carr: 
rlfords-7;   New  Daylight  Motion  Pictures.     Last   week   of  Sam   Mann 


nd  his  players  in  "The  New  Leade 

Evening  prices,  10c.  25c,  50c,  75c.     Boi  seats,  $1 . 
Matinee  prices  (except  Sundays  and  Holidays),  10c,  25c,  50c. 
DOUGLAS  70— PHONES- HOME  C  1570 


Secret  Service 
Speedy  Service 
Sure  Service 


THE 
HOMEPHONE 

333  Grant  Avenue 
It  is  Automatic. 


Warren  D.  Allen 

Pianitt  and  Teacher 
2738  Regent  St.  Berkeley.  Cal. 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

I  720  Golden  Gate  Ave.        Phone  West  2635 


H.    D.    Mustard  Baritone 

Voice  Culture 

Soloist  First  Congregational  Church,  Oakland 

Opera — Oratorio — Concert 

Studio.   1 348  Haight  St.  Phone  Park  4117 


L'Ouis  H.  £aton 

Organist  Trinity  Church 

Voice Piano Organ 

Sight-Singing  Classes 

Suite  B,  Koh'er  &  Chase  Bldg.  Phone  Sutter  267 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO  I 

2184    Green    Street,    San    Francisco,    Cal. 


Paul  Steindorff 

Studio.  2422  STUAPT  STREET 

Berkeley,  Calif     .ia 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students  1J17XTT      /^TTDT'A'Z    ft     C/~\"VT 

It  Contains  Elegance.  Durability  and  Moderate  Price     OrLINJ.    Ci  U  K.  1  A.Z/  &   oUiN 


KEARNY  ST.,  NEAR  PO 
SAN  FR.\N< 


The  Musical  Review's  Holiday  Number  Out  December  16th, 
Profusely  Illustrated--A  Valuable  Advertising  Mediun 


^es 


Mrs.  Robert  Bachrach 

IM  WO 

Afconipaiiixt    mill    Knaenible 

rl.    Berk.    I.'di.      ::itl    Wiird    "it.,    lierkeley 


Mary  Alverta  Morse 

Itrv.  Sliiillo:  Sun  Krnnrixi-o.  12411  Jonex  St. 
rh<.ne  Krniiklin  (i400.  Oakland,  «47  Marl- 
pown     Vve.      I'lionp    riedniiint    IIOIT. 


'William  Hofmann 

VIOLIN    STIDIO 
Kohler  &  Chase  Bide.  26  O  Farrell  St..  S.  F. 


Mrs.  Edward  E.  Young 

ACCOMP.\NIST 
Voice  Violin  Ensemble 

21  Presidio  Terrace  Tel.  Pacific  »1U 


Miss  Beatrice  Clifford 

.-mpan.ii         TEACHER  OF  PI.ANO  Ccmdiam 

Gaffney  Building.    376  Sutter  SireM 


Nita  Abbott 

Prima  Donna  Soprano 

!tOo  Kohler  &  Chase  Bldg.     Tel.  Sutter  1290 


Alfred  Cogswell 

.(76     Sutter     Street..    [Room    2^.]    San    Francisco 
2613  Channing  Way.  Berkeley 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


J.  S.  WANRELL 

Distinguished  Operatic  Basso  and  Director  of  the 

Wanrell  ItaHan  School  of  Singing 

1 720  Washington  Street,  San  Francisco 


Prof.  J.  S.  Wanrell  Prefers  His  Baldwin 


Director  of  the  Wanrell  Italian  School  of  Singing   Says: 
"I  am  Convinced  that  the  Baldwin  Piano  is  Be- 
yond Question  the  Ideal  Pianoforte" 


THE  BALDWIN  COMPANY  August  19.  1911 

San  Francisco,  Cal. 
Gentlemen : 

The  exquisite  tone  of  the  Baldwin  Piano  which  I  have  been  using  for  the  past  two  years  has 
been  a  source  of  great  delight  to  both  myself  and  pupils. 

I  am  convinced  that  the  Baldwin  Piano  is  beyond  question  the  ideal  pianoforte,  and  because  of 
its  sympathetic  tone  quality  it  commands  my  admiration. 

It  is  a  pleasure  to  tender  you  this  unsolicited  testimonial,  and  with  best  wishes  for  your  continued 

success,  I  am 

Sincerely  yours. 


310  Sutter  Street 


®eMiDin(fiom|jan5 


San  Francisco 


Manufacturers 


John  Carrington 

Baritone 
Voice  Production  and  Singing 

Studio,  3013  Clay  St.  Tel.  West  9560 

£.  G.  Stricklen 

PIANO — HARMONY — COMPOSITION 
Studios:      37«      Sutter      Street       (Gaffney 
Blflie.),   Snu   Francisco.      Tel.   Douglas  5303. 
470  38th  St.,  Oaklaud.     Tel.  Piedmont  1537. 

Chester  Herold  Tenor 

Soloist     First     Cliurcli     of    Christ     Scientist 

San    Francisco.      Christian    Science    Hall 
Address    San    Jose,    Cal.      Phone    S.    J.    3382 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 

Phone  >y est  4890 2505  Clay  St. 

'Willard  Batchelder 

VOCAl,   STUDIO 
Kohler    &    Chase    Building,    San    Francisco 

Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Mil.  Elizabeth  Wrftgale,  Alameda, 

Mr.  Arthur  Foole,  Boflon, 

1125  Paru  St.,  Alameda Tel.  Alameda  62 

Gytila  Ormay 

PIANIST        ACCOMPANIST       COACI- 

Refers  to  Fritz  Kreisler  and  Franz  Wilcze 

Studio:  903   Kohler  &  Chase  Bldg.,  San  Frai 

THE  VOICE 
THE  ART  OF  SINGING 

(  California  Conservatory  of  P 
v>  Studio.  ^  S.  F,  Kohler  &  Chase  Builc 
PO'W '  OaLland.  2126  Grove  Slreei 

Bentley  Nicholson,  Tenor 

Vocal   Studio.      Concerts  and  Recital 
Mon.    and     Thurs.,     JtOII     Ivohler    &     C^Mt 
BuildinK.      IMioncs:   Studio,      Kcurny     JT" 
Residence.     17311     Pine     St.,     Frnnklln     1 

Musical    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street         San  Francisco,  i 

EULA  HOWARD 

239  4th  Avenue Tel.  Pacific 

EDNA     MONTAGNE 
5780  Vicente  St. Oakland,  ( 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francia 


ASHLEY  B.  PETTIS 

15  Lincoln  St..  S.  F.      1931  Home  St.,  Berk 

MRS.   EVA   NAVONE   PROVOST 
1514  Oxford  St.  Berkeley     Tel.  Berk.  3115 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


F.     A. 

817  Grove  Street 


WICKMAN 

Tel.  Park  5175 


MRS.     M.    TROMBONl 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MISS  CAROLINE    HALSTED   LITTLE 

3621  Broadvs'ay,  Oak.      Tel.  Piedmont  1390 

MRS.  OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

2310  College  Ave.,  Berk.      Tel.  Berk.  6609 

MRS.     FRANCES    THOROUGHMAN 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MME.   ABBIE   CARRINGTON-LEWYS 

1901   Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MR.Q     oiruAcjD    REES 

Phone  Park  5175 


Percy 
A.  R. 


A   MARKS 
Tel.  Kearny  5454 

J 

JHUT 

•hone  Pacific  3561 

SMER 
Phone  West  438 

;quardt 

Phone  West  2506 

RQUARDT 

Phone  West  2506 

iND    GUITAR 

-STEIN 

San  Francisco 

1. 

R-FOX 

Tel.  Park  1782. 


Good  Pianos 

Of  Medium  Cost 

It  is  not  necessary  to  be  extravagant  in  the  purchase  of  your 
piano.  Really  good  pianos  may  be  bought  on  easy  payments 
at  any  of  our  stores  at  prices  that  are  identically  the  same  as  such 
instruments  would  cost  on  the  floors  of  their  manufacturers.  We 
carry  no  pianos  that  are  not  good  enough  to  bear  our  unqualified 
guarantee;  none  that  will  not  give  lasting  and  satisfactory  service 
in  appearance,  durability  and  in  musical  quality  as  well. 

No  medium-priced  instrument  enjoys  such  an  enviable  reputa- 
tion as 

The  Ludwig  Piano 

Made  in  the  most  modern  and  perfectly  appointed  of  factories, 
equipped  with  every  device  for  labor-saving  and  economy  in  manu- 
facture, but  by  the  highest  skilled  labor  only,  the  LUDWIG  offers 
more  real  value  in  tone,  finish,  design  and  permanent  usefulness 
than  any  piano  at  or  near  its  cost.  For  more  than  twenty  years, 
the  LUDWIG  has  been  the  leading  medium-priced  piano  on  the 
Coast.     Our  stock  of  LUDWIG S  is  at  all  times  complete. 


135-153  Kearny 


TWO  ENTRANCES 

217-225  Sutter  Street 


